


to be its most significant developments in recent years, what is the relevance of the field to
people’s careers and in tum what relevance does AFS hold for these careers. Once we have
collated the information from these first two questionnaires we would like to survey those
people who employ folklorists.

A great deal of effort has gone into developing the questionnaires. The first will be mailed
to the membership with the election ballot in November after the Annual Meeting. A survey
of the graduate programs will follow shortly after that. From such a profile we hope to de-
velop strategies for strengthening both the field and the Society.

Jane Beck

Report of the AFS Archival Liaison

This year, notable headway was made archiving the Society’s historical records, primarily
through the work of John Powell of USU’s Special Collections Division. John’s indefatiga-
ble efforts have been invaluable, and I appreciate his devoted attention to the Society’s ar-
chives.

During this past year, section leaders have been more attentive to contributing their papers
to the collection, and we would like to thank those of you who have been so conscientious.
Our intention is that within the next academic year, the entire collection be more fully acces-
sioned and that continuing work be devoted to current contributions.

This year, Bradford Cole, who worked in Special Collections as Keeper of Manuscripts
and who supervised the original organizing and accessioning of the AFS papers, took a new
position in Flagstaff, Arizona, in the Special Collections Division at Northern Arizona Uni-
versity. Our congratulations and sincere gratitude go to Brad for all of his detailed efforts on
the AFS papers.

A tragic eventrecently and profoundly affected USU’s Special Collections Division. A. J.
Simmonds, who for nearly 30 years was curator of the collection and responsible for found-
ing the division, died June 18. Through Simmonds’ efforts and deep love of history, a unique
library division was established where scholars easily could have unusual “hands-on” access
to esoteric source materials. This policy was one of the most appealing aspects of housing the
AFS historical records at Utah State University, and fortunately, it also was one of A. J.’s
most valued legacies, which will continue.

A.J. Simmonds was very proud of “his” collection, and he recognized and appreciated the
value of the AFS papers. It is with admiration for his work and respect for his death that ef-
forts to build a well-organized and accessible AFS archives continue. During his years direct-
ing Special Collections, A. J. gathered an exceptional and talented staff, who further the work
with tremendous devotion to their task and great helpfulness to their patrons. Having worked
with these folks for many years, I know the care and keeping of the AFS records are in able
hands. The present director of the Merrill Library, Max Peterson, who unceasingly has sup-
ported the Fife Folklore Archives and Program, has reiterated his total commitment to the
continued archiving, accessioning, and maintenance of the AFS collection.

Again, we would like to request that anyone holding historical AFS papers or records con-
sider submitting them to USU’s Special Collections. Any submissions or questions should be
directed to John Powell, Special Collections and Archives, Merrill Library, Utah State Uni-
versity, Logan, UT 84322-3000 (tel: 801/797-2663).

Barbara Walker



Report of the AFS/American Folklife Center Liaison

Chilly winds are blowing on Capitol Hill (and elsewhere) these days. As of this writing,
the American Folklife Center has seemingly survived yet another crisis. Reversing a decision
made in June by the House to transfer the Center’s funding to the Congressional Budget Of-
fice for a study on unfunded mandates, a joint Senate and House conference committee voted
July 27 to restore the Center’s $1.1 million operations budget. Senator Mark Hatfield (with
co-sponsoring Senators Stevens, Cochran, Moynihan, Pell and Reid) introduced the bill. In
August, the House and Senate will vote to approve the conference committee’s actions.
Reauthorization for the Center was also introduced by Senator Hatfield on July 19 and, with
appropriations set for 1996-99, efforts will now focus on the reauthorization process in the
coming months.

