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The i s l a n d  o f  Newfoundland i s  separa ted  from mainland North America by more 
than  j u s t  water. I t s  unique c u l t u r e  a c t s  a s  a  b a r r i e r  and a  f i l t e r  f o r  a l l  
mainland in f luences ,  while,  a t  the  same time, i n h i b i t i n g  o r  d i s t o r t i n g  t h e  
c u l t u r a l  flow from the  i s l a n d  t o  t h e  mainland. For t h i s  reason s i g n i f i c a n t  
c u l t u r a l  events  on t h e  i s l a n d  o f t e n  niake l i t t l e  o r  no impact on t h e  r e s t  of 
North. America, nor a r e  those who g r e a t l y  shape and in f luence  t h e  i s l a n d  
c u l t u r e  -- those vhose names a r e  recognized by a l l  Newfoundlanders -- known 
o f f  t h e  i s l a n d .  The i s l a n d ' s  b e s t  known e n t e - t a i n e r s  a r e  recognized - on ly  
on t h e  i s l a n d  (unless  they  venture t o  t h e  mainland); a . s i n g e r  o r  musician 
can, i n  f a c t ,  be a ' c e l e b r i t y  wi th in  the  i s l a n d ' s  boundaries and a  nonent i ty  
only  90 miles away on t h e  mainland. 

Perhaps t h i s  i s  not  too d i f f e r e n t  f rom t h e  phenomenon of a small-town o r  
l o c a l  cormnuni.ty e n t e r t a i n e r  who remains a  c e l e b r i t y  wi th in  t h e  a r e a  where 
he i s  known. But Nexfoundland i s  not  a  small town -- it i s  a ve ry  l a r g e  
i s l a n d  (41,000 square mi les)  with a  ha l f -mi l l i on  popula t ion  s c a t t e r e d  i n  
a  handful  of towns, hundreds of c o a s t a l  v i l l a g e s  (known a s  o u t p o r t s ) ,  and 
one c i t y ,  S t .  Johnrs.  Therefore,  the  t a s k  of  beconing a well-known 
e n t e r t a i n e r  i n  Newfoundland, and of maintaining t h a t  pos i t i on ,  p re sen t s  
s eve ra l  problerris xhich  a r e  unique t o  t h i s  a rea .  

The per former ' s  problem of  e s t a b l i s h i n g  h i s  name i n  t h e  i s l a n d  community 
involves both a  g r e a t  dea l  of personal  i n t e r a c t i o n  wi th  h i s  qudience ( o r  
p o t e n t i z l  audie~lco)  and the  c o r r e c t  manipulation of  the i s l a n d ' s  media. 
He must be aware of t he  in f luence  of  Newfoundland~s t r 2 , d i t i o n a l  c u l t u r e  
on t h e  expecta t ions  of  h i s  audience and, a t  t h e  same t ime,  recognize t h e  
inf luence  of mainland c u l t u r e  on the i s l a n d ' s  t r a d i t i o n s .  Keeping i n  mind 
the  balance between island t r a d i t i o n s  and mainland c u l t u r a l  i n f luences ,  
the  e n t e r t a i n e r  must have a r e p e r t o i r e  1; e i t h e r  t akes  advantage of  t h i s  
balance by  being h i g h l y  e c l e c t i c  -- i . e . ,  i nc lud ing  everything from 
t r a d i t i o n a l  j i g s ,  r e e l s ,  and b a l l a d s  t o  rock and r o l l  -- o r  which concent ra tes  
on a p a r t i c u l a r  kind of music, e i t h e r  t r a d i t i o n a l  o r  popular,  t h a t  accentua tes  
one a spec t  of tine c u l t u r a l  c o n f l i c t  between t h e  i s l a n d  and t h e  mainland. 
I n  the  l a t e  1940s and e a r l y  1950s, i t  was country and western music which, 
i n  t h e  minds of many Newfoundlanders, represented  t h e  incu r s ion  of mainland 
c u l t u r e  t o  t h e  i s l a n d .  Any e n t e r t a i n e r  who sang count ry  and western songs 
would, t he re fo re ,  r ep resen t  a  symbol of  change, upward mobil i ty ,  progress  -- 
i. e  ,, mainland c u l t u r e .  

Jimmy Linegar,  a  country and western s i n g e r  and musician, i s  one e n t e r t a i n e r  
whose success stopped a t  t h e  border of Newfoundland. .4lthollgh he spent  many 
years  on the  mainland, i t  i s  o n l y  i n  Nerifoucdland t h a t  he i s  s t i l l ' w i d e l y  known. 



The s t o r y  o f  how he s t a r t e d  ou t  i n  country music and how he even tua l ly  
became an island-wide c e l e b r i t y  i l l u s t r a t e s ~ ~ ~ . - -  5:" problems encountered 
i n  "making it" i n  Nswfoundland country music. 

Discovering Country Music 
-3 m--- --.z?--= -- - .- 2- 

Jimmy Linegar b a s  born on February 4, 1936, t h e  t h i r d  o l d e s t  i n  a f ami ly  
o f  seven boys and t h ~ e e  g i r l s ,  bu t  it would be a mistake t o  t h i n k  t h a t  he 
was born wi th  a g u i t a r  i n  h i s  hand o r  t h a t  he was s teeped i n  count ry  music 
from childhood, Both h i s  pa ren t s  and h i s  o l d e r  bro ther  played t r a d i t i o n a l  
music on t h e  bu t ton  accordian and e n t e r t a i n e d  a t  ( t h e  Newfoundland 
name f o r  housz p a r t i e s )  but  t h e i r  r e p e r t o i r e s  d i d  not  i nc lude  count ry  
music. I n  f a c t  u i i t i l  t h e  age o f  t h i r t e e n ,  Jimmy had l i t t l e  contac t  o r  
i n t e r e s t  i n  country and western music. Hank Snow, t h e  Canadian count ry  
performer from Nova S c o t i a  who was among the  most popular  country singers 
i n  North America i n  t h e  1940s and 1 9 5 0 ~ ~  toured  NewfoundLand i n  1949, but 
h i s  impact on Linegar  a t  t h a t  time was minimal: - - - 

I n  1949, xihat would I have been? I would have been 
t h i r t e e n ,  A t  t h a t  t ime, no I never had heard of  Hank 
Snow. I do r eca l ' l  something about a b i g  famous s i n g e r  
being i n  t o ~ m ,  b u t  a t  t h e  time b i g  famous s i n g e r s  
meant no t l ing  nore t o  me than,  uh, a game of b a l l  i n  
t h e  p3r!(, 2 

Although he was born and l i v e d  on t h e  ou5.skirts of S t .  John ' s ,  and therefore 
had t h e  b e n e f i t  of be ing  near t h e  c u l t u r a l  c e n t e r  of t h e  i s l a n d ,  he  cou ld  
not  take  f u l l  advantage of t h i s  because o f  h i s  f ami ly l s  poor f i n a n c i a l  
background, For example, most of t h e  time Jimmy's f ami ly  d i d  not  have 
possess ion  of a vorking r ad io :  

. . .m usod t o  g e t  chezp r ad ios ,  $5 r ad ios ,  second-hand. 
A tube would give ou t  and it wo.uldnlt be worthwhile t o  
rep lace  t h e  tube .  So f o r  l ong  per iods  o f  time, we Id 
havz no r a d i o .  

For t h i s  reas ion ,  J i r a y  could not  have. .been g r e a t l y  inf luenced  by the 
music of S t .  John ' s  f o u r  fu l l - t ime r ad io  s t a t i o n s  (VOCM-, CJON,  CBC, and  
VOUS), and, of cours3, t e l e v i s i o n  was nonexis ten t  i n  Newfoundland u n t i l  
a much l a t e r  d a t e ,  fie was, i n  e f f e c t ,  more c u t  o f f  from t h e  i n f l u e n c e s  
of  th.e xedia  than  many o f  those who l i v e d  i n  t h e  small  i s o l a t e d  o u t p o r t s  
f a r  from the c i t y .  

However, around t h e  year  1949, s eve ra l  events  i n  L i n e g a r b  l i f e  l e d  t o  t h e  
s t a r t  of h i s  i n t e r e s t  and u l t i m a t e l y  h i s  c a r e e r  i n  counkry music. A t  t h i s  
time h i s  f ami ly  acquired a wind-up gramophone: 

... t h e  s w n d  came ou t  through the  arm o r  something. Urn, 
t h e r e  1:as a needle s tuck  2own and a l i t t l e  voice box o r  
something up abovz it. The sound seemed t o  come o u t  
thro-:gh t h a t ,  and she - r ~ i r n r n ~ l s  mothe;.;! - pa id  about $5 f o r  





t h a t  and maybe h a l f  a  d.ozen ~ s c o r d s .  

Among these records  rms on3 by an obscure Cailadian count ry  performer 
c a l l e d  Alberta  It vas  t h i s  rccori:  t h a t  sparked Jimmyts i n t e r e s t  
enough t o  make him  cant t o  s.ing : 

I donrt  s q p o s e  many psople  woulc! r e c c l l  Alber ta  Slim, 
but  he had a n ice  s o f t  - \ ) ice  and., uh, I l i k e  t h e  songs 
he d i d ,  1 c a n ' t  r e c a l l  t h e  op?osit,c s i d s ,  bu t  t he ,  t h e  
one I l i k e d  x o s t  of a l l  was, ull, It?'r.~o L i t t l e  Eyes That 
Shine . I 1  And I 1.c2.rncd t o  ~ i n z  i t .  

A s  i'f t o  r s i n f o r c e  Jimmyfs in t c?~ .e s t ,  Alber ta  Slim cans t o  S t .  John's  
i n  1949, not  t o  s i c g ,  bu t  t o  w h i b i t  h i s  -tyair.ed animals:  

He ~ 2 s  wit:i t h e  Z i l l  Lynch C i rcus , .  .and he had a  horse 
'narr.,~d S i t b z .  He cal!-ed it ,o.n educatcd h c ~ s e .  I 
rerner,iS~--? szc!-;lg 'kLir , l , .  -E.:3 uycd ta 2sk K i t t e n  t o  2.dd up 
how $uch i s  t:;o 21-~l t:lr=.e: ?lid h: l d 21.213 K i t t e n  f i v e  

. t.imcs and he 'd  say, l : O r ~ ,  two, t h r e c ,  fou r ,  f i ve , ' l  
Well now each t i y e  he 'd  s l ; l~ :,;i-itt?n, Ki t 'xn  was 
t r a i n e d  t o  l i f t  h i s  foo-t '- ; paw t'?c ri*07~~1. 

