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Based upon the  r e l a t i y e  frequency of the  occurrence of the  term ' s t y l e '  i n  
the  wr i t t en  and cpoken messages genzrated by f o l k l o r i s t s ,  one may i n f e r  t h a t  
it i s  an important word i n  t h e i r  l e ~ i c o n .  I n  s p i t e  of i t s  apparent s i g n i f i -  
cance, however, the term ' s t y l e '  i s  not  often d e f i ~ e d  or e x p l i c i t l y  character-  
i zed  by those ~ h o  encode i t ,  t h w  m95.n~ it necessary f o r  the decoder t o  
determine, a s  b e s t  he can  fro^ the co;itext of i t s  use ,  what concepts the  
encoder i s  re fe r r ing  t o ,  and  hat ru l e  of use hz i s  following as  he wr i t es  
or  speaks of " s ty le .  I1 

A t  t h i s  point ,  o-ie m2y suggest t h s t  consulting a dic t ionary or some other 
source t l ~ t  re;7dera 2. "def ini t ion"  of thz  'icrm ' s t y l e "  may be he lp fu l  i n  
de t e rmin in~  tine "r :ea~ing"  of the  ~Tcrd. boor example, one may read lieyer 
Scllapiro's ess-gr e n t i t i c d  "SLyle" r ; > ~ r ~ i n  he s t a t e s  t h a t  "by s t y l e  is  meant 
t he  constant Iorm--and sornetixcs t?3 co : i s t~n t  elements, q u a l i t i e s ,  and 
expression--in tlip a r t  of z r  indi-,-fjual or  grulp. The term i s  a l s o  applied 
t o  the  whole a c t i v i t y  of czrl i n d i v i d w l  or socie ty ,  as i n  speaking of a 
' l i f e - s t y l e  ' or the  'st.jle ' of a c i - f i - l i~at i -on.  "1 I f  t h i s  b r i e f  characteriza-  
t i o n  of the  rceanin~ of the  term ( [ s t y l e  ' ! seeps general  and indeterminate, 
one has only t o  re2d t he  rcnainc1zr of S c h a ~ i r o ' s  discussion t o  r e a l i z e  t h a t  
the  l a b e l  ' c t y l e '  can be and has Szcn a-ttsched t o  pr2.ctically every conceivable 
aspect  of I~unavl behavior, encomp3ssing n b r i e f  span of months or a number of 
c e n t u r i e ~ ,  i n  terms of one individual  c r  a rrultitucle of individuals ,  and 
u t i l i z i n g  nany d i f f e r en t  kinds cP c r i t e r i a ,  Cbviously, then,  any general  
de f i n i t i on  or charactcrizatioln of wh2t ' s t y l e '  means w i l l  not  advance one's 
understanding of " s ty le"  as it i s  encccled by a par l i cu l a r  person on a 
speci f ied  occasion. 

Such an understandin2 c2n COY,  bout i n  on! cne of two ways, i .e . , (1) 
through an expl icz t ion by the  FeiflSG2 who i s  composing the  message i n  which t he  
term ' s t y l e '  F7 n??r.ifzsted (tllu.5 xin: :?iring t'n? nzed f o r  inference by the  
deccder) o r ,  fail5-ng t h i s ,  (2)  or17 t : q r~ l~gh  tlie process of inference by the 
individual   rho i s  clecoding the  messaye. I am asse r t ing  i n  this essay t h a t ,  
within the  frC2-n~:lroi-lc of fol!clorlstLcs, tke f i rs t  process of understanding 
i s  by f a r  more desj-rzble tha the ,ceccnd, b2z?C! upon the  a nr i  o r i  assumption 
t h a t  interzc-iiicg i s  one of the  mo-L i r po r t an i  goe l s  of f o l k l o r i s t s  when they 
a re  co~~ :a~~n ic - l i ng  2rtong thonselves . 'i'hx-: terlr ' i n te rac t ing  ' i s  used here t o  
l a b e l  the  process r~h i ch  coqsis ts  of recipl-oczl role-talting, of an t i c ipa t ing ,  
predic t ing,  ;ill behrving i n  accnrdcnce vrith 4-l. nutun1 needs and objectives of 
se l f '  alcJ o-Lher. Th-. f o l l o ? ~ i n s  qi?~tr?tf on from T3:r'-2 Berlo w i l l  serve t o  
c l a r i f y  the d i s t i nc t i on  he trreeLi i n t e r x t l n g  and connunicating : 

