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The author of The Voice of the  Folk teaches American l i t e r a t u r e  and Folklore a t  
L _ - -  

Fresno S t a t e  College i n  Cal i fornia  and i s  a Folkways recording a r t i s t .  From 
t h i s  happy combination we might expect some important i n s i g h t s  t o  emerge, 
r e f l e c t i n g  t h e  interworkings of l i t e r a r y  theory, fo lk lo re  scholarship,  and the  
performer's competence i n  one sens i t ive ,  i n t e g r a t i n g  mind. Unfortunately, 
except f o r  the  Appendix on the f i v e  s t r i n g  banjo (which has very l i t t l e  t o  do 
with the r e s t  of the book), the  reader i s  o f fe red  a superficial.  defense of a 
t h e s i s  few people would have bothered 'to argue with anyway. Bluestein purpose- 
f u l l y  l i f t s  h i s  t i t l e  from Herderrs __- Stimrnen _- der  -- Volker -,.- i n  Liedern, and thereby 
+Yakes f u l l  advantage of t h e  f o l k l o r i s t t s  embarrassing confusion a s  t o  what - the  
o r  -* a - Volk r e a l l y  i s ,  I,dith t h e  conveniently vague " d i s t a n t  other" concept of  
"the folktt fed i n t o  the  l i t e r a r y  t h e o r i s t  p a r t  of h i s  mind, Bluestein computes 
an ideological  chain l i n k i n g  Herder, Emerson, Idhitman, and iiiore r e c e n t l y  
Constance Rourke and the  Lomaxes. (The computer imagery i s  not suggested 
facetiously; Bluestein considers the  demcnstration of any ac tua l  h i s to r i ca l .  
inf luences  unnecessary.) Herder 's  f o l k  ideology, the author argues, o f f e r s  
"empirical proof t h a t  t h e  major values of a nat ional  l i t , e r a t u ~ e  resided i n  the 
a b i l i t i e s  of common men t o  c rea te  a f o l k  t r a d i t i o n  from which a formal, 
sophis t ica ted  l i t e r a t u r e  devzl.opeden (p. 11)  Though the t h e s i s  of the  book i s  
acceptable, a t  l e a s t  the f i r s t  t h r e e  chapters ( i n  which he deals with the iIerder 
ideology and i t s  r i a ~ i f e s t a t i o n  i n  t h e  Erner-son-Tdiil~itman t r a d i t i o n )  are weakened 
through a f a i l u r e  t o  discuss i n  any concrets  way the  "folk  tradi-i;ionu i t s e l f .  
Instead,  the  "voice of the  fo lkn  comes across pure ly  as a t h e o r e t i c a l  concep-b; 
and it i s  fiot u n t i l  the  l a s t  chapter,  !'The Clues as  a L i t e r a r y  Theme,!' t h a t  
we see any convincing analys is  i n  terms of a r e a l  " f o l k  t r ad i t ion . "  

T h i s  organizati.ona1 problem i s  suggestive o f  the main weakness of t h e  whole 
book, Eas ica l ly ,  the  author has gathered various of h i s  published mater ia ls ,  
se lec ted  what appears t o  be a unifyying t h e s i s ,  and, with a b i t  of annoying 
r e i t e r a t i o n  o f  tne t h e s i s  throughout, t i e d  the  "chapters" together.  Be t t e r  
f o r  M r .  Bluestein had he s t a r t e d  over, with h i s  -materials  and the  scope and 
demands of the  genre Ifbook" I n  mind r a t h e r  than t r y i n g  t o  patch together  a 
s e r i e s  of  r e l a t e d  a r t i c l e s  h5th a b i t  of c lever  ed i t ing .  I n t e r m s  of overa l l  
content,  however, c e r t a i n  valuable contr ibut ions  are  made. The four th  chapter,  
"Folklore and t h e  A ~ e r i c a n  Charqcter,l' i s  a helpful  review and extension of much 
of t h e  mater ia l  i n  Constance Rourke 1s American Humor, And Chapter Six ,  "The Blues 
as a Literary Theme," stands separa te ly  as a f u l l y  developed wssay with Ralph 
El l i son1 s I n v i s i b l e  1-Ian brought forward i n  a long-awaited concrete analysis; - 
The chapter  on "The Sources o f  American Folksong" i s  devoted mainly t o  the 
views of John and Alan Lomax ( e s p e c i a l l y  a s  they r e l a t e  t o  Herder conception 
of Humanitgt). And, had Bluestein not so  e n t i r e l y  r e s b r i c t e d  himself t o  the  
views of the  Lomaxes, he might not have puzzled so  over such things a s  t l ~ e  
place of  the  Child ba l l ad  i n  America. B i l l  Nalone, f o r  one, i n  Country 1vIusic 
U.S .Ae, discusses the  importance of  s t r inged instruments and harmony i n  the  
U I 

