
t o  those of Roger Abrahams, Linda ~ & g h ,  and Alan Lonax w i t h  no apparent 
knowledge of the  works of these s cho la r s .  

The i ~ ~ p o r t a n c e  of Oral L i t e r a tu re  i n  Afr ica  i s  two-fold. Miss Finnegan 
has given the  Af r i can i s t  a reference work of the  highest  c a l i b e r  and 
presented the  t h e o r e t i c a l  f o l k l o r i s t  with a v e r i f i c a t i o n  of the  s t y l i s -  
t i c  approach t o  fo lk lore .  I n  descr ib ing  African verba l  a r t ,  Ruth 
Finnegan has considered some of t h e  p a s t  h i s to ry  of fo lk lo re  scholarship,  
and i n  puzzling anew over t he  problem of h ~ w  t o  bes t  study fo lk lore  she 
may have g rea t  influence on fo lk lo re  s t u d i e s  i n  the  fu tu re .  

John M. VLach i s  pursuing a Ph.D. a t  t he  Folklore I n s t i t u t e ,  Indiana 
Univers i ty ,  i n  Afr ican and Afro-Anerican fo lk lo re .  A s  well a s  being Co- 
Ed i to r  of the Folklore Forum, Vlach i s  an Ass is tan t  I n s t r u c t o r  ( ~ 2 2 0 :  
American Folklore ) , has published i n  Western Folklore and the Folklore 
Forum and has done F ie ld  work i n  West Afr ica .  ----.L, 

J e s s e  J ams  Meets Frankenstein 's  Dau&er. 
hroduced by Carol1 Case. Ci rc le  Productions, 1966, USA. 
Black-and-white, running tiL.ie 1 hr. 45 nin.  (p lus  connerc ia l s ) .  

Reviewed by Janas  R. Durhar.1 and Howard W. Marshall.  

Trashy f i l m ,  one of t he  wierd kind t h a t  col,le 
a long once i n  a while. 
-- South Cent ra l  Topics ( ~ l o o u i n g t o n ,  Indiana,  5 S ~ p t  '71) 

Despi te  t h a t  anonynous rev iewer ' s  highly pe jo ra t ive  language, t h i s  movie 
i s  not without redeexing s o c i a l  value -- a t  l e a s t  f o r  the  f o l k l o r i s t .  
Currently making the  rounds on the l a t e  l a t e  horror shows on t e l ev i s ion ,  
J e s s e  Jar-les and Maria Frankenstein r ecen t ly  reenacted t h e i r  morbid m e t -  
i n g  f o r  the  videoland audience of "Sdnr ,~  Ter ry ' s  Nightranre Theatre." 
Sarnr~y Terry ( i .  e .  , "cer.letery") himself would provide the  dedicated folk-  
l o r i s t  with nany hours of d i v e r t i n g  ana lys i s .  He presen ts  hiifiself as 
the  very ec~bodinent of a ghoul, r e p l e t e  w i t h  black cape, whitened face  and 
blackened eyes and l i p s ,  and s i n i s t e r  speech and behavior, f u l l y  s a t t s f y -  
i n &  the  expectations of h i s  clostly-youthful fans  a s  he uakes h i s  Friday 
n ight  entrance  fro::^ the  confines of h i s  creaky co f f in .  It i s  a f t e r  many 
months of viewing Sanuy's ho r r ib l e  h i t s  t h a t  we have decided t o  share with 
our readersh ip  the experience of a t y p i c a l  evening's s t i i m l a t i n g  b i l l  of 
f a r e .  Having once d e t ~ r u i n e d  t o  c r i t i c a l l y  cover an evening with Messr. 
Terry we found our a t t e n t i o n  being s t r ange ly  and rlysteriously drawn t o  the 
second f ea tu re  of "Nightl~are Theatre" -- beginning a t  1:15 a.n., 11 Sept. 
'71, WTTV Channel Four, Indianapol is .  And besides ,  a rou t ine  no-nonsense 
uee t ing  of the  Folklore Foru~l  e d i t o r i a l  s t a f f  in t ruded r.~easurably on ser-  
i ous  a t t e n t i o n  t o  t h e  f i i ? ( l 0 : 3 0  p.l.1. ) f e a t u r e ,  i n  which two of the  
ghas t ly  "greats"  of ghostdoi.1 teaned up -- Bela and Boris -- t o  s t a r  i n  
be he I n v i s i b l e  R2y" (1936). 

