
c i t  and necessa ry  i n  o r d e r  t o  encourage t h e  s u b j e c t  t o  
speak f r e e l y ;  b u t  a l l  t o o  o f t en ,  p o o r l y  t r a i n e d  i n t e r -  

v i e w e r s  monopo l i ze  t h e  l l c o n v e r s a t i o n ~ ~  i n s t e a d  o f  s k i l l f u l l y  
e l i c i t i n g  i n f o r m a t i o n  f r o m  t h e  s u b j e c t .  

Chap te r  S i x  i s  t h e  b e s t  c o n t r i b u t i o n  t o  t h e  book. 
I n  t h i s  c h a p t e r ,  t h e  a u t h o r s  g e t  i n t o  t e c h n i c a l i t i e s  o f  

p e r m i s s i o n  and r e l e a s e  forms,  t r a n s c r i p t i o n ,  o r g a n i z i n g  
o f  t h e  o r a l  m a t e r i a l s .  I n  a  v e r y  r e a d a b l e  manner t h e y  
d e a l  w i t h  p r o d u c i n g  a  m a n u s c r i p t  f rom t h e  s c o r e s  of  t e x t s  
c o l l e c t e d ,  and how t o  do such mechan i ca l  t h i n g s  as f o o t n o t e  
and o r g a n i z e  t a p e d  s o u r c e s  i n t o  b i b l i o g r a p h i c  fo rm.  T h i s  
i n f o r m a t i o n  i s  n o t  a v a i l a b l e  i n  such a  c l e a r  f o r m  i n  any 
o t h e r  manual.  T h e i r  b e s t  p i e c e  o f  a d v i c e  i n  a r r a n g i n g  
t h e  m a n u s c r i p t  i s  t o  i n t e g r a t e  t h e  o r a l  t e x t s  i n t o  t h e  
w r i t t e n  n a r r a t i v e s .  llBy no means s h o u l d  t h e  o r a l  m a t e r i a l  
be lumped t o g e t h e r  i n t o  a  s e p a r a t e  c h a p t e r  and l a b e l e d  

(p.  105). F i n a l l y ,  f r om t h i s  s t a t e m e n t  we 

r e a l i z e  t h a t  t h e  s u b j e c t  o f  t h i s  book i s  i n d e e d  f o l k l o r e ,  
a l b e i t  d i s g u i s e d  as o r a l  s o u r c e s  ( h i s t o r y ? ) .  I c r i t i c i z e  
t h i s  mask ing  and f i n d  i t  t h e  weakness t h a t  pe rvades  t h e  

e n t i r e  book. 

The Alabama F o l k  L y r i c :  A Study  i n  o r i g i n s  and n e d i a  o f  
D i s s e m i n a t i o n .  By Ray B. Browne. B o w l i n g  Green, 
Ohio :  B o w l i n g  Green U n i v e r s i t y  P o p u l a r  Press ,  1979. 
Pp. i v  + 480, i n d e x .  $25.00 c l o t h .  

Reviewed by  Joseph P. Goodwin. 

Ray Broadus Browne, a  f o r m e r  Alabamian and sometime 
f o l k l o r i s t ,  i s  t h e  f a t h e r  o f  t h e  s t u d y  o f  p o p u l a r  c u l t u r e ;  
he teaches  c l a s s e s  i n  t h i s  f i e l d  a t  B o w l i n g  Green U n i v e r s i -  
t y  and i s  d i r e c t o r  o f  t h e  P o p u l a r  P r e s s .  His Alabama F o l k  
L y r i c ,  based on h i s  1956 d o c t o r a l  d i s s e r t a t i o n  a t  UCLA 
( w h i c h  i s  a l m o s t  i m p o s s i b l e  t o  o b t a i n ) ,  appears  t o  be a  
welcome a d d i t i o n  t o  t h e  body of  m a t e r i a l  a v a i l a b l e  on A la-  
bama f o l k l o r e .  A long  w i t h  Brownels  o t h e r  works- -  P o p u l a r  
B e l i e f s  and P r a c t i c e s  f r o m  Alabama ( B e r k e l e y  and Los Ange- 
l e s :  U n i v e r s i t y  o f  C a l i f o r n i a  Press ,  1958) and "A Night  
w i t h  t h e  Han tsw  and O the r  Alabama F o l k  E x p e r i e n c e s  ( B o w l i n g  
Green, Oh io :  B o w l i n g  Green U n i v e r s i t y  P o p u l a r  Press ,  1978 
[? ] ) - -The  Alabama F o l k  L y r i c  c o u l d  have p r o v i d e d  a  s o l i d  



