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SHERMAN, Sharon R. (University of Oregon) “WHERE'S YOUR CAMERA?": DORSON'S CONTRIBU-
TION TO VISUAL AND NONVERBAL STUDIES IN FOLKLORE. When one analyzes Dorson’s impetus
historically, its relation to the changing paradigms that mark the development of folklore as a discipline
becomes apparent. Although well known for textual renditions of folklore, Dorson anticipated, influenced,
and was influenced by context and event scholars. This paper argues that Dorson’s contribution to the study
of nonverbal behavior set the stage for folklorists’ studies of interaction and event, and created a symbiotic
relationship between Dorson and his colleagues. Employing visual and nonverbal dimensions in his schol-
arship, Dorson ultimately began to shift his textual model of folklore to one that conceptually embraced
performance, creativity, and film. (48)

SHOUPE, Catherine A. (Saint Mary’s College) TOOLS OF THEIR TRADE: CRAFT INSIGNIA ON 18TH-
CENTURY SCOTTISH HEADSTONES. Craft insignia have appeared on grave monuments in Scotland
since at least the 15th century and provide a precedent for such motifs on stones in America. In the pre-
dominantly rural eastern half of the county of Fife, insignia found on 18th-century headstones represent 14
occupations. Their distribution and pattern are an indication of changing political, religious, and socioeco-
nomic conditions among the tradesman classes of that period. (35)

SHULDINER, David P. (Connecticut State Department on Aging) and Christine E. HOWARD BAILEY (Cen-
tral Connecticut State University) ORAL HISTORY THEATER: APPLIED FOLKLORE AMONG OLDER
ADULTS. Oral history theater among older adults involves the dramatic re-creation of personal and collec-
tive lives, based on the recorded memories of, and enacted by, those elders. Dramatic works fashioned in
this way speak in a “third voice”—one that merges personal narrative with scholarly perspective. It is thus
a form of reciprocity shared by the “fieldworker” (oral historian/playwright) and members of the community
upon whose gleaned cultural memory and wisdom the work is based. Two oral history theater productions
in Connecticut will be described. (1)

SHUMAN, Amy (Ohio State University) THE ARTIGIANO AND THE SPECIALIST. The distinction between
artist and artisan is part of a modernist interest in authorship, authenticity, originality, and tradition. This
paper will examine the ways that the distinction between generalist and specialist corresponds to the mod-
ernist classifications of artist and artisan, with particular regard to the ways these categories are used in
Pietrasanta, Iltaly, a community of artists and artisans. (23)

SIEFERT, Marsha (University of Pennsylvania) DORSON AS A WRITER OF FOLKLORE SCHOLARSHIP.
In the course of several conversations during the 1970s, Dorson spoke frequently about the two events that
he considered to shape the direction of his scholarship: the discovery of the Davy Crockett diaries and
writing for the American Mercury. This paper will explore the style and content of these several American
Mercury articles, particularly in light of his later writing. In conclusion, an attempt will be made to assess
how what some have called his “popularization” of folklore through his writing style and media visibility
affected his own scholarship and the field. (48)

SIMON, Chris (Flower Films) GAP-TOOTHED WOMEN. A 30-minute, 16mm film by Les Blank, Chris Si-
mon, Maureen Gosling, and Susan Kell about women who share the trait of a space between their two front
teeth. As in Blank’s Garlic Is As Good As Ten Mothers, what seems to be a trivial subject forms an arena
for the exploration of the crosscurrents of human nature. Over 100 women were interviewed for this film,
including a folklorist, a model, a truckdriver, a belly dancer, and even Supreme Court Justice Sandra Day
O’'Connor! The trait of gapped teeth has been the subject of folk belief throughout history—and, as we find
out in the film, folk beliefs about it continue throughout the world. The film turns into a quirky celebration of
women and their lives and concerns. (33)

SIMPSON, Elizabeth (University of Washington) FOLK TRADITIONS IN SOMETIMES A GREAT NOTION.
This paper will discuss the literary uses of folk traditions in Sometimes a Great Notion. Kesey's faithful
replication of Northwest folkways, particularly those pertaining to loggers, provides much of the novel's
authenticity. Furthermore, folklore in the novel serves several important literary functions: as a method of
characterization, a tool for initiation from “out group” to “in group,” and, developed through the novel's
complex dramatic and narrative structures, as a device to shape the reader’s response to the work. (51)

SIMS, Martha C. (Ohio State University) “SHE COOKED IN HER HAT MOST OF THE TIME": THE FOLK-
LORE OF FOODWAYS IN ANNE TYLER'S DINNER AT THE HOMESICK RESTAURANT. An interesting
device of narrative technique seen in literature written by women is their use of traditional foodways. An
analysis of the manner in which the handling of food and food itself is worked into portrayals of specific
characters within novels, especially as it coincides with our perceptions of foodways within Western culture,
can improve our understanding of the author’s narrative sympathy with her characters. Anne Tyler's use of
foodways in Dinner at the Homesick Restaurant leads to a discussion of the factors we consider, subcon-
sciously, in our own analysis of character. (114)
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SIPORIN, Steve (Utah State University) CHANGING FACES OF HALLOWEEN. Halloween is a topic that
most Americans can talk about based on personal experience. Their descriptions of Halloween vary dra-
matically, but the variables contributing to different experiences are mainly sociocultural rather than familial
or idiosyncratic. This paper will describe and explore these differences in order to better understand the
meaning of Halloween today. Although the festival is malleable and has served almost opposite functions,
its symbolic core—the interconnectedness of the comfort of harvest and the grimness of death—remain
the source of meaning and new expression. (26)