A l l  cor~m~nicatiori  i s  not  i rLtnrxct ional ,  or a t  l e a s t  does not  empha- 
s i ze  tllf s lev21 of irzterdcpenc'.ence,. .ilcch of oxr soc i a l  behavior 
involves attempts t o  f ind  eu -x t i t v t c s  f o r  in te rac t ion ,  t o  f i nd  l e s s  
energy-consu~ing hzses f o r  c e , ~ i ~ ~ i c ~ - ~ i c i i .  We can comqunicate without 
intel-~ctin. :  t o  any a p ~ r e c i z b l c  e::tent; ha7izver, t o  ihe  extent  t h a t  
we a r e  ?-n an Fntera.ctiona1 sl t-r~r-t ion,  our e f f  er,tiveness, our a b i l i t y  
t o  a f f ec t  ayd be affectecl by o t h ~ r s  iiicre-.se.;, lls i n t e r ac t i on  
devel.ops, e::pectntiovz b e c c ~ e  ~er fec+ , l ; r  intzrdependent . The concepts 



of source encoder and receiver decoder a s  separate e n t i t i e s  
become meaningless, and the concept of process becomes clear.2 

I n  other words, when two or  more i n d i e d u a l s  a re  i n t e r ac t i ng ,  they  a r e  
enhancing t h e i r  chances of mutual understanding; they a r e ,  i n  Ludwig Wittgen- 
s t e i n ' s  words, "playing the  same language game. "3 I n  hurray Leaf 's termino- 
logy, they a re  plugged i n t o  the  same "message source. "4 Thomas Kuhn might 
say t ha t  they a re  "sharing a paradigm. "5 The important concept here i s  t h a t  
two or  more individuals  who a re  attempting t o  communicate can understand one 
another only t o  the  extent  t h a t  they share a system of meaning (and act ion)  
and are  simultaneously referr ing t o  t h a t  system, and t h a t  in te rac t ing  is the  
i d e a l  process f o r  achieving such understanding. 

Unfortunately, i dea l s  a r e  r a r e l y  ob jec t i f i ed .  The study of fo lk lore  has 
a t t r ac t ed  scholars from a very diverse range of academic pursui ts .  Conse- 
quently,  t he  learning experiences of f o l k l o r i s t s ,  taken co l lec t ive ly ,  a r e  
f a r  from homogeneous, because they r e f l e c t  the  various paradigms operating 
i n  the  d i s c ip l i ne  i n  which any par t i cu la r  f o l k l o r i s t  received h i s  t ra in ing .  
10 assume t h a t  a l l ,  or even many, f o l k l o r i s t s  w i l l  be re fe r r ing  t o  t he  same 
message source during the  process of communicating (especia l ly  v i a  the  
s t a t i c ,  wr i t t en  medium) does not  zpyear t o  be i n t e l l e c t u a l l y  defensible.  
Tliat t h i s  i s  t he  case becomes read i ly  apparent when one looks a t  t he  use of 
the  term ' s t y l e '  by f o l k l o r i s t s  ru:d scholars i n  r e l a t ed  d i s c ip l i ne s ,  s ince  
i t s  use var ies  according t o  the paradigm t o  which any par t i cu la r  scholar i s  
apparently re fe r r ing .  

I n  order t o  i n i t i a t e  an understanding of how and why the  term ' s t y l e '  i s  
attached t o  a va r i e ty  of concepts, it w i l l  be use fu l  here t o  take a c loser  
look at Kuhn's concept of a paradigm, which, i n  h i s  words, can be a "subs t i tu te  
f o r  a var ie ty  of fami l ia r  notions1' (p. 11) .  By choosing t he  term 'paradigm, ' 
Kuhn means t o  "suggest t h a t  some accepted exanples of ac tua l  s c i e n t i f i c  pract ice  
---examples which include law, theory,  appl icat ion,  and instrumentation together 
--provide models from which spring par t i cu la r  coherent t r ad i t i ons  of s c i e n t i f i c  
research" (p. 10).  Furthermore, Kuhn s t a t e s  t h a t  ''men whose research i s  based 
on shared paradigms a r e  committed t o  the  same ru l e s  and standards f o r  
s c i e n t i f i c  practice1'  (p. 11) .  Br ie f ly  s t a t ed ,  then,  a paradigm is a general  
p ic ture  of some key phenomena embedded i n  an "exemplar," or  s i gn i f i c an t  example 
of s c i e n t i f i c  pract ice .  