Other changes and transitions loomed large in the Center’s activities this past year. In
January, Assistant to the Director Tim Lloyd resigned to accept a position as Director of Folk-
life Programs at Cityfolk in Dayton, Ohio. LOC staff member Trellis Wrightfilled in as act-
ing Assistant to the Director after Lloyd’s departure for a four-month appointment and, at
present, AFC staff member Jim Hardin is serving in that capacity. Openings for an Assistant
Director and Archivist were posted in the past year, but no hirings have occurred as of this
writing. Most sadly, the Center’s reference librarian Gerald Parsons died on J uly 13, after a
long battle with cancer. A memorial service was held on July 20 at St. Mark’s Episcopal
Church in Washington, D.C. Those wishing to contribute in Gerry’s name to the Parson’s
Fund for Ethnography at the Library of Congress should make checks payable to the Library
of Congress Trust Fund and send them to the American Folklife Center, Library of Congress,
Washington, D.C. 20540-8100.

In July, 1995, a second field school on documenting traditional culture was held in Colo-
rado Springs, Colorado. The course was designed for adult residents of Colorado and New
Mexico with strong interest in cultural documentation but little or no previous field research
experience. This year’s emphasis was on farmer’s markets in Colorado Springs and their re-
lationship to regional foodways and agriculture. Like last year, the course was a joint venture
between the Center, Colorado College and the University of New Mexico. Itis hoped thatthis
project may serve as a model for future field schools in other locales.

Activities associated with the AFC’s K-12 Education Initiative are continuing. Funding
from the Liz Claibome and Arthur Ortenberg Foundation has made possible the development
of the Montana Heritage Workshop, a model three-year education project designed to intro-
duce high school students to the cultural heritage of Montana past and present through tech-
niques of field and library research. The project is envisioned as partnership between a con-
sortium of Montana agencies and the Library of Congress. Over the three year period, the
project will involve both teacher and student training and the creation of core collections at
the Montana State Library and the Montana Center for the Book as well as local repositories
throughout the state. The project began in August 1995 with a teacher training workshop at
the University of Montana. In other related areas, the first printing of the AFC’s Teacher’s
Guide to Folklife Resources for the K-12 Classroom (compiled by Peter Bartis and Paddy
Bowman) has sold out and a second printing is on the way. Planning for a national conference
on folklife in education is now underway.

Work related to some of the Center’s documentation projects continues. The report on the
“Working in Paterson” project (prepared by David Taylor) was submitted to the National
Park Service in late spring. Production of an illustrated booklet of Paterson’s occupational
heritage for the Park Service and the Paterson Urban History Initiative Committee is antici-
pated later this year. As an outgrowth of the Center’s involvement in the New River Gorge
project in West Virginia, staff member Mary Hufford is continuing to work in the Coal River
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Valley in southern West Virginia to document the historical relationship between forest and
community life in the mixed mesophytic forest of Central Appalachia. Hufford will be work-
ing with a photographer over the coming year in the Coal River Valley, and it is anticipated
that a publication and sound recording documenting local community perspectives on the
cultural context of the forest will result.

In the area of publication projects, several articles for the Treasury of American Folklife
(to be published by Harper-Collins) have been received and are now being edited by Alan
Jabbour. An illustrated booklet about the Center was prepared by James Hardin and is now
available. Musician Stephen Wade has prepared a “best of” sampler of the Archive’s tradi-
tional music holdings for a Flying Fish CD release. The Folklife Center and the Motion Pic-
ture, Broadcasting and Recorded Sound Division have signed an agreement with Rounder
Records to produce and distribute a series of CD releases from the Archive of Folk Culture
holdings. Max Derrickson and Kenneth Bilby have been hired on contract to review Archive
collections for future releases on Rykodisc’s Endangered Music series. Center staff are con-
tinuing their efforts to go online. The Center obtained a directory on the Library’s Internet
World Wide Web server, LC Web and archivist Stephanie Hall has begun work on a Home
Page and front materials for the Center. Cathy Kersthas completed the introductory materials
for the WPA Northem California Folk Music Project, to be placed on the LC Web server in
the near future.