SKILLMAN, Amy E. (Missouri Cultural Heritage Center) NO SMOKE? NO FIRE: CONTEMPORARY HAM-
MING THE “OLE’ FASHIONED WAY.” When | visited Bud Gardner, | expected to find an old smoke house
and a secret recipe passed from father to son for generations. Instead, | found a regimented ham-curing
process using an efficient assembly line of nine neighbors, a Morton’s Salt cure, and no smoke. It didn't
take long to realize that it is the event of ham curing, rather than the technique, which has remained tradi-
tional in Mr. Gardner’s family. Using slides, this paper will illustrate contemporary ham curing practices,
discuss the influences of modern technology, and challenge the concept of “traditionality” within the ham-
curing milieu. (40)

SKLAR, Deidre (New York University) THE GUADALUPE TIGUA DANCE: CHANGES IN MEANING. Is-
sues of change are inherent to the study of performance, but at what level and in what ways change occurs
must be determined for each unique situation. For the “Tigua” dance of Guadalupe village in New Mexico,
it is at the level of meaning that change has occurred while performative and iconographic elements have
remained relatively constant. The same dance, interpreted in different ways by two groups of participants,
serves to affirm both Pueblo and Mexican Catholic cosmologies. (62)

SLOVENZ, Madeline (New York University) PLAYING COPS AND ROBBERS: RISKS IN BLOWING
ONE'S COVER IN PLAINCLOTHES POLICE WORK. The New York City Police Department does not offer
training in dramatics or semiotics of theater, yet it sends officers into the streets to play dramatic roles.
Techniques of acting, standing between life and death for the officers, are left to the venue of folklore. An
analysis of the nonverbal behavior of one scene demonstrates that players simultaneously inhabit at least
three contextual realities. And when one “blows one’s cover” the actor displays inconsistencies at the body
level with regard to the context of the play. (61)

SLYOMOVICS, Susan (City Lore: The New York Center for Urban Folk Culture) ADULT PLAY: NEW YORK
CITY’S ETHNIC AND SOCIAL CLUBS. New York City’s social and ethnic clubs have traditionally provided
a metaphorical “home” in reference to which diverse immigrant groups have, through various recreational
activities, organized their social and cultural adaptations to a strange, and often estranging, environment.
This paper examines several rituals of social club leisure time activity: the annual anniversary celebrations
that mark the founding date of the club in America, as well as club constitutions, rules, logos, stationery,
newsletters, interior decoration—all of which reflect a conflicted, specifically institutional concern with
“americanization.” (61)

SMIDCHENS, Guntis (Indiana University) DEVELOPMENT OF A GENRE: LIFE STORIES AND THEIR
NATURAL CONTEXT. The folklorist's view of life stories is distinct from the approaches of other disciplines,
such as anthropology and history. The study of culture through the individual case study, narrator research,
and genre studies have all contributed to a gradual (but not complete) recognition of the life story as a genre
of folklore. A review of past folklore scholarship related to the topic and a brief summary of my own fieldwork
experience in the Chicago Latvian community contribute to a discussion of the uses of life studies by their
narrators, and support arguments that such narratives do exist in the oral tradition. (45)

SMITH, Jennifer (Ohio State University) THE PIECES ARE BEFORE ME: THE FOLKLORE OF THE
QUILT IN WOMEN'S LITERATURE. Many women writers have used quilts as metaphors for female bond-
ing, for recording personal history, and for the expression of the self. This paper briefly compares the con-
struction of quilts to women'’s storytelling patterns, identifies some of the symbolic aspects of the quilt in the
women’'s community that derive from these construction patterns, and then discusses those aspects as
they appear in a variety of women'’s fiction. (63)

SMITH, Moira (Indiana University) FOOLING ALL OF THE PEOPLE SOME OF THE TIME: TECHNIQUES
OF PRACTICAL JOKERS. How do so many jokers manage to make fools of so many intelligent people,
even on April Fools’, when people expect it? This paper will examine the operation of practical jokes from
the victim’s and the joker's perspective. Concepts from semiotics, play theory, and legend study will be
used to show how jokers induce us to accept fabricated signals as real ones and to respond in ways that
Prove our folly. | will also examine strategies used to discredit the fabrication and reveal the joke. (56)

SMITH, Robert J. (University of Kansas) VERSIONS OF PERUVIAN SAINT'S LEGENDS. This is a study
of the legends that give charter to and validate the cult of the saints in Peru. They form themselves into
‘fan§_formation sets, the study of which leads to discoveries regarding the processes by which men use
familiar formulations to deal with new, unique occasions and experiences. (109)
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SMYTH, Willie (Oklahoma Arts Council) COUNTRY RADIO COMEDY: FOLK OR POP CORN? Traditional
and popular humor traditions, including blackface minstrelsy, vaudeville, Chautauqua, and comic literature,
set the stage for the country comedians, whose depictions of “rube” characters were an essential part of
country radio entertainment shows. The identification of some of the comic antecedents of these comic
artists and recognition of the paths of dissemination of their comic material and styles help us to better
understand part of the complex history of country comedy. (111)

SNYDER, Yolanda (Pennsylvania State University, Capitol College) AND ALL THAT BULL! This presen-
tation is a study of the jokes, legends, and heroes composing occupational folklore on a slaughterhouse
floor. The ethnographic report illustrates behavior and its meaning in a predominately male occupation
where vulnerability and ego have to deal with death and danger. How the men handle their fear and bravado
often is hidden in the actions they exhibit while working together in a sometimes life-threatening environ-
ment. (19)

