
SOCIAL INTERACTION PATTERNS OF NJOUB~IJTS  ID1 A FOLKLORE E H F O W C E  

Steve %rtls%t 
Uaiversity of Texas 

Austin, Texas 

I 
I GOTTA PICTURE OF ALBEIIT, NO, MARVIN* 

E r ic  
- 

Surprise,  Ekic, we have a p ic tu re  of a l l  of you. The following ninety 
minute bona-ride story-swapping and joke-tel l ing perfornance, preserved 
on tape, i s  indeed as accurate a p ic ture  of you and your adolescent 
peer group a s a n y  ever done. \Je have a picture of you, Er ic ,  through , 

your songs, jokes, l~gends, language, and  horseplay.^ 

The performance was held a t  n g  apartment on an aftmnoon after school. 
f had personaJly contacted the  f i v e  boys the  day before, and asked them 
t o  help with a "school assignment" by t e l l i n g  me some Jokes, songs, and 
s to r i e s .  They a l l  agreed t o  help, although "Ve don' t  know any s t o r i e s ,  
Steve." A l l  t h e  boys except Er ic  have worked f o r  me as  del ivery boys 
f o r  about three  years.  We invi ted  Er ic  a t  Marvin's suggestion. With 
the exception of Er ic ,  the  boys t r u s t  me, 1 think,  and g5nuinely wanted 
t o  help. They had 24 hours t o  think over my request before the  perfor- 
mance. A s  the  reader can see,  the  kids performed remarkably spontane- 
ously with l i t t l e  prompting or  guidance from me. 

Let us begin by b r i e f l y  describing each of the par t ic ipants .  J e f f ,  
T o w ,  and Albert Jackson (all assumed names) a r e  borthers ,  aged 15, 14, 
and 13 respect ively.  J e f f ,  n in th  grscle, i s  overweight, outgoing, and 
very l ikeable .  He possesses a high sense of responsib i l i ty .  T~mmy, 8th  
grade, i s  t a l l  and t h i n  f o r  h i s  age, and is  very qu ie t  and serious.  
Albert, 7 t h  grade, shor te r  and ~ m a l l e r  than t h e  others ,  i s  the f i g h t e r  
of t h e  three.  He is  qu i t e  loud and boisterous. Elarvin Kelly, age 14 
and i n  the  seventh grade, i s  very o'vcrweight, outgolag, and pleasant.  
Marvin, though, has l i t t l e  responsib i l i ty ,  and i s  considered a "poor 
achiever" i n  school- Ekic Curt is ,  age 1 2  and 7 t h  grade, i s  much younger 
emotionally than the  other  boys. He i s  of ten  loud, but  i n  a nervous way. 

. [See Appendix A f o r  a more complete descr ip t ion  of the pa r t i c ipan t s .  ] 

Our analys is  of the  performance s h a l l  be divided i n t o  two areas of 
i n t e r e s t :  the  performance and the  reper to i re .  During the  analysis  we 
s h a l l  reproduce whole sect ions of the  tape t r ansc r ip t .  , 

I THE PERFORIWJCE ITSELF: How They T e l l  It 

Far more ins igh t  i n t o  the s o c i a l  pa t te rns  and c u l t u r a l  norrns of these 
boys can be gleaned from the  performance than from the  content of the 
session. For t h e  way the  s t o r i e s  a r e  t o l d ,  and the  apprqpriate react ions 
t o  them appear more important t o  the  kids themselves than what i s  said. 
We s h a l l  divide t h e  analys is  i n t o  two managable pa r t s :  the apparent 
pa t terns  of audience in te rac t ion ,  and the  key charac te r i s t i c s  of t h a t  
group and of individuals  which can be gleaned from ingredients  i n  t h i s  



ninety  minute session. This shor t  paper cannot analyze a l l  p a r t s  of t h e  
performance s o  we shall only attempt t o  ou t l ine  t h e  highlights .  

Audience Response Pat terns 

With d i f f i c u l t y ,  we can d i s t ingu i sh  s i x  paf terns  of audience pnrt icipa-  
t i o n ;  these six of ten  overlap. They a re  l i s t e d  and b r i e f l y  explained 
below. 

We should note t h a t  no s i n g l e  performance i n  the  session escaped without 
some audience pa r t i c ipa t ion .  I n  most cases,  the  embellishments, giggles,  
second conversations, and c a t c a l l s ,  a s  described below, were a constant 
feature of the  s tory .  In  f a c t ,  far more tape  i s  devoted t o  "cut t ing up" 
than t o  so lo  fo lk lo re  items. These boys were not zhy. the  (i) symbol on 
the  t r a n s c r i p t  shows each time t h e  speaker began t a lk ing  simultmeously 
with one o r  more o ther  speakers. 294 such in te r rup t ions  o r  simulbaneous 
conversations a r e  t ranscr ibed.  Toward the  end, when Jeff first mentioned 
Spanish Fly, it took the  interviewer a f u l l  minute before he could ge t  a 
word i n  t o  ask about it and receive a coherent acswer. 

550 
( ~ a c k )  Jeff: See how a l l  them, see how a l l  them's ac t ing  up. 

I d i d n ' t  dr ink  none of t h a t  Kool-Aide! 

Marvin : Steve blackmails us tonight  ! 

Alber t :  Boy, just wait .  We're gonnu get  p u ,  Steve. 

5 55 Eric: I knew t h a t  t a s t ed  awful funny. 

Tommy, Oh, yeah, I th ink t h a t  [u] .* 
Je f f  ( i  ) : I know what he put  i n  it. Spanish Fly. Put 

some S2anish Fly i n  it. 

Albert  (i): Put some t s e t s e  f l i e s  i n  it. 

Tommy ( i ) :  Oh, yeah, br ing a l l  those j e t  pack in .  

Albert (i) : Hey, hey, can we tu rn  off t h e  tape,  go out 
the re  and soak our f a t  i n  the  swimmin' pool? 

560 Marvin : Soak your nuts  ! ? 

Albert (i ) : Iluh? 

Interviewer (i ) : What ' s Spanish Fly? 

Tommy (i): You need t o  soak your balls. 

J e f f  (i) : You don ' t  know what Spanish Fly i s ?  

*rU] r e f e r s  t o  undistinguishable comments. 



Marvin. Soak your p e t ~ r ?  (g iggles) .  

e f  : I t ' s  t h i s ,  welL, it 's a fly, but  you crush it up 
make 

Marvin ( i ) :  Balls!  

Jeff (i): i n t o  a cows, you know, s o  t h e y ' l l  ruck, you 
know, and screw i n ,  when, t h e  

Marvin (i) : You pu t  these  t w o  th ings  together .  

Tomy ( i ) :  Oh, yeah. 

Jeff ( i )  : When they need a ca l f  or somethin'. 

Marvin (i) : Here's a b a l l  and here ' s  a b a l l .  

Jeff ( i ) :  It comes i n  a t a b l e t  about t h a t  big. It comes 
i n  a t a b l e t  about t h a t  b i g  r the diameter of a 
ha19 d o l l a r ]  an2 they j u s t  give it t o  the  cows 
and horses,  but  about t h r e e  years  ago 

It was a hec t i c  afternoon, indeed. 

The following s ix  items l is t  t h e  s i x  p a t t e r n s  of audience response 
observed i n  t h i s  sess ion:  

1. " ~ o i s e "  - This i s  t h e  hardest  t ~ y p e  t o  demonstrate on t h e  t r a n s c r i p t ,  
but the  e a s i e s t  t o  hear on t h e  tape. These k ids ,  all but  Tommy, made 

., a large assortment of noises :  c a t c a l l s ,  whoops, yowls, mimiced laugh- 
t e r ,  belches, barks. This noise  only served t o  add t h e i r  opinion t o  
the  ccnversation when they couldn' t  th ink  of a s p e c i f i c  word or  phrase: 

087 Interviewer:  OK, who e l s e  knows a song l i k e  t h a t ?  

Tommy: Not me. 

E r i c  : No wonder. 

Marvin: (laugh) 

Interviewer:  Well, l e t ' s  hear your roos te r  song. 

Albert  : Cock-adoodle-doo. 

Marvin: Hey, blockhead, a t t e n t i o n .  

Interviewer : a@f. 

Alber t  : Cock-adoodle-doodle-doooc~ 

090 Marvin: He, he, he already drank a [u] . 



Assorted: [u] Somebody i s  cluclring l i k e  a ken. [I th ink  
somebody had picked up t h e  microphone.] 

J e f f :  Uh, leinme sze. 

Tommy: I th ink  we b e t t e r  t u r n  it [ the  microphone] o f f .  

J e f f :  Oh, yeah, 

'We had an old  hen, no eggs would she l a y .  
Yea, we had an old hen, no eggs would she l ay .  ' 

Alber t  ( i )  : No compromising, please.  

J e f f :  'My wife sa id ,  " ~ o n e y ,  we're l o s i n '  money 
'Cause w e  got  an old hen, no eggs w i l l  she l ay .  I' 
Then t h a t  r o o s t e r ,  came i n t o  the  yard, 
And caught t h a t  hen, r i g h t  ofPa her guard. 
We're havin '  eggs now, we ' r e  havin'  eggs now, 
Since t h a t  r o o s t e r ,  came i n t o  t h e  yard. 