b a s i s  f o r  t h e  s t u d y  o f  t h r e e  ma jo r  genres  o f  Alabama f o l k -  

l o r e .  U n f o r t u n a t e l y ,  t h i s  book does n o t  a d e q u a t e l y  address  
t h e  s u b j e c t  m a t t e r  i t s  t i t l e  p rom ises ;  t h e  l a r g e  c o l l e c t i o n  
o f  t e x t s  t h a t  i t  p r o v i d e s  can n o t  even be used as v a r i a n t s  
i n  s t u d y i n g  t h e  t r a d i t i o n a l  songs o f  Alabama. 

An i n i t i a l  g l ance  a t  The Alabama Folk Lyric r e v e a l s  
t h e  poo r  q u a l i t y  o f  t h e  book ' s  p r o d u c t i o n  and t h e  p resen -  
t a t i o n  o f  i t s  c o n t e n t s .  T y p o g r a p h i c a l  e r r o r s  abound, and 
sometimes more t h a n  one m i s t a k e  occu rs  on a  page. Paste-  
up i s  e q u a l l y  s l oppy ;  on some pages s e v e r a l  l i n e s  c reep  
toward  t h e  upper  m a r g i n  w h i l e  o t h e r s  s l a n t  t o w a r d  t h e  b o t -  
tom. The Alabama Folk Lyric a l s o  c o n t a i n s  a  l o t  o f  wasted 
and i n c o n s i s t e n t l y  u t i l i z e d  space. Many pages a r e  b l a n k  
excep t  f o r  r u n n i n g  heads and page numbers, b u t  some ( such  
as pp. 231, 300, and 303) a r e  e n t i r e l y  b l a n k  excep t  f o r  
f o l i o  numbers. C o n t r a r y  t o  s t a n d a r d  p r a c t i c e ,  t h e  i n i t i a l  
pages of  c h a p t e r s  and h a l f - t i t l e  pages o f  The Alabama Folk 
Lyric c a r r y  a  page number a t  t h e  t o p  o u t e r  marg in .  

The h a l f  t i t l e  pages f o r  most s e c t i o n s  appear as r i g h t -  
hand pages w i t h  t h e  ve rsos  b l a n k ,  f o l l o w e d  by a n o t h e r  b l a n k  
page; t h e  t e x t  t h e n  resumes on t h e  l e f t  ( a s  w i t h  pp. 164 
and 402)  i n s t e a d  o f  on t h e  r i g h t .  O c c a s i o n a l l y ,  t h e  h a l f -  
t i t l e  page appears  on t h e  v e r s o  o f  t h e  l a s t  page OF t e x t  
o f  t h e  p r e c e d i n g  s e c t i o n  (pp. 111-12 and 147-48, f o r  exam- 
p l e ) .  And, a l t h o u g h  r u n n i n g  heads g e n e r a l l y  s h o u l d  n o t  
appear on h a l f - t i t l e  pages and t h e  f i r s t  pages of  c h a p t e r s ,  
such heads can be f o u n d  a t  t h e  t o p  o f  a lmos t  eve ry  page 
o f  Browne's book. 

None o f  t h e s e  f a c t s ,  o f  course,  a f f e c t s  t h e  c o n t e n t s  
o f  t h e  work,  b u t  a l l  o f  i t  i n t r u d e s ,  p r o v i d i n g  a  c o n s t a n t  
annoyance f o r  t h e  r e a d e r .  

An a d d i t i o n a l  p rob lem o f  p r e s e n t a t i o n  i s  more c r i t i -  
c a l .  A l l  o f  t h e  mus ic  and lyrics are  d i r e c t  c o p i e s  o f  

t h e  h a n d w r i t t e n  t r a n s c r i p t i o n s  and t y p e d  l y r i c s  used i n  
Browne's d i s s e r t a t i o n  i n  1956. The music s h o u l d  have been 
m e c h a n i c a l l y  r e s e t  and t h e  l y r i c s  t y p e s e t ,  s i n c e  t h e  s l o p p i -  
ness o f  t h e  n o t e s  r e n d e r s  t h e  music h a r d  t o  f o l l o w  and 
t h e  f a i n t  i m p r e s s i o n  o f  t h e  t y p e s c r i p t  makes many o f  t h e  
ve rses  t o o  dim t o  read .  The comple te  l y r i c s  f o l l o w i n g  
t h e  music a r e  s e t  i n  v e r y  s m a l l  t ype ,  wh i ch  compounds t h e  
p rob lem o f  u s i n g  B rowne fs  c o m p i l a t i o n  as a  r e f e r e n c e  f o r  
f o l k s o n g s  o f  Alabama. 