Betsy Peterson

Report of the AFS/National Endowment for the Arts Liaison

The Folk and Traditional Arts Program of the National Endowment for the Arts has spent
another year steadfastly disbursing grants to every nook and cranny of the country, honoring
artistic excellence in the form of National Heritage awards, and helping to define public pol-
icy vis-a-vis folk culture. In the meantime, the heated political debate over the future of the
agency rages on. At this writing, the National Endowment for the Arts appears to have sur-
vived total elimination, but is headed for an uncertain future with a major budgetary cutback
looming in Congress. Itis unclear what this will mean for folk arts, but the prospects are po-
tentially grim.

There is strong support in the Senate for tuming over 40% of the Endowment’s budget to
the states in the form of block grants and for directing 40% of funds to so-called “nationally
significant” projects. This would leave a mere 10% for direct grants and 10% to be ear-
marked for arts-in-education projects. Further, there would be a cap in administrative expen-
ditures, meaning heads will roll.

NEA chair Jane Alexander appears to favor a move toward a functional approach to the
disbursement of funds as opposed to the current set-up with artistic disciplines (folk and tra-
ditional arts being one). In this new configuration, grants would be reviewed through one of
three categories: education; community access; and presentation, rather than, say, through
the Folk and Traditional Arts program. There is concern that the lack of control by the dis-
cipline programs would result in bad or mediocre grants being approved.

In another move by the Congress, all grants to individuals (fellowships) were eliminated
as a reactionary response to the few high-profile, controversial grants approved in the late-
1980s and early 1990s. Unfortunately, this broad stroke decision meant the termination of
the National Heritage Fellowships. I am happy to report that at the very last minute, Joe Wil-
son of the National Council for the Traditional Arts was able to help convince a conservative
Republican senator from New Mexico and a moderate Republican senator from Pennsylva-

19



nia to introduce an amendment reinstating the Heritage fellowships. It has passed the Senate.
New folk arts liaison, Ellin Nolan (who replaced Larry Chernikoff), has also been working
to keep the folk arts budget intact.

In the meantime, this year’s National Heritage Fellowships presentation was held for the
first time at the White House. Hillary Clinton, who attended last year’s event at a Senate of-
fice building, was so impressed she decided to hostit this year. The twelve awardees are: Bao
Mo-Li, Chinese American jing erhu player from Flushing, New York; Mary Holiday Black,
Navajo basket weaver from Mexican Hat, Utah; Lyman Enloe, old-time fiddler from Lee’s
Summit, Missouri; Donny Golden, Irish American step dancer from Brooklyn, New York;
Wayne Henderson, luthier from Mouth of Wilson, Virginia; Bea Ellis Hensley, blacksmith
from Spruce Pine, North Carolina; Nathan Jackson, Tlingit Alaskan Native woodcarver,
metalsmith and dancer from Ketchikan, Alaska; Danongan Kalanduyan, Filipino American
kulintang musician from San Francisco, California; Robert Jr. Lockwood, African American
Delta blues guitarist from Cleveland, Ohio; Israel “Cachao” Lopez, Afro-Cuban bassist,
composer, band leader from Miami, Florida; Nellie Star Boy Menard, Lakota Sioux quilt
maker from Rosebud, South Dakota; and Buck Ramsey, cowboy poet and singer from Amar-
illo, Texas.

In the midst of this current political crisis, the Folk and Traditional Arts Program is reas-
sessing the needs of the field through three concurrent studies. These studies focus on folk
arts apprenticeship programs, being conducted by Susan Auerbach; vernacular dance,
headed by LeeEllen Friedland; and a comprehensive study of the field of folk arts conducted
by Betsy Peterson. All three should result in publications.

Susan Levitas

Report of the AFS/Smithsonian Institution Liaison

Last year I referred briefly to the folklife activities in the Smithsonian which occur outside
of the Center for Folklife Programs and Cultural Studies. This year, in addition to the usual
detailed report on the Center’s activities and issues, I highlight two folklorists’ work in other
areas of the Smithsonian, and mention by name and position other folklorists or folklife ac-
tivity within the Institution. This list is by no means exhaustive; it should be taken merely as
an introduction to additional folklife activity in the Smithsonian.