SOCOLOV, Emily (University of Pennsylvania) MEXICAN MOROS Y CRISTIANOS: DANCE-DRAMAS OF
SYMBOLIC CONQUEST. Street-performed folk dramas originating in medieval Spain, deriving from pre-
Christian, European “stick and sword” dances. Participants alternately chant lines and execute dance
steps representing Spain’s reconquest from the Moors (711-1492 A.D.). Moros were seized upon by sub-
jugated Indians as representations of their own “otherness” and domination. Mexican variants depict bat-
ties between Cortes and Moctezuma, unconverted and Christianized Indians; Mexicans and French. On-
tologically, the dance-drama is both ritual (speech sections) and play (danced combats), blending the se-
rious and ludic, the focused and chaotic: a controlled replay of disruptive conflict. (5)

SPITZER, Nicholas R. (Smithsonian Institution) FOLK AESTHETICS, GENRES OF PUBLIC PRESEN-
TATION, AND THE SEARCH FOR METAPHORS. A primary concern in the professional, public, scholarly
practice of folklife is the effective re-presentation of appropriate aspects of traditional culture through texts,
documentary media, exhibits, festivals and so on. Such research-grounded advocacy demands that we
examine the means and meanings oi presentation genres to phenomenologically match them to specific
folk groups, their aesthetic patterns and current cultural well-being. More broadly, the practice of folklife
requires engaging in cultural conversation with traditional communities to create diverse, resonant meta-
phors about the larger quest for cultural equity, dignity, and continuity. (55)

STAHL, Sandra K. Dolby (Indiana University) FAMILY SETTLEMENT STORIES. Family settlement stories
do “document” why families settled where they did, but they also function as narratives that characterize
the family and answer current family members’ curiosity about why they behave as they do, what their
psychological or attitudinal roots are. This study will survey a sample of family settlement stories from Hun-
tington, Indiana, and apply an interpretive approach that emphasizes this less obvious but emically signif-
icant function. The study is based on fieldwork and documentary research. (45)

STANLEY, David (Utah Arts Council) NATIONAL PARKS AS INTERACTIVE ARENAS. National parks in
the West are cultural artifacts testifying to the American ambivalence to nature, but they are also interactive
arenas where diverse groups meet and mingle. Park employees, concessioners, local residents, campers,
backpackers, and ordinary tourists form distinct units, each with their own forms of folk expression. Histor-
ical legend, place names, personal narratives, belief and practice animate their interchange. To be a tourist,
then, is a participate in this interaction, and the National Park Service should consider policy changes to
facilitate these experiences. (28)

STANTON, Gary (University of South Carolina) and Edward A. CHAPPELL (Colonial Williamsburg) ONE
MAN’'S HOME IS ANOTHER MAN'S CASTLE: EXTANT SLAVE HOUSING IN SOUTH CAROLINA. Con-
tinuing research documenting houses built and used as slave dwellings in South Carolina. A wide range of
materials and techniques were used in the construction of these dwellings. Photographs, site plans, and
measured drawing show the majority of surviving examples are the more substantial houses from the an-
tebellum period. The builders paid considerable attention to siting and alignment. Preliminary evidence
suggests a major rebuilding period in the mid-19th century, when slave houses were replaced or enlarged
and internally subdivided to create single-family living spaces. (25)

STARK, Tuula (University of California, Los Angeles) “TAKE A LIKING TO A VIKING”: A CALIFORNIA
SCANDINAVIAN FESTIVAL. This paper presents results of ethnographic fieldwork that has been con-
ducted for the past three years at an annual Scandinavian festival. The research questions focus on the
problematics of bringing together various aspects, such as folk art, folk dance, and ethnic foodways, of five
Nordic cultures, and the ways in which the organizers, the performers, and the public perceive and expe-
rience the event. | shall discuss the participants’ assessments of the social and psychological rewards ob-
tained from the interactions, and | shall present slides taken during the festival. (113)

STEINER, Shirley L. (University of California, Los Angeles) THE PSYCHOANALYSTS AND THE TAROT
CARD READERS. Tarot card readers are of interest to folklorists because Tarot cards themselves are
traditional artifacts and because, in their readings, Tarot card readers are involved in matters of belief and
superstition. Two Tarot card readers | interviewed made comments that seemed to me to reflect observa-
tions of human behavior written about by Sigmund Freud, Carl Jung, and other specialists in psychology.
In this paper, a number of statements made by those analysts are compared with remarks made by the
Tarot card readers in order to gain some insight into Tarot card readers’ attitudes and beliefs. (92)
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STEKERT, Ellen J. (University of Minnesota) THE WEREWOLF IN FOLK AND FILM TRADITION. The wolf
has been a persistent figure in folklore, viewed in myriad ways ranging from evil to benign. The Inquisition
wedded the concept of danger with that of sin, and the wolf emerged as the evil werewolf. Werewolf trials
of the period reveal intense fear of the werewolf as a literal entity. In modern werewolf films, audiences
appear to react primarily to the theme of the battle with “the beast within,” articulated as early as Pliny, and
popularized through Freud. Thus the werewolf film, when contrasted with earlier werewolf beliefs, is a study
of what might be termed “motif reception.” (63)

STEPHENS, Martine (Ohio State University) THE RHETORIC OF AMBIVALENCE IN A PENNSYLVANIA
COAL MINING COMMUNITY. During fieldwork in Marianna, Pennsylvania, a coal town in southwest Penn-
sylvania, | encountered expressions of strong ambivalence in the personal narratives | collected from coal
miners and their families. This paper discusses several rhetorical strategies my informants used to express
and deal with their contradictory feelings, and suggests that ambivalence toward the coal mine—a powerful
symbol of life and death for the community—is both positive and necessary. Experiencing and expressing
ambivalence helps Marianna’s people accept and cope with the contradictions inherent in their daily lives.
(117)

