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A statement t h a t  an awareness of theories and methods on the internat ional  
fo lk lore  scene i s  essen t i a l  f o r  the serious student of the f i e l d  should 
arouse no dissent .  Numerous internat ional  folklore conferences, volun~cs 
dedicated t o  folklore reeearch throughout the world, and se r i e s  of publica- 
t ions  presenting t e x t s  of and notes on par t icular  genres from various 
countries and cul ture areas t e s t i Q  t o  the concern of the folklore estab- 
lishment with creat ing and sol idifying relationships among f o l k l o r i s t s  
everywhere. Despite these e f fo r t s ,  however, a s igni f icant  gap exis ts .  
Students i n  folklore programs and related discipl ines i n  the  United Sta tes  
a r e  required t o  master a reading proficiency i n  some foreign languages i n  
order, i n  pa r t ,  t o  f a c i l i t a t e  t h e i r  own entry i n t o  the realm of fo lk lo r i c  
foreign policy. These languages a re  almost always German, the  Scandinav- 
i a n  languages, Russian, and French. The other Romance languages -- 
par t i cu la r ly  Spanish and Portuguese -- are  usually neglected, except by 
s p e c i a l i s t s  i n  areas where these languages are  spoken. The r e s u l t  i s  t h a t  
fo lk lo re  students i n  the  United States  may often be unzware of the  v i t a l -  
i t y  of folklore s tudies  i n  the southern pa r t  of t h e i r  own hemisphere. 

The University of Yiami Press' publication of Jacques M. P. Wilson's trans- 
l a t i o n  of Paulo de ~ a r v a l h o - ~ e t o ' s  The Concept of Folklore is a major s tep  
toward correcting t h i s  s i tua t ion .  First published i n  Montevideo i n  1956, 
t h i s  t r e a t i s e  by " ~ r a z i l ' s  leading f o l k l o ~ i s t "  came out i n  a second span- 
i s h  edi t ion i n  Mexico i n  1965. The volume i s  the f i r s t  of several works 
by Carvalho t h a t  the  University of Miami Press announces t o  be i n  prepara- 
t i o n  and i s  a good introduction t o  the theore t ica l  basis  of folklore re- 
search i n  South America. 

Carvalho can never be accused of equivocation. The first paragraph of 
h i s  introduction s t a t e s  -- i n  i t a l i c s :  

Folklore, a branch of cu l tu ra l  anthropology, i s  the 
s c i e n t i f i c  study of the cu l tu ra l  ac t s  of any people. 
These ac t s  a re  characterized pr inc ipal ly  by being 
anonymous and noninstitutionalized. and eventually bv 
being ancient,  functional,  and prelogical.  The objective 
of Folklore i s  t o  discover the rules.governSgg the forma- - 
t ion ,  organization, and metamorphosis of tkese cu l tu ra l  
ac t s  f o r  the  benef i t  of mankind. - (p. 15.) 

He spends most of h i s  book explaining h i s  assert ions,  point by point. 

That folklore i s  a kind of cu l tu ra l  a c t  i s  acceptable without reservation. 
This aspect of Carvalho's concept of folklore can be passed over with a 
mention of the Brazilian's i r i ense  debt t o  Durkheim i n  regard t o  defini- 
t ions  of culture.  The charac ter i s t ics  which Carvalho uses t o  dis t inguish 
fo lk lore  from other maliifestations of cul ture need more extensive t rea t -  
ment. The primary charac ter i s t ics ,  being anonymous and nonins t i tu t ionah 



