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THE ANTHROPOLOGICAL MUSE 

J Iain Prattis, Editor 

:l11throjlolog_1• through the ~re qfthr beholder- poe/J)'· art. jilwtogmjihr 

Co11tributions by Dell H>rmes, Sta 11lcy Diamond, i\larcene i\Iarcoux, i\l Es
tell ir Smith , Edwin Wilmsen, Alan i\l K irin , Grnrgt· Pa rk. Kenneth 13 Lib
erman, Will iam 13right , Roy \\'agner, Robin Fox,J lain Pratt is. Rrucc G r i11-
dal , Ivan Brady, Paul Friedrich , Drnnis Tedlock, :'llathanid Tarn, Regna 
Darnell, Anthony 1.eeds, .J a11ie Brady. Robi 11 Ridington , .J ean Drl3nnardi. 
\\'ilson Duff, Toni Flores, Susa n Scrimshaw, Drliorah Tannen, Rolwrt G 
Williamson , Crci l I Ir lman , Oouglas Uzzrll , Rosa rio i\ loralcs. Ben Fuller. 
Gene Anderson, David Price, f3 run· i\ Cox. Gaisma Kadrgis. l nes T ala
mantez , Floyd Westerman, Du11ca 11 Pryde. Simon Brascoupt~ . 1\ rgaluk 
Lynge, Francis T hompson, Tukak TrattTt. 

i\vai lable D ecember 1, 1985 
,S/1ecial Pre-P11blicatio11 l'riCI': :b Hi (membrrs), $~M (all others) for o rdns re
cei\'ed by D rccmbn I, 1985. Please enclose payment, in US li111ds, with all 
o rders . 

American Anthropological Association 
1703 New Hampshire Av NW 

Washington, DC 20009 



SOCIAL CONTEXTS OF AMERICAN ETHNOLOGY, 
1840- 1984 

JUNE HELM 
Editor and Sympos ium Organizer 

" In the exercise of ethnohistoricol analysis and interpretation, our tribal history is 
as much created as it.is revea led. So it is with the essays in this volume, for the in
terpre tive stances o f the authors ... become port of the evid ence." Thus June 
Helm introduces this collection of 13 distinguished essays covering 144 years o f 
American ethnology. 

CONTENTS 

June Helm ................... Introduction: Toword the Ethnohistory of American Ethnology 

Roymond D. Fogelson . . . . . • . . . . . . . . . . . . . . Interpretations of the American Indian Psyche: 
Some Historical Notes 

C. M . Hinsley .........•......... Hemispheric Hegemony in Early American Anthropology, 
1841- 1851 : Reflections on John Lloyd Stephens and 

Lewis Henry Morgon 

Alice B. Kehoe ...........•.... The Ideological Paradigm in Traditional American Ethnology 

Wilcomb E. Washburn . . . . . . . ........ Ethical Perspectives in North Amer ican Ethnology 

William Davenport .... ....... • ................... The Thai land Controversy in Retrospect 

Rosemary Levy Zumwalt....... . . . . • .......... Roots of Conflict in Folklore Studies: 
The Literary and the Anthropological 

Charles Frontz . ..... . ... . ... .. ..... . . ...... ..... Relevance: American Ethnology and the 
Wider Society, 1900-1940 

Moy Ebihoro . . .................. .. Amer icon Ethnology in the 1930s: Contexts and Currents 

Lawrence C. Kelly ....... Why Applied Anthropology Developed When it Did: A Commentary 
on People, M oney, and Changing Times, 1930-1945 

Robert V. Kemper .... . ... .. .. . .... From Nationalism to Internationalism: The Development 
of M exican Anthropology, 1934- 1946 

John V. M urra .................. .. . Ethnological Research in Spanish America: The Roles of 
Foreigners and the Emergence of Notional Cadres of Scholars 

Wolter Goldschmidt. . . . . . . . . . . . . . . . . . .... The Cultural Paradigm in the Post-War World 

Elizabeth Colson ............. ..... . .. Defining American Ethnology 

Orig inally presented at the Annual Meeting o f the American Ethnological Society in 
Pacific Grove, California, April 1984. 

$10.00 to Members, $15.00 to all others 
Please enclose payment, in US funds , with all orders 

Amer ican Ethnological Society 
1703 New Hampshire Ave., N .W. 

Washington, DC 20009 

Proceedings of The American Ethnological Society 
Stua rt Plattner, Proceedings Editor 
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Copyright© 1985 by the American Folklore Society. All rights reserved. No part of this pub
lication may be reprinted in any form or by any means without prior permission from the pub
lisher. 

Published by the 

AMERICAN FOLKLORE SOCIETY 
1703 New Hampshire Avenue NW 

Washington, DC 20009 

A Special Publz'cation of the Society for Psychological Anthropology 

The Ethnography of 

Edited by Paula Brown and Donald Tuzin 

What are the social and cultural contexts in which humans eat their own 
kind? 

Traditionally a topic of horror and fascination based on the accounts of 
travelers , missionaries, and conquerors, cannibalism has only recently 
received serious anthropological attention. This volume of ethnographic 
essays gives startling insight into the facts and fantasies surrounding can
nibalism in a variety of societies. 

Articles by Gillian Gillison and Fitz John Porter Poole show how cannibal 
customs are enmeshed with elements of ritual and myth in two New Guinea 
highland societies. Marshall Sahlins blends his empirical findings with 
historical documentation of cannibalism in Fiji. Carol P. MacCormack 
analyzes symbolic and political implications of cannibalistic accusation 
among the Sherbro of West Africa. Donald Tuzin examines the psycho
cultural factors influencing the response of the Arapesh of lowland New 
Guinea to Japanese cannibal predation during World War II . Commen· 
tary and concluding remarks are provided by Shirley Lindenbaum. 

$7.50 
($5.00 to SP A members) 
Please enclose payment, 
in US funds, with all orders. 

Society for Psychological Anthropology 
1703 New Hampshire Ave, N .W. 

Washington, DC 20009 
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Bluegrass 
A History 
NEIL V. ROSENBERG 

Bluegrass 
Breakdown 
The Making of the 
Old Southern Sound 
ROBERT CANTWELL 

Vance 
Randolph 
An Ozark Life 
ROBERT COCHRAN 

Dust Tracks 
on a Road 
An Autobiography 
ZORA NEALE HURSTON 

"Bluegrass is a genuine pleasure to read. Rosen
berg's love, understanding, and research of one 
of America's true national treasures shines 
through on every page." - Peter V. Kuykendall, 
editor and general manager, Bluegrass Unlimited. 
Illustrated. $24.95. 

"Brilliant, original, superbly thought out, impres
sively researched and dazzlingly written ... a 
wonder and a work of art." - Doug Green, au
thor of Country Roots. $19.95. 

Cochran details the life and work of the folklorist 
who almost single-handedly made the rest of the 
nation aware of the special heritage of the 
Ozarks. "Enjoyable and significant." - W. K. 
McNeil, Ozark Folk Center. lllustrated. $20.95. 

Hurston's exuberant account of her rise from 
poverty in the rural South to a place of promi
nence in the pantheon of American writers. New 
foreword by Robert E. Hemenway. $22. 95 cl; 
$8.95 pa. 

Moses Hurston imposes the Moses of the Old Testament 
• on the Moses of Negro myth, legend and song, 

Man of the Mountain creating an allegory in her most ambitious novel. 
ZORA NEALE HURSTON Introduction by Blyden Jackson. $6.95 pa. 

Their Eyes Were "There is no book more important to me than 
Watching God this one:' - Alice Walker. "The finest black 

novel of its time." - Doris Grumbach. $5.95 pa. 
ZORA NEALE HURSTON 

Zora Neale 
Hurston 
A Literary Biography 
ROBERT E. HEMENWAY 

"A major contribution to American literary his
tory." - The Black Scholar. $19.95 cl; $10.95 pa. 

Order toll free 800/638-3030. UNIVERSITY OF ILLINOIS PRESS 
Maryland residents phone 
301/824-7300. 54 E. Gregory Drive, Champaign, IL 61820 
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Folk Visions and Voices 
TRADITIONAL MUSIC AND SONG IN NORTH GEORGIA 

Art Rosenbaum and Margo Rosenbaum 

$27.50 

Brothers in Clay 
THE STORY OF GEORGIA FOLK POTTERY 

John A. Burrison 

$J5.oo 

Charleston Blacksmith 
THE WORK OF PHILIP SIMMONS 

John Michael Vlach 
$19.95 cloth; $12.50 paper 

The Georgia Catalog 
HISTORIC AMERICAN BUILDINGS SURVEY 
A GUIDE TO THE ARCHITECTURE OF THE STATE 

John Linley 

$J5.oo cloth; $r9.95 paper 

Forthcoming Winter 1985 

Common Places 
READINGS IN AMERICAN VERNACULAR ARCHITECTURE 

Edited by Dell Upton and John Michael Vlach 
$50.00 cloth; $24-95 paper 

Early Gravestone Art 
in Georgia and South Carolina 
Diana Williams Combs 

$)5.00 

See our books in booths 14-15. 

The University of Georgia Press 
ATHENS, GEORGIA 30602 
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~NTUC 
GROWING UP HARD IN HARLAN COUNTY 
G.C. JONES. "Red Jones tells his own story well and in vivid, specific, musical 
language. He bears witness to Harlan County-first as a community of se1f
sufficient farmers, then as a mining area, and finally in the 1930s as 'bloody 
Harlan' "-New York Times. 192 pages $19.00 

KENTUCKY FOLKMUSIC: An Annotated Bibliography 
BURT FEINTUCH. Kentucky has long figured prominently in our national sense 
of traditional music, and Kentucky Folkmusic is a guide to the literature of 
this remarkable music. Contains more than seven hundred entries, each with 
an evaluative annotation. 128 pages $15.00 

CHAIN CARVERS: Old Men Crafting Meaning 
SIMON). BRONNER. A perceptive study of folk craft, this book offers a reveal
ing look into the minds and spirits of the carvers, old men who have found 
in wood a response to age and to the social and economic changes that have 
overtaken them. "A challenging study of the role of folklore in American in
tellectual history"-Harrisburg Patriot-News. 224 pages $21.00 

DULCIMER MAKER: The Craft of Homer Ledford 
R. GERALD ALVEY, photographs by Jerry Schureman, Alvey provides a sym
pathetic and illuminating portrayal of a master craftsman at work-the cultural 
influences that have shaped him and his art. Certain to delight every dulcimer 
player, folk music enthusiast, and folklorist. 200 pages $18.00 

MOUNTAINEER JAMBOREE: Country Musk in West Virginia 
IVAN TRIBE. "A chronological account of country music and musicians in 
West Virginia .... Includes brief but useful and readable bibliographical and 
discographical essays" -Choice. 256 pages $23.00 

ON A SLOW TRAIN THROUGH ARKANSAW 
THOMAS W. JACKSON. In this new annotated edition, folklorist W.K. 
McNeil discusses Jackson's work, its sources, its significance in American culture, 
and its prejudice and crudity. A valuable source for folklore, social history, 
popular culture, and American humor. 160 pages $15.00 

Visit Us in Booths 2 and 3 

All exhibit copies 40o/o off during convention. Inquiries and major credit card 
orders, phone toll free 1-800-638-3030. Send mail orders to: University Press 
of Kentucky, P. 0. Box 1660, Hagerstown, MD 21741. No exhibit discount 

on phone or mail orders. 

THE UNIVERSITY PRESS OF KENTUCKY 
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GENERAL INFORMATION 

This program is the final schedule of meeting activities. Participants are asked to check for 
changes in the schedule that have been made since the publication of the preliminary pro
gram. 

Registration Registration, which includes a copy of the Program and Abstracts, is required 
for attendance at all sessions. Registration desks will be open on the 4th floor foyer from 5 pm 
to 8 pm on Wednesday, from 8 am to 4 pm Thursday and Friday, and from 8 am to noon on 
Saturday. Members who preregistered by October 1 should claim their programs and badges 
at the advance registration desk. 

Annual Banquet The Annual Banquet, immediately followed by the Presidential Address, 
will be held in the Hall of Mirrors on Saturday at 7 pm. Everyone is invited to a cocktail party 
preceding the banquet. For information and tickets to the banquet, see staff at the registration 
desks. 

Business Meeting The annual business meeting of the Society wil! begin at 3:30 pm on 
Saturday in the Continental Room. 

Convention Office Any problems or special requests during the meeting should be re
ported to the AFS staff at the registration desks. 

Exhibits Publishers' book exhibits will be displayed in Salons F and G from 9 am to 1 pm, 
and 2 pm to 6 pm Thursday and Friday, and from 9 am to 2 pm on Saturday. 

Membership Services and Publications Information about membership and AFS publi
cations will be available at the membership desk on the 4th floor foyer. 

Message Center The message center, located next to the registration desks, will be open 
from 5 pm to 8 pm on Wednesday, and from 8 am to 6 pm on Thursday, Friday, and Saturday. 

Music Salons B and C will be reserved for informal music sessions on Thursday, Friday, 
and Saturday after 9 pm. 

Abstracts of Individual Presentations Abstracts of individual presentations are published 
in the Program and Abstracts, which is available for $5.00 per copy at the membership serv
ices,,desk or which may be ordered, prepaid, from the Society, 1703 New Hampshire Av NW, 
Washington, DC 20009. 



PROGRAM 

THURSDAY, OCTOBER 17, 1985 
8:30-10:15 am 

(1) Paper Session: ANALYSIS I: CONTEXTUAL 
Salon B 
Chair: Joseph Goodwin 

8:30 Joseph P. Goodwin, Multiple Perceptions of Context As Keys to Interpretation 
8:50 Jeff Opland, The Bones of Mfanta: A Xhosa Oral Poet's Response to Context in South Africa 
9:05 John A. Williams, Appalachian Storytelling in Cincinnati: A Contextual Analysis 
9:25 Linda Jencson, "Stupid" Lore: The Role of Audience in Creating a local Folk Hero 

(2) Paper Session: PERSONAL NARRATIVES, ORAL AND WRITTEN 
Salon C 1 • t--
Chair:~Dorr-Ohristensen f\lf....\ '( S V<V.IJAOL\ i· '\ 1 s ( '' ' 1· "'' , 

8:30 Maggie Holtzberg, First Times: An American Rite of Passage 
8:50 Teresa F. Keeler, Applied Folkloristics in a College English Curriculum: Teaching Students to 

Write Through Personal Experience Narrating 
9:10 Margaret Read MacDonald, The Effect of Narrative Form on ''Se1f*Talk" in Scipio, Indiana 
9.;2&--9eA.Ghristensen,.,Persona!"Writin~As-"Polkl0re 

(3) Paper Session: ANALYSIS II: STRUCTURAL 
Salon M 
Chair: Charles Joyner 

8:30 Charles Joyner, African Structures in Afro-American Folk Narrative 
8:50 Steve Helton, A Structural View of Laughter 
9:10 Elizabeth MacDaniel, A Morphology of the Silhouette Romance: A Structural and Affective 

Analysis 
9:30 Barbara J. Seitz, A Study in Repetition and Variation: Aspects of the Compositional Process in 

Some Qu!cha Songs from the Ecuadorian Oriente 

(4) Panel: CREATIVITY IN THE COMMONWEALTH: NEW APPROACHES TO TRADITIONS IN KEN
TUCKY 

Salon I 
Chair: Elizabeth Mosby Adler 

8:30 Elizabeth Mosby Adler, Folklore Programs and the State Humanities Council 
8:50 Thomas A. Adler, Black Foodways in Central Kentucky 
9:10 Anne!en Archbold, The Marketing of Kentucky Community Crafts 
9:30 Camilla Collins, Quilt Societies and Modern Ouiltmaking 
9:50 Charles E. Martin, Creative Restraints in the Arts of Eastern Kentucky 

(5) Panel: PRAGMATISM AND THE PHILOSOPHICAL FOUNDATIONS FOR THE STUDY OF EVERY
DAY LIFE 

Caprice 1 
Chair: Jay Mechling 

8:30 Jay Mechling, The Meaning of Truth in Folklore 
8:50 Bruce Hackett and Loren Lutzenhiser, The Unity of Self and Object 

Discussants: Roger D. Abrahams, Simon Bronner 

r 
~)Forum CAN'T LIVE WITH 'EM AND CAN'T LIVE WITHOUT 'EM MASS MEDIA AND THE PUBLIC 

SECTOR 
Caprice 2 
Chair Phyllis Hamson 

8 30 Timothy Lloyd 
Jens Lund 
David Brose 

L Hal Cannon 
Discussant: Larry Nager 

(7) Forum: WHAT WE'D LIKE TO KNOW ABOUT THELMA JAMES: TOWARDS AN ORAL HISTORY OF 
WOMEN IN THE DISCIPLINE OF FOLKLORE 

Caprice 3 

2 

A TENNESSEE~ 
FORTY: The Age and the Symbol 
STANLEY BRANDES 
Surveying a wide range of evidence from folklore, religion, and other sources, Brandes con
cludes that the mid-life crisis, like that of adolescence, is a cultural invention. 164 pages. $12.95 

GOD BLESS THE DEVIL! Liars' Bench Tales 
JAMES R. ASWELL, JULIA WILLHOIT, JENNETTE EDWARDS, 
E.E. MILLER, AND LENA E. LIPSCOMB 
With Illustrations by Atm Kelley • With a new Introduction by Charles K. Wolfe 
The folk classics reprinted in this facsimile volume were originally gathered by the Federal 
Writers' Project. The introduction describes the tales' origins, places them in the American 
folk tradition, and describes the role of the Tennessee Writers' Project in collecting them. 
288 pages. Illustrations. $19.95 cloth, $9.95 paper 

WEAVING RAG RUGS: A Women's Craft in Western Maryland 
GERALDINE NIVA JOHNSON 
Johnson's ethnographic portrait of the rag rug makers of western Maryland celebrates the 
unique history and cultural traditions of this Appalachian region. 196 pages. 85 photographs, 
27 in color. $2 7. 50 

DAVY CROCKETT: The Man, The Legend, The Legacy, 1786-1986 
EDITED BY MICHAEL A. LOFARO 
To celebrate the bicentennial of Crockett's birth, these essays examine the legendary fron
tier king as he mirrored and modified Americans' changing image of themselves for nearly 
two centuries. 228 pages. Illustrations. $14.95 

MARK TWAIN LAUGHING 
Humorous Anecdotes by and about Samuel L. Clemens 
EDITED BY P.M. ZALL 
These funny stories that Twain used professionally or reserved for close friends progress 
chronologically from old-fashioned belly-laughs to polished wit. They reflect a shift in na
tional taste, as America turned from an aural to a visual popular culture. 240 pages. $17. SO 

FOLKLORE FROM CONTEMPORARY JAMAICANS 
DARYL C. DANCE 
The first comprehensive anthology of the rich folklore of Jamaica offers a fascinating and 
informative introduction to contemporary Jamaican life and culture. 272 pages. 20 
photographs, 11 original drawings, 2 maps. $23.95 

SLAVERY AND RICE CULTURE IN LOW COUNTRY GEORGIA, 1750-1860 
JULIA FLOYD SMITH 
Smith discusses why and how rice plantation slaves retained African cultural and religious 
elements in their lives. 224 pages. Illustrations. $19.95 

"I'! The University: of .. ennessee 
ta..!... Press 

Visit our booth in Cincinnati ~ Knoxville 37996-0325 
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Women's Folklore, 
Women's Culture 
Edited by Rosan A Jordan and 
Susan J. KalCik 
A significant addition to folklore 
scholarship, focusing on women 
tradition bearers and their genres 
of folklore. 288 pages, 38 illus. 
Paper, $16.95. 

"I Got the Word in Me and I 
Can Sing It, You Know" 
A Study of the Performed 
African~American Sermon 
Gerald L. Davis 
"By far the best thing yet written on 
the genre" -John F. Szwed. An im
portant and original study. 272 
pages, 20 photos. Cloth, $24.95. 

The Tain 
Translated from the Irish epic Tilin 
Bo Cuailnge by Thomas Kinsella 
The classic translation with brush 
drawings by Louis le Brocquy. 304 
pages. Cloth, $30.00. 
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The Kingdom of Coal 
Work, Enterprise, and Ethnic 
Communities in the Mine Fields 
Donald L. Miller and 
Richard E. Sharpless 
A well-written, poignantly illustrated 
look at the people of the anthracite 
industry-from the immigrant min
ers to the coal barons. 368 pages, 
143 photographs and engravings. 
Cloth, $35.00; 
paper, $17.95. 

A Musical View of the 
Universe 
Kalapalo Myth and Ritual 
Performance 
Ellen B. Basso 
A case study of a Brazilian tribe, 
and the first collection of South 
American Indian myths translated 
directly from the original language. 
464 pages, 18 illus. Cloth, $35.00. 

Thursday Morning, October 17 

Chair: Mary Ellen Brown 
8:30 Hanna Griff 

Mary Koska 
Jan Laude 
Lisa Moody 
Mary Beth Stein 
Robin Zeff 
Jeanne Harrah-Conforth 

(8) Paper Session: THE FOLKLORE OF ORGANIZATIONS 
Continental Room 
Chair: Michael Owen Jones 

3 

8:30 Michael Owen Jones, On "Informal Organization": Folklore in the Writings of Chester I. Barnard 
{1938), CEO of New Jersey Bell 

8:50 Robin Evanchuk, Creating, Preserving and Communicating Traditions: A Role for Retirees and 
Alumni 

9:10 Sara Selene Faulds, Being in The Office Doesn't Mean You Are Not Out in The Street 
9:30 Richard Raspa, Creating Fictions in Committees: The Emergence of the Saturn Corporation at 

General Motors 

10:30 am-12:30 pm 

{9) Panel: CONFLICT, COMPETITION, AND COPING: CASE STUDIES FROM OREGON 

10:30 
10:50 
11:10 
11:30 
11:50 
12:20 

Salon B 
Chalr: Sharon R. Sherman 
Tom Lynch, Rajneesh Lore: Conflict in Central Oregon 
Edwin L. Coleman II, Corralling, Coping, and Competition: The Black Cowboy in Oregon 
Bonnie Lee, Coping with the University: Some Native American Strategies 
Barre Toelken, Occupational Folklore in Oregon: Conflict and Differentiation 
Madeline Slovenz, (videotape) You Know It's Breakin' {30 min) 
Sharon R. Sherman, Oregon Perspectives: An Interpretive Commentary 

(10) Paper Session: DATA COLLECTION, ANALYSIS, AND STORAGE 

10:30 
10:50 
11:10 
11:30 
11:50 
12:10 

Salon C 
Chair: James R. Dow 
Dillon Bustin, Birds of a Feather Flock Together 
Donald M. lance, Investigating Sex-Marked language 
Ronald Hicks, Folklore in Archaeological Interpretation: The Irish Case 
Patricia Mclaughlin, State of the Archives Address 
James T. Callow, Ohio Lore Computer-Gleaned from a Michigan Archive 
James R. Dow, Computerization of the International Folklore Bibliography 

(11) Film Forum: RESEARCH AND DOCUMENTARY FILM-A CASE STUDY: A COUNTRY AUCTION 
Salon M · 
Chair: Chris Musello 
Robert Aibel 
Jay Ruby 
Barbara Kirshenblatt-Gimblett 
Roger Welsch 

i(12) Paper Session: FOLK MUSIC FROM A HISTORICAL PERSPECTIVE 
Salon I 
Chair: Robert Winans 

10:30 Sally C. Childs-Helton, Ralph Vaughan Williams As Folksong Scholar: Collector, Preserver, 
· Popularizer, Composer 

10:50 Daniel W. Patterson, A Puzzle in Primitive Baptist Song: Two Papers in Search of an Answer-
1. From the Historical Contexts 

11 :10 Beverly 8. Boggs, A Puzzle in Primitive Baptist Song: Two Papers in Search of an Answer-2. 
From the Song Repertories and Performance Styles 

11 :30 Robert B. Winans, Black Musicians in 18th-Century America: Evidence from Runaway Slave 
Advertisements 

11 :SO Cecelia Conway, The Ritual of Blackface: Some Minstrels Were Buffoons, But Others Were 
Apprentices 



4 Thursday Morning, October 17 

(13) Paper Session: CONTINUITY AND CULTURAL CHANGE 

10:30 
10:50 
11:10 
11:30 
11:50 

Caprice 1 
Chair: Linda Morley 
Thomas McGowan, Canopy Tying in the Carolina Blue Ridge-A Tourist/Folk Art 
Tina Bucuvalas, Continuity and Change in a Folk Craft: Hammockmaklng in Juchilan 
J. Stanford Rikoon, The Itinerant Thresherrnan as Technological Agent in the Rural Midwest 
Linda Morley, From the Garden lo the Front Yard: Autumn Displays in Northern New England 
Sheila K. Webster, Highland Costume and the American Scot: Ethnicity, Folklore and Folklor-

ism 
12:10 Eleanor Ott, Scottish Wool Waulking in Vermont 

(14) Panel: NARRATIVE IN OCCUPATIONAL LIFE 

10:30 
10:50 
11:10 

Caprice 2 
Chair: Samuel Schrager 
Robert S. McCarl, Inside Out Strategic Uses of Occupational Narrative 
Debora Kodish, Good Occupations 
Susan A. Dwyer-Shick, "Dear War Correspondent," or, The Stories Your Lawyer Probably 

Never Told You 
11 :30 Samuel Schrager, Trial Law as a Storytelling Contest 

Discussant: Roger Abrahams 

(15) Symposium: STUDYING URBAN FOOD SYSTEMS: CHOOSING COMPLEMENTARY METHODOL
OGIES FROM A COMPLEX MENU (Presented by the Foodways Section) 

Caprice 3 
Chair: Sue Samuelson 

10:30 Judith Goode, Studying Urban Food Systems: Choosing Complementary Methodologies from 
a Complex Menu 

Discussants: Shalom Staub, Janet Theophano 

(16) Paper Session; PSYCHOLOGICAL APPROACHES TO FOLKLORE STUDY 
Continental Room 
Chair: Elliott Oring 

10:30 Elliott Oring, Psychoanalytic Folkloristics: An Assessment 
10:6G~"""-~Mat1ri&Saek$':4f'Wice=T-ola.;Fher-apY"'fales< 
11 :to Frances Cattermole-Tal!y, The Dangerous Bride 
11 :30 Lee Haring, Folklore As Creative Adjustment 

1 :30-3:00 pm 

(17) Panel: THE STUDY OF GEL TIC AND NORSE MYTHOLOGY 
Salon B 
Chair: Joseph Falaky Nagy 

1 :00 Vincent A. Dunn, Fast, Feast, and Fantasy: Visions of an Edible Otherworld 
1 :20 Jo Radner, The Birth of the Arts in Early Irish Tradition 
1 :40 Elizabeth J. Stern, Shameful Sorcery in Old Norse Tradition 
2:00 Carol Zafiropoulos, Varieties of Magic in Medieval Welsh Narrative 

(18) Paper Session: LEGEND I 
Salon C 
Chair: Elissa A. Henken 

1 :00 Elissa R. Henken, A Welsh Hero-The Trickster as Social Bandit 
1 :20 Hugh M. Flick, Jr., The Heroic Cycle of Vikramaditya in Ancient India 
1 :40 Cynthia A. Cox, Faketore and the "Folk Biography" 
2:00 Matthew Humiston, "And He Carried That Bullet the Rest of His Life": Factors ln the Selection 

and Function in a Budding Family Legend 
2:20 Louise Ackley, Pete French and His Round Barn 

(19) Panel: AFTER RANDOLPH: CONTEMPORARY OZARK FOLKSONG RESEARCH 
Salon M 
Chair: William B. McCarthy 

1 :00 George Lankford, John Quincy Wolf, Jr. 
1 :20 Bob Cochran, Emma Dusenbury: An Analysis of Her Repertoire 
1 :40 Earl Schrock, The Warranty Deed: A Hyde Park Fralick in the Ozarks 
1 :55 Betty L. Burdine, Sister Singers: A Repertoire Study 
2:15 W. K. McNeil, The Iron Mountain Baby: A Song and Its History 

I DIA A 
Indiana University Press 

proudly announces 
three new folklore publication series 

Folklore Studies in Translation 
Dan Ben-Amos, General Editor 

A series of translations of folklore studies that break new grounds in theory and analysis, as well as 
classical works that have become the foundations for folklore studies. 

Folklore Today 
Linda Di-gh, General Editor 

A series on contemporary folklore, dealing with folklore in its relevant forms as it responds and 
emerges from the problems of people in the modern urban Industrial world. 

Folkloristics 
Alan Dundes, General Editor 

A series of authoritative books systematically treating the major genres and issues 
in the field of folklore. 

INDIANA 
UNIVERSITY PRESS 

Tenth and Morton Streets, Bloomington, Indiana 47405 
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Folklore front 
Belle Gunness 
The Lady Bluebeard 

By Janet L. Langlois 
Through symbolic analysis of the folk art about this 
murderess Langlois discovers an integrated symbol 
system through which the community comes to var
ious and contradictory conclusions about the de
viant woman. $24.95 

The Folklore Text 
From Performance to Print 

By Elizabeth C. Fine 
The Folklore Text attacks a critical issue in the study 
of verbal performance-the translation of perfor
mance style into print $25.00 

German Volkskunde 
A Decade of Theoretical 

Confrontation, Debate, and 
Reorientation ( r967-1977) 

Edited and Translated by 
James R. Dow and Hannjost Lixfe\d 

This collection has been carefully selected to pre
sent to English-speaking scholars those studies that 
led to a reorientation of German folklorescholarship. 
Folklore Studies in Trans/aiion $35.00 

Ancient Tales in 
Modern Japan 

An Anthology of]apanese Folk Tales 
Selected and Translated by 

Fanny Hagin Mayer 
Ancient Tales in Modern Japan makes available for 
the first time in English a unique collection of Japa
nese folk tales. More than half of these tales have 
never before been translated. 
Copub/ished wUh Asian Folklore Siudies $27.50 

Forthcoming 

The Epic of Son-Jara 
A West African Tradition 

Analytical Study and Translation by 
John William Johnson 
Text by Fa-Digi SisOkO 

John Johnson provides a thorough contextual dis
cussion of the figure of Son-Jara as historical per
sonage and as culture hero. $27.50 

The Fairytale as Art Form 
and Portrait of Man 

By Max Liithi 
Translated by Jon Erickson 

In this major work by the distinguished Swiss folklor
ist Max LUthi, the traditional fairytale is examined 
from two related points of view, that of aesthetics 
and that of anthropology. $22.50 

The Wandering Jew 
Essays in the Interpretation of a 

Christian Legend 
Edited by Galit Hasan-Rokem 

and Alan Dundes 
Ga lit Hasan-Rokem and Alan Dundes have collected 
for the first time in a single volume the most repre
sentative interpretations of the legend of the Wan
dering Jew. $27.50 

Rabelais and His World 
By Mikhail Bakhtin 

Translated by Helene Iswolsky 
Foreword by Krystyna Pomorska 
Introduction by Michael Holquist 

This classic work by the Russian philosopher and 
literary theorist Mikhail Bakhtin {1895-1975) exam
ines popular humor and folk culture in the Middle 
Ages and the Renaissance_ 

$29.50 cloth $10.95 paper 

The Yanagita Kunio Guide to the Japanese Folk Tale 
By Fanny Hagin Mayer 

New Paperback 
Handbook of American Folklore 
Edited by Richard M. Dorson 
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(20) Forum: PRIME TIME AND SOLID GOLD: FOLKLORE IN MEDIA, A FORUM 
Salon I 
Co-Chairs: Marjorie A. Hunt and Peggy A. Bulger 

1 :OO Steven Zeitlin 
Winnie Lambrecht 
Brenda Mccallum 
Roger Welsch 

Chair: Barry Lee Pearson \
-;n Paper Session: BLACK FOLK MUSIC 

Caprice 1 

1 :00 Barry Jean Ancelet, Zarico: Beans, Blues and Beyond 

I 1 :20 Barry lee Pearson, East Virginia Blues: The Performer's Perspective 
1 :40 Neil V. Rosenberg, Black Country Music in Atlantlc Canada 'l 2:00 Jeff Todd Titon, The Musician's life Story: Eddie Kirkland, Blues Singer 

320 David Evans, Continuity and Change in a Gospel Quartet: The Spirit of Memphis 

(22) Paper Session: FOLKLORE AND LITERATURE 
Caprice 2 
Chair: Suzi Jones 

1 :OO Glynis Carr, Alice Walker and the Curse: An Exploration of "Otherness" 
1 :20 Kevin I. Eyster, Sister's Story: A Performance Analysis of Eudora Welty's "Why l Uve at the 

P.O." 
1 :40 Martine Stephens, Retelling the Past and Defining the Present: Harold Pinter's Use of Personal 

Narrative l·'q\\f,LO'V\.<,; 1,,,.,.-1,crl ,{{Ao 
2:00 Mary Ellen Cohane and Ke.nneth ~old~tein:!Of:1 T!Je.Banks oL~he.Boro: Tu&Qialeiz!Je&ot4:1h- ' 

nography af.l&A5Jfl'.lanoe m.an;;lrtsh~VJCtonan,,Novef l/o.lf\i!;((l.v 1 ~ f·~ · 
ffi \ s, ... ;)\ \'"i . \ 

(23) Paper Session: PERFORMANCE I: EVENTS 
Caprice 3 
Chair: leeEllen Friedland 

1 :00 Michelle Kisliuk, Action at a Bluegrass Festival Jam 
1 :20 Philip Nusbaum, To Perform or Not to Perform: Formulating Perforiner and Audience Statuses 

at Public Jam Sessions 
1 :40 LeeE!len Friedland, Vernacular Performance and Generic Boundaries in an Urban Black Com· 

munity 
2:00 Daniel Cook, Verba! Contest in Two Game Settings 
2:20 Rachel I. Fretz, A Narrator's Performance Style: Translation and Presentation Issues 

(24) Panel: AUTHENTICITY .I 
Continental Room 
Chair: John F. Szwed 

1 :00 Roger D. Abrahams, From Authority to Authenticity, or, Who's Making the Decisions Around 

1:15 
1:35 
1:50 

Here? 
Susan Stewart, Authenticity, Tragedy, and the Ballad 
Richard Handler, Genuine Culture: Realism and Authenticity in Edward Sapir 
Keiko Ikeda, Authentic Self: A Study of High Schpol Yearbooks ... ~} . 
~f.(nl) \·(rt(Ji/ \111\/ \.'.~V!~.)~'(.~ ('\'i .'t;~~Q \kt-GJ<.V\\\·v1V\\All\iJV,,-OJ/,\; fl!·', 