STERN, Carrie (New York University) CITY SLICKERS' BARN DANCE. “Old-time barn dancing” is a mod-
ern, urban version of the old country dance. The regular Monday night dances in Chicago, lllinois, illustrate
how the structure of the dance and the dancing offer the opportunity for unattached adults to dance and flirt
with a wide range of people with none of the usual sexual expectations of bars and clubs. “Old-time barn
dancing” will be seen as a traditional opportunity for dance expression by urban adults in a small, safe
community. (62)

STERN, Stephen (University of California, Los Angeles) DORSON'S USE AND ADAPTATION OF PRE-
VAILING HISTORICAL MODELS. Dorson has been heavily criticized for the kind of historical methodology
he applied to study American folklore. Not commonly recognized is that Dorson employed two contrasting
models of history, the historical contexts for which will be reconstructed in this paper. The first, prominent
throughout his earlier writings, reflects a “progressive” interpretation of American history, according to
which American society has evolved basic values that inform its character. Folklore serves to articulate and
reinforce these values. The second reflects a “counter-progressive” view of history, which recognizes am-
biguity and doubt about America’s mission. Folklore acts to reconcile these incongruities. (12)

STOELTJE, Beverly J. (Indiana University) CULTURAL QUEENS: A MODERN SYMBOLIC FORM. Mod-
ernization changes the symbolic domains of society as well as the technical areas. This paper and its ac-
companying slides consider the role of Cultural Queens in today’s modern and modernizing societies, es-
pecially American cowgirls and Ghanian Queen Mothers. Although there is wide variation around the world
in the performance of a ceremonial queen, it operates with the principle of representation, whereby one
person embodies the values of and acts for the larger group. The different processes developed to enact
representation determine whether the queen represents male or female interests, and whether she em-
bodies and enacts female power or male dominance. (36)

STONE, Kay F. (University of Winnipeg) JACK IN THE URBAN FOLK REVIVAL. The traditional Jack tales
extend beyond traditional oral narration into the urban storytelling “revival.” This retelling of an Irish Jack
tale heard in Toronto from a Scottish-born Canadian offers insights into the dynamics of oral composition
and presentation. As an example of what Bauman calls “the emergent quality” of performance, this tale
represents an actual performance of oral creativity in the “folk revival,” as well as a metaperformance by a
folklorist able to comment directly on verbal art as a living force. (27)

STOTTER, Ruth (Dominican College) TELLING JACK TALES. Jack Tales are an integral part of Appala-
chian mountain culture. In the last 15 years there has been an increase in professional storytellers who
include Jack Tales in their repertoire. Do the Jack Tales retain authenticity as Appalachian folktales in re-
tellings by professional storytellers? Using recordings by several tellers, this paper will examine their per-
formance decisions. (27)

STUEMPFLE, Stephen (University of Pennsylvania) THE FOLKLORISTIC AND ANTHROPOLOGICAL
SCHOLARSHIP OF ARTHUR HUFF FAUSET. During the 1920s Arthur Huff Fauset collected Afro-Amer-
ican folklore from Nova Scotia to the West Indies and in 1944 published a seminal ethnography on urban
Afro-American religious groups. This paper will examine Fauset's goals in studying Afro-American culture,
his conceptual framework and the significance of his contributions. Special attention will be given to his
involvement in the Harlem Renaissance (particularly his close relationship with Alain Locke), to the anthro-
Pological and folkloristic training he received from Frank Speck and Elsie Clews Parsons, and to his work
as a civil rights activist. (116)

SULLIVAN, C. W. Il (East Carolina University) TOBACCO ‘R’ US. Among the nonfood plants, tobacco is
the one that has most completely permeated the various levels of American culture—historical and con-
temporary, folk and professional, scientific and popular, commercial and artistic. However, in spite of the
Surgeon General's reports and the articles in Time and Newsweek over the past 30 years, most of what
We know about tobacco is acquired and passed along in traditional ways. This paper examines tobacco in
folk Custom, folk speech, folk medicine, and various other areas in which tobacco has established itself as
atraditional presence in American culture. (59)
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SULLIVAN, C. W. lll (East Carolina University) A STORY, A STORY: WHERE DO STORIES COME FROM?
This 30-minute videotape, which contains two animated films made from award-winning children’s books,
a performance by storyteller Jackie Torrence, and several short sequences depicting such traditional nar-
ratives as jump-rope rhymes, is an attempt to illustrate the traditional nature of narrative and is aimed at an
audience between 5 and 8 years of age. Where Do Stories Come From was produced by the Western
Woods Institute at the Western Woods Studios and was partially funded by a grant from the National En-
dowment for the Humanities. (67)

TANNEN, Holly (University of California, Berkeley) AIDS JOKES AND THE FOLKLORE OF HOMOPHO-
BIA. (56) See MORRIS, David A.

TANNEN, Holly (University of California, Berkeley) THAT'S NO' A STORY, LADDIE, THAT'S A SONG:
TRADITIONAL BALLADS AS FREE-PHRASE PROSE NARRATIVES AMONG THE TRAVELLING PEO-
PLE OF SCOTLAND. Born and raised in a tent in Argylishire, Duncan Williamson is a seanachaidh in the
Celtic tradition: a ballad singer, maker of songs, and teller of traditional tales. Duncan learned many old
stories from his father. When he set out upon his own, he learned that these stories existed as songs as
well. Today when he sings them, he frames them with spoken narrative that he freely varies to suit each
performance to his audience. This paper is based on fieldwork done in 1986 and 1987, and will be accom-
panied by slides and tapes. (83)

THIGPEN, Kenneth (Pennsylvania State University) BUCK SEASON AT BEAR MEADOW SUNSET. (72)
See HORNBEIN, George.