Accustoued a s  we a r e  t o  h ip  strea~i-of-consciousness 1.1ovie t i t l e s ,  it i s  
r e f r e sh ing  t h a t  t h i s  one r eve l s  i n  the s t a r k  real ism of i t s  own f a n t a s t i c  
world. Here, Ceci l  B. DeMille does no t  d i r e c t  -- nor does Mike Nichols 



make h i s  genius known. NeJ tller does Wally Westr~ore provide t h e  a c t o r s  ' 
make-up, nor  does Edi th  Head s t i t c h  the  costuues. For t h i s  Ci rc le  Pro- 
duc t ions  f i l m ,  rlind you, Renee Die t r i ch  d id  the sewing (with golden 
needles  and s i l v e r  threads,  we assune),  Ted Coodley ( s i ck )  - applied the  
greasepa in t  and p l a s t e r s ,  and Harry Rei f ,  d isplaying a unique d i v e r s i t y  
of i n t e r e s t  and s k i l l s ,  c r ea t e s  s e t s  t h a t  a t  once co~l jured up isnages of 
ned ieva l  Vienna, old Mexico, ancl Higbee, Missouri. Directy by Willias.1 
Bodine, and wr i t t en  by Carl  Hittlernan, " ~ e s s e "  s t a r s  such luminaries of 
f i l ndon  a s  John Lupton as J e s s e  Janes  (widcly-acclai~led and i~nuedia te ly  
fo rgo t t en  Indian agent of t e l e v i s i o n  ' s " ~ r o k e n  Arrow, " c i r c a  1959), Narda 
Onyx a s  Maria Frankenstein ( fa rxd  f o r  her  v iv id ,  l i f e - l i k e  por t raya l  of 
Narda onyx), and Cal Bolder a s  bro ther  Rudolph Frankenstein (one of those 
naneless  faces  f ron  a thousand f i l r , ~ s  which lends necessary cont inu i ty  t o  
t h a t  thousand). Featured a s  Juan i t a  t he  riagic helper  i s  E s t e l i t a ,  Dan 
White i s  the remirkably s t rong  clan, Hank Stacy ( ~ e s s e ' s  bandi t  buddy), 
and J i u  Davis i s  J e s s e ' s  nei-~esis Marshal McLee. 

Th i s  novie,  a haunting adriixture of Western nythalogy and f o l k l o r i c  fan- 
t a s y ,  r ead i ly  lends i t s e l f  t o  the  t r a d i t i o n a l  his tor ic-geographic  ciethod 
of  scholar ly  i nves t iga t ions  and t o  the  type of s.l;ructural ana lys i s  sug- 
gested by Alan Dundes i n  The Morpholo~v of North American Indian Folktales .  
Aijong the  nore notable  i ~ o t i f s  observed were such e s t h e t i c  evergreens a s  
t he  r i t u a l i s t i c  opening s e t t i n g  of a dark-and-storny-night, a s t range 
ualady a f f l i c t i n g  the  peasantry aild deemed t o  be God's w i l l ,  the  ex t ra -  
ordinary powers of t he  c a s t l e  dwellers -- both respected f o r  t h e i r  heal- 
i n g  a b i l i t i e s  and f e a r  f o r  t he  ~ i y s t e r y  t h a t  surrounds the1.1 -- reincarna- 
t i o n ,  the  nagic he lper ,  journeys t o  and fror.1 a dangerous and f a n t a s t i c  
world, a t r i a d  of hero ic  t r i a l s ,  a dupe unwitt ingly betraycd by bear ing 
h i s  own aessage of death,  and even a Robin Hood ~ ~ o t i f .  And now f o r  the  
s t r u c t u r a l  ana lys i s .  The p l o t  r e a l l y  has two p a r t s  -- one involving Je s se  
Janes  and h i s  coi.lpanions and t aliinc the  for11 of i n t e rd i c t ion /v io l a t ion /  
c ~ n s e ~ u e n c e / a t t e ~ ~ ~ ~ t e d  escape. The second p l o t  l i n e  has a th ree-par t  
s t r u c t u r e  involving t h e  jun ior  Franlrensteir~s and talzes t he  forr.1 of i n t e r -  
d i c t i on /v io l a t i on / consequ~nce .  J e s se  and f r i ends ,  seeking the a i d  of the  
Doctors Frankenstein ( ~ a n k  has been winged i n  a s c u f f l e  with Marshal 
~ c ~ e e ) ,  v i o l a t e  the  i ~ i t e r d i c t i o n  t o  keep c l e a r  of the  c a s t l e  of 1.1ystery. 
As a consequence, hus1r.y Hank f a l l s  under the  Frankensteins '  power and by 
v i r t u e  of h i s  r e~ ia rkab l s  s t r e n g t h  becorxs tlie t o o l  f o r  t h e i r  f i end i sh  
designs,  while Jesse  i s  nade t o  bear  unwit t ingly h i s  own death warrant. 
In  the  subsequent a t t exp ted  escape f ro l l  t he  c a s t l e ,  Igor  (nee - Hank ~ t a c y )  
i s  s l a i n  and Jesse  i s  saved by sweet Juani ta  the  uagic helper .  With re- 
gard t o  the  Frankenstein k ids ,  Maria's i n s i s t ence  on pursuing the  in fe r -  
n a l  experinents of her infarlous p a t r i l i n e a ~ e  v i o l a t e s  the  i n t e r d i c t i o n  
expressed by the t l o ra l i s t i c  but  i n e f f e c t u a l  Rudolph t h a t  such d e v i l i s h  
delvings offend the laws of na ture  -- and a s  we a l l  know, " i t ' s  not nice  
t o  f o o l  Mother Nature. " The consequence of t h e i r  v i o l a t i o n  i s  t h a t  both 
bro ther  and s i s t e r  a r e  t h r o t t l e d  by Hank-Igor. The f i n a l  scene shows 
J e s s e  and h i s  new-found love ,  J u a n i t a  ( so r ry ,  Mrs. ~ o w a r d ) ,  r i d i n g  up the 
o ld  dus ty  t r a i l  t o  happiness. 

