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I n  today's complex socie ty  t he  academic community is wielding grea te r  
and grea tc r  influence, but usual ly  off  campus ra ther  than gn. There is  a 
growing gap between l i f c  on the  campus nnd t h a t  facing the  student when 
he i s  away from school. Consequently studonts f e e l  disenchanted with 
campus l i f e  and t h c i r  prgfessnrs and a re  a l ienated because they f e e l  t h a t  
the l i f e  they a re  taught abgut and lead on campus is unreal. Harold 
Howe, Commissioner of the  United S ta tes  Office of Education under Pres- 
ident  Johnson, pointed out t h a t  young people a r e  j u s t l y  demanding t h a t  
t h c i r  education prepare thcm f o r  the complicated w ~ r l d  t h a t  ac tua l ly  
exis ts .  There is, he ins i s ted ,  a great  nned f o r  r ad i ca l  change i n  uni- 
ve r s i t y  departmental structure and sometimes anachronist ic curricula,  
f o r  in te rd i sc ip l inary  courses, t o  bring thcm up t o  mqdern l i f c  and i t s  
challenges. 

Curriculum-conscmotive academics, howevcr, 7ften d? not see the  necess- 
i t y  o f  lending change, and they a re  learning only slowly t o  exploi t  the  
t o t a l  environment, not par t s  i n  isnlnt i?n.  They must i n  f a c t  r e a l i z e  
both t he  po ten t ia l  2nd t h e  t h r e a t  of modern l i f e .  A s  t he  a s tu t e  Br i t i sh  
c r i t i c  Raymond Williams has observed: "The human c r i s i s  is always a c r i -  
sis of understanding; what we generally understand we ccm do....There 
a r e  ideas, and ways ?f thinking, with the  sccds 3f l i f e  i n  them, and 
there  a r e  qthsrs,  pcrhaps d e ~ p  i n  9ur minds, with the seeds of a gener- 
a l  death. Our measure of success i n  recognizinc these kinds, and i n  nam- 
ing thcm makin? pqssible t h c i r  common recoqniti?n, may be l i t e r a l l y  the  
measure 3f 3ur fu ture  ,If  

An important key t o  the  unaorstandinc- of tho world argund us i s  our pop- 
u l a r  culture.  

"Popular Culture" is, admittedly, an i nd i s t i nc t  term, Scarcely any t w ~  
commentators agree gn a d e f i q i t i m .  I4ost c r i t i c s ,  i n  f a c t ,  do not a t -  
tempt t o  defino it. Tlany pcnple ?[Tree, hgwcver, t h a t  the re  a re  pcrhaps 
four 1,:vels of cul ture :  E l i t e ,  Popular, Mass and Folk, with none a d i s -  
c r e t e  un i ty  unaffectad by tho other  levels.  Othcr observers divide the  
t o t - 1  cul ture  of a pe(3ple i n to  "minority" and "majority" categories. 

The Br i t i sh  c r i t i c  Raymond Williams, merlti~ned a b ~ e ,  dcfincs a total- 
cul ture  a s  "the body of intellectual 2nd ima,?irlntivo wqrk which each 
gen,?ration receives" a s  i t s  t r a d i t i m .  For the  Center fqr the  Study of 
P9pular Culture, th?n, t he  ~\rorkin: dof ini t iqn of "pqpular cul ture"  is 
those elements ?f l i f e  which are nqt primarily i n t e l l e c t u a l  ?r creative,  
qr t h ~ s c  which i n  transmission---mainly thrnuch the  mass media---have 
been l 8 r ~ z l y  s t r i ~ p e d  3f t h e i r  purely i n t c1 l ec tu~ -1  qr purely creat ive  
cnntcnt. " P ~ p u l a r  culture" thus anbraces a l l  l eve l s  of our soc ie ty  and 
cul ture  3thcr thnn tha Elite---"pqpulqr,"  mas^,'^ and "folk." 