We had an old cow, no milk would she give. ' 

Alber t  ( i  ) : Mooooo. 

J e f f :  'Yea, we had an old cow, no milk would she g ive . '  

Albert  (i ) : Moooo. 

J e f f :  'My wife sa id ,  "~ioney, we're l o s i n '  money 
'Cause we got an  old cow, no milk would she give. I t  

Then t h a t  roos te r ,  came i n t o  t h e  yard. 
And caught t h a t  cow, r i g h t  offa her guard.' 
( Hand clagping ) 

Albert :  Y a  haa. 

J e f f :  'We're having m-, m-, egg nog, we're havin'  egg nog,' 

Albert  ( i ) :  Yeah, baby, egg nog. 

J e f f :  'Since t h a t  r o o s t e r ,  came i n t o  t h e  yard. 

We had an o ld  dog, 

Albert (i): Talking about ldarvin now. 

Marvin and E r i c  ( i ) :  Whoo, Yaooo (howling sound through t h e  
verse). 

Jeff (i) : 'no pups w o a d  she give,  
Yea, we  had an old  dog, no p u p  would she give. 
lQ wife s a i d ,  "Honey, we're l o s i n '  money, 
'Cause we got  an old  dog, no pups w i l l  she give." 
Then t h a t  roos te r ,  came i n t o  t h e  yard, 



Je f f  s And caught t ha t  dog, r i gh t  offa her guard. 
We're h a a n '  b i rd  dogs, we're havint bird dogs 
Since t h a t  rooster ,  came i n t o  the yard. '  

Albert:  J e f f ,  t h a t ' s  enough. 

Tommy: Go ahead. 

Jef f :  'We had an old p ig , '  

Albert ,  Marvin and Ekic ( i )  : (oinks and grunts throughout 
verse. Also, assorted shuttups.) 

J e f f :  'No bacon would she give. 
Yea, we had an old pig, no bacon would she give. 

1 t Ny wife sa id ,  Honey, we're l o s i n '  money, 
'Cause we got  an old pig,  no bacon w i l l  she give.'' 
Then t h a t  rooster ,  came i n t o  the  yard. 
And caught t h a t  pig, riglit  offa her guard. 
We ' r e  havin ' bacon ard eggs no:?, we 're havin ' bacon 

and eggs now, 
Since tha t  rooster ,  came i n t o  the  yard. '  

Er ic :  We are??  

2. Sizing Up the  Obscenity Limits - The boys were unsure exactly what 
was taboo f o r  the  session, especia l ly  during the  f irst  par t .  A l o t  
of t h e i r  cha t te r  was devoted toward probing the limits of vulgar i ty  
I would to l e r a t e .  The f irst  t e s t  came i n  Al's introduction t o  h i s  
elephant joke. He spelled "S-3-E-Z-T," catching the  immediate at ten- 
t ion of the group t o  judge my reaction.  Then the  other boys repeated 
and added t o  the  word u n t i l  f i n a l l y  A 1  came out with "sh i t " .  Laughter 
continued f o r  seven seconds: 

191 Albert :  A11 r i gh t ,  I got a joke. 
( ~ r  ont ) 

Interviewer: OK, l e t ' s  hear your joke. Put it fthe micro- 
phone] down, because you can ' t  hear yourself.  

Albert ( i ) :  I t ' s  got somethin' t o  do with S . H . E . E . T 
[ I m e d i a t e  a t t en t ion  of others who had been playing with 
the  microphone] 

Marvin: What? 

Interviewer ( i )  : What? 

Eric: S .  h .  e .  e .  t?  

Albert:  Sho -he . e . e . t! 
J e f f  : Sheets? 



44 
Albert: Shit! 

*[7] [plus assorted undistinguishable comments] 

Albert :  A l l  r i s h t ,  l i s t e n ,  y'al-1. There was t h i s  elephant,  
and they put t h i s  cork up 'his bu . t t .  .. 

That was the f i r s t  t e s t ,  I passed, tliey began using increasing obscenity 
u n t i l  they, toward the  end of the  session,  had lapsed i n t o  the  normal 
vulgarity-for-its-own-sake a s  i f  I weren't there :  

544 Er ic :  Marvin's dick always k isses  h i s  b a l l s  before they go 
( ~ a c k )  t o  bed. 

Albert:  I wouldn't be t a l k i n ' ,  Mark. 

Marvin: He k i s ses  ... 5 times. [laughing] 

A s  sorted : [ ~ a u g h t e r  ] 

Albert :  Mark holds the  record f o r  t h a t .  

3.  Derision - The boys spent a g rea t  dea l  of t iw  simply c a l l i n g  each 
other names. I thought a t  f irst they would t i r e ,  but they never did. 
From the  f i r s t ,  14arvin, A l ,  and Er ic  competed f o r  who could de l ive r  
the unkindest cut .  Two exceptions t o  t h i s  constant der is ion  stand 
out. F i r s t ,  Tommy and J e f f  general ly ne i the r  received nor addressed 
i n s u l t s ;  J e f f  because he was the  leader  and above i t ,  Tomy because 
he d idn ' t  p a r t i c i p a t e  i n  de l iver ing  the  teasing,  and d idn ' t  acknow- 
ledge anything d i rec ted  a t  him. Second, l i a i t e s  t o  t h e  derogatory 
remarks c l e a r l y  existed.  One was not t o  d i r e c t l y  and s p e c i f i c a l l y  
c a l l  sonleone a d i r t y  name. Generally, i n s u l t s  were traded i n  the  
t h i r d  person and i n  the  context of some other top ic :  

001 I: OK, l e t ' s  hear the  r e s t  of your s to ry  about, uh, the 
( ~ a c k )  telephone pole.  

Mv: Curt is  messing around with t h a t .  (penci l  sharpener) 

I: Come s i t  down, Eric.  

J: W i l l  you behave? 

Al: He's sharpening h i s  dick. 

A t  one point ,  young Er ic  called Al a "sh i t  ar,d a haltn". and the  reac t ion  
indicated t h a t  it was out of bounds: 

* A number i n  [ ] r e f e r s  t o  the  number of seconds of laughter  at t h a t  
point. 



I: OK, Mavin, what d id  Er ic  say? 

Mv: [u] 

I: He said  what? 

Mv: JC&$ knows. 

J: Take your i c e  out,  Marvin. 

I: Jus t  telJ.. us, f o r  God's sake. 

Mv: I don ' t  really know. He d i d n ' t  explain it. Te l l  i t  
over, Curtis.  

J: Come on, Eric,  t e l l  it. 

290 A1 (i): Steve got  us all here . . . [u: 

Mv: Sure. 

A l :  How long you been married, Steve. 

I: Uh, a year and a half. 

J: (whisper) That 's a l l  you go t ta  say. 

: All r i g h t ,  l i s t e n ,  fellows. 

I (i): OK, Marvin. 

Nv: Eric Curt is  here says you b e t t e r  go open the  door, 
Tomtqy . And, ~ 1 % ~  

E (i) : ( ~ e r v o u s  giggles)  

Mv: Eric Cur t is  says t h a t ,  uh, uh, 

E (i): Albert Jackson i s  

Mv: Albert Jackson i s  a piece of shit an'  a half .  

I: Oh, I see  w h y  you weren't going: t o  tell him. 

E : (very nervous giggles)  

[Albert i s  by now across the  room, stancling over ~ r i c )  

A l :  Come on, Eric. 

E: Let's [u] out by the swimming pool. 



Al: All r i gh t ,  I ' l l  throw you i n  there  f irst .  

E: [u] 

[Albert s i ts  back domf 

A l :  Boy, i f  [u] hadn't got your clothes wet, boy, I would. 

I: Y'all don' t  know any more jokes? 

300 Al: Yeah, I know a l o t !  

J ( i ) :  Yeah, I know a joke! 

4. Changing the  Subjects - Often a member of the  audience would use h i s  
par t ic ipat ion prerogative t o  change the  subject  t o  a more comfortable 
one fo r  him. They did t h i s  q u i t e  wel l  several  times, either away from 
an uncoufortable one or t o  a famil iar  one. They did t h i s  so abruptly 
and so successfully, ir, f ac t ,  t h a t  the  t r ansc r ip t  appears t o  have por- 
t ions  omZtted where it does not. That 's j u s t  the  way the conversation 
went : 

311 Interviewer: You t e l l  it, Albert. 
( ~ r o n t  ) 

Albert :  NO! 

Interviewer: Xhy? 

Er i c :  Te l l  me and 1'11 t e l l  it. 

Albert :  I t ' s  very disturbing.  

Er ic :  (whisper) T e j l  me and I'll t e l l  it. 

Marvin: He, he, he, h e ' l l  t e l l  it [pointing t o   omm my]. 

Tommy: I ' m  t r y ing  t o  think of the  f i rs t  p a r t  of it. 

Albert :  Old M r .  Crane was a ... 
Marvin (i): Go. 

