natural, mirroring the one in measure 5 by altos and basses in a touch of chromaticism seen in the other
movements as well.

The organ joins this movement by adding a third voice to this section beginning in measure 16.
The melodic material played by the right hand alone stays within the E-Dorian frame and moves mostly
in tandem with the tenors, adding variety by either moving in parallel thirds in measure 17 or in contrary
motion as in measure 19. In measure 21 the C natural helps define a flattened second-degree chord, along
with the notes in altos and tenors. The polyphony created by adding the organ enriches the movement in
two ways: the harmonic sequence created by this linear counterpoint is seen in Figure 4.39, and repeats a
IV-i progression which points to the closure of the Mass; secondly, it emphasizes the motet atmosphere

by following in the Renaissance traditions of instrumental doubling or coupling. ***

Figure 4.39 — Harmonic sequence, Agnus Dei, m. 16 — 22.

m# 16 17 18 19 19 20 21 22
. : . : : : |
== == — Z
. 7 5 7 b .
e: i v v i \/] v Il i
1\ v

The choir and congregation sing R one last time in measure 22 in unison doubled by the organ.
Altos and tenors add an epiphora on the words ‘a paz’ in the pickup to measure 24, opening to a Minor
dominant chord in preparation for one of the most beautiful moments in the whole Mass when the choir
alone in measures 24 — 26 performs an extended cadential sequence of iv’ — VI —"VII® — I. This sequence
starts with a deceptive cadence v-iv’ into measure 24, in which the sopranos sing an augmented version of
the R theme, creating a nice dissonance on the downbeat of measure 24. The next two measures are
progressively slowed down with rallentando and allargando indications emphasized by a change of time

3 in measure 25, which also grants a hemiola character to measure 25. In it altos and tenors

signature to

48 Cynthia J Cyrus, et al. “Music Education in the Renaissance.”, IUP (2010): 127.
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