In  conclusion,  although your s e n t i e n t  reviewers a r e  ever on the a l e r t  f o r  
l a s t i n g  and s i g n i f i c a n t  cont r ibu t ions  f ron  t i n s e l  town, we note w i t h  re-  
g r e t  t h a t  ne i the r  a t  Cannes nor a t  Venice was Jesse  James Meets Franken- 
s t e i n ' s  Dcughter o f fe red  -- apparent ly  only because no category e x i s t s  
f o r  f o l k  f i l s l s .  It i s  througl-i such thoughtful  and provocative reviews a s  



t h i s  t h a t  your f a i t h f u l  e d i t o r s  hope t o  overcorle t h i s  gross  negligence on 
the  p a r t  of tlie filr,: industry .  Daunant quod non i n t e l l i g u n t .  

Jar.~es R.  Durhan and Howard W. Marshall a r e ,  ru1:ior has i t ,  hack wr i t e r s  f o r  
t he  Folklore  Forun. 

&oil t h e  Reviews Edi tor :  

A new journa l  ca l l ed  AFFword has sprung up i n  the  cool  piney [aountains of 

- n o r t h  Arizona. AFFword i s  the qua r t e r ly  publ ica t ion  of the Arizona Friends 
of Folklore ,  a non-profit  organizat ion t o  "research and popularize South- 
western fo lk lore . ' '  Both the Friends and AFFword were fa thered by Keith 
Cunninghan, i n s t r u c t o r  of fo lk lore  and l i t e r a t u r e  i n  the  English departnent 
of  Northern Arizona University a t  F logs ta f f .  Two nucibers of Volucie I of 
AFFword a re  now i n  c i r cu l a t ion ,  and have been ~ n t h u s i a s t i c a l l y  received. 
The f i i ends  a r e  a l s o  engaged i n  the  production of a s e r i e s  of LP records 
of t r a d i t i o n a l  ~..lusicians i n  the a r ea :  t h e i r  f i r s  t i s sue ,  Cowboy Songs 
(AFF-l), i s  now being d i s t r i bu ted  across  tile country,  and w i l l  be r e v i ~ w e d  
i n  a fu tu re  i s sue  of Folklore Forun. We a r e  glad t o  pass on M r .  Cunning.- 
har.lts i n v i t a t i o n  t o  f o l k l o r i s t s  t o  s u b ~ i i t  a r t i c l e s  dea l ing  with an aspect  
o f  Southwestern f s l k l o r e  and f o l k l i f e  f o r  publ ica t ion  i n  t h i s  p o t e n t i a l l y  
outs tanding j ourntll. A bas ic  i-lenber s hip  i n  the  Friends c o s t s  $10.00, 
which includes  a copy of Cowboy Songs and a subscr ip t ion  t o  AFFword; sub- 
s c r i p t i o n  alone i s  $5.00. Address : Arizona Friends of ~olk-~er-~ber- 
s h i p ) ,  Box 4064, Borthern Arizona University,  F lags ta f f  86001. 


