
In general, one cul 0~Q-y say tha t  this boo!; i s  a valmble and infoimative 
source of data about the l i v e s  and Zore of one Xentucky clan. 1.h pub- 
l i c c t i  on f o m a t  reinforces the foUrLo;.isbs' dictum tha t  the ~ e & s  must 
not be sepwa-bed frorm et l e a s t  e li-Lera-rg perso:la of the people I J ~ O  

graciousl-y heave o f f e ~ e d  them up t o  the -te.l3e recorder but 11511 continue 
t o  t e l l  them f o r  t h e i r  olm en-bertainmenl and enlightenment once the 
in t rudhg  fo l l Jo-ds t  has pecked up his equipment and l e f t .  

The Classic T a i a  w. By lona and Peter Opie. Pp. 225, I ~ ~ t ~ o d u c t i o n ,  - 
note s, i l lus t ra t ion ,  bibliogrephy, index, Oxford University Press, m 4 . e  
i s  ,,?I 2.50. 

Ce~etie~red by IIqy P. Stone. 

Ions and Peter Opie are dzeady knom f o r  t h e i r  thorough reseer& and 
Pield~~orl :  i n  children's foJklore, through rmch Edults have been re- 
i~~troducecl t o  t h e i r  olm childhood. In t l ~ l s  book they on-.e ~ g d n  present 
materid usualLy considered as children1s Literature but intencled f o r  - 
adult read-ers. In addition t o  the bavdy end violent content 02 many 
or the 24 tales they include, they also o f fe r  a schoLar?-y 47-page intro- 
duction and- exLeasive notes t o  each tale. All of the t d e s  m e  from 
previously published sources, end d l  but the five Grimm t a l e s  are lit- 
eTary; Perra~.G~L, ik.dme Seaunoi~t anc! Ilms Christian iadersen axe among 
the authors rep;.esenteS. 2eca.use the Opies have reprinted the s'cories 
as they original ly aapea.red i n  English, some d i f f e r  fzon noye 1.scen-L 
versions r,rhich ere accurate t ranslat ions from the original languages. 
N-1 d t e r ~ - b i o n s  aye noted by the meticul-ous Opies. 

In some cases it i s  the recent versions tha t  a re  al tered t o  sui te  a 
young audience. The original  Ped ~Wding Hood of Perrault, f o r  example, 
i s  devoured by the wolf after climbing i n t o  bed with him (psychoanalysists 
should enjoy t h a t  one), and Goldilocks i s  really an old woman who was hope- 
fully "taken up by the con table and sent t o  the House of Correction 
f o r  a vagrant es she ~ r a s . ~ '  Jack of giant-killing fame i s  also a good 
deal more bawdy and violent than tha t  of the o ra l  ta les ,  as i s  Ton Thumb. 
The l a t t e r ' s  nany i3abelesian adventures include being Lswallowed and 
eliminated by a cow and swallowed and vomited up by a giant (more 
psychoanalytic material. ) 

Since these are popular tales ,  the heroines i n  them tend t o  be del icate  
and downtrodden, and the heroos told and bawdy. The Opies note this i n  
passing when describing nThumbelinalt as Iran adventure from the feminine 
point of view. If 

Tomelise (~humbelina) i s  passive, the victim of circumstances; 
whereas the t radi t ional  Tom Thumb, despite his misadventures, 
exerts himself, and makes himself f e l t  . 

Thus it i s  with these early fairg t a l e s  tha t  our current images of 
faim t a l e  heroes and heroines begin. The women i n  a l l  these t a l e s  



(except fo r  the vagrant in  '?The Three  ears") are, l i ke  Tlnumbelina, 
hh?  victim of circum~tances.~' In some cases they are made even more pass- 
ive by the i r  ear@ translators. For example, the G r h s 1  Show llhite i s  
not allowed t o  vatch her stepmother dance t o  death i n  red-hot shoes 
nor i s  the heroine of "The Frog PrinceK permitted t o  throw her repugnant 
suitor against the ~~rall, but instead allo14s him into her bed. 