.· j \ '' ' •,\ ,v{' ~,\;JD,!).\ F<·u:\"ol/v•~r.'.IJ.",(f, \,,;,,._ \}fl'!) ~-'1-..11,/ r·:fp1 
3:15-5:15pm · ;." ··1 

(25) Paper Session: CURRENT STUDIES IN NEW YORK STATE FOLKLORE 
Salon B 
Chair: Varick Chittenden 

3:15 Varick A. Chittenden, Aebleskiver and Frikade!ler: Foodways as Vestiges of Danish Group 
Identity in Rural New York 

3:35 Lydia M. Fish, The Vietnam Veterans Memorial as a Pilgrimage Place 
3:55 Amanda Dargan, P!ayces in the Heart: The Sense of Place in Urban Play 
4:15 I. Sheldon Posen, "little Old Ice Shanty": Ice Fishing on Lake Champlain 

(26) Paper Session: ETHNOGRAPHY OF COMMUNICATION 
Salon C 
Chair: Anne Burson-Tolpin 

3:15 Ted Daniels, Folklore, Performance, and Social Communication Theory 
3:35 Stephanie A. Hall, Towards An Ethnopoetics of American Sign language 
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3:55 Yitdlray Erdener, Gaining Prestige Through Competence: Strategies of Turkish Minstrels in 
Song Duel 

4:15 Daniel Wojcik, "At the Sound of the Beep ... ": An Analysis of Answering Machine Announce-
ments 

4:35 Camille Bacon-Smith, Breaking the Frame: Intrusion on a Costume Event 
4:55 Anne C. Burson-Tolpin, Fascinomas, Horrendiomas, and S.A.D.S: Speech Play Traditions in 

the Occupational Folklore of American Doctors 

(27) Paper Sess!on: MATERIAL CULTURE: QUILTS 
Salon M ( 
Chair: Jennie A. Clli11n t.... O,\J,_l!Q,\ \ to'f'' <:'\t-\ 

3:15 Laurel Horton, Old-World Antecedents of South Carolina's Traditional Quilts 
3:35 Deborah Blincoe, The Social and Psychological Context of Quiltmaking in Appalachia 
3:55 Susan Roach, The Ethnoaesthetics of Anglo and Afro-American Qui1tmakers in North Louisi-

ana 
4:·t-5~ ··"iJennie·A..Ghi~he-Bnergene&of4h&0uilPa~ymbotot.Pt'ains4Regionalism 
4:30 Melvin R. Mason, {videotape) Marlha Mitchell of Possum Walk Road: Quiltmaker (30 min) 
5:00 Melvin R. Mason, Comments on the Quilts of the Late Martha Mitchell 

(28) Forum: COMPUTER TECHNOLOGY AND YOUR RESEARCH NEEDS: PROMISES, PROMISES, 
PROMISES 

Salon I 
Chair: Michael J. Preston 

3:15 Mark Glazer 
James LaVita 
John Lindow 
Cathy L. Preston 
Paul Smith 
Michael Taft 

(29) Paper Session: FOLK HEROES AND TRICKSTERS 
Caprice 1 
Chair: Eleanor Wachs 

3:15 Eleanor Wachs, The Subway Vigilante; Is He Really an Urban Folk Hero? 
3:35 John McGuigan, Robber and Hero: Historic Re-Enactment as a Symbolic Representation of 

Community Sell-Definition in Northfield, Minnesota 
3:55 Eliot A. Singer, Jonah Inside Out: Reinterpreting An Ojibwa Myth 
4:15 David G. Such, Charlie Parker: A Folk Hero and Trickster in Modern Jazz 
4:35 John W. Roberts, The Black Folk Hero as Outlaw 
4:55 Patricia A. Turner, Jacksonalia: A Study of Contemporary Black Folk Heroes 

(30) Paper Session: FOLKLORE THEORY 
Caprice 2 
Chair: Rosemary Levy Zumwalt 

3:15 Gary Alan Fine, The Third Force in Folkloristics: Socially Situated Tradition 
3:35 Timothy H. Evans, English Medievalism and the Ideological Roots of Revivalism 
3:55 Guy H. Haskell, Folklore's Disciplinary lmper'1alism 
4:15 Anatoly Liberman, N. S. Trubetzkoy as a Folklorist and Ethnographer 
4:35 Rosemary Levy Zumwalt, The Child as Savage: Cultural Evolutionary Theory and Metaphor 
4:55 Martin Lovelace, Rural Life Writing and Folklore in England 

(31) Paper Session: PERFORMANCE II: PERFORMERS 
Caprice 3 
Chair: William M. Clements 

3:15 William M. Clements, Persona and Established ldenflty '1n Oral Performance 
3:35 William Guinee, Bar-Magic as Folk Theater 
3:55 Bryan Knedler, Traditional Performance as Social Power in an American Su~culture . 
4:15 Trudier Harris, The Comedienne as Bag Lady: Morns Mabley and the Comic Presentation of 

Self 
4:35 Tom Nash, Shakespeare and Superstition 

\

32) Panel: AUTHENTICITY ll 
Continental Room 
Chair: Richard Handler 

3:15 Barbara Kirshenblatt-Gimblett and Edward M. Bruner, Tourist Productions and the Semiotics 
of Authenticity 

A11no1111ci11g the publication of 
Italian Folktales in America 
The Verbal Art 
of an hnmigrant Wo1nan 

By Elizabeth Mathias and Richard 
Raspa. Foreloord by Roger D. Abra
hmns. Italian Folktales, a \<Vcll-docu
n1ented study of a story teller and 
her tales in their cultural and his
torical context, makes a valuable 
contribution to the field of folklore 
studies. 

In Italy, Clementina Todesco 
learned to tell the traditional 
m.3.rchen that 'ivere part of her cul
ture. Her tales and her tale-telling 
style changed, however, when she 
moved to an industrialized Amer
ica. Her stories than becan1e per
sonal narratives of her life in Italy, 
wartime episodes, and her experi
ences as an i1n1nigrant. By includ
ing both her earlier stories and the 
newer ones, the book docun1ents 
the effects of cultural and social 
changes on her verbal art. 

Published i11 the Wm;ne State 
University Folklore Archive St11d11 
Series. 346 pages, il/11strated, ISBN 
0-8143-1790-1, $27.00, 1985. 

100 Armenian Folktales 
Collected a11d edited by S11sie Hooga
sian Villa. Transcriptions of stories 
told by Armenian residents of an 
industrialized section of Detroit, 
this volun1e presents plot, motif, 
conversation, soliloquy and detail 
just as the storyteller created the 
tale. 603 pages, clothbo1111d, ISBN 
0-8143-1282-9, $19.95, paperbound, 
ISBN 0-8143-1736-7, $11.95, (1966) 
1982. 

See these exciting volumes at the AAUP 
booth at the convention. ()rders placed at 
the convention receive a 20% discount. 
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WAYNE STATE UNIVERSITY PRESS 

On Jewish Folklore 
B!J Rapliael Patai. Collected essays 
of a half-century of scholarly 
inquiry by the rrolific anthropolo
gist and biblica scholar Raphael 
Patai. They provide a rich harvest 
of commentary on Jewish customs 
and traditional beliefs, gathered 
fron1 all over the world and rang
ing fro1n ancient to inodern times. 
512 pages, ISBN 0-8143-1707-3, 
$27.50, 1983. 

Lead Pencil 
Stories and Sketches by Berl Bohvinik 

Translated [ro111 the Yiddish by Philip 
f. Klukoff. fhe stories in this collec
tion are a chronicle of life an1ong 
the Jewish i1nmigrants in New 
York as it was lived in the 
crowded streets of Brownsville 
and the Lower East Side during 
the early decades of the twentieth 
century. Published zvith lite assistance 
of the Morris and £11111111 Schaver P11b
licatio11 Fund for Jewish Studies. 165 
pages, ISBN 0-8143-1745-6, $12.95, 
1984. 

Folk Music in the United States 
An Introduction 

B1; Bn1110 Neill, t!1ird edition revised 
aiid expm1ded by Helen Myers. An 
introduction to the study of folk 
1nusic as a genre and as an aspect 
of human culture v.1hich initiates 
readers to various concepts in the 
field of ethnomusicology. 189 pages, 
clothbo1111d, ISBN 0-8143-1556-9, 
$8.95, paperbound, ISBN 0-8143-
1557-7, $4.95, 1976. 

Merrily We Sing 
105 Polish Folk Songs 

Collected and edited bi; Harriet M. 
Pa1ulowska. Foreword'/Jy Ed1111111d /. 
Dehnert. The songs in this collec
tion were brought to the United 
States by Polish i1nmigrants in the 
early twentieth century. Each song 
is presented with a n1etric English 
translation and with an accom
panying 1nusical text. 256 pages, 
paperbo1111d, ISBN 0-8143-1753-7, 
$11.95, 1984. 

WAYNE STATE UNIVERSITY PRESS 
The Leonard N. Simons Building 
5959 Woodward Avenue 
Detroit, Michigan 48202 
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Simpson, Elizabeth (73) 
Singer, Eliot A. (29) 
Siporin, Steve (95) 
Skillman, Amy E (63) 
Slovenz, Madeline (9) 
Smith, Paul (28), (55) 
Snow, Steven (65), (81) 
Sobol, Joseph Daniel (62) 
Sommers, Laurie K. (97) 
St. George, Robert 8. (87) 
Staub, Shalom (15), (65), (81) 
Stein, Mary Beth (7), (39) 
Stephens, Martine (22) 
Stern, Elizabeth J. (17) 
Stewart, Polly (51) 
Stewart, Susan (24), (81) 
Stoeltje, Beverly J. (57) 
Stokker, Kathleen (56) 
Stone, Kay F. (62) 
Stotler, Ruth (62) 
Stuempfle, Stephen (61) 
Such, David G. (29) 
Sullivan Ill, C. W. (92) 
Sutton-Smith, Brian (83) 
Sweezy, Nancy A. (59) 
Szwed, John F. (24), (32), (58), (81) 

Taft, Michael (28) 
Taylor, David A. {89) 
Teske, Robert T. (76) 
Theophano, Janet ( 15) 
Thill, Richard S. {52) 
Thuma, Lillian (63) 
Titon, Jeff Todd (21) 
Toelken, Barre (9) 
Trickel, Evelyn (101) 
Tucker, Elizabeth (100) 
Turner, Kay F. (47) 
Turner, Patricia A. (29) 

Valch, John Michael (74) 
Voight, Maureen F. (93) 

Wachs, Eleanor (29), (86) 
Wadley, Susan S. (84) 
Wagener, Paula Jean (73) 
Walborn, Eric D. {71) 
Walle, Alf (61) 
Ward, Barbara Mclean (87) 
Ward, BarryJ. {51) 
Watkins, Charles Alan {41) 
Webster, Sheila K. ( 13) 
Weigle, Marta (48) 
Weissler, Chava (60) 
Welsch, Roger L. (11), (20) 
Westerman, William (80) 
White, Marilyn M. (70) 
Wickett, Elizabeth (84) 
Wilgus, D. K. {64) 
Wilkins, Jay (85) 
Williams, John R. (1) 
Wi!liams, Michael Ann (53) 
Wilson, David S. (88) 
Wilson, Pamela (82) 
Winans, Robert B. (12) 
Wojcik, Daniel (26) 
Wolfe, Charles K. (61) 
Wolford, John 8. (63) 
Workman, Mark E. (43) 

Yocom, Margaret R. (44) 
Yoder, Don (40), (80) 
Young, Katharine (68), (81) 

Zafiropoulos, Carol (17) 
Zeff, Robbin Lee (7) 

Index of Participants 

Zeitlin, Steven J. (20), (49), (60) 
Zug, Charles G. (59) 
Zumwalt, Rosemary Levy (30) 
Zygas, Egle Victoria (76) 

Thursday Afternoon, October 17 7 

3:35 Ira Jacknis, The Museum as Patron: The British Columbia Provincial Museum and Kwakiutl Art 
3:50 Deirdre Evans-Pritchard, The Portal~Case: Authenticity, Tradition, Tourism and the Law 
4:05 John F. Szwed, The Cover Version 
4:20 Amy Shuman, Artisan Reproductions 
4:35 Robert Baron, Canons of Authenticity, Cultural Policy and the Public Programming of Folklife 

5:30-7:00 pm 

AFRICAN SECTION OF THE AFS 
Salon C 
Section Meeting 
Convener: Lee Haring 

FOLKLORE JOURNALS AND SERIALS SECTION OF THE AFS 
Salon B 
Section Meeting 
Convener: Thomas McGowan 

FOODWAYS SECTION OF THE AFS 
Salon D 
Section Meeting 
Convener: Leslie Prosterman 

JEWISH FOLKLORE AND ETHNOLOGY SECTION OF THE AFS 
Salon I 
Section Meeting 
Convener: Shalom Staub 

PUBLIC PROGRAMS SECTION OF THE AFS 
Caprice 1 
Section Meeting 
Convener: Henry Willett 

ORGANIZATIONAL FOLKLORE SECTION OF THE AFS 
Salon M 
Section Meeting 
Convener: Richard Raspa 

SLAVIC ANO EAST EUROPEAN SECTION OF THE AFS 
Caprice 2 
Section Meeting 
Convener: Yvonne R. Lockwood 

GAY AND LESBIAN FOLKLORE RESEARCH 
Caprice 3 
Informal discussion 
Chairs: Joseph P. Goodwin, Judith Levin 

7:00-8:30 pm 

CUSTOMS SECTION OF THE AFS 
Caprice 1 
Section Meeting 
Convener: John 0. West 

aOMPUTER-APPLICATIONS SECTION OF THE AFS 
a!on C 
ection Meeting 
onvener: Michael J. Preston 

FOLK-NARRATIVE SECTION OF THE AFS 
Salon! 
Section Meeting 
Convener: W. F. H. Nicolaisen 
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AD HOC CERAMICS INTEREST GROUP 
Salon B 
Informal discussion 
Chairs: Carole Cornell, Susan L. Isaacs 

Thursday Evening-Friday Morning, October 17-18 

FORMATION OF A BELIEF OR SYSTEMS OF BELIEF SECTION OF THE AFS 
Salon M 
Informal discussion 
Chair: Diane E. Sidener 

7:00-10:00 pm 

(33) Film: The Frasure Adirondack Packbasket (Richard Axt, 75 min) 
Caprice 3 

7:00-9:00 pm 

(34) Film Forum: Style Wars (Henry Chalfant and Tony Silver, 69 min) 
Continental Room 
Chair: Henry Chalfant 
Discussants: Sally Banes, Barbara Kirshenblatt-Gimblett, Tony Silver 

9:00-10:15 pm 

(35) Films: Water from Another Time (Dillon Bustin and Richard Kane, 45 min); Add and Mabel's Punkin 
Center (Dillon Bustin and Richard Kane, 30 min) 
Caprice 3 

(36) Film: The Stone Carvers (Marjorie A. Hunt, 29 min) 
Continental Room 

( 

(37) Videotape Forum Southern Mountain Step Dancing Mountam Footage (Mike Seeger) 
Salon I 
Chair: Mike Seeger 

_ _ Discussants: Margaret Counts Christmus, Ruth Pershing 

9:00-10:30 pm 

WOMEN'S SECTION OF THE AFS 
Salon M 
Section Meeting 
Conveners: Polly Stewart, Susan KalCik 

Friday, October 18, 1985 
7:15-8:30 am 

CHILDREN'S FOLKLORE SECTION OF THE AFS 
Salon D 
Section Meeting 
Convener: Simon J. Bronner 

8:30-10:15 am 

(38) Research Report Panel: OHIO REGIONAL FOLK CULTURE: OLD POPULATIONS AND NEW 
Salons 8 and C 
Chair: John F. Moe 

8:30 John F. Moe, Meaning of Landscape & Place in 19th Century Ohio: An Interpretation of the 
Material Culture in Sheiwood Anderson's Winesburg, Ohio 

8:40 William Grant, Folklore of Author and Landscape; Community Memories of Sherwood Ander-
son and Winesburg, Ohio 

8:55 Bryan K. Knedler, Regional Folk Culture in Transiflon: Marysville, Ohio from a German Lutheran 
Rural Community to a High Tech Suburban Community 

Index of Participants 

long, Eleanor R. (64) 
Long, Lucy(72) 
Loomis, Ormond H. (53) 
Lornell, Kip (72) 
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9:10 Tanya Fowler, Speak of the Dead: Memorates from Two Generations of African American 
Ohioans 

9:25 Gerena Miele, Pangdau- Memories of the Hmong 

(39) Paper Session: JEWISH FOLKLORE 
Salon M 
Chair: Dan Ben-Amos 

8:30 Annelle B. Fromm, Secular Pilgrimage as a Folklore Event 
8:50 Isaac Levy, A Domesticated Supernatural: Home Magic of the Sephardim 
9:10 Mary Beth Stein, Rethinking the Ethnic Factor: Jewish Folk Responses to Intermarriage 
9:30 Dan Ben-Amos, Comparative Poetics and Folktale Analysis: A Case Study of a Jewish Legend 

(40) Paper Session: URBAN AND ETHNIC FOODWAYS 
Salon I 
Chair: l<athy Neustadt 

8:30 Judith Gussler. Folk Beliefs and Trends in Breastfeeding 
8:50 Anne R. Kaplan. Booya! Urban Foodway and Neighborhood Event 
9:10 Lise Lunge-Larsen, Legalizing Lutefisk 
9:30 Susan Kalcik, Foodways and the Performance of Identity in a Byzantine Catholic Church 

Discussant: Don Yoder 

~Panel: THE NEW DEAL AND FOLK CULTURE I 
Caprice 1 
Chair: Charles L. Perdue. Jr. 

8:30 Lawrence W. Levine, American Culture and the Great Depression 
9:00 Charles Camp, The Things They Noticed Then 
9:15 Charles L. Perdue, J r., Old Jack and the New Deal 
9:35 Nancy J. Martin-Perdue, "Slacks and Bandanas" : Life Histories, Social-Ethnic Studies and the 

Virginia Writers' Project 
~~ar~es-AleA-Watkins, New.Deal ehotograpb.yj o..the AppalaGhian Mountains;-A-Blorrecn mage 

(42) Forum: TRADITION INVENTED: THE CONSTRUCTION OF REALITY IN PERFORMANCE 
Caprice 2 
Chairs : Olivia Cadaval and Catherine Hiebert Kerst 

8:30 Charles L. Briggs 
John M. Coggeshall 
Discussants: Roger Abrahams. Margaret A. Mills 

/(;;) Paper Session: DIALOGIC ENACTMENTS: SEMIOTICSfBAKHTIN 
Caprice3 

( 

8:30 
8:50 
9:10 
9:30 

L--, 

Chair: Danielle M. Roemer 
Janet L. Langlois, Jane Addams and the Devil Baby at Hull House: City, Sign and Folk Text 
Danielle M. Roemer, Dialogism and the Impulse Toward Victimization 
Ana Cara-Walker, The Carnivalization of Black Culture in Buenos Aires 
Mark E. Workman, Wrestling and Folklore, Genuine and Spurious: Bakhtin and the (Re)Vision 

of America 

(44) Paper Session: PUBLIC SECTOR I: TRADITION AND COMMUNITY 
Continental Room 
Chair: Margarel R. Yocom 

B:30 Margaret R. Yocom, lluganaq Katukgurak: The Eskimo Heritage Program of Nome, Alaska 
8:50 Cindy A. Royden, The Concept of Tradition in Public Sector Folklore: A Survey of Material Cul-

ture Documented by Folklorists in East Tennessee 
9:10 Homer D. Kemp, Folklore and Community-Based Local Heritage Projects in the Upper Cum-

berland Region of Tennessee 
9:30 Richard Raichelson, Folklife Survey Project, Fayette Co., Tennessee 
9:50 David Shuldiner, Folklore, Gerontology, and the State: Report from lhe " Humanist in Resi-

dence" Al a Slate Department on Aging 

10:30 am- 12:30 pm 

(45) Panel: CAMPS IN CONTEXT: SOCIAL ORGANIZATION AND VERNACULAR SEASONAL DWELL
INGS 

Salons B and C 
Chair: Karen~x \i(v-e tt"¥ i~e.lf' 
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~itaF~l:.1:1x,...Adirondaek"8amp-Architectur~·'A-Ne·goUa:tr!d~Aesthetic 
10:50 Karen Creuziger, Vernacular Building into the T wentleth Century~Adirondack Summer Homes 
11 :10 Ellen E. McHale, The Lake Association: Embodiment of a Community Idea 
11 :30 TQomas G._ Potterfield, Jr., Riverine Camps in the Trans-Allegheny Highlands 
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{46) Panel: FOLK BELIEF ANO THE PHILOSOPHY OF SCIENCE 
Salon M 
Chair: David J. Hufford 

10:30 David J. Hufford, The Separable Soul Versus Depersonalization Syndrome: The Phenome-

10:50 
11:10 
11:30 

nological Basis for Commensurability of Folk and Sdentific Theory Systems 
Diane E. Goldstein, "As God is My Witness": Narrative Clues to Concepts of Evidence 
Bonnie J. Blair, The Authority of Experience, and Beliefs About Knowing 
Peter M. Rojcewicz, "UFOs": Definition and Taxonomy 

(47) Workshop: TEACHING FOLKLORE OF WOMEN 
Salon I 
Chair: Margaret A. Mills 

10:30 Camilla A. Collins 
Judy Levin 
Amy Shuman 
Kay Turner 

(48) Panel: THE NEW DEAL AND FOLK CULTURE II 
Caprice 1 
Chair: Charles Camp 

10:30 Marta Weigle, "The True America Thal Lies Hidden in the Southwest": Tourism and Folklore in 
the New Mexico Writers' Project 

.10:50 Oenis·O.Kiely,.Pencils.and Cameras: The Historic·Building.Survey in New Mexico' 
11 :10 Jerrold M. Hirsch, Folklore as Anthropology and literature: The Federal Writers' Project Effort 

at a Synthesis 
11 :30 Peggy A. Bulger, "Like a Bridge Over Troubled Waters": Folklore and the Federal Writers' Proj-

ect in Florida 
11 :50 Bruce Harrah-Conforth, The Negro in New York: Folklore and the W.P.A. Writers' Project 

Discussant: Charles Joyner 

(49) Panel: FOLK ARTS AND THE AGING 
Caprice 2 
Chair: C. Kurt Dewhurst 

10:30 C. Kurt Dewhurst and Marsha MacDowell, Teaching Old Folks Old Arts: The Place of Folk Arts 
in Programs for the Elderly 

10:50 Simon J. Bronner, Folk Art and Aging m Historical Perspective 
11:10 Roberta Kral!, Creativity and the Cognitively Impaired Elderly 

Discussant: Steven Zeitlin 

(50) Symposium: FOLKLOR!SMUS 
Caprice 3 
Chair: Elke Dettmer 

10:30 Elke Dettmer, Folklorismus in Newfoundland 
Discussants: Barbra Klein, lee Haring 

(51) Paper Session: PUBLIC SECTOR II: PUBLIC PRESENTATIONS 

10:30 
10:50 
11:10 
11:30 
11:50 

Continental Room 
Chair: Polly Stewart 
Kristin G. Congdon, An Art Educator's Analysis of the Folk Artist in Education Program 
Jack Shortlidge, From Sheep to Shawl: Presenting Folk Artists to Diverse Audiences 
Polly Stewart and Paula J. Crismond, The Way of All Folk!ife Festivals: A Glimpse of the Future 
John D. Dorst, Living History and Gender Management: Two Wyoming Cases 
Barry J. Ward, Folklore Education in Nigeria 

AFS FELLOWS LUNCHEON 
Salon D 

12:30-2:00 pm 
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lodgment of self ls transformed into the body as object of scrutiny. This transformation preserves the pa
tient's social self from the trespasses of the examination. However, it is possible to approach the experience 
of the examination so as to sustain a self by, for instance, inserting into the realm of medicine a realm of 
narrative in which the patient reappears as a person. This study investigates the relationship between the 
enclave in which a patient presents a self and the enclosing realm in which he suffers a loss of se!f. (68) 

ZAFJROPOULOS, Carol (University of California, Los Angeles) VARIETIES OF MAGIC IN MEDIEVAL 
WELSH NARRATIVE. Welsh medieval narrative reflects not only the Celtic heritage, but also the patterns 
and motifs of Inda-European mythology. This is especially clear in the correspondence of the two primary 
varieties of magic in Welsh narrative with the two halves of the first function figure in Inda-European my
thology as analyzed by Georges Dumezil. These two types of magic are the juridical and the manipulative. 
In Welsh narrative, the juridical "half" has acquired an emblem, the magic staff. Individual characters may 
move between the two halves, but the staff remains firmly fixed to the juridical role. (17) 

ZEITLIN, Steven J. (Queens Council on the Arts) THE PERFORMANCE OF GRIEF: DEATH AND STO
RIES. This paper treats the creation of a "memory person" after a death. II discusses the process of sym
bolic reconstruction through narrative which often takes place as different people, who knew the deceased 
in different ways, pool their memories. It also treats the different kinds of stories told during different phases 
of the mourning process. One person, for instance, discussed the stories told during the Jewish ritual of 
"sitting Shiva" about his father. "The first couple of days," he said, the stories were almost always about 
my father as Saint. ... But then near the end of the Shiva period, it would be my father as a joker or 
trickster .... He lost the halo." (60) 

ZUG, Charles G. (University of North Carolina) TRADITION AND CHANGE IN SOUTHERN POTTERY. 
Utilitarian folk pottery was produced in the South until about 1900, when changing social and economic 
conditions forced the potters to begin transforming their craft. To meet the new conditions, they developed 
a new and eclectic range of forms and glazes, which were highly colorful, decorative, and made to be seen 
as well as used. In addition, they adapted aggressive marketing methods in order to attract a new middle
class clientele. The result was a hybrid pottery, one built out of the old folk tradition but also infused with 
contemporary American ceramic tastes and needs. (59) 

ZUMWALT, Rosemary Levy (Davidson College) THE CHILD AS SAVAGE: CULTURAL EVOLUTIONARY 
THEORY AND METAPHOR. The complexity of children's folklore is often overlooked for a simpler view. 
An approach that was predicated on the simple nature of the child was the 19th-century cultural evolution
ary theory. In this framework, the child was equated with the savage. For an understanding of cultural ev
olutionary theory as ii pertains to children, we must turn to the works of Darwin, Spencer, and Tylor, where 
the child was viewed as recapitulating the development of the race. In much 2oth-century literature on chil
dren's folklore, the equation between child and savage remains, though the assumption is not of cognitive 
simplicity. (30) 
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(52) Forum: ARCHIVAL UPDATES 
Salons B and C 
Chair: Jay Orr 

1 :00 Pat Morris 
Cindy A. Royden 
Richard S. Thill 
Mary E. Russell 

(53) Paper Session: FOLK ARCHITECTURE AND THE USE OF SPACE 
Salon M 
Chair: Michael Ann Williams 

1 :00 Harriet Hudson, The Temple-Form Houses of Wellington, Ohio 
1 :20 Michael Ann Williams, Pride and Prejudice; The Neglect of the Appalachian "Boxed" House 
1 :40 Ormond H. Loomis, The Seminole Chickee 
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2:00 Jody Kolodzey, Secular Uses of Sacred Space 
2:20 Charles Bergengren, Meaning in Landscape: Farm Plans and Garden Landscapes in Colonial 

America 

(54) Panel: CARVERS, SYMBOLS, MEANING, AND CULTURAL CONTINUITY: GRAVEMARKERS AS 
MATERIAL CULTURE 

Salon I 
Chair: J. Joseph Edgette 

1 :00 J. Joseph Edgette, Men Behind the Markers: Four Generations of Philadelphia's Wood Family, 
Stonecarvers 

1 :20 Caro! Edison, Mormon Temple Stones 
1 :40 Yvonne J. Milspaw, The Doctrine of Stone: Religion in the Folk Tombstones of German Penn-

sylvania 
2:00 Richard E. Meyer, The Finger: A Victorian Resurrection Symbol and Its Variants 

Discussant: Gerald L. Pocius 

(55) Panel: PERSPECTIVES ON CONTEMPORARY LEGEND 
Caprice 1 
Chair: W. F. H. Nicolaisen 

1 :00 Gillian Bennett, Modern Legend as Media Narraform 
1 :20 Bill Ellis, How Verbatim Need Verbatim Be? 
1 :35 Mark Glazer, The Super Glue Revenge 
1 :50 Sylvia Grider, Razor Blades in the Apples: The Proto-Legend That Is Changing Halloween in 

America 
2:10 Paul Smith, Contemporary Legend: A Framework for Analysis 

(56) Paper Session: FOLK RELIGION 
Caprice 2 
Chair: Daniel Barnes 

1 :00 Kathleen Stokker, St. Olav: Stil! Norway's Perpetual King 
1 :20 Daniel R. Barnes, "The Fatima Letter' and American Catholic Worldview 
1'!4fr" ~-Ethelyo·Orso, ·From,the-Sacred,1:o·the·Profane>The·Feast·otBt,.Joseph·in·New Orleans, March 

·19,.~1988-
2:00 David C. Estes, St. Joseph's Day in New Orleans: Contemporary Urban Varieties of an Ethnic 

Festival 
2:20 Janice Gadaire, "Begetting Other Souls in Christ": The Catholic Homily as Speech Event 

(57) Panel: CONFLICT WITHIN: THE EXPRESSION OF SOCIAL DIFFERENCE IN FOLKLORE 
Caprice 3 
Chair: Patricia E. Sawin 

·1~00--·~Jose.E .. Limon,T-aekling·the Oppositlons.:.Beiog the.Story of-a Mexicano Football Game in Africa 
1 :20 Barbara A. Babcock, The Shaping of Conflict Pueblo Ceramics and the Politics of Discourse 
1 :40 Jennifer E. Livesay, The Greening of Cornell: Two Levels of Conflict in a Campus Festival 
2:00 Beverly J. Stoeltje, Gender, Story and Society: Punch and Judy 
2:20 Patricia E. Sawin, Returning from the Church: The Entriega de Los Novios as Ritual and Re-

sistance 
Discussant: Robert S. McCarl 

(58) Symposium: AUTHENTICITY Ill 
Continental Room 
Chair: Roger Abrahams 

1 :00 Richard Schechner, Restoration of Behavior: Two Cases 
Discussants: John Szwed, Edward M. Bruner, Richard Handler 
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3:15-5:15 pm 

(59) Panel: PINCHED, PULLED AND THROWN: CONSTANCY AND CHANGE IN TRADITIONAL CE
RAMICS 

3:15 
3:35 
3:55 
4:10 
4:30 

Salons B and C 
Chair: Susan L. F. Isaacs and Carole Cornell 
Nancy A. Sweezy, Evolving Traditions in Southern Pottery 
John A. Burrison, Continuity and Change at Three English Country Potteries 
Carole Cornell, Tradition in Transition: Crosscultural Interactions on Mexican Pottery 
Charles G. Zug, Tradition and Change in Southern Pottery 
Susan L. F. Isaacs, Retail Encounters: The Contemporary Context of Red Earthenware Pottery 

(60) Paper Session: THE RITUALS OF DEATH 
Salon M 
Chair: Erika Brady 

3:15 Erika Brady, The "Beau Geste": The Shaping of Private Rituals of Grief 
3:35 Steven J. Zeitlin, The Performance of Grief: Death and Stories 
3:55 Chava Weissler, Cemetery Prayers and Rituals Among Ashkenazic Jewish Women 
4:15 Betty J. Belanus and Geoff Gephart, Modern Cemetery Practices and Personal Identity r- -

1
(61) Paper Session: FOLK AND POPULAR MUSIC 

. Salon I 

3:15 
3:35 
3:55 
4:15 
4:30 

Chair: Jack Santino 
Charles K. Wolfe, Popularity Barometers in Recorded Old Time Music 
Ray Allen, Folklore and the Study of American Popular Music 
Jay Orr, "Just Moved In": Orangie Ray Hubbard's Rockabilly Music 
Alf Walle, Advertising. Mass Media, and Traditional Music: The Case of George Davis 
Stephen Stuernplle, The Voices of the Mainland: A Community-Based Afro-American Gospel 

Quartet 
Discussant: Jack Santino 

(62) Paper Session: STORYTELLING 

3:15 
3:35 
3:55 
4:15 
4:35 

Caprice 1 
Chair: Ruth Stotler 
Robert A. Georges, Visual Representation as an Integral Aspect of Narrating 
Kay F. Stone, A Traditional Narrator in a Non-Traditional Context 
Eren Giray-Saul, Narrating Families and Storytelling Sessions in Bobo-Dioulasso 
Ruth Stoller, The Traditional Tale Adopted and Adapted for Interpretive Performance 
Joseph Dan"1el Sobol, "And Thats How Jack Got to America" 

(63) Paper Session: OCCUPATIONAL FOLKLORE 
Caprice 2 
Chair: Brenda W. McCallurn 

3:15 Martha K. Norkunas, {videotape) "And that's how we did in the mills": Women in the Lowell 
Textile Mills (30 min) 

'3':4fr----bllian-1flt1fll8;,,!.',The-Poor-Cittlrl"1'!d'";RovrMtnsrs~Aemember-Aceidents~nd"1he-eompany 
6afety-2f.Qgr.am 

4:05 John B. Wolford, living Tradition Among the Elders: Memories of Studebaker 
4:25 Amy E. Skillman, "Hey, Did You Check Out the Wiggle Molding We Just Got In?": Bearing 

Traditions in the lumber Yard 
4:45 Brenda W. McCaUum, "It Wasn't No Easy Job, Not for the Black Man": Occupational Lore of 

Southern Black Industrial Workers 
5:05 Judith Levin, A Woman's Work is Never Done: Aesthetics in the Occupational lore of House-

wives 

(64) Symposium: ORAL TRADITION: CURRENT ISSUES AND A NEW JOURNAL 
Caprice 3 
Chair: John M. Foley 

3:15 John M. Foley, Oral Tradition: A New Journal 
3:35 D. K. Wilgus and Eleanor R. Long, European Ballad Scholarship: Accomplishments and Pros-

pects 

(65) Panel: AUTHENTICITY !V 
Continental Room 
Chair: Edward M. Bruner 
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entilic appreciation of the Sutter Buttes of northern California display an interesting convergence. The 
ethno-orongeny of Maidu myth melds with Paul Bunyan •·fakelore" to yield a composite origin story. And 
beyond such surface convergence, interpretation of tales and beliefs and art of the Buttes suggests a 
deeper convergence, a consent to an "affecting presence" of "intensivity" and ··continuousness," lo borrow 
the language of the late Robert Plant Armstrong's ethnoaesthetics, which both gives a focus to life in the 
Valley and distinguishes ii from the life lived in the nearby Sierra. (88) 