Despite h i s  i i 4 s ~ ~ ~ o l : . n t , r r , ~ ~ t  i n  r_nt  hn, rlrinz L l lbz r t z  Slim s ing ,  t h i s  event  was 
never the less  i n p o r t a n t  t o  Lirizgar, f o r  i t  w ~ s  t h e  f i r s t  time he had a  chance 
t o  see a  tlfamousl: cz~~l-:ltry s l i igcr  i n  percon, 

Jimmy was f c l - t u n ~  t c  i n  t h a t  TOT Hc?yi?rard, 2. l o s d  semi-professional  s inge r ,  
was a f r i e n d  o f  t h s  f a r ~ i l ~ . ~  k l e n  Eenk Sno~~r c m a  t o  S t .  John's i n  1949, 
Hayward m s t  a~ci  tallred wi th  hin bzlrcstage. S~~.bsequent ly ,  i t  was Hayward 
who introd-~s::  J inxy t o  thz  music of hot12 Hank Snow and l j i l f  Ca r t e r  -- 
another  CanndLai a r t i s t  f r o ~  NOT? S c o t i a  (knorm ~.!.so a s  I~T~ntana s l i m )  
who was popular tl?roughLout LTo r t h  I\.rncri ca  a t  t h a t  time : 

. , .hz happened t o  be the  f i r s t  p?rson t o  ever  come i n t o  
ollr houce :rith a. guitar aad sins zome iianlc Snow songs 
a ~ d  Wilf Ca r t e r  songs. . And he a c t u z l l y  Let me hold the  
g u i t z r .  And uh, this  i s ,  uh, my f i r s t  s t a r t  a t  knowing 
t h a t  t h e r e  bT?.z, ~ k l ,  sore l~cdbr  by the  nxre of  Hank Snow 
ar_d ~ o r r c h ~ d y  bg t h s  n;,r1;,3 of N i l f  C z r - k r ,  Bzcause t h i s  
m2n szng t k i r  s o ~ z s ,  

This  was a l so  J i r x y l s  f i r s t  closc: conf rc t  with a l o c a l  c e l e b r i t y  who 
represented  m a i n l x d  cu-lture t l~rovzl? the  sonLs 02 S:iow and Car t e r .  

Linegar did rot a??rcc ia te  Car tor  zt t h a t  t i r e ,  bu t  he was very  impressed 
with Had; S n m i s  so rzs ,  2n< it, war ~t _l-o:lg %for2 he had found some Snow 
recordings t o  ple;r on thz  grm;;?hone. Oiice Jl;mjr a c t u a l l y  heard Snow 
s ing ,  Sno~r rcplaccd Nbzrlca S l i p  as hS-s i'z-vorite a r t i s t .  I n  a l l  t h e  yea r s  
s ince  t h a t  tizis, S~c1r.r has mm2in-d JS nrn : - f~  ;?.inrite s i n g e r ,  and h e  
c o n s c i o u ~ l y  p t t c - n -  hi:: s inging  c ' t e r  Sncw c: s t y l e .  



The next s t ep  i n  Jimmy's progression was acquiring a gu i t a r .  After h i s  
"great  awakening" t o  country music i n  1949, i t  i s  not su rpr i s ing  tha t  by 
ear ly-19% *he had h i s  f i r s t  gu i t a r :  

It was a Pglm 2zach g u i t a r  with the  t r e e s ,  green trees, 
painted on t h e  face of it. - r1t was bought7 - f o r  a five 
dol1.ar b i l l .  

This g u i t a r  was not t o  1-ast very long.  H i s  o lde r  brother took it apart 
t o  use the  neck f o r  a cigar-box banjo. However, a succession of gui tars  
followed t h i s  -- a Hersel Minerva bought f o r  $7.00, a May Bell f o r  
$12.00, an I,-C Gibson (now considered a r a r e  model) f o r  $25.00, a  J-4s 
Gibson * f o r  $60.00, a D-18 Nart in f o r  $1h0.00 -- u n t i l ,  on February 14, 
1953, Jimmy was able t o  purchase a new D-28 Martin f o r  $282.50. This was 
the  same kind of guita: t h a t  Hank Snow used, and therefore  it must be the  
ult imate instrument, a s  f a r  a s  Linegar was concerned. Owning a D-28 
a l s o  represented t h e  mastery and knowledge of mainland technology, as 
opposed t o  the  t r a d i t i o n a l  i s l a n d  technology represerited, perhaps, by 
h i s  b r o t h e r ' s  cigar-box banjo. 

However, even before hz had mastered the  g u i t a r ,  Jimmy made his rad io  
debut i n  1949 on an llamateur-hourll-type show on the CBC called "The 
CBildren 1 s Savings Prograrme .I1 The orgi ina5or  and master of ceremonies 
pn the  program, Bob IIacLeod ( a  well-known organ i s t ,  p i a n i s t ,  and radio 
pe rsona l i ty  i n  Newfoundland), describes . the . show i n  t h i s  way: 

flhe progra~me7 developed because of  t h e  war years, you - - 
see,  and t o  g?t  t h e  k ids  i n t e r e s t e d  i n  ... buying war 
aavings c e r t i f i c a t e s  t o  help the  war e f f o r t .  And I, uh, 
they  asked me t o  do t h i s  programme f o r  the children. 
Well I couldnl t see myself, you know, g e t t i n g  on as 
Uncle Bobby, you know, t e l l i n g  them bed-time s t o r i e s  
and a l l  this nonsense.  So anyway, uh, I sa id  t o  the 
M r s .  one night ,  I said,  I t I 've  been asked t o  do t h i s  
and I don t k3ow what, ho:~ t o  go about it. "Well," 
she sa id ,  I1!-lave you heard of a th ing  c a l l e d  do-it- 
yourself?" And I said yeah I did. rtlnJell t h a t ' s  what 
you should do with the c h i l d r e n ' s  programme. Get 
them t o  do i t  t h e m s e l v e ~ . ~  So o'n t h a t  idea  I went 
ahead. . .Well they  came from everywhere, you know. 5 

The program l a s t e d  Tor severa l  years a f t e r  the  war was over,  and Jimmy 
was one of  hundrc& of l o c a l  ch i ld ren  who performed-gn it. He remembers 
the occasion wel l :  

,.,I sang without a g u i t a r .  Bob MacLeod was the  p i a n i s t  
and he a c c o l ~ ~ a n i e d  me. There was a  hole bunch of l i t t l e  
g i r l s  the re .  I bel ieve  I was the only  boy on the  programme 
and, a t  the a.ge of t h i r t e e n ,  I was p e t r i f i e d  by a l l  those 
l i t t l e  g i r l z .  And t h e i r  monllies and daddies had dressed . 



them up so p r e t t i l y  and I went the re  l i k e  a  l i t t l e  
ragamuffin, and I f e l t  so o u t  of  p l ace ,  

The song he sang was the  f i r s t  song he had l ez rned  -- Alber t a  S l im ' s  "Two 
L i t t l e  Eyes Thzt Shine." He appeared on t h e  Chi ldren ' s  Savings Programme 
twice more. Perhaps r e f l e c t i n g  hi s switch o f  a f f e c t i o n s ,  t h e  second t ime 
Jimmy went on the  a i r  he sang a Hank Snow song, " L i t t l e  Buddy"; by t h e  
t h i r d  show, sometime i n  1950, Jimmy had ' l earned  t o  p l a y  f i v e  o r  s ix  chords 
on the  gu i t a r ; "  Jiri,ny L i ~ c g a r  was no17 a country and western s inge r  and 
musician. 

TURNING PROFESS IObJPLL 
V I -  -L-.-,- --.*- - T ----- - 
There can. be co doubt t h c t  t he  year 19/49 was t h e  beginning of  L inega r ' s  
ca ree r  :' t he -  grs.mophane, A1l:erta Sly-m, Toin Hayward, Hank Snow, h i s  f irst  
g u i t a r ,  t h e  Childrun 1 s S a v l ~ z s  Progranm , a l l  con t r ibu t ing  t o  make Jimmy 
a p e r f o r ~ s r .  But wi thout  or-e more irkportant event ,  he may wel l  have 
remained a t a l e n t e d  arnateui-. U n t i l  195'2, Jimrny had been a fu l l - t ime  
s tuden t  and, i n  f a c t ,  wes z t  t h e  top  o f  h i s  c l a e s  i n  grades f i v e  t o  eight, 
But a t  t h e  s t ~ t  of grad3 nine,  h? foxnd it impossible t o  f i n d  enough money 
t o  buy books: 

So I q u i t  s choo l  a f t l e r  t h ree  weeks, because a f t e r  t h r e e  
weeks anybody t ~ h o  diclnrt hzve h i s  books had t o  hold  o u t  
h i s  h a ~ d  and g z t  s lapped,  iLnd I d i d n l t  l i k e  t h a t  o l d  
l e a t h ~ ~  s5rap.  I thousht  thls was r id i cu lous .  Here I 
was, f i f t s e n  years  o ld ,  2- b i g  boy a t  t h a t  t ime. I thought 
I x2s a l i C t l e  too big t o  g e t  slapped and s i t  down a t  my 
desk 2nd c r y  ~ i t h  t)l? pain .  And so I, I had t o  l eave  school  
because I, I wcs thr3atened trith bzing s trapped i f  I d i d n ' t  
have my boo1cs I NOW, u.h, rry pa ren t s  were on welfare,  and 
t h e r e  >?as n3 way they  could buy books f o r  me, 

Here was t h s  i c c e n t i v e ,  if r,ot t he  necess i ty ,  f o r  Jimmy t o  seek a 
profession2.1 cz ree r  i n  r:!usic. A t  the  2ge o f  f i f t e e n ,  Linegar,  d o n g  with 
two even youncer boys, wzllced up end down Water s t r e e t ,  t h e  main s t r e e t  i n  
S t .  John ' s ,  loolL-ing f o r  a sponscr f o r  a r s d i o  program. Jimmy played g u i t a r  
and the  o t h e r   TO boys ~ l . ? ~ e d  but ton  accordian a nd mouth organ. The i r  
success was not inmedizts :  

- - . . .I.:-.. were cor;l?letely unerilbarras sed, walking down Water 
S t r e e t  with o7Jl.r i n s t i - u ~ e n t s ,  walking i n t o  s t o r e s  saying, 
"We want t o  see t he  vznagereU tlTr!'i~at do you want t o  see  
him for?"  "Wz b ~ m t  him t o  sponsor us  on radio:'! And 
someone ~07112 corn3 alonz 2-nd j u s t  q u i e t l y  t e l l  us,  "No 
thank you, Me v2 2-lrez.dy go t  a programms on t h e  r ad io  
now, KeIrs  ~ p o n s o r i n g  on:; we d3n l t ,  we I re  not  i n t e r e s t e d  
i n  it.!! I.Je d l d n l t  c u m  got  t o  see ally mznagers, 

However, they  f i n a l l y  ended 17-p a t  t h e  Great Eastern  O i l  and Import Company, 
and although a t  f i r s t  r e j e c t e d ,  t h e y  vere asked t o  p1a.y something.' T h e i r  



"That l i t t l e  kid? Sounds good." Now w e l l  t h e y  l i k e  
me : flsounds t h a t  good and he ' s  t h a t  young. I t  1s hard 
t o  b e l i e v e O t 1  And so they 'd  look a t  me, you know. 
Take a  second look...Yeah they,  t h e y  d id  uh, l ook  a t  
me and regard  me a l o t  d i f f e r e n t l y  than  t h e y  had, uh, 
j u s t  a  k i d  going t o  school,  and a l l  of t he  sudden, 
I-~zn" I ar.1. -- uh, somebody t o  be reckoned with.  And 
they  could h a r d l y  reckon with nee They cou ldn ' t  
be l ieve  t h a t :  f t T h a t ' s  not  him! It c a n ' t  be Jimmy 
singing on t h e ,  on t h e  rad io  .'I 

I n  one year  he had gone from being a  school boy t o  a  c e l e b r i t y ,  because of 
t h e  island-wide media coverz-ge he was g e t t i n g .  Jimmy himself says t h a t  
l'because of t h a t  program, I became poss ib ly  t h e  b e s t  known Newfoundland 
s inge r  a t  t h a t  t ime,"  and he i s  t o  a  g rea t  e x t e n t  r i g h t .  There was no other 
s i n g e r  o r  musician a t  t h a t  time who was so continuously on t h e  r ad io ,  
with t h e  exception o f  those  noncountry c e l e b r i t i e s  such a s  Bob MacLeod, 
whose s p e c i a l t y  was popular,  c l a s s i c a l ,  and r e l i g i o u s  music. Jimmy 
Linegar was, a t  t h a t  time, v i r t u a l l y  t h e  on ly  widely-known name i n  
Newfoundland country music. 