The t e r m  " f o l k s o n g "  i s ,  perhaps,  a  misnomer; Browne 

s t a t e s  i n  s e v e r a l  p l a c e s  t h a t  he i s  t r y i n g  t o  document 
t h e  " f o l k  l y r i c s I f  of Alabamians i n  t h e  e a r l y  1950s, wh i ch  
he d e f i n e s  as songs t h a t  A labamians sang a t  t h a t  t ime .  

( A l t h o u g h  he c o l l e c t e d  many b a l l a d s ,  he chose t o  d e a l  w i t h  
l y r i c  songs o n l y , s i n c e  p a s t  s c h o l a r s h i p  has emphasized 

n a r r a t i v e  f o l k s o n g . )  D raw ing  upon P h i l l i p s  B a r r y ' s  concep t  
o f  communal r e c r e a t i o n  and Hans Naumann's n o t i o n  of gesunke- 
nes K u l t u r g u t ,  Browne f e e l s  t h a t  f o l k  l y r i c s  a r e  f r e q u e n t l y  
d e r i v e d  from a r t  songs t h a t  a r e  reshaped by  t h e  f o l k .  

T h i s  i d e a  i s  n o t ,  i n  i t s e l f ,  o b j e c t i o n a b l e  as a  b a s i s  
f o r  a  d e f i n i t i o n  o f  f o l k  l y r i c s - - o r  f o l k s o n g s  i n  g e n e r a l .  
B u t  Browne goes f a r t h e r  i n  d e v e l o p i n g  h i s  d e f i n i t i o n ,  r e -  
l y i n g  h e a v i l y  upon John Greenway1s Amer ican F o l k  Songs 

o f  P r o t e s t  (1953 ) ,  wh ich  he quo tes  a t  l e n g t h :  "a  f o l k s o n g ,  
t h e r e f o r e ,  i s  a  song conce rned  w i t h  t h e  i n t e r e s t s  o f  t h e  
f o l k ,  and i n  t h e  comp le te  p o s s e s s i o n  o f  t h e  f o l k .  A l l  
o t h e r  q u a l i f i c a t i o n s . .  . a re  t o  be c o n s i d e r e d  o n l y  as h e l p f u l  
t e s t s  i n  e s t a b l i s h i n g  e i t h e r  o r  b o t h  o f  t h e  b a s i c  c o n d i -  
t i o n s  o f  t h e  d e f i n i t i o n "  ( p .  5).  Thus, Browne can d e f i n e  
t h e  f o l k s o n g  as "any p i e c e ,  r e g a r d l e s s  o f  a u t h o r s h i p  o r  
d a t e  o f  o r i g i n ,  wh i ch  i s  sung by a  member o r  members o f  
t h e  f o l k  and i s  n o t  s u b j e c t  t o  t h e  c o r r e c t i v e  and s t a b i -  
l i z i n g  i n f l u e n c e s  o f  an a r t  f o r m  o r  any n o n - f o l k  medium 
o f  c o m m ~ n i c a t i o n . ~ ~  Indeed ,  a c c o r d i n g  t o  Browne, I tan i n d e -  
pendent  e x i s t e n c e  among t h e  f o l k I f  (p.15) i s  s u f f i c i e n t  
f o r  a  song t o  q u a l i f y  as a  f o l k s o n g .  Browne assumes t h a t  
songs sung by t h e  f o l k  a r e  f o l k s o n g s - - u n l e s s  " t h e  a r t  f o r m  
s t a b i l i z e s  and ' c o r r e c t s '  t h e  f o l k  v e r s i o n "  (p .  7).  To 

use B rown ' s  example, I fAmer ica  t h e  B e a u t i f u l n  does n o t  q u a l i -  
fy as a  f o l k s o n g  because, when i t  i s  sung, i t  a lways  ad- 
h e r e s  t o  t h e  ~ c o r r e c t ~ f  t e x t .  