The Center's f i e l d  of endeavor, thoref?re,  is larzl.r than those qf o ther  
d isc ipl ines  and t ' i n t e r d i s c i ~ l i n n r y  curriculn," broader, f o r  example, than 
t h a t  of prosrams i n  folklore.  Folklqre is more i n t ~ r a s t e d  i q  a s ingle  
stratum of soc ic ty  than with the  variqus l cvc l s  of present-day existence. 
The Center, on t he  other hard, though a l s ?  concerned i n  h i s t o r i c a l  back- 
ground, i s  f i r s t  of a l l  in tares ted i n  curren% l i f e  and a l l  i ts  ramifica- 
t ions .  The Center intends t o  make t he  present world morc understandable 
t 9  students and faculty;  i t s  u l t i m ~ t o  3 r d  is t o  make democracy more com- 
prehensible and viablc. 

The serious study of cul ture t t  has been ne[;lected i n  American 
colleges and u n i v c r s i t i ~ s .  One rensnn has been t h a t  e l i t i s t  c r i t i c s  of 
our culture---notably such pi:rsons a s  Dwight MacDonald and Edmund W i l -  
snn---have always ins i s ted  t h a t  whatever was widespread was a r t i s t i c a l -  
l y  2nd e s the t i c a l l y  def ic icn t ,  therefore  unworthy 3f study. They taught 
t h a t  "culture," t o  be worthwhile, must necessar i ly  be l imitad t o  t he  
e l i t e ,  the  a r i s t o c r a t i c  and the  minority. They f e l t  t ha t  mass o r  pgpu- 
l a r  culture---especially a s  it appeared i r l  the  mass media---would v i t i a t e  
r c n l  culture.  This a t t i t u d e  pe r s i s t s  tqday among sgme of the  younger 
c r i t i c s .  W i l l i a m  Gass, f o r  example, t he  Purdue U n i v ~ r s i t y  es the t ic ian  

c r i t i c ,  takes thc  p o s i t i m  t h a t  !'the products of p?pular culture,  by 
and l a r ~ e ,  have n3 more e s thc t i c  qua l i t v  t h m  a br ick  i~ the  street ."  

Gass' stnt~mevlt is p\,rhaps an cx t r~me  qf the  e l i t i s t  c r i t i c ' s  point 3f 
view. The forco of numerous c r i t i c s '  arguments i s  wcnkening such atti- 
tudes. P3pulg.r culture has n dimcnsim, a th rus t  and---most important--- 
a r e a l i t y  t h a t  has nnthinc; t~ dq with i t s  c s thc t i c  accomplishment. To 
;Pbrshall i"ILuhnn thc a r t s  qf t h s  mass medin, :?spccizlly, must bo evalu- 
ated ?n t h e i r  nwn terms. 2'3 him it i s  nqt the content of these  a r t s  but 
the  t o t a l  impact ?f meclix 2.nd fprm t h a t  i s  impqrtant, f o r  from t h i s  to- 
t a l  impact comes the  t o t a l i t y  qf depth thnt  he apprwes of ,  IlcLuhanls 
ppint of vicv is demonstratad by t hc  ts lentod youn:; s t y l i s t  Tom Wolfc, 
who thumbs h i s  n-so a t  t he  prejudice and snqbbery thn t  has alw2ys held 
a t  arm's length a l l  claims of v a l i d i t y  i f  nqt e s t h c t i c  accmplishment 
?f  t he  "culturett  of thc  masses. 

Susan Sqntng, a b r i l l i a n t  ymnq c r i t i c  and 2sthzt ic ,  is  even morc ef- 
fec t ive  i n  bluddenning thc  old point  of vicw. Far frqm alarmed a t  the  
apparent new es the t ic ,  she s.xs t h a t  it is merely a c h a n ~ s  i n  a t t i tude ,  
not n death 's  blow t o  cu l t u r ?  and a r t .  Tq her a r t  has merely changed i ts  
functiqn; 5 t  i s  nqw a "ncw kind of  instrumr?nt..._for modifying conscious- 
ness and or "anizing new m?dc?s qf sensibi l i ty ."  