THIGPEN, Kenneth (Pennsylvania State University) HALLOWEEN ’85. (26)

THOMAS, Gerald (Memorial University of Newfoundland) CHILDREN’S FOLKLORE IN A BILINGUAL MIL-
IEU: SOME FRANCO-NEWFOUNDLAND EXAMPLES. This paper illustrates and examines, in the bilin-
gual but predominantly francophone context of Newfoundland'’s Port-au-Port peninsula, the characteristics
of children’s folklore there. Children’s formal game repertoires show the indelible imprint of anglophone
teachers at the primary and elementary levels, whereas the repertoire of informal, undirected games shows
a larger component of French forms. The overlapping of language traditions is manifest in macaronic pat-
terns in verbal, game-related activities. Consideration will be given to the overlap between play and work.
(43)

TITON, Jeff (Brown University) AUTHORITY, INTERPRETATION AND MOTIVATION IN THE BLUES RE-
VIVAL. The blues revival that began in the late 1950s presented “rediscovered” singers to a young, white,
urban audience; and the revivalists who presented them took on the task of interpreting their work, becom-
ing “authorities” on the blues, writing liner notes, articles, and books in popular and eventually scholarly
style. In so doing the revivalists defined the blues and wrote its history in light of their own concerns: au-
thenticity, personal statement, antiquarianism, and rejection of the “organization man” business mentality.
While the romantic aspects of the revival posed problems then and now, the revivalists’ unashamed first-
person singular moves the reader toward dialogue and reflexive interpretation. (53)

TOELKEN, Barre (Utah State University) THE FOLKLORE OF WATER IN THE MORMON WEST. Water,
a practical commodity in the arid west, is contextualized not only by its use in irrigation, but by its cultural
role as a means of expressing shared community values. Water appears metaphorically in everyday
speech, ritually in religious situations, legally in the irrigation laws (which are based on tradition), and aes-
thetically in decorative and recreational variations imposed upon irrigation canals. The layout of towns and
bridges, as well as the relationships between neighbors, are modified by water. (50)

TOKOFSKY, Peter (University of Pennsylvania) FASNACHT: THE HIGH TIME OF THE FOOL. After World
War Il, Fasnacht fools and their organizing Ziinfte in the Schwabisch and Alemannisch regions of Germany
have revived and invented a variety of traditions and costumes. This paper will sketch Fasnacht celebra-
tions in the region and then focus on the town of Elzach in search of an understanding of these recent
developments. For answers we must explore the traditional forms as well as the historical coding that man-
ifests itself in modern enactments of local and regional identity. (5)

TOMMERUP, Peter (University of California, Los Angeles) RAPTURE IN THE WORKPLACE: EXPRESS-
ING FAITH, FERVOR, AND FOLLOWING IN A UNIVERSITY FOOD SERVICE. It comes as no surprise to
find charismatic leaders and their devotees ecstatically communing in settings that symbolize and evoke
religious feeling. Unexpected, however, is the development of a cultlike following around an enigmatic
leader in a university auxiliary enterprise. Inspired by his example, organizational members tell legends
and personal experience narratives about his successes, how he achieves them, and how they enhance
the lives of all involved. Such tales, along with testimonials of personal fulfillment, exemplify members’
devotion and their experience of transcendence over the expected “mundanity” and joylessness of every-
day work life. (32)
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TOWEY, Ingrid K. (University of North Carolina, Chapel Hill) WOMAN PRIEST AND PRIESTESS: IS
THERE ROOM FOR A CHRISTIAN PRIESTESS? The word “priestess” conjures up images of a lithe
woman dancing under a full moon, bloody animal sacrifices, and devil worship. This paper investigates
whether women priests define themselves in opposition to this word and its connotations. After all, until the
first woman was ordained an Episcopal priest in 1976, “priest” was a completely masculine word, and
“priestess” was its natural counterpart. Can we rediscover the positive images that this word once con-
veyed? Is there room in the church for a Christian priestess? (106)

TOWN, Kimberly (Ohio State University) DIGESTING GENRE: WHAT'S IN THE READER’S DIGEST? The
Reader’s Digest’s editors select and compile texts according to genre-based policies and condense orig-
inal texts relying on generic conventions. Study of the magazine raises questions of genre boundaries and
interpretation. The magazine is viewed as a microcasm of modern generic distinctions. (105)

TROSSET,Carol (University of Texas, Austin) THE WELSH EISTEDDFOD AS INSTITUTIONALIZED TRA-
DITION. Eisteddfodau, competitions focusing on stage performance, provide an important context for the
practice of Welsh-language traditions of verbal art and music. These competitions form a social institution
that is highly influential in promoting and sanctioning certain artistic pursuits, and in training and conferring
status upon individual performers and styles of performance. This paper examines the social structure of
eisteddfod competition and considers its effects on performance practice within the traditions and the re-
lationship between eisteddfod training and styles of social behavior. (113)

TRUJILLO, Lisa R. (Chimayo, New Mexico) CHIMAYO WEAVING: INDUSTRY AND DESIGN. Chimayo
weaving is the living legacy of Rio Grande weaving. Where two hundred years ago New Mexicans made
blankets to trade south for their locally unavailable necessities, Chimayo weavers today weave to earn
money for their families. Chimayo weaving is thus continuing a tradition of a weaving industry within the
New Mexican Hispanic community. This paper will examine the structure of the industry in Chimayo as it
currently operates, the recognizable characteristics of a “Chimayo” design system, and a description of,
and possible sources for, its various elements. (52)

TSOFFAR, Ruth (University of California, Berkeley) INTERNALIZED VERSIONS OF DOMINANT-CUL-
TURE STEREOTYPES AND SELF-PERCEPTION OF THE BODY. Once stereotypes about minority
groups are internalized, they shape a new body perception that becomes a sociocultural code of refer-
ences, a paradigm. After looking at the poetry of four contemporary Israeli poets, all of Middle Eastern origin
(Sephardic Jews), | list and categorize all references to the body parts in their poems. | then discuss ways
in which the anatomic/social body functions as a code of reference that documents the distinctive self-
identifying features of this special minority group. (105)

