
o r  has o b v i o u s   omission^'^ (p .  73). T h i s  i n c l u d e s ,  however, 

some i n d i c a t i o n s  o f  p h y s i c a l  damage t o  R as w e l l .  
The G lossa ry  (pp. 77-162) i s  supposed t o  c o n t a i n  a l l  

words excep t  t h e  common pronouns.  Hann and hon a r e  o m i t t e d ,  
b u t  s4, s j b ,  p a t  a r e  l i s t e d  ( i f  t h e  l a s t ,  why n o t  a l s o  

b e t t a ? ) .  A dagger i s  s e t  b e f o r e  words t o  i n d i c a t e  " s p e c i f -  
i c a l l y  p o e t i c a l l 1  usage. L i n e  r e f e r e n c e s  are ,  o f  cou rse ,  
v e r y  s e l e c t ,  b u t  some of t h e  e n t r i e s  a r e  f u l l e r - -  f o r  
example, t h e  e n t r y  f o r  koma c o n t a i n s  28 r e f e r e n c e s  and 
r u n s  t o  13 l i n e s ,  t h a t  f o r  af  49 r e f e r e n c e s  ( a l s o  13 l i n e s ) .  
The I n d e x  i n c l u d e s  some b i b l i o g r a p h i c  r e f e r e n c e s  (e.g., 
t o  Anne H o l t s m a r k ' s  S t u d i e r  i S n o r r e s  H y t o l o g i  under L o k i ) ,  
as I have a l r e a d y  no ted ,  b u t  a l s o  r e f e r e n c e s  t o  occu r rences  
of  t h e  p a r t i c u l a r  name i n  q u e s t i o n  i n  v a r i o u s  poems o f  
t h e  E l d e r  Edda, i n  H e i m s k r i n g l a ,  i n  Saxo Grammaticus,  and 
S O  on. 

T h i s  c o u l d  be a  v e r y  u s e f u l  book. I have, f o r  t h a t  
reason,  gone i n t o  q u i t e  a  b i t  o f  " d e s c r i p t i v e  d e t a i l "  i n  
t h e  p r e c e d i n g .  Time and t h o u g h t  have o b v i o u s l y  been spen t  
on f e a t u r e s  wh ich m i g h t  p r o v e  h e l p f u l  t o  t h e  i n t e n d e d  a u d i -  
ence. S n o r r i  i s  a  mas te r  o f  s t y l e  and o f t e n  s i m p l y  f u n  
t o  read ,  and he m e r i t s  as w ide an aud ience as p o s s i b l e .  
I t  i s ,  perhaps,  u n f o r t u n a t e  t h a t  s e l e c t i o n s  f rom SkBld-  
skapar.61 c o u l d  n o t  have been i n c l u d e d ,  b u t  t h e  work as 
i t  s t a n d s  p r e s e n t s  a  c e r t a i n  u n i t y .  I n c r e a s e d  s i z e  wou ld  
c e r t a i n l y  have meant i n c r e a s e d  p r i c e ,  and t o d a y  books i n  
g e n e r a l  a r e  t o o  expens i ve  t o  b e g i n  w i t h .  A welcome a d d i t i o n  
t o  o u r  t o o l s  f o r  t h e  s t u d y  o f  O l d  I c e l a n d i c .  

R i t e s  and R i o t s ,  F o l k  Customs o f  B r i t a i n  and Europe. By 
Bob Pegg. Poo le ,  D o r s e t ,  U.K.: B l a n d f o r d  Press ,  
1981. Pp. 140, b i b l i o g r a p h y ,  i n d e x .  $24.95, c l o t h .  
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"New book d e s c r i b e s  t h e  a n c i e n t  r o o t s  o f  f o l k  customs 
t h a t  f l o u r i s h  t o  t h i s  day," r eads  t h e  h e a d l i n e  o f  t h e  pub- 
l i s h e r ' s  accompanying l e t t e r  t o  t h i s  r i c h l y  i l l u s t r a t e d  
book, t h e r e b y  n e a t l y  e x e m p l i f y i n g  t h e  p o s i t i o n  t owards  



c u s t o m s  o f t e n  t a k e n  b y  t h e  m e d i a  and  c o m p l e t e l y  m i s r e p -  
r e s e n t i n g  t h e  a u t h o r ' s  own a m b i t i o n .  I n  P e g g t s  b r i e f  i n t r o -  

d u c t i o n ,  t h e  e n d l e s s  n o s t a l g i a  f o r  t h e  p a s t  i n  W e s t e r n  
s o c i e t i e s  i s  d e s c r i b e d ,  and  Pegg t h e n  p r o p o s e s  I f t o  s e p a r a t e  
r e c o r d  f r o m  f a n t a s y ,  b e l i e v i n g  t h a t  r e a d e r s  w i l l  f i n d  t h e  

r e s u l t i n g  p i c t u r e  o f  human b e h a v i o u r  a s  r i c h  and  f a s c i -  
n a t i n g  as any  e x t r a v a g a n t  i m a g i n i n g s I 1  ( p .  8 ) .  

