
workers who did  the  e a r l y  co l l ec t ing ,  and t o  the  technicians who put t h i s  
record together. 

The record notes f i l l  a handsome, abundantly i l l u s t r a t e d ,  thirty-six-page 
booklet. Collect ion da ta ,  f u l l  t ranscr ip t io ts - - texts  of the  l y r i c s  o r  music 
of the  f i d d l e  tunes--and d e t a i l e d  comments a r e  supplied f o r  each song. The 
comments fu rn i sh  h i ~ t o r i c a l  background and d i r e c t  the  reader t o  sources of 
f u r t h e r  information.,  They dea l  too l i t t l e  with t h e  songs a s  music, perhaps, 
but t h i s  is  not unusual i n  folksong s tudies .  A l l  t h i s  is prefaced by an 
introduction w h f c h ' f i l l s  i n  some re levant  f a c t s  about Utah h i s to ry  and t h e  
work of the  o r i g i n a l  co l l ec to r s .  

Now t h a t  volume 1 of The New Beehive S o ~ g s t e r  i s  ou t ,  hopefully Volume 2 w i l l  
not  be long coming. 

Fiddle - Jan Session. Lonnie Peerce, B i l l  Long, Dave Frisbee,  Byron Berl ine,  
Jim Widner, B i l l  Mitchell ,  Vivian W i l l i a m s ,  Loyd Wanzer, Bud Merideth, Dwayne 
Youngblood, J. C. Gentle, B i l l  Yohee, Fay Sneed, Don Wiles. 
22 se lec t ions ,  f idd l ing  with s t r i n g  band accompaniment. 
Voyager VRLP 301. Voyager Recordings, 424 35th Ave., S e a t t l e ,  Wash. 98122. 

More Fiddle Jan Sessions. B i l l  Long, B i l l  l l i t c h e l l ,  Ora Spiva, Don Gish, Loyd - 
Wanzer, Ray Osborn, Bick B a r r e t t ,  Llewellyn Sexsmith, Pete  McMahin, Vivian 
W i l l i a m s ,  Herman Johnson. 
26 se lec t ions ,  f idd l ing  wi th  s t r i n g  band accompanipent. 
Voyager VRLP 304. Voyager Recordines, 424 35th Ave., S e a t t l e ,  Wash. 98122. 

Twin S i s t e r s .  Vivian Williams and Barbara Lamb, f i d d l e s  with bluegrass accom- 
paniment by T a l l  Timber : P h i l  IJilliams, mandolin; Barney Munger , banjo; Dick 
Marvin, g u i t a r ;  Lou Harrington, bass. 
18 se lec t ions ,  f idd l ing  with bluegrass accompaniment. 
Voyager VRLP 3 1 6 4 .  Voyager Recordines, 424 35th Ave., S e a t t l e ,  Wash. 98122. 

Reviewed by Philip Musbaum 

Here a r e  th ree  more f i n e  re leases  from Voyager Records. voyager is a Sea t t l e -  
based concern which has been successful ly  recording old  time Southern country 
music transplanted t o  t h e  Northwest. 

The Jam Session records were recorded from t h e  mid-1960s t o  e a r l y  1970s a t  
various jam sess ions  i n  Montana and Idaho ( i n  the  case of Fiddle Jam Sessions) 
and i n  Washington and Idaho ( i n  the  case of More Fiddle Jam Sessions) .  The 
d i s c s  point  out the  f u t i l i t y  of assigning "regional s ty les"  t o  f idd l ing ,  a s  
f i d d l e r s  from a l l  over North America a r e  represented,  and their s t y l e s  general ly 
do not  seem t o  have been geographically determined. For example, - More Fiddle 
Jams fea tu res  B i l l  Long of Montana and B i l l  I f i t che l l  of Miss iss ippi  f idd l ing  a - 
vers ion of "Sally Goodin'' t h a t  sounds as i f  they played i t  together every day 
of t h e i r  l i v e s .  Rather, s t y l e  seems t o  be a matter  of personal preference. 



A s  both  Jam Session d i s c s  were reccrded i n  unplanned ses s ions ,  t h e  l i s t e n e r  
must expect a c e r t a i n  degree of raggedness due t o  t h e  " f i e ld"  n a t u r e  of t h e  
recordings,  and some of t h e  rnusiciansV unfamiliarity wi th  each o the r .  But t h e  
raggedness is not  r e a l l y  a d e f e c t ;  i t  merely shows musicians i n  v a r i o u s  s t a g e s  
of musical  adap ta t ion ,  and shows how music i s  made when d*~orced from the 
r e s t r i c t i o n s  of t h e  recording s tudio .  For example, F iddle  Jam Sess ions  con ta ins  - 
t h e  tune " B i l l  Cheaiem" f i d d l e d  by Dave F r i sbee ,  Byron Ber l ine  and a t h i r d  
unnamed f i d d l e r .  One of t h e  f i d d l e r s  p l ays  a n  "endingw which is  followed by 
t h e  backup, seemingly ending t h e  tune.  Eut one f i d d l e r  exuberant ly cont icues  
t h e  tune,  t h e  band p icks  up again  and they a l l  p lay  a few more choruses. 

