











PRIMARY SOURCE IMMERSION

PROGRAM

The Primary Source Immersion Program is a three-day intensive workshop
for faculty and instructors at IU to incorporate primary sources into a new or
redesigned course.

Allows participants to consult with collection managers across IU libraries
and special collections to learn more about resources available for teachmg

and learning.

Photographs courtesy PSIP coordinators.



ATM IN THE CLASSROOM

A selection of courses engaging with ATM materials



AMERICAN ROOTS MUSIC

* Elective course for undergraduate and graduate students from a variety of
departments

« Hosted in the ATM’s Hoagy Carmichael Room

Desired outcome: Engage with primary sources at the ATM and use as
basis for assignments

ACRL Framework:

» Authority Is Constructed and Contextual

« Information Creation as a Process

* Scholarship as Conversation
Information Has Value




AMERICAN ROOTS MUSIC

Assignment 1:

With partner, choose ATM collection
and create a blog about the
collection’s depositor/collector,
content, and impact.

Sea Island Songs

BLOG AT WORDPRESS.COM.



AMERICAN ROOTS MUSIC

Assignment 2:

Learn a song from an ATM
collection, help teach it to the rest of
the students.

End of semester concert including
songs learned and interpreted from
ATM collections.




AMERICAN ROOTS MUSIC

Taking it out of the classroom...

In one of the semesters the class was
offered, the students also performed
at IU First Thursday.

Engaged with general public and
other students, and performed music
for a square and contra dancing
activity.




INTRODUCTION TO FOLKLORE

Activity 1:

Listen to recording of “Barbara Allen”
from field collection and from Simon
and Garfunkel album and describe each

Compare and contrast the two
recordings

III IMDIANA UNIVERSITY

Media Collections Online

Manage Content Manage Selecied tems (0 Playists  Timedings




INTRODUCTION TO FOLKLORE

Activity 2:

Students were given books from ATM
Collections, each with a specific song
marked

With a partner read about the song,
search IUCAT for a recording that
includes the song

Find a recording of the song and listen,
then decide if it is primary or secondary

Using Chicago Manual of Style, create
citation for book given

I The Yellow Handkerchief
Nick Hart

NICK HART ) ge = S
EIGHT ENGLISH 2 dhe rorsang achians

FOLK SONGS o
1g by

£ Butter & Cheese
Mick Hart

4 Sweel William
Nick Hart

I Twenty-One Years on Dartmoor
Mick Hart

4 Turpin Bold
H . - g
Nick Hart Sings Eight Nick Hart
English Folk Songs I The River Don't Run
MNick Hart Mick Hart
4 Down in the Meadow
- Mick Hart
2017 - 8 SONGS

o T



MOVEMENT, MIGRATION, AND

CHANGE

* Doctoral students in Ethnomusicology

 Course looked at the movement, migration, and change of thought and
identity over time and geographic space

Desired outcome: Become more familiar with ATM collections and be able
to use ATM materials for final paper and class presentation

ACRL Framework:

Authority Is Constructed and Contextual
Information Creation as a Process
Information Has Value

Research as Inquiry

Scholarship as Conversation

Searching as Strategic Exploration




MOVEMENT, MIGRATION, AND

CHANGE

The session:

Worked with professor to go over
syllabus and identify example

collections that fit into syll abus rea dngS Ethit_}pi a, Falasha and Amhara, 1973 /
Kay Shelemay

V:lSited the CIaSS tO diSCUSS the ATM,S This collection ineludes litnrgical music and intervis
history, scope, and types of collections
relevant tO t e Course hitps:/ fincat iv.edu/catalog /1305128

Instructed them how to search IUCAT
for ATM collections, as well as Media
Collections Online and Image
Collections Online

The students were then asked to arrange
a research consultation at the ATM



MOVEMENT, MIGRATION, AND

CHANGE

Taking it out of the classroom... Movement, Migration and Change
. ) Examining Mobilities through Archival Research

Invited students to present their

research as part of the ATM’s Noon i

Concert and Lecture Series ko AR

One of the students helped arrange
logistics and acted as moderator

FIRSTIN A
TWO-PART SERIES



MOVEMENT, MIGRATION, AND

CHANGE

Taking it out of the classroom...

Hosted the Folklore and
Ethnomusicology Department
student visit luncheon the same day
as one of the presentations, helping
fill seats at the event.