I n  t h e  f i r s t  c h a p t e r ,  "A Passage  t h r o u g h  t h e  W i l d e r -  

ness , "  he  o u t l i n e s  t h e  d e v e l o p m e n t  o f  f o l k l o r i s t i c  t h e o r i e s .  
I n  t h e  l a t e r  c h a p t e r s ,  where  t h e  comments o f  a n t i q u a r i a n s  
a n d  n e w s p a p e r s  a b o u t  f o l k  c u s t o m s  a r e  e x t e n s i v e l y  q u o t e d ,  
one c a n  see  t h e  r e f l e c t i o n s  o f  t h e  t h e o r i e s .  T h i s  l e a d s  
Pegg t o  c o n c l u d e  t h a t  " f i r s t  t h e  a n t i q u a r i a n  n o t e s  t h e  
cus tom.  The i n f o r m a t i o n  he  h a s  g l e a n e d ,  n o t  n e c e s s a r i l y  
a c c u r a t e ,  i s  t h e n  a p p r o p r - i a t e d  b y  t h e  p e o p l e  t a k i n g  p a r t  
i n  t h e  cus tom,  who u s e  i t  f o r  t h e i r  own ends,  w h i c h  may 

r e s u l t  i n  t h e  m o d i f i c a t i o n  o r  s t a b i l i z a t i o n  o f  t h e  c u s t o m  
i t s e l f "  ( p .  1 4 0 ) .  

Pegg, a  p r o f e s s i o n a l  m u s i c i a n  a n d  f r e e l a n c e  f o l k -  
l o r i s t ,  u n f o r t u n a t e l y  t r i e s  t o  a c c o m p l i s h  t o o  many t h i n g s  
i n  one s h o r t  book .  A s i d e  f r o m  c r i t i c a l l y  e v a l u a t i n g  t h e  
a n t i q u a r i a n ' s  c o n t r i b u t i o n  t o  t h e  p r e s e n t  day p o p u l a r  con-  
c e p t  o f  wha t  a  c u s t o m  i s  a l l  a b o u t ,  h e  a l s o  a t t e m p t s  t o  
compare  and  c o n t r a s t  s e a s o n a l  c u s t o m s  ( c h a p t e r s  t w o  and  
t h r e e ) ,  dance  and  drama ( c h a p t e r  f o u r )  and  l i f e  c y c l e  c e l e -  
b r a t i o n s  ( c h a p t e r  f i v e )  a s  t h e y  a r e  f o u n d  i n  B r i t a i n  a n d  
on  t h e  E u r o p e a n  c o n t i n e n t .  Though he  i s  c e r t a i n l y  w e l l  
q u a l i f i e d  t o  p r e s e n t  t h e  B r i t i s h  m a t e r i a l s - -  w h i c h  p r o v i d e  
t h e  b u l k  o f  h i s  examples - -  h e  s i m p l y  l a c k s  t h e  competence  
t o  s u m m a r i l y  d i s c u s s  t h e  f o l k  c u s t o m s  o f  E u r o p e  as a  who le .  
H i s  s p u r i o u s  c o n t i n e n t a l  e x a m p l e s  a r e  d rawn l a r g e l y  f r o m  
F r a z e r ' s  Golden Bough, c e r t a i n l y  n o t  a  r e p r e s e n t a t i v e  s o u r c e  
n o r  a  c u r r e n t  one,  as a r e  many o f  his B r i t i s h  examples.1 