N o t i c e a b l y  absen t  from Browne's d e f i n i t i o n  o f  and 
h i s  assumpt ions r e g a r d i n g  f o l k s o n g s  i s  t h e  n o t i o n  o f  t r a d i -  
t i o n .  Most o f  t h e  songs i n c l u d e d  i n  The Alabama F o l k  L y r i c  
were d e r i v e d  f r o m  m i s t r e l  shows, music h a l l s ,  s o n g s t e r s ,  
chatauquas,  and t h e  l i k e .  Wh i l e  some were l e a r n e d  by word 
o f  mouth, a  number o f  songs were l e a r n e d  and sha red  d u r i n g  
e v e n i n g s  s p e n t  a round  a  p i a n o  o r  o rgan  g o i n g  t h r o u g h  a  
songbook. T h i s  p r a c t i c e  i s  h a r d l y  a  t r a d i t i o n a l  means 
o f  l e a r n i n g  f o l k s o n g s .  And many o f  t h e  n o n t r a d i t i o n a l  
songs t h a t  Browne c i t e s ,  a l t h o u g h  d i f f e r i n g  f r om t h e  o r i g i -  
n a l  v e r s i o n s  o f  t h e  songs, a r e  n o t  r e a l l y  f o l k s o n g s ;  t h e y  



a r e  p o p u l a r  songs w i t h  m ino r  v a r i a t i o n s .  Wh i l e  t h e  songs 

m i g h t  have been p a s s i n g  i n t o  f o l k  t r a d i t i o n ,  t h e i r  ex t reme-  
l y  l i m i t e d  o r a l  c i r c u l a t i o n  among B rowne ts  i n f o r m a n t s  i n d i -  
c a t e s  t h a t  t h e y  p r o b a b l y  d i d  n o t  endure.  A f o l l o w - u p  s t u d y  

c o u l d  shed l i g h t  on t h i s  p rocess ,  a l t h o u g h  i t s  v a l u e  would  

be q u e s t i o n a b l e .  
The a u t h o r  d i v i d e s  t h e  songs i n  t h i s  volume i n t o  n i n e  

c a t e g o r i e s .  Browne s t a t e s  t h a t  h i s  o r i g i n a l  c o l l e c t i o n  
o f  t w e n t y - f i v e  hundred songs and b a l l a d s  cove red  twen ty -  
one c a t e g o r i e s  and e n i g m a t i c a l l y  c l a i m s  t h a t ,  w h i l e  t h e  
t w e l v e  groups n o t  r e p r e s e n t e d  i n  t h e  book were " d i s t i n c -  
t i v e , "  t h e  n i n e  i n c l u d e d  a r e  llsomewhat more c o h e r e n t t t  (p .  
29 ) .  H i s  e x p l a n a t i o n  o f  t h i s  p o s i t i o n  does n o t ,  however, 
p r o v i d e  a  r a t i o n a l e  f o r  h i s  o m i s s i o n  o f ,  f o r  example,  t h e  
whole c a t e g o r y  o f  r e l i g i o u s  songs. I t  seems t o  me t h a t  
r e l i g i o u s  songs would  p r o v i d e  a  r e a l l y  good i l l u s t r a t i o n  
of t h e  p o i n t  t h a t  Browne seems t o  be t r y i n g  t o  make: t h a t  
many o f  t h e   f folk songs^ b e i n g  sung i n  Alabama were d e r i v e d  
from n o n t r a d i t i o n a l  sou rces  by t h e  f o l k  and were l e a r n e d  
t h r o u g h  a  v a r i e t y  o f  p r i n t e d  media and o t h e r  means. 

Much has, of  cou rse ,  been w r i t t e n  about  shaped-note 
s i n g i n g ,  most n o t a b l y  by George P u l l e n  Jackson, a l t h o u g h  
l i t t l e  has been s a i d  abou t  t h e  a p p r o p r i a t i o n  o f  such songs 
by t h e  f o l k .  The same h o l d s  t r u e  f o r  t h e  Stamps-Baxter 
songs and o t h e r  gospe l  hymns. Yet a  number o f  t h e  p e o p l e  
whom I have i n t e r v i e w e d  i n  Alabama knew o n l y  songs of  t h i s  
t ype .  The o m i s s i o n  o f  ma jo r  c a t e g o r i e s  o f  f o l k s o n g s  r e -  
duces t h e  u s e f u l n e s s  o f  t h e  volume. 