C r i t i c s  and spciz ty  cqnd~mn an$ exclurlc cul ture  a t  great  l o s s  and p e r i l  
t o  thcmselves. P ~ p u l a r  culturte is  t h e  voice---and the  musclc---of the  
 per^ 'c, the  m3vements---sometimes glacial---3f t h e  past ,  present and fu- 
ture.  It is 3 kind q f  audi--+vide~ p r3 f i l o  3f n n a t i m .  It p ic tu res  the 
smilas and it ochoss t h ~  s izns  of cnntcnttnsnt. It alsg pqints t o  the  
l o c a t i m s  of f i s sures  i n  thc  c rus t  qf socie ty  thrqugh which seethes and 
exploc?cs the  lava ?f public discqntant. Tq th?  c r i t i c s  Hall and Whxmel 
t h i s  is  probxbly ?ne of th,? m ? s t  important zspocts 3f pgpulnr culture,  
f o r  there  i s  a diroct  conn?cti?? bctwr?.?n p3pulnr a r t  aqd hi::h a r t ,  and 
tho a r t i s t  qf the  pqpular wqrk "helps th?  sorious a r t i s t  t o  focus the 
ac tua l  wen-lri...to sharpcn h i s  ~ b s q r v s t i ? w  and t 3  detect  the  largd but 
hirlden mqvernmts qf sqci,?t v. 'I 



A l l  elements nf  pnpular c u l t u r e  speak t? and r (?~rc?%l  much a b u t  a n a t i ~ n ' s  
l i f  e . 
An a t t i t u d e  tqwnrd t h e  esth2t i .c  accomplis~~mcnt  ~f p7pular  c u l t u r e  t h a t  
is  becqming i n c r e a s i n g l y  acceptab le  is  t h n t  hcld by t h e  phi losopher  
Abraham lcaplan: t h s t  popular  c u l t u r e  has c m s i d c r a b l e  Tcc~mplishment  
and even more r e a l  possibilities and it is  developing b u t  has ng t  rea- 
l i z e d  i ts  f u l l  p ~ t e n t i a l .  A l l  l a v e l s  draw from m e  another.  The Mass l e -  
v e l ,  being l a r g e l y  imitative,dyjaws from o t h e r  l e v e l s  without  a l t e r i n g  
much. n i t e  a r t  draws h e x v i l ~ r  from both f o l k  and, perhaps t o  a s l i g h t l y  
l e s s c r  degree, Popular art. P q p u l ~ r  a r t  de r ives  frqm E l i t e  and Mass and 
Folk, b u t  does n o t  t a k e  anv without  s u b j e c t i n g  it t o  a ~ r e a t c r  o r  l e s s e r  
amqunt ~f c r n a t i v c  change. That pqpular  c u l t u r e  h s s  "no more e s t h e t i c  
q u a l i t y  t h a n  a b r i c k  i n  t h e  s t r e e t , "  as Gass a s s e r t s ,  2r a t  l w s t  no more 
e s t h e t i c  p ~ t e n t i a l  i s  a content ion  r e f u t e d  i n  one blgw by &ner i ca l s  
g r c a t c s t  writors---Hawthorne, - e l v i l l e ,  \h i tman,  Twain, t o  name o n l y  
f?ur---as w e l l  as t h e  most 9u ts tanding  w r i t o r s  ?f  a l l  t i m ~ q s  and c o u n t r i e s  
----Hornor, Shsksspearc,  Dickms,  Dostqevski, T ~ l s t o i ,  for example. 