> o r  scholars whose exemplars consj-st of concrete manifestations of human 
behavior, t h a t  i s ,  a r t i f a c t s  o r  "items" of human manufacture, t he  term 
' s t y l e 1  i s  often employed i n  a taxonomic or typological  sense. The 
tvnoloeical  understanding of the  term ' s t y l e '  is a l s o  cha rac t e r i s t i c  of some 
scholars whose exemplars focus upon outputs of human behavior which, while 
not  concrete as they  a r e  generated, can be rendered substantive through 
various t r ans l a t i ona l  techniques, such a s  descr ipt ive  notation of musical 
performance o r  wr i t t en  t ranscr ip t ion  of verbal  performance. If we conceive of 
t h i s  understanding of the term ' s t y l e '  as  occupying a polar posi t ion i n  a 
range of various possible understandings, we might place at  the  opposite 
pole the  unders tard ing of t he  term ' s t y l e  ' shared. by' scholars whose exemplars 
emphasize the  behavioral  aspects of hurn~n beings making choices i n  the  process 
of creat ing expressive manifestations. Thus, this d i a l e c t i c  of "s ty le"  
( "s ty le"  includes the  term ' s t y l e '  and i ts  associated concepts and ru l e s  of 
use) can be conceived t o  be par t  of a l a rge r  d i a l e c t i c  operating among the  
various paradigms re levant  t o  f o l k l o r i s t i c  inquiry ,  i . e . ,  t he  d i a l e c t i c  



between 2 comparative or ienta t ion,  on the  one hand, and a synchronic, 
culture.lly-- or  individudly-specif ic  o r i e n t z t i o ~ ,  on the  other.  

I n  the  m x t  port ion of t h i s  essay, I w i l l  be examining t he  logic  of the  use 
of " s ty le"  within t he  framework of the l a rger  d i a l e c t i c  with two main objectives,  
i .e . , (1) t o  demonstrate how folklorists  may increase t h e i r  mutual understanding 
of the  -1arlous concepts and ru les  of use associated with t h s  term ' s t y l e , '  and 
(2) t o  explicate soye spec i f ic  suggestions f o r  enhancing the effect iveness  of 
the  communicating process among follclorists .  

Perh2ps tbe bost  w2y t o  begin t h i s  exminat ion i s  by attempting t o  answer t h e  - - 
following question: 1Jhy have soxe comparatively-oriented paradigms been 
characterized by exmplars  which focus upon t he  substantive outputs of human 
behgvior? Thzt concretions provide the primary data  base f o r  some exemplars 
i s  p c ? r t i ~ l l y  unders tx~dable  by p e r c e i - ~ n g  t h a t  many comparatively-oriented 
para?igns have 2s t h s i r  objective the  i l lumination of some aspect of human 
behavior i n  the  past ,  Thus, f o r  example, archaeologists ,  h i s to r ians  (of a r t ,  
archi tectvre ,  ncs ic ,  l i t e r a t u r e ,  e t c .  1, and msny f o l k l o r i s t s  u t i l i z e  the  da ta  
t h a t  has curvived from the age which they a re  examining. During the  e a r l y  
nlnetecnth century, mi.lseum col lect ions  of a r t i f a c t s  provided the da t a  base 
f ron  r'rlich an a r c h a c ~ l o g i c a l  paradigm 11~2,s generated. By 1836, Chris t ian  
J u r ~ e n s e n  Thomsen hld  c l a s s i f i ed  and arranged the  col lect ion of p reh i s to r ic  
a r t i f a c t s  i n  the  i42tional I.iuseu1.1 of Denmark according t o  t h e i r  s i m i l a r i t i e s  
of m2.nufe.ct~i.re. Cn the bas i s  of t he  patterns he perceived i n  h i s  arrangement,' 
1. 1 .  . 7 .  ,. - , . 

L ~ ~ . C , I ; C .  - ' - .- ' .-il-.., 12 : i ,oS ,, i,~ :? , ;, I-LL,o~Ic. 1.2- pf s t o~ ln  ,. brmze;', 2nd 
i 1 5ir;dlar cl2 z s i f i c a to ry  methods, based upon consistencies i n  formal 
c h a r z c t ~ r i s t i c s ,  t yp i fy  the  exemplars of other comparatively-oriented 
pxradigmc. 'These c l a s s i f i c a t i ons  have cha rac t e r i s t i c a l l y  provided a means 
f o r  determining t5e  o r ig in ,  age, and d i s t r i bu t i on  of a r t i f a c t s  f o r  which 
these questions were previously unanswered. 'l'hus, such methods are a l s o  
eni3zdded i n  exemplars of paradigms concerned with h i s t o r i c a l  reconstruction 
or geoyaphica l  d i s t r i bu t i on .  