ized,  and secondary cha,racteristics, being ancient, f a c t i o n a l ,  and pre- 
logica l ,  of the  fo lk lo r i c  ac t  may be contrasted with standard North 
American conceptions a s  ernbodied i n  the  f i v e  adjectives which Jan Harold 
Brunvand uses t o  describe folklore i n  The Study of American Folklore: An 
Introduction ( ~ e w  York: W. W. Norton and Company, 1sa-r: ora l ,  t radi -  
t iona l ,  variable,  anonymous, and f ormulazized (p . 4) . 
Anonymity should be reckoned i n  terms of the folk, according t o  Carvalho. 
Even though the scholar may recognize t h e  iden t i ty  of the creator  of a 
piece, the  piece can be considered fo lk lor ic  i f  the transnlit ter does not 
know t h a t  ident i ty .  When creator  and transmit ter  a re  the  same, the a c t  
i s  not fo lk lor ic ,  but may represent some early stage i n  the development 
of folklore.  Since almost every t rensmit ter  adds material  of his own, 
Carvalho contends t h a t  every fo lk lor ic  ac t  contains something of the non- 
fo lk lor ic .  Noninstitutionalized transmission, the  other primary charac- 
t e r i s t i c  of folklore,  i s  separated from the ins t i tu t ional ized  by i t s  not 
being organized, directed, or  arranged i n  graduated degrees of d i f f i cu l ty .  
Carvalho proposes t o  subs t i tu te  "transmission" f o r  the term "tradition" 
because of the  popular, rorbantic connotations of the l a t t e r .  However, 
when traced back t o  t h e i r  Latin roots ,  the words are v i r tua l ly  synonymous 
(transmission = t rans  - mittere, t o  send across; t r ad i t ion  = t rans - d d e ,  
t o  give across).  The first secondary charac ter i s t ic ,  the idea tha t  folk- 
l o r e  must be ancient, i s  linked t o  the Tylorean theory of survivals,  but 
Carvalho notes t h a t  the  charter  of the Brazilian Folklore Congress con- 
s idered contemporary folklore,  which could not pass the t e s t  of ant iqui ty,  
fair gme f o r  research. While c i t i n g  survival i s t  theories ,  he includes 
function as another secondary chasacter i s t ic  of the fo lk lor ic  act .  In  
doing so, Carvalho delineates nascent, l iv ing ,  dying, and dead folklore 
and recognizes t h a t  material  which i s  not functioning belongs i n  the th i rd  
and four th  cakegories. Durkheim i s  c i ted  here as  a precursor of the  
fanct ional  schools of Malinowski and Radcliffe-Brown. The prelogical  
nature of folklore,  the  f i n a l  point i n  the def in i t ion ,  i s  t rea ted  a t  some 
length. Tracing ideas about the  "asc ient i f ic  mentality" through w l o r  
and Th6odule Robit, Carvalho ar r ives  a t  a conception derived primarily 
from Ldvy-Bruhl and Freus -- t h a t  i s ,  the  fo lk lo r i c  a c t  i s  prelog5.cal be- 
cause it contains more af fec t ive  and motor elements than cognitive ele- 
ments, is not analyzed by the  transmitter,  and i s  accepted on f a i t h  
ra ther  than through understanding. He enters  the  realm of applied h o w -  
ledge when he suggests t h a t  the ro le  of folklore i n  education i s  t o  era- 
d ica te  some of t h e  prelogical  features from the fo lk  mind. 

Carvalho next t r e a t s  Folklore ( the science i s  distinguished from the  
material  by the upper case i n i t i a l )  and enumerates f i v e  stages which a 
researcher must follow i n  conducting h i s  investigations: observation, 
compilation, c r i t ic i sm,  c l ass i f i ca t ion ,  and interpretat ion.  Folklore 
(upper case) i s  a branch of cu l tu ra l  anthropology and i s  so  closely 
in te r re la ted  with ethnography and ethnology t h a t  t h e  boundaries of t h e  
th ree  d isc ip l ines  a re  d i f f i c u l t  t o  determine. Folklore (lower case) is 
not  synonym& with fashion o r  "aesthetic projection" ( a r t i s t i c  reworking, 
"folklore inventado, " (fakelore).  Carvalho f in ishes  h i s  book with a 
schematic diagram of a course f o r  folklore s tudies ,  a brief  discussion 
of the ways fo lk lore  genres have been c lass i f ied ,  and 8 biographical 
sketch 05 Thorns. An appendix l ists a number of general folklore s tudies  
which appeared i n  Latin America between 1939 and 1968. 