' T e l v i l l e  orqvidcs  a n  e x c e l l  ? n t  case  i n  point.  M9by Dick is  t h e  suprcme 
achievement i n  American c r e a t i v e  l i t e r a t u r e  and nne ~f t h e  h a l f  dozen 
g r e a t a s t  eve r  w r i t t a n  anytdhcrc. Its s p l e n d w  d e r i v e s  f rn rn  t h e  sum t o t a l  
o f  i t s  many p a r t s .  It i s  x blsnd of  nex r ly  a l l  elements of a l l  c u l t u r e s  
9f mid-nineteenth century  America. 1'2clville tqok a l l  t h e  c u l t u r e  around 
him---trivial  and pr?f?und---Transccndcntalisrn and t h e  plumbing o f  t h e  
depths of  t h e  human experycnce, b u t  a l s o  demcmism, popular t h e a t r e ,  t h e  
shnrlt<hai ges tu re ,  jqkos about  p i l l s  2nd gas on t h c  stqmach, otc., and 
boilin,;; thL?m i n  t h e  try-wqrks qf  h i s  f i e r y  pcnius transmuted thcm i n t o  
t h e  highest art. 

The r e l a t i n n s h i p  botwe,?n f q l k  c u l t u r a  and p q p u l ~ r  and e l i t e  c u l t u r e s  i s  
s t i l l  debs tab le .  I n  many w ~ y s  f o l k  c u l t u r e  borrows frqm and i m i t a t e s  
both. H i s t o r i c a l l y  Fqlk art has cqm? more f r m  t h e  h2.11 than  froa t h e  
hovel, has  depended mqrc upon t h e  t r u l y  cr?at ive--- thwgh "unsophist i -  
catad' ' ---spirit  than  t h e  mediqcre i m i t a t g r .  " S i r  P a t r i c k  Spcns,I1 one of  
t h e  f i n e s t  sqngs eve r  wr i t t on ,  was o r i 2 i n f t l l y  t h e  prqduct of a s i n g l e  
c r e q t i v e  genius.  Today's b e s t  folkl7re- to-be,  t h a t  is, t h e  m ~ s t  e s t h e t i -  
c a l l y  s a t i s f y i n g  f ~ l k l q r ~ ?  t h a t  i s  ~mrkin-2  i n t o  t r a d i t i o n  tqday, i s  t h ? t  
o f  such ncqple as \body Guthric ,  Larry G9rman and such i n d i v i d u a l  ar- 
tists. 

T9 a d i sappo in t ing ly  l a r y e  numbcr nf qbscrvprs,  however, f o l k l o r 2  i s  f e l t  
t o  be t h e  same 2s p m u l n r  cu l tu re .  Tn an9thzr  l q r i ; e  nunlbpr 3f people, 
f ? l k l n r e  d c r i v e s  d i r c c t l v  frm ponular  cu l tu re ,  wi th  qnly a s l i i S h t  time 
1 ~ s .  Tr,  thcm trrdr,vls p ~ o u l ~ r  c u l t u r .  i s  t ? m q r r ? w l s  f q l k h r ? .  30 th  n9- 
t i o n s  s x m  qu t  qf l i no .  

T s t h c 3 t i c ~ l l y  .fqllc c u l t u r c  hxs t w ?  Il,vt:ls. Tharc is  superb f q l k  a r t  and 
thercn is  d o f i  c i  rnt, m o d i ~ c r c  f g l k  rlrt. 1.1 mnnv wsys f d k  ar t  i s  rl??r  t o  
T l i t 2  art,  d e s p i t e  t h e  l a c k  of  s o p h i s t i c n t i m  t h a t  ~ u c h  f q l k  ar t  has. 
El i t ,?  art  has much t h a t  is  i r f a r i 3 r ,  as e v ~ n  t h e  m q s t  p re judiced  c r i -  
t i c  must admit. I n  mc~tivatf-qn af  a r t i s t ,  alsq, f q l k  art is c l o s e  t~ 
E l i t e ,  f o r  l i k e  t h e  E l i t o  ar t is t  t h c  t r u l y  accomplished f 9 l k  ar t is t  va l -  
ues  ind iv idua l i sm ~ n d  p 3 r s q n n t  expressiqn,  he e x p l ~ r c s  ncw forms and 
seeks  n3w depths i n  e x p r e s s i m  and fz6? l ing .  Rut t h c r c  a r e  a t  t h e  same 
t ime wqrkers i n  f q l k l q r c  whq nrc mere imitatqrs, j u s t  t r y i n c  t? g e t  a- 



long---exactly l i k e  t h c i r  counterni..rts i n  m?ss c u l t u r e .  