I n  t h e  f a l l '  of 1952, t h e  ~ e r i c a n  country s i n g e r  Doc Williams made h i s  
f irst  t o u r  of the  i s l a n d )  and, a s  Tom Hayward had previous ly  done with 
Hank Snow, Jimmy met and t a lked  wi th  Williams. I n  f a c t ,  Linegar made a 
gues t  appearance on Williamsfs s t age  show i n  S t .  John ' s .  He was t o  appear 
with  W i l l i a m  again  i n  Newfou-ndland, i n  New Brunswick, and i n  Wheeling, 
West V i rg in i a ,  and t h e y  became f r i ends .  Doc W i l l i a m s  i s  c e r t a i n l y  Jimmy's 
second f a v o r i t e  s i n g e r  a f t e r  Hank Snow. 

But al though Jimmy had fame, he was s t i l l  making very l i t t l e  money. His 
$15.00 p e r  week from t h e  Bargain Hour p l u s  another  $15.00 per  week from 
working a t  a t ~ x i  s t and  were b a r e l y  enough. There was on ly  one way t o  
suppk~~:l,-5 '? , ' -Y 12 --using h i s  newly acqui red  fame t o  advantage by  r e n t i n g  
h a l l s  and g iv ing  concer t s  i n  the  ou tpor t s  o f  Newfoundland. 

This  was not a simple t a sk ,  s ince  a  t o u r  o f  t h i s  s o r t  requi red  t r a v e l i n g  
seve ra l  thous~.nd mi les  of deeply indented c o a s t l i n e  t o  reach t h e  many small 
f i s h i n g  v i l l ages .  Access t o  most of these  ou tpor t s  was by s e a  only. Even 
today t h e r e  a r e  wide s t r e t c h e s  of c o a s t l i n e  which, though populated, cannot 
be reached by road. Linegar had t o  r e l y  on e i t h e r  t h e  c o a s t a l  steamers,  
which were t h e  outports1 only  r egu la r  t r a n s p o r t a t i o n  l i n k  with S t .  John ' s ,  
o r  l o c a l  f i s h i n g  boa t s  t h a t  might be w i l l i n g  t o  give him a l i f t  $0 the:nejaic. 
community. Most o f  t h e  ou tpor t s  had no e l e c t r i c i t y  a t  t h a t  t ime. S e l f -  
r e l i ance  and invent iveness  were key f a c t o r s  i n  a  success fu l  ou tpor t  tour. 

TOURING THE OUTPORTS ----- 
Jimmy's f i r s t  venture on t h e  road was modest. He and Mike McGraw, another  
young count ry  s i n g e r  and musician, and two .%hers went t o  a small  coastal 
v i l l a g e  c a l l e d  F l a t  Rock, t e n  miles  from S t .  Johnt  s . Jimmy rented  a hall 
t he re  i n  o r d e r  t o  s t age  a  dance, b i l l i n g  himself a s  the s t a r  o f  t h e  show. 



The admission was one d o l l a r  f o r  a d u l t s  and f i f t y  c e n t s , f o r  ch i ld ren ,  
Jimmy remembers looking o u t  o f  a  window i n  t h e  h a l l  wi th  Mike McGraw, 
wai t ing  f o r  someone t o  show up: 

... it seemed l i k e ,  oh, one heck of a  long tlme when we 
saw a  couple of people coming up t h e  road. And Mike 
McGraw,. .and I were looking a t  each o t h e r  and we were saying, 
"That Is two d o l l a r s  .I1 And then  a  couple more people would 
come along : "That s two more d o l l a r s  .I1 

They kept a  t a l l y ,  hoping t o  a t  l e a s t  cover expenses -- t h e  r e n t  o f  t h e  hall 
and t r a n s p o r t a t i o n .  A s  it turned ou t  t h e y  made  profit of about  $75.00, of 
which Jimmy kept  ,$50.00 since he was the  s t a r .  

Although they  played o u t  a t  F l a t  Rock f o r  s e v e r a l  more dances, t h i s  was n o t  
the  ' t ype '  of en ter ta inment  Linegar  s p e c i a l i z e d  i n .  Playin;: f o r  dances meant 
p laying  t r n d i t i o n a l  jl.gs and r e e l s ,  t h e  l a n c e r s  ( a  type o f  square dance),  and 
waltzes,  *as we l l  a s  count ry  and western music. Although, as p rev ious ly  
mentioned, both h i s  <parents  and h i s  o l d e r  b ro the r  p lcyed  t r a d i t i o n a l  music 
on t h e  but ton  iccordian ,  Jimmy never had a  t a s t e  f o r  t h e  Newfoundland jigs, 
r e e l s ,  and b a l l a d s  : 

The on ly  Newyo~ndland songs -I l i k e  z r e  Newfoundland ' 
songs t h a t  caul-d ve ry  e a s i l y  be done by somebody i n  
a  Nashvil le  s tudio,  with a l l  Nashvil le  type, uh, music. 
I d o n ' t  mean t h e  l a t e s t  rock-type Kashvil le  music. I 
mean t h e  r e a l  good country Nashville s t y l e  -- l i k e  the  
" S t a r  o f  Logy Bay." I t h i n k  t h a t ,  t h a t  soxcbody down 
t h e r e ,  poss ib ly .  . .Glen Campbell, w i th  r e a l  good s t e e l  
background and a l l  t h i s ,  could mzke t h e  nos t  t e a r -  
je rk ing  song out  of  t h a t ,  

Ne~..f.ound2,c?ndf s most widely recorded song, "Squid J igg in !  Ground11 by A .  R2 
S c m e l l ,  i s  n o t  t Lihegar s l i k i n g ,  even though Hank snaw himself h a s  S .  recorded t h e  song. 

Linegar ' s  a e s t h e t i c  r e f l e ' c t s '  t h e  f e e l i n g  of many S t .  John'smen t h a t  
t r a d i t i o n a l '  music i s  music of  t h e  t l b a ~ e n l f  -- a  somzwhat derogatory t e rm f o r  
those pekpletfrom t h e  ou tpor t s  of N e ~ f o u n d l a n d . ~  But h i s  a e s t h e t i c  a l s o  
r e f l e c t s ' t h e  changes t h a t  took p lace  i n  PJewfoundlar?d a t  t h a t  time. I n  1949 
t h e  i s l a n d  r e l i cqu i shed  i t s  independence i n  favor  of becoming a p a r t  of 
Canada.  Although i t  i s  a  s tandard  joke on t h e  i s l a n d  t h a t ,  i n  f a c t ,  Canada 
joined Newfoundland, t h e r e  can be no doubt t h a t  t he  incu r s ion  of  Canadian 
c u l t u r e  had a g r e a t e r  impact and inf luence  on the  i s l a n d  c u l t u r e  a f t e r '  
confederat ion i n  1949 than  ever  before .  Even i n  t h e  most i s o l a t e d  ou tpor t s ,  
t h e r e  was an inc reased  awareness o f  t h e  r e l a t i o n s h i p ,  both p o l i t i c a l l y  
2nd c u l t u r d l y ,  betilreen mainland Canada and t h i s  newest province. Therefore, 
t r q d i t i o n a l  music became adsocia ted  with t h e  bad o l d  days, with pove r ty  
and f a i l u r e ,  i n  t h e  minds o f  those  i s l a n d e r s  who looked t o  t h e  " f u t u r e  
progressl i  'of t h e  i s l a n d .  On t h e  o the r  hand, country and western music 

- r  , 
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represented  t h e  mainland with i t s  advanced technology and promise of  wealth 
and success.  It  i s  i r o n i c  t h a t  now, twenty years  a f t e r  Linegar ts  s t a r t ,  
t h e  young tlowfonn2-land rock  musician sees  country and western music as being 
unprogressive l lbapenl  s music ." 
Some t i n 2  l a t e r ,  dnen J i m y  was s p e c i f i c a l l y  asked t o  p l a y  f o r  a  dance, he 
re fused:  

I n  one p lace  c a l l e d  Paradise ,  P l a c e n t i a  Bay, I played there 
on Saturday n ight  a ~ d  they  sa id ,  I1Stay f o r  Sundayall It was 
a l l  C a t h o l ~ c s  -- grea t  f o r  dancing, !!Stay and p l a y  Sunday 
r , i g i t  and h z ~ e  a  dance," I s a i d ,  "1 d o n ' t  want t o  p l a y  f o r  
a  dance ,I1 It'You .c?onit hava t o .  You charge t h e  admission and 
halr? r. one-hour ,clio:~I~ which I d id . .  .I played t h e  one-hour 
S:~GV, 2.11C; t hen  t h e  f e l low g e t s  up with the  but ton  accordian  
-- plaj-zd f o r  t h e  d m c e .  I don ' t  know i f  I gave him f i v e  
d o l l a r s  o r  not ,  

Another reason is:- h i s  n ~ t  p lay ing  dances wzs t h a t  he  decided t o  perform 
without  a bzck-up ;32.~d soon a f t s r  t h e  F l a t  Rock engagements. It  was f a r  
more p r o f i t z 5 l c  t o  p! ay alone,  without t h e  expense of  maintaining a group, 
but  it was 3 . 1 ~  rims d i f f i c u l t  t o  p l a y  f o r  dances without  a but ton  
accordian 2nd a2 extra g c i t a r .  

