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Saving All My Love

directed by Kristina Thomas

music by Roberto Aravena

TOTAL RUNTIME - 12:06 (+ Ending Credits)

SCORE - 05:49
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INSTRUMENTATION

Saving All My Love

directed by KRISTINA THOMAS
music by ROBERTO ARAVENA

Alto Saxophone
Tenor Saxophone
Trumpetin B

Drum set

Piano
Electric Piano

Contrabass
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PROGRAM NOTES

Saving All My Love

directed by KRISTINA THOMAS
music by ROBERTO ARAVENA

SYNOPSIS

Mickey, the black sheep of the family, enlists her older sister Adrienne to confront their mother's compulsive
hoarding. But when they try to implement their plan with their mother Elaine, during her birthday things
spiral out of control. At the root of it all, Elaine is holding onto the memories of her late husband. Their
legacy. In the end, the women come to a consensus of starting anew and rebuilding their relationship.

Mickey starts the film having a panic attack on her mattress in the middle of the street. She’s holding the
notice to vacate warning on her hand, her mental struggles and easygoing attitude had her losing her job and
subsequentially her home. She resorts to the help of her big sister Adrianne, a responsible doctor that seems
to be the opposite to her little sister. Both go to her childhood home so Mickey can live with her mother, only
to find that over the years, the coping mechanism that her mother fell into after losing her husband is
compulsive hoarding. The women'’s views clashes between each other, as their problems keep them away
from seeing that even if they lost lot, they still have each other. In the movie there's a sense of nostalgia and
personal mourning for each woman. Just because someone is gone, doesn't mean they're able to move on.
There's a process.

The music is performed by a small jazz ensemble, we can feel the distinct individual instruments doing their
own thing and coming together at the end. The style that inspired the score is old school 1940’s Bebop,
which is the music the family used to listen throughout their life.
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Music by Rob Aravena
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Music by Rob Aravena
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El Brazo Perdido
De Dios

directed by Angel G. Mendoza

music by Roberto Aravena

TOTAL RUNTIME - 9:56

SCORE - 7:56
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INSTRUMENTATION

El Brazo Perdido de Dios

directed by Angel G. Mendoza
music by Roberto Aravena

Midi Percussion
Synths

Harp
Piano

Violins
Viola
Violoncello
Contrabass

* As is typical with film music, violins 1 and 2 are combined into a single grand staff.
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PROGRAM NOTES

El Brazo Perdido de Dios

directed by Angel G. Mendoza
music by Roberto Aravena

El Brazo Perdido de Dios is a Mexican short film written and directed by Angel G. Mendoza. Mateo is a young
Catholic priest, but at the same time he’s also part of a drug dealing business in Mexico. Mateo every day,
secretly performs his part of the job with the cartel and his religious duties with the Catholic Church in the
same Temple, the confessionary is his usual place for dealing and collecting. The feelings of guilt have been
building up since Mateo was a kid, and now as an adult these feelings are at their peak, and they eventually
break his spirit as he starts his path of redemption, but this path may be too late for him.

“And if your right hand causes you to stumble, cut it off and throw it away. It is better for you to lose one part of
your body than for your whole body to go into hell.” Mateo 5:30. This is the Bible text that opens the movie,
signaling that guilt is the main theme of this short film, as Mateo can’t get rid of his “right hand” on time, and
lives his life working for the cartel, knowing that this job is hurtful for his community, and that it's against
the will of God and the teachings of the Bible. On time Mateo makes the decision of stop doing the Cartel’s
job and faces the dangers he’s been fearing for a long time, as he gets shot and his guilt and suffering become
something divine, that gets him closer to redemption and salvation.