Thus a11 elzmcnts i n  9u r  c u l t u r e  (71- c u l t u r n s )  a r c  c l o s e l y  r s l a t e ?  and 
c ? n s t i t u t , ?  m e  lonl: continuum. P ~ r h 2 p s  the  b e s t  mct--tphqric.tl Fic;ure 
f o r  a l l  i s  t h q t  ?f th2  f l a t t e n e d  ellipsis, ?r n l:?ns. I n  t h c  ccn ta r ,  
l a r q c s t  i n  hulk  qnd cxs i . ? s t  sptcn thr?u:+ is  Popular Cul ture ,  which in-  
cludos ?lass Cultur*. On e i t h a r  s i d e  ?f t h e  l s n s  a r c  High and "olk cul-  
t u r c s ,  bo th  19qkii?-; furldamr7ntally qliki. i n  many r c s p L > c t s  and both hav- 
ing  n p c ~ t  den1 i n  cmmon, f o r  b2th kavc k w n  d i r x t  v i s i q n  and cxtcn- 
sivc? p e r i p h e r a l  i n s i g h t  and acumsn. A l l  f qu r  de r ive  i n  many ways and t o  
many deg rem f r ~ m  one another ,  and t h e  l i n e s  qf demarcation between any 
two a r e  i n d i s t i n c t  -tnd mobile. 

But a l l  f n u r  a r e  cnlgr8?d by t h e  r z a l i t i e s  of  t h e  c u l t u r c  t h a t  s z e s  
through them. Fncinc thr, r e a 1 i t ; o s  of modcrn c u l t u r e  admi t t sd ly  can bc 
an uneasy confr3nta t ion .  But t o  f a i l  t o  confront  2nd understand t h e s e  
r e21 i t i e s - - - the i r  cqmplexi t ios  b u t  cyenuine poten t in ls - - - i s  t o  b r i n ?  t 3  

tnday ' s  world wi th  i ts  awcsqmc powm and p o t s n t i a l  t h e  o s t r i c h - l i k e  a t -  
t i t u d e s  of  e s r l i e r  days and c e n t u r i e s  t h a t  a r s  no 19n;:er t enab le  9r per- 
miss ib le  . 
The Center  fqr t h e  Study qf Pqnulqr Cultur? a t  B ~ w l i n x  Green Univars i ty ,  
wi th  nay B. Rro~me i t s  E r e c t o r ,  was c rea t ed  s p e c i f i c a l l v  t? t r y  t 3  c h ~ ~ n g e  
theso a t t i t u 6 e s .  The nrq:mn ?f t h a  Cent-r  w i l l  wqrk i n  numcr?us ways 
tow?rd i t s  gm1.  The curr iculum t ~ u c h e s  b3th  under,:raduate and grac'uate 
s tudcnts .  Fqr t h 3  und :r - raduat?  t h e r e  w i l l  b~ n wide i n t e r d i s c i p l i n a r y  
major 2nd minor iq pqpular  c u l t u r c .  Ire b ~ l i c v c  it i s  i m p ~ r t a n t  t o  t r a i n  
undergracluatzs t o  oxsmins c r i t j - c ~ l l y  t h i s  asw?ct of  t h e  mil izu i n  which 
tbcv  a r e  l i v i n g .  -!it t h i s  t ime m l : r  R fer~r c q l l s g x i  and universities of- 
f ?r t h i s  o n ~ o r t u n i t y ,  3rd on a much mqrl-! l i m i t e d  s c a l ~  tharl t h e  Center  
i n t ends  t? pursue. 