I n  t h e  f a l l  of 3.952 J i m y  ~ r d e  h i s  f i r s t  extended t o u r  o f  t h e  i s l a n d .  
Again, he d i d  not  go alone. Nike N C G ~ ~ W  ecconpanied him a t  t h e  s t a r t ,  
bu t  whcn they  b e c x e  siio~rbound f o r  f i v e  days i n  an ou tpor t ,  Mike became 
discour-yed ?fifLt.!l t h e  t o u r  and headad back t o  S t .  John ' s .  Perhaps one 
reeson f o r  I%,!:ef s d i~couragement  was t h a t  even with j u s t  two performers,  
t h e  tou r  w 2 s  n o t  p ~ o f i t a b l e .  They c e r t a i n l y  discovered t h i s  i n  1956 when 
t h e y  again t r i d  t o  tou r  toge the r ,  b i l l i n 2  thense lves  a s  t h e  Harmony 
Rangcrs. Again tl ley k c l  t o  s p l i t  up. Jimmy would t ake  one town and Mike 
t h e  next,  so 1;b2t3 in e f f e c t ,  t hey  1 e ~ . ~ - f r o g g e d  ac ross  the  i s l a n d .  This 
tu rned  out  %D k s  a- ' T  nore l u c r a t i v e  system f o r  both o f  them. 

When Jirnq- ~:lu!.d r ?a rh  En ou tpor t ,  he would gene ra l ly  f i n d  t h a t  the villagers 
were alrexiy e r r~cc t in , ?  him. Word t h a t  he bras on h i s  way would reach t h e  out -  
p o r t s  by vzrions r is?:-  Jinxy would anr.ouncc on t h e  Bargain Hour, perhaps 
t h r e e  weslcc bcfor-  hc l o f t ,  where he ~ 2 s  going t o  t o u r ,  so  t h a t  those on 
h i s  routa  ~ ; o u l d  ~ Y O T - J  hs was going t o  be i n  the  a rea  sometime i n  t h e  f u t u r e .  
This  mec.ns w l s  of coursd q u i t e  effect?.\-e, s ince  even i n  t h e  ou tpor t s  where 
t h e r e  w2.s no d e c k - l c i t y ,  t h e r e  were ba t te ry- run  r a d i o s  i n  abundance. 
Winston Elm?, a  rn-n from an i s 3 l a t e d  corrrnunity o:~ t h e  t i p  of Newfoundland's 
Great  North?m P?~'.S.nsu!.n -- a corn~uni ty  which d i d  n o t  have any e l e c t r i c i t y  
u n t i l  on ly  a _Ccx ynn:.s cgo -- r e ~ c n b e r c  =he ba t te ry- run  r ad ios  wel l  : 

Taft: UT, d i d  y9u always have a r ad io  up t h e r e ?  
Elms : Oh yzs, 2s long 2.s I can rcrne;n5er. 
T a f t :  What, what s t a t i o n s  d i d  you ge t?  



Elms : A i l  s t a t i o n s .  Reception was b e a u t i f u l .  Everyone 
had* an ou t  -- outdoor a e r i a l ,  you see -- antenna, 
and you could p ick  up a l l  t h e  S t .  John ' s  s t a t i o n s ,  
I n  t h e  winter  you could g e t  a s  f a r  away a s ,  uh, 
a s  Boston. .. 

Posen: Were t h e r e  ba t t e ry - rad ios?  
Elms: Great b i g  ba t te ry-opera ted ,  oh yzah. You g e t  twelve 

v o l t ,  g rea t  b ig  twslve v o l t  b c t t e r i e s .  Sometimes 
b igger  than  the  r ad ios .  Yeah, t hey  used t o  make them 
s p e c i a l .  . .you knov, probably 'oot 2.nd a  h a l f  by maybe 
e i g h t ,  six t o  e i g h t  inches  high.  

Posen: Did everyon2 have a  r ad io  th"n you were growing up? 
Elms: Yeah, j u s t  about evxyone  I l r t x ~ , q  d i d .  9 

. - -  
But more d i r e c t  means . o f  co~munica t ion  m r e  U S ~ ( T !  too.  When Jimmy would 
reach one ou tpor t ,  f i s h i n g  and t r a d i n c  boats  ,-3inz t o  the  next v i l l a g e  
would n a t u r a l l y  pass  t h e  xord,  and ev5n i f  t h e r e  ::ere no boa t s  t o  r e l a y  
t h e  news, t h e  telephone 172s alv; 1-7 hendjr ( f o r  those  ou tpor t s  t h a t  had the 
se rv ice  ) : 

4 .. . theylve had word t h a t  I'm coming because, um, i t ' s  a l l  
a goss ip- l ine ,  a11 ac ross  l!e:~f oundland . A l l  around. . . 
t h e  o u t p o r t s  where t h e r e  i s  no ro2.d o r  anything e l s e ,  
t h e  phone-line i s  t h e  goss ip- l ine  . 

Another Keans pf a d v e r t i s i n g  came ?.bout q u i t e  a c c i d e n t a l l y  as t h e  r e s u l t  
of  another  problem -- keeping stocked with g u i t a r  s t r i n g s .  Although Jimmy 
u s u a l l y  c a r r i e d  s i x  complete  s e t s  of s t r i n g s  (Flapes bronze-plated),  he would 
occas iona l ly  r u n  o u t  during h i s  long t o u r s ,  so t h a t  i t  became necessary  t o  
send f o r  more from S t .  John ' s :  

I ' d  know t h e  schedule o f  t h ?  boa t s ,  t h e  c g a s t a l  boats ,  
and I :could send a telegran f o r  Roy OfBrien,  knowing 
t h a t  he d g e t  it a t  l e a s t  one day a f t e r  I Id s e n t  it. 
And I ' d  t e l l  him, "Send rrs X-number of  s e t s  o f  s t r i n g s  . I t  

Probably s i x  s e t s  o f  s t r ing ; .  . .And so n;aybe r t h e  s t r i n g s  
would7 be t h e r e  t h r e e  days before  I d ge t  t h s r e ,  bu t  t h e  
pos t -of f ice  would hold  them, even though I t r n  not  l i v i n g  
i n  t h a t  community. They'd !:now I 'rn on t h e  way  t h e r e ,  an& th&s 
i s  another  -?-m of adver- t i s in2  . . .::ell t hey  wouldnf t know 
wha t ' s  i n  t h e  package, bu t  i t  would be marked l1OIBrienls 
Music S to re ,  Water S t r e e t ,  S t .  Johnfs1!  and addressed t o  
Jimmy ~ i n e ~ a r .  "Ha! J i m y  Linegar! 0 ' E r i en '  s Xusic Store!  
He must be coming here .  Yes he su rc  i s .  He go t  t o  be here .  
There a  p a r c e l  f o r  him.!) /-iauyhs while speaking 7 Well I d  

-- - - . - . - - - - - - - 
be a d v e r t i s i n g  before  I ' d  g s t  t h e r e . . . I t  worth...paying 
twice t h e  p r i c e  f o r  t h e  s t r i n g s  :or, f o r  a l l  t he  adve r t i s ing .  

With a l l  t h i s  advanced n o t i c e ,  Jimmy could allrays be sure  of a  crowd a t  t h e  
wharf t o  meet hirn. Th i s  crowd was most ly ~orr~posed o f  ch i ldren ,  and they  were 



immediately use fu l  t o  Jimmy, From them he could f i n d  out a l l  he needed to 
know about the  village -- where the  l o c a l  h a l l  was, who owned it, where t h e  
bes t  p lace  was t o  g e t  room and board f o r  the  night .  They a l s o  would help 
him c a r r y  h i s  g u i t a r  o r  bags, and, i n  most cases,  Jimmy would employ one of 
them t o  place posters .  i n  c e r t a i n  s t r a t e g i c  locat ions ,  such as t h e  general 
s t o r e  : 

NOTICE 
( ~ a y )  at  the (place) 

There Will Be a Big 
Western Stage-Show 
fea tu r ing  i n  person: 

JIMMY LINEGAR 
with a l l  t h e  l a t e s t  western songs 

and some o l d  favour i t e s  
Show s t a r t s  

Admission 
Adults Children 10 

For put t ing  up t h e  pos te r s  and various o the r  chores, t h e  children would receive 
a piece of paper on which Jimmy had wri t ten ,  "Free aiiroission, J i m y  Linegar .I1 

While the  pos te r s  were being put  up, the chi ldren would n a t u r a l l y  spread the 
word throughout the  v i l l a g e  t h a t  Linegar had arr ived,  and, i n  a shor t  while, 
there-  would be v i s i b l e  s t i r r i n g s  among the  townsfolk: 

Now t h i s  would a l l  happen approximately between noon 
and 1 :00, And t h e  people would make it a ,point  t o  
come o u t  of t h e i r  houses and come down. They wouldn't 
want t o  go t o  t h e  s t o r e  t o  buy anything o r  go t o  the 
post  o f f i c e  t o  mail a l e t t e r .  They're j u s t  coming t o  
what 's on the sign,  t h a t ' s  a l l ,  and then go back t o  
t h e i r  houses. They'd know what time i t s t a r t s .  

O f  course, t h e y  wouldntt a l l  go back t o  ltheir houses. Some would naturally 
want a preview, so they would go 4x1 the boarding house where Jimmy was 
staying.  This was an occasion, not  only  t o  see the  singer. from St. John's,  
bu t  t o  t e s t  h i s  music and h i s  sense of  humor: 

. . . theyt  d /the men 7 come t o  where I was s taying a t  the - 
boarding hzuse, and-a few women would drop i n  t o  see 

the  l ady  of  the boarding house. Um, t hey  a c t u a l l y  
werenlt dropping i n  t o  see her  -- what they  a l l  intended 
t o  do was t o  come over and ge t  me t o  sing a few songs. 
And, uh, I ' d  say, IJWel1 you got  t o  pay f o r  t h a t .  I charge 
admission a t  night .  I f  you could hear me now, you 
won't want t o  hear me tonight.!l "Oh yes we w i l l .  
Oh yes we c e r t a i n l y  will. ~f you're any good, you wont t 
mind singing now. If you're no good, then you won't sing 
f o r  us, 'because, uh, i f  you're no good, then you won% want 



& ' t o  ic'kw %ha t  u n t i l  we pays our  admission and goes i n  
tp&ght .  And then  we 11 know you r e  no good, b u t  what 
can Ge do? We p a i d  our  xponoy. We wants t o  know now, if 
you're  worth paying fo r . "  So I ' d  g e t  ou t  t h e  g u i t a r  and 
I Id s i n g  t h r e e  o r  f o u r  songs f o r  them, and t h e  women would 
say, '!Oh, yes, we l i k e s  you, boy. Welre going t o  see you 
ton igh t .  We ' l l  be t h e r e  f o r  su re  ." And t h e  k i d s  '11 say, 
"Yes , I going t o  be t h e r e  too ,  bro ther . J1  And some of t h e  
fishermen, wel l  I suppose with more,,moTe a joke t h a n  
anything e l s e ,  bu t  some of  t h e  f i shermen would say, 
11Wel1, boy, I ' m  no t  going t o  be thqre.I1 I say, Why 
not?" We11 I heard  you now:. AW, you're  going t o  be 
doing t o n i g h t  i s  more of  t h e  sarce . So I heard you now. 
Why should I, why ~rk3-~!-.-?- I-ZQ down and hear  you tonight?  
I a l r e a d y  heard  you. I ' m  not  . paying . f i f t y  c e n t s  t o  hear 
you again  

But of  course t h e y  would show up. Thesz mini-audit ions served t o  make 
everyoine, ?eel more a t  e a s e ,  The c i t y - s l i c k ~ r  wasn't  so h igh  and mighty 
t h a t  he ' couldn ' t  be persuaded t o  give c f r e e  *semple, nor was he t h e  type 
t h a t  cou ldv  t take  a  b i t  of  r ibbir .7 .  J i p ~ y ,  on t h e  o t h e r  hand, could 
e s t a b l i s h  inxqe-aiate rappor t  wi th  h i s  "examiners, who would t h e r e  after send 
good reports back t o  . t h e  r e s t  of the comunity. .  