WILSON, Pamela (University of Texas at Austin) KEEPING THE RECORD STRAIGHT: THE SOCIAL 
FUNCTIONS OF GOSSIP. In Southern Appalachian society, women control the historical and social struc
tural record-keeping, achieving a great deal of power through their control of the resources of cultural knowl
edge. The model of social and cultural reality is actively shaped and controlled by the society's women 
through their informal conversational talk-their gossip as well as their distinctive narrative styles, which 
complement those of the men-offering an alternate and powerful perspective on the society's history, 
structure, and system of values. (82) 

WINANS, Robert B. (Wayne State University) BLACK MUSICIANS IN 18TH-CENTURY AMERICA: EVI
DENCE FROM RUNAWAY SLAVE ADVERTISEMENTS. Advertisements for runaway slaves in 18th-cen
tury American newspapers have yielded information on 800 black musicians. I will discuss what instruments 
they played (mostly the fiddle, but others). where they were from (almost as many in the north as in the 
south), where particular instruments were more common, why the proportion of musicians to total runaways 
was higher in the north than in the south, and what this data says about the musical acculturation of blacks 
and the early influence of black musicians on whites. (12) 

WOJCIK, Daniel (University of California, Los Angeles) "AT THE SOUND OF THE BEEP, ";AN ANAL
YSIS OF ANSWERING MACHINE ANNOUNCEMENTS. The increasing popularity and widespread use of 
telephone answering machines requires owners of such devices lo decide how to communicate information 
and instructions to callers. Just what do owners of answering machines express on their pre-recorded an
nouncements? What in these recorded announcements is of relevance or interest to folklorists? This pres
entation demonstrates that answering machine owners utilize recurrent greeting and leave-taking forms 
and words, and ii illustrates as well how machine announcements are personalized through the use of 
humor, music, parody, and dramatization. The nature of this way of communicating perpetuates traditional 
speech forms, on the one hand, and requires one to deal with problems not encountered during normal 
face-to-face conversation, on the other. (26) 

WOLFE, Charles K. (Middle Tennessee University) POPULARITY BAROMETERS IN RECORDED OLD 
TIME MUSIC. Newly developed data about early country music records makes it possible to examine se
riously for the first lime the issue of song popularity on records. Using actual sales figures for individual 
records, and song indexing systems for different label series, one finds a provable correlation between 
records and field collections of songs. This also suggests that earlier assessments of phonograph record 
influence on traditional repertoires has been underestimated. (61) 

WOLFORD, John B. (Indiana University) LIVING TRADITION AMONG THE ELDERS: MEMORIES OF 
STUDEBAKER. By focusing on oral history interviews with over 30 former Studebaker workers, 1 intend to 
demonstrate the virility of folklore among the elderly. Although this may sound like a given, it is not, for 
folklorists have conventionally regarded the elderly as bearers of old tradition, not of new tradition. Thus I 
intend, through the use of oral history and folklore, to show that the folklore the elderly present refers as 
much to the present as ii might to the past. ln doing so, I hope to point to a vital field of folklore research-
the living tradition of the elderly. (63) 

WORKMAN, Mark E. {Oakland University) WRESTLING AND FOLKLORE, GENUINE AND SPURIOUS: 
BAKHTIN AND THE {RE)VISION OF AMERICA. I will explore Sapir's distinction between genuine and 
spurious culture as it is manifested in two American novels centered on wrestling: Terry Davis's Vision 
Quest and Rosalind Drexler's To Smithereens. Wrestling provides an interesting metaphorization of Arner· 
ican values because it exists in both a legitimate and a fixed version. The former may be associated with 
a!l lhe traditionally positive aspects of American life and folklore--the frontier, individualism within a sup
portive group, lived experience; with the latter, on the other hand, we may associate such traditionally neg
ative values as the urban, the retold, and the plastic. (43) 

YOCOM, Margaret R. (George Mason University) !LUGANAQ KATUKGURAK: THE ESKIMO HERITAGE 
PROGRAM OF NOME, ALASKA. The Eskimo Heritage Program trains Inuit (Eskimos) of the Bering Strait 
region lo be folklore fieldworkers in their own villages. This paper describes the Program and, then, dis
cusses the reactions of the 12 fieldworkers to photographing village life, interviewing elders, learning to 
write in Native languages, and exploring their role as speakers for their culture. (44) 

YOUNG, Katharine (University of Pennsylvania) ENCLAVES OF THE SELF IN A REALM OF THE BODY. 
Conducting a medical examination involves creating a realm for persons to enter as patients. The body as 
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WEIGLE, Marta {University of New Mexico) 'THE TRUE AMERICA THAT LIES HIDDEN IN THE SOUTH
WEST'': TOURISM AND FOLKLORE IN THE NEW MEXICO WRITERS' PROJECT. From 1936 to 1941, 
Federal Writers' Project fieldworkers, editors, and administrators defined and described "folk" New Mexi
cans and "colorful" New Mexico. Examining their instate folklore, place names, and tours projects and their 
interaction with Washington, illuminates the dynamics of developing "official'' and "folk" notions of signifi
cant person and place. The important influences of contemporary folklorists' concerns and the developing 
tourist industry in New Mexico will also be considered. (48) 

WESTERMAN, William (University of Pennsylvania) "'IF YOU KNEW THE TRUTH ... ": THE SANCTU
ARY MOVEMENT AS THE LIBERATION THEOLOGY OF THE U.S. The Sanctuary movement is an in
terfaith religious response by North American church communities to governmental repression in El Sal
vador and Guatemala. Concerned with the poor and oppressed, it is related to Latin American liberation 
theology. This paper examines the effects of this religious revitalization on church communities, the beliefs 
of individual practitioners, and the sponsorship of refugees. Finally, the paper discusses this folk theology 
as an emergent and oppositional subculture within mainstream American culture and religion. (80) 

WHITE, Marilyn M. (Western Kentucky University) BLACK ENGLISH JOKES AND CROSS-CULTURAL 
COMMUNICATION. A cycle of jokes has evolved that points up the differences between Black English and 
Standard English. The jokes seem to fall into two main categories: misinterpretation and reinterpretation. 
Analysis of this joke cycle may help us understand how linguistic differences impact on perceptions as well 
as on cross-cultural relationships. Since these jokes are primarily in the repertoire of Black English speak
ers, they illustrate black attitudes about Black English, its speakers, and their status in American society. 
(70) 

WICKED, Elizabeth (University of Pennsylvania) THE EGYPTIAN ROMANCE OF "AZIZA WI YUNIS" 
AND BAKHTJN'S CONCEPTION OF THE "'ADVENTURE CHRONOTOPE.'' The popular Egyptian rom
ance of "Azlza wi YUnis" from the "sirat bani hil.9.1" epic will be analyzed in this paper via live performances 
of the tale, recorded in Upper Egypt, to attempt to define the modern "'chronotope" of orally-performed epic 
romance. Bakhtin's notions of the Classical romance "adventure chronotone" characterized by the abstrac
tion of place and time and the randomness of events will be applied to !his tale to examine how modern 
performance unites the "abstracted past" and the fantasy present. (84) 

WILGUS, D. K. and Eleanor R. LONG (University of California, Los Ange!es) EUROPEAN BALLAD 
SCHOLARSHIP: ACCOMPLISHMENTS AND PROSPECTS. The survey of European balladry by William 
J. Entwistle (1933), wlth all its virtues, was based on a sweeping definition that included heroic song on the 
one hand and dainos on the other. In our survey of European ballad scholarship, of which this is the preds, 
we set forth our own definition of the formal manifestation of the ballad idea, while examining other defini
tions. Our survey will deal with collection: theories of origin; ballad form, style, and content; oral-formulaic 
theory; performance context: ballad classification: and comparative studies, in terms of past and current 
scholarship and future prospects. (64) 

WILKINS, Jay (Davidson College) JEFF SEBENS, NORTH CAROLINA BUILDER OF HAMMERED DUL
CIMERS. This paper, which is based on fieldwork, wilt focus on the particular style of hammered dulcimers 
constructed by Jeff Sebens and his approach to the dulcimer. Topics such as the following will be consid
ered: the influences on Jeff's work, his choice of materials, steps of construction, playing the dulcimer, and 
his hopes for the continuation of the dulcimer tradition. These points will be elaborated on through slides 
and music as these relate to Jeff and his work. (85) 

WILLIAMS, John R. (Spartanburg Methodist College) APPALACHIAN STORYTELLING IN CINCINNATI: 
A CONTEXTUAL ANALYSIS. This paper is a contextual analysis of a storytelling session between several 
Appalachian migrants in Over-the-Rhine, an inner city section of Cincinnati, Ohio. It is the author"s conten
tion that the storytelling session presents a microcosm of the social dynamics in this urban Appalachian 
community and reveals the importance of folkloric interaction as a form of social bonding for Appalachian 
migrants. The narratives that are considered provide a key to an understanding of individual and group 
identities based in Appalachian folklore. ( 1) 

WILLIAMS, Michael Ann (University of Illinois) PRIDE AND PREJUDICE: THE NEGLECT OF THE AP
PALACHIAN "BOXED" HOUSE. Until recently, the construction of frameless, vertical-board dwellings has 
received scant attention in studies of Appalachian folk architecture. The results of extensive interviewing in 
western North Carolina suggest that, during the early 20th century, the ."boxed" house predominated in 
many rural communities in the region, and the use of this technology facilitated the maintenance of com
munity building traditions in the face of social and economic change. The study of why these houses have 
been ignored, or dismissed as an architecture of poverty, rather than tradition, provides an interesting com
mentary on the state of folk architecture research. (53) 

WILSON, David S. (University of California, Davis) "'KISS MY BUTTES": CONVERGENCE OF FOLK, 
POPULAR, AND SCIENTIFIC APPREHENSION OF PLACE. Native American (Maidu), popular, and sci-

Friday Afternoon, October 18 13 

3: 15 Wayne Ashley, Creativity and Flexibility in Performance Systems in a South Indian Community 
3:30 Shalom Staub, Who Assigns Authenticity?: Claims of Antiquity for Yemenite Jewish Dance 
3:45 Carol Silverman, Displaying Tradition: Cultural Ideology in a Balkan Socialist State 
4:00 Stephen C. Nelson, Recreated Villages: American World's Fairs from Little Egypt to EPCOT 
4:15 Stephen Snow, Plimoth Plantation: Living History as a Blurred Genre 
4:30 Brooks McNamara, The Medicine Show Log: Reconstructing a Traditional American Entertain-

ment 

5:30-7:00 pm 

\AR~'HIVlNG SECTION OF THE AFS 
Caprice 3 
Section Meeting 
ponvener: Jay Orr 
i---~ 

AFS ATTHE MLA SECTION 
Salon D 
Section Meeting 
Convener: Betsy Brown 

CATHOLIC SECTION OF THE AFS 
Caprice 1 
Section Meeting 
Convener: Mark Glazer 

FOLK ARTS SECTION OF THE AFS 
Salon I 
Section Meeting 
Conveners: Elaine Elf, Marsha McDowell 

HISPANIC SECTION OF THE AFS 
Caprice 2 
Section Meeting 
Convener: Mary Helen de la Pena Brown 

HISTORY SECTION OF THE AFS 
Salon M 
Section Meeting 
Convener: Hugo A. Freund 

CAUCUS OF FOLKLORISTS INTERESTED IN THE DISABLED 
Salon C 
Informal discussion 
Chairs: Jerrold Hirsch, Karen Hirsch 

6:30-7:00 pm 

(66) Videotape: Carson Springs: A Decade Later (Thomas G. Burton and Thomas H. Headley, 30 min) 
Continental Room 

7:00-9:00 pm 

(67) Film Forum: RETROSPECTIVE ON THE FILMS OF BARBARA MYERHOFF 
Continental Room 
Chair: Margaret A. Mills 
Discussants: Vikram Jayanti, Barbara Kirshenblatt-Gimblett 

9;00-11 :00 pm 

EXECUTIVE BOARD QUESTION AND ANSWER SESSION 
Caprice 3 
Open to all members 
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SATURDAY, OCTOBER 19, 1985 
8:30-10:15 am 

Saturday Morning, October 19 

(68) Panel: APPROACHES TO EXPERIENCE 
Salons B and C 
Chair: Jan Rosenberg 

8:30 Jan Rosenberg, Approaching Children's Experience by Being-In-The-School 
8:45 Peggy Gerds, The Secret Realm of Children's Cancer 
9:05 Diana Kelly-Byrne, Intimate Play: A Mix of Multiply Negotiated Realities 
9:20 Katharine Young, Enclaves of the Self in a Realm of the Body 

(69) Forum: VOICES AND VIEWS FROM THE HMONG IN PHILADELPHIA: A COLLABORATIVE AP
PROACH TO FOLKLIFE DOCUMENTATION 

Salon M 
Chair: Carole Boughter 

8:30 Sally Peterson 
Barry Dornfeld 
Margaret A. Mills 
Malachi S. O'Connor 

(70) Paper Session: HUMOR 
Salon I 
Chair: Marilyn M. White 

8:30 Kenneth I. Periman, We Laugh in the Southwest 
-8~45'",.·"··-Atec·BondtOle·and Lena·( and·Somelimes· Sven):· Joke·Gycles·-ol·lhe·IJpper Midwest 
9:05 Barbara Allen, How Many Folk Does lt Take to Change a Light Bulb Joke? 
9:25 Marilyn M. White, Black English Jokes and Cross-Cultural Communication 
9:40 Pack Carnes, Sexual Dimorphism in Joke-T e!ling Mechanisms 

(71) Paper Session: THE FOLKLORE OF CHILDREN AND ADOLESCENTS 

8:30 
8:40 
9:00 
9:15 

Caprice 1 
Chair: Priscilla A. Ord 
Phyllis M. May, Aesthetic Dimensions of Afro-American Play 
Janet M. Cliff, "Mamma's in the Whorehouse": Adolescent's Rebellious Folksongs 
Miriam Camitta, The Written Parodies of Urban Adolescents 
Elizabeth Radin Simons, "All Right! We've Got a Substitute!": The Study of Teenage Folklore 

in a High School Classroom 
9:35 Eric D. Walborn, Camp Legends-Oral and Dramatic: Spellbinding or Horrific? 
9:55 Priscilla A. Ord, An Examination of Children's Folklore in the Little House Books of Laura Ingalls 

J" -~~ Wilder 

f (72) Paper Session: FOLK MUSIC REV!VAUREVITALIZATION 
Caprice 2 

11
1
. 8:30 

\ 
8:45 

J ~:~5 
~5 

Chair: William Ferris 
Kip Lornell, From "Jump Jim Crow'' to the Lion's Club Minstrel Show 
Richard Blaustein, The Old Time Fiddlers Association Movement 
Burt Feintuch, Music, Region, and Revitalization: The New Northumbrian Minstrelsy 
Lucy Long, Tradition as Resource and Constraint: Stanley Hicks, Dulcimer Player 

(73) Paper Session: FOLKLORE AND WORLDVIEW 
Caprice 3 
Chair: Elizabeth Simpson 

8:30 Elizabeth Simpson, The Apple and the Pine: Cultural World View in the Literary Text 
8:50 Silvester J. Brito, Spiritual Nature of Indian Land 
9:1·0··"-"Ttlomas<{l'.'.'Bfllrtl~·The·SerpenHn"6atawba"ltitliarrFo!kk:iri'Nlnd'1\rt 
9:30 MQge Galin, Mulla Nasreddin's World View 
9:50 Hanna Griff, Advice to Live By ... : A Look at Mothers' Advice to Daughters About Men 

10:05 Paula Jean Wagener, Pets and People 

(74) Forum: ART: ACADEMIC, FOLK, IDIOSYNCRATIC (presented by the Folk Arts Section) 
Continental Room 
Chair: Leslie Prosterman 

8:30 Charles L. Briggs 
Verni Greenfield 
Barbara Kirshenblatt-Gimblett 
Howard W. Marshall 
Steven Ohrn 
John Michael Vlach 
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would take a New York City subway ride that would change the course of his life. Soon to be known as 
"The Death Wish Killer," he became a controversial urban folk hero immediately after he whipped out a 
revolver from his waistband and shot (possibly in self-defense) four youths who approached him with sharp
ened screwdrivers and demanded live dollars. The instant creation of this "urban folk hero" prompts the 
question of who are today's folk heroes and how are their images created and manipulated by the press to 
conform or contrast to the folk's world view of them. (29) 

WADLEY, Susan S. (Syracuse University) SINGING FOR THE AUDIENCE: AESTHETIC DEMANDS AND 
THE CREATION OF ORAL EPICS. The singers of the secular oral epic Dhola, found in western Uttar Pra
desh in northern India, have evolved a performative pattern permitting them to continuously "choose a 
path" as they sing. Taking the form of a loosely connected series of songs, the singer is encouraged to 
recreate the epic in each performance, constructing his performance to meet his own understanding of the 
audience's desires and expectations. This paper focuses on the performative choices available to the 
singer of Dhola and his use of these vis-a-vis different audiences. (84) 

WAGENER, Paula Jean (University of Notre Dame) PETS AND PEOPLE. Americans have long he!d a 
fondness for pets. This American experience with animals thus creates different forms of folklore such as 
material and customary folklore, narratives, etc., arising out of this phenomenon. I am in the process of 
gathering information on this area of folklore via a questionnaire. (73) 

WALBORN, Eric D. (The Ohio State University) CAMP LEGEND&-ORALAND DRAMATIC: SPELLBIND
ING OR HORRIFIC? Tales of the supernatural, gruesome retellings of local "legends" (often variants of 
urban legends), and the like, told around a raging fire-camp stories in a camp setting-have been viewed 
by such folklorists as Bill Ellis, Linda Degh, and Victor Turner as essential elements in the creation of com
munitas within the liminal-fantasy world of camp. There is, however, a thin line between "scaring the hell 
out of the kids" and creating a communal sensation of excitement, anticipation, and suspense. And the 
counselors do not always perceive this double-edged sword as they initiate a story or dramatic ordeal. {71) 

WALLE, Alf (Akron University) ADVERTISING, MASS MEDIA, AND TRADITIONAL MUSIC: THE CASE 
OF GEORGE DAVIS. George Davis, "the singing miner" enjoyed a long career as a union balladeer, live 
performer, and radio personality. Since his performing career took place almost exclusively within eastern 
Kentucky, Davis represents in situ use of mass media by a folk performer. Davis' songs, hymns, and com
mercials demonstrate that although his topics and audiences changed through time his method of com
position always involved the recombination of the various elements of his folk repertoire. (61) 

WARD, Barbara Mclean (University of DelawarelWinterthur Museum) JN A FEASTING POSTURE: COM
MUNION VESSELS AND COMMUNITY VALUES IN EIGHTEENTH CENTURY NEW ENGLAND. Eight
eenth-century New England communion vessels occur in many forms with a wide range of associational 
inscriptions. They provide significant clusters of symbols from which to ascertain the value systems of in
dividual communities. The objects owned by some congregations strongly asserted hierarchy and class 
differentiation whereas others stressed equality and shared experience. The clash of these conflicting no
tions of the basis of community and the changes these underwent during the 18th century will be the subject 
of this paper. (87) 

WARD, Barry J. (West Virginia University) FOLKLORE EDUCATION IN NIGERIA. The Nigerian assump
tion is that folklore is important in that it serves national and/or ideological purposes. It sees the study and 
teaching of folklore fundamentally as welded to national issues and objectives. In particular, by equaling 
oral literature with folklore it can foster the belief that folklore is the well-spring and foundation of an emerg
ing national literature. Folklore course offerings at several Nigerian universities-lie, Jos. Amandu Bello, 
Bayero--are examined, as is the effect of WAI {the War Against Indiscipline, a Nigerian Military Govern
ment campaign) on folklore teaching and scholarship. {51) 

WATKINS, Charles Alan (Appalachian State University) NEW DEAL PHOTOGRAPHY IN THE APPALA
CHIAN MOUNTAINS: A BLURRED !MAGE. This paper examines the persistence of mountaineer stereo
types in the Appalachian images made by photographers of the Historical Section of the Resettlement 
Adminlstratton. Photographs by Walker Evans, Ben Shahn, and Marion Post Wolcott are analyzed for con· 
tent and for their meaning as components in the New Deal bureaucratic structure. Finally, these images 
are compared with family album photographs taken by Appalachian people during the Depression. (41) 

WEBSTER, Sheila K. (Indiana University) HIGHLAND COSTUME ANO THE AMERICAN SCOT: ETHNIC
ITY, FOLKLORE AND FOLKLORISM. Folktoristic and folklorismic aspects of Scottish Highland dress are 
examined. The primary emphasis is on elements of the costume as used among contemporary Scotlish
Americans, bu! the an!aysis proceeds in light of a broader historical context influenced by romantic nation
alism and emigration. The theoretical focus is on the complimentary and simultaneous processes of "folk
lorism'" and "(re)folklorlzation," as well as changes ln function, meaning, and context of "Highland" dress 
in both Scotland and the United States over the past two hundred years. (13) 
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SZWED, John F. (Yale University) THE COVER VERSION. In the US recording industry the term "cover" 
includes a variety of variants of an assumed original. In a business presumably dedicated to innovation, 
there is nonetheless a tendency toward replication, conservatism, and tradition, and it has fallen to the 
courts lo work out the problems created by these anlinomies. Complicating matters further is the existence 
of technology that makes copying cheap and easy; styles of music that are built on the principles of copying; 
and the ethnocentrism of copyright laws. Comparisons will be made lo similar concerns in the folklore busi
ness. (32) 

TAYLOR, David A. (Florida Folklife Program) THE BOAT BUILDING TRADITION OF HARDAN
GERFJORD, NORWAY. This paper is concerned with the major features of the centuries-old boat building 
tradition of the Hardangerfjord region of southwestern Norway. Drawing upon field data collected in 1983, 
the transmission of traditional knowledge, vernacular boat types, and the role of boat building in the region's 
economic history will be discussed. Particular attention will be devoted to design techniques and, in this 
regard, the importance of measurement formulas, measuring sticks, control levels and hall-hull models will 
be examined. (89) 

THUMA, Lillian (Michigan Technological University) "THE POOR LITTLE LAD": HOW MINERS REMEM
BER ACCIDENTS AND THE COMPANY SAFETY PROGRAM. This paper examines how former copper 
mine employees in the Lake Superior mineral region of Michigan talk about mining accidents they recall 
from the 1930s; how they tell different versions of the same accident and how conflicting voices emerge in 
a single interview performance. After comparing miners' legends to company accident records,! then draw 
conclusions about the company safety program as a means of ensuring worker quiescence as well as safe 
working conditions and about miners' ambivalent attitudes toward "acceptable" levels of occupational risk. 
(63) 

TITON, Jeff Todd (Tufts University} THE MUSICIAN'S UFE STORY: EDDIE KIRKLAND, BLUES SINGER. 
Musicians' life stories, while not always factually true, almost always reveal their self-conceptions: who they 
think they are and how they think they came to be that way. Although many blues singers have developed 
"standard raps" for interviewers, Kirkland is different in that he speaks personally and poignantly about his 
music and its effect on him and his family. This paper will offer excerpts from Kirkland's life story in the 
general context of the use of life stories in folklore research, concentrating on the tension between the artist 
and his/her cu!ture as mediated through his/her primary folk group: the family. (21) 

TOELKEN, Barre (Univers"ity of Oregon) OCCUPATIONAL FOLKLORE IN OREGON: CONFLICT & DIF
FERENTIATION. This paper presents an overview of the kinds of occupational folklore collected in Oregon 
over the past 20 years, and uses particular examples to clarify the distinction between American and Eu
ropean assumptions about folk groups. Beyond that, the paper suggests some perspectives on the current 
debate on the definition of occupational folklore. {9) 

TRICKEL, Evelyn (Trenton Junior College) THE ORPHAN TRAINS OF MISSOURI. (101) See PATRICK, 
Michael. 

TUCKER, Elizabeth (SUNY-Binghamton) PERSONAL EXPERIENCE NARRATIVES ABOUT PREG
NANCY AND CHILDBIRTH. Recent research has raised the question whether personal experience nar
ratives are based on traditional motifs or rather on schemes of narration that follow traditional models. My 
fieldwork on stories told by women about pregnancy and birth has shown that recurrent motifs are present, 
as well as separate patterns of narration for successful and unsuccessful childbirth experiences. The con
text of this kind of spontaneous storytelling is especially significant, with the teller frequently assuming the 
role of teacher or initiator. Female authors or books about pregnancy and birth have made increasing use 
of women's own stories in the past live years. (100) 

TURNER, Patricia A. (University of California, Berkeley) JACKSONALIA: A STUDY OF CONTEMPORARY 
BLACK FOLK HEROES. In this paper! will conduct a functional analysis of the jokes, puns, rumors, and 
jump·rope rhymes that feature Jesse, Michael, and/or Reggie Jackson. The personality traits depicted in 
these items reveal the public's notions of the roles most appropriate for black public figures. Particular at
tention will be given to the items in which Reggie or Michael Jackson (entertainers) are intentionally con
fused with Jesse Jackson (politician). (29) 

VOIGHT, Maureen F. (The Ohio State University) A STRUCTURAL ANALYSIS OF THE MUMMING 
PLAYS OF WEST ULSTER, NORTHERN IRELAND. This paper analyzes the structure of a group of Hero
Combat plays, focusing on a text from Co. Fermangh as reported in 1969 by Alan Gailey. Drawing upon 
the work of Propp, Levi-Strauss, and Pace, the paper explores the play's network of oppositions and role 
relationships as well as the contextual place of the audience and playing-space as integral units of the play
structure. The plays are also seen as modern rituals that rejuvenate local fellowship. (93) 

WACHS, Eleanor (University of Massachusetts, Boston) THE SUBWAY VIGILANTE: IS HE REALLY AN 
URBAN FOLK HERO? On December 22, 1984, Bernhard Goetz, an owlish-looking electronics engineer, 
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10:30 am-12:30 pm 

(75) Paper Session: WOMEN AND THE FOLKTALE 
Salons B and C 
Chair: Torborg Lundell 

10:30 Rita Rice, The Fairy Tale Antechamber of the Female-Man 
10:50 Torborg Lundell, Making Mother Conform to Standards 

, ti'.;'.t(}<'" --Ariel-Friesner, ·Wild·"Wome~Wi!d·Sexual··Exploit& 
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11 :30 Susan Martin Fagan, When M.9.rchen Meet Reality: Living Happily Ever After in the Twentieth 
Century 

11 :50 Rita Ross, The Forbidden Chamber 

(76) Forum: FOLK ARTS AND MARKETING: THE CASE OF HMONG-AMERICAN TEXTILES 
Salon M 
Chair: Marsha MacDowell 

10:30 Egle V. Zygas 
Carol Boughter 
Winnie Lambrecht 
Robert T. Teske 
Carol Edison 

(77) Forum: HOW CAN I MISS YOU IF YOU WON'T GO AWAY?: THE IMPLICATIONS OF GENDER IN 
FOLKLORlSTICS 

Salon I 
Chair: Judith Levin 

10:30 Margaret A. Mills 
Joanne B. Mulcahy 
Kathy Neustadt 

(78} Panel: ETHNIC IDENTIFICATION AND ASCRIPTION OF ETHNICITY 
Caprice 1 
Chairs: Doris J. Dyen and Philip V. Bohlman 

10:30 Doris J. Dyen and Philip V. Bohlman, Becoming Ethnic in Western Pennsylvania; Processes of 

10:50 
11 :05 
11:20 

Ethnic Identification in Pittsburgh and Its Environs 
James P. Leary, The Cultural Meanings of Dutchman Music 
Richard March, What's in a Name: "Slovenian-Style" Polka 
Anthony T. Rauche, Festa ltaliana "1n Hartford, Connecticut: The Pastries, The Pizza, and the 

People Who "Parla Italiano" 
Discussant: Larry Danielson 

(79) Panel: FESTIVE PARTICIPATION: A SPECTRUM OF PRIVATE AND PUBLIC CELEBRATIONS 
Caprice 2 
Chair: Hugo A. Freund 

10:30 Hugo A. Freund, A Sense of Participation, Meaningfulness and Belonging: An Extended Family 

10:50 
11:10 

11:30 
11:50 

Gathers for Thanksgiving 
Lin T. Humphrey, 'TH Bring the Coffee": Women's Role in Small Group Festive Gatherings 
Theodore C. Humphrey, All the Festive Year Round: Participation in Tradition in Morrison, Okla

homa 
Clotilde Puerto!as, The Fiesta de San Fermin, 1930--1980: A Platform of Political Expression 
Jack Santino, Seasonal Time and Seasonal Change: A Semiological Study of Holiday Deco

rations 

(80) Panel: FOLK RELIGION: FROM PERSONAL TO INSTITUTIONAL EXPRESSIONS 
Caprice 3 
Chair: Don Yoder 
Organizer: Leonard Norman Primiano 

10:30 Margaret Kruesi Craig, "MEMEMORMEE!": The Making of Personal Sacred Text Through 
Memory 

10:50 Diane E. Sidener, Expressing the Ineffable: Strategies for Describing Personal Spiritual Expe-
rience 

11 :10 William Westerman, "II You Knew the Truth . ":The Sanctuary Movement as the Liberation 
Theology of the U.S. 