Nhybridization?l process, o r  the development of country music s t y l e  among the  
s ingers  of k a d i t i o n a l  ba l l ads ,  



The Voice o f  the  Folk i s  mediocre o r  a t  l e a s t  uneven a s  a book, but  t h e r e  i s  ----- 
mater ia l  f o r  severa l  good a r t i c l e s .  Separately,  Chapter Six,  t h e  Epilogue 
( T n z  Poetry of ~ o c k " ) ,  and the Appendix a re  f i n e  essays, d e f i n i t e l y  worth 
reading. Perlla;x the  main advantages in having the mater ia ls  i n  book form i s  
t h e  convenience and t h e  index, 
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NG T4ele o Hawaili  Mei, 101 Hawaiian songs co l l ec ted  by Samuel H .  E l b e r t  and - .  - 
Noelani IJfahoe, i s  an  anthology of post-missionary songs composed someti-me betxeen 
1850 and 1968. Both t r a d i t i o n a l  se lec t ions  embracing a v a r i e t y  o f  s ~ b j e c t s  
c e n t r a l  t o  the Hawaiian c u l t u r e  of  these  years and Christmas c a r o l s  a r e  included. 
Such songs owe t h e i r  musical o r i g i n  t o  missionary hymns and a re  not t e c h n i c a l l y  
Lhe same a s  chants, although some a r e  chants which have Seen ed i t ed  and s e t  t o  
msic, I n  mos-b cases the  conposers are known; indeed, some oi' the  songs a r e  
wi-ittcn by composers who a r e  s t i l l  ac t ive .  I n  these respec t s  t h e  mate r i a l  i s  
not, s t r i c t l y  speaking, fo lk lore ;  however, i n  subject   matte^, i n  s t y l e ,  i n  i t s  
re l i ance  upon the  oral. t r a d i t i o n ,  t h a t  is, the use of rnernory not no ta t ion  t o  
record and t ransmit  verses,  and i n  the  a t t i t u d e s  of  many Hataiians themselves 
toward these  songs, t h e  mater ia l  i s  f o l k ,  

These mele honm places,  persons, o r  events; a few are p a t r i o t i c  o r  r e l ig ious ;  -- 
severa l  concern themselves with food o r  drint,, but  the grea. test  number a r e  love 
sonzs, The love songs a r e  of p a r t i c u l a r  i n t e r e s t  i n  t h e i r  imagery: described 
f o r  us a r e  na t ive  b i r d s  and p l a n t s  wrapped i n  a misty r a i n ,  bu t  the beloved i s  
i d e n t i f i e d  only  by an  anonymous and sex less  pronoun (maua i s  first person - 
p l u r a l  dual  exclusive ) : 

- - 
'Elua wale iho  no maua, She and I a r e  two, 
I kolu i ka hone a ka '  fehu kai .  Three with t h e  r u s t l e  o f  sea  spray.  
(from ItHanohano handlei'! ) 

Thus, the  words of "Aloha 1oeY1I commonly thought of as a song of farewel l ,  show 
it t o  be a s  i t s  composer Queen Li l iuokalani  asser ted ,  a love song: 

Haralieo 1: ka ua i na p<li Proudly the r a i n  on t h e  c l i f f s  
Xe n i h i  alela i ka nahele Creeps i n t o  the  forest 
E uhai ana paha i ka l i k o  Seeking the  buds 
Pua t a i h i  lehua o And miniature lehua f lowers of -- 

uka . the  uplands, 

As explained i n  the  chorus t o  "Ka Makani ~ z f i l i  kioha,It the  f ragran t  flower l e i  
adorning t h e  lover  and turning the  ;;rind t o  love,  comes t o  symbolize the  beloved 
when the  l o v e r s  a r e  par ted:  

Ku'u pua, kutu l e i ,  Kufu 
m i l i m i l i  e, 

Kutu l e i  kau i ka w&i.u, 
A he m i l i m i l i  foe ,  a he 

hiwahiwa na 1 u, 
A he l e i  mau nz kulu kino. 

1 . 1 ~  flower, my lei, mly 
toy,  

My l e i  placed supreme, 
You my toy, my 

pr ide ,  
A l e i  forever  f o r  hy body. 