3 5  'A b ig  fat  hang and s h i t  and a s t r i n g  and whoot 
wang! ' (singing) 

Albert: 'Ommpah, oornpah, oorn, oorn' [Clapping hands] 

Interviewer: I ' l l  erase my of the  d i r t y  words on the tape, 
so  don ' t  worry about t ha t .  

Marvin: Who ya gonna su, supply 'em wi th?  

Er ic  : Golly, we been here 23 minutes already. 



I 

I Interviewer: OK, t e l l  <.s t h e  jcke, a; you came oTrer 
320 here t o  t e l l  jokes. Te l l  the  joke- 

Albert: (a whimpering sound l i k e  a puppy) 

Tommy: Ha, ha, ha. 

Eric: Let ' s  have another sody water. 

Marvin: Yeah. We wanna 'nother soda water. Don't we, 
Curt is?  

Er ic :  Yeah. 

J e f f  ( i ) :  That 's  the - Rag, Steve? 

Albert ( i ) :  That 's  worth 23 minutes of energy. 

Interviewer: What? 

J e f f :  The - Rag? 

Interviewer: I t ' s  a newspaper at, uh, the Urliversity. 

J e f f :  Underground newspaper? 

5. Helping the  Speaker - During a s tory,  A 1  a f t en  helped Je f f  with a 
key word or  thought t h a t  he forgot* E r i c  s i a i l a r l y  helped Marvin. 
These two pa i r s  were the  only way it worked, though; no other "help- 
ing" combinations were used. The "help" was always l imi ted and the 
speaker allowed t o  continue; moreover, it was seldom reciprocal ,  
that  i s ,  J e f f  seldom helped A 1  nor  did Marvin help Eric:  

5 15 Marvin: I think I a joke. Urn, urn, I rnean a s to ry  
(Front ) l i k e  t h a t .  

Er ic  (i) : I know one almost l i k e  t ha t .  

Marvin (i): There was t h i s . .  . 
Albert : Lenme see. 

Eric ( i )  : I know one almost. . . 
Marvin ( i ) :  a ca s t l e .  'Bout a womzn who owned a ca s t l e .  

Well, she bought a c a s t l e  and then she sa id ,  
"Well, the  f i r s t  word I hear X'me..thatls 
what I'LI gonna c a l l  my cast le ."  And then 
she, and then she, and then she saw t h i s  guy 
ge t  off  the bus and the ,  f e l l  down, and then, 
and then he sa id ,  "Oh, HOLE!" You know, l i k e  
t h a t .  And, and then p e t t y  soon, "That's what 
I'll c a l l  my cas t l e ,  Hole. " And then, about a 



Marvin (cont 'd) : year l a t e r  sl?e hzd a baby, and then 
530 s a i d ,  "WeU, the  first word I hear I 

think I'll c a l l  my baby." So 

Eric  ( i ) :  I know t h i s  In.. .She goes walkin' around, and 
she goes walking around. 

Jeff ( i ) :  Shuttup! 

Marvin: And then she goes down the  s t r e e t  and then hears 
535 t h i s  guy who says, "Oh, Hairy Dick!" you know. 

Eric ( i ) :  (low whisper) Hairy Butt. 

?\iarvin: Yeah, Hairy Butt. And then she says, "That ' s what 
I ' l l  c a l l  my l i t t l e  boy, Hairy Butt. And then, and 
then, one, and then one day, about th ree  years l a t e r ,  
she went t o  the  policeman and the  she sa id ,  i'I looked 
a l l  around my," uki, i t s  Hairy Butt,  and Hole, yeah, 
Hole is the  boy and Hairy Butt i s  the  ca s t l e .  "I 
looked a l l  around my Hairy Eutt and couldn't  f ind  my 
Hole. " 

545 Jeff  : I looked a l l  arcund my Hole and couldn ' t f ind  my Hairy 
Butt .  
C 21 

Eric:  ile said it wrong. His, his c a s t l e  vas supposed t o  be 
Hairy Butt. 

Marvin ( i ) :  1 d idn ' t  know it! 

6. rPhe Repetition of Variants of the  Punch Line and Key Joke Words - 
intermingled with laughter  was the  pzper response t o  a joke i n  t h i s  
session. The more w e l l - l i k d t h e  joke, the  more words or  phrases Prom 
it were repeated. The farmer's daughter joke, f o r  example, found a l l  
s o r t s  of var ia t ions  on the  punch l i n e ;  and they repeated the  punch 
l i n e  again on the  way home. 

3 63 Interviewer: A l l  r i g h t ,  I'll t e l l  the one I ' m  thinking of.  
(Front) OK? So you ' l l  see w h a t  kind. . . 
[Long joke of "Farmer's Daughter" var ie ty ,  with three t rave le rs  making 
love t o  the  farmer's daughter. A s  puniskrnent, the  farmer crams cran- 
berr ies ,  onions, and watermelons successively up the  anuses of the  three 
t ravelers .  3 

[Joke proceeds with much audience par t ic ipa t ion :  laughter ,  questicns, 
word puns, and hoots. Al, a t  one point ,  says he has heard it, but refuses 
t o  t e l l  it. There i s  laughter  each time the  word "screw" and "butt" a r e  
mentioned . ] 

r 211 
[Laughter i s  interspersed with the  following comments a f t e r  the  f i rs t  t e n  
seconds. Marvin f a l l s  on the  f l oo r ,  he laughs Po hard.] 



49 
Marvin: He crammed. . . crammed. . .i,raterme1ons up h i s  ass.  

Albert: Not j u s t  c\ne...about twelve. 

J e f f :  Comes...comes back with about.. . to 2icB up twelve 
watermelons. 

Marvin : He says. . . 
Albert: What a surprise! 

J e f f :  ... 600 pounds ... 
Marvin: I think he ahoved the  watermelon i n  the wrong hole. 

GROUP AND IfJDIVlDUAL SPUiPSHOTS 

F i r s t ,  we can quickly "rank" the  boys' s t a tu s  within the group. From 
quantity of items to ld ,  from a t ten t ion  paid by the audience, and from 
' '~huttup" d i sc ip l ine  meted out,  the  boys apgear ranked a s  follows: 

Jeff i s  the unquestioned leader. iie re]-ated twenty separate items of 
folklore, almost half the  t o t a l .  He was the  only one t o  issue  a general 
"shuttup" t o  the en t i r e  group, although it d idn ' t  necessari ly take immed- 
i a t e  ef fect .  

Albert and Marvin seemed t o  v i e  f o r  second place s t a tu s ,  with Albert 
s l ight ly  ahead due t o  his  f i l i a l  kinship w i t h  leader J e f f .  Albert re- 
lated ten items of fo lklore ,  and kbrvin s ix .  Narvin added a more con- 
stant  stream of embellishments, though. Neither Albert nor b k v i n  could 
enforce any d i sc ip l ine  or leadership on the other, and neither t r i ed .  
Their competition came i n  the  form of a t a c i t l y  agreed-upon "one- 
upmanship", w i t h  the following as  the best  example: 

5 93 J e f f :  Well, h i s  daughter too, they gave her, h i s  daughter 
( ~ a c k )  

Marvin ( i )  : Probably screwed a meat ba l l .  

J e f f :  No, 

Albert: Screwed a tamale! 
r11 

600 Je f f :  I ' v e  seen it work, she 

Marvin: Screwed a dick! 

Albert:  Screwed a taco. 

J e f f :  I ' v e  seen it work. She, she was i n  there  with 
Jesse and she kept trying t o  

Marvin (i) : Screwed a ketchup bo t t l e .  

J e f f  (i): God! Crazy! 



Marvin: Screwed an orange! 

Interviewer : there  was t h i s ?  

J e f f :  Right i n  t h e  back, i n  t h e  kitchen. It works. 

605 Interviewer : Yeah? 

Albert  (i) : Screwed a banana! 
[ 3 I 

Er ic :  She gave t o  do it t h e  dog way. 

Albert:  Tree trunk! 
P I  

Albert:  Shove it i n  here, boy! 

Marvin: Pull the  damn bugger! 
C23 - - 

610 Marvin: Well, l i s t e n ,  I know why she rode with a mechanic. 

Jeff ( i )  : Grab the  neares t  telephone pole! 

Marvin ( 5 . ) :  Man, the  mechanic can f ind  out what's wrong 
with here...Screwed every nut i n  town! 

r21 
Alberk  A web of the  past! 

J e f f :  Lis ten,  l i s t e n ,  l i s t e n ,  l e t ' s  have f i v e  minutes of 
si lefice.  

Note tha t  KL apparently had come up with the  ul t imate:  "Tree trunk!" 
Marvin ingeniously changed t h e  p a t t e r n  s l i g h t l y  t o  top  the  t r e e  trunk: 
"I know why she rode with a machanic...Screwed every nut i n  town." A 1  
had no su i t ab le  response; Marvin won the  contes t .  