11 :30 Leonard Norman Primiano, Is There an American Protestant Folk Religion?-Reflections on 
the Question 
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(81) Forum/Roundtable: AUTHENTICITY V 

Continental Room 
Chair: Barbara Kirshenblatt-Gimblett 

10:30 Roger Abrahams Steven C. Nelson 
Wayne Ashley Richard Schechner 
Robert Baron Amy Shuman 
Edward M. Bruner Carol Silverman 
Deirdre Evans-Pritchard Steven Snow 
Richard Handler Shalom Staub 
Keiko Ikeda Susan Stewart 
Ira Jacknis John Szwed 
Brooks McNamara Katherine Young. 
Discussants: Dan Ben-Amos, Richard Bauman .SQ l,l·.1 \{rJ'/'f' '{ ~\.V\ 

1 :00-3:00 pm 

(82) Paper Session: WOMEN AND NARRATIVE 

Chair: R1d1e:E.,.,;W,,:,.GJ1ez:z1 IE'1t« ye~. v'-I.@;\ (1 '· 1\~r1 '- S \ (;_1f!\) 
Sal!:'.ns~~ndC ... ,,! &>< ,,~ , ..\. .'\ 

1-:00""·-Ridi&-&W<--Ghez.zir !'.Garrie·d-Away sy· lndiatis .. "Indian ·Captivity Narratives and., the Evolution 
of,a-Stereotype 

1 :20 Sue Lape, "Miss Coleson's Narrative": The Female Captivity as Prescriptive Literature 
1 '.40 _, Vera"-Mark, "Images of·Women,in"Gascon-Verbal"Art 
2:00 Pamela Wilson, Keeping the Record Straight: The Social Functions of Gossip 
2:20 Terry Moore, Turning It Around: Women's Narratives of Harassment 

(83) Forum: HANDBOOK OF CHILDREN'S FOLKLORE 
Salon M 
Chair: Brian Sutton-Smith 

1 :OO Jay Mechling 
Simon Bronner 
Kenneth Goldstein 
Authors of Handbook chapters 

(84) Panel: EPIC AND ROMANCE: NEGOTIATING FORM IN PERFORMANCE 

1:00 
1:20 
1 :40 
2:00 
2:20 

Salon I 
Chair: Dwight F. Reynolds 
Dwight F. Reynolds, Underlining the Good Parts in Oral Epic Performance 
Susan S. Wadley, Singing for the Audience; Aesthetic Demands and the Creation of Oral Epics 
Margaret A. Mills, Afghan Popular Romances and Creative Consciousness 
Frances W. Pritchett, Magic and History: The Urdu Folk Romance Oastan-e amir Hamza 
Elizabeth Wickett, The Egyptian Romance of "Aziza Wi Yunis" and Bakhtin's Conception of the 

''Adventure Chronotope" 
Discussant: llhan Ba~gOz 

{85) Paper Session: STUDIES IN MATERIAL CULTURE 

1:00 
1:20 
1:40 
2:00 
2:15 

Caprice 1 
Chair: Willard 8. Moore 
W. B. Moore, The Artful Balance: Personal Crisis Resolution and Folk Art Study 
Joe S. Graham, Studies in Mexican-American Material Culture: An Assessment 
Sabina Magliocco, The Role of Weaving in the Lives of Women in Bessude, Sardinia 
Susan J. Gordon, Hand-Sewn Stories 
Timothy J. Kloberdanz, "We Can Even Beat the Devil!": German-Russian Blacksmiths of the 

Great Plains 
2:35 Jay Wilkins, Jeff Sebens, North Carolina Builder of Hammered Dulcimers 

(86) Forum: WOMEN AND FOLKLORE: HISTORY ANO ORAL HISTORY PROJECTS 
Caprice 2 
Chair: Susan KalCik 

1 :00 Eleanor Wachs 
Camilla A Collins 
Mary Ellen Brown 
William K. McNeil 
Francis A. Decaro 
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!icily (more appropriately the invention of authenticity) is always a tragic project and serves as an example 
of the ironic gesture of postindustrial culture to reproduce its own conditions of origin. (24) 

STOELTJE, Beverly J. (University of Texas, Austin) GENDER, STORY AND SOCIETY: PUNCH AND 
JUDY. Gender relations qualifies as one of the most neglected subjects in folklore studies, especially as 
regards theory and analysis. Yet folklore materials provide rich data on gender, including the expression of 
conflict between the sexes. Using historical dimensions and social context to examine gender relations in 
the "Punch and Judy" performance, this study demonstrates that changes in the text and characters of the 
story reflect social changes in 18th- and 19th-century England that reduced women to the status of nagging, 
passive wife and transformed Punch from a regenerative trickster figure to a violent con man. (57) 

STOKKER, Kathleen {Luther College) ST. OLAV: STILL NORWAY'S PERPETUAL KING. Although the 
widespread worship of Norway's patron saint Olav was officially outlawed in 1536wlth the national adoption 
of Lutheranism, this figure continued and continues to play a significant role in the country's self-under
standing. After surveying the ways the Catholic church and the people have utilized his image in legende 
and sagn respectively, this paper focuses on present-day observations of St. Olav and investigates the 
needs met by remembrances of him-both past and present. (56) 

STONE, Kay F. (University of Winnipeg) A TRADITIONAL NARRATOR IN A NON-TRADITIONAL CON
TEXT. The shift of focus from text to context has affected the way in which narratives are sought out and 
collected in a more natural context by folklorists. My interest here is a traditional Native (Cree) narrator who 
consciously and deliberately places himself out of context, by telling Cree narratives in English to non
Native university students. As a mediator ("broker") between Native and non-Native cultures he offers a 
unique view of his stories outside of their natural context. {62) 

STOTTER, Ruth (Dominican College) THE TRADITIONAL TALE ADOPTED AND ADAPTED FOR IN
TERPRETIVE PERFORMANCE. Although thousands of Indian stories have been collected, storytellers 
from non-Native American cultures often find ii difficult to utilize these texts. Cultural differences and the 
double translation---from the Indian language to English and from the spoken word to the written page-
often result in an awkward, obtuse, sentimentalized or overly simplified text. This paper examines the use
fulness of incorporating an interdisciplinary analysis in the preparation and performance of traditional Na
tive American oral narratives. (62) 

STUEMPFLE, Stephen (University of Pennsylvania) THE VOICES OF THE MAINLAND: A COMMUNITY
BASED AFRO-AMERICAN GOSPEL QUARTET. Though Afro-American gospel music is performed by 
many well-known professionals, the tradition continues to thrive at a local level. This paper concerns the 
Voices of the Mainland, a gospel quartet from the Texas Gulf Coast. The Voices' community-based status 
is examined in terms of the location and nature of their performances, the small-scale production and dis
tribution of their records, and their expansion of spiritual mission into social and political action. A style of 
music often described as "popular" instead of "folk' is seen to be an integral part of community life. (61) 

SUCH, David G. (University of California, Los Angeles) CHARLIE PARKER: A FOLK HERO AND TRICKS
TER IN MODERN JAZZ. This paper attempts to portray the reasons for and the ways in which the status 
of a modern day real life figure in the black urban community is raised to that of a folk hero. The heroic and 
tricksterlike exploits of the bebop jazz alto saxophonist Charlie Parker {1920--1955), for example, circulated 
orally during and after his lifetime among urban black groups, jazz musicians, and jazz audiences. As a folk 
hero, Parker symbolizes the personification of the values and qualities that are embodied in the fictive her
oes and tricksters of narratives that circulate orally among various urban black groups. (29) 

SULLIVAN Ill, C. W. (East Carolina University) TRADITIONAL BALLADS AND MODERN LITERATURE: 
SOME COMMENTS ON STRUCTURE AND INTENT. Folklore-in-literature scholars have long recognized 
and documented the debt novelists and short story writers owe to mythology, legend, and folktale. Until 
recently, however, less attention has been paid to traditional ballads as they provide not only the ideas for 
but the structures of various novels. This paper examines the novels of Oahlov lpcar, Elizabeth Scarbor
ough, and Diana Wynne Jones that are based specifically and directly on Child ballads and comments on 
the use of ballads as source materials for modern fiction. (92) 

SWEEZY, Nancy A. (Smithsonian Institution) EVOLVING TRADITIONS IN SOUTHERN POTTERY. 
Southern folk potters, faced wlth declining markets for their utilitarian stoneware early in this century, fol
lowed three paths in pursuing their trade: a few continued making the traditional farmware: a number 
switched to production of bright, lead-glazed earthenware: others began making large unglazed earthen 
gardenware. This paper looks at some of the technical problems encountered changing clay bodies, glazes, 
kiln structures and firing techniques, illustrated by narratives of present potters recalling the time and frus
trations of transition. My first-hand experience in the Seagrove, North Carolina, pottery area of changes 
required in eliminating lead glazes in the 1970s, form an integral aspect of research. {59) 
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and it blurs the time frames of the 17th and 20th centuries. The recent evolution of Living History perfor
mance is symptomatic of important shifts in contemporary American culture. Plimoth Plantation is a partic
ularly significant example of Living History as it reactualizes the illud tempus of our national origin myth: 
the story of the Pilgrims' first years in America. (65) 

SOBOL, Joseph Daniel {University of North Carolina, Chapel Hill): "AND THAT'S HOW JACK GOT TO 
AMERICA." Storyteller Donald Davis, from Haywood County, North Carolina, grew up with a repertoire of 
mountain traditional marchen that overlaps and expands the canon already familiar from the collections of 
Chase, Roberts, Carter, and others. This presentation will explore Don's stories, with his reflections on them 
and on their contexts, as well as on his own role in transmitting and extending his traditions. (62) 

SOMMERS, Laurie K. (Indiana University) VIVA LA PATRIA, VIVA LA MISION. This paper combines se
lected theories from ethnicity studies, performance-centered folklore, and symbolic anthropology in provid
ing an interpretive comparison of two San Francisco Latino cultural performances organized around fiestas 
nacionales (independence celebrations). The staunchly nationalistic Mexican Grito and the pan-Latino 24th 
Street Festival serve as contrasting "key scenarios," or cultural strategies, for coping with a changed and 
changing multiethnic environment. Together, they illustrate the ethnic/pan-ethnic dialectic that character
izes the public fiestas of San Francisco. (97) 

STAUB, Shalom (Governor's Pennsylvania Heritage Affairs Commission) WHO ASSIGNS AUTHENTIC
ITY?: CLAIMS OF ANTIQUITY FOR YEMENITE JEWISH DANCE. Yemenite Jewish dance has been iden
tified as an "authentic" Jewish dance. Israelis of European descent who sought to create an indigenous 
folk dance drew heavily on the dances of Yemenite immigrants, envisioning an embodiment of Biblical 
movement and culture. The rhetoric of antiquity and authenticity was adopted by the Yemenites as one 
strategy in constructing an ethnic identity in Israel. I compare a village's dance troupe performing for out
siders with dance activity reserved for villagers on festive occasions. The public/private dichotomy is ana
lyzed not as bogus/authentic, but in terms of differing cultural systems of meaning. (65) 

STEIN, Mary Beth {Indiana University) RETHINKING THE ETHNIC FACTOR: JEWISH FOLK RE
SPONSES TO INTERMARRIAGE. As a major challenge to contemporary American Judaism, intermar
riage raises the questions of Jewish identity and the future of Judaism in a multicultural society. It is a 
concern that strikes at many levels of identity. This paper examines the extent to which folklore functions 
in the articulation of anxieties concerning the future of Judaism and the continuity of Jewish traditions. It 
suggests that considerations other than ethnic or religious identity may be at the root of an individual's 
response to intermarriage. (39) 

STEPHENS, Martine (Ohio State University) RETELLING THE PAST AND DEFINING THE PRESENT: 
HAROLD PINTER'S USE OF PERSONAL NARRATIVE. In several of Harold Pinter's plays, characters 
frame their memories as narratives, enabling them to reshape their pasts within the verbal realm of the 
story. By retelling the past, characters negotiate verbally for a common understanding of the present. Ex
amining Pinter's use of personal narrative in light of recent narrative theory suggests that we tell stories 
about our pasts in order to define and protect identity. (22) 

STERN, Elizabeth J. (University of California, Los Angeles) SHAMEFUL SORCERY lN OLD NORSE TRA
DITION. Norse mythological tradition assigns the practice of sorcery to women-the goddess Freyja and 
her human priestesses~because it was considered an "unmanly" art. However, the god Odinn became 
its foremost practitioner, and literary and historical evidence reveals a dominant image of male wizards. 
This paper will explore the masculine and feminine roles displayed in Norse folk belief surrounding magical 
behavior such as shapeshifting and necromancy, and the perception of these magical roles as compared 
to the roles of men and women in ordinary society. (17) 

STEWART, Polly (Salisbury State College) and Paula J. CRISMOND (City of Charlotte) THE WAY OF ALL 
FOLKLIFE FESTIVALS: A GLIMPSE OF THE FUTURE. Many folklorists have been expressing grave 
doubts about the educational value of folkllfe festivals. Yet the festival idea is so attractive that ii folklorists 
quit producing festivals, others (qualified or not) wil! fill the vacuum. Public recreation departments, for ex
ample, have all the resources needed to mount large outdoor festivals, but are not answerable to folklorists 
and do not necessarily share our concerns. In giving up festival production, therefore, we risk losing control 
over both philosophy and quality. But the bandwagon we have created will proceed-whether we're on it 
or not. (51) 

STEWART, Susan (Temple University) AUTHENTICITY, TRAGEDY, AND THE BALLAD. This is a study 
of the ways in which ballad scholarship and ballad imitations, particularly during the late 18th century, 
served as a field of debate for arguments regarding authenticity, originality, and sincerity. The ballad scan
dals of this period; the literary imitations of Percy, Scott, and other collectors; and the exposure of Thomas 
Chatterton's "Rowley" poems as forgeries, form the primary texts. My claim is that the search for authen-
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(87) Panel: STRUCTURING THE WORLD OF ARTIFACTS: FORMAL RULES AND SOCIAL MEANINGS 
Caprice 3 
Chair: Gerald L Pocius 

1 :00 Gerald L. Pocius, Furniture as Gossip 
1 :20 Thomas Carter, The Spindled Cupboards of the Sanpete Valley 
1 :40 Barbara Mclean Ward, In a Feasting Posture: Communion Vessels and Community Values in 

Eighteenth Century New England 
2:00 Eugene Metcalf, American Folk Art Collecting as Religious Ritual 

Discussant: Robert B. St. George 

(88) Paper Session: FOLKLORE AND POPULAR CULTURE 
Continental Room 
Chair: Graham S. Kash 

1 :00 William E. Kinnison, Who Put the Folk in Folk Rock? Performance as Analysis of Folk Materials 
1 :20 Graham S. Kash, Joshua Fil the Battle of Geritol: Folk-Based Songs in Television Advertising 
1 :40 David S. Wilson, ".Kiss My Buttes": Convergence of Folk, Popular, and Scientific Apprehension 

of Place 
2:00 James L. Evans, The Streets of Laredo: For Sale Al $50 Per Square Inch 
2:20 Pauline Greenhill, Two Ontario Folk Poems 

ANNUAL BUSINESS MEETING 
Continental Room 

COCKTAILS 
4th Floor Foyer 
Cashiered bar 

3:30-5:00 pm 

5:30-7:00 pm 

7:00-10:00 pm 

ANNUAL BANQUET AND PRESIDENTIAL ADDRESS 
Pavillon 
Awards and Introduction of New Officers precedes the Address 

SUNDAY, OCTOBER 20, 1985 
8:30-10:15 am 

(89) Paper Session: MARITIME AND LACUSTRlAN FOLKLORE 
Salon B 
Chair: David A. Taylor 

8:30 Susan M. Foshay, Aesthetic Response in an East Coast Canadian Domestic Environment 
8:50 David A. Taylor, The Boat Building Tradition of Hardangerfjord, Norway 
~ .. ,_,,,.fiita-MeeAsammy-;"ManfpulationS"Of.-Metapbe.t iR liii:tpfE!'~itl@Behavler 
9:30 Colleen Sheehy, Minnesota Fishing: The Lure and the Lore 

(90) Paper Session: PERSPECTIVES ON ORAL LITERATURE 
Salon M 
Chair: Carl Lindahl 

8:30 Susan Domowitz, "He Went to Live in the Savanna": Folklore and History in Anyi Folktales 
8:45 Stephen 0. Glazier, Spirltual Baptist Sermons as Oral Literature 
9:05 Martha K. Norkunas, Concepts of Time in Oral Narratives: The African Mode! in America 
9:25 Carl Lindahl, The Oral Esthetic and the Bicameral Mind 

(91) Paper Session: ANALYSIS Ill: FUNCTION 
Salon I 
Chair: John M. McDowell 

8:30 Natalie K. Moyle, Russian and Ukrainian Goddess Embroideries 
8:50 Melynda G. Huskey, The Function of Dream Narratives as an Oral Genre 
9:05 John H. McDowell, The Interpretation of Dreams, Andean Style 
9:25 Mary J. O'Drain, The Homecoming Game: Contest as a Community-Oriented Display Event 
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(92) Paper Session: ANAL YS!S IV: TEXTS 

Caprice 1 
Chair: C. W. Sullivan l!I 

Sunday Morning, October 20 

8:30 Charlotte T. Ross, "Th' T'Other Valley": The Final Frontierizalion of a European Narrative 
8:50 Eric L. Montenyohl, Folklore, Literature, and Subliterature: The Conflict of Formulaic Structure 

and "Significance" 
9:10 Alessandra Graves, Italian-Hispanic Ballad Correspondences 
9:30 C. W. Sullivan Ill, Traditional Ballads and Modern Literature: Some Comments on Structure and 

Intent 
9:50 Toni Reed, "The Demon Lover" in Nineteenth and Twentieth Century Fiction 

(93} Paper Session: FOLK DRAMA: MUMMING 
Caprice 2 
Chair: Carol L. Edwards 
Peggy V. Beck, Abuelos and Other Guisers: New Mexican Midwinter Performances 8:30 

8:50 Maureen F. Voight, A Structural Analysis of the Mumming Plays of West Ulster, Northern Ire
land 

9«J~Graig·"f:+'ees:"Roots';--Rooling·and·Llproo1111g:·Mummers'·P1ay·and·c1.1tture·ehange in·a·Rural 
liinglish'Town 

9:25 Carol L. Edwards, "Masking, Mumming, and Strange Shews": The Case for Medieval Mum-
ming 

(94) Forum: FOLKLORE AND POPULAR CULTURE 
Caprice3 
Chair: Jack Santino 

8:30 Ray B. Browne 
William Ivey 
Marilyn F. Motz 
Christopher D. Geist 

10:30 am-12:15 pm 

(95) Paper Session: MATERIAL CULTURE: WOOD CARVING 

10:30 
10:50 
11:10 
11:30 

Salon B 
Chair: Moyra Byrne 
Steve Siporin, The Whittling Edge and the Cutting Edge: Folk Art and the Idiosyncratic Genius 
Moyra Byrne, Leonardo "Oiobello" Sileo: Village Eccentric or Folk Artist? 
John F. Moe, The Barber on Long Street: Elijah Pierce, Woodcarver 
Laurie Kalb, From Market to Home: The Domestic Environments of Some Contemporary San-

teros 

(96) Paper Session: NARRATIVES OF DISABILITY ANO ILLNESS 

10:30 
10:45 
11:05 

Salon C 
Chair: Keith Cunningham 
Marcia Gaudet, Through the Hole in the Fence: Absconding from Carville 
Edmund O'Reilly, Redemptive Narrative: Personal Experience Stories in A.A. 
Keith Cunningham, "He Gits Around Pretty Good Once He Gits on a Horse": Views of Disabitity

Rehabilitation in Paradise 
11 :25 Marilynn J. Phillips, Personal Experience Narratives of Individuals with Disabilities 

(97) Paper Session: FOLKLORE AND IDENTITY 
Salon M 
Chair: Yvonne R. Lockwood 

1.0!S~alvin;·ldeAlily,FormatioirWithiffan'Emergift~Nation~tate+leeland-and1:he~t2th,0entury 
10:50 Laurie K. Sommers, Viva La Patria, Viva La Mision 
11 :10 Yvonne R. Lockwood, St. Urho and the Grasshoppers: A Constructed Folk Event and Finnish 

American Identity 
11 :30 Barbra Klein, A Profile of Swedish Ethnology in the 1980's 

(98) Paper Session: SPIRITUALISM: SACRED AND SECULAR 
Salon I 
Chair: Elaine J. Lawless 

10:30 Elaine J. Lawless, The Experiential Power of Religious Speech: Holy Ghost Narratlves and 
Supernatural Encounters 

10:50 Gail Matthews, Sacred Play: The Role of Dance in Shaker Worship and Society 
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sored folklore and unofficial {thus unnamed) folklore is not dichotomous but rather syncretic, confounding 
the official hierarchical categorization. Case studies include rituals and folk festivals, with data collected 
1971-1984. (65) 

SIMONS, Elizabeth Radin (University of California, Berkeley) "ALL RIGHT! WE'VE GOT A SUBSTITUTE!": 
THE STUDY OF TEENAGE FOLKLORE IN A HIGH SCHOOL CLASSROOM. "As I walked into my Amer
ican government class, a paperball zoomed a few inches away from my nose. Immediately I knew we had 
a sub." These opening sentences from a paper on the folklore of the substitute convey some of the flavor 
of the writing done by Hispanic students in an inner city school taking an experimental high school course 
in folklore and writing. Besides substitutes, students wrote about cruising, hanging out, man hunting, cli
ques, and cheating. This paper is a report of the unit, what the students read, discussed, and wrote. {71) 

SIMPSON, Elizabeth (University of Washington) THE APPLE AND THE PINE: CULTURAL WORLD VIEW 
IN THE UTE RARY TEXT. American history can be seen as a series of clashes between competing cultural 
world views, and a good deal of American literature is an attempt to express or reconcile those conflicts. 
This paper will explore the possible applications of this concept to literary theory by examining the differ
ences between Cotton Mather's and Henry David Thoreau's accounts of the Hannah Dustan captivity nar
rative. While Mathew subsumes the event to Biblical typology, Thoreau dissolves the authority of both Pu
ritan and Indian world views, and lays the ground for a new, redemptive mythology. (73) 

SINGER, Eliot A. (Michigan Traditions) JONAH INSIDE OUT: REINTERPRETING AN OJIBWA MYTH. The 
scholarly classification (and Longfellow's version) of the "Jonah" episode from Ojibwa mythology has per
petuated a serious misinterpretation that presents Nanabooshoo as a culture hero who is aggressively 
swallowed by the sturgeon. By closely looking at a native language text (collected by William Jones and 
reformatted and retranslated by myself) in the context of the corpus of Nanabooshoo tales, an inverted 
interpretation becomes necessary. It is Nanabooshoo who is the aggressor, and the myth is but one of 
many in which trickster falsifies a sign (in this case by using himself as bait) in order to attack another 
creature. (29) 

SIPORIN, Steve (Idaho Commission on the Arts) THE WHITTLING EDGE AND THE CUTIING EDGE: 
FOLK ART AND THE IDIOSYNCRATIC GENIUS. Art produced by non-elite artists variously termed "vi
sionaries" and "naives" should not be left solely to the elite art world for explication and presentation. Al
though folkloristlcs have rightfully set out criteria that exclude such artists in defining the center of folk art, 
our discipline's perspective can assist in understanding the geniuses at folk art's periphery. Such a study 
teaches us more about art in folk groups. The slide presentation examines the enormous, idiosyncratic 
output of an Idaho woodcarver. (95) 

SKILLMAN, Amy E. (University of California, Los Angeles) "HEY, DID YOU CHECK OUT THE WIGGLE 
MOLDING WE JUST GOT IN?": BEARING TRADITIONS IN THE LUMBER YARD. In our everyday lives 
as workers, we develop a shared set of skills, technology and knowledge that not only allow us to perform 
with excellence but give us a sense of identity with our workplace. Stories, rituals, jokes, and art form the 
traditions that define our community of workers. This paper will focus on the creative expressions of a young 
man, Dan O'Hara, who has worked in the lumber industry for ten years. An exploration of his storles, lan
guage, and skills characterize the life and traditions of his workplace and suggest his role as "tradition 
bearer" in his community of workers. (63) 

SLOVENZ, Madeline (University of Oregon) YOU KNOW IT'S BREAKIN'. Eugene, Oregon-not the iso
lated hamlet one might think-provides the location for this 28-minute video treatment of break dancing. 
Framed by a local "rap" about the trip the Job Corps students make each week to party in Eugene, the 
video shows several different contexts where the dancing occurs. Each context effects the structure of the 
performance and influences the meaning of the interchanges. Although the dancing is developed on a con
flict model, public performances demonstrate cooperation. Yet the dark ambiance of a private party permits 
expression of the rivalries among local dancers and competition with the out-ot-towners. (9) 

SMITH, Paul (University of Sheffield) CONTEMPORARY LEGEND: A FRAMEWORK FOR ANALYSIS. 
While scholars accept that contemporary legends are communicated using different oral/media forms, they 
frequently consider the resulting texts as having an equality of function, and often form, which in reality they 
do not have. This paper develops and examines a model that demonstrates the relationships among the 
variety of methods of transmission and presentational forms used for the communication of contemporary 
legends. In an analysis of variation of structural and functional aspects of such narratives the model high
lights that, when we are comparing "mixed media" contemporary legends, a media status source evalua
tion should be incorporated into the research. (55) 

SNOW, Stephen (New York University} PLIMOTH PLANTATION: LIVING HISTORY AS A BLURRED 
GENRE. The Living History performance at Plimoth Plantation is a blurred genre ln a number of ways. It 
conjoins the presentational techniques of the museum and the theater; ii blends together myth and history; 
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ever, it bears a striking resemblance to the British "Hyde Park Fralick." This resemblance suggests that we 
are dealing with a folk reworking of an earlier British piece. One version, collected in Newton County, Ar
kansas, seems to be close to the original reworking. In the American treatment, however, the point of the 
satire is quite different from the point in the British treatment. (19) 

SEITZ, Barbara J. (Indiana University) A STUDY IN REPETITION AND VARIATION: ASPECTS OF THE 
COMPOSITIONAL PROCESS IN SOME QUICHA SONGS FROM THE ECUADORIAN ORIENTE. Rep
etition provides cohesion and variety in songs sung by indigenous women of Pastaza province. Here the 
use of repetition is a compositional method facilitating recollection and improvisation and creating stylistic 
features. Instances of repetition include melodic contours, words, phrases, and ideas, and may be exact, 
modified, or may invovle the use of parallel phrases or ideas. The repetition may be within a single line, 
stanza, or song, or may occur in many songs. (3) 

SHEEHY, Colleen (University of Minnesota/The Minnesota Folklile Society) MINNESOTA FISHING: THE 
LURE AND THE LORE. The Minnesota Folklife Society has been developing a major research project to 
identify and collect the traditions surrounding recreational fishing, an activity that has been a significant 
pastime in Minnesota for over a century. Combining historical research with fieldwork, this project wi\1 dem
onstrate the ways that folklore and folklife contribute to a regional culture. (89) 

SHEETS, Evelyn (Trenton Junior College) THE ORPHAN TRAINS OF MISSOURI. (101) See PATRICK, 
Michael. 

SHERMAN, Sharon R. (University of Oregon) OREGON PERSPECTIVES: AN INTERPRETIVE COM
MENTARY. This brief report will serve as a summation for the panel of which it is a part. An overvlew of 
expressive behaviors documented within Oregon will be combined with an analytical assessment of the 
state of current folklore research and a commentary on the future directions of the Folklore Program at the 
University of Oregon. (9) 

SHORTLIDGE, Jack {Fine Arts Council of Trumbull County) FROM SHEEP TO SHAWL: PRESENTING 
FOLK ARTISTS TO DIVERSE AUDIENCES. The key to presenting traditional artists in public folklife pro
gramming is to remember that the audiences are typically composed of people who do not come from the 
same group as, for example, an Irish band or a group of Croatian lamburitzan musicians. The problem is 
to provide settings for public presentations that give diverse audiences a reasonably clear and accurate 
sense of a traditional activity and the people who practice it. In this paper, I propose to discuss and evaluate 
situations in which a folklorist, tradition-bearers and heterogenous audiences come together to celebrate 
the traditional culture of a given area. (51) 

SHULDINER, David {Connecticut State Department on Aging) FOLKLORE, GERONTOLOGY, AND THE 
STATE: REPORT FROM THE "HUMANIST IN RESIDENCE" AT A STATE DEPARTMENT ON AGING. 
In the fall of 1984, the Connecticut State Department on Aging, under a grant from the Connecticut Hu
manities Council, hired a "Scholar In Residence" to develop and implement cultural programs for senior 
citizens throughout the state. Of the several dozen candidates for this position, a folklorist was selected. 
The significance of this choice, given both the job description and the specific constituency being served, 
suggests that community service among the aging is a career area inviting the application of the special 
background and concerns that folklorists bring to their work. (44) 

SHUMAN, Amy (The Ohio State University) ARTISAN REPRODUCTIONS. Artisans engaged in the repro
duction of artistic works mediate a balance between technological accomplishments and traditional aes
thetics. Reproductions involve an assessment of what will "count" as traditional and what wlll be discounted 
as inauthentic. This paper will use the example of current changes in the Pietrasanta stonecarvlng com
munity to demonstrate that an assessment of a departure from the past as inauthentic can be traced to a 
shift in the balance between technology and aesthetics. (32) 

SIDENER, Diane E. (University of Pennsylvania) EXPRESSIVE THE INEFFABLE: STRATEGIES FOR 
DESCRIBING PERSONAL SPIRITUAL EXPERIENCE. Models available for describing spiritual experi
ence (reports of mystical experience and conversion narratives) are inadequate for much of Protestantism. 
This paradoxical structure of the available narrative models confines many church members, because the 
need to communicate about one's personal spiritual development, experiences, and beliefs can be com
pelling. This paper articulates problems in the communication of the ineffable by examining the forms in 
which people describe their beliefs and experiences, and how these expressions are related to various 
settings and contexts. (80) 

SILVERMAN, Caro! (University of Oregon) DISPLAYING TRADITION: CULTURAL IDEOLOGY IN A BAL
KAN SOCIALIST STATE. Ongoing definitions of the "traditional'' may be seen as negotiated discourses 
embedded in historical, economic, and political milieus. Bulgaria provides a setting to examine the creation 
of cultural policy in the context of official ideology. The popular relationship between government-span-
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11 :10 Glenn D. Hinson, Calling Down the Fire: The Invocation and Expression of Religious Experi-
ence 

11 :30 Larry Danielson, Speaking with Spirits: Folk Tradition and the Seance 

(99) Paper Session: PROVERBS AND FOLK SAYINGS 

10:30 
10:50 
11:10 
11:30 

Caprice 1 
Chair: Wolfgang Mieder 
Ann C. Hall, Educating Reader: Chaucer's Use of Proverbs in Troifus and Criseyde 
Shirley L. Arora, Proverb Slrategies in a Modern Mexican Novel 
Wolfgang Mieder, "Big Fish Eat Little Fish" or: Shall the Meek Ever Inherit the Earth? 
Horace P. Beck, Garling Bird Say, or Pithy Sayings as Mirrors of West Indian Culture 

(100) Paper Session: WOMEN AS NURTURERS 
Caprice 2 
Chair: Peggy A. Bulger 

10:30 Peggy A. Bulger and Merri Belland, {videotape) Four Corners of Earth (30 min) 
11 :00 Lisa Moody, A Gilt Through Her Hands: Midwifery and Folklore 
11 :20 Elizabeth Tucker, Persona! Experience Narratives About Pregnancy and Childbirth 
1<1"40~.Joann&13...My!cahy\.,;;Having~A~Heart:+GraP,Tradit!on--am:Hhe>K~iak.Midwif&--

(101) Paper Session: LEGEND II 

10:30 
10:50 
11:10 

Caprice 3 
Chair: William Lightfoot 
William S. Fox, College Grading Lore: Suicides and 4-Point Averages 
Michael Patrick, Evelyn Sheets and Evelyn Trickel, The Orphan Trains of Missouri 
James S. Griffith, El Tiradito and Juan Soldado: Two Victim/Intercessors of the Western Bor

derlands 
11 :30 c. Scott Littleton and Linda A. Peterson, Did the Alans Reach Ireland? A Reassessment of the 

"Scythian" References in the Lebor Gabata Erenn 
11 :50 Faqir M. Bhatti, An Aspect of Punjabi Folklore: Heer & Ranjha 

(102) Paper Session: FOLK PREVENTION, PROTECTION, AND HEALING 

10:30 
10:45 
11:05 
11 :25 

Continental Room 
Chair: Wayland D. Hand 
Venetia J. Newall, Witchcraft Beliefs Among the Punjabi Asian Minority in Britain 
Thomas E. Graves, Sigi/la Safomonis: A German Zauberrolle from Pennsylvania 
Barbara Reirnensnyder, Aunt Kate's Doctoring 
Wayland o. Hand, Collective Merit and Multiple Virtue as Principles of Folk Healing 
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Videotape in a paper session 
Film forum 
Videotape in a paper session 
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Films 
Film 
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Film in a paper session 
Videotape in a paper session 
Videotape 
Film forum 

Videotape in a paper session 



ABSTRACTS OF SESSIONS 

Numbers preceding each abstract indicate the session as listed in the program. 

(4) PANEL: CREATIVITY IN THE COMMONWEALTH: NEW APPROACHES TO TRADITIONS IN KEN
TUCKY. From the Appalachians in the east to the Jackson Purchase in the west, the traditional ways of life 
in the Commonwealth have been filmed, videotaped, photographed, published, displayed, and marketed 
by politicians, popularizers, entrepreneurs, and scholars. While these outside influences have modified and 
affected traditional arts in Kentucky, the practitioners themselves continue to quietly define their own goals, 
standards, and limitations. The papers in this panel explore these emic definitions and suggest innovative 
ways to present them to public audiences. 

(5) PANEL: PRAGMATISM AND THE PHILOSOPHICAL FOUNDATIONS FOR THE STUDY OF EVERY
DAY LIFE. August 26, 1985, was the 751h anniversary of the death of William James, an appropriate oc
casion for inquiring into the sort of philosophical foundation his work (and that of the broader Pragmatic 
tradition, including Peirce, Mead, and Dewey) provides for the folklorist's study of the expressive common
sensical, taken-for-granted attitude toward everyday life. Folklorists' privileging the natural attitude toward 
everyday life has important aesthetic, epistemological, and ethical implications that we ought to make ex
plicit and that James's work helps us understand. 

(6) FORUM: CAN'T LIVE WITH 'EM AND CAN'T LIVE WITHOUT 'EM: MASS MEDIA AND THE PUBLIC 
SECTOR. Whether a neophyte or a seasoned veteran, any folklorist working in the public sector finds am
ple cause to laugh, cheer, rage, and moan over varied experiences with the mass media. Short presenta
tions will offer suggestions, ideas, and strategies for working the media as well as working with it. By bring
ing together the folklorist's and the journalist's points of view, we hope to develop some workable solutions 
to the frequently voiced complaints and frustrations with this peculiar institution. 

(7) FORUM: WHAT WE'D LIKE TO KNOW ABOUT THELMA JAMES: TOWARDS AN ORAL HISTORY 
OF WOMEN IN THE DISCIPLINE OF FOLKLORE. The purpose of the forum is to provide concrete shape 
to the Women's Oral History project which seeks to recover and explore the experiences and lives of 
women in the profession. We will discuss the project's aims and the nature of oral history; recommend 
guidelines for collecting oral history; suggest a plan of action; and explore the question of ethics. Particular 
attention will be paid to the questionnaire itself which includes such topics as backgorund, education, em
ployment, the effect of gender. Our discussion will be enriched by excerpts from an extant oral history of 
Thelma James, collected in the 1970s. 

(9) PANEL: CONFLICT, COMPETITION, AND COPING: CASE STUDIES FROM OREGON. From the con
flict of being a black cowboy to the heated controversy of the Rajneeshees invading and renaming an entire 
town in central Oregon, folklorists working in Oregon are investigating expressive behaviors that challenge 
the idyllic image of Oregon maintained in the public eye. How do ethnic minorities and their detractors in 
Oregon cope, compete, and co-exist? In an area known for logging and environmental issues, occupational 
and regional questions have been at the forefront of Oregon research. Today we are reexamining identifi
cation patterns within which folklore serves as an expression of conflict and competition. 

