
Char les  Hubert  Watkins, t h e  s e n i o r  a u t h o r ,  was a school  teacher  at 
one t ime .  Floyd C .  Watkins , h i s  son,  i s  an Engl ish  p r o f e s s o r .  
Cons i s t en t  wi th  t h e i r  backgrounds, t h e  t r e a tmen t  i n  Hills - i s  mope 
l i t e r a r y  t h a n  f o l k l o r i c .  There i s  no overview of t h e  community-- 
h i s t o r i c a l ,  demographic, o r  o the rwise .  The o v e r a l l  o rgan i za t i on  
i s  con t r i ved :  a l t e r n a t i n g  cameos of  memorable i n d i v i d u a l (  s )  with 
d i s c u s s i o n s  of  broad neighborhood themes. The c h a r a c t e r i z a t i o n s ,  
f o r  example, o f  conse rva t i ve  farmer  General  Wheeler, ove r ly  at-  
t r a c t i v e  shape-note s i n g e r  Viola  Sexton,  and misplaced moun tah  
p reacher  A. L .  Murphy resemble almost s t e r e o t y p i c  l i t e r a r y  crea- 
t i o n s .  The accounts  o f  w r i t i n g  wi th  s l a t e ,  plowing e a r l y  i n  t he  
day, and some o t h e r  d e s c r i p t i v e  passages  sound l i k e  t h e  c a r e f u l  
p rose  of James Dickey o r  Flanery  OqConner. To t o p  it o f f ,  the 
a u t h o r s 9  i n t r o d u c t i o n  and acknowledgements imply t h a t  they  have 
made no g r e a t  e f f o r t  t o  adhere  t o  f a c t s ,  as much as s t a t i n g  that 
an a c c u r a t e  r e p r e s e n t a t i o n  o f  l i f e  i n  t h e  h i l l s  would be  impossible. 

Thus, t h i s  book i s  more a p o r t r a i t  t h an  a documentary. While t h e  
main purpose of t h e  work i-s never  d i r e c t l y  s t a t e d ,  Xills c l e a r l y  
pays t r i b u t e  t o  t h e  Watkinses '  n a t i v e  c u l t u r e .  Those wanting a 
c l o s e  look a t  a t r a d i t i o n a l  s o c i e t y  may be ci isappointed by what 
t h i s  f a t h e r  and son o f f e r .  We must thank them, however, f o r  re- 
minding us  t h a t  t h e r e  are p l a c e s  between t h e  Appalachians and t h e  
deep South which have s t i l l  n o t  r e c e i v e d  acequate  a t t e n t i o n  from 
f o l k l o r i s t s .  
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Pp. ix + 3 2 2 ,  b i b l i c ~ r a p h y ,  i ndex ,  i l l u s t r a t i o n s .  
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Review n o t e  by Peggy Bradley  Boaz. 

A r e p r i n t  of E2ward 3. Andrews ' - The Communi~y I n d u s t r i e s  of t h e  
Shakers i s  now a v a i l a b l e  from Ex?orium P u b l i c a t i o n s  i n c .  m8- 
S l a c k v i l l e  S t r e e t ,  Cha-rlestown, Masszchuset ts  0 2 1 2 9 ) .  A v a l u a b l e  
asset t o  anyone i n t e r e s t e d  i n  r e g i o n a l  f o l k l o r e  o r  material c u l -  
t u r e ,  I n d u s t r i e s  of  t h e  Shakers  covers  t h e  i n d u s t r i e s  of  weaving, - .I- --C_ --_I-- 

broom making, cha i r  making, and t h e  t i n ,  s eed  and h e r b  p roce s se s .  

Beginning w i t h  t h e  r i se  o f  Shakerism and Mother Ann Lee, t h e  read- 
e r  i s  acqua in t ed  w i t h  the h i s t o r i c a l  background i n  t h e  i n i t i a l  
development o f  t h e  Uni ted  S o c i e t y  o f  B e l i e v e r s .  I n  1 7 5 8  Mother 
Ann j o ined  t h e  r e l i g i m s  s o c i e t y  and was soon t h e  accep ted  l e a d e r .  
A r r i v i n g  i n  Americs. i n  1774, t h e  Shakers  began a new way of  l i v i n g  
and t h e y  f l o u r i s h e d  i n  t h e  s t a t e s  of  Massachuse t t s ,  Connec t i cu t ,  
Kentucky, Maine, New H a r p s h i ~ e  and New York. 