His to r ica l ly ,  then, scholars re fe r r ing  t o  comparatively-oriented paradigms 
have e;npha~i~,zcl the apparent cons? st,encies i n  outputs of human behavior through 
t i n e  an3 space. I n  t h e i r  s tud ies ,  comparative scholars have generally con- 
ce3trated ilnon the  means bj which h m m  beings express themselves ra ther  than 
upon ~rh?,L, hurr.a k3intp express; t h a t  i s ,  such scholars have been concerned 
with the  forms or s t rac tures  of concrete manifestations r a the r  than the  
content of thzs- mmlfes ta t ions .  The logic  of focusing upon s i m i l a r i t i e s  
ra ther  than differences c a  be deduced from tha very a c t  of comparing objects 
from d i f fe ren t  h i s t o r i c a l  or geographical horizons and, s ince  forms of 
expression apFe:ear t o  be l e s s  variable th2.n contents of expression, the  logic  
of f o r m 1  or typological  analysis  i s  a l so  apparent. I n  an a r t i c l e  e n t i t l e d  
"The Concept of S ty le  i n  Non-1Jestern Ar t ,  I '  i ldrian Gerbrands summarizes the  
log ic  of "s tyle  " as undarstood i n  one of the  comparatively oriented paradigms, 
by s t a t i ng  t l izt  '': ' - u l t u r a l  anthropology s t , v l ~  i s  usual ly  understood t o  be a 
c o n s t ~ n t  coxbinrtlcn of forms by mans  of ~:kich one i s  able t o  es tab l i sh  the  
o r ig in  of ~ b j e c t s  made and used by man ?ad a l so ,  t o  a ce r ta in  degree, t he  
r e l a t i v e  age of such objects .... To repeat  s t y l e  i s  a constant or f ixed form, 
or a i".is.ctd conbination of form elements. 113 

The categories generated by formal ( i  .e , , typological)  analyses, such a s  those 
described zbove, a re  of ten termed ' types '  r a ther  than ' s t y l e s . '  For example, 
Henry Glassie,  i n  cat,t,prn i n  t h e  itat.eri~:! Folk CnIt,ure of the  Eastern Unitxd 



s t a t e s ,  out l ines  the  concept of defining a "type" i n  the  following manner: 

The typology and cross-cultural  c l a s s i f i c a t i on  of mater ia l  cu l tu re  
must be based on form only; t h a t  i s ,  i n  t he  establishment of a cha i r  
type, t he  construction of the cha i r  and t he  use t o  which it is put 
a re  not  considerations. Any ob jec t ' s  form .can be separated i n t o  
primary cha rac t e r i s t i c s  (those used t o  def ine  t he  type i n t o  which 
the  example f i t s ) ,  and secondary charac te r i s t i cs  (other a t t r i b u t e s  
of the  form which, though they may be cul tura3. ly  s i gn i f i c an t ,  a r e  
not of use i n  the  def in i t ion  of the  type) .  The primary character-  
i s t i c s  of a usual  American fo lk  house type,  f o r  example, would be 
height and f l oo r  plan; s t y l i s h  t r i m  and appendages, such a s  ~ o r d b e s  
and addi t ions ,  would be secondary charac te r i s t i cs .  

Obviously, Glassie i s  employing the  same concepts and ru l e  of use f o r  t h e  term 
'type1 t h a t  Gerbrands i s  using fo r  t he  term ' s t y l e .  

Directing a t t en t i on ,  now, t o  the  other end of t he  d i a l e c t i c ,  one can perceive 
an understanding of " s ty le"  which d i f f e r s  from t h e  typological  by, i n  a sense,  
subsuming it. The expressive understanding of " s ty le"  adds t o  t he  concept of 
formal pat terns  the  concepts of content ar-d context ( o r ,  f o r  those who f i nd  t he  
concept of "context" too s t a t i c ,  the "process of c r ea t i v i t y "  i n  a l l  of i ts 
aspects ,  such as  choice, innovation, use ,  function,  t a s t e ,  and ae s the t i c s ) .  