Center for Folklife Programs and Cultural Studies
Festival of American Folklife

The 1995 Festival of American Folklife featured programs from Cape Verde, Czech and
Russian cultural traditions, and Native American Women’s music. The Cape Verdean sec-
tion of the Festival, co-curated by Peter Seitel, John Franklin, and Ray Almeida, focused on
transnationalism, or how people practiced their culture across national boundaries in the
U.S., Cape Verde and other countries. The Czech program, curated by Amy Horowitz, high-
lighted current conceptions and reformulations of cultural identity in festival presentation of
regional, urban and national Czech folklife and Czech-U.S. traditional practices. Rayna
Green and Howard Bass, co-curators of Music of First Nations Women from Canada and the
U.S., presented a range of traditional and contemporary music by Native women. Russian
Roots, American Branches: Music in Two Worlds, curated by Richard Kennedy, featured the
continuities and transformations of folklife in Russian communities and in their American
offspring. More detailed descriptions of this year’s festival can be found in Talk Story and in
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the 1995 Program Book. The 1996 Festival will include a program on the American South
to be installed first on the Mall in Washington and then to be expanded later in Atlanta, Geor-
gia as a Festival of the American South concurrent with the Olympic Games. The Festival of
the American South will be curated by George Holt with Peggy Bulger and the Southem Arts
Federation. In addition, the Festival will feature the state of Iowa, a section co-curated by
Cathy Kerst and Riki Saltzman. This section of the Festival will be remounted later that sum-
mer in Des Moines as part of Iowa’s Sesquecentennial Celebration. Iowa has agreed to pro-
duce an educational kit for teachers on folklife and a documentary film for PBS on the Iowa
festival. Finally, Marjorie Hunt and Betty Belanus will co-curate the section of the 1996 Fes-
tival on Smithsonian workers in honor of the 150th anniversary of the founding of the Smith-
sonian Institution. This occupational folklife part of the festival will include everyone and
everything from guards, scientific illustrators, and forensic anthropologists, exhibit fabrica-
tors, directors, and folklorists.

Presenter Education

The Center staff are revising their guidelines for presenter strategies at the Festival. In par-
ticular they are examining how to create stronger presentations that appeal to the public. They
plan a video for presenters which will be available to festival organizers outside the Smith-
sonian as well. Some of the impetus for the revisions and the video come from a survey of
participants.

Festival Evaluation

Smithsonian staff mailed a survey to 300 people who participated in the festival from 1989
to 1994. Based on the results of this survey, staff are reorganizing some of their festival pro-
cedures. In an article for a special issue of Tennessee’s Business (Vol. 6, No. 1, Middle Ten-
nessee State University, College of Business, 1995) on cultural tourism, Richard Kurin, Di-
rector of the Center, discusses some other evaluation techniques. The organizers of the
festival would like to hear responses to the festival from folklorists who attend.

Evaluation of Educational Components

Betty Belanus (Folklorist/Education Specialist) and Olivia Cadaval (Folklorist) create
teacher packets and educational materials out of the Festivals of American Folklife. They
would be interested in having folklorists test these pilot educational materials in their class-
rooms at any level and share their responses with Center staff. The Center staff would like re-
sponse to recordings, films, and CD-ROMs.

On-line

The Center for Folklife Programs and Cultural Studies is on the Internet. They have their
own home page on the World Wide Web. The address is http://www.si.edw/organiza/of-
fices/folklife.

