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las inconsistencias del modelo de "nueva mujer" propagado por ellas. En conjunto, en
estas novelas se puede diferenciar entre dos deseos opuestos: los que se insctiben en la
ttama tomantica-mattimonial (encontrar el amor y casarse), y los deseos ilícitos (amot
físico o deseo de set autosuficiente) que minan la autotidad nattativa.

La breve conclusión final teafitma la tesis de Kebadze desarrollada a lo largo
del libto, esto es, que las novelas analizadas oscilan entte la presentación de modelos
ejemplates de compottamiento femenino y la ttangtesión de las normas. Kebadze
teivindica la necesidad de ptestat atención a estas nattaciones y oftece con su estudio
un modelo intetptetativo que puede aplicarse a la producción cultutal ftanquista en
general y a las nattaciones de mujetes en patticulat. El estudio de Kebadze viene a
llenat un vacío en la ctítica cultutal sobre la posguetta española, y lo hace además en
una ptosa clata, fluida y amena.

Nutia Gtuz-Gámata
Univetsity of Tennessee

Legras, Horacio. Literature and Subjection: The Economy of Writing and Marginality
in Latin America. Pittsburgh: U of Pittsburgh P, 2008. 288 pp.

Literature and Subjection is based on the premise that what we today call Lat-
in Ametican litetatute is inhabited by a seties of constitutive ambiguities. These am-
biguities allow us to situate literary wotks in telation to social and political conflicts,
while also dislocating our understanding of "litetatute" by tevealing its difFetence ftom
itself This constitutive ambiguity is ptesented most succinctly in Legtás's discussion of
"subjection" in the book's introduction. On one hand, bottowing from the Lacanian
psychoanalytic ttadition, subjection denotes the emergence of a subject who attains
a certain degree of autonomy by articulating his ot het desire with a ttaumatic cause
that precedes the conscious, willful subject. On the other hand, in Foucault's wotk,
subjection desctibes the social ptoduction of subjects who identify with—even when
they appear to tesist—the institutional discoutses that dominate them. Subjection thus
incotpotates an emancipatory hope alongside a subjugating fotce. This ambiguity leads
Legtás to conclude that these two tendencies ate inseparable in modern societies. It is
litetatute that best illustrates this ambiguous mutual implication of subjectivity and
subjugation, in latge patt because litetatute as a social institution has ftequently been
chatged with conveying ot tealizing one or the othet of these goals—and sometimes
both at the same time. Legtás demonsttates this lattet point in the historical context
of late nineteenth- and twentieth-century Latin Ametica by exploting sevetal attempts
to develop Latin Ametican litetatute as a histotical ptoject capable of responding to
pte-existing social, political and epistemological conditions and demands.

In addition to the introduction, the book contains six centtal chaptets, each
of which explotes how litetaty ptoduction is shaped by—and in tutn intervenes in—a
patticulat social or histotical context. Ghapter Two examines Juan José Saet's 1983
novel El entenado as a thematization of the encountet between Westetn knowledge
and non-Westetn peoples. This meeting is staged in a fictive memoite wtitten by the
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lone survivor of a massacre suffered by a sixteenth-century Spanish expedition led by
Juan Diaz de Solis. The narrator's account, written years after his return to Europe, is
not just a reflection on the difficulty of translating non-European experience into a
European conceptual vocabulary; even more radically, it is a reflection on the internal
differences that inhabit and divide the "experience" of the subject itself—regardless
of cultural or geographic location.

Chapter Three portrays a series of encounters between subalternity and writ-
ing in Colonial Mexico and Peru, including both indigenous texts such as Huamán
Poma de Ayala's Nueva Crónica and the "primordial titles" (seventeenth-century legal
documents that were written in Náhuatl with accompanying pictorial elements by the
leaders of indigenous communities in Mexico, in the context of intensified conflicts
over land) as well as contemporary scholarly attempts to classify and understand these
texts by Gordon Brotherston, Serge Gruzinski, James Lockhart, Miguel León Portilla
and others.