Eric i s  low man i n  the  group, and s t r i v i n g  t o  be accepted. E r i c  t o l d  
only three items, and two of these appear "made-up" on the  spot:  

5 60 Interviewer ( i  ) : Lemme hear E r i c  's . 
(Front) 

Er ic :  Well, see,  once there  was t h i s ,  uh, f lap,  t h i s ,  uh, 
boy and h i s  mother. The preacher was comin' over, 
and they had t h i s  b ig  o le  watermelon they was aavin t  
f o r  the  preacher t o  come, you know. He wasn't  
'sposed t o  touch t h a t ,  you know, it was the  r i p e s t  
one and a l l .  Well, see,  he got  out there ,  laokin '  
a t  it. He cut a l i t t l e  o l e  piece out with hiis 
pocket linife. He l i k e d  it, so he a t e  a l l  of it. 

565 And when t h e  preacher came 

Marvin (i) : Slof f e red  of f  h i s  ears .  

E r i c  ( i )  : When t h e  preacher came, the re  wasn't  no 

Alber t  ( i )  : Shut your mouth. 



c ( i )  Watermelon t o  feed him. So h i s  mama asked him 
what happened t o  the watermelon. He says, "I 

5 70 don' t  know." See, then, a f t e r  the  preacher had 
l e f t ,  watermelon s t a r t e d  growing out h i s  ears .  

Jeff: Booooooo! 

Albert :  Waoooooooooo! 

Eric va l i an t ly  t r i e d  t o  p a r t i c i p a t e  f o r  the  first  for ty- f ive  minutes. 
He was jus t  too  young f o r  t h e  others ,  though, and had no real chance t o  
compete- He f i n a l l y  gave up, and began wandering around the  room, exam- 
ining anything t h a t  in te res ted  him. 

Tommy had no s t a t u s  ranking i n  the  group, nor did he appear t o  want one. 
He was an "outsider".  He was respected by h i s  two brothers  ; they asked 
him several  times t o  help them remember speci.fic s t o r i e s .  Marvin and 
Eric, though, ignored Tommy completely, except t o  e x p l i c i t l y  deride him 

11 twice: He dead!" Tommy did not seem t o  mind h i s  r o l e  a s  an "outsider"; 
he never seemed bored o r  l i s t l e s s ,  and he watched and l i s t ened  with more 
interest than any of the  others .  

The second c h a r a c t e r i s t i c  observed r e l a t e s  t o  "normal" s o c i a l  behavior: 
the  boys a re  c l e a r l y  comfortable with competing t o  be heard. They have 
realized from experience t h a t  t o  t e l l  "about" a joke, t o  explain where 
one heard it,  o r  t o  elaborate  on any other  extraneous material  w i l l  not 
get anyone's a t t en t ion .  Thronghout t h e  e n t i r e  session,  t h e  only way t o  
qufet the  horseplay and wisecracks was t o  begin the s tory.  Items were 
announced abruptly,  and usual ly launched i n t o  with no introduction o r  
explanation other  than, "Oh, I g o t t a  joke. ' If no one hears the  announce- 

11 ment, the  speaker simply begins his joke with, "OK,. . . and proceeds i n  a 
louder voice than anyone e l se .  The horseplay always subsided t o  l i s t e n .  

2 75 Albert:  Yeah, 'bout a s  neat a s  you. 
( ~ a c k )  

Er ic :  Oh, her f a t h e r  got sent  back t o  j a i l  f o r  carryin '  
a gun. 

Marvin: Yeahhhhah! 

Er ic :  Ooooh. Oh, she had t o  go t o  the  judge 'cause h i s  
window was broken up. 

Albert  (i): Oh, I g o t t a  j oke ! 

Marvin: See, she broke the  windows. 

Albert (i) : g o t t a  joke ! 

Eric: See, see, the re  was these windows i n  the  top of 
t h e  church t h a t  was r e a l ,  r e a l  small, see. She, 
you know, these  guys broke 'em out,  but everybody, 
you know, s a i d  she 

a n  ( )  Blamed it on t h a t  g i r l .  



Esic (i): Yeah, they blamed it on her. And t h a t ' s  how 
come she went t o  the  judge. 

Albert:  OK, what's black, white, and red? 

Marvin: You! 

Albert:  A skunk with  diaper rash. 
280 [ l l  

Marvin: Laugh, Albert,  you made it up. 

Albert and J e f f :  Ho, ho, ha, ha. 

Marvin : Booo . 
Third, the constant s t r i v i n g  t o  t e l l  a good story,  the  close a t t en t ion  
paid t o  the  speaker once he s t a r t ed ,  and the  self-imposed limits t h e  
group placed on der is ion of each other,  demonsh-ated t h a t  these boys 
both desired and received respect  and approval from t h e i r  peers. Even 
the leader, Mike, sought t h a t  approval i n  h i s  s to r i e s .  If his was 
received well, he would s i t  back t o  laugh himself, and not add a word: 

J e f f  ( i )  : There was these,  there  was, there  was these 
f i v e  houses, and they a l l  had pools. Sewers 
i n  f r o n t  of t h e i r ,  of t h e i r  houses. So how 
do you t e l l  which one's the  Aggie 's? 

Marvin: (giggle)  
(Silence) 

TOW: I k n o ~ .  

160 Je f f :  It has a d iv in '  board. 
( laugh 

Marvin: They dive i n  the  cesspools. Eshsh! Vosch! 
Vulch! Oh, Jesus (muttered). 
(pause ) 

Interviewer: QE- 

Marvin: You must Isnow some, I ' m  sure. 

Albert  (i) : Your turn ,  Marvin. 

Er ic :  Yeah. 

But i f ,  on the  other hand, no one laughed or  seemed t o  understand, Nike 
(and a l l  other speakers as  wel l )  would try t o  embellish o r  explain: 

Jeff  (1) : And she was wri t ing with a pen a ~ d  t h a t  old 
th ing  h i t  the  pen and goes flying and she sends 
around, and s o  she,...and it was bass $lack. So 
she got up and she looked around the  c l a s s  and 
she said, "I want every s ing le  person t o  s t ay  

250 here u n t i l  we f ind  out who shot t h a t  thing. So 
( ~ r o n t  ) we stayed u n t i l  I think 4 ~ 1 5 .  Last year. And 



5 3 
Jeff (cont 'd)  : s o  no bod.^ ever t o l d  and s o  f i n a l l y ,  she sa.id, 

"Well, you, w e ' l l  j u s t  have t o  do t h i s  every 
day f o r  a week." And s o  t h i s  o ld  guy stands 
up a:zd says, "I shot  it!" And s o  8 h ~  says,  
"IJell l e t ' s  go down t o  the  o f f i ce . "  So they 
went down there .  M r .  Wirth 's si;andinl the re  
and he says, " l a e r e ' s  t h e  s p i t  wad?" And see ,  
one of t h e  guys had gone and picked it up and 
she sa id ,  "Well, w e ' l l  go back and g e t  i t . '  HE 
says,  "Where is  i t ?  Where i s  i t ? ' '  And s o  they 
never d id  f ind  i t  and s o  she got  i n  a bunch of 
t roub le  f o r  t r y i n g  t o  ge t  the  guy i n  t rouble . . .  
It was funny. She has, see,  they could not f i n d  
t h e  s p i t  wad, 'cause, uh, another guy had went 
over the re  and picked it up when J i m  a l ready got 
up and s a i d  t h a t  he'd done it, and s o  1 ~ 5 s ~  Black 
got chewed out by t h a t  old guy. 

I [Absolutely no laughter  a t  t h i s  s to ry ,  but everyone l i s t e n e d  qu ie t ly .  1 

260 Tommy: The o the r  day a teacher  h i t  t h i s  one boy i n  the  mouth 
and s t a r t e d  making him bleed. PIiss Gail. 

The fourth obeervation we can make i s  probably t h e  most c r i t i c a l  one: 
these adolescents,  a l l  but Tommy known as "d i sc ip l ine  problems" a t  
school, ac tua l ly  a r e  highly d i sc ip l ined  and self-motivated when assigned 
a task. Their t a s k  f o r  t h e  afteraoon was t o  t e l l  s t o r i e s  and jokes; 
they discipl ined themselves and each other  t o  s t a y  on the  t rack .  They're 
constantly imploring each o ther  t o  come up with something: 

Interviewer: OK. 

Marvin: You must know sorne, I ' m  sure.  

Albert ( i  ) : Your t u r n ,  Marvin. 

Eric: Yeah. 

Marvin: A l l  r i g h t .  This t e l e v i s i o n  show i n  EJew Yorl.;, E r i c ,  
H i t  it! 
( laughter  ) 

Albert:  It t h a t  a l l  you can say, " h i t  i t " ?  

Marvin: (g igg le )  

Albert: He don ' t  want t o  h i t  you 'cause you're  it, you knov! 

165 Je f f :  Go, Kelly, t e l l  a joke. 
[ ~ r o n t  ) 

Eric ( i ) :  You don ' t  wannt h i t  me. [Marvin was h i t t i n g  him] 

Interviewer: OK, t e l l  us about the  t e l e v i s i o n  show i n  New 
York . 

(g iggles  



/ No doubt these boys ' teachers  wovld e q r e s s  amazement i f  shown the  r e s u l t s  
of t h i s  t ranscr ip t ,  but  would not be surprised a t  the noisy, uproaring way 
i n  which the boys negotiated t h e i r  task .  