These r e l i g i o u s  s o c i e t i e s  p l ayed  a g r e a t  r o l e  i n  t h e  fo rma t ion  of 
i n d u s t r i a l  sys tems because  of  a well-known Shaker motto--"Put you r  
hands t o  work and your  h e a r t s  t o  God. " Many of  t h e  communities 
were s p e c i a l i z e d  w i t h  t h e i r  own p r o c e s s e s :  M t .  Lebanon, Maine 
produced c h a i r s  ; South  Union, Kentuclcy p r e se rved  f r u i t s  ; Cante r -  
bury ,  New Hampshire p rocessed  maple s u g a r .  

The Shaker f u r n i t u r e  was des igned  f o r  u t i l i t y  and appea led  aes- 
t h e t i c z l l y .  Rooms had pegboards on t h e  walls i n  o r d e r  t h a t  chairs 
ccu ld  be hung up t o  pe rmi t  c l e a n i n g .  Benches were e n l a r g e d  t o  
b e c o ~ e  t a b l e s  and l a r g e  wooden r o l l e r s  were a l s o  a t t a c h e d  t o  beds 
for ;~iobi! l i ty.  

The i l l u s t r a t i o n s  i nc luded  w i t h i n  I n d u s t r i e s  o f  t h e  Shakers  provide --- - -- 
e x c e l l e n t  examples of  v a r i e t i e s  o f - ~ h a ~ e r  kf-qi~slng and v a r i o u s  
c r a f t s ,  such as long-stemmed p i p e s ,  s-;raw ~ n d  wooden h a t s  and 
bonnet  molds. The d i v i s i o n  o f  Shaker a c t i v i t i e s ,  t:Yc s e l e c t e d  
b ib l rog raphy  and i ndex  are l o g i c a l  and cf g m a t  u se  t o  t h e  scho- 
l a r .  ---. I n d u s t r i e s  o f  t h e  Shakers  i s  a good book for pe r sons  in-  - - --I_--- 
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~ e v i e w e d  by John Michael  Vlach.  

This book is  an i n t r o d u c t i o n  t o  West 1ndia.n song behavior and will 
be p a r t i c u l a r l y  useful t o  t h e  s p e c i z l i s t s  i n  folk song and Afro- 
Are r i can  s t u d i e s .  Abrahams p r e s e n t s ,  i n  t h r e e  b r i e f  e s s a y s ,  a 
history o f  s h a n t y i n g  as w e l l  as f o r t y - f i v e  song t e x t s  w i t h  a de- 
s c r i p t i o n  o f t h e i r  s o c i a l  c o n t e x t .  S incz  t h i s  i s  a very  s h o r t  
book ( 1 1 8  p a g e s ) ,  t he  t r e a t m e n t  o f  t h e  s u b j e c t  m a t t e r  i s  under-  
s t a n d a b l y  d e s c r i p t i v e .  

I n  t h e  opening e s s a y  Abrahams e x p l a i n s  + h a t  a shan ty  i s  more t h a n  
a seasong. I t  i s  t h e  "sung dimension o f  v i r t u a l l y  any group ef- 
f o r t  c a l . l i n g  f o r  t h e  c o o r d i n a t i o n  o f  s t r e n g t h  ( p .  3 )  . 9 9  T h i s  i s  
n o t  a comple te ly  s u c c e s s f u l  d e f i n i t i o n  s i n c e  s h a n t i e s  a r e  a l s o  
used it  wakes, r i n g  p a r t i e s ,  and i n  c h i l d r ? n t s  games. But shan- 
t i e s  a r e  o f t e n  used f o r  such land-bzsed w o ~ k  as house moving and 
c o a l  h a u l i n g  and t h u s  are connected  t o  t h e  work song t r a d i t i o n s  
of  West Africa. However, ASra.hams does  n o t  f o l l ow  up t h i s  p o i n t  
by c i t i n g  any A f r i c a n  ana logs  such  as the  f i e l d  songs  of the  Fon 
of  Dahomey. Although t h e  q u e s t i o n  o f  o r i g ? n s  i s  s t i l l  un re so lved ,  