Diana Parker, Festival Director, is working with Karl Signell in developing a virtual Folk-
life Festival. They will be taking advantage of the interactive properties of the medium so that
users may go from site to site on screen. The Center staff are also in the process of making
the whole archive available on the Intemet—their goal is to digitize everything in the archive.
They have been working with private sector organizations and companies in partnership to
make materials as widely available as possible. What they would like to see is the possibility
of pulling up song titles, such as “Cowboy Lullabye from the Big Island,” recorded at the
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Folklife Festival in 1989. Users would be able to find that on the Internet, get information
about it, and hear it, depending on intellectual property rights and copyright. Folkways is on
the Internet with soundbites from commercially-released recordings. Internet users can ac-
cess a picture of the album and get a few seconds of music from it. Their goal is to get every
recording in their catalogue into the same format in this next year.

The Economic/Commercial World

Along with Folkways activities (chronicled in the 1994 report but in brief, progressing
from cardboard boxes of recordings to 150 newly published titles on CD, vinyl, and cassette,
earning more than two million dollars for musicians and/or those holding copyright. Also,
Encarta—biggest selling CD-ROM encyclopedia—includes 70 selections from Folkways in
it,and JVChas come out with a video encyclopedia of American music using selections from
Folkways). Center staff have created a traditional crafts catalogue featuring works by Heri-
tage award winners and other master craftspeople from around the United States, usually
identified by state folklorists as well as others. This catalogue showcases products for sale.
Richard Kurin discussed this innovation saying there was a threefold ambition in the market-
ing of crafts, especially through the catalogue: to try to provide markets for people trying to
survive economically and culturally; to create an exhibit catalogue of their works; and to cre-
ate a documentary collection identifying the artists, their works, and contextual material. He
mentioned the desire to put the crafts catalogue (which would include interviews and shots
of the artist creating the piece) on the Internet, much like the materials from the archive. Rich-
ard Kurin reports that this idea is generating interest from advocacy and development groups
such as the InterAmerican Foundation and Aid to Artisans.

Personnel

Richard Kennedy was appointed the deputy director of the Center for Folklife Programs
and Cultural Studies in November of 1994. Amy Horowitz, after curating the Czech Republic
section of the 1995 Festival, has been temporarily appointed program manager for Folkways
Records, assisting Tony Seeger, who will be on sabbatical next year. Amy Horowitz is also
working on a film and book about the Jerusalem project which never reached festival pres-
entation. Stephanie Smith, a recent Ph.D. from Edinburgh, is the new assistant archivist.

Asin the 1994 report, I would like to remind folklorists of their role in communicating with
the Center for Folklife Programs and Cultural Studies. I suggest that professional folklorists
make it their business to keep in contact with the Center in order monitor staff positions when
they become available, to apply when staff vacancies or consultant and contract positions oc-
cur, and to make sure that folklorists outside the Center continue to supply additional exper-
tise in helping to create content and methodology for Center activities.

Talk Story

Turge folklorists to get on the mailing list for the Center’s newsletter called Talk Story. It
is a thorough publication describing many of the Center’s present and future activities, with
excellent articles by Center staff. In addition, it contains a full and very interesting statement
of the Center’s mission, which is well-worth pondering.

The Center for Folklife Programs and Cultural Studies’ funding is stable at this time.
Within the larger Smithsonian, the Center enjoys a favorable position. James Early, the As-
sistant Secretary of the Smithsonian with oversight for the Center, admires the way in which
the Center fulfills the mission of the Smithsonian at a grassroots, non-elitist level. The Sec-
retary of the Smithsonian, Michael Heyman, not only wrote a column about the festival for
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the June issue of Smithsonian Magazine, he later attended the festival incognito and was so
impressed that he wrote an unprecedented second column for the August issue.

Folklife Around the Smithsonian: National Museum of American History

Rayna Green, Director of the American Indian Program of the Museum of American His-
tory in the Division of Cultural History, produces exhibits, curates programs for the Office
of Folklife Programs and Cultural studies, produces films and recordings, and collaborates
with Native communities to strengthen local cultural institutions.

Rayna worked on those sections of the American Encounters exhibit which concemned
Pueblo History and which particularly involved materials and issues germane to folklife
studies. Other of her scholarly institutional work resulted in a book called Beaded Sneakers:
The Material Culture of Twentieth Century Indian America. Rayna Green'’s study of twen-
tieth century material culture, particularly that of Native American peoples, contributes to
many other Smithsonian exhibitions.