Overwhe lmed b y  t h e  m a s s i v e  amount  o f  m a t e r i a l ,  Pegg 

seems t o  h a v e  been  a t  a  l o s s  i n  d e s i g n i n a  a  u n i f o r m  a ~ ~ r o a c h .  
He i s  p e r s o n a l l y  f a s c i n a t e d  w i t h  t h e  q u e s t i o n  o f  wha t  c u s -  
toms a c t u a l l y  mean t o  c u s t o m  b e a r e r s  and  i s  p e r f e c t l y  aware  
o f  how t h i s  q u e s t i o n  w o u l d  n e e d  t o  be  a p p r o a c h e d :  "To 
p r o d u c e  even  a  t e n t a t i v e  answer  w o u l d  i n v o l v e  immense s c h o l -  
a r l y  l a b o u r  and  w o u l d  a l s o  mean w o r k i n g  a t  f i r s t  h a n d  f o r  
l o n g  p e r i o d s  w i t h  i n d i v i d u a l  g r o u p s  ... and b e i n g  f a m i l i a r .  .. 
w i t h  t h e i r  means o f  e a r n i n g  a  l i v i n g ,  t h e i r  s o c i a l  s t a t u s ,  



a n d  t h e  r e l a t i o n s h i p s  w i t h i n  each  g r o u p ,  t h e  s o c i a l ,  p o l i t i -  

c a l  and  e c o n o m i c  h i s t o r i e s  o f  e a c h  r e g i o n  and  c o u n t r y  and  
s o  f o r t h "  (P.  98 ) .  One may t h e n  ask  why he  d e d i c a t e s  t h e  

l a r g e s t  p a r t  o f  h i s  work  t o  s u p e r f i c i a l  a n d  q u e s t i o n a b l e  

c o m p a r i s o n s ,  b a s e d  a l m o s t  e n t i r e l y  on  w r i t t e n  s o u r c e s ,  
if he i s  c r i t i c a l  o f  t h i s  a p p r o a c h  h i m s e l f .  The b o o k  i s  

o b v i o u s l y  c o n c e i v e d  f o r  a  w i d e  a u d i e n c e ,  e v i d e n t  i n  t h e  
l a c k  o f  f o o t n o t e s  a n d  p r o p e r  a t t r i b u t i o n  o f  q u o t a t i o n s ,  
as w e l l  a s  t h e  p i t i a b l y  b r i e f  b i b l i o g r a p h y  w h i c h  d o e s  n o t  
e v e n  c o v e r  a l l  t h e  w o r k s  c i t e d  i n  t h e  t e x t .  P e g g l s  n o b l e  
a t t e m p t  t o  c o r r e c t  t h e  common m i s c o n c e p t i o n  t h a t  a l l  f o l k  
c u s t o m s  h a r k e d  b a c k  t o  t h e  d im,  pagan  p a s t  i s  d i m i n i s h e d  
b y  h i s  own i n c o n g r u o u s  a p p r o a c h .  F u r t h e r m o r e ,  t h e  p u b l i s h e r  
f a i l s  t o  g r a s p  P e g g t s  p o i n t  and  a d v e r t i s e s  R i t e s  a n d  R i o t s  
p r e c i s e l y  as wha t  i t  i s  n o t ,  a  book  d e s c r i b i n g  ! I t h e  h e r i t a g e  
o f  any  p e o p l e  o f  B r i t i s h  o r  E u r o p e a n  a n c e s t r y "  and  u s e f u l  
t o  "anyone  who p l a n s  t o  t r a v e l  t o  G r e a t  B r i t a i n  o r  E u r o p e "  
( t h e  d a t e s  o f  m o s t  o f  t h e  c u s t o m s  a r e  n o t  i n d i c a t e d ) .  

The m a j o r  s t r e n g t h  o f  t h e  b o o k  l i e s  i n  i t s  i l l u s -  
t r a t i o n s .  Some of  t h e  p h o t o g r a p h s  d a t e  f r o m  t h e  t u r n  o f  
t h e  c e n t u r y ,  a n d  t o g e t h e r  w i t h  t h e  r e c e n t  c o l o r  p l a t e s  
and  t h e  o l d e r  e n g r a v i n g s ,  v i s u a l  v a r i e t y  t h r o u g h  t i m e  a n d  
s p a c e  i s  p r o v i d e d .  R i t e s  a n d  R i o t s  r e m a i n s  t h e n  one o f  
t h e  many " p r e t t y  p i c t u r e  books , f l  w h i c h  f a i l  t o  p r o v i d e  
f u r t h e r  i n s i g h t s  i n t o  t h e  d y n a m i c s  o f  c u s t o m s  and  r i t u a l s .  
T h i s  i s  a l l  t h e  more r e g r e t t a b l e ,  a s  Bob P e g g l s  p r o m i s i n g  
i d e a s - -  h a d  t h e y  b e e n  g r a n t e d  more  t i m e  t o  r i p e n - -  w o u l d  
h a v e  made h i s  book  f a r  more  s a t i s f y i n g  n o t  o n l y  f o r  t h e  
w i d e r  a u d i e n c e  i t  i s  a i m e d  a t  b u t  a l s o  f o r  t h e  f o l k l o r i s t  
a n d  h i s t o r i a n .  
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