
Les te r  -- Raymond - F l a t t ,  Les t e r  P l a t t  an3 t h e  Nashvi l le  Grass. 
12 s e l e c t i o n s  (and fou r  "remarlcst'), voca l  and ins t rumenta l ,  s t e r e o ,  l i n e r  n o t e s  
by L e s t e r ' s  manager, Lance LeRoy. 

@ Flying F i sh  015. Flying F i sh  Records, 3320 N. Halstead,  Chicago, 111. 60657. 

Reviewed b y  B i l l  R e v i l l  
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Les te r  F l a t t  has been playing p ro fes s iona l ly  f o r  nca r ly  f o r t y  years ,  and t h i s  
album of twelve songs tries t o  a c t  as a r e t r o s p e c t  on h i s  career .  Backed by 
h i s  band t h e  Nashvi l le  Grass,  F l a t t  runs  over sone of t h e  numbers he used t o  
do with E a r l  2nd the Foggy Mauntain Boys. The performances a r e  c red ib le ,  t h e  
band is i n  exce l l en t  form (especial1.y Marty S t u a r t  on g u i t a r ) ,  and Les t e r  is i n  
f i n e  voice,  

It i s  not  an outstanding album, except perhaps f o r  t h e  f a c t  t h a t  i t  se rves  as a 
review of t h e  ca ree r  of one of t h e  most important names i n  bluegrass .  Les t e r  
F l a t t  has  been around s i n c e  t h e  beginning of b luegrass ,  coming i n t o  t h e  spot-  
l i g h t  i n  1944 w11en he joined B i l l  Nonroe's organiza t ion .  From 1948 t o  1969, 
Lester F l a t t  and E a r l  Scruggs were t h e  paramount b luegrass  band i n  t h e  coxntry. 
Since t h e  breakup, F l a t t  has  r e t a ined  most of t h e  Foggy p!cuntain Boys, added a 
couple of members, and continues t o  p lay  bluegrass .  

The choice of m a t e r i a l  c e n t e r s  mostly on o ld  P l a t t  and S c r u ~ g s  m a t e r i a l  ("Cone 
Back Darling," "Down th'e Road," "A Bundred Years from Now," "Ely Cabin i n  
Caroline,' '  "Foggy Mountain Chimes," e t c . )  and some o the r  songs of h i s t o r i c a l  
i n t e r e s t ,  e.g:, "The Wreck of t h e  Old 97," t h e  f i r s t  song F l a t t  learned,  and 
"I'm Gonna Sleep wi th  One Eye Open," a song t h a t  was banned from WSM. 

The l i n e r  no te s  o f f e r  a f a i r l y  d e t a i l e d  biography of Les t e r  F l a t t ,  and t h e  h i s -  
t o r y  t h a t  h i s  manager o u t l i n e s  i s  invaluable  t o  any b luegrass  devotee. Again 
though, c r e d i t  should be given t o  t h e  in s t rumen ta l i s t s .  The band members are 
a l l  l i s t e d ,  but  i t  is d i f f i c u l t  t o  t e l l  which g u i t a r i s t  and which mandolin 
p layer  i s  doing what. 

I f  no t  t h e  f a t h e r  of b luegrass ,  Les t e r  F l a t t  i s  a t  l e a s t  an uncle  o r  cousin,  and 
t h i s  album a t t e s t s  t o  h i s  d u r a b i l i t y .  

Bott leneck Gui ta r  Solos. P e t e r  Finger .  
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16 s e l e c t i c ~ s ,  ins t rumenta l ,  s t e r e o ,  l i n e r  notes  by S te fan  Grossman (producer).  
Kicking Mule ICM 116. Kicking l lule  Record Co., Box 3233, Berkeley, Cal. 94703. 

Reviewed by B i l l  R e v i l l  

Kicking Mule records  is  a small ,  California-based company, dedicated t o  pro- 
ducing g u i t a r  records.  Peter Finger has put  toge ther  a n  album of 16  tunes ex- 
p lo r ing  t h e  b o t t l e n e c k ' g u i t a r ,  and proves t h a t  he can play t h e  instrument.  
Competence i n  playing,  however, does not  imply a competence i n  composing, and 
most of these  tunes  a r e  redundant and t h e  kind of th ings  you'd expect t o  hear  a 



co l l ege  f r e s h a n  p lay  i n  t h e  shcwer s t a l l  a t  3:00 a .m.  It w i l l  be of va lue  f o r  
those who want t o  l e a r n  bot t leneck  g u i t a r  (a  t a b u l a t u r e  is  a v a i l a b l e  from t h e  
company) and perhaps t h e  record can  se rve  a s  a bot t leneck  primer. A s  a c o l l e c t i o n  
of good bo t t l eneck  m a t e r i a l ,  though, i t  f a i l s .  