Most recently, Rayna has completed a long-term project on presentation and preservation
of Native American Women’s Music—which has immediately resulted in Festival of Ameri-
can Folklife component called Music of First Nations Women, co-curated with Howard
Bass. They also co-produced Heartbeat: Music of First Nations Women—a CD of Native
Women’s Music.

Rayna Green’s latest Smithsonian films are “Com is Who We Are: Pueblo Food, Agricul-
ture, and Nutrition,” and “Fred Harvey Company and Invention of the Southwest,” which
looks at the impact of tourism on expressive culture and Pueblo and Navajo peoples. Another
long term project involves American Indian plantknowledge and agriculture. She has created
a poster series for teachers and students on this subject as well as teacher’s guides, specifi-
cally on food and medicinal plants still in use.

A large part of what the American Indian Program does is to work cultural preservation
and revitalization in Native Communities: to establish institutions and cultural centers, ar-
chives, and museums, and to assist in forming interpretive programs for traditional culture in
Native centers outside the Smithsonian. All this involves collaborating on research with Na-
tive scholars. Much of this is accomplished by working with interns from various reserva-
tions and communities, often Fellows whom the Smithsonian supports through the Office of
Fellowships and Grants. Most of the Fellows’ projects relate to cultural development projects
in home communities. For instance, at the National Zoo, Ed Gould of the National Zoo and
Rayna Green planted a Native American Plant garden in consultation with Micmac peoples
from Eel River, New Brunswick, who then developed cultural heritage gardens and trails
with interpretive materials on their Reserve. Rayna has also made sure that the Smithsonian
has deposited the recordings of women’s song/music in Native American Language Institute
archives—an ongoing-policy of turning back materials to the community. Every picture, film
footage, recording goes to some Native Depository.

These issues of cultural restoration and revitalization, the acquisition of materials for and
interpretation of them for Tribal cultural centers according to Tribal requirements —includ-
ing formal repatriation of sacred objects and ancestral remains for native museums and ar-
chives are crucial to the American Indian program’s activities.

Howard Bass is Program Coordinator in the Division of Cultural History. He creates per-
formance programs related to Smithsonian exhibitions, particularly putting music in broader
cultural perspective, often by combining it with other traditional cultural forms such as sto-
ries, proverbs, and pottery. He develops educational components with schools in the form of
teacher’s guides and workshops as pre-exhibition preparation for students who then visit the
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Smithsonian, examine instruments, hear music, visit exhibitions (such as the American En-
counters exhibition) and put the music in the larger context of the culture.

He has worked with Rayna Green for over ten years in American Indian Public programs,
mostly music, as mentioned above. Howard organizes the ongoing series called American
Sampler—exhibition-related public programs which showcase community-based traditions,
particularly music, dance, storytelling. He has produced two Smithsonian/Folkways record-
ings: Music ofNew Mexico: Hispanic Traditions and Music of New Mexico: Native American
Traditions. He perceives CD’s as important outgrowths of MAH public programs to expand
beyond and enlarge the audiences who are able to come to the museum.

Elsewhere in MAH

Harold Closter is the Associate Director for Public Service. His latest activity, with
Howard Bass, took a variety of American traditional music/performers to the American Fes-
tival in Japan in the Summer of 1994: Cajun, Gospel, Hawaiian, Blues. In addition, Harold
oversees the Hands-On History Room which includes activities geared to young people and
families. Many of these activities are based on occupational skills and folk traditions, like
harnessing a mule, ginning cotton, sorting mail.