But be fo re  t h e  evening concert ,  Jimmy was 2 . 1 ~ 0  i n t e r e s t e d  i n  establishing 
o t h e r  kinds o f  rappor t .  He we l l  knew that b a i n g a  c e l e b r i t y  gave him an 
advantage over  t h e  l o c a l  boy; i n  f l i r t i n 2  with t h e  g i r l s .  Jimmy, describes 
a t y p i c a l  i n s t ance  o f  h i s  i n t e r a c t i o n  ~ 4 t h  t h e .  l o c a l  g i r l s  : 

- .  

. . .I might go o u t  f o r  a  hialk 'around,. a-nd, sometimes 
t h e r e !  s be g i r l s  t h e r e ,  f s u r t e e n  .yqa;rs o l d .  And oh 
t h e y  were r e a l  d o l l s  t o  me. I .  ~?als cnLy s ix t een  o r  , 

. (seventeen. a _ Fourteen o r  f i f t e e n  w a s  a big sexy girl to me, 
So they 'd ,  t h e y ' d  fol low ne. Sorcetimes I ' d  s top ,  and 

. t h e y t d . s t o p .  Then I Id waftc-on f u r t h e r ,  and t h e y ' d  
keep fol lowing me. And thenr  -I d s top ,  t h e  yt d s top 
again.  ..They f i n a l l y  wouldnlt  cone up ... t o  me, and I, 
I ' d  l ook  back a t  them and I ' d ,  I ' d  j u s t  decide &ich 
one I would l i k e  the  best. And I Id  go r i g h t  back and * ,  

I ' d  say; "Whatls your narne?lt Oh t h e  blushes o u t  of  h e r  
t hen  and every th ing .  And she prof3ably h-ouldnlt  be a b l e  
t o  speak f o r  a minute, and I Id s a y  t o  somebody e l s e ,  
t'What1 s h e r  na.me?" And' n a t u r a l l y  anybody e l se  i s  w i l l i n g  
t o  give informat ion  about sonsbody else, so theyld  
t e l l  me h e r  name. And I d probably t&e h e r  hand and 
ho ld  i t  l ike  t h a t  and say, I1Youfre. sweet." O r  something 
l i k e  th:at, ' "out r e  n ice  ." You lcnow; IYou're going., 
t o  come . t o  ?he-shou tonight?"  Sh..-:ri.ght nod h e r  head 
and go' t e e  kiee /-imitating g i r l ' s  &augh 7 l i k e  'that. So - ---- - -  ----. - - -  - 
1 Id say,  1 1 1  1 1 1  see you theye,  OK?I1.. .And t h &  I I'd walk 



.on. And t h e n  you'd hear  a l l  t h e  g igg le s  i n  t h e  background, 
And you can b e t  t h a t  one would be r i g h t  up probably 
i n  t h e  f r o n t  r o w ~ a u g h s ~  -__I_ t h a t  n ight ,  and she 1 d 
w a i t  u n t i l  t h e  show i s  over.  

Linegar admit ted t h a t  f l i r t i n g  r a r e l y  r e s u l t e d  i n  more than  a slow walk 
back t o  h i s  boarding house a f t e r  t h e  show, bu t  a mistake i n  tact s31il.d 
mean t h a t  even t h i s  smal l  p leasure  would be denied t o  him, He recalls  
one occasion when he made use  of one of t h e  few noncountry songs i n  h i s  
r e p e r t o i r e  t o  f l i r t  wi th  a g i r l  during a performance: 

. . .she was i n  t h e  f r o n t  row and everything,  and I sang 
a George Formby number, be l i eve  it o r  not .  . . c a l l ed  
"1 cou ldn ' t  Let  t h e  S t a b l e  Downt1 .. .One verse  i s ,  uh, 

With Vio le t  I went i n  the  wood, 
The wood v i o l e t s  were a l l  i n  bud. 
When I found ou t  t h a t  V i o l e t  would, 
I cou ldn ' t  l e t  t h e  s t a b l e  down. 

So I changed it, uh, 
, . With B e t t y  I went i n  t h e  wood. 

The wood v i o l e t s  were a l l  i n  bud. 
t h e n  I found o u t  t h a t  Be t ty  would,/- laughs 7 --- 
I cou ldn l t  l e t  t h e  s t a b l e  down. 

Well t h a t ,  uh, j u s t  made t h e  people, everybody, laugh, and Betty 
. went r e d  a s  a b e e t  /- laughs T77, I never d i d  take  h e r  home 

o r  a ~ y t h i n g .  She was gone home before I was packed up.. . 
But t h e r e  was a l s o  s e r i o u s  business  t o  conduct before t h e  show. Linegar  
had t o  f i n d  t h e  man who was i n  charge of t h e  l o c a l  h a l l  i n  order  t o  r e n t  

' it f o r  t h a t  n ight .  Jimmy never booked ahead f o r  a concer t  and this 
sometimes l e d  t o  problems, f o r  he was not t he  o n l y  t r a v e l e r  who. made use 
of  t h e  hal.1. Sometimes, Jimmy would reach an  ou tpor t  on a day when a 
movie was being shown i n  the  h a l l .  Although t h e  ou tpor t s  d id  no t  have 
pegular movie houses, t h e r e  were men who t r a v e l e d  wi th  p r o j e c t o r  and 
films i n  much t h e  same way Linegar t r ave led  wi th  g u i t a r  and songs. Winston 
Elms remembers t h e  type of movies t h a t  were shorn t 

. . .Hopalong Cassidy and s t u f f  l i k e  t h a t  r , _ .  - laughs . .  - 7. Wild 
B i l l  Xickock, and every once i n  P. ~ - ' , i i l . ~ . : r ; ~ ~ : ~ '  22-5. t~&at!ed 

' t o  something n ice  l i k e  l1TitanicU o r  something, you know. 
Probably worn o u t  i n  a l l  t he  t h e a t r e s ,  bu t  s t i l l  it's 
good. You know, we thought i t  was g r e a t ,  

If t h e  movieman was i n  town, he might cancel  h i s  how f o ~  Linegar, o r  
Linegar might w a i t  u n t i l  t h e  next  n igh t  t o  p u t  on h i s  show. Even i f  t h e r e  
were two h a l l s  in.to?:n, t h e r e  would be no use i n  s p l i t t i n g a m e  p r o f i t  by 
competition. No doubt, seeing a western movie (as the bulk o f  those films 
seem t o  have been) primed the  audience f o r  a country and western concer t  
t h e  next n igh t?  If t h e r e  was a movie, Jimmy might g e t  a chance to t a k e  
one of  t h e  ou tpor t  g i r l s  t o  it, so t h a t  one l o s t  day was no r e a l  hardship.  



Then again, Linegar-was not  t h e  o n l y  t r a v e l i n g  musician on t h e  i s l a n d  either, 
and occas iona l ly  he wou ld  encounter  one o f  t hese  o t h e r  performers already i n  
town, I f  t h e i r  types  o f  music weren ' t  compatible,  one o f  them would bow out.  
This  was t h e  case whenever J i m y  crossed  pa ths  wi th  Flilf  Doyle, who played  
t r a d i t i o n a l  but ton  accordian  f o r  dances. A s  Linegar p u t s  it, t h e y  were 
!Iscared o f  each other,Il and t h e y  d i d  not  Zry t o  c3m2ete f c r  the  same 
audience .12 Rut i f  another  country singe;. should a r r i v e  i n  t h e  ou tpor t  
where Jimmy was having a concert ,  t h e r e  was a good chance t h a t  t h e y  would 
j o i n  f o r c e s  on s t age :  

. . . ~ u ~ h i e l ~  was working i n  P o r t  Union then,  and he '  d . 

show up a l o t  o f .  p laces  where I played. ,  .he 'd  wzlk 
i n  wi th  th.e g u i t a r  s t rappsd  over his back..,and yourd 
hea r  him a t  t h e  back o f  t h e  h a l l ,  I1Jirmy, I came t o  
s i n g  a few songs f o r  you.". . .hop on s t age  and we Id : 
tune up, and wefd tune  up. Here I ' d  be wi th  t h e  
g u i t a r  a l r eady  tuned LIP and everytlin,o. Hizhie w o a d  
cone up, ding-dong ding-dong, tuning  u? like t h a t ,  
"Aw t h a t ' s  good enough,I1 and t h e n  he Id s t a r t  h o l l e r i n g  
o u t  a few songs. And he wouldn't  ask f o r  money f o r  
t h a t ,  

Jimmy was always g l e d  t o  have sonsbody e l s s  on s t age  wi th  him, and of  course 
it would be a s p e c i a l  t r e a t  f o r  t h e  audienca . 

. . .  
Once t h e  !~.all was ren ted ,  t h i n g s  would h e p s n  i n  a n  u n ~ l a n n e d ,  but orderly 
way. Qui* o f t e n  t h e r e  were no c h a i r s  i n  t l x  h a l l s ,  so t h a t  one would see 
people walking towards t h e  hall with  t h s i r  cr;m c h a i r s  -- men carrying the 
c h a i r s  of the  women as w e l l  a s  t h e i r  own, and c h i l d r e n  with c h a i r s  s e t  on 
top  of  . t h e i r  heads a s  they  walked along.  L i ~ e s a r  s e t  t h e  hour of  the 
concer t  according t o  t h e  convenience of t h e  townspeople. I f  i t  was i n  the 
middle of  a heavy f i s h i n g  season, kz  would hold t h e  concer t  e a r l y  -- 
perhaps 7 :00 -- so t h a t .  t h e  fisl?ermsn covld a5tend and s t i l l  g e t  t o  bed 
e a r l y .  Jimmy w a s ,  of course,  always looking t o  a t t r a c t  as many of the 
townspeople as poss ib l e  . 
Jimmy would s t a r t  t o  t ake  admissions, but o f t e n  he could g e t  some man t o  
volunteer  t o  continue while he prepared t?.e staz?. There was & ' f e a r  of  
dishonesty,  and, i n  f a c t ,  t h e  volunteer  would u s u a l l y  t a k e  no pay f o r  
c o l l e c t i n g  t h e  money. Meanwhile, Jimnly would be t ak ing  aare  of t h e  
l i g h t i n g .  I f  t h e r e  was no e l e c t r i c i t y ,  2 s  was o f t e n  the  case,  he  would 
t ake  two kerosene lamps and p lace  them on c h a i r s  t o  h i s  l e f t  and his 
r i g h t .  He would then  placz j ecke t s  over  t h e  backs o f  t h e  c h a i r s  so that 
t h e  l i g h t  would r e f l e c t  onto t h e  s t age  aqd not i n t o  t h e  eyes of  t h e  
audience. There was ve ry  l i t t l e  p repa ra t ion  a f t e r  t h a t .  