The music in this short is a hybrid of disturbing synth pads and organic sounds using a string ensemble.
There are elements of horror with jump scares, voices of guilt coming from different places, and the beauty
of salvation at the end.
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T, yo
y Mini-Yo

directed by Magali Sanchez

music by Roberto Aravena

TOTAL RUNTIME - 6:44

SCORE - 1:56
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INSTRUMENTATION

T, Yo y Mini-Yo

directed by Magali Sanchez
music by Roberto Aravena

Piano
Electric Piano

Violins
Viola
Violoncello

* As is typical with film music, violins 1 and 2 are combined into a single grand staff.
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PROGRAM NOTES

T, Yo y Mini-Yo

directed by Magali Sanchez
music by Roberto Aravena

T1, Yo y Mini-Yo is a short Mexican animated film written and directed by Magali Sanchez. If you hide the
most embarrassing parts of yourself, you will not allow yourself to connect with others. In this story a girl
named Lani does her best so her most embarrassing side, her past, doesn’t interfere with her date. Lani is a
young college student that tries to maintain her image of “functional adult”, her introverted nature caused
her to not have much experience in social relationships, so she became very reserved about her taste and
anything she likes, preferring to enjoy them in the calmness of her home.

Lani brings her classmate Aura after a date to her apartment and realizes that a lot of her embarrassing
hobbies and photos of her past are about to be seen by someone other than her for the first time, and she
tries her best to hide them. This struggle accidentally liberates her younger version, who personifies with
only one objective, to embarrass her in front of her date. Lani must survive while Mini Lani slowly but surely
reveals everything in her apartment that might made her look weird in front of her date. Lani focuses too
much on stopping Mini Lani that she forgets why she wanted to spot this disaster on the first place. Finally
Lani understands that everyone has parts of themselves that makes them embarrassed, and that it’s good to
share these parts about yourself with the people you care the most.

The music on this short film is only a selection of the last cue, which uses the Piano and Electric piano as the
main instruments, and it’s the only scene that will have strings as an accompaniment.

page 42



AUDIO LINKS

1mO07 -
[ NN TRIUMMM EORGDL IOGK UARGDLLPAeUO2CHFR3IPRMIETATEV [ GUEM#MAA
YG 1K 07

page 43


https://www.icloud.com/iclouddrive/02cHFR3lr2wfEsinsEv_hGUfw#Mini_Yo_1m07
https://www.icloud.com/iclouddrive/02cHFR3lr2wfEsinsEv_hGUfw#Mini_Yo_1m07

s WVIINI-YO 1mQ7

"Yo tambien" and Ending Credits

sempre tranquilo Rob Aravena
4 =60
Piano Z |
Keyboard ﬁE
| o S
3 - - - - = feo—o
4 = I ©
P
4 =60 .
L pizz.
= = ek et : @ ®—< |
L r | | | f | | L F | | | F | | ) A
Violin mf
pizz.
& - - SeeEese s LTt e
mf
pizz.
[~ [— [~
Viola [H#S - - _— _— 3
pizz. mf
. 2] # # # 2] #
Violoncello |- = #= #= ) i e >,
N\

nf g
—

playful . . .
~ ~ Ending Credits Begin
Q o -~ —~ t . P . o ﬁ ~ A~ Lk ﬁl ﬂ _ -
Crs —7 - I___JI Hp_ |___-5| -/7 = — 5 - it 7 77— B ——
y) — — —
Pno.
i 2 ‘e _ i | ) 8
. ) | fod | P ) |
il O V& ) & | - 1) e l & l & 7 ) & ] o o 1) & V& ) & |
V4 / / | 4 / ! i y / / VA / VA | VA ! ) VA y / / / | 4 / !
mp
(s = = = = =
sV
()
Kbd.
o ,,: - - - - -
o 9
(e - - - - S 3
(& ¢
()
Vin. _9 mp
(s = = = = 73 73
SV
[Y)
mp
n L] L] L] L]
Via. |HK” 3  S—
D e
mp
Ve. |2 = = - - ¢ 3
N
mp

page 44



Mini-Yo 1mO07

' y
sl ol e L_. 1)
\\B N
i i MWﬂU i i k H m
L ABIL ’
Y
Fl El 3
QIR o \ u— u i
v
S [Ty {1 ]
! ! T X Il I | n
Us Jls W His
I ) ot & A 8 X S S
J ) )
B N o N
an a T
N N N A
mnw uuﬂfluu | | b ] v B n
Lu_!\/ o
§|H .‘ .‘ e
K\Y o “w
ol &g 2~
3 AN B
[ W.II iy ~e
1
h ! ! ol 2~ 2~ ™
I B n
#HU ~e
e
oN o
R ] ~C i~ ~y
By
( ) [}
L) o N AN
T a T
| B
(N - oN o~ 0N N
L B ! ! n
[ W () ¥ ~d
G = v A
-
A I— A >~ s~ &g
O & e 7 NXIe N B alp
o o] ] < )
o = =
& 9 > > > //