(11) FILM FORUM: RESEARCH AND DOCUMENTARY FILM-A CASE STUDY: A COUNTRY AUCTION. 
This forum will center around the screening and discussion of the film A Country Auction. The film explores 
auctions as traditional events through which families and communities accommodate the death of a mem
ber, while antique dealers and collectors exploit them as marketplaces. In the intersection, the film shows 
the impact of economic interests on symbolic events, the effect of mass culture on rural custom. The film
makers and discussants will comment on the film's contents and structure and raise issues about the stan
dards of scholarship and degrees of methodological and conceptual explicitness that should (but often do 
not) characterize documentary media. (58 min, color. Co-produced and directed by Robert Aibel, Ben 
Levin, Chris Musello, Jay Ruby) 

(14) PANEL: NARRATIVE IN OCCUPATIONAL LIFE. There may be no better place to study what Dell 
Hymes has called "a narrative view of life" than in the stories that come out or the occupational worlds to 
which most people commit so much of their effort and identity. The panelis!s explore the kinds of meanings 
that members of several occupations create through the stories they tell about their work or as part of their 
work. While the groups described and the occasions and the purposes for their storytelling are diverse, all 
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ROSS, Charlotte T. (East Tennessee State University) 'TH" TOTHER VALLEY'': THE FINAL FRONTER
IZATION OF A EUROPEAN NARRATIVE. Folklorists have long suspected that narratives changed irrev
ocably when they crossed the Blue Ridge. The old tripartite Marchen structure weakened; magical ele
ments disappeared; valley farmers replaced kings, and the ordinary objects of frontier life replaced magic 
swords and golden spindles. The symbols and ideals of Jacksonian Democracy invaded the wonder tale 
shifting its psychic landscape towards objective reality. This paper examines an early 19th-century Ken
tucky narrative (Type 1119) for evidences of its acculturation to the American frontier through an analysis 
of its symbols, expressed values, language, and structure. (92) 

ROSS, Rita (University of California, Berkeley) THE FORBIDDEN CHAMBER. The motif of the Forbidden 
Chamber (C611) is found in a number of folktales, usually those in which the central character is female. 
This paper examines the nature and function of the tabu within the structure of several folktale plots, and 
speculates about its possible social and psychological meanings. The continuing popularity of the motif in 
romantic and gothic literature is also noted and discussed. (75) 

ROYDEN, Cindy A. (Western Kentucky University) THE CONCEPT OF TRADITION IN PUBLIC SECTOR 
FOLKLORE: A SURVEY OF MATERIAL CULTURE DOCUMENTED BY FOLKLORISTS !N EAST TEN
NESSEE. This paper is a case study of how folklorists involved in documenting material culture in East 
Tennessee employed the concept of tradition in the field. The data used in this analysis are slides and 
photographs of material culture taken by folklorists working in this region, interviews with folkartists, and 
interviews with the folklorists involved. The discussion focuses on whether the folklorists who participated 
in this documentation project were able to develop a working definition of tradition that accurately described 
the material culture they found in Tennessee and the problems resulting when faced with applying an ac
ademic concept to a real situation. (44) 

SACKS, Maurie (Montclair State College) TWICE TOLD THERAPY TALES. A series of texts collected from 
a network of clients who have been in psychotherapy with one therapist is examined for indications of the 
"folk" nature of the group. The hypothesis that a therapy-centered folk occurs where clients of one therapist 
form a network of socializing friends and acquaintances, is explored. Special attention is paid to the informal 
contexts in which tales of therapy are exchanged, repetitions of themes such as the "fallible" or "infallible" 
therapist, and the belief system revealed in the tales that are shared. (16) 

SANTINO, Jack (Bowling Green State University) SEASONAL TIME AND SEASONAL CHANGE: A SE
MIOLOGICAL STUDY OF HOLIDAY DECORATIONS. It is my argument that in contemporary American 
life, calendrical holidays locate us in a context of progressive seasonal change. The hypothesis is supported 
by semiological study of the symbols and customs associated with individual holidays to determine deep 
meanings, followed by an examination of these meanings sequentially, as the holidays occur on the cal
endar. I have become particularly interested in the ways holiday symbolism is expressed as decorations of 
the front of the house. An investigation of these shows the progressive linearity mentioned above. I will use 
slides of these decorations to Illustrate and demonstrate my thesis. (79) 

SAWIN, Patricia E. (University of Texas) RETURNING FROM THE CHURCH: THE ENTRIEGA DE LOS 
NOV/OS AS RITUAL AND RESISTANCE. The Entriega de /os Novios, the climactic event in a traditional 
northern New Mexlco Hispanic wedding, functions both as a ritual and as a protest. On one level, the singer, 
through his performance, validates the marriage and Jinks it to the other successful marriages which main
tain the community. On another, he draws upon the expressive resources of the culture (symbols, beliefs, 
miner rituals, and artistic genres) to construct an opposition between the Church's emphasis on legality, 
obedience, and priestly fiat as the bases for marriage and the community's definition, which stresses co
operation, support of godparents and family, and individual responsibility. (57) 

SCHECHNER, Richard (New York Unviersity) RESTORATION OF BEHAVIOR: TWO CASES. Considered 
performatively, the relationship between "past," "present," and "future" must be in quotation marks. The 
performance-to-be determines not only the present activity (a rehearsal) but what from the past is re/mem
bered: enacted. The "finished performance" (of a play or dance, of a culture) appears solid, but actually its 
deep reality is molten, the dynamically processual reality of workshop or rehearsal. These processual and 
creative qualities of restoration of behavior are clear 1) in Shaker dancing and dancing based on Shaker 
dancing; and in 2) the Yaqui Lenten-Easter Passion Play, Waehma. (58) 

SCHRAGER, Samuel (Smithsonian Institution) TRIAL LAW AS A STORYTELLING CONTEST. ln the 
courtroom, trial lawyers become professional storytellers. Their success depends on their artistry in using 
the dramatic form of the trial to convince the jury that they, rather than the opposing counsel, have the 
believable and compelling view of the events in question. This paper looks at some cases observed in the 
course of fieldwork to suggest how lawyers, drawing on their occupational skills, compete to create narra
tives that appeal to jurors' understandings of human behavior and their sense of folk justice. (14) 

SCHROCK, Earl (Arkansas Technological University) THE WARRANTY DEED: A HYDE PARK FROLICK 
IN THE OZARKS. 'The Warranty Deed" (Laws H24) is usually considered a native American ballad. How-
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cording to LUthi, the female fairy tale figure '1s but a compensatory symbol of nature necessary for balancing 
the "masculine spirit which dominate[s] the external world of reality." Using tales from the Grimm brothers' 
collection, such as "Red Riding-Hood," "Haensel and Gretel," and 'The Singing, Hopping Lark," I focus 
my analysis on how man might achieve his sense of connectedness via the "feminine spirit" in the fairy tale 
and balance his "masculine spirit." (75) 

RIKOON, J. Sanford {University of Missouri) THE ITINERANT THRESHERMAN AS TECHNOLOGICAL 
AGENT IN THE RURAL MIDWEST. The local itinerant thresherman was the first "power farmer" in many 
midwestern areas, and thus occupied an important link in a generally accepted evolution of agricultural 
processes and rural life. His significance is evident in terms of rural world view, social systems, and cultural 
practices. The thresherman promoted change in rural folk patterns by conditioning rural neighborhoods to 
a system of farming based on mechanical, rather than manual, tools and a system or culture based on 
popular, rather than folk, processes. The paper discusses changes in the thresherman's agricultural, social, 
and symbolic roles between 1830 and 1930. (13) 

ROACH, Susan (University of Texas) THE ETHNOAESTHETICS OF ANGLO ANO AFRO-AMERICAN 
QUILTMAKERS IN NORTH LOUISIANA. Although scholars have recently outlined design elements typical 
of Afro-American quilts, they have not compared and contrasted quills and quilting techniques of black and 
white quilters in a specific region. This examination of north Louisiana traditional Anglo- and Afro-American 
quifts considers how determinants such as socio-economic status, educa!ion, and the intended quilt use 
affect quilt production and finds that in similar circumstances, black and white quilts may have much in 
common. (27) 

ROBERTS, John W. (Univers'1ty of Pennsylvania) THE BLACK FOLK HERO AS OUTLAW. The black folk 
hero has been historically seen by Afro-Americans as one who lights against a system that demands al
legiance from him and claims authority over him. Therefore, in his efforts to champion the goals of black 
people, he becomes an outlaw-one who fights against the system of which he is a part. Because the 
system is perceived as unfair' to him, he is provoked into acting against it. Regardless of the black hero 
tradition of which he is a part, he must perform feats that place him in opposition to the established order. 
In a peculiarly Afro-American sense, he becomes a Robin Hood, stealing human dignity from the rich and 
giving it to his people. (29) 

ROEMER, Danielle M. (Northern Kentucky University) DIALOG/SM AND THE IMPULSE TOWARD VIC
TIMIZATION. The term "victimization routine" gives name to a range of communicative means used, in the 
folkloric arena, for the manipulation of commonsense and artistic realities. Purposefully centrifugal, victim
ization routines subvert the security of the self-satisfied Other. In direct confrontation, the routines challenge 
the s!raightman's uncritical dependence on interactional, cultural, and historical "givens," and, through theft 
of form, they explode other genres' particularization of reality. Whether of the trickster and the straightman 
or of genres in mutual interaction, voices-varying points of view-reverberate in dialogues of tension. The 
goal: the celebration of realities as arbitrary yet interdependent incompletions. (43) 

ROJCEWICZ, Peter M. (University of Pennsylvania) "UFOS": DEFINITION AND TAXONOMY. Many ex
isting popular and academic definitions of "UFOs" fail to provide folklorists with fruitful areas of study since 
they neither facilitate the interpretation of beliefs nor the narratives and events behind them. This definition 
issue is a matter of taxonomy that determines academic levels of involvement and the formulation of ap
propriate research priorities. A definitional approach taken from the sociology of knowledge is offered as a 
useful way to formulate the descriptive phenomenology of the' 'UFO" experience since ii embraces beliefs 
as well as the stories and experiences associated wlth them. A definition thus derived will better allow the 
quality and structure of the "UFO" phenomenon to manifest. (46) 

ROSENBERG, Jan (University of Pennsylvania) APPROACHING CHILDREN'S EXPERIENCE BY 
BEING-IN-THE-SCHOOL. This paper proposes that there are three trivia!ity barriers to be overcome in the 
study of children's folklore: (1) the barrier of the scholarly attitude toward children's activities; (2) a barrier 
based on ethnographic inattention to the power of the built environment on children, and (3) the way eth
nographers have chosen to write about what they see children do. Using a case study or the design and 
power of school buildings and playgrounds in Philadelphia, r demonstrate how one has to "be-in-school" 
in order to approach elements significant in and endemic to children's culture. {68) 

ROSENBERG, Neil V. (Memorial University of Newfoundland) BLACK COUNTRY MUSIC IN ATL_ANTIC 
CANADA. People of African descent began settling in the Canadian maritime provinces of Nova Scotia and 
New Brunswick following the American Revolution. Subsequent immigration led lo permanent populations 
in certain communities and regions. Only a few scholars have investigated the folk traditions of these pre
dominately rural black Canadians, generally seeking (with limited success) materials having distinctively 
African aspects. Consequently our knowledge of the group's traditions is limited. To redress the balance, 
this paper describes the roles of local musicians as professional, semi-professional, and community enter
tainers and analyzes the ways such roles reflect and mediate the social status of the group. (21) 
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the papers depict the power of narrative to give workers the means to interpret their experience for them
selves and for others. 

(15) SYMPOSIUM: STUDYING URBAN FOOD SYSTEMS: CHOOSING COMPLEMENTARY METHO
DOLOGIES FROM A COMPLEX MENU (Presented by the Foodways Section). In !his Foodways Section 
sponsored forum, Judith Goode, the featured speaker, will address various methodological issues related 
to urban foodways research. Working in an urban milieux with a multitude of ethnic and socioeconomic 
groups, the foodways researcher must consider and utilize many different approaches to the top·1c. D"1scus
sants also will offer examples from their own fieldwork to elaborate on the materials presented by the invited 
speaker. 

(17) PANEL: THE STUDY OF CELTIC AND NORSE MYTHOLOGY. Many aspects of the ideologies, nar
rative traditions, and ritual practices of pre-Christian Irish, British, and Scandinavian cultures can be recon
structed via a close comparative analysis of medieval Irish, Welsh, and Norse literature. Pooling our find
ings, we can arrive al important conclusions about !he Inda-European heritage that has spawned these 
cultures. Each paper on this pane!, in its own way, adds yet another piece to the emerging jigsaw puzzle 
of Northern European pagan civilization that scholarship of the past two hundred years has been building, 
slowly but surely. The presenters (Dunn, Radner, Stern, and Zaliropoulos) will strive to reconstruct from 
the medieval texts a context for ancient Irish, Welsh, and Scandinavian folklore. 

(19) PANEL: AFTER RANDOLPH: CONTEMPORARY OZARK FOLKSONG RESEARCH. The approach
ing 40th anniversary of the publication of the first volume of Randolph"s Ozark Folksongs provides an oc
casion to indicate the kind of folksong research currently in progress in the Ozark region. The papers cover 
the areas of historical research, reporting of fieldwork, repertoire analysis, and case studies of individual 
songs, both native annd imported. 

(20) FORUM: PRIME TIME ANO SOLID GOLD: FOLKLORE JN MEDIA, A FORUM. Folklorists have been 
creating media products and marketing them to a mass audience for several years. The process of record
ing and packaging folk culture for public consumption raises several issues. The eflec\s of TV, radio, film, 
and audio recordings upon the documentary subject, the folk community, and the folklorist are far reaching 
and long term. Instantaneous feedback and cultural validation occur when folklife informants and the in
tended media audience are the same. These and other concerns will be discussed in this forum. 

(24) PANEL: AUTHENTICITY I; (32) PANEL: AUTHENTICITY II; (58) SYMPOSIUM; AUTHENTICITY Ill; 
(65) PANEL: AUTHENTICITY IV; (81) FORUMIROUNDTABLE: AUTHENTICITY V. Whereas folklorists 
have made multiple existence a defining feature of folklore, they have not accorded all versions equal sta
tus. Designations such as fakelore, folklorismus, popularization, invented tradition, spurious culture, pseu
doevent, revival, recreation, reconstruction, adaptation, and literary reworking are typically contrasted with 
real folklore, with genuine or living culture, w'1th authentic or original tradiflon. The view that all culture Is 
invented {Wagner), that all performance is restored behavior (Schechner), and that copying originates 
(Geertz) will be explored through a series of case studies that question how notions of authenticity are 
formed, how some versions become authoritative while others are considered derivative, and how copies 
construct their originals. The papers will also investigate the asymmetry between postulated "originals" and 
putative "copies," the process of cultural objectification (Handler), the .. aura" of originals (Benjamin), and 
the semiotics and politics of authenticity in relation to power. 

(28) FORUM: COMPUTER TECHNOLOGY AND YOUR RESEARCH NEEDS: PROMISES, PROMISES, 
PROMISES. This panel is sponsored by the AFS Section on Computer Research in Folklore. The first of 
its kind, this was organized to give a broad view of what the various uses of computers are and whether 
they might be applicable to your needs and interests. The six panelists represent six different disciplines, 
and each has vested interests in specific genres, approaches, eras, etc. The panelists will make short pres
entations, and then the stronger will be invited to attack the weaker. Those in attendance will be invited to 
participate in this academic bloodletting. One need only be interested in folklore to attend. Excessive tech
nical language is inappropriate. 

(34) FILM FORUM: STYLE WARS. Graffiti, rapping, and breaking are the three forms-visual, verbal, and 
gestural-of the expressive culture of urban teenagers called "hip hop." These art forms are the primary 
means by which the group constitutes itself, serving both to identify and symbolize the group. The artists 
combine Afro-American and Caribbean folkways with forms and images from American media and popular 
arts in surprising new ways. The graffiti artists particularly, have created their own media network on the 
city's trains and walls. The result is both a challenge to authority and to traditional views of American folk 
art. {16mm, 69 min. Produced by Tony Silver and Henry Chalfant, dlrected by Tony Silver) 

(37) VIDEOTAPE FORUM: SOUTHERN MOUNTAIN STEP DANCING: MOUNTAIN FOOTAGE. A docu
mentary of solo flat-foot, buck tap, and hoedown style dancing. The first documentary of southern "step" 
dancing emphasizing older dancers and styles of a geographical area from central West Virginia to south
western North Carolina. Consists of many complete performances, full frame, and interviews with most of 
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the 24 dancers. Will include extensive annotation by Ruth Pershing and be commercially available to dance 
students. libraries, etc. Funded through Documentary Research, Inc., by Smithsonian Institution (Folklife 
Programs) and National Endowment for the Arts (Folk Arts). Extracts will be shown and discussed. (100 
min videotape by Mike Seeger) 

(38) RESEARCH REPORT PANEL: OHIO REGIONAL FOLK CULTURE: OLD POPULATIONS AND 
NEW. This panel examines a range of Ohio regional folk culture, with an emphasis on material culture 
studies. The panel begins with a presentation of two papers on older populations in Ohio. These two papers 
concentrate on what is probably the most famous and influential novel about Ohio, Sherwood Anderson's 
Winesburg, Ohio. A third paper addresses itself to Ohio regional folk culture in transition, focusing on the 
town of Marysville. The final two papers-on Ohio's new populations-focus on recent Afro-American mi
gration into Ohio and on the most recent immigration of the Hmong people from Southeast Asia into Ohio. 
The general purpose of the session, cosponsored by the Ohio Folklore Society, is to focus attention on the 
variety of regional folk cultures in Ohio. 

(41) PANEL: THE NEW DEAL AND FOLK CULTURE l; (48) PANEL: THE NEW DEAL AND FOLK CUL
TURE II. The fall of 1985 marks the 50th anniversary of the establishment of a number of New Deal pro
grams that contributed much to the documentation of folklore in the United States and that at the same time 
greatly affected both folk culture and folklore scholarship. It would seem to be a propitious time to focus a 
critical eye on these programs, their accomplishments, and their problems. We would hope, by presenting 
these panels, to stimulate interest in the New Dea\ folk cultural programs and, perhaps, provide some mo
tivation for further research on the programs and the materials they produced. 

(42) FORUM: TRADITION INVENTED: THE CONSTRUCTION OF REALITY IN PERFORMANCE. During 
celebrations, a culture reflects upon and defines itself. This forum will provide an opportunity for addressing 
issues concering seasonal celebrations from a variety of perspectives and contexts-from rural to urban, 
and private to public. Each participant will present examples of cultural performance in a specific context 
for comparison and discussion. Our focus will be on the invented construction of reality in performance, 
legitimated through the use of history and symbol, which both creates and validates tradition. 

(45) PANEL: CAMPS IN CONTEXT: SOCIAL ORGANIZATION AND VERNACULAR SEASONAL DWELL
INGS. Current approaches to vernacular architecture, including ethnographic, structural, and social histor
ical studies, have expanded the boundaries of the field. The papers in this pane\ press the lead taken by 
these studies, focusing on the web of social relationships within which seasonally occupied vernacular 
buildings are constructed and used, in contemporary as well as historical settings. House form is used as 
a point of departure for discussion of features of social organization such as community associations, social 
networks, status groupings, work and leisure patterns, and the relationship between builder and owner. 

(46) PANEL: FOLK BELIEF AND THE PHILOSOPHY OF SCIENCE. The study and appraisal of knowledge 
has undergone major changes in the past two decades. Much of that change has been instigated and 
shaped by developments in the philosophy of science. Because the philosophy of science concerns itself 
with such questions as what constitutes a warranted belief in order to explicate the foundations of theories, 
it offers many concepts useful to the analysis of belief in general. This panel will concern itself with the 
philosophical issues of epistemology, criteria for evidence, the development of taxonomies, and the com
parability of conflicting systems of belief and theory, in the study of folk belief. 

(47) WORKSHOP: TEACHING FOLKLORE OF WOMEN. The participants will bring syllabi and other cur
riculum materials for examination and discussion by the whole group. A variety of curricular approaches 
will be considered, including courses on women and folklore offered within folklore programs, whole 
courses taught where no folklore ptogram exists, other folklore courses that incorporate topics in women's 
culture or gender issues, and llterature and women's studies courses that incorporate !olklorists' perspec
tives. Those planning to attend are encouraged lo bring examples of their own curricular materials to pres
ent to the group. 

(49) PANEL: FOLK ARTS AND THE AGING. 

(50) SYMPOSIUM: FOLKLORISMUS: The concept of folklorismus has achieved wide acceptance among 
European folklorists. Essentially a neutral term, folklorismus covers a wide range of manipulated folklore, 
often serving the commercial ends of the entertainment and tourism industries. Furthermore, an ideological 
lolklorismus, long encouraged opdnly in the East, is at least implied in the West by the conscious cultivation 
and preservation of folklore. No comparable theory was developed in North America, except Dorson's en
tirely negative idea of fakelore. This forum proposes to begin a debate on the relevance of the concept to 
North American folklore scholarship. 

(52) FORUM: ARCHIVAL UPDATES. Over the last year several archives have been involved in activities 
of interest to the membership of the Society. This session will provide an opportunity to review some of 
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sian, Urdu, and other languages. Its hero is Hamza ibn 8.bd ul-Muttalib, the uncle of the Prophet, a historical 
figure and early Muslim martyr whose life is quite well known. Yet the dastan version of his adventures 
varies wildly and almost sacrilegiously from his real life. Certain parts of Hamza's history, however, remain 
unaffected by this variation. The paper examines the range of this variation and considers its narrative· 
structural implications. (84) 

PUERTOLAS, Clotilde {Unlversity of California, San Diego) THE FIESTA OE SAN FERMIN, 1930-1980: A 
PLATFORM OF POLITICAL EXPRESSION. From 1930 to 1980 Spanish society has experienced radical 
political, social, and economic transformations. Within this period, Navarre and Pamplona as its capital 
have undergone a complex process of political polarization. The fiesta de San Fermin may be seen as a 
vehicle of expression for the most relevant issues Pamplona has witnessed during these 50 years. The 
fiesta wlll be discussed as a platform of political expression. (79) 

RAONER, Jo (American University) THE BIRTH OF THE ARTS IN EARLY IRISH TRADITION. In Celtic 
culture, Besa dfina, professional practitioners of the arts, were accorded special, sacral status. The powers 
and privileges of poets, jurists, musicians, leeches, smiths and other craftsmen are described in the !aw 
tracts; they are also presented, in ways that reveal the most complex and important roles of these traditional 
artists, in narratives about the births of personifications of the various arts. (17) 

RAICHELSON, Richard (Memphis State University) FOLKLIFE SURVEY PROJECT, FAYETTE CO., TEN· 
NESSEE. This research report describes a folklile project among a black elderly community in Fayette 
County located in the western part of Tennessee. The report will include a discussion of objectives and 
methods, the types of traditions collected and the preparation of an exhibit for the immediate and wider 
community. (44) 

RASPA, Richard (Wayne State University) CREATING FICTIONS lN COMMITTEES: THE EMERGENCE 
OF THE SATURN CORPORATION AT GENERAL MOTORS. The purpose of this paper is to examine the 
ways in which fictive language and fictive contexts, including such metaphors as the planet Saturn, the 
mythic figure of Saturn, and the space achievements of the Saturn Rocket Program, contributed to the 
recent creation of the Saturn Corporation al General Motors. Interviews were conducted among GM union 
and mangement personnel who served on the Committee of 99, formed in January 1984, which was re
sponsible for the recommendation to found a new company, the Saturn Corporation. (8) 

RAUCHE, Anthony T. (University of Hartford) FESTA ITAL/ANA IN HARTFORD, CONNECTICUT: THE 
PASTRIES, THE PIZZA, AND THE PEOPLE WHO "PARLA IT ALIANO." The Franklin Avenue Festa lta/
iana in Hartford, Connecticut, has become one of the biggest ethnic festivals throughout New England. The 
Italian-American community of the city's South End has revived the old street festival over the past eight 
years, developing ii into an annual celebration of ethnic identity and community spirit For non-Italians, the 
Festa offers a trip into another ethnic dimension, one that is as non·llalian as it is Italian. This urban festival, 
therefore, may be viewed from multiple perspectives and offers a panorama of ethnic expressive behavior. 
(78) 

REED, Toni (Ohio State University) "THE DEMON LOVER" IN NINETEENTH AND TWENTIETH CEN
TURY FICTION. The plot formula in "The Demon Lover" ballad so closely resembles plot structures in 
works by Emily Bronte, Hardy, Lawrence, Elizabeth Bowen, and others that the seduction mom seems to 
cross genres, thus more fully linking folklore with literature. By examining selected works of fiction about 
aggression, murder, rape, and the spiritual victimization of women in light of the ballad and theories pos
tulated by C. G. Jung, I hope to establish the "demon-lover" motif as an important literary expression of the 
projection of evil. {92) 

REIMENSNYDER, Barbara (Macon County Folk Artists in Schools) AUNT KATE'S DOCTORING. Aunt 
Kate learned about medicine from her mother and grandfather and has been doctoring her neighbors and 
family and has been adding to her knowledge for more than 60 years. Her practices, documented by two 
years of fieldwork, are presented in the context of her rural mountain community as well as in the context 
of other people working in this tradition, other medical systems in the community, and in the context of 
depictions of "granny women" in fiction and popular culture. (102) 

REYNOLDS, Dwight F. (University of Pennsylvania) UNDERLINING THE GOOD PARTS IN ORAL EPIC 
PERFORMANCE. This research focuses on techniques of ora! poesis within the Egyptian oral epic tradi
tion, Sirat Bani Ht1al. A case is presented for considering sudden shifts in textual dimensions such as meter, 
melody, and rhyme as "dramatic edges" which draw the attention of the audience to key moments in the 
performance. Seen as such, these "dramatic edges" provide a possible apparatus for evaluating different 
dramatic interpretations of the same text by epic poets. This paper is based on a comparative analysis of 
several different performances of the same episode from the Bani Hila/ epic by different poets. (84) 

RICE, Rita (Ohio State University) THE FAIRY TALE ANTECHAMBER OF THE FEMALE-MAN. 1n "The 
Image of Man in the Fairy Tale," Max Lilthi says that the best known figures of fairy tales are female. Ac-
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the way these artists perceived the blues in relation to other song forms in their repertoire throughout their 
musical development Using their commentary I will demonstrate the need to approach East Coast blues 
against the backdrop of the region's broader musical context rather than in relation to blues forms found in 
other areas of the United States. (21) 

PERDUE, Charles l., Jr. (University of Virginia) OLD JACK AND THE NEW DEAL. In 1943 Richard Chase 
published a book of heavily collated and edited Jack tales, several of which came in whole or part from 
Wise County, Virginia. Recent research in the WPA Virginia Writers' Project materials has turned up 28 
Jack tales as submitted by Project workers. This paper will discuss Chase's role on the Virginia Project; his 
part in an abortive attempt to publish a book on Wise County folklore from the Writers' Project material; and 
the types of editorial changes made by Chase in his efforts to popularize the Jack tales. (41) 

PERIMAN, Kenneth I. (Fort Lewis College) WE LAUGH IN THE SOUTHWEST. Humor abounds in the 
Southwest. Although many are unaware of its unique qualities because of the diversity of the people and 
relative isolation, examples can illustrate its distinctive characteristics. The Navajo, Pueblo, Ute, Yumans, 
and Apache have a form of humor that is different from the kind to which most are accustomed. This paper 
explores varieties of humor that are prominent in the region. Hopefully it will open more doors for the ex
ploration of witty and subtle combinations of the new and the old among the people of the area, leading to 
a better understanding and appreciation of others. (70) 

PETERSON, Linda A. (University of California, Los Angeles) DID THE ALANS REACH IAELAND? A 
REASSESSMENT OF THE "SCYTHIAN" REFERENCES IN THE LEBOR GABALA ERENN. (101) See 
LITTLETON, C. Scott. 

PHILLIPS, Marilyn J. (Morgan Stale University) PERSONAL EXPERIENCE NARRATIVES OF INDIVID
UALS WITH DISABILITIES. In this paper ! analyze how my informants' persona! experience narratives 
reveal the extent to which thelr life experiences have been governed by cultural stereotypes of the disabled 
person. Their stories may function as elaboration on and enhancement of their sell images, while the con
tents of the narratives illustrate informants' perceptions of their social images. (96) 

POCIUS, Gerald L. (Memorial University of Newfoundland) FURNITURE AS GOSSIP. Fo!k artifact schol
ars have often stressed the homogeneous and repetitive in the material they document, looking implicitly 
for rules of competence. However, by concentrating, instead, on actual performances, diversity and indi
viduality may, as often, be the norm. Using sociolinguistic notions dealing with gossip, furniture in one New
foundland community becomes an important channel that manages information and competitively en
hances the status of the maker. Arlifactual gossip----like verbal varieties-enables the maker to assert iden
tity through new and different designs, offsetting other behavioral forms that require a greater attention to 
uniformity. (87) 

POSEN, I. Sheldon (Folklife Research & Consulting) "LITTLE OLD ICE SHANTY": ICE FISHING ON LAKE 
CHAMPLAIN. Ice fishing on Lake Champlain in upper New York State has for years been a vital feature of 
local winter activity. Residents have developed an array of traditional techniques and implements, and 
amassed a large body of biological and geographic knowledge, to help them catch the sweet tasting perch 
and ice fish or smelt. Though always an important part of the area economy, ice fishing is more important 
as one of a complex of lake-centered activities that anchor local residents to their place in the world, pro· 
viding adventure for the spirit and the density of association that grows with generations of community 
experience in one location. (25) 

POTIERFIELD, T. (University of Pennsylvania) RIVERINE CAMPS IN THE TRANS-ALLEGHENY HIGH
LANDS. This study is based on a field study of riverine camps in southeastern West Virginia. The study 
investigated the social organization of these dwellings and their involvement in the conduct of social life. I 
will briefly describe how camps fit into the local settlement system, their organization into neighborhoods, 
their forms and design features, and their utilization as behavior settings. The discussion will locus on is
sues of status differentiation, with particular regard to distinctions based on location, built form, practices 
of use, and patterns of interpersonal association. (45) 

PRIMIANO, Leonard Norman (University of Pennsylvania) IS THERE AN AMERICAN PROTESTANT 
FOLK RELIGION?-REFLECTIONS ON THE QUESTION. Many American Protestants have the percep
tion that Roman Catholicism has a monopoly on folk religious expression and that their religious denomi
nations and adherents do not possess such ideas or participate in such practices. This paper investigates 
the folk religious expressions of Protestant Christians in contemporary America with particular emphasis 
given to members of mainline Protestant denominations not normally investigated by students of vernacular 
spirituality. (BO) 

PRITCHETT, Frances W. (Columbia University) MAGIC AND HISTORY: THE URDU FOLK ROMANCE 
DASTAN-E AMIR HAMZA. The Dastan-e amir Hamza is a folk romance with a long career in Arabic, Per-
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those activities, including the development of an index for the Tennessee State Parks Folk!ife Project by 
the Tennessee State Library and Archives of Traditional Music, Indiana University; and the convening of 
the first regional archiving conference sponsored by the Archiving Section. As always, the Archiving Section 
forum will encourage participation from all in attendance, and informal reports from other archives will be 
welcomf' 

(54) PANEL: CARVERS, SYMBOLS, MEANING, AND CULTURAL CONTINUITY: GRAVEMARKERS AS 
MATERIAL CULTURE. This panel has been organized for the purpose of creating a carefully blended pres
entation intended for the dissemination of the participating panelists' views and interpretations of various 
aspects of the gravemaker's place in material culture. The gravestone is an artifact that reflects societal 
attitudes toward death and dying, but perhaps of more importance is the premise, put forth by Simon Bron
ner in his recent book, that objects manifest man's ideas which are influenced by persona!, social, and 
cultural factors. 

(55) PANEL: PERSPECTIVES ON CONTEMPORARY LEGEND. This is the first panel organized by the 
newly formed AFS Section on Folk-Narratlve. It will concentrate on various aspects of the modern or con
temporary legend, especially as a reflection of the international symposia on that topic, held at the Univer
sity of Sheffield, England, in the last lour years. All the panelists have participated in at least one of those 
symposia, and their various subjects closely approximate the kinds of arguments and discussions that have 
characterized the Sheffield meetings. The pane! is to build a bridge to the AFS. 

(57) PANEL: CONFLICT WITHIN: THE EXPRESSION OF SOCIAL DIFFERENCE IN FOLKLORE. Folk
lorists often overlook manifestations of conflict in folklore, seeking (and finding) only expressions of shared 
values. We argue that 1) disagreement within and between groups along lines of gender, ethnicity, and 
class is frequently encoded in folkloric forms, 2) these controversies can be recovered by scholars sensitive 
to the historical and social context, and 3) it is irresponsible not to look for these messages about social 
inequality. Our papers explore the implications of ideological and physical conflict in Punch and Judy, Coch
iti figurative ceramics, a Texas-Mexican joke, an American campus festival, and a New Mexico Hispanic 
wedding ritual. 

(59) PANEL: PINCHED, PULLED AND THROWN: CONSTANCY AND CHANGE IN TRADITIONAL CE
RAMICS. As one of the oldest and most enduring handcrafts, pottery has the unique ability to provide a 
historical record of both technological development and cultural evolution. Contemporary ceramlcware re
flects socioeconomic influences and responds to forces of innovation and change. For pottery, the definition 
of "traditional" is constantly pinched, pulled, and stretched like the clay itself-to fit the changing concep
tions of creators and consumers. This panel examines the issues of continuity and change imposed on 
potters and their work by economics, technology, tourism, and taste. Contemporary potters in England, 
Mexico, the southern US, and the state of Pennsylvania provide examples of traditionally oriented crafts
persons who live by their work despite dramatic alterations in established markets. 

(64) SYMPOSIUM: ORAL TRADITION: CURRENT ISSUES ANO A NEW JOURNAL. In January 1986 we 
shall be inaugurating a new scholarly journal, Oral Tradition, to be devoted entirely to the study and docu
mentation of verbal art. The purpose of this panel is twofold: Eleanor Long and 0. K. Wilgus will preview 
early contents of OT (a state-of-the-art essay on folk ballad to appear in successive issues), and John Foley 
will both describe the aims of the journal and actively solicit advice from the membership on the scope and 
future goals of OT. 

(67) FILM FORUM: RETROSPECTIVE ON THE FILMS OF BARBARA MYERHOFF. Already the recipient 
of awards and international recognition for Number Our Days, Barbara Myerhoff was completing another 
film, on the rejuvenation of the Fairfax neighborhood, at the time of her death. The new film, scheduled for 
release in late summer 1985, will be screened and discussed by Vikram Jayanti, Dr. Myerhoff's co-worker 
on the project, and Barbara Kirschenb!att-Gimblett. 

(68) PANEL: APPROACHES TO EXPERIENCE. Our panel, "Approaches to Experience," considers the 
following question from four angles: "How do individuals, groups, ethnographers, and informants find, de
velop, and utilize certain voices to talk about and cope with significant points and junctures of living?" Our 
papers present phenomenological, ecological, dramatistic, and functional concerns on the part of our in
formants who are (respectively in each paper) playing, being-in-school, undergoing medical examinations, 
and coping with death. Young and Gerds concentrate on the ways their informants approach the experi
ences of medical examinations and coping with death. Kelly-Byrne and Rosenberg consider the voices that 
they, as ethnographers of children's culture, use to approach and talk about the experiences of play and 
enculturation. 

(69) FORUM: VOICES ANO VIEWS FROM THE HMONG IN PHILADELPHIA: A COLLABORATIVE AP
PROACH TO FOLKLIFE DOCUMENTATION. Hmong and American participants will chronicle the devel
opment and implementation of the year-long "Hmong Community Folklife and Documentation Project" in-
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itiated by The Folklife Center of International House in Philadelphia, Pa. Combining community·rnotivated 
and executed research, training in multiple forms of documentation techniques, and presentation through 
several media, project staff surveyed Hmong community history, expressive culture, and daily life. Focusing 
on the complexities of cutural advocacy and the interpretation and construction of a community's public 
image, this collaborative documentary project raises issues central to ethnographic research and folklife 
presentation. 

(74) FORUM: ART: ACADEMIC, FOLK, IDIOSYNCRATIC. The designation "art" often is seen as an eval
uation rather than a description. Furthermore, terms such as "folk art," "fine art," "kitsch art," and ''idiosyn
cratic art" assign value judgments loaded with political and social implications which tend to forestall clear
sighted investigations into the complex nature of human creativity. In this forum we will explore categories 
of art and their content, the connections between categories of art, the commercialization and academi
zation of what people make, the relationships between makers and users or viewers, and the relevance of 
these issues to folk art scholarship and presentation. 

(76) FORUM: FOLK ARTS AND MARKETING: THE CASE OF HMONG-AMERICAN TEXTILES. From the 
moment the Laotian-Hmong refugees began resettlement in the United States, efforts have been made to 
market their traditional textiles called paj ntaub {literally translated as flower cloth, but more accurately 
described as decorated cloth). Forum participants will first give brief descriptions of specific Hmong arts 
marketing and cultural preservation efforts across the country, then outline what effects these efforts are 
having on the production and use of this traditional art form, and finally suggest ways in which folklorists 
can be involved in these efforts. 

(77) FORUM: HOW CAN l MISS YOU IF YOU WON'T GO AWAY?: THE IMPLICATIONS OF GENDER IN 
FOLKLORISTICS. Studying women and folklore is not merely a matter of studying different folklore, but of 
studying folklore differently. Having started with a variety of interests-the place of the "feminine" in the 
early development of American folklore, the role of gender in fieldwork, Alaskan women's personal narra
tives, and the concept of "literature" in studies of women's literature-the participants in this forum each 
concluded that an awareness of gender, like an awareness of race and class, necessarily calls into question 
our assumptions about our subjects. Gender thus becomes one of several possible routes toward a critique 
of the "center" by lhe "margins," though the notion of women's marginality must also be reconsidered. 