S tefan  Grossnan's l i n e r  no te s  give a good cursory h i s t o r y  of bo t t l eneck  g u i t a r  
and even give i n s t r u c t i o n s  i n  making a bot t leneck .  Unfortunately,  t h e  n o t e s  a r e  
t h e  most o u t s t a n d i ~ g  f e a t u r e  of t h e  album. Ai.tbough P e t e r  Finger  is  a good 
g u i t a r i s t ,  t h i s  album does not  show any degree of lrnagination, and t h a t  is  what 
i t  so  despe ra t e ly  needs. 

The F i e l d s  of November. Norman Lee Blake. - 
12 s e l e c t i o n s ,  ins t rumenta l  and vocal .  
Flying F i sh  004. Flying F i sh  Records, 3320 M. Halstead,  Chicago, Ill. 60557. 

Reviewed by Gary Stanton 

I n  t h e  p a s t  f i f t e e n  yea r s  t h e r e  has been a tremendous p r o l i f e r a t i o n  of recording  
companies. While many of these  miniscule  l a b e l s  l a c k  much of t h e  n a t i o n a l  
d i s t r i b u t i o n  of t h e  g i a n t s ,  they al low t h e i r  performers a correspondingly g r e a t e r  
say i n  what g e t s  on t h ~  record.  I n  gene ra l  there is an inve r se  r e l a t i o n s h i p  
between t h e  p r e s t i g e  of t h e  l a b e l  and t h e  v a r i a b i l i t y  of t h e  r eco rds  t h a t  l a b e l  
r e l e a s e s ,  There are a t  l e a s t  two types  of records ,  those  f o r  t h e  gene ra l  
l i s t e n e r  and those  f o r  o the r  performers.  The genera l  pub l i c  l i s t e n s  and l i k e s ;  
performers l i s t e n  and then incorpora te  t h e  m a t e r i a l  i n t o  t h e i r  own r e p e r t o r i e s ,  
when poss ib le .  

Norman Blake i s  a performers1 musician. H e  is i n  t h e  t r a d i t i o n  of g r e a t  southern 
g u i t a r  p i cke r s ,  The o r i g i n s  of t h i s  t r a d i t i o n  a r e  obscured, but  c e r t a i n l y  i n  
h i s  conception of t h e  g u i t a r  p a r t s  f o r  f i d d l e  tunes  Blake pays homage t o  Doc 
Watson and Joe  Maphis. I f  these  and o the r  musicians se rve  a s  one base  f o r  h i s  
s t y l e ,  h i s  a t t a c k  and rhythmic backup i s  very  personal ,  Gui ta r  is  perhaps h i s  
f i r s t  instrument ,  a l though on t h i s  record he i s  a l s o  heerd on f i d d l e ,  dobro, 
and mandolin. I n  gene ra l ,  h i s  arrangements f e a t u r e  p r e c i s e ,  c l ean  not ing  and 
c r i s p  r e l e a s e .  H e  a l s o  uses  t o  good e f f e c t  such e x t r a  musical  dex7ices as s t r i n g  
s l a p ,  knocking t h e  top ,  and s t o p s  t o  create powerful rhythmic syncopations. 

A s  a person who has t r i e d  t o  p lay  g u i t a r  f o r  s e v e r a l  years ,  I tend t o  c l a s s i f y  
Norman Blake as an in s t ru t zen ta l i s t .  This  album, along wi th  h i s  f i r s t ,  Norman 
Blake: Sulphur Springs (Rounder OOl2), demonstrates t h a t  perhaps h i s  g r e a t e s t  
t a l e n t  is  as a s ~ n g w r i t e r .  Not only does he  m i t e  t e x t s ,  bu t  he has t h e  
a b i l i t y  t o  w r i t e  tunes which a r e  tunes ,  not  j u s t  t e c h n i c a l  v i r t u o s i t i e s ,  The 
songs themselves a r e  r i c h  wi th  Blake 's  personal  h i s t o r y ;  they a r e  n o t  the 
formulaic  images of t h e  loves i ck ,  chea t ing  h e a r t s ,  and bar  s t o o l s .  Blake 
captures  t h e  n o s t a l g i c  sense  of l o s s  which must a l s o  motivate  f o l k l o r i s t s  t o  
seek t h e  o ld  and r u r a l .  A l l  of t h e  songs on t h i s  album have been composed by 
Norman Blake, and t h e  words a r e  included on t h e  back of t h e  album jacket .  They 
appear t o  have run  ou t  of room on t h e  back cover and just l e f t  o f f  t h e  f i n a l  
v e r s e  of "Southern Railroad Blues." 