TUCKER, Elizabeth (State University of New York, Binghamton) RITUALS OF AFFLICTION IN CHIL-
DREN'S FOLKLORE. American children's search for dangerous, death-defying experiences has resulted
in a kind of folklore that can be classified as rituals of afflication. At two levels, mid-elementary school and
adolescence, children may decide to risk their lives and health by jumping, cutting themselves, ingesting
hazardous substances, and taking chances on the road. This ritual behavior fulfills an initiatory function and
also offers an opportunity to act out an intensified awareness of life's dangers. (67)

TURNER, Patricia A. (University of Massachusetts, Boston) THE ATLANTA CHILD MURDERS: A CASE
STUDY OF URBAN LEGEND IN THE BLACK COMMUNITY. Between 1978 and 1981 twenty-eight young
black Atlantans were murdered. Coping with this kind of unexplained tragedy forces an ethnic community
to develop explanations reconcilable with its own self-image and its perceived relationship with the majority
community. An urban legend that explains who committed these murders and why has spread to black
communities outside of Atlanta. In addition to discussing the folkloric antecedents of this legend, this paper
will focus on the present sources for the item and its symbolic meaning in the black community. (81)

VENEGAS, Maria Teresa (Loyola Marymount University) FOLK HISTORY AND THE BATTLE OF CALD-
ERON. Local historical narratives from Zapotlanejo, Jalisco, Mexico, are presented in light of history to
determine how folk history complements history. The Battle of Calder6n was fought during the War of In-
dependence from Spain by the Mexican Insurgentes led by Miguel Hidalgo. The battle took place January
17, 1811, seven miles north of the town of Zapotlanejo. There are certain events surrounding the battle
collectively known by the townspeople of Zapotlanejo. These narratives are shared and identified as con-
tributing to the folk history of Zapotlanejo. (109)

VERGARA-WILSON, Maria (La Madera, New Mexico) NEW DIRECTIONS IN COLCHA EMBROIDERY
AND IKAT WEAVING. Two revivals of pre-1821 textiles have recently emerged in the Spanish Rio Grande
textjle tradition—weft ikat weaving and solidly covered wool colcha embroidery. As a participant in these
'evivals, | relate contemporary work to 19th-century work through a discussion of design and technique.
The adaptation of contemporary materials to early methods has contributed to the evolution of design. Mod-
em New Mexican colcha embroideries and ikat weavings are strongly rooted in tradition. (52)
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VLACH, John Michael (George Washington University) THE INDEX OF AMERICAN DESIGN: FROM REF-
ERENCE TOOL TO SHOPPERS' GUIDE. The Index of American Design, a federal arts project initiated
under the New Deal effort to get artists back to work and off the relief rolls, was the one project devoted
thoroughly to American folk art. When the Index was originally proposed in 1936, several lofty academic
purposes for this vast collection of images of folk art and craft were suggested. However, given the political
duress that impinged upon federal arts projects, the Index served mainly to keep out-of-work artists busy
and, more recently, as validation of folk art market values. (7)

VORCHHEIMER, Susan (University of Pennsylvania) HUMOR AND RITUAL CIRCUMCISION. The per-
formance of Jewish ritual circumcision unfolds in a dialectic between rules and wild cards, between the
desire to experience a strong sense of significance and the desire to get through the event as painlessly
as possible. Humor is often used by the ritual circumcisor in maintaining the ritual frame. It is also used by
some male participants for reaosns that include resistance to the ritual, tension-release, and display of
traditional knowledge. This paper will consider the use of circumcision humor both inside and outside the
ritual setting, focusing on ambiguities in the social definition of circumcision. (13)

VORPAGEL, Becky (University of Pennsylvania) ARODENT BY ANY OTHER NAME: IMPLICATIONS OF
AN URBAN LEGEND. Last year a rumor involving an unusual practice with a kind of small rodent enjoyed
widespread popularity in the Philadelphia area. Although this rumor embodies an urban legend that has
surfaced elsewhere in the country, its Philadelphia variant was a particularly vicious one that engendered
a series of "sick” jokes. This paper, after discussing the relationship between rumors and legends, explores
the significance and implications of this legend and its associated jokes; it seeks to understand the set of
conditions that gave rise to the local manifestation of an urban legend. (81)

WALKINSHAW, Jean (KCTS-9) LOGGERS AND THEIR LORE. A new documentary looks at the life, art,
and craft of the Northwest logger. In the documentary, loggers share their reflections about their profession
and explore the crafts, games, songs, art, and poetry of this unique way of life. Viewers meet logger poets,
carvers, singers, musicians, and a man who still uses draught horses to pull the downed trees out of the
woods. Scenes of logging jamborees are interwoven with reminiscences and tales told by several retired
loggers and a young logger’s wife. (73)

WALLS, Robert E. (Indiana University) SASQUATCH IN THE PACIFIC NORTHWEST. The Sasquatch
(Bigfoot), as a wild man, is merely a manifestation of a very old and persistent idea, now in modern guise.
While it has been informally adopted as the American monster, little has been written on its apparent place
of origin, the Pacific Northwest, and its prominent and meaningful aspects in local folklore. Based on ten
years of field research, this paper delineates what is known about Sasquatch among both Native and Euro-
Americans, where it reflects specific social anxieties in contemporary life. The Sasquatch tradition is used
in various ways to relieve these anxieties. (51)