TJhile the t a les  included here are not only entertaining and interesting 
from a historical point of view, the lengthy notes introducing them 
are  equally fasc9nating. The literary historg of each s tow i s  presented 
and o c c a s i o n ~ y  there i s  even reference t o  o ra l  versions. For e~8mpleg 
"The Three Bearsn t ~ ~ a s  apparently an oral  storg before it was rwn3tten 
by ?aEobert Southey i n  1837, and even h i s  printed version vas preda-ted 
by an 1831 version i n  which the heroine i s  a dxen. Goldilockr s 
history i s  ce r t aMy one of the most interesting presented here. She 
did not become a young g i r l  until 1849, &en she was called Silver 
Hair. In 1858 she became Silver-Locks, i n  1068, Golden Hair, and firially 
i n  1904. she became Goldilocks. The Opies were spared a recent version 
i n  which the friendly bears pmmise the girl she can return i f  she 
remains a good l i t t l e  thing. 

? M l e  the tales, notes, and i l lus t ra t ions  of t h i s  book are good, the 
Opie st 1 -age introduction td l1 disappoint folklorists  and mislead 
other readers. Apparently the i r  research into folklore scholarship 
was quite dated, f o r  they still assumo that  the f1istorical-Geographic 
school dominates folkLoric research. !*.We they have referred t o  
Linda D6gh' s Folktales gmcJ Society, it seems t o  have had l l t t l e  effeet 
on them, fo r  tkey completely misinterpret Degh's remarks about popular 
versus oral  l i terature.  Like the Opies, she fee l s  that  folklorists  have 
too often ignored ora l  t a l e s  that  shov l i t e r a ~ y  influence, and notes, a s  
the Opieo part ial ly quote: "The fac t  t h ~ t  we ccan still find much material 
of l i t e ra ry  origin i n  folklore collections i s  due solely t o  the ignorance 
of researchers concerning the f i e ld  of cheap l i terature.  "3 In other 
words, we are fortunate that  some folklor is ts  have been ignorant, because 
it i s  foolish t o  separate oral  and m i t t e n  sources ~ h i c h  have constantly 
fed each other. The Opies decide that  ~ & g h  is mpporting such researchers, 
however, and proclaim the i r  book as a remedy, 

In tlleir zeal  t o  represent vhat they take t o  be the opposite 02 Eolld-ore 
scholarship, the Opies reverse the problem by considering only rdLten 
versions of the t a l e s  (even the G r h  t a l e s  lleime reworked by the 19th 
centuxy translators). Their material might have been considerabl more 
interesting i f ,  f o r  examp1e9 they ha6 contrasted Perrault r s "Cinderella, 
''Sleeping Beauty, " and "Diamonds and Toadsi1 with ora l  versions- o r  a t  
l eas t  t h  accurete tra,rzslations of the Grimm versions. 

The Opiesc bias against orel  materiel i s  ex-ressed i n  several places in 
this book. For exam9le: 

At the en3 of the seventeenth cen-bury tlie lives of certain 
fairy ta les  were t~ho!-ly transformed by theip being set dor~m 
i n  a manner so vivjd that  no retel l ing could inprove them. 
They ceased t o  be stories t8~hose survival depended on cotkage 
memor?les and became literature.4 



Like iiresselslri, they obviously f e e l  tha t  good s tor ies  could not possibly 
be created by non-literates. SimFlarly, they hint that fo lk ta les  must 
be a product of a higher culture because the main characters are alr~ays 
noble : 

In  the  most-loved f a i r y  tales ,  it  ill be noticed, noble 
personages may be brought  lot^ by faixy enchanbent o r  
human beastliness, but the l o T ~ l y  are  seldom made noble. 
The established order i s  not stood on its head. sh0'1.1 VMte 
and Sleeping Beauty are g i r l s  of royal i r th .  Cincerella was 
tested, and found  orth thy of her prince. 1: 

They conveniently ignore lotrly heroes l i k e  Jack, and do not mention khqt 
there ere exceptions t o  noh7.e prince sse s--like %he bold B2ikL sh heroines 
I~Ially lPnuppee and Kate Crackernuts, f o r  example. 

The Opies fw-ther d i s d a i ~  earthy oral  t a l e s  by insisting upon their 
removal from real i ty:  

In  the history of 'Jack and the Giantsf it comes a s  a j o l t  
when an actual location i s  mentioned ( t a market-to~m in Ifmesf ) ; 6 
the t a l e  hereafter seems a foolish ta le ,  the spel l  has been broken. 