The fourth chapter discusses the Mexican Ateneo as one of the first instances
of what Legras calls the historical project of Latin American literature. Borrowing
from philosophical treatments of aesthetic experience in eighteenth- and nineteenth-
century Germany—of which Friedrich Schiller's concept of the aesthetic state is the
pinnacle—the Mexican ateneistas envisioned aesthetic education as the foundation of
an autonomous people, and literature in turn as the vehicle par excellence of aesthetic
experience. While the cultural and intellectual sensibilities manifested in the writings
of Pedro Henriquez Ureña, Alfonso Reyes, José Vasconcelos and others of their gen-
eration may well strike us as extraordinarily dated today. Legras makes the important
point that the aesthetic ideology embodied by the Ateneo—above and beyond the
particular tastes and intellectualist biases embodied by its thinkers—has remained
very much alive in subsequent generations of writers and critics.

Chapter Five explores the novel of the Mexican revolution, focusing primar-
ily on Martin Luis Guzman's The Eagle and the Serpent (1928), Nelly Campobello's
Cartucho (1931) and Rafael Muñozs¡Vamonos con Pancho Villa! {1931). Legras draws
a formal and thematic connection between these three works by tracing a movement
from Guzman's focus on the struggle for Mexico City as epicenter of political power
to Campobello's concern for local autonomy in the northern community of Parral,
and concluding with Muñoz's allegory of the revolution as subjective destitution and
void.

The penultimate chapter explores Augusto Roa Bastos's novel Son of Man
(1960) in the context of the Paraguayan author's controversial assertion that "there is
no Paraguayan literature." Legras interprets this remark convincingly as an assessment
not only of the relatively impoverished state of Paraguay's literary institutions and the
lack of a broad readership base and market, but also—and more importantly—of the
historical inability of Paraguayan literature to assert itself as intermediary between
the modernizing state and a population characterized by a relatively high degree of
social, economic and political disenfranchisement. If the historical project of literature
involves a form of "translation" or mediation between the state and those who have
yet to be counted as part of the social totality that is the nation. Legras in turn asserts
that the only possible translation is a failed or incomplete translation. This is not only
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because he understands literature to be incapable of grasping and conveying the full
truth of subaltern experience; it is also—and no doubt more fundamentally—because
it is only through its own failure that literary "translation" can bear witness to the
excess that marks the subaltern in relation to the state. A successful translation, by
the same token, would only conceal a far more dismal failure: the silent disappearance
of all traces of subalterniry. But if the only possible translation is a failed translation,
if literary translation in Latin America is defined a priori by its own impossibility,
then what are we to make of the situation described in Chapter Six? Does the "non-
existence" of Paraguayan literature simply reveal what is in fact the underlying truth of
all national literatures? Or does it mark something other than translation's failure—its
status as unborn or "nonato," to recall the title of Roa Bastos's 1969 short story?

The final chapter examines three novels by José María Arguedas: Yawar fiesta
(1941), Todas las sangres (1964) and the posthumous The Fox from Up Above and the
Fox from Down Below (1969), calling attention to a movement in Arguedas's think-
ing and writing that, in Legrás's view, brings to a close the historical project of Latin
American literature. Legras is not claiming here that no literature has been produced
since the publication of Arguedas's last novel, but rather that all literature is henceforth
marked by the shadow of his posthumous novel. Literature can no longer be conceived
as a third term or potential mediating force between the state and the subaltern except
by turning a deaf ear to what Arguedas had to say, except by ignoring the structure of
complicity between subjectification and subjugation that has governed Latin American
literary production since at least the late nineteenth century, and which was finally
rendered legible in Arguedas's late work.