WASSERMAN, Suzanne (New York University) SHPRITIZING AND SHVITZING: THE ROLES OF LAN-
GUAGE AND SPACE. This paper seeks to link two ethnographic examples of informal Jewish folk perfor-
mance together by examining the performative uses of language and space and their relationship to Clifford
Geertz's concept of “deep play.” One example deals with the pervasive use of informal humor in the work-
places of two Chasidic-owned shops, the other with the use of space at a 100-year-old Jewish steambath.
Both locations are on New York’s Lower East Side. (6)

WEBSTER-JAIN, Sheila K. (University of Maryland) PERFORMANCE AND NONPERFORMANCE IN
EQUESTRIAN COMPETITION. This paper, drawn from a broader ongoing study of competitive and rec-
reational equestrian activities, focuses on esoteric and exoteric perceptions and evaluations of competitive
jumping events. The analysis addresses two major points: the competitors’ esoteric perceptions of perfor-
mance (i.e., competitive) and nonperformance contexts; and spectators’ exoteric perceptions of perfor-
mances. Data indicate that at least two distinct events are “created” from one set of actions by performers
and spectators, the distinctions based on technical and traditional knowledge, expectations, and, particu-
larly for spectators, commentary by announcers. An understanding of perceived differences in performance
has implications for other traditional forms of performance. (77)

WEIGLE, Marta (University of New Mexico) EARTH MOTHER, VIRGIN MOTHER: EMPOWERING IN
EMERGENCE AND MARIAN APPARITION MYTHOLOGIES. Interpretations of “high”/spiritual (mostly
male) vs. “nature”/elemental (mostly female) deities are explored using myths of emergence (earth
mother), especially Pueblo and Navajo; Black Virgins (earth/virgin mother), especially Mexico’'s Our Lady
of Guadalupe; and “blue and white” Virgins who appeared in 19th/20th-century Europe, especially at
Lourdes. Forms of women’'s empowerment are analyzed in mythic themes of parturition vs. apparition, vir-
ginity vs. vitalization, and autocthony vs. assumption. Slides. (36)

WESTERMAN, William (University of Pennsylvania) IDEOLOGY, ETHNICITY, AND THE TONEY ANAYA
JOKE CYCLE OF NEW MEXICO. In 1982, Toney Anaya, a progressive Hispanic Democrat, was elected
governor of New Mexico. Because of his great popularity and humble origins, he seemed destined for folk
hero status (and higher political office). But the state legislature opposed him, and the news media criticized
him. Soon a series of derogatory jokes, based in part on the anti-Hispanic “Espanola” joke cycle, began
circulating. Anaya's popularity was at a low point by the time he declared the state a public sanctuary for
Central American refugees in 1986. This paper examines the jokes and their ideological functions. (2)
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WHITE, Marilyn M. (Kean College of New Jersey) “| TAKE IT PERSONALLY IF THEY DON'T LAUGH”: A
JOKETELLER'S REFLEXIVITY. The focus of this paper is on a highly educated, professional black woman
who is a joketeller. Like Lord’s singers of tales, whose large repertoire depends on elaboration, Dégh’s
Hungarian storytellers, whose sense of community is inextricably linked with their stories, and Bauman's
Texas storytellers, whose “story, performance, and event” are interrelated, my informant self-consciously
elaborates jokes and builds her repertoire, uses her sense of community to gear her jokes to her audience,
and is reflexive enough about her performance that she takes it personally if people don't laugh. (56)

WILLIAMS, Michael Ann (Western Kentucky University) ARTIFACT GENDER: WOMEN AND FOLK AR-
CHITECTURE. Material culture studies in folklore tend to be sexually stratified, both in the materials studied
and in who studies them. This is especially apparent in folk architecture scholarship. Buildings are routinely
accepted to be “male” artifacts; the participation of women folklorists in folk architecture studies is limited.
Women folklorists, instead, tend to be relegated (or relegate themselves) to the study of appropriate “fe-
male” artifacts, such as textiles. This study will use folk architecture scholarship to examine the notion of
“artifact gender” and the ways in which this idea has shaped or has been shaped by sexual segregation in
material culture studies. (98)

WILSON, David Scofield (University of California, Davis) THE CAPSICUM CONNECTION IN AMERICAN
FOLK, POPULAR, AND COMMERCIAL CULTURE. Certain ethnic virtues and regional loyalties have been
encoded in pepper use. Until recently, hot sauce remained a relatively local, southern condiment in Amer-
ica, and other piquant peppers were limited to Mexican-American cuisine, with only limited “spillover” into
the so-called chile con carne of middle-American cuisine. Recent mass popularity of Cajun cooking and hot
orientai foods may indicate novel, nonregional, transethnic cultural significance evolving. Through their
“dialogue” with peppers, Americans perform and realize values and meanings central to several folk groups
and indicative of American popular cultural values and processes. (59)

WILSON, William A. (Brigham Young University) RICHARD M. DORSON AS ROMANTIC NATIONALIST.
Although his research and writing moved freely across space and time, the work closest to Richard M.
Dorson’s heart was the romantic-nationalistic attempt to discover and make known the peculiar genius of
the American character evident in American folklore. Dorson’s American folklore studies were more than
just detached attempts to trace the development of a national folklore. They were also patriotic endeavors
to make readers aware of lusty American folk heroes distinct from their Old World counterparts—heroes
his countrymen could identify with, take pride in, and, perhaps, emulate. (48)

WINANS, Robert B. (National Endowment for the Humanities) TWO EARLY AMERICAN FOLK HEROES:
ANECDOTES ABOUT FRANKLIN AND WASHINGTON. | will present and analyze late 18th-century news-
paper anecdotes about two quintessential American heroes, Benjamin Franklin and George Washington.
Their print circulation both reflected and promoted a parallel oral circulation, revealing folk attitudes. Three
times as many anecdotes about Franklin appeared as about Washington. The anecdotes about Franklin
celebrate his patriotism, but even more than that they celebrate his wit and are humorous. The anecdotes
about Washington have little to do with with, and do not seem intended to be humorous; his patriotism is
also celebrated, but he is seen as a more revered and heroic figure. (109)