EMBODYING THE HUMANITIES

 Arts and Humanities course for direct-admit undergraduates

* The course looked at humanities and what they mean in everyday life

Desired outcome: Learn about ATM materials and how archives play a role
in the documentation and embodiment of humanities

ACRL Framework:
Authority Is Constructed and Contextual
Information Has Value
Scholarship as Conversation




EMBODYING THE HUMANITIES

The session:

Students were given tour of ATM
and interacted with examples of
collections containing recipes, oral
histories, language, and folk music

Discussed the role of archives as it
relates to the humanities and
documenting culture, as well as
recent projects at the ATM




EMBODYING THE HUMANITIES

Taking it out of the classroom...

Students in the class learned about a
project by Barry Jean Ancelet
“recycling” songs from archives in
new interpretations

That semester we hosted a talk about
the project in the Hoagy Carmichael
Room by Ancelet

Brand New Old Songs: Recycling Archives
in South Louisiana

Barry Jean Ancelet
Professor Emeritus
University of Louisiana at Lafayette

November 29th | 12pm
Hoagy Carmichael Room
Morrison Hall

The Archive of the Center for Acadian and Creole Folklore at the University of Louisiana
at Lafayette, created in 1977, was always intended to serve as a resource for cultural
recycling. When the Center acquired copies of the Lomax's Louisiana French from 1934,
copies were provided to families of the original performers, and contempaorary
musicians were encouraged to consult the collection as a source for "new” material. The
resulting imaginative, creative versions of ancient songs represent both preservation
and creation, continuity and innovation. The most recent example of this is the
recycling of songs from the repertoire of Caesar Yincent, a farmer who was recorded in
the 1950's by Catherine Blanchet and Harry Oster, A veritable who's who of
contemporary Cajun and Creole musicians and singers came together this past year to
record a double CD of brand new old songs out of the archives.

. Barry Jean Ancelet is Professor Emeritus of
Francephene Studies and Center for Louisiana
Studies Research Fellow at the University of
Louisiana at Lafayette. He has given many papers
and published numerous articles and several books
on various aspects of Louisiana's Cajun and Craole
cultures and languages. He has also contributed to
numerous documentary films, including co-
producing Against the Tide (2001}, and serves as
director of Lafayette's annual Festivals Acadiens
et Créoles. He also hosted the "Rendez-vous des
Cadiens,”™ a weekly live radio show from the
Liberty Theater In Eunice, Louisiana, for 24 years.




WHAT IS HISTORY

* Undergraduate students from variety of disciplines

 Professor was part of the Primary Source Immersion Program

Desired outcome: Learn about primary sources at ATM and use primary

sources as basis for final project’s research

ACRL Framework:
Authority Is Constructed and Contextual




WHAT IS HISTORY

. . With my history class at @IUBloc jton Archives of
Relterated to Students that musIcC Traditional Music expanding o tions of what counts
and media can be used tO examine as primary sources. One of the truly amazing research
h' : . d collections on sound. Thank you @

1storic periods or events B iR

Gave tour of ATM and overview of
legacy audio formats




SIBERIA: RUSSIA’S WILD EAST

* Undergraduate intensive writing course

 Professor found out about ATM from What is History professor, since we
had oldest recordings from Siberia, she wanted to bring class

Desired outcome: Learn about Siberian sound recordings from Jessup
Expedition

ACRL Framework:
Authority Is Constructed and Contextual
Information Creation as a Process




SIBERIA: RUSSIA’S WILD EAST

The session:

Discussed ATM and Siberian
collections

Described legacy audio formats and
their history, including wax
cylinders

Students were led through “day in
the life” thought experiment of being
an ethnographer in Siberia ca. 1901




INTRODUCTION TO AUDIO

ENGINEERING

« Undergraduate students in the Jacobs School of Music

Desired outcome: Gain understanding of recorded sound formats history
and types of legacy audio formats

ACRL Framework:
 Information Has Value

» Scholarship as Conversation




INTRODUCTION TO AUDIO

ENGINEERING

The session:

Gave a presentation and
demonstration of legacy audio
formats

Students were able to physically
engage and interact with the
materials while learning about their
history




READING AND WRITING RESEARCH

IN MUSIC EDUCATION

e Graduate students in Jacobs School of Music

 Professor had gone through PSIP and wanted to bring her other courses to
engage with primary sources as well

Desired outcome: Learn about primary sources and use as basis for
research assignment

ACRL Framework:

