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property, and farming, and by outright attempts to incorporate the 
Cherokee Nation into mainstream American culture. Cherokee began 
to use other materials, such as white oak, honeysuckle, and red maple 
to weave baskets, and their baskets were used less for traditional 
purposes and increasingly for market trade and as tourist commodities. 
In this sense Cherokee baskets reveal cultural shifts and influences; 
by studying basketry, Sarah H. Hill examines Cherokee culture on 
both a personal level-through interviews with weavers and tribal 
leaders-and generally, by reviewing government documents, 
ethnographic studies, and other sources. 

Weaving New Worlds is a record of how cultures mingle and 
influence each other. The book's title is somewhat deceptive in that 
the book is less about baskets per se than about how those baskets 
symbolize cultural shift, and how baskets act as records that document 
how Cherokee society changed in the face of government assimilation 
programs, ecological and social epidemics, and market economics. 

Hill makes implications she doesn't always develop, such as the 
difference between artistic artifacts and commodities. Such a 
distinction would play a role in examining the shift baskets record as 
they change from being artistic expressions to market commodities 
and back again, but Hill stays focused on the cultural influences and 
conditions that make baskets available and desirable. From this focus 
she extends her examination of the basket to regard the life and 
conditions of the weavers-women mostly, but also men, and the 
Southeastern Cherokee clans generally. Hill's use and study of 
Cherokee baskets and basketry is a metaphor and symbol of a changing 
culture, and her book is valuable to students of cultural and economic 
history and influence, as well as those interested in the Cherokee 
Nation prior to, during, and beyond removal. 
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Grounded as it is in the historical and mythological traditions of 
Iran, Ferdowsi's Shahnameh is an important source for Indo-European 
and Iranian mythology and heroic tradition; it is also, of the great 
epics, the least studied by folklorists. One cause of this neglect may 
have been the lack of good translations or critical works in English 
about the epic. It is only within the last fifteen years that any full- 
length studies of the Shahnameh have appeared in English, and, to 
my knowledge, there have been only three attempts to translate the 
full epic into English. Of these, the first two provide only a glimmer 
of Ferdowsi's accomplishment. The third is Davis's translation, which, 
unlike the others, allows the reader to appreciate why Iranians and 
American specialists in Iranian epic regard this epic so highly. 

The epic narrative ranges from the beginning of Iran to the Islamic 
conquest. For this volume (thesecond of what will be three), Davis 
has chosen seven stories for translation that, for the most part, are 
concerned with the "conflict between monarch and champion," which 
he suggests is the controlling theme of the epic. As he notes in the 
introduction to Fathers and Sons. 

This tension becomes particularly noticeable in the story of 
Esfandyar (arguably the climactic story of the Shahnameh), as 
the necessity of obedience to monarch and father has become 
religiously locked into the society's ethos by the advent of 
Zoroastrianism, which, as it is presented in the Shahnameh at 
least, insisted on the absolute obedience of a son to his father, 
and of a subject to his king. (9) 

In this story the shah Goshtasp sends his son Esfandyar on a mission 
to bring Rostam, the great hero and protector of Iran, who has been 
negligent in appearing before the king, to him. The father, in fact, is 
envious of his son, and thus instructs him to bring Rostam in such a 
way that Rostam will be humiliated if he agrees. The shah, however, 
knows that Rostam will not agree-indeed, that Rostam cannot 
agree-and will instead fight. Goshtasp also knows that if Rostam 
fights Esfandyar, Rostam will kill him, and thus he will be rid of a 
rival, even if this rival is his own son. Esfandyar feels bound by his 
Zoroastrian faith to obey the dictates of his king and father, even though 
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he knows that Goshtasp's demands are unjust and will almost certainly 
lead to his death, as in fact they do. This story, along with "The Legend 
of Seyavash" (also included in this translation), are among the best 
supports for Davis's argument about the theme of the epic; they are 
also two of Ferdowsi's greatest accomplishments as an artist. The 
other stories in the volume are examples of types of stories-such as 
Rostam's fight with the demon, the Akvan Div-that, taken with the 
stories about Seyavash and Esfandyar, give a good sense of the overall 
nature of the epic and of Ferdowsi's storytelling. 

Davis has chosen a prosimetrum, a mix of prose and poetry, as 
his mode of translation. As he suggests, "at its best such an arrangement 
can have an operatic drive and opulence, with the verse moments 
serving as arias of vivid intensity punctuating the overall narrative 
flow of the stories" (1 3). It is also, he points out further, the form that 
is currently used by traditional performers in their tellings of the 
Shahnameh. Although the poetic form of Ferdowsi's epic is important, 
what is most important is the story. And Ferdowsi is such a marvelous 
storyteller that it would be wrong to divert attention away from his 
skills through the use of an arcane meter. 

Though there are a few things that one could quibble about (there is 
no commentary or bibliography, for instance), Davis's accomplishment 
has been to give us a well-illustrated and readable translation of the 
Shahnameh, and for that he is to be warmly congratulated by students of 
Iranian and comparative epic. 
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