The North American f o l k l o r i s t  -- especial ly  one leaning toward the  
humanities -- can f ind  much with which t o  argue i n  Carvalho's concept 
of fo lk lore  and Folklore, but  theories  developed t o  serve one cu l tu ra l  
s i tua t ion  of ten cannot be t ransferred t o t a l l y  t o  another. The South 
Americans s t i l l  have a r u r a l  peasantry with which t o  work, and many of 
t h e i r  theories  and methods are inapplicable t o  fo lk lore  problems i n  the 
United States .  The point i s  t h a t  Carvalho's work i s  now avai lable  t o  
readers of English and should enhance t h e i r  understanding of in t e r -  
na t ional  fo lk lore  research. 1% i s  hoped t h a t  t h e  University of Miami 
Press '  e f f o r t  w i l l  be emulated and t h a t  other  s igni f icant  folklore works -- 
i n  a l l  languages -- w i l l  be t ranslated.  

B i l l  Clements 
Folklore I n s t i t u t e  
Indiana University 

Bruce A. Rosenberg. The A r t  of the American Folk Preacher. New York: ~ 2 %  
Oxford University F'ress , 1970, pi;T--265-$8.T0. 

Bruce A. Rosenberg's book, The A r t  of t he  American Folk Preacher, i s  a 
scholar ly  invest igat ion of the  American fo lk  preacher 's  o r a l  art. It i s  
based on Rosenberg's extensive col lect ion,  c l a s s i f i ca t ion ,  and analysis  
of f o l k  sermons and the preachers who created them. In the book t h i s  
mater ia l  i s  arranged i n t o  two major sections.  Section one affords the  
reader a look a t  the  church out of which these sermons have come, the 
process by which these sermons a re  made, as  wel l  as t h e i r  s t ruc ture ,  
theme, and content. Rosenberg a l s o  deals  with the s imi l a r i ty  of the  
o r a l  c rea t ive  processes used by Albert Lord's epic singer and the fo lk  
preachers t h a t  he recorded. I n  addition t o  noting a formulaic qua l i ty  
i n  both the epic  poem and the  fo lk  sermon, RosenSerg explodes Lord's 
contention t h a t  formal education w i l l  destroy the o r a l  a r t i s t ' s  a b i l i t y  
t o  compose. 

Lord argued t h a t  i l l i t e r a c y  was one of the e s sen t i a l  
r e q u i s i t e s  of the  o r a l  singer:  ' there  seem t o  be two 
things t h a t  a l l  our s ingers  have i n  common: i l l i t e r a c y  
and the  des i r e  t o  a t t a i n  proficiency i n  singing epic 
poetry ... it i s  the  f i r s t ,  namely t h e i r  i l l i t e r a c y ,  
which determines the  par t icu lar  form t h a t  t h e i r  com- 
pos i t ion  takes,  and which thus dis t inguishes them from 
the  l i t e r a r y  poet. '7 In the American t r a d i t i o n  l i t e r a c y  
i s  not a f a c t o r  i n  sermon; and though the few singers 
whom Lord interviewed could not wr i te  a poem a s  f luen t ly  
as  they could r e c i t e  the same piece,  fu r the r  interviews 
might have uncovered other men who could. (p. 114) 

The second major sec t ion  i s  composed of transcribed t e x t s  of sermons 
col lected by Rosenberg. Chapter notes and a five-page index conclude 
the  book. 

Though The A r t  of the American Folk Preacher w i l l  be a meaningful addi- 
t i o n  t o  any f o l k l o r i s t ' s  l i b r a r y ,  it does have one major weakness: It 
does not take i n t o  account t h e  influence of West African o r a l  art forms 
on the  Afro-American preacher ' s process of composing h i s  "chant sermons. " 