THE REPEBTOIRE: What They Say 

Within t h i s  group's r epe r to i re  of fo lk lore ,  we f ind  th ree  bas ic  types: 
jokes, songs, and legends. We s h a l l  dea l  with each separately.  

JOKES 

r i g h t  i f  we t e l l  nasty ones?" 

The f i r s t  question t o  answer i n  dealing with t h i s  group's humor i s  siniply, 
"What i s  funny?" mom t h i s  session,  we can i s o l a t e  four  funny subjects  
and two ingredients t h a t  help make any subject  funny. The most obvious 
ingredient t h a t  adds t o  humor is repe t i t ion .  ?lost jokes proceed through 
several stages,  each repeat ing the  other  with some minor var iant .  Al's 
"Cork i n  the Elephant' (195, f r o n t ) ,  J e f f ' s  "Two Indians (209, f r o n t )  
and most others involved l a rge  doses of r epe t i t ion :  

195 Albert :  A l l  r i g h t ,  l i s t e n ,  y ' a l l .  There was this elephant, 
(Front) and they put  t h i s  cork up h i s  b u t t .  

(g iggles  
And f o r  three  months. And then they got t h i s  l i t t l e  
monkey t o  p u l l  the  cork out.  And these judges were 
s tanding over here and he pull-ed it out. And so, 
t h e  f i r s t  judge sa id ,  "I saw shit f l y  everywhere!" 

Marvin ( i )  : ( ~ o u d  laughter )  

Albert :  And t h e  second judge sa id ,  "I saw s h i t  f l y  every- 
where!" And the  t h i r d  judge sa id ,  "I saw t h a t  poor 
l i t t l e  monkey t ry ing  t o  push t h a t  cork, back i n  the  
elephant 's  butt!' 

200 [51 

[The laughter was f i v e  seconds long, but not loud. Everyone was red- 
faced. Marvin f e l l  of f  the  couch, he was laughing s o  hard, but not 
loudly. ] 

The second ingredient  t h a t  adds t o  humor i s  novelty, much a s  it does i n  
adult humor. The boys proved numerous times t h a t  a new joke i s  f u l l y ,  a 
repeated joke i s  not. Mike's "Sunny ~ e a c h e s "  brought guffaws during i ts  
f i r s t  t e l l i n g  i n  the  car ,  but only a giggle during i t s  repeat  at  the 
session (485, f r o n t ) .  More quan t i t a t ive  study i s  necessary with t h i s  
ingredient before we can reach any f i rm conclusions, though. Novelty a s  
an element of humor i s  probably a funct ion of a t  l e a s t  two other  s i tua-  
t ional  fac tors :  time lapsed since hearing the  joke and group composition 
( spec i f i ca l ly  i f  a t  l e a s t  one person i n  the  group haas not heard the  joke). 

The funniest  of t h e  four most humorous subjec ts  has already been d is -  
cussed: der is ion:  



080 Interviewer : Let ' s hear your :lacDonald ' s Song. i ( ~ o n t  ) 
Eric: [Immediate start 1 [TO the  comrne~cial tune] 

'MacDonald' s i s  your kind of place ' (break off 
i n t o  laughter )  

Albert : (loud, nervous laugh) 

Eric:  'Dir ty,  d i r t y  kind of place, 
MacDonald's i s  Marvin's kind of place!' 

These boys simply never t i r e d  of laughing at each other.  (see page 44 
t h i s  paper ) . 
The other three  subjec ts ,  a s  any Freudian might expect : anal  jokes and 
references, g i r l s ,  and male organs. Almost half of a l l  jokes t o l d  in- 
volved anal references (usual ly  " sh i t " ) .  In f a c t ,  j u s t  the  f i r s t  mention 
of the word " sh i t "  brought seven seconds of laughter ,  e a r l i e r  reference 
(194, front  ) . 
Simiarly, g i r l s ,  especia l ly  nas ty  g i r l s ,  seem t o  be a very popular and 
funny subject.  They jokes about g i r l s  a t  great length, but  sa id  very 
l i t t l e ,  r e a l l y ;  they were uneasy with the  subject .  They never mentioned 
g i r l s  u n t i l  I s p e c i f i c a l l y  asked a question, l a t e  i n  t h e  session. Note 
that I had t o  ask twice, as a l l  but Albert ignored my question at  first: 

575 Albert : T o m . ,  you remember it, don ' t ya? 
( ~ r o n t  ) 

Eric  ( i ) :  Come here, k i t t y  ca t .  

Tommy ( i ) :  No. 

Marvin: Come here, puddy ca t .  

Eric:  Meow, meow yaw - row, tow!  a ark) 

Interviewer: Let ' s  t a l k  about g i r l s .  

Albert : My subject! 

E r i c  (i) : (continued barking) 

580 Marvin (i ) : Now here ' s one, Fk. Controller.  Have one. 
[The Playboy] 

J e f f :  Put the  book up, son. 

Marvin: No, they ' r e  a.. . [u] 

Er ic  (i): Here, k i t t y ,  k i t t y .  

Jeff : Shuttup. 

Interviewer: OK, put  the  magazine down. Again, Marvin. 



1 585 Albert : Ow, he h i t  my hand. 
i 

J e f f :  Cut it out ,  Eric.. You're sacr ing  him. 

Marvin: Ooh, you hear  it whatever. 

Interviewer: What do g ' a l l  th ink  of g i r l s ?  

Assorted: ( ~ o u d  imiiediate c laps ,  c a t c a l l s ,  screams, and 
whi s t l e s  ) 

Eric :  They're ugly! 

590 Marvin: Some a r e  n ice ,  some are low, soae a r e  p r e t t y  ... 
Assorted: [arguments] 

Although none of the  boys except A l  would admit t o  l i k i n g  g i r l s  ("oh, I 
c a l l  a p re t ty  g i r l  my g i r l f r i e n d " ,  592, f r o n t ) ,  and they all made ob- 
liquely obscene references,  no one was e x p l i c i t l y  lewd about the  opposite 
sex. For example, t h e  n a s t i e s t  g i r l  i n  c l a s s  was "She smokes l i k e  the  
devil1' (106, back). Even when questioned s p e c i f i c a l l y  , "I~Jell, what does 
she do?" ( log,  back), they gave oblique answers, "Oh, 'cause she th inks  
she's so tough" (110, back). I n  addi t ion ,  t he  boys would use the  words 
"fuck" and "screw" i n  t h e  context of a joke, but  In  conversation about a 

. specific g i r l ,  they would o f t en  say she "did soaething" (112, back). I n  
short, these boys a r e  j u s t  t o o  young t o  malre s p e c i f i c  "boy t a l k "  about 
the opposite sex them seem t o  hold i n  awe. 

Jokes and references t o  male organs were much more vulgar,  and brought 
more laughter. Marvin's f irst  "Oh, b a l l s "  broaght two seconds of laugh- 
t e r  on i t s  own (203, f r o n t ) .  

One more point needs t o  be made concernirlg this group's humor. The i n t e r -  
viewer l e t  it take i t s  own course,  and only four  of the  over t  jokes were 
not crude or  obscene, and two of those involved a skunk. 

Within the context of the  humor of t h i s  group, the  learn ing  process i s  
obvious t o  an outs ider .  Not a l l  boys understand a l l  p a r t s  of every s to ry ;  
when one d idn ' t  understand, he l i s t e n e d  u n t i l  he d id ,  o r  he asked. For 
example, Eric  asked what a whore i s ,  and was t o l d  by leader  Jeff  (while 
the tape was being turned) .  Also, Al, E r i c ,  and Marvin d i d n ' t  know what 
Spanish Fly was, b u t  they l i s t e n e d  u n t i l  J e f f  had explained it with h i s  
"stick s h i f t "  s t o r y  (590, back). 

Educdtion continues not  j u s t  i n  the a rea  of sex during the  session.  These 
boys are remarkably well-versed on cur rent  events and i s sues .  "Pol lut ion" 
was a popular word a l l  afternoon i n  normal conversation (084, f r o n t ) ,  and 
Jeff even l ed  a debate about it, with f u l l  g a r t i c i p a t i o n  (177, back). 
Jeff ' s  joke i n  t h e  r e t u r n  t r i p  i n  t h e  c a r  d e a l t  wi th  hijacked plane& t o  
Cuba, and everyone understood wel l  enough t o  laugh (705, back). And i n  
the course of horseplay, when Tonlmy asked what a sp i t toon  was, A 1  and 
Marvin told h i m .  I t ' s  a l i t t l e  su rp r i s ing  t h a t  two 14 year-old low grade 
students ( ~ a r v i n  f a i l e d  a year) would know the  d e f i n i t i o n  of a sp i t toon ,  



250 Jeff: It ' s a spi t toon [a bowl t h a t  Eric was playing with] . 
( ~ a c k  ) 

Marvin: 466 or what? 

i Albert: No, it i s n ' t .  

Interviewer: You know what a spi t toon i s ?  