WOLFE, Charles (Middle Tennessee State University (GOSPEL WARS: THE COMMERCIALIZATION OF
SOUTHERN SHAPE-NOTE SONGBOOKS IN THE 1930S. Shaped-note paperback gospel songbooks
had a substantial impact on white traditional music from 1900 to 1940, but they reached their zenith in the
1930s, when two publishers, James D. Vaughan (Tennessee) and Stamps-Baxter (Texas), dominated the
field. Competition between the two affected the nature and development of gospel music, both black and
white, for generations, and techniques used in the competition fostered the development of the gospel
quartet style. (107)

WORKMAN, Mark E. (Oakland University) FOLKLORE IN THE WILDERNESS: FOLKLORE AND POST-
MODERNISM. Postmodernism renders problematic the possibilities for representation and reproduction,
structure and tradition; thus, it clearly presents a challenge to folklore, which in the absence of a centripetal
(conservative, logocentric) core would cease to exist. What is the place of folklore in a postmodern world?
Does performance provide a nexus (as Bauman suggests) between what appear to be contrary phenom-
ena? What boundaries must folklore observe in an expressive climate whose identifying trait is the obliter-
ation of boundaries? In responding to these questions, reference will be made to a number of postmodern
literary works. (20)

YOCUM, Peggy (George Mason University) “WE HATE 'EM AND WE MAKE 'EM”: WOMEN CREATING
BEAUTY IN FORCED FORMS. In the logging country of Maine, women knit Cabbage Patch doll clothes
f0_r money . . . and they hate every stitch. Their situation is analogous to the feminine experience of strug-
gling to create, given the strictures that come from the devaluation of women and their products. To keep
their visions alive, these women foreground process over product, draw on the resources of the women'’s
Sphere, and apply their own aesthetic principles to the clothes that spill from their needles. (91)
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YOUNG, Kathleen L. (Fontenelle Forest Association) NETTLE, NIGHTSHADE, AND POKE: THE DI-
CHOTOMY OF PRINT AND PRACTICE. Few disparities are more striking than those that can be found
between written accounts of plants and actual folk practice. In some instances plants described in print as
highly poisonous are eaten with impunity by large segments of the American public. For some plants, little
or no basis can be found to substantiate certain claims of folk use that appear even in scholarly works.
Pursuit of nettle soup, nightshade pie, and poke sallet made for memorable fieldwork and resulted in sev-
eral suggestions for explaining the dichotomy phenomenon. (59)

YOUNG, M. Jane (University of Texas) METONYMIC FEATURES OF THE LANDSCAPE AT ZUNI
PUEBLO. Various natural features of the landscape serve as vehicles by which Zunis symbolize, recall,
and often recite events of the myth time—thus, these features of the landscape operate as metonyms of
narrative. The immediacy of the myth time is partly demonstrated by the fact that these metonymic images
not only evoke stories about the “time of the beginning,” but they do so in an effective manner, also evoking
the emotions associated with these stories. They project the past into the present, condensing and inten-
sifying the experience of those who perceive them as “signs from the past.” (70)

ZIMMERMAN, Zora Devrnja (lowa State University, Ames) THE EARL J. STOUT IOWA FOLKLORE COL-
LECTION. Included are ballads, folksongs, superstitions, beliefs, medicinal remedies, weather lore, and
oral histories. Collected between 1930 and 1977, the material is now being catalogued and analyzed. Stout,
a pioneer folklorist, published Folklore from lowa in 1936. (116)

ZUG, Charles G. (University of North Carolina), NEW POTS FOR OLD: A CRAFT RENEWAL. How do
craftsmen, raised in a world demanding only inexpensive, utilitarian objects, respond when their markets
die off? Most just quit; but a few, like potter Burlon Craig, find new ways for old skills. Burlon has flourished
by reviving earlier forms and decorative techniques, creating new forms based on the old, and increasing
production of items like face vessels made only sporadically throughout his career. The key to his success
has been his steadfast adherence to his traditional technology. Thus, he maintains his authenticity as a folk
potter, while developing a repertory of wares for a new middle-class clientele. (79)

ZUMWALT, Rosemary Levy (Davidson College). A CONVERSATION IN PROVERBS. (13) See LEVY,
Isaac Jack.
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KILLINGS: Folk Justice in the Upper South

WILLIAM LYNWOOD MONTELL. “Montell has provided a model for local
studies that can contribute to a better understanding of the broader patterns
of regional violence”—Journal of American History. 216 pages $19.00

GRASPING THINGS
Folk Material Culture and Mass Society in America
SIMON J. BRONNER. “Despite the central place objects occupy in American
culture, the field of material culture is really only now coming into promi-
nence. . . . Bronner’s treatment comes alive through his insistence on putting

contemporary issues into their historical and traditional context”— Virginia
Quarterly Review. 272 pages $24.00
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to music scholars. In addition to sections devoted to collections and anthologies,
performers, fieldworkers, etc., there are two useful indexes, one of authors and
the other of subjects”—Western Folklore. 128 pages $15.00
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THE SOUTHERN HARMONY
WILLIAM WALKER. Edited with an Introduction by Glenn C. Wilcox. Reprint-
ing of the most popular and influential American tunebook of the 19th cen-
tury. Contains 335 sacred songs, dominated by the folk hymns of oral tradi-
tion and written in the old four-shaped notation that was the basis of musical
education of the frontier. 360 pages $20.00
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