{78) PANEL: ETHNIC IDENTIFICATION AND ASCRIPTION OF ETHNICITY. Recent studies of ethnic 
groups and communities have revealed that ethnicity is shaped both by expressive behavior tending to 
maintain tradition and by the exigencies of responding to forces external to the ethnic group itself. Particular 
patterns of ethnicity thus emerge as a broad spectrum of choices to identify with certain ethnic-group activ
ities and to avoid others. This panel will illustrate the diverse forms ethnic identification assumes in different 
cultural and regional settings. Several papers and the discussion following will suggest ways of systema
tizing processes of ethnic identification and recognizing them in venues other than those represented on 
the panel. 

{79) PANEL: FESTIVE PARTICIPATION: A SPECTRUM OF PRIVATE AND PUBLIC CELEBRATIONS. 
At the heart of celebratory traditions are the issues of personal participation and individual immersion in a 
festive event. These festive traditions are meaningful in the context and ongoing process of the event, but 
that meaning may take positive, ambivalent, or discontented directions for the participants. Through the 
examinatin of a family gathering for Thanksgiving, a small women's group, the calendar of festive celebra
tions in the town of Morrison, Oklahoma, the fiesta in the city of Pamplona, and the American calendrical 
holidays, a range of group celebrations are examined in terms of meaning and participation. 

{80) PANEL: FOLK RELIGION: FROM PERSONAL TO INSTITUTIONAL EXPRESSIONS. What is folk 
religion? Is it memory? ls it experience? Is it expression? Is it activism? Is it institution? This panel considers 
four provocative approaches to the ever-expanding fie!d of folk religion. The panelists will discuss how 
various forms of vernacular religious belief shape aspects of the past, the present, and the future. Each 
paper will be a step in a progression from personal memory contexts; to the recounting of personal expe
rience within a congregational context; to statement, persona! and institutional, of religion and politics; to 
reflections on the question of Protestant religiosity. 

{83) FORUM: HANDBOOK OF CHILDREN'S FOLKLORE Involving the editors and authors of the Chil
dren's Folklore Handbook as well as interested members of the Children's Folklore Section, this forum will 
consider the conceptual organization of the Handbook. 

(84) PANEL: EPIC AND ROMANCE: NEGOTIATING FORM IN PERFORMANCE. This panel examines 
questions of form and style in the performance of three musical epic traditions. Drawing on examples from 
Egyptian, North Indian, and Central Indian epics, the presentations will focus on the negotiation of aesthetic 
choices and demapp:S within the performer/audience relationship. Issues of style, performative choice, in
novation, aesthetic demands, and the recreation of epic will be raised in an attempt to give a general picture 
of the techniques used by singers to construct a performance geared toward their understanding of an 
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on an occasion of national importance, and a third produced orally before the subject of the poem and an 
intimate group. Variations in the treatment of a crucial but politically sensitive historical event can be under
stood as varying responses by the poet to the audiences of the poems. (1) 

ORD, Priscilla A (Carlisle, Pennsylvania, Area School District) AN EXAMINATION OF CHILDREN'S 
FOLKLORE IN THE LITTLE HOUSE BOOKS OF LAURA INGALLS WILDER. This well-known, autobio
graphical serles of children's classics is more than the chronicle of the life of its author and her family or a 
social history of the tlmes and places in which they lived. For our purposes, its greatest value lies in the 
detailed accounts of the various forms of folklore that Laura, her family, and their friends observed and in 
which they participated. Of specific interest is the wealth of information on children's beliefs, rhymes, songs, 
pastimes, games, toys, as well as autograph verses, birthday traditions, and other aspects of the folklore 
of children. (71) 

ORING, Elliott {California State University, Los Angeles) PSYCHOANALYTIC FOLKLORISTICS: AN AS
SESSMENT. Despite its long tradition, psychoanalytic interpretation has yet to inspire more than a handful 
of folklorists in their approach to the materials of their discipline. This paper attempts to assess some of the 
problems and virtues of a psychoanalytic approach to folklore and to evaluate its place in the arsenal of 
interpretive techniques available to the folklorist. (16) 

OAR, Jay (Country Music Foundation) "'JUST MOVED IN": ORANGIE RAY HUBBARD'S ROCKABILLY 
MUSIC. Orangie Ray Hubbard began playing music professionally in the mid 1950s, when rock'n'roll 
emerged as a dominant musical style among both professional and amateur musicians. Raised in a com
munity where he heard traditional country and string band music, Hubbard nevertheless embraced rocka
billy, a sub-genre of rock'n'roll, as his own performance style. This paper will review Hubbard's cultural 
background, his brief and unsuccessful recording career, stylistic shifts in his repertoire, and the contexts 
in which he has performed, in order to demonstrate his role in a vernacular music system. Thls approach 
to popular music at the community level has implications for academic folklore studies and public sector 
programming. (61) 

ORSO, Ethelyn (University of New Orleans) FROM THE SACRED TO THE PROFANE: THE FEAST OF 
ST. JOSEPH IN NEW ORLEANS, MARCH 19, 1983. St. Joseph, the patron saint of Sicilian Catholics in 
New Orleans, is honored annually on his feast day with a wide variety of celebrations. "Altars" of specially 
prepared foods are displayed, both individually, and by religious, social, and educational organizations. 
Once blessed by priests, their contents are distributed to the needy. Special "skits" featuring children cos
tumed to represent angels, saints, and the Holy Family are held in which the participants are ritually fed. 
Sicilian songs are sung. Finally, the various Italian-American marching clubs parade the city's streets dis
tributing lucky beans and doubloons. The film depicts these celebrations in 1983. (56) 

OTT, Eleanor (Vermont Folklife Center) SCOTTISH WOOL WAULKING IN VERMONT. The Scots Gaelic 
tradition of fulling or shrinking woolen cloth newly hand loomed is carried on in Vermont even though vir
tually forgotten in the Scottish Hebrides, its place of origin. Complete with pounding the wet material on a 
wooden table accompanied by traditional Gaelic songs, the waulking ritual begins with rinsing the indigo
dyed cloth in urine and finishes with the shrunk, thickened cloth receiving a blessing. Guided by a Scots 
Master Weaver who !earned the tradition on Barra, the wool waulking ensures the proper treatment of hand 
woven material plus the continuance of a now seldom practiced folkway. {13) 

PATRICK, Michael (University of Missouri-Rolla) and Evelyn SHEETS and Evelyn TRICKEL (Trenton Jun
ior College) THE ORPHAN TRAINS OF MISSOURI. The Orphan Trains brought thousands of children from 
the eastern cities to the Midwest from the middle of the 19th century until as late as 1922. Today many of 
those brought to Missouri can recall from their experiences and family folklore, legends, and tales that this 
sociological phenomenon had both successes and failures. Through interviews with both those who came 
on the Orphan Trains and those who were living in the Missouri small towns along the rail lines during this 
time period, we have learned that these trains played a significant role in fulfilling the Romantic tradition of 
the rural ideal that the Midwest represented. (101) 

PATTERSON, Daniel W. (University of North Carolina at Chapel Hill) A PUZZLE IN PRIMITIVE BAPTIST 
SONG: TWO PAPERS IN SEARCH OF AN ANSWER-1. FROM THE HISTORICAL CONTEXTS. The 
singing in the nine Primitive Baptist churches of the "Mountain Association" spraddling the North Carolina
Virginia border shows puzzling diversity in preferred songbook, tune repertory, and performance style. This 
paper searches for an explanation by examining the congregational polity to which these churches are heir, 
the conservative bent of the denomination, the influence of particular songbook compilers and song lead
ers, and the ways the singing traditions and tunebooks function as boundary markers distinguishing these 
churches not only from the secular world but also from each other. (12) 

PEARSON, Barry Lee (University of Maryland) EAST VIRGINIA BLUES: THE PERFORMER'S PER
SPECTIVE. Focusing on the repertoires and reminiscences of four East Virginia musicians, I wlll examine 
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medicine to combat behavioral illnesses. On Kodiak, the continuity between the midwives and current 
health issues offers fruitful avenues for exploration. ( 1 00) 

NASH, Tom (Southern Oregon State College) SHAKESPEARE AND SUPERSTITION. This summer the 
oldest Elizabethan theater in America will celebrate its 50th year of operation. When the doors open in 
Ashland, Oregon, many superstitions, customs, and traditions will once again be revived, joined by new 
items of lore. A thorough study of the folklore surrounding the Oregon Shakespearean Festival reveals 
some predictable traditions and some fascinating new variants on older themes. The contributors of lore 
are not only the players and staff members, but also the local townsfolk who view the Festival often with 
skepticism and awe. (31) 

NELSON, S. C. (New York University) RECREATED VILLAGES: AMERICAN WORLD'S FAIRS FROM 
LITTLE EGYPT TO EPCOT. This paper examines recreated villages at American world's fairs from the 
1893 Columbian Exposition to Walt Disney's EPCOT. These unique entertainments combine architecture, 
costume, performance and cuisine to present aspects of different cultures to a mass audience. Placing folk 
events in the complex environment of a world's lair raises interesting questions as to how (or ii) cultural 
authenticity can be determined in such a setting. By tracing the evolution of recreated villages, one can 
better understand the attitudes and values that articulate world's fairs and the societies that sponsor them. 
(65) 

NEWALL, Venetia J. (University of London) WITCHCRAFT BELIEFS AMONG THE PUNJAB! ASIAN MI
NORITY IN BRITAIN. The Asian minority in Britain, estimated at 1 V2 million, is the largest nonwhite group 
in the country and represents 2°/o of the population. It is mainly composed of people from the Indian sub
continent. Substantial concentrations occur in certain urban areas. People from the Punjab are conspicu
ous among these groups. Findings reveal that their belief in witchcraft, sometimes stronger than faith in 
scientific medicine, cuts across all religious groups and has no relevance to levels of education, experience, 
economic status, color, or gender. (102) 

NORKUNAS, Martha K. (Indiana University) "AND THAT'S HOW WE DID IN THE MILLS": WOMEN IN 
THE LOWELL TEXTILE MILLS. A mosaic of women's voices composes this 30-minute color videotape. 
Women from seven different ethnic groups in the textile city of Lowell, Massachusetts, were interviewed in 
1983--84 about their home and work experiences in the emic view of an early American industrial city. The 
tape is divided into three sections: the voyage to America, the ethnic neighborhood, and women's work in 
the textile mills. (63) 

NORKUNAS, Martha K. (Indiana University) CONCEPTS OF TIME IN ORAL NARRATIVES: THE AFRI
CAN MODEL IN AMERICA. This paper begins with the work done in Africa on the relationship between 
historical data, folklore, and chronology and reapplies the model of time and chronology developed for oral 
cultures to a literate culture (the United States). The paper challenges the notion that oral and literate so
cieties have very different notions of time in their oral narratives. (90) 

NUSBAUM, Philip (University of Northern Iowa) TO PERFORM OR NOTTO PERFORM: FORMULATING 
PERFORMER AND AUDIENCE STATUSES AT PUBLIC JAM SESSIONS. Playing music and listening to 
music are two major social roles al public jam sessions. The paper examines how players and listeners 
achieve the two roles, by means of how they physically arrange themselves in a setting, and by means of 
their interaction and other reactions to one another. The data was collected in Warren's Place, Clemens, 
Iowa, site for over 20 years of a weekly jam session among people who have traditionalized the activities 
of the setting. (23) 

O'DRAIN, Mary J. (University of Texas, Austin) THE HOMECOMING GAME: CONTEST AS A COMMU
NITY-ORIENTED DISPLAY EVENT_ The term "homecoming" resonates with symbolic meaning, implying 
reaffirmation, reunion, and repatriation. Homecoming festivities of a medium-sized high school in Northern 
California have been broken up into separate periods: preparation, parade as the defining and opening 
event, the competitive display itself, and the concluding event. These have then been analyzed in terms of 
their roles as culturally enacted display events representing both intensification and definition of the goals 
and values of the supporting community. (91) 

O'REILLY, Edmund (University of Pennsylvania) REDEMPTIVE NARRATIVE: PERSONAL EXPERIENCE 
STORIES IN A.A. Personal experience narratives told in Alcoholics Anonymous meetings are examined 
as an aspect of the totalizing dynamic of that organization. The narratives are seen as part of a process by 
which an individual's meaningless or destructive past actions are invested with positive value and recon
strued as a necessary precondition for present philosophical equilibrium and positive self-valuation. (96) 

OPLAND, Jeff (University of South Africa) THE BONES OF MFANTA: A XHOSA ORAL POET'S RE
SPONSE TO CONTEXT IN SOUTH AFRICA. Three eulogies about the same person by the Xhosaimbongi 
D.L.P. Yali-Manisi are presented, one written for publication, one produced orally before a large audience 
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audience's desires and expectations. An effort is made here to evaluate variables in the dramatic interpre
tation of traditional epic text. 

(86) FORUM: WOMEN AND FOLKLORE: HISTORY AND ORAL HISTORY PROJECTS. This forum will 
discuss the progress and future plans of the history and oral history projects of the American Folklore So
ciety's Women's Section. Topics will include the preparation of oral history guidelines, collection and ar
chiving of oral histories of women in folklore, and the preparatin of an anthology on notable women in Amer
ican folklore to include biographical and bibliographical information. 

(87) PANEL: STRUCTURING THE WORLD OF ARTIFACTS: FORMAL RULES AND SOCIAL MEAN
INGS. Artifact worlds are produced through various structures, some governing the very forms of the ob
jects, others regulating the contexts in which they are used. Yet, while divisions between the order of form 
and context are heuristically valuable, they tend to downplay the fact that the same rules of appropriateness 
govern how an object looks and how it is socially used. Two of these papers focus on formal rules, the other 
two on social contexts, yet all deal with structures that permit the creation of a desired artifact world through 
a specific formal-contextual dyad. 

(94) FORUM: FOLKLORE AND POPULAR CULTURE. This panel will investigate the ways folklorists have 
perceived the study of popular culture in the past. It will examine the ways in which the study of folklore 
contributes to the study of popular culture and American culture. Faculty members of the department of 
Popular Culture, Bowling Green State University, will discuss the ways in which folklore is an increasingly 
important component of their graduate and undergraduate curricula. Scholars whose work embraces Amer
ican Studies, social history, folklore, and many aspects of popular culture {such as the popular music in
dustry) will discuss the ways in which the methodologies of folklore and popular culture contribute to an 
understanding of contemporary American life. 



ABSTRACTS OF INDIVIDUAL PRESENTATIONS 

Numbers following each abstract indicate the session, as fisted in the program, in which the 
presentations will be made. 

ABRAHAMS, Roger D. (University of Pennsylvania) FROM AUTHORITY TO AUTHENTICITY, OR, WHO'S 
MAKING THE DECISIONS AROUND HERE? The rhetorical shift from authority through sincerity to au
thenticity as revealed in the critical works of two ''schools" of thought that have equated "the natural," "the 
real," "the authentic" in the productions of the non-literate folk: literary theorists of the Prague and Frankfort 
Schools: and the annalistes. Their common feature: a vision of radical disjuncture between the oral and the 
written, the handmade and the mechanically reproduced, the Old Regime and the New. These will be re
vealed as VULGAR ERRORS! (24) 

ACKLEY, Louise (University of Oregon) PETE FRENCH AND HIS ROUND BARN. One of the most im
portant barns in eastern Oregon is the one built in the late 19th century by Pete French. This magnificent 
structure has become a symbol not only of the excitement and drama involved in the settlement of this 
section of the country, but also a symbolic focus for many of the legends and tales about that area. Pete 
French was either an unparalleled hero or a heartless villain, depending on which side of his favor one was. 
Those who worked for him were extraordinarily loyal to him, while the settlers who encroached on his cattle 
ranch of nearly two million acres saw him as a ruthless cattle baron who would stop al nothing, even murder, 
to protect what he considered his rights-both personal and property-in Harney County, Oregon. (18) 

ADLER, Elizabeth M. (Kentucky Humanities Council) FOLKLORE PROGRAMS AND THE STATE HU· 
MANITIES COUNCIL. While a growing number of folklorists argue the importance of folk arts programming, 
only a handful recognize the role state humanities councils can play in disseminating information and pro
grams to adult public audiences. The Kentucky Humanities Council is a pioneer in including the discipline 
of folklore in its NEH-prescribed definition of the humanities and including folklorists on its volunteer Board 
of Directors and salaried staff. This paper will explore the participation of both independent and affiliated 
folklorists in humanities-oriented programs and propose future directions for collaboration. (4) 

ADLER, Thomas A. (University of Kentucky) BLACK FOODWAYS IN CENTRAL KENTUCKY. Published 
cookbooks, magazine articles, and newspaper feature stories present and represent the cookery of Ken
tucky's Bluegrass region to the public, but comparatively little attention has been paid to the foodways of 
central Kentucky's black communities. This paper presents the results of recent fieldwork, and focuses 
particularly on two related issues: the historic distinctions made between black and white foodways, and 
the process of cross-racial foodways borrowing and acculturation. (4) 

ALLEN, Barbara (University of Notre Dame) HOW MANY FOLK DOES ITT AKE TO CHANGE A LIGHT 
BULB JOKE? The currency of light bulb jokes can best be understood in terms of their early association 
with the Polack joke cycle. As they became detached from that context and took on a life of their own, light 
bulb jokes developed into a reflexive, self-conscious, metafolkloric commentary on ethnic jokes them
selves, on ethnicity in America, and finally on the obsessive search for political, social, and personal identity 
that has characterized American culture over the past dozen years. (70) 

ALLEN, Ray (University of Pennsylvania) FOLKLORE AND THE STUDY OF AMERICAN POPULAR MU
SIC. This paper will review the scholarly study and neglect of American popular music by folklore and other 
academic disciplines. As a result of scholarly oversight, a great deal of popular music-making at the local/ 
community level goes unstudied. It will be argued that folklorists, with their expertise in field study and small 
group performance analysis, are well equipped to investigate such musics. Thus, any style of popular mu
sic-country, rock, gospel, etc.-could fall under the scope of folkloristic inquiry when performed in small 
group settings at the local/community level. (61) 

ANCELET, Barry Jean (University of Southwestern Louisiana) ZARICO: BEANS, BLUES AND BEYOND. 
Like the blues, rock, jazz, and reggae, zarico is the result of a blend of European (primarily French) and 
Afro-Caribbean music traditions. South Louisiana folk etymology explains that the word comes from the 
line, "Les haricots son! pas sales," used in many of the tradition's songs, but a look at Creole traditions and 
African languages show zarico involves more than beans. In the earliest Lomax recordings as well as in 
contemporary music, "zarico" functions in Louisiana French like "blues" in Amerlcan English, and can be 
applied lo dances and dancers, as well as to music and musicians. {21) 
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paper will survey the traditional artifacts on the landscape as a means of interpreting 19th-century mid
western communities. (38) 

MONTENYOHL, Eric L (Indiana University) FOLKLORE, LITERATURE, AND SUBUTERATURE: THE 
?C?NFUCT OF FORMULAIC STRUCTURE AND "SIGNIFICANCE." A number of intrlgulng similarities ex
ist in the style, structure, and form of the European Marchen and the American slave narrative, two genres 
that became very popular in the 19th century. This paper investigates a number of these areas because 
~hey hel_p t~ explain why neither genres has been viewed as "significant" by Western literary scholars. This, 
1n turn, 1nd1cates some of the bases for the separation of literary from subliterary (and folkloric) narratives. 
(92) 

MOODY, Lisa (Indiana University) A GIFT THROUGH HER HANDS: MIDWIFERY ANO FOLKLORE. This 
presentation explores the rofe of midwifery in Bloomington. Rituals employed by midwives, and anecdotes, 
JOkes, and narratives couched in informants' interviews reveal their belief that cosmic and supernatural 
forces are involved in the birthing process, and that birthing itself is a healing ritual. This presentation will 
also offer possible explanations for the survival of these traditional folk healing practices and foreshadow
ings of their future. (100) 

MOONSAMMY, Rita (New Jersey State Council on the Aris) MANIPULATIONS OF METAPHOR IN EX
PRESSIVE BEHAVIOR. Examinations of the structure of metaphor and its relationship to expressive be
ha~ior bring to f?lkloristics important insights into cultural meanings. ln the New Jersey Delaware Bay oys
tenng community, language and behavior reveal the interplay of external and internal metaphor and of 
metaphor and metonym. A schema for illustrating the transactions between terms and domains that take 
place _in these tropes and th~t transform boats into ~en and men into boats win be offered. The metaphorical 
autobiography of a boatbu1!der who has appropriated boat parts and builders' half-models as art in the 
home will be described and related to the analysis of metaphor. (89) 

MOORE, Terry (Ohio State University) TURNING !T AROUND: WOMEN'S NARRATIVES OF HARASS
MENT. Women's narratives of harassment are analyzed in terms of Dundes' three elements of text, texture, 
and context, as well as for features of performance. Their structure and substance are emphasized because 
we know as little about what women say as how they say it. Mechanisms of support for refusal of victim!· 
zation emerge as a central concern. Support figures as motivation for story-telling, as a vita! element of the 
stories' plots, and as a significant aspect of narrative technique and the formation of a group identity. (82) 

MOORE, W. B. (University of Minnesota Art Museum) THE ARTFUL BALANCE: PERSONAL CRISIS RES
OLUTION ANO FOLK ART STUDY. From the Minnesota folk art survey, 1984-85, this paper examines 
how personal life crises influence folk art production. Examples: a respected rosemaler considers giving 
up her craft for a "freer" art form; a Hmong refuge organizes his clan to produce traditional tools as a mea
sure of self-directed assimilation and cultural preservation; the brother of a deceased Finnish-American 
weaver expresses a desire to continue his sister's work on a hand-made loom they owned communally with 
other local farmers. The circumstances behind these moves will be discussed in reference to the work of 
Ernest Becker and to the views of the artists themselves. (85) 

MORLEY, Linda (New Hampshire Commission on the Arts) FROM THE GARDEN TO THE FRONT YARD: 
AUTUMN DISPLAYS IN NORTHERN NEW ENGLAND. The shift from an agrarian-based to an industrial
tourism-service based economy in northern New England has resulted in, among other things, the gradual 
mergin~ and subsequent development of agricultural ephemeral sculpture associated with planting and 
harv~~ting. These i:naterial c~lture displays serve several purposes from satisfying the creative impulse to 
pr_ov1d1n~ o~porturnty f~r fam1I~ ~nd community co~perative activity._lmportant considerations in studying 
this c~ntmwngly enlarging traditional phenomenon mclude changes in the celebration of Hallowe'en, self
_co~sc1ous assertions of rural identity in an increasingly suburbanizing and urbanizing region and the co
incidental development of supportive traditional seasonal activities. (13) 

MOYLE, Natalie K. (University of Virginia) RUSSIAN AND UKRAINIAN GODDESS EMBROIDERIES. God
dess embroideries stylize and distort the female form to represent vegetable and animal, as wel! as human, 
fertility. S~ylization i~ an act that occurs in cultural context. Therefore, the embroideries can be used to study 
East Slavic perceptions of the feminine and of fertility. The embroideries are particularly interesting because 
they are depictions of the above executed by women themselves. The nature of the distortions also sug
gests peculiar ideas about pregnancy and hints at androgeny. (91) 

MULCAHY, Joanne B. (University of Pennsylvania) "HAVING A HEART": ORAL TRADITION ANO THE 
KODIAK M.ID"YIFE. Stories told by _Native women on Kodiak Island, Alaska, express the historical impor
tance of m1dw1ves as healers. Their narratives have been obscured by more visible male culture and a 
tendency lo dismiss Kodiak's people as "Creoles." This paper will explore how a folklorist's understanding 
of oral tradition can reveal the vitality of Native women's expression. It also considers the midwive's roles 
in light of changing health care patterns. There is a current attempt to integrate Native culture with Western 
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argue that an important reason for the popularity of folk art collecting is that it functions as a mainstay of 
the practice of American civil religion. Through fusing transcendent historical and social meanings with 
American objects, and by manipulating these symbolic forms, folk art collectors participate in a ritual whose 
function is to reify and reaffirm the traditional American vision of America's mission and God's holy plan. 
(87) 

MEYER, Richard E. (Western Oregon State College) THE FINGER: A VICTORIAN RESURRECTION 
SYMBOL AND ITS VARIANTS. An image of the human hand, index linger extended and pointing upwards, 
is one of the most ubiquitous and explicit of the several resurrection motifs to be found on 19th-century 
grave markers. Indicative of the Victorian preoccupation with the resurrection of the body as the ch'1ef glory 
and hope of Christianity, the basic finger-to-heaven motif is subject to a large range of variant depictions, 
including modifications in the positioning of the hand and finger, association with other visual symbols, and 
linkage with specific mottoes and epitaphs, serving in most instances to strengthen the dominant theme of 
resurrection. (54) 

MIEDER, Wolfgang (University of Vermont) "BIG FISH EAT LITTLE FISH" OR: SHALL THE MEEK EVER 
INHERIT THE EARTH? The common proverb "Big fish eat little fish" is traced back to Ancient Greek, 
Hindu, and Hebrew literature, and ii is shown that its sociopolitical wisdom also was utilized in the writings 
of Aristotle, St. Augustine, and later church fathers. References ln early sermons, morality plays, and in the 
works of Barclay, Shakespeare, Hobbes, Penn, Brecht, and others are also discussed. Similar to this lit
erary tradition is the iconographic representation of this all too human motif in paintings, engravings, and 
emblems by such artists as Bosch, Brueghel, Mitell!, etc. The use of this proverb to express the notion of 
the stronger conquering the weaker is also continued in modern cartoons and advertisements that illustrate 
po!ilical and economic problems. (With 50 slides.) (99) 

MIELE, Gerena (Ohio State University) PANGDAU-MEMORIES OF THE HMONG. The Hmong are re
cent immigrants to Ohio. The women create Pangdau as decoration for clothing, gilts, and for storytelling, 
recording the memories of a people who, until recently, did not have a written language. There are em
broidered Pangdau of cross-stitch, applique and reverse applique in geometric designs, batik "triangles," 
and storycloths. We will concentrate on the storycloths depicting Hmong celebrations, life before the war, 
arrival of the Communists, the flight from Laos, and some folktales. If time permits, we will include interpre
tation of some symbols of the traditional embroidered cloths. (38) 

MILLS, Margaret A. (University of Pennsylvania) AFGHAN POPULAR ROMANCES AND CREATIVE 
CONSCIOUSNESS. An examination of individual creativity within the traditional rhetoric and structure of 
Afghan oral narrative, this paper examines (a) a new romance, composed in this century around historical 
personages and (b) a series of even newer fictional narratives composed Jn the 1970s by a female story
teller. Though romance is predominantly a male performance form and this woman had no romances in 
her active traditional repertoire, her creations resembled romance more than the folktales that were her 
specially. This paper addresses as connected issues the traditionalization of historical events, the creative 
use of traditional rhetoric and structure in new fictions, and the importance of gender in the ethnography of 
oral narrative. (84) 

M!LSPAW, Yvonne J. (Harrisburg Area Community College) THE DOCTRINE OF STONE: RELIGION !N 
THE FOLK TOMBSTONES OF GERMAN PENNSYLVANIA. Pennsylvania German tombstones are char
acterized by highly designed, carved stones, extraordinarily full of written information. Using the stones to 
interpret both religious belief and ethnic/cultural markers, I interpret them as revealing a tension between 
convention folk belief and organized religion, and as revealing a remarkable chain of cultural continuity. 
(54) 

MOE, John F. (Ohio State University) THE BARBER ON LONG STREET: ELIJAH PIERCE, WOOD
CARVER. This paper will discuss the artwork and occupations of Afro-American woodcarver Elijah Pierce. 
The presentation will examine the Interrelationship of p·1erce's carvings, the messages conveyed by his 
story-board carvings, and Pierce's oral fife history. The thesis of the paper is that the significance of Pierce's 
art is best understood in light of his history and role in the community. Furthermore, though Pierce's work 
is well known and widely represented in folk art collections, current interpretations of his art tend to ignore 
important aspects of his individual and generic experience as an Afro-American. (95) 

MOE, John F. (Ohio State University) MEANING OF LANDSCAPE & PLACE IN 19th CENTURY OHIO: 
AN INTERPRETATION OF THE MATERIAL CULTURE IN SHERWOOD ANDERSON'S WJNESBURG, 
OHIO. The purpose of this report is to examine the real and imagined material culture landscape of Sher
wood Anderson's Winesburg, Ohio. Published in 1919, Anderson's classic series of stories outlines the 
meaning of the Ohio landscape and the place of Winesburg (Clyde, Ohio) as an essential backdrop for the 
development of the townspeople and the community, In large measure, the material culture landscape was 
for Anderson an inspiration for the meaning of the place and the development of his literary themes. This 
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ARCHBOLD, Anne!en, THE MARKETING OF KENTUCKY COMMUNITY CRAFTS. In the 1980s the in
ternational and national marketing of Kentucky crafts was initiated by state government during the John Y. 
Brown, Jr., administration. The influence of the state-promoted crafts marketing plan is still being felt across 
Kentucky as craftspeople attempt to capitalize on markets created at the local community level. This pres
entation will focus on one family of traditional split oak basketmakers and will explore how the state craft 
marketing program is creating unexpected benefits and difficulties within their family and community. (4) 

ARORA, Shirley L. (University of California, Los Angeles) PROVERB STRATEGIES IN A MODERN MEX
ICAN NOVEL, Agustin Yanez' Las tierras tfacas (The Lean Lands) is notable for the density of its proverbial 
content-close to 600 proverbs in some 350 pages-and is considered something of a tour de force, a 
demonstration of the writer's remarkable knowledge of the folk speech of Jalisco as well as an accurate 
reflection of that speech. A closer examination reveals that most of the proverbs were probably derived 
from a published collection, rather than from oral sources, and that the majority are not employed in 
"speech" (in the sense of dialogue) but in lengthy interior monologues, a purely literary device. What we 
have, in other words, is not a "reflection" of Mexican proverbial speech but an artistic "refraction" of it. (99) 

ASHLEY, Wayne (New York University) CREATIVITY AND FLEXIBILITY fN PERFORMANCE SYSTEMS 
IN A SOUTH INDJAN COMMUNITY. Among the numerous performance forms of South India, the teyyam 
ritual complex has a very rich life, semiotically speaking, depending upon how it is framed, the intention of 
the sponsors, and who the spectators are. On the one hand it is ritual worship of village deities. On the other 
hand it is performed as entertainment; as part of the propaganda at political rallies, at folk art festivals, at 
national spectacles: and as the subject of popular dramas. This paper explores how individuals adapt "tra
ditional performances to changing socio/economic conditions and engage in creativity and cultural recom
bination. (65) 

AXT, Richard (Smithsonian Institution) THE FRASURE ADIRONDACK PACKBASKET. Thls folklife re· 
search film documents the packbasketcraft of Dudley Frasure of Sherburne, NY, from making splints from 
a white ash log, through weaving a basket, to selling the completed basket. In the narration Mr. Frasure 
explains the craft process, and the social, economic, mental, ecological, spatial, historical, and geographic 
factors that determine his craft. Particularly significant is the machinery he invented to mechanize produc
tion without altering the essential quality of the handcraft. (75 min. Director: Richard Axt; Assistant: Marc 
Tull: Sponsor: Cooperstown Graduate Programs and New York State Historical Association; Granting 
Agencies: NEH Youthgrants and New York State Council on the Arts. Project Period: 1978-80) (33) 

BABCOCK, Barbara A. (University of Arizona) THE SHAPING OF CONFLICT: PUEBLO CERAMICS AND 
THE POLITICS OF DISCOURSE. The analysis of two forms of figurative ceramics produced at Cochiti 
Pueblo-caricatures of whitemen made between 1880 and 1900 and Storytellers made in the last two dec
ades-challenges the assumption that tribal art is tradition-bound and con!Jict-free. I suggest that "potter
ies" can be profoundly political, and that rather than reflecting and reinforcing the order of things, these clay 
persons shaped by Cochiti women have expressed, even produced, conflict. Whether one is concerned 
with intercultural conflict between Anglos and Indians or the intracultural dynamics of male dominance and 
female power, one discovers that Cochiti potters have contrived with their hands to give their resistance 
meaningful and manageable shape. (57) 

BACON-SMITH, Camille (University of Pennsylvania) BREAKING THE FRAME: INTRUSION ON A COS
TUME EVENT. During a masquerade contest at the 1984 Philadelphia Science Fiction Conference, news
men with lights and cameras intruded on the group. This paper will deal with the event, the intrusion by the 
cameramen, and the reaction of participants and audience to the intrusion. In this paper I will examine how 
the frame of the event, broken by the intrusion, was repaired, and how reparation was made to the perform
ers whose presentation was interrupted. (26) 

BARNES, Daniel R. (The Ohio State University) "THE FATIMA LEITER" AND AMERICAN CATHOLIC 
WORLDVIEW. The apparitions of the Virgin to three peasant children in Portugal in 1917 have given rise 
to one of the most popular and enduring of modern folk legends, that of the so-called "Fatima Letter," said 
to have been dictated by Mary to the eldest of the children and to be preserved in the Vatican. This paper 
examines the complex of beliefs concerning the letter's prophetic contents, calamitous events associated 
with its allegedly having been read by successive popes since Pius XI!, and its function for Roman Catholic 
schoolchildren in America from the late 1940s to the present. (56) 

BARON, Robert (New York State Council on the Arts) CANONS OF AUTHENTICITY, CULTURAL POLICY 
AND THE PUBLIC PROGRAMMING OF FOLKLIFE. Non-avoidance of the term "authentic" readily iden
tifies !he outsider to the practice of applied folklore. Yet even as the practitioner of applied folklore avoids 
referring to any aspect of lolklife as authentic, notions of authenticity constantly enter into the standards of 
judgment used in presenting folklife to the public and the tacit criteria used by funding agencies. I will ex
plore how determinations are made in distinguishing the authentic example of lolkfife through examining 
the operational definitions of folk arts and folklife used by cultural agencies, the criteria used for selecting 
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participants in folklife events and concepts of authenticity inherent in cultural policy towards folklife. Ques
tions of value relating to issues of authenticity will be considered ln examining how the original, the restored, 
and the replica are vlewed in historic preservation and folklife. (32) 

BECK, Horace P. (Middlebury College) GARLING BIRD SAY, OR PITHY SAYINGS AS MIRRORS OF 
WEST INDIAN CULTURE. By the use of short, pithy phrases I will attempt to demonstrate aspects of West 
Indian culture showing how these sayings illustrate the islanders' altitudes toward life, those things they 
value most, and how they differ from typical American values. Included will be proverbs, metaphors, cliches, 
similies, and general turns of phrases that I believe mirror unique cultural attitudes. (99) 

BECK, Peggy V. ABUELOS AND OTHER GUISERS: NEW MEXICAN MIDWINTER PERFORMANCES. 
Two generations ago in mountain villages of northern New Mexico, midwinter performances, which in
cludes masked figures, abuelos, ritual "begging" from door to door, and musical entertainments, took place 
during the 12 days of Christmas. In most villages abue/os etc. no longer appear. Jn a few, abuelos appear 
only in conjunction with the Church or the matachines dance. In two separate and distinct villages, however, 
midwinter mumming traditions are still vital. (93) 

BELANUS, Betty J. and Geoff GEPHART (Indiana Aris Commission) MODERN CEMETERY PRACTICES 
AND PERSONAL IDENTITY. The modern practice of plotting a cemetery exclusively with "flat stones" has 
engendered a new folklore form in the Lebanon Cemetery in Greene County, Indiana. Metal plant hangers, 
fashioned by local welders or machine shop workers ln an array of variants, have turned the impersonal 
flat stone section of the graveyard into a statement against standardization and modernization. This art 
form and community feelings about it are examined in this research paper. (60) 

BELLAND, Merri (Bureau of Florida Folklife Programs) FOUR CORNERS OF EARTH. (100) See BULGER, 
Peggy A. 

