
I n  t h e  f i n a l  chapter,  D r .  Horn r a i s e s  a s e r i e s  of quest ions point ing t o  
possible fu tu re  s tud ies  involving OJId Harp music, p a r t i c u l a r l y  t h e  f o l k  
hymns. Hopefulu  these  suggestions, a s  we l l  as the  many other  quest ions 
she r a i s e s  i n  t h e  course of t h e  t e x t  i t s e l f ,  will s t imula te  o thers  t o  
continue her excel lent  scholarship  i n  t h i s  area. 
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Reviewed by Fredric R. Brandfon 

The American Mafia, Genesis of a Legend has a misleading t i t l e .  Lilke so  
many scholars  i n  f i e l d s  o ther  than fo lk lo re ,  t h e  author, Joseph L. Albini ,  
i s  scrupulous i n  h i s  d e f i n i t i o n s  and d i s t i n c t i o n s  i n  a l l  a reas  except folk- 
l o r i s t i c ~ .  The book can hardly be sa id  t o  d e a l  wi th  the  legends surround- 
i n g  the  Mafia unless one i s  w i l l i n g  t o  def ine  legend as merely an untruth. 
However, Albini should not be brought t o  t a s k  f o r  f a i l i n g  t o  meet c r i t e r i a  
he d id  not  s e t  f o r  himself. The author i s  a soc io log i s t ,  and h i s  i n t e n t  
i s  t o  describe as accura te ly  a s  possible t h e  type of s o c i a l  group t h e  so- 
ca l l ed  Mafia i s  and a t  what points  it i n t e r a c t s  with o ther  =- and.in h i s  
words, s imi la r  -- s o c i a l  groups such as the  pol ice ,  p o l i t i c a l  machines, 
and l eg i t ima te  businesses. He i s  able  t o  do t h i s  and explains h i s  case 
w i t h  some precision.  

The problem, then, f o r  t h e  f o l k l o r i s t  i s  not t h a t  the  book appears t o  have 
ignored fo lk lo re  scholarship,  but  r a t h e r  what use can t h e  f o l k l o r i s t  make 
of t h i s  work. 

On a very s u p e r f i c i a l  reading, the book i s  use fu l  as somewhat of a gloss- 
a r y  of underworld jargon. Throughout the  book, nicknames such a s  George 
Jean " ~ i g  Frenchy " de Mange, " ~ u t  ch ~ c h u l t z  " Flegenheimer , and " ~ o n e y  BOY" 
Miller ,  as wel l  a s  s p e c i a l  terms f o r  common items a r e  noted i f  not always 
explained. It might be worth a f o l k l o r i s t ' s  time t o  change these  names 
from " local  color" i n t o  valuable information about e thn ic  groups o r  occu- 
pat ions .  

The book i s  a l s o  a minor co l l ec t ion  of s t o r i e s  about the  BPcilian o r i g i n  
o r  "the ~ a f i a " .  Albini  uses almost exclusively l i t e r a r y  sources t o  re- 
count these t a l e s  and legends and i n  doing so  i s  a c t u a l l y  deal ing with 
popular lo re  r a t h e r  than fo lk lo re .  Although Albini  shows l i t t l e  i n t e r e s t  
i n  t h e  workings of popu1a.r l o r e ,  i t s  p a r t i c u l a r  domain, o r  i t s  p a r t i c u l a r  
influences,  a person wi th  such i n t e r e s t s  could f ind  h i s  co l l ec t ion  helpful -  

Similarly,  Albini  gives an exhaustive catalogue of t h e  popular and t o  some 
extent  folk etymologies f o r  t h e  word, " ~ a f i a " .  Although he, again, f a i l s  
t o  determine di f ferences  between popular and f o l k  material ,  a s  a case study 
for t h e  etymologies of a p a r t i c u l a r  term h i s  work i s ,  a t  l e a s t ,  thorough. 



A t  another level, Albini  i s  dealing theore t ica l ly  with the  s t ruc ture  of 
groups, organized, unorganized, and syndicated. A s  controversy over what 
cons t i tu tes  a "folk group" continues, any work which deals  with what some 
would define a s  a fo lk  group, namely, t h e  underworld, can be of value. 
Albini 's def in i t ion  of "organization" and "syndicate" a re  l imited t o  
criminal organizations and criminal syndicates, but the  po ten t ia l  f o r  
imaginative use of his categories need not be so  l imited.  

The book deals l e s s  inventively with the  h i s t o r i c a l  re la t ionships  of 
e thnic  groups i n  an urban se t t ing .  Although the  predominance of ethnic 
minorit ies,  I r i sh ,  I t a l i an ,  Jewish, and Black, within the  s t ruc ture  of 
organized cr imeis  acknowledged, Albini only touches b r i e f l y  on t h i s  f ac t ,  
and the  dynamics of the  succession of one ethnic group a f t e r  another t o  
posit ions of dominance within organized crime are  in t r iguingly outl ined 
but never f u l l y  investigated. The author seems t o  f ind it enough t o  point 
out t h a t  others besides S i c i l i ans  and I t a l i a n s  have been members and bosses 
of syndicates, and herein l i e s  a shortcoming of the  book. It i s  wri t ten 
as a defense, a rebuttal of what Albini would c a l l  the  "legends" about 
the  " ~ a f i a " .  It i s  a l so  one of the  few attempts i n  p r i n t  a t  a scholarly 
approach t o  the  subject. Albini ' s  react ion t o  p r io r  shoddy scholarship 
i s  so violent  a s  t o  make h i s  work appear s i l l y .  His research 2s so rigor- 
ous it becomes inane. He quotes h i s  opposition extensively, including 
not merely some o r  even most of his opponents' works, but every careless  
reference t o  "the Mafia" he could find.  Elis work is,  therefore,  not only 
a competent col lect ion of underworld jargon and legend, but an anthology 
of inept  scholarship a s  well. A t  times he appears t o  be b la tan t ly  setting 
up straw men i n  order t o  annihi la te  them. This pract ice ,  natural ly ,  takes  
away from h i s  bas ica l ly  sound arguments. 

With a f i n a l  word about his method, it should be added t h a t  although 
Albini claims t o  have done some field work f o r  t h i s  book, it i s  primarily 
a piece of l i b r a r y  scholarship. Some of t h e  most i n t e r e s t i ng  portions of 
t he  book a re  the  words of h i s  informants but these instances are so few 
a s  t o  be csunted on one hand. A fur ther  investigation,  be it sociological  
o r  folkloristic, would do well to make more use of t he  testimony of infor- 
mant s . 
Fredric R. Brandfon i s  working toward his Ph.D. i n  folklore at the  Univer- 
s i t y  of Pennsylvania. 
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Joseph Fontenrose serves a s  Professor of Classics a t  the  University of 
Cal i fornia  a t  Berkeley, and i s  the  author of four major works i n  t he  
c l a s s i c s  and l i t e r a r y  cr i t ic ism:  Python: A Study of Delphic My-th and 
I ts  Origins (1959), The Cult and Myth of Pyrros a t  Delphi (1960), John 
Steinbeck: An Introduction and In te rpre ta t ion  (1963), and The Ri tual  
Theory of Myth, first published i n  1966. The f i r s t  two of these  he draws 
oipon on several occasions i n  The Ritual  Theory of W h .  