Advanced clegrz es t h a t  a r c  somewhzt "ur lconvent i~nnl"  w i l l  bc off <?red. 
There w i l l  bc a minimum r e q u i r  dment i n  forei , ;n  languar.es bocause we be- 
l i e v e  t h ~ t  English i s  su f f i c i t : r l t l y  widcspraad i n  t h e  world today  t q  al- 
l p w  s cho ln r s  t o  g e t  a l o n ~  i n  s t u d i e s  t h a t  Tro mainly cnntcmp3rary. Stan- 
dard d i s s e r t n t i o n s  w i l l  not  be  rzquirecl; inst+?nd, dem9nstrati-m ?f a g i l -  
i t y  t q  cl? s cho la r ly ,  c r i t i c a l  o r  c r e n t i v c  ~ w r k  i n  t h e  a r e a  of 3 s t u d e n t ' s  
majqr i n t s r e s t  w i l l  bz  nccessxrv. A l l  s t u d c n t s  w i l l  be asked t q  d? a 
"publishable"  c r i t i c a l  s tudy  qf 50 t o  100 pn;es qn soma z s p I ~ c t  o f  p ~ p u -  
l3.r c u l t u r e ,  o r  a p r ? f c s s i ? n a l  c r a ? . t i v ~  w?rk qt t h i r t ~ r  minutes dura t ion .  
A l l  g r n d u ~ t e  s t u s c n t s  w i l l  be requi red  t? tp-k? a doublc rnxjrn----me i n  
p~pu l2 . r  c u l t u r e  and m e  i n  s m c  stqndnrd academic d i s c i p l i n e ,  such as art, 
h i s t o r y ,  l i t t r . l t u r ? ,  ~ n ~ i t i c ~ l  scicncc,  s 7 c i ? l ~ ) g ~ r ,  s p x c h ,  t h e n t r e ,  e t c .  

I n  a d d i t i q n  t o  t h e  ~ c 2 d e m i c  courses  offl?rcd, t h e  Center  w i l l  engage i n  
va. _nus ~ t h a r  a c t i v i t i z s .  On? 9.f th,? mqst i m p q r t m t  w i l l  be a s e r i e s  o f  
I n s t i t u t , ? ~ ,  qf w!iich f i ve  k inds  nro planncld -for a s  m-?n!r groups: 1 )  as a n  
e!.octive f o r  Bowling Green Un ive r s i t y  s e n i ~ r s  gradu?t ing with t each ing  
c e r t i f i c a t e s ;  2 )  f ~ r  unds rivilc<:cd youths a s  an i n t r o d u c t w y  course  
f o r  col le+:o p r t ? ~ n r n t i o n ;  3 'P f?r  o l d c r  people who hava bzcn educa t iona l ly  
dqprivcd i n  l i f c ;  4) fqr hij2h s c h m l  t*>nch-rs  who a r e  n q t  qwsr?  of t h e  
f u l l  p ~ t e n t i a l  qf p?pul.ir cul- turc  i n  t h c i r  c u r r i c u l a ;  5) f o r  col1e;;z and 
u n i v z r s i t y  ~ r ~ f e s s o r s  wh? a r e  i l i t n r c s t ed  i n  t h e  s u b j e c t  and might want 
t o  i n i t i s t  ? courses  TI the+-r  ?mm cnmpuses. 

Othzr x t i v i t i c s  w i l l  car l t?r  r ~ q  Coqfm,?nces (bqth i n  t h z  summor and 



throug;hout t h e  ragu1.r academic S e m i n ~ r s  and nurner3us p u b l i c  l e c -  
t u r m  c l o s a l y  r e l a t e d  t n  popul-tr cultur: .  