They ~ould most l i k e l y  re jec t  o ra l  t a l e s  collected by Vance ZandolpIl 
and Leonard Tober'ts, i n  ~.lhich Jack night be the netr boy i n  town and 
Cinderella might l i v e  over the next mountain. Tliey do not i"ully 
understand tha t  it i s  the jwctaposLtion of touchable reallity and 
untouchable magic t h a t  gives the  t e l e s  their  impact. ilagic can 
be interpreted l i t e r a l l y  o r  synbolically, a s  a 1 5-year-old emphasized 
t o  me: 

I tihtnk t he~r t re  (fairy ta les)  fascinating because it could 
happen: not i n  the same tmy a s  i n  the storles.  There doemf t 
have t o  be a dragon, it could be the representation of s~mething 
e?- se . 7 

Her friend added that she Iryret~ several dragons, princesses, and 
~ ~ i c k e d  stepmothers i 

The value of the Opies' book, then, i s  i n  shot.~ing us  t,~here our a s -  
conceptions of fairy t a l e s  originate. Like  the Opies, many of US 
(even f o ~ l d - o ~ i s t s )  s t i l l  believe tha t  fairy t a l e s  mus-b be situated 
i n  never-never land, and tha t  heroes are a l ~ ~ a y s  bold and hemines 
dzinty, and tha t  such t a l e s  do not oompare with "realG l i te ra ture .  
The one misconception tha t  the Opies do shat ter  i s  that f a i r y  t d e s  are 
meant only f o r  children. 

A just  jacket quote describes them as irtlie amaeing Opies, those 
pioneer anthropoLogist s of the previously uncharted i ~ o r l d  and the 
l o s t  t r i b e s  of ~ h i l d h o o d . ~  I n  other tords, ve might see them as 
mode-m bearers of the thorough but anachronistic Great Team tradition. 



1 .  The Classic Paimj Tales, p. 204. 

2. Ibid., 219. 

3. Ibi4., p. 5. They do not footnote the i r  quotation, ~ h i b h  comes from 
DQght s Folktales Soc l e t~ ,  p4 147. 
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& 1Iusicd &g? By John Blaclcing. Pp. xii & 11 6, photographs, musical 
notations, diagrams. Seat$le: University of l i k d ~ g b o n  Tress, 1973. 
Cloth x.75; Paper (197k) '>2.95. 
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Ikviev essay by Steve Peld. - 

John Blacking needs no introduction t o  Mdcanis t  s, ethnographers, nor 
ethnamusicologists; the pertinent f ac t s  fo r  the general folklorist  are 
the following: Blaclring was trained a s  a musician and then as an 
anthropologists He 11s.s done exteiisixe research on m s i c  and d twaJ .  
symbolim among the :ienda of South Urica , ,  and secondary research on 
the music of many other &st and South kSrican groups. In the last 
f i f t e e n  yews he has published many detailed ana1yses, including Venda 
,C- songg (!?itw.tersrand University Press, 1967), and m a q y  
papers in Ethnomusicolo~, the International F07.k i iusic -ci1 Jouxmal, 

1fu~i.c~ end Afi.ic= Studies. 

-&cently, BZacktngls triting has talcen on a new dinension. Papers 
lilce "The Value of iiusic i n  Human &yerienceIT (1969)~ "To~arcl a 
Theory of 3Iusical CompeteiiceH (1971) and 5!3xbengions and Llmits of 
iiusical Transformationsv (1772) -t;uxvn r"mn the specific pi-ohaems of 
description and analysis of .h&dcan music t o  the pan-humm question of 
the nature of musicality. I11 these ar.tic7.e~ Blacking dravs largely from 
his otm mlture and musical background, zs ~ r e l l  as f ram his ethnographic 
~~ro-rk. IIis theoretical perspective has broadened, extending beyond con- 
textual othnographtc st~dy t o  considerations of 1 1 ~ 1  biology and psych- 
ology; In addition he has boroo~red insights frcan both' theoretical ling- 
u i s t i cs  (partida3g the tnStingg of Noam ~homdcy), and fran cogni-bive 