From 1955 on, Jinwy dressed  i n  a cowboy s v i t  on s t age :  

. . . the  s u i t  wzs made by F2y Ward, New York.. . t he  s h i r t  
was $59 .95, t h e  pants  was $35.00.. .As  a mzt te r  o f  f a c t ,  
ah, Doc IJi l l iams had, uh, s o r ~  count ry  wear made by them. . . 



It had f r i n g e  and it had f lowers on t h e  s h i r t ,  both f r o n t  
and back, and, uh, it had matching pants  and each b e l t  loop 
had a f l o w e r o n  i t . . . t h e  suit i s  b 2 s i c a l l y  a s o r t  of  a ,  
what would you say, e i t h e r  a da rk  blue o r  a r o y a l  b lue .  . . 
t h e  f lowers a re .  . . red surroundzd .- - by yellotr and {yellow 
spo t s  i n s i d e  c e r t a i n  p l aces  ,' i n  the  f l o x e r s  7 with green 
l eaves ,  and t h e  green l eaves -a re  surrounded by yellow.. . 
They looked l i k e  f i v e - l e a f  c lovers . .  .I p u t  rh ines tones  on 
it.. .I do l i k e  wearing t h a t  k ind  of s t u f f ,  because you 
can disappear  i n t o  the  audience with what I ' m  wearing 
now on stage,. 

The next  year Jimmy added a p a i r  of boots  with yellow American eag le s  on 
- 

them t o  h i s  s t a g e  costume. O f  course, i n  t h e  e a r l y  1950s many count ry  
s inge r s  were dress ing  i n  t h i s  s t y l e ,  b u t  Linegar,  even today, i s  th ink ing  
about going back t o  wearing t h e  cowboy s u i t  on s t age .  He f e e l s  t h a t  "it 
funct ions  t o  keep t h e  audience aware of  him a s  a performer when h e ' s  o f f  t h e  
s t age ,  as w e l l  a s  when he i s  playing.  He wants t o  be both recognizable 
and approachable between s e t s ,  so t h a t  people can ask  him f o r  reques ts  o r  
j u s t  t a l k  with him about count ry  music. 

Jimmy ould begin h i s  shows by s inging  a verse which he borrowed from S t u  11 Davis : 

Hear my song * 

A s  I r i d e  along. 
I ' m  j u s t  a happy rovinr cowboy, 
Ilcrding t h e  dark clouds 
Out o f  t he  sky, 
Keeping t h e  heavens b lue .  15 

However, a f t e r  t h i s  s e t  i n t roduc t ion ,  he followed no s p e c i a l  p a t t e r n  o r  
format.  He would r e a d i l y  s i n g  any country song requested,  i f  he knqw it. 
Otherwise, he would s t i c k  t o  t h e  songs of the  few s inge r s  he knew and l i k e d :  

Posen: bkat kind o f  music would you he p laying  there on 
your OWL? 

Linegar:  A t  t h a t  t ime, Hank Snow songs, j u s t  a ve ry  very  
few W i l f  Ca r t e r  songs, and, a s  t h e  years  went by, 
a l o t  o f ,  uh, Doc W i l l i a m  songs. .. 

Posen : Would people reques t  songs during your performance? 
Linegar:  Yes, yes t h e y  would.. .I know t h a t ,  uh, t h e r e  was one 

r eques t  I was cons tan t ly  g e t t i n g  w 2 s  f o r  " L i t t l e  
Buddy" by Hank Snow.. .I b e l i e v e . .  .tl.s most r e -  
quested song of a l l  was llRose% Are alooming" -- 
Doc Williams I b igges t  h i t  i n  Ne~rf oundland. 

H i s  audience knew Snow, C a r t e r , . a n d  Williams we l l ,  because a l l  t h r e e  had toured  
Newfoundland between 1949 and 1952. I f  one adds Eddy Arnold and Hank W i l l i a m s  
t o  t h e  l i s t ,  one g e t s  a good p i c t u r e  of whom Newfoundlanders were l i s t e n i n g  
t o  and whose records t h e y  were buying i n  the  e a r l y  1950s. 



I n  between songs, Linegar would t e l l  jokes t h a t  he had picked up i n  magazines 
and joke books, and t h i s  would sometimes l ead  t o  problems.. If he told one 
t h a t  was considered off-color by the  p r i e s t  o r  minis ter  ( o r  by anybody e l s e  
i n  au thor i ty ) ,  the re  could be repercussions l a t e r  on i n  h i s  tour.  J i m y  
remembers one such e::ample : . .  . 

I wasn.'L. allowed t o  have the r e n t  of the  h a l l .  The priest 
s a i d  he saw my show i n  'IrV?i.tbourne and it was d i r t y .  I 
t o l d  d i r t y  jokes, . - 

But Jimmy had 2 way of combatting t h i s  which, i f  anything, added t o  t h e  
humor of t h s  s\ow, He would allow the  l o c a l  p r i e s t  o r  minis ter  t o  a c t  
a s  censor: 

... I asked the  p r i e s t  a f t e r  each joke, and I did, I said, 
"Father was t h a t  one OK?" And he used t o  say, "Yeah, 
i t ' s ,  uh, g e t t i n g  a l i t t l e  on t h e  border-line, but t h a t  
wa--, i - b  M,?S a l l  r i g h t  ," 
Posen: Did p c ~ p l e  laugh a t  t h a t ?  
L i n e ~ a r :  Yeah, Everytine I ask the  p r i e s t ,  "Is t h a t  OK?Ir 

":\Tow don' t ,  don! t g e t  any worse than t h a t  . 'I  

There were o the r  problems too.  I n  many of the  small outports ,  the re  had never 
been a l i v e  show before and people d i d  not know how t o  reac t .  Sometimes they 
would not  know t o  applaud, so t h a t  even i f  the  appreciated a song, they  

16 would remain s i l e n t ,  wait ing f o r  the  next one. Jimmy had a s o l u t i o n  t o  
t h i s  problem a l s o :  

. . .I used t o  t e l l  them t h a t  I l i k e  applause, and i f  they  
l i k e  what I'm doing, they can applaud a f t e r  each song. And 
I ' d  say, IfRe~zmber applause t o  meff -- what was i t ?  Golly 
I had an o l d  saying l i k e  t h i s ,  1 sa id ,  t l I t ' s  l i k e  a b ig  . . w h e ~ 7 - . ~ ~  Uh, w h a t i s i t ? U h ,  

. . The more you clap; 
The b c t t e r  I l i k e  it, 
The b e t t c r  I l i k e  it, 
The S e t t e r  I s ing,  
The b e t t e r  I s ing,  

. Thz b e t t e r  you l i k e  it. . 
The b e t t e r  you . l i k e  it, 
The rare you c lap ,  
The xoya you elm, . .  
The b e t t e r  I l i k e  it, 
The be-tte? I like it, . . .  
The b e t t e r  I e ing .  /-laughs 7 

J u s t  l i k e  a wheel. . .  h hey .got  a lxugh ou t  of  t h a t .  I could 
keep going around 2nd around l i k e  t h i s ,  you know, - r l a u g h s  -. 7 
c o n s t m t l y r ,  . t!x y cla2ped a f t e r  t h a t .  

of course, i n  most ovtpor ts  the  people applauded without prompting, e s p e c i a l l y  



i f  it was the  l a t e s t  Hank Snow song t h a t  they had heard on t h e  radio, 

But Jimmy a l s o  had problems with too  much noise,  Often t h e  chi ldren would - 
gather i n  a c i r c l e  around him a s  he performed, and t h e  noise that they  made 
would i n t e r f e r e  with t h e  show. A s  the re  were no microphones i n  these halls, 
Jimmy could not ignore o r  drown ou t  t h i s  type of disturbance.  He would s top  
the  show and exlpain  t h i s  t o  the  chkldren: 

Well I had t o  ask a l o t  of times.. . the chi ldren i n  f r o n t ,  
IIPlease don' t  t a l k  while I singing, because the  people 
i n  the back a l s o  paid  money t o  get  i n  arid hear, and they  
c a n ' t  hear,  because my voice i s  way up here on the stage.. .  
Your voices a re  much c lose r  t o  those people i n  the back, 
and they can hear you more than they can hear me, And so 
they  can t t  hear  me a t  a l l . "  

. . 

A s  o f t en  a s  not ,  reason did  not prevai l ,  so Linegar had a second, s t ronger  
l i n e  of defense : 

, , , i f  t h a t  d i d n ' t  work, then I ' d ,  I ' d  ask some of the 
o lde r  people, '1 Id say, "1 c a n ' t  ge t  them t o  s top  ta lk ing.  
Is the school teacher here? W i l l  the  school teacher  
please ask them t o  stop?It Something l i k e  t h a t ,  The 
school teacher,  i f  the  s c h o o l t e a c h e r  was there ,  she 'd  

C come up, o r  held'come up, '!If you don ' t  s top ,  you ' l l  
hear  from me tomorrow i n  s c h o 0 1 . ~  Now t h a t  would stox> 
them r -- laughs 7.. .If f the  7 p r i e s t  j u s t  came up a n d  
lookez a t  them and sai2,  " I ~ O  s making the  noise here?" 

. Not a sound. " A 1 1  r i g h t ,  t h a t ' s  b e t t e r ,  Now keep it 
l i k e  that." Walked down, .They'd be t h e  most obedient 
chi ldren a l l  /- laughs 7 n igh t  long. - -- 

He would end t h e  show as he had begun it, singing h i s  in t roductory  verse. 
A t  the  end of the  n igh t  he might have netted twenty do l l a r s ,  and a t  the end 
of h i s  f i r s t  tour,  he had made approximately $800, He was never t o  make 
much more than t h i s  5n h i s  subsequent tours ,  so t h a t  even with h i s  job on 
the  radio  and the long t o w s ,  he was not doing any b e t t e r  than the  average 
Newfoundland fisherman -- and perhaps worse. Nor could he continue t h e  
tours  forever ,  There was a good amount of physica l  wear from the constant  
t r ave l ing .  I n  f a c t ,  the re  was a noticeable change i n  Jimmy's appearance, 
which could be detected i n  anyone who had been singing i n  the  outpor ts  f o r  
any length  of time -- a very th ick  neck: 

.;.;Qduld you bel ieve  now, I can wear a s i z e  14% s h i r t .  
Tha t i s  what t h i s  is ,  14%) and it closes  i n  r i. e., t h e  
neck button but tons  7. Uh, I used t o  wear a size 17 
s h i r t  f neck button buttoned 7 because my neck was 1& 
inches-around. I had a neck That came down, i t  was 
about t h e  same width a s  my head...This was from using 
my vocal chords to  t h e i r  f u l l e s t  extent .  I ' d  be 



'hoarse a f t e r  a show, b u t  I d be, I Id recupera te  by 
t h e  next  n igh t .  But Hughie V a l l i s  was t h e  same way. 