One o f  t h e  s i g n i f i c w t  t h r u s t s  qf t h e  Centar  w i l l  r e s u l t  frqm t h e  spec- 
i a l  l i b r a r v  h ~ l d i n g s  i n  popular  cu l tu r7 .  A t  t h a  moment, t h i s  l ib rary- - -  
hmscd  i~ its 3wn s p c c i a l  mom i n  t h ?  r n ~ ~ i n  l i b ra ry - - -o f f e r s  more t h a n  
twenty thqusand volumes spec i f i . ca l ly  on p 3 p u l ~ r  c u l t u r e ,  ranging from 
brqad surveys such as medicin?, h i s t o r y ,  s o c i o l ~ g v ,  t h e  qccu l t ,  c2Fron- 
qmy, astroloc:y, e tc . ,  t-, l i t - ? r n r y  wqrks such as thi? complete w r i t i n g s  
of Zane Grey and Mrs. E.D.7.ST. Squthwork. "id t h e r e  a r z  t h m s a n d s  o f  re-  
l a t a d  v o l u m ~ s  i n  t h e  s txcks  nP t h o  main l i b r n r v .  Thss? holdings, bgth i n  
t h e  popular  c u l t u r e  2nd t h c  main l i b r a r i e s ,  a r e  being qdded t c ~  r egu la r ly .  

Another qutstn.ndinc f e a t u r e  of t h a  P ~ p u l z r  L i b r a r y  is i t s  re-  
cord hnldings.  A t  t h i s  timo t h e s ?  c m s i s t  3f mom t h a n  25,000 t r a n -  
s c r i p t i o n s  and records--33 RR4, 45 Wll, 78 RPl'I, These a r e  be jng  auz- 
mented 2 t  t h e  r a t e  of 2500 p e r  month. There a r e  a l s o  s p e c i a l  ho ld inzs  
d o n ~ t e d  frm t h e  a rch ives  of v a r i q u s  r a d i o  s t a t i o n s  nc rgs s  t h e  country, 
such as tapos  of spol?ches hy R n o s ~ v e l t ,  Churchi l l ,  Truman and o the r s .  

I n  iany ways perhaps qn-. ?f thc! m t s t a n d i n g  f e a t u r z s  of  t h e  recgrd li- 
brary is  qur  uqiquc s c r i a s  cn l lnd  Livinv Archivcs nf  Literature, rrhich 
c o n s i s t  7f tnned i n t c r v i w s  with writsrs discussin;  t h t~msc lves ,  t h ~ i r  
w r k  a7d t h e i r  a t t i t u d e s  t ? v ? r d  sqc i z tv ,  pqpular  c u l t u r e  and t h e t r  
r o l e  i n  t h e  f i ? l d  -f l i t i : ra turc?.  

A l l  t h e  activities qf t h -  Cant*-r a r e  s t r e n - t h ~ n ? r l  by t h s  Dresence of  
two ~ u b l i s h i n ; :  ventures---the 36urna.l o f  ~ A o u l a r  cui tur .2  ,' n q u a r t e r l y  
t h a t  i s  a l r eady  havin,,. cnnsidnrablo i m z c t  on t h e  academic w ~ r l d ,  and 
t h e  B ~ w l i n z  GrEcn u n i v e r s i t y  Pnnulnr p re s s ,  which i n t e n d s  t o  d~ i n  b o ~ k  
form ~ ~ r h ~ t  t h ~  Journ.2'1 docs i n  a s r ; ~ z i n c  form. 

R t h  t h e  9 ~ t s t a n d i . n ~ :  f a c u l t y  m d  s tudzn t s  t h a t  t h e  Ccn t s r  i s  bnund t g  

a t t r a c t ,  and with the  ,.;ro~ring importxnco o f  Pspu l s r  Cultur2 i n  t h c  aca- 
demic f i e l d ,  t h e  f u t u r c  ~f t h e  Centar f q r  t h e  Study pf  Popular  Cul ture  
secms assured. 