Mwvin: I t ' s  somethin' t h a t  you chew tobacco and then 
you s p i t  i n t o  it. 

Tommy:' What i s  a spi t toon? 

Albert:  Yes, i t ' s  one of them things you s p i t  tobaccer i n .  

Er ic :  A s p i t  can. 

Marvin: There's an old bowl, us, l e t s e e ,  there  i s  a s to ry  
our teacher  wrote, uh, t o ld  us,  and t h i s  @21 

255 would always chew tobaccc, you know. And, she 's  
an expert  with rocks, you ~ ~ O T N I .  And she can kill 
anything i n ,  uh, hunnerd yards, o r  more, you bow, 
and she 's  aSout Tth, 8 t h  grade.  AT^, then, uh, 
and then the  teacher to ld  her t o  go see  the  j ~ d g e ,  
you krlow, and he was i n  the  cour$roon, 'calkin' t o  
these people i n  there .  

T o w  (i) : Oooooh. 

SONGS 

The group enjoys singing songs and song parodies. They were a l l  humorous 
songs, although the group response was not very high. The reason fo r  
little laughter i n  a l l  but one of the  songs was simple: they had heard 
them often, so the  ingredient  of novelty was missing. Mike's "we had an 
old hen" did ge t  some laughs from Marvin and Eric  i n  the  car ,  but  during 
the taping it was old s t u f f .  A l ' s  "Crane" song, apparently new t o  every- 
one, was greeted with the  qu ie tes t  two seconds a l l  day: 

Assorted: (shouts) 

410 Albert ( i )  : OK, y ' a l l  shuttup and I w i l l .  
(Front 'Old Mr. Crane was a son-of-a-bitch. 

He drove h i s  tank i n  the  whore house d i t ch . '  

Marvin ( i ) :  (gig&@) 

Alber t  ( i )  : 'Lined f i f t y  women up a g a h s t  the  wall,  
Said, "Give 'ern $50, I ' l l  Puck 'em a l l .  11 

Fucked 48 tiU h i s  b a l l s  turned blue, 
Jacked of f ,  backed o f f ,  fucked the  other two. ' 

[two fiiU seconds of s i lence]  



58 

J e f f :  ( shor t  laugh) Oh, brother! 

415 Marvin: You went too  f a s t .  (g iggle)  

Albert:  Nooooo! 

J e f f :  That tape recorder  i s  goin'  too  slow. 

The song went too f a s t  and was s i ~ p l y  too  obscene t o  be laughed a t .  
Notice tha t  the group quickly changed t h e  subjec t :  

416 Marvin : ( ~ e l c h )  . . .Ain 't too  big. 
( ~ r o n t  ) 

J e f f :  Lettseee. Y ' a l l  know any s t o r i e s ?  

The subject matter of t h e  songs f o r  the  f i r s t  two songs, "comet" and 
"MacDonald Is" d e a l t  with what could be ca l l ed  t ' technological fo lk lo re"  : 

0'75 J e f f :  Comet. It was t h e  one about Comet. 
(Front) 

Eric  (i): Yeah, Comet. 

J e f f :  Comet, it 

Interviewer ( i )  : Yeah, i t ' s  OK, go on. 

J e f f :  You want me t o  s t a r t  over? 

Interviewer: Yeah. 

J e f f :  'Cornet, it t a s t e s  l i k e  L i s t e r ine  [TO march tempo] 
Comet, it makes your mouth s o  clean 
Comet, ( laughter )  it makes you vomit, 
So get  some Comet and vomit, today!' 

[NO laughter .  Everyone had heard it i n  the  car . ]  

Marvin: OK -- We'll  go around thataway. 

Interviewer: L e t ' s  hear your MacDonald's song. 

Er ic :  rImmediate s t a r t ]  [TO the  comerc ia1  tune] 
'MacDonald's i s  your kind of p lace '  

/ (break off  i n t o  laughter )  

Albert  : (loud, nervous laugh) 

Bit: 'Dir ty,  d i r t y  kind of place. 
MacDonald's i s  Marvin's kind of place!' 

Marvin: Shuttup. 

Er ic :  Go ,  Wrvin .  

Interviewer : Okay. Marvin, go. 



J e f f :  OK, Marvin. 

Marvin : [Immediate s t a r t  ] [To t h e  commercial tune] 
'MacDonald1s i s  your kind of pl-ace. 
They shove hamburgers i n  your face.  
They s t i c k  f rench  f r i e d  between your toes .  
They shove d i l l  p i ck le s  up your nose. 

085 Don't f o r g e t  about our shakes, 
They're pol lu ted  from every lake .  
MacDonakd ' s i s  your kind -- of -- place.  ' 

Albert :  Big cor rec t ion .  Marvin's kind of place.  

[Again no r e a l  response] 

Both songs show a r e a l  r e j e c t i o n  i n  t h i s  group of the  "~onsumerisrn" of 
America. A l ,  Er ic ,  and Marvin make q u i t e  a poin t  of pinning whose "type 
of place" MacDonaldls i s ,  a r e a l l y  ser ious  i n s u l t .  An i n t e r e s t i n g  ex- 
tension t o  t h i s  study would be a c o l l e c t i o n  of such anti-consumerism songs. 

The only comment one can make about J e f f ' s  song, 'We had an old Hen", i s  
t h a t  it i s  c lever ,  and he remembered i t  completely, and sang every verse 
exactly as he had i n  t h e  car e a r l i e r  ( e a r l i e r  reference,  090-115, f r o n t ) .  

LEGENDS 

"YOU don ' t  know what Spanish Fly i s ? "  

The two legends t o l d  during t h i s  sess ion ,  "Spanish Fly" and "Spit  Wad", 
were not t o l d  as legends,  of course, but  as Lady Truth h e r s e l f :  

555 Er ic :  I knew t h a t  t a s t e d  awful funny. 
( ~ a c k )  

Tommy: Oh, yeah, I t h i n k  t h a t  [u]. 

J e f f  ( i): I know what he pu t  i n  i t ,  Spanish Fly. fit some 
Spanish Fly i n  it. 

Alber t  ( i ) :  Put some t s e t s e  f l i e s  i n  it. 

Tommy (i) : Oh, yeah, b r ing  a l l  those j e t  pack i n .  

Alber t  ( i )  : Hey, hey, can we t u r n  o f f  t h e  tape ,  go out 
t h e r e  and soak our f a t  i n  t h e  swimmin' pool? 

560 Marvin : Soak your nuts  ? 

Albert  ( i )  : Huh? 

Interviewer ( i )  : What's Spanish Fly? 

Tommy ( i) : You need t o  soak your b a l l s .  



Jeff' ( i ) :  You don ' t  know what Spanish Fly i s ?  

Marvin ( i ) :  Soak your pe t e r ?  (giggles)  

Je f f :  I t ' s  t h i s ,  well ,  i t ' s  a f l y ,  but you crush it up, 
make 

Marvin ( i  1: Balls! 

J e f f  ( i ) :  I n t o  a cows, you know, s o  t h e y ' l l  fuck, you know, 
and screw i n ,  when, the ,  

Marvin ( i )  : You put these two things  together.  

Tommy ( i ) :  Oh, yeah. 

565 Je f f  ( i ) :  When they need a c a l f  o r  somethin'. 

Marvin (i): Here's a b a l l  and he re ' s  a b a l l .  

J e f f  (i): It comes i n  a t a b l e t  about t h a t  big. It comes 
i n  a t a b l e t  about t h a t  b ig  [ the  diameter of a 
hal f  d o l l a r ]  and they j u s t  give it t o  t he  horses 
and cows, but  about th ree  years ago 

Marvin ( i ) :  Hey, scra tch.  

J e f f  ( i ) :  The s t a r t  -- some boys got  ahold of it and they 
gave it ,  they've been p u t t i n '  it i n  g i r l s '  cokes 
and th ings .  Every boy a t  school, almost, has come. 

Interviewer : Really? 

J e f f :  Yeah, you can buy a l i t t l e  old packet. 

Interviewer ( i )  : Does it work? 

J e f f :  Huh? 

Marvin ( i ) :  O f  what? 

Tommy ( i ) :  It sure  does. 

Interviewer ( i ) :  How much does it cost  t o  buy a packet? 

Marvin (i): O f  what, sauce? 

J e f f  (i) : I don ' t  know how you can 

Albert  ( i ) :  I'm j u s t  g e t t i n '  in teres ted!  

J e f f  ( i ) :  You buy a packet about t h a t  b ig ,  and, and 

Marvin ( i ) :  OF WIIAT? 



Je f f  ( i )  : From some of t h e  guys f o r  about a q u a r t e r  and 
put  it i n  g i r l s '  cokes. Boy, 

Interviewer: Does it work? 

J e f f :  Yeah, it works. 

Marvin: Hey, does [U]?  

Interviewer: How do you know? 

J e f f :  Huh? 

Interviewer: How do you know it works? 

J e f f :  You know Anna Eyers, A l ?  Uh, Tony gave her  some. 
God, you oughta have seen her.  I n  t h e r e . . .  