The d i s c s  a l s c  f e a t u r e  d i f f e r e n t  combinations of musicians. We hear  t h e  
renownedt Byron Ber l ine  playing s o l o ,  i n  due t s ,  and i n  t r i o s ,  w i th  "TexasC' 
s t y l e ,  o l d  t i m e ,  and b luegrass  backup. 

General ly,  both r eco rds  show a wonderful v a r i e t y  of approaches t o  t h e  f i d d l e  
(and g u i t a r  and banjo backup p lay ing) ,  and combj-nations one is  l i k e l y  t o  hear  
a t  a f i d d l e r ' s  convention o r  con tes t .  F idd le  Jan Sess ion ' s  l i n e r  n o t e s  a r e  
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h e l p f u l  i n  t h a t  they supply background information about some aspec t  of each 
performance--like E i l l  ~ o n g ' s  demonstration t h a t  "Sal ly Johnson" and "Katy 
H i l l "  a r e  no t  t h e  same tune,  o r  t h a t  B i l l  Mi t che l l  p lays  melody and Vivian 
Williams harmony on  ev evil's Dream,'' o r  t h a t  everybody i n  t h e  room w a s  drunk, 
except f o r  t h e  f i d d l e r s ,  on " B i l l  Cheatem." ?lore F iddle  J a n  S e s s i o n P s  l i n e r  - - 
no tes  a r e  l imi t ed  t o  a gene ra l  d e s c r i p t i o n  of meetings of f i d d l e  p l aye r s .  Due 
t o  i ts  supe r io r  no te s ,  F idd le  J2n Sess ion  r ece ives  a s l i g h t l y  h igher  recom- - -- 
mendation; t h e  no te s  con ta in  more classroom and af icionado-usable information.  
But t h e  music on each is highly  r econ~cnded  f o r  i t s  v a r i e t y ,  p ro f i c i ency  and 
exci tenent  . 
The t h i r d  Voyager record t o  be reviewed h e r e  is  Barbara Lamb and Vivian 
Williams' - Twin -- S i s t e r s  (which they a r e  n o t ) .  Vivian i s  a regular m e m b e r  of 
T a l l  Timber, a Northwest b luegrass  band which supp l i e s  solid backup and an 
occas ional  so lo .  Vivian p l ays  t h e  harmony p a r t  and Barbara t h e  delody p a r t  i n  
these  performances, and they p u l l  i t  of f  w i t h  t a s t e  and invent iveness  a l l  t h e  
way through. This  i s  no mean f e a t ,  as anyone c~ho has ever  dragged a bow a c r o s s  
t h e  s t r i n g s  w i l l  a t t e s t .  That they p u l l  of f  double f i d d l e  arrangements on a s  
many a s  18 tunes  i s  admirable,  and even more impressive i s  t h e  f a c t  t h a t  they 
p lay  some unusual and d i f f i c u l t  tunes.  "Twin S i s t e r s , "  a French-Canadian tune ,  
is a r e a l  beauty,  and s o  is  '9G~rdebyla ten , 'v  a Swedish tune. Of course,  i t ' s  
g r e a t  t o  hear  Vivian an3 Barbara ronp through such s tandards  as ''Forked Deer," 
"Hell Among t h e  Y e a r l i n e s ,  ' '  and "Eig Sandy ~ i v e r  . '? 

I n  s h o r t ,  Twin S i s t e r s  i s  a s  potent  a f i d d l i n g  duo a s  any. If n o t  a s  s l i c k  
as Kenny Baker and Joe  Green, Barbara Lanb aLc' Vivian W i l l i a m s  p l ay  arrangements 
as i n t e r e s t i n 2  a s  Baker and Green, and they g e t  t h e i r  elbows i n t o  every note.  

I n  a d d i t i o n ,  Ph i lGJ i l l i amsv  l i n e r  no te s  inc lude  nea t  i n t roduc t ions  t o  each mus- 
ic ian as w e l l  a s  no te s  on t h e  o r i g i n s  of the tunes ,  a l t e r n a t e  t i t les ,  o r  how 
t h e  f i d d l e r s  came t o  l e a r n  t h e  p i eces .  

A 1 1  i n  a l l ,  Twin S i s t e r s  is top notch. Simply a g r e a t  job. 