Lonn Taylor, Historian in the Division of Social History

Paula Johnson, Maritime History Specialist in the Division of History of Technology

Nianni Kilkenny, Director, Program in African-American Culture

Marvette Perez, Curator, Division of Cultural History

Folklife Around the Smithsonian: National Museum of American Art

Andrew Connors is Associate Curator at the National Museum of American Art. He sees
his job first and foremost as the filling out of permanent collection with work by Latino art-
ists. Adding to the permanent collection makes a longstanding commitment to the signifi-
cance of the artists and their artwork. He suggests that if we are truly paying more than lip
service to investigating the artistic contributions of various groups across the country, we
need to spend time understanding what these communities are about and bring that under-
standing to our acquisitions and exhibitions policy. With Andrew’s advocacy, the Museum
of American Art has just bought a traditional weaving by 97-year-old Agueda Martinez of
Medanales, New Mexico, mother of National Heritage Award Winner Eppie Archuleta. This
piece is an example of rag weaving, in which cloth rags are cut into strips, the ends sewn to-
gether, twisted like yam, and then woven. This is part of an attempt to influence acquisition
policies by broadening the definition of fine art to include traditional and previously over-
looked areas of visual expression. Andrew Connors was also curator of Hispanic Woodcarv-
ing installation focusing on a small community of woodcarvers and their influence on carvers
throughout the region in New Mexico. This exhibition was informed by research by Charles
Briggs set out in his Woodcarvers of Cordova.

In addition to acquisitions and exhibition matters, Andrew produces public programs in
connection with exhibitions, and he also produces educational materials.

In 1990, in conjunction with the Herbert Waide Hemphill Collection exhibition, he ran a
series of programs bringing ten traditional artists to the museum in pairs. A Sea Island Afri-
can American Sweetgrass basket maker was paired with a Mohawk Sweetgrass basket maker
to show the diversity of and the cultural integrity of productions as seemingly mundane and
functional to an art history audience as baskets.

In 1992, Andrew was the in-house curator for the Chicano Art Exhibition in the Museum
of American Art. He constructed related educational programs for the exhibition. For in-
stance, in a related symposium on Chicano Art, he made sure that audiences understood that
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art is not just visual and that it should be understood in a larger cultural context. He included
the folk musician Santiago Jimenez from Texas and Los Lobos to show transmission from
folk to rock and roll. For educational programs focusing on the arts, he makes sure strong
community component. In the educational package on Pueblo Indian watercolors to put these
watercolors into the contexts of the periods and societies in which they were created from the
early 1900’s through the 1930’s. By talking with community scholars in the pueblos of the
artists’ origins, he developed a package that compared the earlier watercolors to the perspec-
tives of 1993. In all of his programs, Andrew Connors is concerned to show the way in which
artists’ communities, particularly those of traditional artists, continues to affectan artist’s no-
tion of identity as an artist and also how their diverse communities affect their visual lan-
guage.

Leslie Prosterman

Report of the ACLS Delegate

The 1995 annual meeting of the Council took place on April 29-30 in New York City.
Apart from regular business activities and the annual Haskins Lecture (always on the subject
of “A Life of Leaming,” and delivered this year by art historian Phyllis Pray Bober of Bryn
Mawr College), the agenda contained two discussion/panel sessions on the question of the
learned society’s obligation to the larger public. About two-thirds of the Council’s 50-odd
member societies prepared written responses to this question. I will be happy to send any AFS
member a copy of our response, which I prepared, or of all responses, which indicate a fairly
broad range of responses to this central question, including some disagreement on the nature
and extent of such an obligation on the part of the individual scholar or her learned society.

During the past year, three societies were admitted to ACLS membership: the American
Society of Comparative Law, the German Studies Association, and the Sonneck Society for
American Music.

Apparently, no folklorists applied this year to ACLS’s program of grants to support travel
expenses to meetings abroad. This is unfortunate, since the amount allocated for award to
each discipline is calculated roughly on the basis of the number of applications received. The
deadline for applications is in February each year; for more information, contact ACLS at
228 East 45th Street, New York, NY 10017-3398.