Albert  : Gimme ! Boyb oybo . 
J e f f :  One, one g i r l  took some r i g h t  before,  see ,  she was 

comin' back on an a i rp lane .  I mean, no, no, it 
wasn' t  an a i r p l a n e .  She was coain '  back 

Marvin ( i ) : On her  b a l l s .  

J e f f  ( i ) :  And she a r i d e  with t h i s ,  she got  a r i d e  with 
t h i s  mechanic. And, so,  t h i s  guy l e t  her  o f f ,  
and before  she,  she had taken some of t h a t  
Spanish Fly, and before she got o f f ,  she got  
one of those  s t i c k  s h i f t s .  And s o  she was 
c a r r y i n '  it with her and a l l  of a sudden, she 
used t h a t  s t i c k  s h i f t  and then  she bled t o  death. 

[two seconds of s i l e n c e ]  
J e f f :  She needed t o  screw s o  bad t h a t  she used t h e  s t i c k  

s h i f t .  
141 

Marvin: Her a [U]. 

J e f f :  It does a ,  i t ' s  l i k e  a drug and i t ' l l  make you 
horny a s  h e l l .  

In terv iewer :  You know anybody i t ' s  ever  worked on? 

Marvin ( i )  : You! ( l augh te r )  

J e f f :  Yeah, Anna Eyers.' Uh, 

Marvin ( i  ) : Hey, you know, you know 

J e f f  ( i ) :  You know &fro Eyers t h a t  owns t h e  Good 
Time Restaurant? W ~ l l ,  h i s  daughter took, 
they  gave her ,  h i s  daughter 

Marvin (i): Probably screwed a meat b a l l .  



L 

J e f f :  No. 

Albert: Screwed a taroale! 
t l l  

600 Jeff :  Iv'e seen i t  work, she 

Marvin: Screwed a dick! 

Albert: Screwed a taco. 

J e f f :  I ' v e  seen it work. She, she was i n  t h e r e  with Tony 
and she kept t r y i n g  t o  

Marvin ( i )  : Screwed a ketchup b o t t l e .  

Jeff (i): ~ o d !  Crazy! 

Marvin : Screwed an orange ! 

Interviewer : 'Where was t h i s ?  

J e f f :  Right i n  the  back, i n  the  ki tchen.  It works. 

605 Interviewer: Yeah? 

Albert ( i )  : Screwed a banana! 
[ 3 1 

Eric :  She gave t o  do it the  dog way. 

Albert:  Tree trunk! 
i 41 

Albert :  Shove it i n  here,  boy! 

'Marvin: P u l l  t h e  damn bugger! 
[21 

610 Marvin: Well, l i s t e n ,  I know why she rode with a mechanic. 

Jeff  (i) : Grab t h e  neares t  telephone pole! 

Marvin (i): Man, t h e  mechanic can f ind  out what 's wrong 
with her...Screwed every nut  i n  town! 

[ 21 
Albert :  A web of the  past! 

. . J e f f :  Lis ten ,  l i s t e n ,  l i s t e n ,  l e t ' s  have f i v e  minutes of 
s i l ence .  

615 Marvin: Ooooooh. 

Albert  : Phlungh. 
[41 

Er ic :  He blew it! 

Albert :  Phlunghungh. 

620 Marvin: Play t h a t  goes h w n  j u s t  r i g h t .  



J e f f :  Q u i t ,  A l .  ( loud, e v i l  laugh i n t o  the  microphone) * Jt -?% St 

244 J e f f :  This old guy, he took t h i s  b i g  old s p i t  wad. Had 
(Front ) a b ig  o ld  one, about t h a t  b i g  around. 

I Marvin ( i ) :  Right a t  t h e  teacher .  

J e f f  (i): 'Bout as b i g  as t h e  s i z e  of a qua r t e r .  And 
he had, hcd, had, t h i s  o ld  f l e x i b l e  r u l e r .  
So he put  it on the re .  And he shot .  

Tommy ( i  ) : Ohhhh. 

Je f f  ( i ) :  That o ld  t h i n g  and she was s i t t i n '  t he re .  

Marvin ( i ) :  ( ~ o m b l i k e  whi s t l e  sound) 

J e f f  ( i )  : And she was wr i t ing  wi th  a  pen and t h a t  old 
t h i n g  h i t  t h e  pen and goes f l y i n g  and she 
send around ..., and s o  she, ... and it was 
Miss l33.m.k. So she got  u.2 and she s a i d ,  "I 
want every s i n g l e  person t o  s t a y  here u n t i l  
we f i n d  out  who shot  t h a t  thing. ' '  So we 
s t ayed  u n t i l  I t h i n k  it was 4 ~ 1 5 .  Last year .  
And s o  nobody ever  t o l d  and s o  f i n a l l y ,  she 
s a i d ,  "Well, YOU, w e ' l l  j u s t  have t o  do t h i s  
every day f o r  a week." And s o  t h i s  old guy 
s tands  up and says,  "I shot  it!" And s o  she 
says ,  "Well, l e t ' s  go down t o  t h e  o f f i c e . "  So 
they went down t h e r e .  M r .  Wirth 's s t and in '  
t h e r e ,  and he says,  "Where's t he  s p i t  wad?" 
And see ,  one of the  guys had gone and picked 
it up and she s a i d ,  "well, w e ' l l  go back and 

I 1  g e t  it. He says,  "Where i s  i t ?  Where i s  it?" 
And s o  they never d id  f i n d  i t  and s o  she got  i n  
a bunch of t roub le  f o r  t r y i n g  t o  g e t  t h e  guy i n  
t r o u b l e . . . I t  was funny. She has,  see ,  they  
cou ldn ' t  f i n d  t h e  s p i t  wad, 'cause,  uh, another 
guy had went over t h e r e  and picked i t  up when 
J i m  a l ready got  up and s a i d  t h a t  he'd done i t ,  

. - and so Bliss Blaok got  chewed out  by t h a t  o ld  guy. 
[Absolutely no l augh te r  a t  t h i s  s t o r y ,  but everyone l i s t e n e d  
q u i e t l y .  1 

Some kernel  of t r u t h  probably e x i s t s  for  t h e  " s p i t  Wad", but  " ~ p a ~ i s h  
Fly" has been wi th  us f o r  decades. J e f f  t o l d  both,  and t h e  o the r s  had 
heard ne i the r  (except Tommy had heard t h e  Spanish ~ l y ) .  Age 15 i s  
possibly t h e  age t o  f i r s t  hear  t h i s  type of legend. 

The basic  p l o t  of the  "Spi t  Wad" s t o r y  i s  a n a t u r a l  f an ta sy  f o r  Junior  
High s tudents:  a  b i g  k id  (hero)  h i t s  t h e  teacher  ( v i l l a i n ) ,  v i l l a i n  g e t s  
mad, but hero keeps h i s  cool ,  hero i s  almost caught and punished, f r i e n d  
k a l m n  hewn Dvt; m n < r r e l  /+I-.- finlT-m--- -- a - - w r  - 1-20) -..1 f - &I-*-- 



the hero, Pr inc ipa l  punishes teacher  ins tead .  One can understand the  
appeal and transmission of a s t o r y  of t h i s  type.  One two cur ious  po in t s  
arise fo r  comment. First, the  p r inc ipa l  i s  t he  "good guy" and t h e  
teacher t he  v i l l a i n ,  t he  reverse  of one 's  expectat ions .  Second, and 

I f i t t i n g  with the  f i r s t  po in t ,  t h e  boys a l l  agreed t h a t  they ca l l ed  t h e i r  
1 principal "The ~ e a k "  (228, f r o n t ) ,  bu t  J e f f  r e f e r s  r e spec t fu l l y  t o  him 

in  conversation a s  " M r .  W h t h  - I f .  Obviously t he  p r i n c i p a l  at  David 
Junior High i s  well-thought-of by h i s  s tudents .  

The Spanish Fly legend serves  a s  a more un iversa l  item of fo lk lo re .  This 
writer heard it i n  Lockhart, Texas, 13 years  ago. Asking s tudents  a t  t h e  
University of Texas, I have discovered t h a t  most have heard it somewhere 
i n  the Bouthwest o r  Ca l i fo rn i a  ( s tudents  from the  North hadn' t  heard it 
u n t i l  a r r i va l  i n  Austin).  Many UT s tudents  be l ieve  it. 

In any event, t he  legend i s  undeniably t r u e ,  arld a recen t  medical develop- 
ment i n  Mike's mind. He s t a t e d ,  " ~ e z h ,  it works," (576, back) and pro- 
ceeded t o  give an example a s  proof (605, back). It never occurred t o  Mike 
that the g i r l  was turned on by something o ther  than Spanish Fly,  r e f l e c t -  

I ing a viewpoint of g i r l s  a s  normally shunning sex. I n  addi t ion ,  Mike 
stated tha t  "some boys", implying h i s  own peer  group, discovered it only 
about three years  ago (566, back). He a l s o  a s se r t ed ,  pos i t i ve ly ,  t h a t  
Spanish Fly can be purchasel: a t  David Jun ior  High f o r  25# a packet. It 
would be i n t e r e s t i n g  t o  ge t  him t o  purchase a packet,  i f  indeed he can, 
t o  chemically analyze i t .  