.For scholars re fe r r ing  t o  an exemplar of a paradigm which i s  synchronically 
oriented and geographically or cu l t u r a l l y  spec i f i c ,  d i f ferences  as we11 as 
s i m i  l a r i t i e s  a r e  s ign i f ican t  i n  the  understanding of "s tyle .  'I Such scholars  
a r e  concerned with manifestations of human behavior, not a s  concrete objects  
i n  themselves which can be re la ted  t o  other ,  s imi la r  objects ,  but as expressive 
ind ica tors  of important s o c i a l  processes, such as learning,  i n t e r ac t i ng ,  and 
communicating. Glassie summarizes the  concerns of t h i s  . C r ~ e n t a t i o n  when he 
a s se r t s  t h a t ,  f o r  those who wish t o  go beyond "-tihe historic-geographic con- 
nections of types , .  ..it w i l l  be necessary t o  know not only what an object  is 
and what i t s  h i s t o ry  and d i s t r i bu t i on  a r e ,  but a l s o  what i t s  r o l e  i n  t he  cu l tu re  
of the  producer and user i s ,  and what mental i n t r i c a c i e s  surround, support ,  and 
a r e  re f lec ted  i n  i t s  existence" (P. 16) .  Thus, f o r  Glassie,  typological  s tud ies  
provide the  springboard fo r  asking t he  important questions regarding the  con- 
nections between the  objective appearance of an object  and the  human behavior 
which generated it. 

However, within t he  framework. of the  expressive understanding of " s ty l e ,  'I 
t he re  i s  another d i a l e c t i c  operating f o r ,  while some scholars such as Glassie 
work toward understanding individual  and community behavior by beginning with 
t he  s t ruc ture  of t he  object ,  other scholars i n i t i a t e  t h e i r  invet igat ions  by 
focusing t h e i r  a t t en t i on  upon the  individual  a s  he i s  generating an expres- 
s ive  manifestation and upon the  community a s  they a r e  responding t o  t he  
individual  and h i s  pr o?~.ct. It i s  i n t e r e s t i ng ,  i n  f a c t  ,-' Glassie moves from 
the  typological  understanding of " s ty le"  ( i  .e., "type") toward an expressive 
understanding of " s t y l e ,  I' while liichael Owen Jones, i n  h i s  a r t i c l e  " 'They lhade 
Them for  the  Lasting Par t  ' : A 'Folk ' Typology of Tradi t ional  Furn i tu re  lblakers, " 
moves from an expressive understanding of " s ty le"  toward a typological  under- 
standing of " s t y l e , "  regarding individual  prcducers ra ther  than t h e i r  creat ions .  

I n  order t o  complete the  discussion of t h i s  aspect of the  d i a l e c t i c  of " s tv l e . "  
I w i l l  focus upon how Jones use3 h i s  expressive understanding of " s ty le"  t o  
del ineate  h i s  typology of individual  creators .  k'or Jones, the re  a r e  four major 
concepts associated with t he  term ' s t y l e , '  as  i s  evident i n  h i s  discussion t h a t  
follows : 



Nithin the  t o t a l  t r a d i t i c r ~ l  s i c  of f o lk  u t i l i t a r i a n  art con- 
ceived of as  process and event i n  a system operative i n  a physical 
and a s o c i a l  environment, one can del ineate  broadly four fac tors  
t h a t  determine individual  s t y l e .  i'here i s  t he  technological 
fac to r  involving t oo l s ,  raw materials ,  and techniques of construc- 
t i on ;  t he  psychological factor  including the  physical dex t e r i t y  
and mental s k i l l s  of the  artist,  and h i s  values and asp i ra t ions ;  
the  cu l t u r a l  f a c to r  comprising the  s t y l i s t i c  t r ad i t i on  of t he  
group; and, c losely  re la ted  t o  the  cu l t u r a l  f a c to r ,  there is 
f i n a l l y  the  sociological  fac to r  consist ing of the  values and 
standards of t a s t e  of t he  consumer public whether within or out- 
s ide  the  l o c a l  community, and the  soc i a l  ro les  and s ta tuses  of 
producer and consumer with the economic and soc i a l  re la t ionships  
between these individuals .9 