' '  ~ . e '  I&-d t h i s  t h r o a t  t h a t  was, neck a s  b ig  a s  h i s  head. . \;. . 
. I  . . - -  

. . 

e.,$@'@Jd.:o@. *HE ROAD , . --- I-- 

I n  1m Jimmy made h i s  l a s t  t o u r .  'When he came back t o  S t .  ~ o h n ' i s ,  ' t he  
manager o f  Great  E a s t e r n  O i l  s a i d .  t h a t  t h e y  d i d n ' t  want him back on t h e  

' 

r ad io  s t a t i o n .  They had s t a r t e d  t o  p l a y  r e c o r d s  on t h e  a i r ,  and t h e r e  was 
no adverse pub l i c  r e a c t i o n  -- no Qne was asking  f o r  Jirnrnyts r e t u r n .  But 
Jimmy was notL^forgotten i n  t h e  ou tpor t s .  Winston Elms  s t i l l  remembers 
when Jimmy came t o  h i s  a r e a :  ... 

Jimmy Linegar  used t o  go up around. 3 remember when 'I was 
probably about, uh, oh twelve o r  fou r t een  f l955-56.7.  I 
walked about f i v e  mi les  t o  l i s t e n  t o  ~ i m m y - ~ i n e ~ a r  7 -i l k u g h s 7  

, yeah.. .oh yeah, it was a  b i g  t h i n g  f o r  u s  because we used- 
t o  ' hea r  him on t h e  r a d i o ,  you see..  .he was a  c e l e b r i t y  up 
around t h e r e . .  .He was i n  S t r a i t sv i ew,  a p lace  c a l l e d  
S t r a i t s v i e w ,  and t h a t  was, oh, more t h a n  f i v e  mi les ,  I t ' s  
c lose  t o  t e n  miles  from Quirpon r ~ l m s  home community 7, and 
we walked t h e r e .  J u s t  t o  see ~ i h y ,  you know.. .And we- ' . 

thought h-e'was great .  He used t o  s i n g  a l l  t h e  western 
songs. . .and he h l d  some . p r e t t y  good jokes too .  

But without  t h e  r a d i o  show, Linegar  was i n  t r o u b l e .  Even wi th  t h e  program, 
he could  never'make a ,  decent  l i v i n g ,  though he was one of t h e  t o p  c e l e b r i t i e s  
on t h e  i s l a n d .  'Tkils was a- dilemma which bpbught him, a s  i t  has  wi th  o t h e r  
Ne~foundland performers,  t o  t h e  i n e v i t a b l e  .decisi;n -- l eave  t h e  i s l a n d .  He 
was q u i t e  naive about t h e  world of music on t h e  mainland,, and becoming a 
c e l e b r i t y  on t h e  i s l a n d  so quickly  and a t  such an  e a r l y  age had given him a 
c e r t a i n  f a l s e  sense o f  s e c u r i t y :  

. 
. .  was going t o  go somewhere i n  Canada where I could 

poss ib ly ,  uh, launch my c a r e e r  ou t s ide  o f  Newfoundland. 
I, I f igu red  that:I had gone a s  far a s  I could i n  

,;-. Newfoundland. I was t h e  most popular  count ry  s inge r  
he re ,  and what was I getting? -- $10.00 a  n i g h t  ' t o  p lay .  
And 1 thought t h a t  I could be a  b ig  s t a r  up around t h e r e ,  
because down here  I wzs number one. And I thought a t  
l e a s t  up t h e r e  I ' d  probably be i n  t h e  t o p  t e n ,  and i f  I 
was i n  t h e  t o p  t en ,  wel l  - I ' d  be making b ig  mpney. When ' 

1 got  up t h e r e  I was amazed.. .I was amazed a t  how many 
people could s ing  so  much b e t t e r  t han  me, and how many 
g u i t a r  p l aye r s  could p l a y  so much , b e t t e r  t han  me. -,, . , 

' -  . 
Linegar f e l l  on hard  t imes on-  t h e  mainland, .and he never even came c l o s e  t o  
t h e  success he had-'hoped f o r .  In 1967 he re turned  t o  Newfoundland, b u t  
although he s t i l l  p iays  p fo fes s iona l ly ,  he has  n e i t h e r  sought nor  r ece ived  
t h e  island-wide r ecogn i t ion  -he had i n - .  t h e  e a r l y  1950s. 

Jimmy could surmount a l l  t h e  problems of becoming a p ro fes s iona l  on t h e  



i s l and ,  and he could ha.ndle whatever t roub le  e rose  on h i s  t o u r s . o f  t h e  outpor ts ,  
bu t  he could not  so lve  t h e  econonic problem of t ry ing  t o  maintain a  s inging  
ca ree r  w i th in  t h e  boundaries of  Newfoundland. a 

This i s  no t  t o  say  t h a t  no one has eve r  been success fu l  over  a  long  pe r iod  o f  
time on t h e  i s l a n d .  Wilf Doyle, who turned p ro fes s iona l  i n  t h e  mid-fort ies ,  
has  been making a  good l i v i n g  ever  s ince  without  having t o  leave  Newfoundland. 
But Doylels music has  always been more e c l e c t i c  than L inega r ' s ,  and h i s  
s p e c i a l t y  i s  dances r a t h e r  than  concer t s .  And though Doyle w i l l  p l a y  
every th inz  from j i g s  t o  rock and r o l l  a t  h i s  dances, h i s  image has  always been 
one o f  t he  " t r ad i t iona l I t  bu t ton  accordian p laya- ,  which has  allowed him t o  
r e t a i n  a  s teady f a i t h f u l  l i s t e n i n g  pub l i c  over the  years .  Trends i n  popular.  
music change, bu t  t r a d i t i o n a l  music, desp i t e  any i n t e r n a l  changes i n  i t s  
make-up,remains a  cons tant  r e l i a b l e  form of e n t e r t a i n n e n t  i n  Newfoundland. 
( ~ o y l e l s  success may a l s o  l i e  i n  t h e  ,fz.ct  t h a t  he h2.s concentrated h i s  e f f o r t s  
i n  t h e  e a s t e r n  h a l f  of  the  i s l a n d ,  near  S t .  John ' s ,  so t h a t  h i s  t r a v e l  
expenses were - l e s s  than L i n e g a r i s  and h i s  p o t e n t i a l  audiences l a r g e r  t h e r e  * 

t han  i n  t h e  o t h e r  l e s s  populated a reas  o f  t h e  i s l a n d . )  

Linegar I s success was dependent ve ry  much on t h e  c u l t u r a l  and p o l i t i c a l  
c l imate of t h e  i s l and  i n  t h e  e a r l y  1950s. A s  has  been noted e a r l i e r ,  

, 

Newfoundland1 s confederat ion with Canada i n  1949 heightened t h e  i s l a n d e r !  s 
awareness of ou t s ide  c u l t u r a l  inf luences ,  such a s  country music. The t o u r s  . 
of Hank Snow, Wilf Ca r t e r ,  and Doc Williams betwcm 1949 and 1952 i n d i c a t e  
t h i s  awareness, a s  wel l  a s  t h e  a t t e n t i o n  N e w f o ~ ~ d l a n d  was r ece iv ing  from t h e  
mainland a t  t h i s  t ime.  Linegar represented  this new awareness i n  h i s  music, 
h i s  a e s t n e t i c s ,  and h i s  youthful  independence. Ee was not t h e  f i r s t  t o  
s i n g  country music i n  Newfoundland, but  he  was the  f i r s t  t o  t r u l y  r e f l e c t  
m a i  nland c u l t u r e  through t h a t  music. Fo,r e x ~ m p l e ,  h i s  preoccupat ion with 
t h e  bes t  poss ib l e  g u i t a r ,  i n  c o n t r a s t  t o  Hughie V a l l i s ,  who b a r e l y  bothered 
t o  tune up h i s  instrument ,  r e f l e c t s  the  mainland1 s preoccupat ion with 
technology. 

But when mainland popular c u l t u r e  changed and Linegar  remained t h e  same, h i s  
f u t u r e  a s  a c e l e b r i t y  was doomed. It i s  important  t o  note t h a t  Linegar1  s 
r i s e  coincided wi th  Hmk Snow's most popular years  on t h e  mainland -- t h e  
l a t e  1940s and e a r l y  1950s. By 1956, when Linegar w a s  no longer  wanted on 
r ad io ,  E l v i s  P res l ey  was bsginning t o  r i s e  i n  p o p u l a r i t y  and country s i n g e r s  
such as  Hank Snow were on t h e  wane. Newfoundland w2s s t i l l  looking  t o  the  
popular  c u l t u r e  of t h e  mainland i n  1956, but  Linegar was no longer  r e p r e s e n t i n g . .  
t h a t  c u l t u r e  a s  he had f o u r  years  b3fore.  

However, Linegar has l e f t  a  l a s t i n g  i ~ p r e s s i o n  on Newfoundland c u l t u r e .  Not 
only  i s  he s t i l l  remembered by a good por t ion  o f  t h e  i s l a n d  populat ion,  but  t h e  
songs t h a t  he sang have found t h e i r  t x y  i n t o  t h e  t ra .d i t iona1  :'xsic of Newfound- 
l and .  There . re  many t r a d i t i o n a l  s i n g e r s  who have country s m g s  L r  ,',+sir 
repertoires. ' '  This  i s  not  t o  say t h a t  t r a d i t i o n a l  s inge r s  l ea rned  t h e i r  
country songs d i r e c t l y  from Lii?3gar, bu t  t h a t  t h e  sams f a c t o r s  which made 
Linegar a  c e l e b r i t y  -- i. e . ,  t he  imy .c t  of mainland c u l t u r e  on t h e  i s l a n d  -- 
added count ry  music t o  t h e  t rad i tLona1 music of t he  i s l a n d .  To understand . ' 

Jimmy L i n e g a r b  success i s  t o  undwstand the  in f luence  of mainl~.nd c u l t u r e  on 
t h e  i s l a n d  o f  Newfoundland. 



NOTES 

1. This  a r t i c l e  could not  have been poss ib l e  without  t he  a s s i s t a n c e  o f  many 
people : f i r s t  and foremost Jimmy Linegar; Winston Elms and Bob MacLeod; 
o t h e r s  t o  thank a r e  my co-worker i n  t h e  f i e l d ,  She l l ey  Posen, a s  w e l l  a s  
George Casey, L i sa  Feldman, and Nei l  ~ o s e n b e r ~ .  Thanks a l s o  t o  t h e  
Canadian Folk Music Socie ty ,  whose g ran t  allowed t h e  r e sea rch  f o r  t h i s  
study, and t h e  Memorial Un ive r s i ty  of Newfoundland Folklore and Language 
Archive (MUNFLA) and t h e  Northeast Archives of Folk lore  and O r a l  H i s t o r y  
(NAFoH) f o r  t h e i r  l oans  of equipment and f a c i l i t i e s .  