BEN-AMOS, Dan (University of Pennsylvania) COMPARATIVE POETICS AND FOLKTALE ANALYSIS: A 
CASE STUDY OF A JEWISH LEGEND. This paper outlines the needs for comparative poetics as a folklore 
method, and demonstrates its potential contribution to folktale analysis. As a case study, the methodolog
ical introduction follows with a poetic analysis of the legend of "Rabbi 'Akiba and the Wandering Deadman," 
a Jewish version of Tale Type 760 "The Condemned Soul." This legend is available to us in about 20 
versions, and its documented historical depth extends from the 4th to the 20th centuries. {39) 

BENNETI, G. (The University of Sheffield, England) MODERN LEGEND AS MEDIA NARRAFORM. This 
paper examines the forms and functions of the storytelling of a homogeneous social group at Leicester 
University, England. The group has an extensive repertoire of macabre modern legends many of which 
appear to have been first encountered through the medium of horror films and then renegotiatedlreexper
ienced through frequent oral retelling. The paperwlll examine social and performalive aspects of such ren
ditions through an analysis of their version of "The Babysitter and the Man Upstairs." (55) 

BERGENGREN, Charles {University of Pennsylvania) MEANING IN LANDSCAPE: FARM PLANS AND 
GARDEN LANDSCAPES IN COLONIAL AMERICA. Using farm plans and garden layouts of the 17th and 
18th centuries, this paper attempts to correlate these patterns with parallel changes in both architectural 
space and world view during this period. The spacial order of the 17th century farm plan is compared to the 
social order and dynamic of interaction of the medieval house types of these same farms. The ideal garden 
types or contemporary English garden design books-the centered four-way symmetry ot the Elizabethan 
"knot design" garden-----is seen as a diagram of the macro/micro cosmology of the Great Chain of Being, 
and for the social patterns that enact that "chain'' in quotidian life. In the 1 Bth century both houseforms and 
garden layouts changed to a more rigidly bilateral symmetry. The Enlightenment rational conception this 
change reflected also affected the very planting of the garden at one level, and the classification of the plant 
in Linneus's Binomial system, on another level. Powerful distinctions-front and back, leisure and work, 
display and privacy, male and female-will resonate throughout the discussion. (53) 

BHATII, Faqir M. (Inner London Education Authority) AN ASPECT OF PUNJABI FOLKLORE: HEER & 
RANJHA. In the Punjab, North India, romantic folktales are widely appreciated and of these, Heer & Ranjha 
is the most popular. This paper investigates the origin, development, and adaptation of this legendary story 
and analyzes how it became part of popular mythology, while continuing to be a source of entertainment. 
Its popularity among all sections of the Punjabi people is discussed. Its distinctive characteristics are noted, 
including ils impact on music, poetry, mass entertainment, folk religion, and mythology. This folktale has 
been adapted extensively by the media, as its popularity among Punjabis overrides politica1,·regiona!, and 
religious boundaries. {101) 

BLAIR, B. (University of Pennsylvania) THE AUTHORITY OF EXPERIENCE, & BELIEFS ABOUT KNOW
ING. Several women interviewed about their home births reported an experience of "just knowing" certain 
essential things during their pregnancies and labors. For them, "just knowing" was an experience of the 
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ing the spiritual health of individuals, and the fate that awaits them. Drawing on traditional codes of dream 
interpretation, members of the community use dream motifs and sequences to decipher pattern and pur
pose in the flow of everyday life. This presentation focuses on the practical aspects of this Andean dream 
cosmology, the interpretations and responses dreams trigger as the lngano people strive toward their ideal 
of the spiritually healthy person, whose life will be free of sickness, and who will be blessed with good 
fortune. {91) 

MCGOWAN, Thomas (Appalachian State University) CANOPY TYING IN THE CAROLINA BLUE 
RIDGE-A TOUR!ST!FOLK ART. Canopied beds are not material culture items traditional to Southern Ap
palachia. Yet the hand-tying of net canopies has been handed on among three generations of women in 
Watauga and Ashe counties, North Carolina. This slide talk describes the designs, methods, tools, and 
context of this craft and examines the role of cultural brokers in introducing it and the implications of reviving 
a "colonial'' craft in traditional communities. (13) 

MCGUIGAN, John (Minnesota Historical Society) ROBBER AND HERO: HISTORIC RE-ENACTMENT AS 
A SYMBOLIC REPRESENTATION OF COMMUNITY SELF-DEFINITION IN NORTHFIELD, MINNE
SOTA. The yearly re-enactment in Northfield, Minnesota, of the 1876 raid on the First National Bank by the 
James-Younger gang can be interpreted as a theatrical representation of community anxieties concerning 
the ambiguous nature of the outlaw-hero {Jesse James) set against the town's "official'' hero, murdered 
bank teller Joseph Lee Heywood. As a manipulation of symbolic !arms, the re-enactment draws upon 
models of the past to reinterpret tradition in a perpetual dialogue about community self-definition. (29) 

MCHALE, Ellen E. (University of Pennsylvania) THE LAKE ASSOCIATION: EMBODIMENT OF A COM
MUNITY IDEA. Based on two years of oral history research in Susquehanna County, Pennsylvania, this 
paper will explore one outgrowth of the formation of summer colonies in the region-the rise of the "lake 
association." The lake association possesses its own body of oral history narratives, displays continuity 
overtime, and has developed its own vernacular building, designed and built by the lake association mem
bers of their use as a clubhouse. In examining the role of the lake association as a social and interpersonal 
link between families, I will focus particularly on its body of shared oral history and on the "clubhouse'' as 
a physical manifestation of the shared experience. {45) 

MCLAUGHLIN, Patricia (University of Oregon) STATE OF THE ARCHIVES ADDRESS. The Randall V. 
Mills Archives of Northwest Folklore has grown to become an important resource for scholars interestsed 
in the folklore of the Northwest. Briefly, the archivist will present a panorama of the wealth and variety of its 
holdings. Moving from the descriptive to the theoretical, the archivist will discuss a methodology for the 
standardization of folkloric visual resources collections, which will include a brief summary of the devel
opment of a data base for such collections. ( 1 O) 

MCNAMARA, Brooks {Tisch School of the Arts, New York University) THE MEDICINE SHOW LOG: RE
CONSTRUCTING A TRADITIONAL AMERICAN ENTERTAINMENT. The talk concerns the problems of 
reconstructing the American medicine show, a traditional form of travelling entertainment at which tonics 
were sold to audience members between the acts. Professor McNamara has participated in four recon
structions of these shows, using elderly former medicine show entertainers. In all four reconstructions, tra
ditional music, comedy "bits," novelty acts, and farcical afterpieces were used, along with medicine pitches 
delivered by the show's "Doc." The principal problem involved with these reconstructions was to create 
presentations that reflected the essential characteristics of the early medicine show while at the same time 
presenting performances that had interest for modern audiences. (65) 

MCNEIL, W. K. (The Ozark Folk Center) THE IRON MOUNTAIN BABY: A SONG AND ITS HISTORY. On 
August 14, 1902, a baby in a small satchel was thrown from a train on the Iron Mountain division of the 
Missouri Pacific railway near Irondale, Missouri. Later found by a farmer named Helms, the baby was chris
tened William Moses Gould Helms but came to be more widely known as The Iron Mountain Baby. A ballad 
about the incident was written by J. T. Barton, a United Baptist minister from nearby Buick, Missouri. My 
paper is a discussion of the event, the song about it, and the place o! that song in Ozark folk tradition. (19) 

MECHLING, Jay {University of California, Davis) THE MEANING OF TRUTH IN FOLKLORE. William 
James's philosophy and psychology offer folklorists new ways to think about some of our persistent issues 
and problems. A close look at James's pragmatic theory of truth steers our attention bolh to his revolution
ary epistemology (affecting how we conceive and do our fieldwork, how we conceive the dialectic of the 
folklore event, and our very privileging of the commonsensical, taken-for-granted attitude toward everyday 
reality) and to his ethics (affecting a range of our notions about interpretive lolkloristics as a form of moral 
inquiry). (5) 

METCALF, Eugene (Miami University) AMERICAN FOLK ART COLLECTING AS RELIGIOUS RITUAL. 
From the time of its discovery, there has never been agreement about the nature or value of American folk 
art Yet folk art collecting continues to be a major, and growing, American preoccupation. This paper will 
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they break out of these traditional roles. The images of women constructed by both male and female per
formers will be examined. {82) 

MARTIN, Charles E. (Alice Lloyd College) CREATIVE RESTRAINTS IN THE ARTS OF EASTERN KEN
TUCKY. Creativity in eastern Kentucky in this century has existed in utilitarian forms not out of an innate 
appreciation for tradition and history, but because of the restraining influence of family that has sought to 
monitor the behavior of its members to protect its collective interests. Since family social and financial se
curity are tied to group reputation, and since the reputations of individual members and the group influence 
each other, the family has discouraged individualistic activity that could potentially damage that reputation. 
Creativity, then, has appeared in useful objects that obscure personal intent and reflect specific family ex
pectations. (4) 

MARTIN-PERDUE, Nancy J. "SLACKS AND BANDANAS"; LIFE HISTORIES, SOCIAL-ETHNIC STUD
IES AND THE VIRGINIA WRITERS' PROJECT. The Social-Ethnic Studies and Lile History programs war
rant attention for the valuable ethnographic and folkloric data they provide, and for the insights they offer 
regarding the rationale and functioning of various New Deal programs. This paper reports on the two pro
grams in Virginia and will discuss evidence of editorial changes and the extent, condition, subject mailer, 
and content of available materials, and suggest their relevance to recent scholarly discussions regarding 
the relationships between certain types of oral narratives, life and oral histories, and biographies. ( 41) 

MASON, Melvin R. (Sam Houston State University) COMMENTS ON THE QUILTS OF THE LATE MAR
THA MITCHELL. Martha Mitchell told me that she never invented a totally new patchwork pattern for her 
quilts. Even so, in many of her quilts, the traditional pattern on which the quilts are based is barely discern
ible. Two specific illustrations are her "Primrose" and "The Blazing Star." Additional illustrations of her work 
help support the contention that Martha Mitchell's work is art. (27) 

MASON, Melvin R. (Sam Houston State University) MARTHA MITCHELL OF POSSUM WALK ROAD: 
QUILTMAKER. A 28-mlnute videotape produced by KAMU-TV for Sam Houston State University. Major 
funding by Texas Commission on the Arts, National Endowment for the Arts, the Meadows Foundation, Mr. 
and Mrs. E.W. Taylor. Written and produced by Melvin R. Mason. Music composed and performed by Jan 
Cole. Eighty-two-year-old Martha Mitchell invites the audience into her Huntsville, Texas, home, "The 
Mitchell Diggin's," where we learn of her early background and are introduced to her methods of qui1tmak
ing. Born in Kentucky in 1902, Martha learned basic skills from her mother, but she began early to adapt 
traditional patterns to create intricately detailed quilts that are uniquely her own. (27) 

MATIHEWS, Gail (Indiana University Department of Folklore) SACRED PLAY: THE ROLE OF DANCE IN 
SHAKER WORSHIP AND SOCIETY. Dance, which was a prominent feature of Shaker worship, provides 
an excellent vehicle for insight into Shaker belief. Structurally and stylistically, Shaker dance balanced op
posing forces of individualism and communalism, disorder and order. This balance created a stable means 
of expressing and experiencing a range of community ideals. Ecstatic aspects of Shaker dance also ex
pressed their perception of the "Heavenly Sphere." In scrutinizing Shaker dance we learn more about 
Shaker conception of the divine and the role of dance in this community's stability. (98) 

MAY, Phyllis M. {Indiana University) AESTHETIC DIMENSIONS OF AFRO-AMERICAN PLAY. Michael 0. 
Jones has argued in various articles on aesthetics that an understanding of aesthetic concerns is more 
than just the study of that which is beautiful. Rather, it is a study of taste, pattern, values, and style as well 
as beauty anchored in a cultural viewpoint. My report will begin to explore some of the selective and critical 
processes shaping the aesthetic dimensions of the play of black American children. (71) 

MCCALLUM, Brenda W. (University of Alabama) "IT WASN'T NO EASY JOB, NOT FOR THE BLACK 
MAN": OCCUPATIONAL LORE OF SOUTHERN BLACK INDUSTRIAL WORKERS. The massive migra
tion of blacks from cotton field to coal mine and from farm to factory that occurred in the urban-industrial 
Deep South during the first half of this century have often been overlooked by folklorists. This paper will 
examine the occupational songs, narratives, and other !ore of black first-generation urban dwellers and 
industrial workers in the coal mines and iron and steel mills of Birmingham, Alabama. (63) 

MCCARL, Robert S. (University of South Carolina) INSIDE OUT: STRATEGIC USES OF OCCUPA
TIONAL NARRATIVE. The purpose of this paper is to examine occupational narrative as both an enter
tainment and protective medium in work settings. The basic thesis of the presentation is that workers mark 
the boundaries of their experience and the subculture that informally controls that experience through both 
physical and verbal means. l will explore this strategic use of narrative in two work cultures, urban lire 
fighting and textile workers, in order to explore how these forms are performed and interpreted by members 
of these groups. (14) 

MCDOWELL, John H. (Indiana University) THE INTERPRETATION OF DREAMS, ANDEAN STYLE. In 
the lngano community of Andean Colombia, dreams are regarded as a vital source of information concern-
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direct apprehension of information not previously known. Neither a feeling nor an intuition, but a way of 
knowing with certainty, this experience appears to be a secular parallel to mystical direct knowledge. It has 
a particular quality of immediacy and forms a part of subsequent convictions and commitments. For these 
women, physicians' unwillingness to recognize the authority of "just knowing" played a part in their rejection 
of hospital obstetric care. (46) 

BLAUSTEIN, Richard (East Tennessee State University) THE OLD TIME FIDDLERS ASSOCIATION 
MOVEMENT. There is considerable confusion among modern folklorists concerning the meaning and pa
rameters of the term "revival." The major premise of this paper is that a clearer understanding of the pro
cess of cultural revitalization can lead to a unified and realistic theory of folklore in the modern world. Based 
on field research conducted between 1966 and 1974, this study outlines the development of nonprofit cor
porations devoted to the active preservation of traditional fiddling in the US within the five steps of Anthony 
Wallace's model of the revitalization movement process, culminating in a general theory of folklore based 
on anthropologist F. K. L. Hsu's concept of "psychosocial homeostasis." (72) 

BLINCOE, Deborah (Columbia University) THE SOCIAL AND PSYCHOLOGICAL CONTEXT OF QUILT
MAK!NG IN APPALACHIA. The quilts of two prolific Appalachian quilters are examined in detail in light of 
an analytic framework that encompasses formal and sociohistoric features of the quilts and persona! and 
psychological characteristics of the quilters. Consideration and comparison of the two sets o! data provide 
material for the generation of formal hypotheses concerning the relation of aesthetic process, design vari
ation, and social structure based on chronological accounts of quiltmaking by women in Appalachian so
ciety. (27) 

BLUMER, ThomasJ. (Library of Congress) THE SERPENT IN CATAWBA INDIAN FOLKLORE AND ART. 
Snakes figure prominently in the folklore and art of the Catawba Indians of York County, South Carolina. 
Today they are delighted to talk of Dovie Harris and her reputed powers over snakes. The potters also 
produce snake effigy pots which apparently are pre-Columbian in origin. This fascination with snakes is old, 
for both early observers of Catawba culture and archeo!ogists attest to the importance of the serpent among 
them. As we study the snake in the modern context, we may witness some aspects of the survival of the 
cult of the serpent among the Indians of the Southeast. (73) 

BOGGS, Beverly B. (University of North Carolina at Chapel Hill) A PUZZLE IN PRIMITIVE BAPTIST 
SONG: TWO PAPERS IN SEARCH OF AN ANSWER-2. FROM THE SONG REPERTORIES AND PER
FORMANCE STYLES. The singing in the nine Primitive Baptist churches of the "Mountain Association" 
spraddling the North Carolina-Virginia border shows puzzling diversity in preferred songbook, tune reper
tory, and performance style. This paper searches for an explanation by examining the contrasting tune 
preferences and the varying degrees of male dominance and harmonic practices in the singing or the 
churches. {12) 

BOHLMAN, Philip V. (Cornell University) BECOMING ETHNIC IN WESTERN PENNSYLVANIA: PRO
CESSES OF ETHNIC IDENTIFICATION IN PITTSBURGH AND !TS ENVIRONS. (78) See DYEN, Doris 
J. 

BONO, Alec (Southwest State University) OLE AND LENA (AND SOMETIMES SVEN): JOKE CYCLES OF 
THE UPPER MIDWEST. The Ole and Lena cycle of jokes is the prevalent and multifunctional focus for 
Upper Midwest dialect and nondia!ect narraUves, punning and riddle jokes, as well as the vehicle of migra
tory narratives from other cycles. The fictional pair-sometimes brother/sister, sometimes courting couple, 
but most often married-has even entered advertising campaigns (as in "Lena Likes Butter Better Than 
Ole"). Jokelore currently told and collected between 1981 and 1985 wi!I be the analytical center of discus
sion. (70) 

BRADY, Erika (Indiana University) THE "BEAU GESTE": THE SHAPING OF PRIVATE RITUALS OF 
GRIEF. Individuals grieving the death of a loved one often compose their own personal, private rites to 
express their feelings of bereavement. These acts, modelled on familiar traditional patterns of behavior but 
unique in each case, represent a symbolic attempt to reconcile the intensity of loss with the necessity to go 
on living. Based on clinical experience in hospice and pastoral care programs, !his paper will explore the 
nature and function of the "beau geste" from a folklorisfs standpoint. {60) 

BRITO, Silvester J. (University of Wyoming) SPIRITUAL NATURE OF lNDIAN LAND. The relationship of 
Indian Spirituality to Indian Land Claims has been a subject of interest to both Indians and whites. The 
purpose of this essay then, is to show that the concept of the Indians' spiritual relationship to the land has 
long existed in his traditional folk narratives. !t can thus be postulated that the reflection of the Indians' 
spiritual values are part of his relationships not only to his land but part of his cosmos. These world views 
are present in both his legendary heritage as well as in his contemporary prose and poetry. (73) 

BRONNER, Simon J. (The Pennsylvania State University, Capitol Campus) FOLK ART AND AGING IN 
HISTORICAL PERSPECTIVE. Current altitudes toward folk art and aging were shaped by changing per· 
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ceptions of age and society arising in the 19th century. I will explore these perceptions by referring to the 
work of early collectors such as John Fanning Watson and Albert Pitkin and relating them to societal trends. 
(49) 

BRUNER, Edward M. (University of Illinois) TOURIST PRODUCTIONS AND THE SEMIOTICS OF AU· 
THENTICITY. (32) See KIRSHENBLATT-G!MBLETT, Barbara. 

BUCUVALAS, Tina (Indiana University) CONTINUITY AND CHANGE IN A FOLK CRAFT: HAMMOCK
MAKING IN JUCHIT AN. An important issue in folkloristics is the current status and future viability of folk 
arts and crafts in the modern world. Hammockmaking among the Zapotec in Juchitan, Oaxaca, Mexico, 
provides an example of the successful adaptation of a traditional craft to an increasingly urban context. I 
will discuss continuity and change in the processes, materials, and socioeconomic matrix of this craft and 
explore the reasons for its continuing success. (13) 

BULGER, Peggy A. (Bureau of Florida Folk!ife Programs) "LIKE A BRIDGE OVER TROUBLED WATERS": 
FOLKLORE AND THE FEDERAL WRITERS' PROJECT IN FLORIDA. Fifty-one years ago the Works Prog
ress Administration, in fulfilling the policies of the New Deal, entered the arena of public sector folklore. The 
collection of folklore was used by the Roosevelt administration to foster a romantic nationalism that diffused 
the powerful left-wing political movements of the lime. The Federal Writers' Project was to set a precedent 
that in many ways has been handed down to us in the government-supported folklife programs of today. 
This paper will examine how the Federal Writers' Project in Florida fulfilled the public policies and political 
motivations of the New Deal, as well as shaped public sector folklife work in the state today. (48) 

BULGER, Peggy A. and Merri BELLAND (Bureau of Florida Folklife Programs) FOUR CORNERS OF 
EARTH. This 30 minute video documentary explores the complex familial roles and cultural adaptation of 
women within the Seminole Tribe of Florida. Focusing on Ethel Santiago, a craftswoman and tribal repre
sentative, the program touches on the issues surrounding cultural retention and change as they apply to 
traditional medicine, foodways, material culture, language acquisition, child rearing practices, and sexual 
roles. Seminole women can be seen as the cultural tradition-bearers on three reservations of vastly different 
character: Big Cypress, lmmokolee and, Hollywood. Produced by the Bureau of Florida Fo!klife Programs 
and WFSU-TV, the project was funded by the Florida Endowment for the Humanities and the finished doc
umentary was first broadcast over PBS stations in the winter of 1984. (100) 

BURDINE, Betty l. (Deer High School and Arkansas Tech University) SISTER SINGERS: A REPERTOIRE 
STUDY. Susie Campbell and Julie Hefley are sisters in their seventies from Mt. Judea, Arkansas. Their 
combined repertoires provide a good cross section of the older Ozark tradition today. Individually, their 
repertoires suggest a selective factor in folksong preservation, as each sister has remembered songs in
dicative of her own personal taste, temperament, and values. (19) 

BURRlSON, John A. {Georgia State University) CONTINUITY AND CHANGE AT THREE ENGLISH 
COUNTRY POTTERIES. Twentieth-century accommodations to a changing market by Britain's remaining 
folk potteries roughly parallel those of their counterparts in the southern United States. All three, located in 
northern England and established in the 19th century, once emphasized food-processing vessels to serve 
their rural communities. Now Northumberland's Bardon Mill Pottery concentrates on brown salt-glazed sto
neware !awn ornaments, Yorkshire's Littlethorpe Pottery produces unglazed horticultural wares, and Cum
bria's Wetheriggs Pottery specializes in high-quality slip-decorated earthenware for the tourist trade. (59) 

BURSON-TOLPIN, Anne C. (Illinois Institute of Technology) FASCINOMAS, HORRENDlOMAS, AND 
S.A.O.S.: SPEECH PLAY TRADITIONS IN THE OCCUPATIONAL FOLKLORE OF AMERICAN DOC
TORS. Although medical practice is usually viewed in a serious light, the verbal texture of hospital life often 
displays unexpected levity. The highly elaborated technical vocabulary of medicine provides fertile material 
for punning and parody. Standard patterns of nomenclature for symptoms, diseases, and procedures are 
ludica!ly manipulated to comment on the non-medical aspects of Situations. This juxtaposition of one realm 
of discourse wlth another calls into question the objective, scientific nature of medical work and the profes
sion's ideology. (26) 

BURTON, Thomas G. and Thomas H. HEADLEY (East Tennessee State University) CARSON SPRINGS: 
A DECADE LATER. Carson Springs investigates the tradllional religious beliefs and practices of the people 
associated with the Holiness Church of God in Jesus Name near Newport, Tennessee, particularly "follow
ing the signs" of taking up serpents and drinking deadly poisons. This thirty-minute video documentary 
explores the question of what changes have occurred over the last decade as a result of the deaths of two 
of the members from drinking strychnine, the'$ubsequent enforced legal restrictions, and media publicity. 
(66) 

BUSTIN, Dillon (Massachusetts Council on the Arts and Humanities) BIROS OF A FEATHER FLOCK TO
GETHER. This paper reexamines folkloristic fieldwork in light of its antecedents in the natural sciences, 
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demonstrate that their editing affected the mother figure in the folk tales so as to render them less powerful, 
more stereotypical and better conforming to Victorian ideals. (75) 

LUNGE-LARSEN, Use (The College of St. Catherine) LEGALIZING LUTEFISK. Lutefisk ls the national 
culinary symbol of Norway and a powerful symbol of ethnic identity for Norwegian-Americans. It is generally 
considered unappealing; in fact, the smell is said to ruin your house for days. That Norwegian-Americans 
persist in eating !utefisk is a source of much humor. This paper argues that lutelisk survives as an ethnic 
food precisely because of the humor lt generates, a humor that invites laughter at and by the ethnic group 
as a means of coping with possible critics. {40) 

LUTZENH!SER, Loren {University of California, Davis) THE UNITY OF SELF AND OBJECT. (5) See 
HACKETT, Bruce. 

LUX, Karen 0. (University of Pennsylvania) ADIRONDACK CAMP ARCHITECTURE: A NEGOTIATED 
AESTHETIC. Many of the vernacular buildings of the Adirondack Mountains of New York State are private 
summer vacation homes, called "camps," built in the early 2oth century. This paper will examine oral and 
visual evidence that suggests that camp design is the result of a collaboration between the middle class, 
city-dwelling owner and the working class, year-round resident builder. Issues regarding the use of oral 
history and material culture as historical evidence will also be discussed. {45) 

LYNCH, Tom {University of Oregon) RAJNEESH LORE: CONFLICT IN CENTRAL OREGON. In 1981 the 
religious community of the Bhagwan Shree Rajneesh purchased a ranch in a remote area of central Ore
gon. This commune has resulted in significant social change in the area. The people of Oregon have re
sponded to this new "minority group" by, among other things, featuring the Rajneeshees in their jokes, 
legends, graffiti, songs, bumper stickers, feedlot cap slogans, and other mediums of folk and popular 
expression. This paper will explore the development of such lore, its practitioners and contexts, and attempt 
to determine whether such lore reduces the potential for violence in this conflict situation. (9) 

MACDANIEL, Elizabeth (The Ohio State University) A MORPHOLOGY OF THE SILHOUETIE ROM
ANCE: A STRUCTURAL AND AFFECTIVE ANAL YS!S. There has been little scholarship on the romance 
novel, and that which does exist is limited to sociological or psychological perspectives. This paper pro
poses to establish and examine the formulaic nature of the romance genre through the application of 
Propp's Morphology of the Folktale to a sampling of Silhouette Romance novels. After developing a "Mor
phology of the Silhouette Romance" I will discuss the texts in light of frame analysis as well as some reader 
response findings. (3) 

MACDONALD, Margaret Read (King County Library System, Seattle) THE EFFECT OF NARRATIVE 
FORM ON "SELF-TALK" IN SCIPIO, INDIANA. The humorous anecdote is a popular narrative form in 
Scipio, Indiana. The preference for this narrative form colors the way individuals talk to themselves. Life's 
little disasters become bearable, even positive, as one retells them in the form of humorous anecdote. I will 
use personal narrative and commentary from Scipio, Indiana, to suggest that the penchant for a specific 
form of personal narrative not only reflects worldview but affects it as well. (2) 

MACDOWELL, Marsha {Michigan State University) TEACHING OLD FOLKS OLD ARTS: THE PLACE OF 
FOLK ARTS IN PROGRAMS FOR THE ELDERLY. (49) See DEWHURST, C. Kurt. 

MAGLIOCCO, Sabina (Indiana University) THE ROLE OF WEAVING JN THE LIVES OF WOMEN IN BES
SUDE, SARDINIA. This paper examines the functions of weaving in the lives of four women in a post
peasant village. Weaving occupies a unique position in the roster of household tasks: it is one of the few 
activities that provides an outlet for creativity while producing a tangible end-product that can be evaluated 
by the community. More importantly, in a soGiety in which women are only allowed to enjoy occasions of 
piety and self-sacrifice, weaving provides a perfect subterfuge for the dilemma of enjoyment because it 
allows weavers to do something they actually enjoy in the guise of sacrificing themselves for others. {85) 

MARCH, Richard (Wisconsin Arts Board) WHAT'S IN A NAME: "SLOVENIAN-STYLE" POLKA. "Sloven
ian-style" is one of the major subdivisions within the polka musical culture of the US and Canada. Though 
the term itself refers to an ethnic identity, its use by an insider to polka culture may not necessarily designate 
the music of the Slovenian-American ethnic group. Indeed there are at least three emic uses of the term 
"Slovenian-style." This paper examines the differing criteria for ascribing "Slovenian-ness" to polka music 
on the basis of three differing definitions. (78) 

MARK, Vera (Pennsylvania State University) IMAGES OF WOMEN IN GASCON VERBAL ART. Women 
play a central role in narratives told in rural southwestern Frence. Tall tales, typically told by men, are in
creasingly told by women in festival settings. In this paper several tall tales are analyzed, both with respect 
to female stereotypes in which women are nurturers and providers of food and sex, and the ways in which 
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LITTLETON, C. Scott (Occidental College) and Linda A. PETERSON (University of California, Los Ange
les) DID THE ALANS REACH !RELAND? A REASSESSMENT OF THE "SCYTHIAN" REFERENCES IN 
THE LEBOR GABALA ERENN. Although contemporary scholarship has largely dismissed the ubiquitous 
"Scythia-to-Spain" references in the Lebor Gabilla Erenn, the route supposedly followed by Mil and most 
earlier "takers" of Ireland corresponds to that followed by the Alans from the South Russian steppes to the 
Iberian peninsula in the early 5th century AD. We suggest that an Alanic intrusion into Ireland (and perhaps 
Scotland) via northern Lusitania occurred circa 450 AO, and that its memory lingered until the 12th century, 
when the Irish text in question was written. (101) 

LIVESAY, Jennifer E. {University of Texas al Austin) THE GREENING OF CORNELL: TWO LEVELS OF 
CONFLICT IN A CAMPUS FESTIVAL. Green Dragon Day at Cornell University is an annual event in which 
conflict takes two different forms and has two different functions. The first level of conflict, between archi
tecture and engineering students, provides a sense of identity and solidarity for each group by accentuating 
the differences between them. The second level, between students and administration, explores the nature 
and limits of student freedom and campus authority. Dragon Day creates an atmosphere in which the power 
relationship between students and administration may be negotiated, with ramifications both for future 
reenactments of the festival and for more substantive student-administration dealings. (57) 

LOCKWOOD, Yvonne R. (Michigan State University) ST. URHO AND THE GRASSHOPPERS: A CON
STRUCTED FOLK EVENT AND FINNISH AMERICAN IDENTITY. New ethnicity and the quest for a mean
ingful past is more than indulgence in nostalgia. Rather, it is resistance, even action, against cultural ho
mogenization. In the struggle for identity, expressive culture traits that mark boundaries between "them 
and us" are revitalized, borrowed, and newly created. One such occurrence has gained significance among 
Finnish Americans. St. Urho and his celebration have been transformed from total fabrication in the 1950s 
to culture hero today. I will discuss the symbolic meaning and social significance of this celebration in the 
multiethnic Great Lakes region. (97) 

LONG, Eleanor R. (University of California, Los Angeles) EUROPEAN BALLAD SCHOLARSHIP: ACCOM
PLISHMENTS AND PROSPECTS. {64) See WILGUS, D. K. 