Literature and Subjection offers a vast array of insightful, provocative studies
of how Latin American literature has historically become entangled with social and
political conflict even as it seeks to establish and maintain a safe or critical distance
from the practices and discourses of insurgency, power and subjugation. Indeed, the
dynamic principle of Legras book is that while literature always appears to align itself
in favor of one or the other, it cannot but be both sujectivization or emancipation and
subjugation or discipline. With this in mind, Legrás's book oflers a valuable contribu-
tion to important theoretical debates concerning transculturation, heterogeneity and
subalrernity in the writings of Angel Rama, Antonio Cornejo Polar, Jean Franco, Julio
Ramos, Alberto Moreiras, John Kraniauskas and Careth Williams as well as others
who are not explicitly taken up in Literature and Subjection. At the same time, it also
raises a number of questions that do not seem to find a conclusive resolution in the
book.

One such question concerns the ontological status of those marginalized
groups who have not yet been incorporated into the modern nation-state. While
Legrás's argument appears to be grounded in the assumption that such marginalized
or subaltern groups have already been defined (or have already defined themselves)
as social entities prior to the arrival of literature (as a force that will either succeed
or fail in its historical mission of incorporation and subjectification), such an as-
sumption excludes any consideration of what role literature might have played in
the (self)definition of such groups. As the French philosopher Jacques Rancière has
shown, the social constitution of subjectivity in modern societies bears a debt to
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literature that extends well beyond the presence of actual novels; indeed, modern
discourses of knowledge and power are founded in ways of thinking (interpretation,
decoding, etc.) which first came into existence as literary plots—that is, they were
invented by literature before assuming non-literary roles. Rancière's analysis of the
politics ofliterature and aesthetics could easily provide a source of productive tension
in relation to Legrás's discussion of subjection and recognition. In this respect, it seems
to me that Literature and Subjection has accomplished something very important in
revitalizing theoretical debate over Latin American literature, as this book precisely
opens up a space for further reading and analysis.

Patrick Dove
Indiana University

Magnarelli, Sharon. Home Is Where The (He)art Is. The Family Romance in Late

Twentieth-Century Mexican and Argentine Theater. Lewisburg: Bucknell UP, 2008.
293 pp.

In this collection, Sharon Magnarelli brings together six previously published
articles and three original essays whose unifying thread, as indicated in the book's
title, is the home and the family romance enacted within its physical and ideological
structures. Magnarelli explores this theme in ten play texts, five from Mexico {Los
huéspedes reales by Luisa Josefina Hernández, two by Hugo Arguelles—Escarabajos and
La esfinge de las maravillas, and ¿Homo spapiens? by Marcela del Rio), and five from
Argentina (Griselda Gambaro's La malasangre and De profesión maternal, Roberto
Cossa's El saludador, Eduardo Rovner's Volvió una noche and Casa Matriz by Diana
Raznovich). Although the title indicates that these plays are from the late-twentieth
century, at least one of them was written in the 1950s and another is from the early
1980s; the rest were written and staged throughout the 1990s (Magnarelli was an au-
dience member at some of these stagings, allowing her some insights that go beyond
the text alone). Borrowing heavily from Marianne Hirsch's The Mother/Daughter Plot:
Narrative, Psychoanalysis, Feminism (Bloomington: Indiana UP, 1986), Magnarelli
explores the "Freudian narrative" in these plays: how it is written, how it is enacted,
how it is challenged and how it disintegrates or transforms under various forces in and
outside of the home; she is especially keen to analyze how the father figure is recast
or altogether erased from this narrative, who in Freud (as in all patriarchal narratives)
gives the Pater center stage. Gender, then, becomes an important factor in Home is
Where The (He)art Is, and Magnarelli's approach to it here is much indebted to Judith
Butler's notions of performativity, repetition and citation; the notion of citing from
a past "text" leads Magnarelli to the importance of memory in the construction of
the familial community. The overarching questions that Magnarelli seeks to answer in
this book are essentially three: In what ways is the theater complicit in constructing,
reiterating, deconstructing and creating new images/narratives of the family? Why the
emphasis on or investment in, to use Magnarelli's term, the family in Mexican and
Argentine theatre of this period? And what does this say about theatre's relationship
to the sociopolitical context in which the family unit resides?
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