A
|
T \
( ! A_% N NS =
i
\ } \
AN uMW 6 i N
Rwyy
0 |
5o B E==
| 1T L)
A i .wl | den ' m
L ’ ‘
[} q ) |
il e
A - oA ~g &~ ~g ~e
N
N N
Ll (o
( H— i .mﬁuﬂﬂ .a,.,H ~t ~t ~t g n
{ 3 3 3 S
ST & 5|0 S §
f A\ )
X 3 uwn \ ~d ~d ~d | )
TITHM
! ! N N Q - %
B 0 s 4 A n
A A a N
3 3 e
! naH uwﬂ | n N B =
L L L1
[ . [
, \ . . . <
! ! e i | L |~
Y
o[ N o™
\\ | (%a (%a N 3
uwn P M 1 E =S W.
L I s Xos N B8 @A
o o) g o 3]
£ 0 > > >

page 45



Mini-Yo 1mO07

I 1 I I I I I
a v .c.
Hﬂ. um% ’ E= ?
TN
3
c mﬁﬂ e { / p uwn
|l
[
Ar q \ 0 \
H e
e ummo ® R MW ®
p T . .
ol 1R Rag L YL v i Lviy e
A#u M B = ’ B
. I
[
u ™ \ q | \
A hray ARt
s
i N,
A i MH% .n,aw uMﬂ
| ESS
{ -~ s
X Ry ) "\ g ( )
iy ¥
) [ ) \ N
@u. g B EE Kﬁ
TN
g ' EES v ) v % .nw.
€ N n N~ e
o} 5 o o 3
& 2 > > >

page 46



Poser

directed by Madeleine Swift

music by Roberto Aravena

TOTAL RUNTIME - 6:44

SCORE - 1:56
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INSTRUMENTATION

Poser

directed by Madeleine Swift
music by Roberto Aravena

Piano
Electric Piano

Violins
Viola
Violoncello
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PROGRAM NOTES

Poser

directed by Madeleine Swift
music by Roberto Aravena

Poser is a short horror Film written, produced, and directed by IU student Madeleine Swift.
Poser handles the doppelganger motif in a refreshing way that nods to other elements
traditionally associated with the horror genre such as found footage and the corrupted individual.
Director Madeleine Swift’s goal with this film primarily serves to illustrate the illusion of safety as
the unknowns of the past seep into the present while showcasing moments of inspiration found
across 2000s horror.

The story of Poser begins with Logan, a young man that is sitting down on his living room,
providing a video confession about the events that happened two days ago. He is a tall and stoic
looking person, but his attitude is timid, vulnerable, and cold. His girlfriend Claire pushes him to
tell his story. While he was running late to class when at the distance, he sees a figure that
looked oddly like him, same size, and body shape, as he gets closer, he discovers that the figure
is himself and he runs away in fear. Back in their home Logan mentions that he’s seen this
doppelganger after that first encounter. At the end, Claire notice that Logan is acting weird, only
to Logan to understand that the story he’s telling is from another point of view, and he is the
doppelganger that has been posing as Logan this entire time.

The score for this movie was mostly Midi based with dozens of different custom-made synth
sounds. A lot of the melodic movements are based in reflection and retrograde. The Clarinet and
Flute duo are always mirroring what they’re doing and there are synths sounds and melodies that
were written, played, and later reversed to give a special eerie effect to their retrograde. All of this
to keep the theme of Doppelganger, something that looks and sounds like you but it’s not quite
that.

N

-\\::- 00:00:22:13 ¢

N

00:03:06:17 ¢ 00:02:40:13 ¢
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Full Score -
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UOPeg#Rob Aravena Poser Stereo Mix
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