» Authority Is Constructed and Contextual
» Research as Inquiry

» Searching as Strategic Exploration




READING AND WRITING RESEARCH

IN MUSIC EDUCATION

The session: IIJ INDIANA UNIVERSITY

IUCAT /

Media Collections Online

Archives Online

Session was designed to get students
familiar with searching for primary
sources, and incorporating them into

their research 'p INDIANA UNIVERSITY

Collaborated with IU Archives
outreach archivist and intern

at Indiana University

Image Collections Online




READING AND WRITING RESEARCH
IN MUSIC EDUCATION

Activity 1: Mbor Club to Have |
. .. Orcl;estrd on '1 m '
Research across archival repositories gy Can :

Materials from ATM and UIliVCI'Sity = H-r ;‘-‘.. “ -'! \ MUS-E520 Reading and Writing Research in Music Education
AI'ChiVeS I'elating tO HOagy "._‘ “'!_I'-: \ : _!:‘T::':I';'!’- t'_f," _“ 4 i_'z .. ~ Archives of Traditional Music and University Archives, February 13, 2019
Carmichael and IU student life B &5 cmithacl, piana 1 Activiy 1

| Directions:
Together, select 2-3 items in the room that you think have a similar theme. Be creative, choose

Students Were aSked tO SeleCt 2_3 ¥ 3 .‘H.: "- 'k" I' 3 :- XW I . items yotj think are interesting, and try to use items from the two separate archives!

items that tell a story, and explain
their reasoning

List the items you've chosen (provide creator, title, date)

What is your theme?

What story does this group of items tell?




READING AND WRITING RESEARCH

IN MUSIC EDUCATION

Activity 2:

Given sets of material relating to
their interest, used handout to guide
the aCtiVity proceSS I 7 , MUS-E520 Reading and Writing Research in Music Education

Archives of Traditional Music and University Archives, February 13, 2019

Student whose research interest |
involved the content was the R
“expert” and asked to help the other
student with context ' |

= &
MU the con

v do you think they created this item, and how do you think this influenced
. ;

tent?

Does this relate to anything you've read in class? How?

ing, unusual, or surprising about this item? Why?

s that you have about this item?

What further research could you do on this item to further understand its
context? Where would you look?

Photograph courtesy Patrice Madura Ward-Steinman.



PHOTOGRAPHY AND ETHNOGRAPHY

* Professor was participant in PSIP in 2019
« Writing intensive course for undergraduates
* Final project is designing a digital exhibition using photographs and documentation

I%lesired outcome: Gain understanding of ethnographic photograph collections at
the ATM

ACRL Framework:
Authority Is Constructed and Contextual
Information Has Value




PHOTOGRAPHY AND ETHNOGRAPHY

The session:

w INDIANA UNIVERSITY

Designed to get students familiar Image Collections Online
Wlth SearChln.g for and USIHg Archives of Traditional Music
ph Otographs ln researCh About Archives of Traditional Music

Discussed photograph collections at
the ATM and how to search for them

For more information, visit the The A

Collections

eld o
arch and work on ethn
thnomusicological theory, folk music in
» music and folklore of Colombia, music in
, and the music of Hopi people. Trained as a
musician, conductor, and educator, he started
" attending the India v School of Musie in
1950 for graduate work in composition and condueting.
In 1954, he became a faculty member in the Folklore
Institute and he took over the management of the
Archives of Folk and Primitive Music (now the Archives




PHOTOGRAPHY AND ETHNOGRAPHY

Activity 1:

Examine a photograph and answer
questions about it

ATM Director and Librarian, along
with professor, walked students
through investigating a photograph
— looking to learn

What 15 the photographer trying to
document in general (subject)?

What items are documented in the
photograph?

What are the physical aspects of the
photograph itself?

General thoughts:




PHOTOGRAPHY AND ETHNOGRAPHY

Activity 2:

“Speed dating” with ethnographic
photographs

In groups, students looked at photos
for 3 minutes to answer questions,
then rotated

At end of activity, we had a debrief to
walk them through thought process,
gave information and context from
documentation

Photographs courtesy Beth Buggenhagen.



TAKEAWAYS



Music is an expression of culture at a given
time, thus it can be a resource in many types of
courses.



Music can help tell history and provide a
glimpse into the past.



A wide variety of courses benefit from the
primary sources that special collections can
provide.



Primary source audio recordings provide
students an opportunity to experience content
without an intermediary.



Broad outreach can be incremental, letting
word of mouth gradually develop greater buy-
in from faculty across disciplines.






THANK YOU!

Allison McClanahan
adbohm@indiana.edu
812-855-8631