Timothy Lloyd

Report of the Modern Language Association Liaison

As an Allied Organization of the Modemn Language Association, the American Folklore
Society has sponsored two sessions on folklore atevery MLA meeting since 1981, as well as
folk music performances in 1984 and 1990. The Allied Organization status entitles a profes-
sional organization to organize two sessions for the MLA meeting. Though the MLA had
proposed changing AFS’s status to “Affiliated Organization,” (i.e., large professional or-
ganization with asubstantial full-time paid professional staff) and limiting us toonly one ses-
sion at the meeting, AFS’s structure has been clarified with the MLA, and we will maintain
our status as an Allied Organization. (At the 1994 MLA Delegate Assembly meeting, MLA
Executive Secretary Phyllis Franklin cited the American Folklore Society as an organization
that made a successful case for itself to retain its status and its two sessions.)
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The AFS sponsored sessions at the MLA are organized for the society by the AFS@MLA
Liaison committee. The following sessions, organized by Danielle Roemer, were sponsored
by AFS at the 1994 MLA meeting in San Diego:

Contemporary Approaches to Folklore and Literature, Chair: Amy Shuman, Ohio State
University. Papers included: “Irresponsible Representations: The Phenomenology of Emo-
tion in Narrative,” Katherine Young, Berkeley, CA; “Irresponsible Representations: Coinci-
dences in Everyday Life and Literature”, Amy Shuman.

Contemporary Legend, Chair: Danielle Roemer, Western Kentucky University. Papers in-
cluded: “The Damn Supper: 19th-Century Female Ritual as Deviant Play,” Bill Ellis, Penn
State University, Hazelton; “The Hispanics of Arizona and the Santo Nino of Zuni,” Keith
Cunningham, Northern Arizona University; “Contemporary Legend, Victimization, and
Loss of Control,” Mark Glazer, University of Texas, Pan American; “Allusion and Horror:
Anne Sexton’s The Ghost,” Danielle M. Roemer.

The AFS@MLA committee holds an open meeting ateach annual AFS meeting to plan the
sessions and to elect a new member of the committee. Kathleen Manley was elected to the
committee at the 1994 meeting in Milwaukee. The session organizers for the next four years
are Cece Conway-1995, Elissa Henken-1996, John Miles Foley-1997, Kathleen Manley-
1998. Cece Conway has organized two folklore sessions for the 1995 MLA meeting in Chi-
cago, December 27-30, 1995. The times and dates of the sessions have not yet been an-
nounced, but we will have the information in the December AF'S News.

The AFS@MLA Liaison Committee members encourage all members of AFS who are in-
terested in planning the AFS sessions at MLA to attend the planning meeting at the AFS
meeting in Lafayette (12:00 Noon-1:00 pm, Saturday, October 14). There will also be a Call
for Papers for these sessions in both the AFS News and the MLA Newsletter.

Another item of possible interest to folklorists in the MLA is the special issue of PMLA on
Ethnicity. Examples of suggested subtopics are ethnicity in relation to race and nation; eth-
nicity and multiculturalism; gender, class, and ethnicity; ethnic identity and representations,
etc. The deadline for submissions for this special issue is March 1, 1996. See the May 1995
PMLA for further details. [Note: Though only members of the MLA may submit articles to
PMLA, new first-year memberships are relatively inexpensive.]

We are still working on proposing both a special issue of PMLA on Oral Tradition and an
MLA publication on folklore. The members of the liaison committee and I welcome any sug-
gestions on these efforts or on other possibilities for making folklore scholarship more visible
in the MLA.

The MLA has, of course, had a long relationship with the American Folklore Society
through the publication of the Folklore Volume of the MLA International Bibliography, and
several members of the AFS are MLA indexers for this volume. This year, two senior bib-
liographers from the MLA will be attending the AFS meeting where they will conduct a
workshop, organized by Moira Smith, for the current folklore indexers. We welcome them
to the AFS meeting, an experience (happily) quite different from MLA.

Marcia Gaudet
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