E q u a l l y  u n f o r t u n a t e  f o r  t h e  v a l u e  of  t h e  work i s  i t s  
l a c k  o f  r e v i s i o n  s i n c e  i t s  submiss ion  as a  d i s s e r t a t i o n  
t w e n t y - f o u r  yea rs  ago. I n  h i s  p r e f a c e ,  Browne r e l a t e s  
t h e  m a n u s c r i p t t s  h i s t o r y ,  p o i n t i n g  o u t  t h a t  t h e  o n l y  copy 
o f  h i s  i n i t i a l  r e v i s i o n  was d e s t r o y e d  i n  a f i r e  a t  t h e  

U n i v e r s i t y  o f  Alabama Press  i n  1970. I n  t h e  w i n t e r  of  
1977-78, Browne r e v i s e d  t h e  m a t e r i a l  aga in ,  r e w r i t i n g  I t t h e  
I n t r o d u c t i o n  and t h e  headnotes  t o  t h e  i n d i v i d u a l  songs 
i n  so f a r  as needed" (p .  i i ) .  Bu t  t h e  o n l y  s i g n i f i c a n t  
change I n o t e d  i s  t h e  s h i f t  f r o m  "what t h e  peop le  of  A la -  
bama a r e  a c t u a l l y  s i n g i n g  a t  t h e  p r e s e n t  t i m e N  (1956)  t o  
"what t h e  peop le  o f  Alabama were a c t u a l l y  s i n g i n g  d u r i n g  
t h e  e a r l y  1950s" (p .  29 ) .  A p a r t  f r om t h i s  e s s e n t i a l  a l -  
t e r a t i o n  a t  t h e  b e g i n n i n g  o f  s e c t i o n  f o u r  of  t h e  I n t r o d u c -  



t i o n ,  t h e  m a n u s c r i p t  has been l i t t l e  r e v i s e d .  
Browne d i d  n o t  upda te  h i s  r e f e r e n c e s ,  b o t h  "because 

such b i t s  of  i n f o r m a t i o n  wou ld  n o t  be o f  g r e a t  v a l u e  and 
because my pu rpose  i n  t h i s  volume i s  r e a l l y  some th ing  e l s e -  
t o  demons t ra te  what songs were sung by t h e  f o l k  o f  Alabama 
i n  t h e  e a r l y  1950s and t h e  o r i g i n s  and t h e  media  f r o m  t h e y  
wh ich  d i d  g e t  ( s i c )  o r  m i g h t  have g o t  t h i s  song l i t e r a t u r e "  
p .  i .  T h i s  d i s c l a i m e r  i s  i nadequa te .  To a s s e r t  t h a t  
t h e  i n f o r m a t i o n  t h a t  has become a v a i l a b l e  i n  t h e  l a s t  quar -  
t e r  o f  a  c e n t u r y  has l i t t l e  v a l u e  i s  i n c r e d i b l e  i n  l i g h t  
of  t h e  g r o w t h  o f  American f o l k l o r e  s c h o l a r s h i p  d u r i n g  t h i s  
p e r i o d .  I f  p r o v i d i n g  c o m p a r a t i v e  n o t e s  t o  works t h a t  have 
appeared s i n c e  Browne 's  i n i t i a l  r e s e a r c h  i s  i r r e l e v a n t  
because such  r e f e r e n c e s  would  n o t  h e l p  i l l u s t r a t e  "what 
songs were sung by t h e  f o l k  o f  Alabama i n  t h e  e a r l y  1950,'f 
t h e n  why i n c l u d e  any r e f e r e n c e s  a t  a l l ?  C e r t a i n l y  know ing  
t h a t  a  t e x t  i s  f o u n d  i n  Vance Rando lph ' s  Ozark Folksongs 
( 4  v o l s ,  1946, 1948, 1949, 1950)  o r  volumes 2, 3, and 4  
o f  The Frank C. Brown C o l l e c t i o n  o f  North Caro l ina  F o l k l o r e  
(1952)  does n o t  r e v e a l  a n y t h i n g  abou t  i t s  presence i n  A la-  
bama i n  t h e  1950s. 

