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Adam Bronson is a graduate student in the Department of History at Columbia 
University. He received his MA there in 2006 after graduating from the University of 
Chicago in 2005. He studies modern Japanese intellectual history and is working on a 
dissertation on science and politics in postwar Japan. He would like to thank Carol 
Gluck, Susan Burns, and Bill Mihalopoulos for their input on this article. 

Hilary Finchum-Sung earned a B.A. from Middle Tennessee State University in 
Sociology (1992), an M.A. in Folklore (1997) and a Ph.D. in Ethnomusicology (2002) 
from Indiana University. Her research has focused on a community of composers and 
musicians in Seoul engaged in the process of revising traditional music forms. Finchum-
Sung is currently an adjunct professor in Pacific Rim studies at the University of San 
Francisco and an administrator in student affairs and program development at UC 
Berkeley's Institute of East Asian studies. Her research interests include contemporary 
Korean composition, shin minyo [new folk songs] in occupation-era Korea, and gender 
dynamics in South Korean music society. 
 
Sue-Je Lee Gage is a postdoctoral fellow in Anthropology at the University of 
California, Berkeley, funded by the Korea Foundation. She completed her degree from 
Indiana University and is currently editing her dissertation titled, Pure Mixed Blood: 
The Multiple Identities of Amerasians in South Korea, for publication. 
 

Mack Hagood is currently completing his MA thesis in Folklore and Ethnomusicology 
at Indiana University. He is creator and editor of the Far Eastern Audio Review. 
 
Patricia Ann Hardwick is a PhD candidate double-majoring in folklore and 
anthropology at Indiana University.  She holds a BA in anthropology from UC Berkeley 
and an MA in folklore and anthropology from Indiana University.  Patricia lived in 
Malaysia and Singapore from 2003-2006, where she conducted her dissertation 
research.  Currently, she is writing her dissertation on mak yong, a Malay dance drama 
often performed as part of ritual healing ceremonies. 

Kyoim Yun is Assistant Professor in the Department of East Asian Languages and 
Cultures at the University of Kansas, Lawrence. Having recently earned a Ph.D. in 
Folklore at Indiana University, she has published articles on the commodification of 
shamanism during the 2002 World Cup (in English) and Performance Studies in the 
USA (in Korean). Yun serves on the editorial board of The Journal of Shamanic Practice: 
Exploring Traditional and Contemporary Shamanism. 

 