2. A l l  quotes  by Jimmy Linegar a r e  taken  from an  in t e rv iew done by  I. Sheldon 
Posen on June 29, 1972, i n  Portugal  Cove, Newfoundland (IWNFLA 73-45; 
NAFOH 761) and an i n t e r v i e w  done by  I.  Sheldon Posen and Michael T a f t  
on June 29, 1973 , i n -  S t .  John! s , Newfoundland (TWNFLA 73-45) . 

3. Alberta  Slim; whose r e a l  name was E m  C .  Edwards, came t o  Canada from 
England a t  t h e  age of t e n .  ( 1 t  i s  repor ted  t h a t  he sang wi th  an  Engl i sh  
accent . )  He was R working cowboy before  becoming a performer. For  more 
informati-on see  Bi l lboard ,  Jan.  26, 1952, p .  7 7 ; - ~ a i  31, 1952, p. 82; . 

Jan. 3, 1953, p.  28. 

4;  om Hayward, twelve years  Linegarf  s senior ,  s t a r t e d  performing on radio  
a s  e a r l y  a s  1942. Although born i n  t h e  ou tpor t  of  -st. Vincent s (oc t .  3, 
1923), he has  been a long-time r e s i d e n t  of S t .  John's .  

5. A l l  quotes from Bob MacLeod a r e  t aken  from an  in t e rv iew done by I. 
Sheldon Posen and Michael Taf t  on Oct .  17, 1972, i n  S t .  Johnis ,  Newfoundle*d 
(Mum 73 -45) 

6 .  Doc Will iamsf popu la r i ty  i n  Newfoundland was due, i n  p a r t ,  t o  h i s  r ad io  
show on WWVA Wheeling, West V i rg in i a ,  which could  be rece ived  wi th  c l a r i t y  
on r ad ios  throughout t h e  i s l a n d .  For  nore informat ion  on h i s  t o u r  of 
Newfoundland, see B i l lboa rd  , Oct. 4, 1952, p.  40. 

7. Jimrnyls d i s l i k e  of  j i g s  and r e e l s  i s  .not  t o t a l .  He does perform c e r t a i n  
f i d d l e  tunes  (most notably  S t .  Annefs    eel) on g u i t a r ,  both a s  p a r t  of 
his onstage r e p e r t o i r e  and i n  jam-sessions. 

8. Jimmy does not  agree. Upon reading  t h i s  p a r t  of the  paper,  he commented: 

This  might appear t o  some as though I looked down 
my nose a t  t h e  bay people. Actual ly,  l i v i n g  on 
Blackhead Road was, to many S t .  Johnf smen, even 
more degrading t h a n  being a bayman. I d i d  not frown ' 

on Newfoundland music because i t  was baymenfs music. 
I merely l i s t e n e d  t o  it and country music, and chose 
t h e  type  t h a t  appealed t o  me. . 

Blackhead Road i s  one of the  poores t  s e c t i o n s  bf t h e  c i t y ,  so t h a t  Jimmy 



i s  q u i t e  r i g h t  i s  saying t h a t  people from t h a t  a r e a  would be looked down 
on a s  Itworse than  baymentl by some S t .  Johntsmen. IZowever, t h e  problem 
of - why he found country music mora a e s t h e t i c a l l y  p l ees ing  than  t rad i t ional  
music remains. 

9 .  A l l  quotes from Winston Elms a r e  taken from an in t e rv iew done by I. 
Sheldon Posen and Michael Ta f t  on Jan .  10,  1973 i n  S t .  John ' s ,  Newfoundland 
(MUNFLA 73-45} . Elms i s  o r i g i n a l l y  from t h e  ou tpor t  of Quirpon and now 
owns a chicken take-out r e s t a u r a n t .  i n  S t .  John1 s . He was born i n  1943. 

10. Upon reading t h i s ,  Jimrny adds: 

I used t o  add t h e  words rtI!iot a moviell i n  some p laces ,  . - 
because people t h e r e  assuned a show was a movie. I 
might have been t h e  f i r s t  o r  second person from ou t s ide  
t h e  community t o  p l a y  a l i v e  concert  t h e r e ,  and 
a f t e r  a few people i n  a few p laces  asked me what was 
t h e  name of  t h e  show ( th inking  it was a movie), I 
thought it necessary t o  add these  words. 

11. The western a f f e c t e d  t h e  o u t p o r t s  i n  seve ra l  ways. Aside from being one 
source of  country and western nus i c  ( v i a  t h e  s inging  cowboys), i t  
a f f e c t e d  the  types  o f  games played by the  ch i ld ren .  A s tudent  from a 
small  ou tpor t  mentions t h i s  aspec t  i n  a paper e n t i t l e d  "A Report On My 
Growing Up, P a r t i c u l a r l y  My School L i f e  a t  - foupor t  name withheld - 7 , 
1939-1958.n : 

The boys, a s  a s epa ra t e  group, played tlcowboysll most 
of t h e  time. I th ink  t h i s  c a m  about a s  a r e s u l t  o f  
t h e  western movie t h a t  we began t o  see alrcost every  . 
weekend. around 19119-50. The movie was made poss ib l e  
by two b r o t h e r s  from Westport,  who t r a v e l e d  around 
White Bay i n  a motor boat ,  with t h e i r  gas-motor 
operated movie o u t f i t .  ( ETUKFEA 68--10-p .26) 

12. Upon r ead ing  t h i s  p a r t  of t h e  paper, Jimmy f e l t  some f u r t h e r  explanat ion  
was needed o f  what he meant by l1scared of each o the r " :  

Only f o r  t h i s  reason:  The dance would draw most of t h e  
people o f  dancing age, c u t t i n g  my audience t o  t h e  po in t  
where it would not  be p r o f i t a b l e  t o  play,  and I would draw 
some people who would normally go t o  t h e  dance i f  I wasn't  
playing. Wilf and I both knew t h i s ,  so we d i d  our  bes t  

, not  t o  meet head-on. But otherwise ve were f r i e n d s .  

13. This a r t i s t  ! s  f u l l  name i s  Hughie V a l l i s  ( a l s o  known a s  Srnokey  alli is) . 
He was o r i g i n a l l y  from Grand Bank, Newfoundland and was approximately 
t h e  same age a s  Tom Hayward. H i s  p r e sen t  whereabouts i s  unknown. 

14* Stu Davis was a poluar  C a n ~ d i a n  country s inge r  who was born i n  Regina, 



Saskatchewan (1924) and was a s soc ia t ed  wi th  r ad io  s t a t i o n  CJCA, Calgary, 
Alber ta ,  i n  t h e  e a r l y  1950s. 

i 

1s. *-'-I$ i s  i n t e r e s t i n g  t o  note t h a t  ' t h e  *popu l s r  s inge r  and composer from 
P ~ i n c e  Edward I s l a n d ,  Stompin1 Ton Connors, used t h i s  same verse  a s  h i s  
theme when he gave a  concer t  i n  S t .  John! s on J u l y  13, 1973. Jimmy 
had met Connors s e v e r a l  t i n e s  i n  the  e a r l y  1960s whcn both were t r y i n g  
t o  make a  l i v i n g  i n  t h e  small c lubs  and b a r s  of nor thern  On ta r iom 

16. I n  t r a d i t i o n a l  s i ~ g i n g  s i t u a t i o n s  i n  Newfoundland t h e r e  i s  no applause 
a f t e r  t h e  s i n g e r  f i n i s h e s .  The l i v e  shol: was, o f  course, very  d i f f e r e n t  
from t h e  lItime,l1 which wzs t h e  t r a d i t i o n a l  form of l o c a l  en ter ta inment ,  
and r equ i red  d i f f e r e n t  expecta t ions  and r e a c t i o n s  f r o n  both t h e  audience 
and the  perforr-ier. For a  d iscuss ion  o f  t h e  l t t i n e l t  and t r a d i t i o n a l  s inging  
and s i n g e r s ,  see  Ceor-33 J. Czsey, F e i l  Rosenborg, and Wil f red  W. Wareham, 
'!Repertoire Categor iza t ion  and Pcrfor~er-Audience  Rela t ionships  : Some 
Newfoundland Folksong E x m ~ l e s ,  - Ethromusicology - --- ----- 16 (1972 ) : 397-403. 

17. PlacEdward Leach unknow5-~ST-y inc luded a  s o ~ g  ta.ken from a Hank Snow 
recording  -- "The E l v e  Ireltp,t  Bzndll -- i n  Folk Elallads and Sonzs of the 

-.. ----  - - - . - *  -_.. 
Lower ~ a b r a d o r  Coast, --- E u l l e t i n  no. 201, A n i h r 3 p ~ l o g i c z l  ser-5s > n o ~ b 8  
'(Ottawa : National  P~useum of C a ~ a d a ,  1965) , pege 142. Snow recorded  t h e  
song on November 8, 1937 (Elue Bird ~ 4 6 3 5 ,  r e i s sued  i n  "The Old and Great 
Songsff  camden den CLL-836). The t r a n s c r i p t i o n  i n  Leach's  book e r r s  from 
t h e  o r i g i n a l  f i e l d  recording ( i n  possession of $QJIJYLA) i n  s e v e r a l  p l aces :  
l i n e  5, l l f l u sh l l  should r e ~ d  I1flashl1 ; l i n o  23, ucolo-edll shou?-'.i r e a d  
tlcountryll  ; l i n e  26, I1Bensath the  sweet flowers11 should read  "near  $he 
sweet summer f l o w e r s  .I1  With t h e  proper co r rec t ions  m&e, it seems lil:ely 
t h a t  the  s inge r ,  William Ri ley ,  derived t h e  song, e i t h e r  d i r e c t l y  o r  
i n d i r e c t l y ,  from t h e  Hank Snow recording.  

Records have always been a v a i l a b l e  t o  t h e  people i n  t h e  o u t p o r t s  through . - 

mail-order.  Herber t  Halper t  receiv-d a number of 78 rpm records  from an 
informant f rom. t l i e  ! - c ~ l a t e d  south coas t  of ths i s l a n d .  A-mong them were 
t h e  fol lowing : 

Hank Snow, l l U n f a i t h f u l ~ ~ / l ~ ~ o v e  s Ca1.l From t h e  1qo~n ta i .n~  11 

RCA-Victor 20-7123, 
DOC W i l l i a m s ,  "Three ;Jishcs1l/~~Wheeling Back t o  I,rfie&l,ing, 

.In'. '/ao , I T  Qual i ty  1086. 
K i t t y  Wells, lllla!:e B c l i e ~ e ~ ~ / ~ ~ h J h o s e  Shoulder W i l l  You Cry On, 1' 

Cecca 29419. 
K i t t y  Wells,  "Theref rj Poison I n  Your H e a r t " / l f ~  lm In Love 

With You, It D x c a  29577. 
Myrna L o r r i e ,  t lAre You Mine1I/l1l'ou Bet I Kissed H i m ,  

QunLity 1318. 

Myrna Lor r i e  i s  a popular Canadian country and western s inger .  