I n  order t o  r e l a t e  the  technological, psychological, cu l t u r a l ,  and socio- 
l og i ca l  concepts associated with the  expressive s t y l e  of an individual  t o  
the  broader community s e t t i ng  i n  which individual  craftsmen a r e  evaluated 
i n  terms of each other,  Jones seeks t o  e l i c i t  the  c r i t i c a l  commentary of 
community members. The typology which Jones descr ibes ,  then,  i s  not based 
upon a formal analysis  of individual  c rea tors ,  but  i s  the  r e s u l t  of h i s  
abst ract ion of the  qua l i t i e s  by which members of the  community apparently 
categorize l o c a l  craftsmen. Jones defines the  typological  c r i t e r i a  a s  
"occupational specialism, motivation, and r e l a t i v e  emphasis on e i t he r  t he  
technical  or the  aes the t ic  aspects of the  c r a f t "  (p. 61). Gbviously, i n  
t h i s  case,  Jones's understanding of- "typology1' d i f f e r s  from t h a t  of Glassie 
or Gerbrands. 

It should be evident by now t h a t  what I have been describing a s . t he  dialect , jc  
pf "st,v3e1' i s  no.l; simply t he  r e s u l t  of the  "mi s~de r s t and ing"  of "misuse" of 
terms by handful of scholars.  This is  precise ly  the  point. there  i s  no one 
paradigm o r  message source t o  which one can r e f e r  a s  the  universal  or f i n a l  
a r b i t e r  of terminology. A s  Mittgenstein has so  ap t l y  indicated,  t o  under- 
stand what an individual  means by some word, one must know what language 
game he i s  playing; t h a t  i s ,  one must -perceive what concepts a re  being encoded 
via  t h a t  word and what contexts a re  conceived t o  be "the same" f o r  e l i c i t i n g  
t h a t  word (i .e., what i s  the  ru l e  of i t s  use) .  Thus, i f  one i s  aware of t h i s  
form of r e l a t i v i t y ,  one should not be surprised,  or even very i r r i t a t e d ,  t o  
f i nd  t h a t  when Gerbrands encodes the  term ' s t y l e '  he means something d i f f e r en t  
than does Jones when he encodes the  term ' s t y l e , '  f o r  one understands t h a t  
d i f ference c o n c e ~ t s  and d i f  ferent  ru les  of 1 1 ~  are  associated with the  same 
term. I n  the  same manner, one f inds  Glassie and Gerbrands encoding d i f fe ren t  
t e r m s  ( i  .e., 'type ' and ' s t y l e  ' respectively) when re fe r r ing  t o  t he  same 
concents and employing the same ru l e  of use. 

The re la t iv ism which I am asser t ing here t o  be objectively va l id  i s  not the  
unref lect ive  kind of re la t iv ism by which any act ion i s  as  j u s t i f i ed  a s  any 
other.  This important aspect of Wittgensteints invest igat ions  i s  described 
b r i e f l y  and wel l  by Peter  Winch, i n  The Idea of a Social S c j ~ n c e  and its 
delat,ion t,o F h i l o s o ~ h y .  

The notion of following a ru l e  i s  l og i ca l l y  inseparable from the 
notion of makinrr a mist,a..ke. I f  it i s  possible t o  say of someone 
t h a t  he i s  following a ru l e  t h a t  means t h a t  one can ask whether 
he i s  doing what he does cor rec t ly  or not .  Otherwise there  i s  



no foothold i n  h i s  behaviour i n  which the notion of a ru le  can 
take a gr ip;  there i s  then no sensn i n  describing h i s  behaviour 
i n  tha t  way, since everything he does i s  as  good as anything e l se  
he might do, whereas the point of the concept of a rule  i s  tha t  it 
should enable us t o  evaluate what i s  being done. ''10 

Thus, it seems reasonable fo r  one t o  begin by exatnining h i s  own terminological 
system. Is one following a rule  as  he i s  encoding some term whi1e.i.n the 
process of transmitting a message? I f  so ,  i s  one's use of the ru le  consistent? 
Are concepts tha t  a re  being associated with various terms conceived c lear ly  
and unambiguously? Is the logic of the term referable t o  a ~X'ticular p a d f g m  
message source, or language game, and, i f  so,  i s  t h i s  system shared widely by 
potential  decoders? Conceptual effectiveness w i l l  be enhanced by asking, 
intent ional ly and consistently,  these and similar questions. Being aware of 
the conceptual problems associated with terminology, one may examine and 
evaluate the logic of use apparent i n  the messages generated by others. I 
am asserting strongly tha t  t h i s  i s  where communicating effect ively begins, 
and where the process of interacting becomes attainable.  

"This paper was read at the annual meeting of the Southwestern Anthropological 
Association i n  Santa honica, California, i n  April ,  1974. 
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