The most r e g r e t t a b l e  change f r o m  t h e  d i s s e r t a t i o n  
t o  t h e  book i s  t h e  e x c i s i o n  o f  t h e  b i b l i o g r a p h y  and t h e  
l i s t  of s o n g s t e r s .  A s u b s t a n t i a l  p a r t  of  t h e  i n t r o d u c t i o n  
d e a l s  w i t h  t h e  s o n g s t e r s  i n  wh i ch  many o f  t h e  ve rses  i n -  
c l u d e d  i n  The Alabama Fo lk  L y r i c  were p u b l i s h e d ,  so t h a t  
t h e  d e l e t i o n  o f  t h e  l i s t  o f  t h e s e  song books d e t r a c t s  f r om 
t h e  r e f e r e n c e  v a l u e  o f  t h e  work.  S i m i l a r l y ,  t h e  d e l e t i o n  
of  t h e  b i b l i o g r a p h y  makes many of  t h e  r e f e r e n c e s  i n  t h e  
headno tes  t o  t h e  songs obscure .  Granted,  t h e  most common 
r e f e r e n c e s  p r o v i d e d  a r e  t o  uBrownff and I1Randolph,ff each 
f o l l o w e d  by volume and page numbers, b u t  t o  t h e  u n i n i t i a t e d  
t h e s e  names w i l l  mean n o t h i n g .  

N e i t h e r  i n  t h e  d i s s e r t a t i o n  n o r  i n  t h e  book does 
Browne p r o v i d e  t u n e s  f o r  some o f  t h e  songs. I n  The Ala- 
bama Fo lk  L y r i c  some t w e n t y  of  t h e  songs l a c k  t unes ,  wh i ch  
i s  a  l a m e n t a b l e  o m i s s i o n  f o r  a  work t h e  s t a t e d  pu rpose  
o f  wh i ch  i s  t o  p r e s e n t  as many songs as p o s s i b l e  t h a t  
have n o t  p r e v i o u s l y  been r e c o r d e d .  I n c l u s i o n  o f  t h e  melo- 
d i e s  wou ld  seem t o  be even more i m p o r t a n t  i n  t h i s  i n s t a n c e  
t h a n  i n  o t h e r  k i n d s  o f  c o l l e c t i o n s  o f  f o l k s o n g s .  



Given Browne1s i n t e r e s t  i n  p o p u l a r  c u l t u r e  and t h e  

t h r u s t  o f  The Alabama F o l k  Lyric, perhaps t h e  work s h o u l d  
be t i t l e d  The Alabama P o p u l a r  L y r i c ,  wh ich  wou ld  d e s c r i b e  
more a c u r a t e l y  t h e  c o n t e n t s  o f  t h e  volume. A c t u a l l y ,  i t  
m i g h t  have been b e s t  i f  t h e  p u b l i s h e r  had r e j e c t e d  t h e  

m a n u s c r i p t ;  c e r t a i n l y ,  i t s  p r i c e  i s  u n j u s t i f i e d .  An i n -  
t e r e s t  i n  Alabama's f o l k s o n g s  i s  b e t t e r  pu rsued  by c o n s u l -  
t i n g  Byron A r n o l d ' s  Fo l ksongs  o f  Alabama (1950)  and H a r o l d  
C o u r l a n d e r l s  Negro Songs f r o m  Alabama (1960, r e v i s e d  and 
e n l a r g e d  1963) .  

BOOK NOTE 

F o l k l o r e  Forum encourages pe rsons  who would  l i k e  t o  
r e v i e w  books t o  c o n t a c t  t h e  Book Review E d i t o r .  P lease 
g i v e  a  b r i e f  s ta temen t  o f  you r  i n t e r e s t s  and q u a l i f i c a t i o n s .  
Wh i l e  i t  i s  n o t  p r a c t i c a l  t o  p u b l i s h  l i s t s  of books on 
hand f o r  r e v i e w  i n  Forum, such a  l i s t  i s  p u b l i s h e d  r o u t i n e l y  
i n  t h e  FSA N e w s l e t t e r  a t  I n d i a n a  U n i v e r s i t y .  If you know 
o f  s p e c i f i c  works you wish t o  rev iew ,  p l e a s e  submi t  t h e  
comple te  p u b l i c a t i o n  i n f o r m a t i o n  w i t h  your  r e q u e s t .  Thanks. 