The other boys were apparent ly  impressed by t h i s  legend (580, back), and 
listened ca re fu l ly  u n t i l  they  f igured out what i t  was (590, back). Then 
they thought it was h i l a r i o u s  and added p len ty  of t h e i r  own comments 
( 595-615, back). 

C ONC LUS IONS 

This brief p resen ta t ion  has, a t  t h e  l e a s t  I th ink ,  demonstrated a useful  
approach t o  the  s tudy of s o c i a l  i n t e r a c t i o n s  of peer groups. From a 
careful study of a b r i e f  ninety-minute f o l k l o r e  t ransmiss ion sess ion ,  
valid sociological  conclusions,  such a s  those ou t l ined  i n  t h i s  paper, can 
be reached t h a t  would r equ i r e  months of e f f o r t  v i a  t r a d i t i o n a l  socio- 
logical approaches. Indeed, t h e  s tudy of t h e  f o l k l o r e  of t h i s  group, and 
I suspect of o ther  groups a s  wel l ,  t e l l s  us f a r  more about t h e  group than 
i t s  members could ever  t ransmit .  The f o l k l o r e  of t h i s  peer  group i s ,  a s  
we suggested a t  t he  beginning, a "snapshot" of these  boys: t h e i r  values,  
group pressures,  i n t e r a c t i o n  processes,  l ea rn ing  a b i l i t i e s ,  and world views. 

This analysis has only scratched the  sur face  of t he  mater ia l  i n  t h i s  one 
short session; and t h i s  s e s s ion  only touched on some of the  h igh l igh ts  of 
the folklore of t h i s  age group. 

This writer  s t rongly  recommends t h i s  a r e a  of s tudy t o  f u t u r e  f o l k l o r i s t s  
and sociologists .  

We'd l i k e  t o  come back another time, 
bu t  I d o n ' t  t h ink  t h i s  guy's gonna want us.  

J e f f  
Oh, b a l l s  .' 

Igarvin 
( ~ d *  - A complete t r a n s c r i p t  of t he  conversations wi th  t h e  boys i s  avail- 
&$&e iff ry;t B; .W~ah&bf htt*O&t~b18tt.9 Dept . of An$hr.lpoPogy, U. of Tex. ,  ust tin) 
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Appendix A 

Personal Data Sheet: Informants 

JEFF JACKS ON 
Age: 15 
Grade: 9 
Race : White 
Religion: Bapt is t  
Family: The family has a d i s t i n c t  lower working c l a s s  background. The 

three  boys l i v e  i n  a small ,  run-down house on a busy s t r e e t  i n  
North Austin. The boys, i n  t h e  t h r e e  years  I have known them, 
have only mentioned t h e i r  f a t h e r  once, and then i n  a derogatory 
sense. He does not  l i v e  at  home. They have an o lder  ha l f -  
brother i n  h i s  e a r l y  twenties ,  who does not l i v e  a t  home. I 
think he has been i n  pr ison,  as they have r e f e r r e d  t o  him a s  
"Ex-con1'. Their mother works a t  various jobs, and they have t o  
s t ruggle  t o  g e t  by. The family a t t ends  a nearby Bap t i s t  church 
regularly.  I met t h e  Jackson brothers  i n  1967 through a North 
Austin newspaper. They worked f o r  me a s  de l ive ry  boys of f  and 
on s ince  then. Jeff r e c e n t l y  got a bus-boy job at  s Local 
Restaurant. 

Personal Descript ion:  J e f f  i s  t h e  o ldes t ,  and the  accepted l eader  of t h e  
three.  He possesses a very high sense of r e s p o n s i b i l i t y  and in-  
t e g r i t y .  A very gregarious person, he has a very l i k a b l e ,  out- 
going pe r sona l i ty ,  although he has been occasional ly moody. He 
seems t o  have a s t rong w i l l  t o  achieve. 

Physical Descript ion:  J e f f  i s  s l i g h t l y  overweight and wears h i s  h a i r  
long, i n  a country and western s t y l e .  He has always enjoyed 
singing and has a good s inging voice. 

TOMMY JACKS ON 
Age: 14 
Grade: 8 
Race: White 
RelSgion: Bap t i s t  
Personal Descript ion:  Tommy i s  t h e  middle brother  of t h e  Jackson brothers .  

He i s  very q u i e t ,  and when he speaks, he speaks very slowly. He 
seldom jokes o r  p a r t i c i p a t e s  i n  horseplay with his brothers .  His 
brothers  seem t o  have l i t t l e  r e spec t  f o r  Tommy, and t r e a t  him 



harshly, which never has seemed t o  bother  Tommy. H i s  b ro thers ,  
though, always l i s t e n  t o  anything Tommy says,  and usual ly  a c t  
upon it. When t h e  t h r e e  were de l ive ry  boys, J e f f  and Al would 
not accept a job l ~ n l e s s  Tommy was a l s o  included. 

Physical Description: Tommy i s  t a l l e r  than any of the  o thers ,  and very 
skinny. He t i r e s  e a s i l y ,  and I have o f t en  thought t h a t  he i s  
s l i g h t l y  anemic. His h a i r  i s  f a i r l y  s h o r t ,  and n e a t l y  combed 
down. 

ALBERT JACKSON 

Grade: 7 
: Race: White 

Religion: Bapt is t  
Personal Description: Alber t ,  t he  youngest bro ther ,  i s  t h e  f i g h t e r  of 

the group. Smaller than h i s  two b ro the r s ,  he seems t o  ca r ry  
qui te  a r epu ta t ion  among h i s  peers  f o r  toughness. He i s  loud-, 
boisterous,  and never t i r e s .  Adults who usual ly  l i k e  J e f f ' s  
personal i ty  and r e s p o n s i b i l i t y  usua l ly  i n s t a n t l y  d i s l i k e  Al. 
"smart Aleck" i s  t h e  [nost f requent  term appl ied t o  him. 

Physical Description: A 1  i s  s h o r t  and f i t ,  n e i t h e r  over nor under- 
weight. H i s  h a i r  i s  kept  s o  shor t  t h a t  it i s  almost a "Butcht, 
bu t  f o r  a tangled fore lock .  

ERIC  CURTIS 
Age: 12 
Grade: 7 
Race: White 
Religion: A very s t r i c t  P ro te s t an t  s e c t .  
Family: A lower-income, working c l a s s  family i n  North Austin. He has 

several  bro thers  and s i s t e r s .  I-iis mother and f a t h e r  a r e  very 
s t r i c t  with Er i c .  They were r e l u c t a n t ,  i n  f a c t ,  t o  allow him 
t o  a t tend  t h i s  se s s ion ,  and i n s i s t e d  he be returned promptly at 
7 p.m. f o r  a church meeting l a t e r  t h a t  evening. 

Personal Description: E r i c  i s  much younger emotionally than  t h e  o ther  
boys. He was i n v i t e d  a t  Marvin's i n s i s t e n c e  "Uh, yeah, E r i c  
knows a l o t t a  s t o r i e s . '  ] E r i c  cont r ibuted  l i t t l e  o r  nothing t o  
the sess ion ,  although he was always c u t t i n g  up. He speaks with 
a s l i g h t  s l u r ,  almost a speech impediment, which got worse a s  
the sess ion  proceede. He knew Albert  before t h e  sess ion ,  but  
had never met J e f f  o r  Tommy. E r i c  had worked as  a de l ive ry  boy 
f o r  one month; h i s  performance was highly u n ~ a t i s f a ~ c t o r y .  

Physical Descript ion:  hkic  i s  shor t  and skinny. I-Ie wears a bur r  ha i r cu t .  

MARVIN KELLY 
Age: 14 
Grade: 7 
Race : White 
Religion: He has never mentioned church or  r e l i g i o n .  
Family: Marvin l i e s  i n  a small ,  well-kept house i n  North Austin.  15s 

f a the r  works long hours: he i s  seldom home and h i s  inf luence  i s  
, not f e l t .  Marvin's mother seems t o  run t h e  household. She i s  a 

very p leasant  woman, very concerned about her  ch i ldren .  They com- 
p l e t e l y  dominate her ,  though, and do anything they  p lease  with o r  
without her  approval. I have never heard her  reprimand any of t h e  
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children, although she always d i sp lays  keen i n t e r e s t  i n  them. 
Marvin has t h ree  brothers :  one o lder  and two younger. A l l  t h r ee  
are very ac t ive  boys. 

rsonal Description: Marvin i s  a very l i k a b l e  boy, wi th  a ready smile 
and a pleasant  w i t .  He has v i r t u a l l y  no sense of responsi-bi l i ty ,  
though. A s  a de l ivery  boy, he would work hard, but o f ten  de l ive r  
one or two days l a t e .  He is  wel l - l iked by h i s  peers ,  but  not 
well-respected . "Old Maaaaarvin " i s  the  common reference . Adults 
l ike  him also .  

s ical  Description: Marvin, t he  l a r g e s t  of the group, is taW and very 
overweight. He has b r i g h t  red h a i r ,  cu t  i n  a burr .  