LONG, Lucy (University of Pennsylvania) TRADITION AS RESOURCE AND CONSTRAINT: STANLEY 
HICKS, DULCIMER PLAYER. Stanley Hicks is a musician, storyteller, craftsman, and NEA Heritage Fel
low. I examine here his involvement in his community's dulcimer traditions, exploring his motivations and 
the choices his involvement represents. His frequent references to the "old-time sound" and the "old-lime 
way" suggest an aesthetic and value system that have shaped his attitude toward tradition and his music. 
Through analysis of his dulcimer playing, I clarify these notions and demonstrate how they have simulta
neously provided him with resources for his music while confining his choices. (72) 

LOOMIS, Ormond H. (Florida Folklife Programs) THE SEMINOLE CH!CKEE. There is no better example 
of a traditional Florida building type than the Seminole chickee. The symbolic as well as practical signifi
cance of this kind of structure makes it a central feature of Seminole folklife. This paper presents the results 
of fieldwork conducted for the Bureau of Florida Folklife Programs into the construction, design, and use of 
the chickee. Romantics can assert that this form is vanishing and that surviving examples will be gone 
within a generation or two. Seminole modifications of the chickee, however, show its cultural tenacity. (53) 

LORNELL, Kip (Blue Ridge lnstitute-Ferrum College) FROM "JUMP JIM CROW" TO THE LION'S CLUB 
MINSTREL SHOW. Minstrel shows began during the 1830s in the South as a popular entertainment form 
that interpreted Afro-American life, culture, and folkways. By the turn of the century minstrels were found 
across the country and had also been incorporated by touring vaudeville shows. Service and civic clubs in 
the Roanoke Valley of Virginia still produce annual minstrels that are closely related to the 19th-century 
shows. This paper investigates the history of these shows, examines their internal structure, and describes 
a contemporary minstrel. (72) 

LOVELACE, Martin (Memorial University of Newfoundland) RURAL LIFE WRITING AND FOLKLORE IN 
ENGLAND. Richard Dorson omitted from his "Great Team" many other significant contributors to the dis
cipline of folklore. George Sturt, Alfred Williams, Stephen Reynolds, and others who have written within and 
in reaction against the tradition of rural life writing have created contextually grounded descriptions of folk
life. In addition, they have grappled, instructively, wlth questions that are still pertinent to modern folklorists: 
how to perceive and convey the informant's point of view; how to write well about the commonplace. (30) 

LUNDELL, Torborg (University of California, Santa Barbara) MAKING MOTHER CONFORM TO STAN
DARDS. For some years scholars have had access to the fact that the Grimm brothers in editing their fo!k 
tales many times went beyond the mere correction of mistakes. In fact. the editing technique reveals a 
constant and conscious violation of the collected material to fit more or less defined notions of propriety, 
style, and content. Ellis in One Fairy Tale Too Many addressed a number of issues involved. I propose to 
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using particularly the example of ornithology. Questions of interest to folklore researchers are discussed in 
a framework of analogy with the theory of evolution and biological taxonomy. Insights gained from this 
analysis are then applied to the assumptions and procedures of public sector folklorists and their presen
tations of folk art. The author concludes that, contrary to prevalent theories of culture, a folklorist and a 
collaborating folk artist may have more in common with each other than either one has with their respective 
categories, or flocks. ( 10) 

BUSTIN, Dillon {Massachusetts Council on the Arts and Humanities) and Richard KANE (Kane/Lewis Pro· 
ductions) WATER FROM ANOTHER TIMEIAODAND MABEL'S PUNKIN CENTER. A two-part film on folk 
artists and historians in Orange County, Indiana. Water from Another Time (29 min) portrays musician Lotus 
Dickey, clock maker Elmer Boyd, and painter Lois Doane. Add and Mabel's Punkin Center (16 min) por
trays Add and Mabe! Gray, a retlred couple whose general store has been transformed into a whimsical 
museum of curiosities and local artifacts. These award-winning works were made in collaboration with folk
lorist Dillon Bustin; they are endorsed by the National Council on Aging and American Association of Re
tired Persons. (16mm) (35) 

BYRNE, Moyra LEONARDO "DIOBELLO" SILEO: VILLAGE ECCENTRIC OR FOLK ARTIST? Diobel!o, 
65-year-old illiterate poet, philosopher, wood sculptor, and responsible family man, in the past 20 years has 
expanded his expression in wood from that of a chance tavern jest to the exploration of hio visionary fantasy 
and beliefs. Hls life in his small southern Italian town has gone on seemingly unchanged, although he has 
been filmed and been twice given exhibitions in northern cities. However, he has developed an introspective 
sense of himself as an artist and also inevitably an awareness of the different and ambivalent audiences 
his work addresses. (95) 

CALLOW, James T. (University of Detrolt) OHIO LORE COMPUTER-GLEANED FROM A MICHIGAN AR
CHIVE. Approximately 2500 pieces of folklore from Ohio are contained in the archive at the University of 
Detroit. By retrieving these items as an experiment we have demonstrated the advantages of our comput· 
erlzed system and have rapidly assembled a substantial supplement to the great Puckett collection of Ohio 
superstitions. Study of our retrieval, which contains customs, verse, legends, and other genres (as well as 
beliefs), reveals that folklore served a function in Ohio long before the term "applied folklore" became a 
common label. (1 O) 

CAMITTA, Miriam (University of Pennsylvania) THE WRITTEN PARODIES OF URBAN ADOLESCENTS. 
The results of ethnographic research conducted among students al a northeastern United States urban 
high school suggest that writing is a basic and partially hidden aspect of teenage expressive behavior. 
Teenage writing includes original composition and transcription of written and oral materials from popular 
culture and folklore. A portion of these texts, produced exclusively for the peer group, are part of the secret 
culture of the group. Adolescent parodic literature is an example of a written genre pointing to a "sub rosa" 
level of enculturation accomplished through the written word. Parodies incorporate the incongruous ele
ments of the adolescent experience. (71) 

CAMP, Charles (Maryland State Arts Council) THE THINGS THEY NOTICED THEN. The aggregate ac
complishments of the writers-on-relief who composed the Federal Writers' Project and the artistic achieve
ments of the few distinguished authors whose careers began with the Project are noted in the histories of 
American letters and folklore scholarship with varying attention to the administrative, artistic, and political 
peculiarities of the Project and its era. This paper looks closely at the operating instructions and procedures 
that governed the folklore work of the FWP and its project workers, and compares the notion of folk culture 
explicitly stated and implicitly revealed in Project publications and administrative files with contemporary 
concepts of folk culture, particularly those employed in government. (41) 

CARA-WALKER, Ana (Oberlin College) THE CARNIVALIZATION OF BLACK CULTURE IN BUENOS 
AIRES. Through the carnivalization of black culture in Buenos Aires, blacks, mulattoes, whites in blackface, 
and blacks ln b!ackface secured the perpetuation and integration of African cultural features and perfor
mance styles in key Argentine folk and popular traditions. Today considered symbolic of national Argentine 
identity, these expressive forms challenged the 19th century official vision of a "white," "Europeanized" 
natlon. By underlining the nondisjunctive character of carnival, by recognizing its power to rewrite historical 
and cultural texts, and by examining carnivalization as an everyday undertaking, M. M. Bakhlin offers a 
model for understanding the Buenos Aires carnival and Its black/white dialectic. (43) 

CARNES, Pack (Arizona State University) SEXUAL DIMORPHISM IN JOKE-TELLING MECHANISMS. 
Building upon previous research on joking mechanisms and introductory formulae, this paper presents a 
comparative analysis of the contextual joke mechanisms and joke motifs in male and in female joke ses· 
sions. A statistical and structural description of both the connecting materials and the motifs themselves 
are used to demonstrate various performance factors and to define the role of dominant narrators. The 
interstitial material is seen to be significantly varied a!ong sexual lines, and the motifs are conditioned ac
cordingly. (70) 
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CARR, Glynis (Ohio State University) ALICE WALKER AND THE CURSE: AN EXPLORATION OF "OTH
ERNESS." Alice Walker's use of the genre of curse in The Color Purple is pivotal, both to Celie's devel
opment from silent victim to empowered woman of words and to Walker's general reassessment of religion. 
Celie refuses her status as mute "other" by cursing her husband, returning back to him the evil he has 
inflicted on her. The unity of nature, which is the curse's agent, is also the presupposition at the religion 
Walker explores. In the ethical system which follows, there can be no "other." Evil, and good, directed 
toward an "other" will always be redirected back to the sell. (22) 

CARTER, Thomas (Utah Division of State History) THE SPINDLED CUPBOARDS OF THE SANPETE 
VALLEY. Utah's Sanpete Valley was settled in the years after 1850 by a diverse group of Mormon immi
grants from the eastern United States, Scandinavia, and the British Isles. Within a decade, a distinctive 
local cabinetmaking tradition based upon the use of applied turnings, or spindles, had emerged. Unique 
within the Mormon-settled West, Sanpete Valley spindled furniture represents the convergence of several 
streams of influence, both folk and popular. This paper focuses on one furniture type, china cupboards, 
exploring the process by which immigrant cabinetmakers drew upon an existing artifactual repertoire to 
produce a distinctive local style. (87) 

CATIERMOLE-TALLY, Frances (University of California, Los Angeles) THE DANGEROUS BRIDE. In 
many ways-to paraphrase Otto Fenichel-folklore, like psychoanalysis is not irrational, but the material 
with which it deals Is often irrational. One tabu that shows a striking resemblance to schizophrenic thinking 
is the prohibition of looking. This tabu is represented in many genres of folklore: folktale motifs, folk medi
cine, as well as customs such as games, divination rituals, and marriage. The main interest in this paper is 
the relationship of the tabu of looking to the bridal costume of women and its implication for the sexual 
relations of men and women. (16) 

CHILDS-HELTON, Sally C. (Indiana University) RALPH VAUGHAN WILLIAMS AS FOLKSONG 
SCHOLAR: COLLECTOR, PRESERVER, POPULARIZER, COMPOSER. Ralph Vaughan Williams 
(1872-1957), father of the English school of composition, collected his first folksong in 1903. He became 
an enthusiastic collector and was very active in the Folk Song Society, following Cecil Sharp as president. 
Throughout his career, Vaughan Williams was intimately involved with folksong as a collector, preserver, 
popularizer, and composer. It became his guiding force and motivation, and was the basis for his strongly 
nationalistic music. The paper examines Vaughan Williams in each of the above roles and includes his 
collecting and editing principles, definition of folksong, and views on transmission, authorship, and origin. 
(12) 

CHINN, Jennie A. (Kansas State Historical Society) THE EMERGENCE OF THE QUILT AS A SYMBOL 
OF PLAINS' REGIONALISM. There is a new self-consciousness about quilting in Kansas, which is in op
position to the criteria folklorists use to distinguish folk art. This self-consciousness makes quilting suscep
tible to manipulation. Quilters are currently striving to identify the quilt with a longed-for past, encompassing 
the myth of the courageous women who civilized the frontier. Through this manipulation women are saying 
something very important about themselves and their cultural values. This paper will explore the mecha
nisms by which this traditional means of expression has come to assume a new symbolic meaning in an 
altered context. (27) 

CHITTENDEN, Varick A. (SUNY at Canton) AEBLESK!VER AND FRIKADELLER: FOODWAYS AS VES
TIGES OF DANISH GROUP IDENTITY IN RURAL NEW YORK. This paper reports and analyzes the find
ings of a study of three generations of Danish-American cooks in a rural county in the Finger Lakes region 
of western New York. The food traditions are about all that remain vital of Danish folk expressions in this 
community. They have served significant functions in the lives of older women but are rapidly disappearing 
for most of the young generation there now. Changing influences of rural isolation, inter-marriage with non
Oanes, family structure, and membership in fraternal lodges and the anti-traditional wing of the Danish 
Lutheran Church are examined. (25) 

CHRISTENSEN, Don (University of California, Los Angeles) PERSONAL WRITING AS FOLKLORE. 
Among the many attempts at explaining and defining folklore and the field of folklore studies, the most 
common criterion cited is the oral nature of human expression. Even though most folklorists will admit that 
there are forms of folklore that exist mainly or exclusively in written as opposed to oral form, very few studies 
have been done of writing and reading as human expressive processes or behaviors and how they relate 
to our field of study. I will be examining and discussing some of the most common and recurrent forms of 
personal writings in !iterate societies-such as diaries, journals, letters, personal histories, etc.-and will 
indicate their relevance and importance to lo!k!ore studies. (2) 

CLEMENTS, William M. (Arkansas State University) PERSONA AND ESTABLISHED IDENTITY IN ORAL 
PERFORMANCE. Oral artists may key a breakthrough into performance by adopting what literary analysts 
call "persona." Within the context of a speech event, a speaker may project an identity other than that 
established for that event. Using textual and textural cues, the speaker can thus create a persona. Seeing 
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LEARY, James P. (Wisconsin Folklile Center) THE CULTURAL MEANINGS OF DUTCHMAN MUSIC. 
"Dutchman" music is the dominant "old time music" of German-Americans in the upper midwest. None
theless, just as Bluegrass has become more than the Monroe-inspired string band music of Anglo-Celtic 
southerners, Dutchman music now embodies cultural meanings extending beyond its initial generic-ethnic
regional limitations. Consequently, I wi!I present and analyze Dutchman music as an evolving cultural phe
nomenon that not only merits scrutiny in its own right, but also exemplifies that process whereby contem
porary Americans manipulate parts of once whole generic-ethnic-regional modes of expression so as lo 
establish pluralistic cultural identities. (78) 

LEE, Bonnie (University of Oregon) COPING WITH THE UNIVERSITY: SOME NATIVE AMERICAN 
STRATEGIES. Native American students at the University of Oregon participate in several traditional 
events as a means of maintaining, establishing, or re-establishing theircu!tura! identities in what is seen by 
many of them as an "alien" environment. This paper examines a selected number of events, focuses on 
those performances that do not depend on location or large gatherings, compares those that occur out of 
their traditional contexts to those that occur within them in both home and university communities, and 
assesses the students' own reasons for selection, variation, and performance in an analysis of shifting 
elements of retention and variation. (9) 

LEVIN, Judith (University of Pennsylvania) A WOMAN'S WORK IS NEVER DONE: AESTHETICS IN THE 
OCCUPATIONAL LORE OF HOUSEWIVES. Combining folklorists' current interest in the "everyday" with 
feminists' interest in women's activities suggests housework as a locus for study. Without romanticizing 
housework or justifying the economic exploitation of women in the home, I will use interviews and a variety 
of written sources to look at the interplay of pragmatic, social, and aesthetic aspects of housework and 
suggest further directions that this type of study might take. (63) 

LEVINE, Lawrence W. (University of California) AMERICAN CULTURE AND THE GREAT DEPRESSION. 
Until recently we have spoken and written as if the political culture of the 1930s represented all of American 
culture-as if one could understand the impact of the Depression upon American consciousness by com
prehending the reform impulse of the 1930s. The purpose of this paper is to examine several aspects of 
1930s popular culture and to suggest that, however central politics was to the Depression decade, ii needs 
to be seen in the total context of Depression culture. { 41) 

LEVY, Isaac (University of South Carolina) A DOMESTICATED SUPERNATURAL: HOME MAGIC OF 
THE SEPHARDIM. This paper examines the domestic magic of the Sephardim (Spanish"Jews) of the Do· 
decanese Islands, Turkey, and Greece. Endurchos and spells, folk medical cures, and the evil eye are 
discussed. An examination is made of home remedies as the domain of elderly women and the preparation 
of the amulets and religious readings as that of men. It is suggested that the realm of magic and superstition 
is not limited to the unschooled but also includes the rabbinic and intellectual tradition. These magical cus
toms are part of the living tradition and should not be considered as acts of irreligiosity and ignorance. (39) 

LIBERMAN, Anatoly (University of Minnesota) N. S. TRUBETZKOY AS A FOLKLORIST AND ETHNOG
RAPHER. Trubetzkoy's fame in linguistics overshadowed his achievement in other areas, including folk
lore. In his articles published between 1906 and 1914, he investigated problems of Finnish, Paleo-Siberian, 
Caucasian, and Russian folklore. He also set forth his folkloristic principles in an obituary of his teacher. 
He emphasized the difference between ethnographic abstractions and mores, saying that !he folklorist (eth
nographer) observes mores but produces descriptions of the norm. References to "the same" phenomena 
in different cultures are misleading because quasi-similar phenomena belong to dissimilar contexts. In the 
science of folklore, this is the first differentiation between system and realization, between langue and pa
role. (30) 

LIMON, Jose E. (University of Texas, Austin) TACKLING THE OPPOSITIONS: BEING THE STORY OF A 
MEXICANO FOOTBALL GAME IN AFRICA. This paper interprets the performance of a Texas-Mexican 
joke in a small group selling in southern Texas. By skillfully exploiting a series of oppositional categories 
including nonhuman animals/human animals, male/female, players/coaches, "natives"/anthropologists, 
and nature/culture, the performer develops an ultimate narrative oppositional form, a symbolic critical me
tacommentary on "Anglo"/Mexican class relations in south Texas. For its theoretical framework, the paper 
draws on the work of Freud, Mary Douglas, Edmund Leach, Raymond Williams and Fredric Jameson with 
comparative critical reference to Keith Basso's work on Western Apache joking. (57) 

LINDAHL, Carl (University of Houston) THE ORAL ESTHETIC ANO THE BICAMERAL MIND. Julian 
Jaynes has cited the concrete diction of ancient poetry as evidence that human consciousness evolved 
slowly and late, but the stylistic traits he identifies as "preconscious" are precisely those most common in 
the oral poetry practiced throughout the world today. This paper presents an alternative explanation for 
Jaynes's findings: that oral poetic style is concrete not because its practitioners lack self-awareness, but 
because its listeners need images that both engage their imagination and focus their attention. (90) 
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mance genres can put an otherwise unknown individual in the spotlight and allow him social and perhaps 
political power. What are those traditional performance genres and how are they used? (31) 

KODISH, Debora (Great Lakes Colleges Assoc.!Philadelphia Urban Semester) GOOD OCCUPATIONS. 
Few rely upon horses or oxen to plow fields or yard lumber in rural Maine today, but many rely upon nar
ratives about using, trading, and contesting these draft antma!s. From the narrative traditions of the region, 
three ubiquitous story types combine to show how an earlier and seemingly outmoded labor provides model 
and metaphor for working people today. Absent in fact, occupations in fiction continue to exert a force in 
today's world. Of interest are ways that traditional narratives oppose types of "progress" advocated by 
members of increasingly powerful rural institutions. (14) 

KOLODZEY, Jody (University of Pennsylvania) SECULAR USES OF SACRED SPACE. Architecture has 
long been viewed at the folk religious level as an hierophany, that is, believed to possess a certain sacrality 
independent of ecclesiastical sanction. This paper looks at a number of structures that were built as houses 
of worship and that served in that capacity prior to being converted to residential or commercial use. Per
ceptions regarding the process of deconsecration are explored as well as how such metamorphoses are 
perceived by the structures' current occupants, former congregations, and members of the surrounding 
communities. (53) 

KRELL, Roberta (University of California, Los Angeles) CREATIVITY AND THE COGNITIVELY IMPAIRED 
ELDERLY. Environment and one's physical and mental condition affect one's ability to be creative. For 
those elderly who are cognitively and memory impaired, an atmosphere in which one feels safe, loved, and 
cared for can increase response to or initiation of such behavior. This presentation will examine some of 
the creative behavior manifested by the clients at a day care center for senior citizens and what happens 
to these different kinds of behaviors when one becomes cognitively impaired. Knowledge of changes in 
these behaviors can lead to better understanding of how human beings learn and assimilate them. (49) 

LANCE, Donald M. (University of Missouri, Columbia) INVESTIGATING SEX-MARKED LANGUAGE. 
Scholars of language have used a set of stereotyped sentences as a test of a person's sensitivity to sex
marked language. A questionnaire survey at the University of Missouri, employing these sentences, re
vealed a very high correlation between perceptions of sex-marking and formality of language. Of most in
terest is evidence that males and females respond differently on certain items when the questionnaire is 
distributed by a member of the opposite or the same sex. (10) 

LANGLOIS, Janet L (Wayne State University) JANE ADDAMS AND THE DEVIL BABY AT HULL HOUSE: 
CITY, SIGN AND FOLK TEXT. The paper gives a semiotic reading of the urban legend, shared by Chica
go's west side urban poor, that the famous settlement house founded by Jane Addams harbored a child of 
the Devil. Its working hypothesis is that "The Devil Baby," with its Italian, Jewish, and Bohemian variations, 
contains immigrants' complex images of their neighbor and of the city as a total experience. The legend 
becomes the immigrants' dialogue and, as such, offers a unique entree into urban and immigrant history of 
the period. (43) 

LANKFORD, George (Arkansas College) JOHN QUINCY WOLF, JR. A native of the Arkansas Ozarks, 
Wolf collected many hundreds of ballad and folksong performances during his more than 35 years of field 
recording. He early wrestled with the issue of securing economic equity for folk performers. This paper 
surveys the work and thought of this early pathfinder who did folklore for the fun of it, but left an important 
legacy. (19) 

LAPE, Sue (The Ohio Stale University) "MISS COLESON'S NARRATIVE": THE FEMALE CAPTIVITY AS 
PRESCRIPTIVE LITERATURE. The Indian captivity tale has been a part of American folk history since the 
first settlers landed at Plymouth Rock. During the 19th century, in particular, sensationalized or purely fic
tional accounts of captivities allowed authors (mostly male) to disseminate appropriate social messages to 
the public. This paper examines the female captivity tale as a surprisingly sophisticated example of early 
prescriptive literature for women on the American frontier, which encouraged them to assume tasks tradi
tionally performed by men, while at the same time maintaining a proper appreciation for the balance be
tween male authority and female acquiescence. (82) 

LAWLESS, Elaine J. (University of Missouri) THE EXPERIENTIAL POWER OF RELIGIOUS SPEECH: 
HOLY GHOST NARRATIVES AND SUPERNATURAL ENCOUNTERS. A study of Pentecostal Holy Ghost 
conversion narrative teStimonies delivered following a supernatural encounter with the Holy Ghost and the 
subsequent experience of "speaking in tongues." In "Oneness" Pentecostal sects such as Holy Ghost 
encounters are mandatory for salvation. This paper offers a phenomenological approach to the superna
tural experience of converts and argues that the Holy Ghost narratives function to elaborate the superna
tural event as well as dictate the framework of subsequent experiences. Testimonies function to strip the 
supernatural encounter of its power to frighten and replace anxiety with ritual expectations. (98) 
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how persona relates to established !dentlty in a speech event can help the researcher appreciate an oral 
performer's artistic skills. (31) 

CLIFF, Janet J. "MAMMA'S JN THE WHOREHOUSE": ADOLESCENT'S REBELLIOUS FOLKSONGS. At 
adolescence, sex-defined rebellious folksongs appear. These songs are sung only by members of a par
ticular sex for other adolescent members of the same sex. This paper will examine and compare the specific 
sex-linked themes that reveal both anticipation and apprehension. Through this examination, one can come 
to a better understanding of adolescents and how they develop. (71) 

COCHRAN, Bob (University of Arkansas) EMMA DUSENBURY: AN ANALYSIS OF HER REPERTOIRE. 
Emma Dusenbury, from near Mena, Arkansas, recorded well over 100 songs for the Library of Congress. 
Analysis of this repertoire should serve two purposes. Specifically, it should provide a reasonably accurate 
portrait of her own tastes in song. More generally, something of a methodological nature can be learned for 
the use of other researchers concerned with the repertoires of deceased singers. (19) 

COHANE, Mary Ellen {Rutgers University) and Kenneth GOLDSTEIN (University of Pennsylvania) ON THE 
BANKS OF THE BORD: THE DIALECTICS OF ETHNOGRAPHY AND ROMANCE IN AN IRISH VICTO
RIAN NOVEL The Banks of the Baro: A Chronic of the County of Wexford, written by Patrick Kennedy in 
1867, is an extreme example of the Irish ethnographic novel. As ii recounts the stories of ill-starred lovers, 
it earnestly describes in detail the performances of some two dozen songs. From Kennedy's novel, we can 
gather information available nowhere else on such things as emic genres of songs and their suitability for 
singers according to sex, class, and age in Victorian Ireland. By careful analysis of the generic conventions 
of such novels, we can analyze the accuracy of this information. (22) 

COLEMAN II, Edwin L. (University of Oregon) CORRALLING, COPING AND COMPETITION: THE BLACK 
COWBOY IN OREGON. This paper will give an overview of the esoteric dynamics of the black cowboy in 
Oregon. The discussion of this ethnic folk group will show the group's ability to survive and triumph in spite 
of social ostracisim and economic repression. A brief discussion and slide presentation of prominent rodeo 
cowboys from the past to the present will detail traditional expressive action. (9) 

COLLINS, Camilla (Western Kentucky University) QUILT SOCIETIES AND MODERN OUILTMAKING. 
The Kentucky Heritage Quilt Society is an organization of quiltmakers who have significantly contributed to 
the increasing interest in quilts nationally. Over the past decade this group is responsible for a major quill 
touring program, an annual national quilt competition, the documentation of local community quillmakers 
in Kentucky, the organization of conferences, and the publication of various materials about quiltmaking. 
With the growing interest in quilts in the state, this presentation will explore the influence of this formal quilt 
organization and why it is critical to the understanding of modern quiltmaking in Kentucky. (4) 

CONGDON, Kristin G. (Bowling Green State University) AN ART EDUCATOR'S ANALYSIS OF THE FOLK 
ARTIST IN EDUCATION PROGRAM. There is extensive negative criticism of the Artist in Education Pro
gram (AIE) in art education literature. Since the Folk Artist in Education Program (FAIE) functions as a part 
of the AIE, criticisms directed at the AIE should be analyzed in regard to the FAIE's differing goals and 
practices. This presentation will look at AIE criticisms in relationship to the FAIE as a program with its own 
purposes and five reasons why art education and the FAIE should theoretically work together. (51) 

CONWAY, Cecelia (University of North Carolina, Chapel Hill) THE RITUAL OF BLACK-FACE: SOME MIN
STRELS WERE BUFFOONS, BUT OTHERS WERE APPRENTICES. In the 1830s and 1840s, the skill lo 
be a minstrel required whiles initially to have face-to-face contact with blacks, and repeated or prolonged 
exchange with them. No matter how commercial some of the motives of the minstrels were, they appreci
ated musical accomplishments and wanted to learn-especially the banjo-from blacks. Thus, an impor
tant role reversal took place. The white became the apprentice; the black became the master. (12) 

COOK, Danie! (University of Pennsylvania) VERBAL CONTEST IN TWO GAME SETIINGS. This paper is 
based on research conducted in a poolroom in Philadelphia and in a tavern in Chicago. I follow Abrahams 
in examining the place of verbal contesting and performance strategies in relation to the membership con
ventions of the settings. From this approach, the "game," as such is not stored in its rules nor on the poo!
table, but in the social system. I am thus moving toward a description of a game context as a constructed 
forum for certain community boundary-defining activities; it is a folk-way of organization. {23) 

CORNELL, Carole (Radcliffe College) TRADITION IN TRANSITION: CROSSCULTURAL INTERAC
TIONS ON MEXICAN POTTERY. Crosscultura! world interaction historically has played a role in shaping 
Mexican handicrafts. Mexican pottery has adapted to or absorbed European styles, tourist tastes, and na
tionalistic "popular arts" revivals. More recently, village potters have needed to meet the severe demands 
of international economics. This paper will discuss how mass media, world trade, industrial and technolog
ical advances, and consumer-creator relationships act as catalysts in the process of change. At the same 
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time, it is intended to provoke more general questions about "traditions in transition" based on Mexico's 
experience. (59) 

COX, Cynthia A. (The Ohio State University) FAKELORE AND THE "FOLK BIOGRAPHY." In those chap
ters of A Treasury of American Folklore devoted to the American hero, Benjamin Botkin draws agreat deal 
of material from what amount to "folk biographies" of certain "Wild West" figures. The most significant 
shared feature of these works is the narrative spokesman on which each relies. This commentator-figure 
serves to evoke a worthy folklore of a given hero-to establish the existence of a cycle of stories about that 
hero, to show them in circulation as traditional, and, in those processes, to determine for those stories an 
ethnological value, to reflect in them a cultural heritage. (18) 

CRAIG, Margaret Kruesi (Universlty of Pennsylvania) "MEMEMORMEE!" THE MAKING OF PERSONAL 
SACRED TEXT THROUGH MEMORY. The nature and significance of memory processes have not, for 
the most part, occupied the attention of folklorists. Acts of remembering, which are imaginative constructs 
concerning the present, are often transformed by researchers into data about the past, or are translated 
into ethnographic texts without first being understood as personal and perhaps sacred texts. In this paper, 
memory and the objects that evoke memories will be examined as significant dimensions of religious ex
perience in the lives of a number of individuals. (80) 

CREUZIGER, Karen (University of Pennsylvania) VERNACULAR BUILDING INTO THE TWENTIETH 
CENTURY-ADIRONDACK SUMMER HOMES. This paper focuses on vernacular architecture located in 
the Adirondack mountains of upstate New York. Specifically investigated are the summer homes built on 
the region's lakeshores by the middle, upper, and professional classes, spawned by the Industrial Revo
lution, who yearly fled the metropolitan areas during the months of July and August. Based on the period 
from approximately 1870 to the present, this paper will explore defining vacation homes as vernacular ar
chitecture, the phenomenon of second homes in the US, and the culture of leisure, the impact of the In
dustrial Revolution on work, leisure, and architecture and the rustic style in which these summer dwellings 
were built. ( 45) 

CRISMOND, Pau!aJ. (City of Charlotte) THE WAY OF ALL FOLKLIFE FESTIVALS: A GLIMPSE OF THE 
FUTURE. {51) See STEWART, Polly. 

CUNNINGHAM, Keith (Northern Arizona University) "HE GITS AROUND PRETTY GOOD ONCE HE GITS 
ON A HORSE": VIEWS OF DlSABILITY·REHABIUTATION IN PARADISE. As a part of the initial research 
program of the Native American Research and Training Center, my wife and I surveyed the American Folk· 
life Center's Nevada Folklife Project field tapes to note and analyze disability-rehabilitation as revealeci in 
narratives in conversation. This presentation reports our findings, noting incidences of disability-rehabili
tation (usually not so identified) narrated on the tapes, and speculates as to why disability-rehabilitation is 
not recognized. (96) 

DANIELS, Ted (University of Pennsylvania) FOLKLORE, PERFORMANCE, AND SOCIAL COMMUNI
CATION THEORY. Communication is not simply the transmission of information but also the regulation of 
behavior. All communication takes place in a context of predictive continuity (traditlon) from which ii derives 
its intelligibility. Mutuality of involvement is inherent in all social acts. Views of performance (communication 
on purpose) that neglect the regulative aspects of behavior are over-simplistic, because the meaning of a 
performance never lies in its "content" but in its effects on its context-the community and the tradition in 
which it takes place. (26) 

DANIELSON, Larry (University of Illinois) SPEAKING WITH SPIRITS: FOLK TRADITION AND THE SE
ANCE. This paper concerns a remarkable collection of occult documents willed to the University of Illinois 
Archives by the spiritualist Edwin B. Peebles. After describing the collection contents, focusing on its par" 
anormal tape recordings, I will explore the boundaries between folk tradition and popular occultism, the 
uses of folklore concepts in the description and analysis of the seance, and the role of folk tradition in the 
spiritualist church. (98) 

DARGAN, Amanda (Queens Council on the Arts) PLAYCES IN THE HEART: THE SENSE OF PLACE IN 
URBAN PLAY. Urban play, particularly play outdoors, is especially revealing in the way it interacts with the 
imposed environment. Through play, city objects, often made of meta! and concrete, harsh and imposing, 
are imbued with human values, associations, and memories. Play is one of the ways a city street becomes 
"our block." Play, at its very heart, involves the imaginative transformation of time and place; this paper will 
explore the way play activities reveal a human response to the changing urban landscape of New York City. 
(25) 

DETTMER, Elke (Memorial University, St. Johns) FOLKLORISMUS IN NEWFOUNDLAND. The concept 
of folklorismus, long accepted by European folklorists, addresses folklore that is consciously cultivated, 
preserved, or manipulated. Although lo!klorismus has no counterpart in North American folklore theory, it 
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KIELY, Denis 0. (University of New Mexico) PENCILS AND CAMERAS: THE HISTORIC BUILDING SUR· 
VEY IN NEW MEXICO. Within the past fifteen years, New Deal programs such as the Federal Writers' 
Project, the Index of American Design, and the Farm Security Administration's documentary photography 
program have been acknowledged as valuable resources for folkloric research. Based on research on His
toric American Building Survey resources in New Mexico and the Library of Congress, the purpose of this 
paper will be to briefly outline the history of the Survey in New Mexico and to describe how materials from 
the Survey could be utilized for research on a variety of folkloric topics. ( 48) 

KINNISON, William E. (Ohio State University) WHO PUT THE FOLK IN FOLK ROCK? PERFORMANCE 
AS ANALYSIS OF FOLK MATERIALS. My paper suggests that the critical shift in folklore studies from 
collection to analysis begun in the 1950s is echoed in recordings of singers who lifted folksongs and ma
terials out of folk circulation to participate in the "folk-rock" period of American popular song. While singers 
originally collected folksongs for performance, they eventually created interpretations of folksongs and new 
songs cast in folk style that approximate several critical approaches to folksongs developing simultaneously 
(aesthetic, anthropological, comparative, rationalistic approaches). Close examination of texts and tunes 
from five singers reveal a vital association between performance and criticism in folksong studies. (88) 

KIRSHENBLATT-GIMBLETT, Barbara (New York University) and Edward M. BRUNER (University of llli· 
nois) TOURIST PRODUCTIONS AND THE SEMIOTICS OF AUTHENTICITY. Though often maligned, 
tourist production is one of the clearest examples of the invention of culture. AU culture is invented, but 
some inventions are privileged as authoritative while other creations are rejected as lacking in authenticity. 
This analysis of a Balinese ritual in a theatrical setting for tourists explores the ambiguities that confound 
the semiotic status of the event due to the infinite deferment of the signified (Barthes), the irreducibility of 
"strangeness," the kind of imagination that such events engage, and the fundamental indeterminacy of 
"authenticity." (32) 

KISLIUK, Michelle (New York University) ACTION AT A BLUEGRASS FESTIVAL JAM. The structure of 
traditional bluegrass festival jam sessions includes a social and musical code based on values of democ
racy, hospitality, humility, and soul or spirit. When not spoiled, this code can guide jammers toward height
ened moments of musical and social interaction. I have compared, in detail, three jam sessions in which l 
participated at Bean Blossom, Indiana, and Lexington, Kentucky. I found that each jam sheds progressively 
more light on the code. One jammer stated that "along with picking goes a special kind of courtesy," and it 
turns out that this special courtesy-and the lack of it-can be seen clearly in the desription and analysis 
of jam session interaction. (23) 

KLEIN, Barbro (Stockholm University) A PROFILE OF SWEDISH ETHNOLOGY IN THE 1980S. American 
folklore and lolklife study owes some of its central concepts to Swedish scholarship. Yet, most of these 
concepts are no longer in the forefront of interest in Sweden, and this paper analyzes some recent trends 
in Swedish ethnology. Among those discussed are an ambitious and theoretically eclectic project aiming 
to illuminate the growth of modern Sweden; a phenomenologically based critique of Swedish cultural poli
tics and its uses of folklife research. Special attention is paid to the relative lack of interest in a field that 
was once at the core of Swedish folklife research: material culture. (97) 

KLOBERDANZ, Timothy J. (North Dakota Stale University) "WE CAN EVEN BEAT THE DEVIL!": GER
MAN-RUSSIAN BLACKSMITHS OF THE GREAT PLAINS. Recent fieldwork in the Dakotas, western Kan
sas, and Saskatchewan has yielded insights into the vita! role played by early German-Russian Schmieden 
(blacksmiths). Because of the secrecy of their craft and its year-round nature, most blacksmiths tended to 
be marginal to the largely agrarian, land-oriented German-Russian community. Desplte a notoriety for ex
treme physical prowess and deviant behavior, the smiths produced elaborate, wrought-iron cemetery 
crosses that are considered the epitome of German-Russian folk art. This presentation includes a com
parative analysis and a visual celebration of German-Russian blacksmithing on the Great Plains. (85) 

KNEDLER, Bryan K. (Ohio State University) REGIONAL FOLK CULTURE IN TRANSITION: MARYS
VILLE, OHIO FROM A GERMAN LUTHERAN RURAL COMMUNITY TO A HIGH TECH SUBURBAN 
COMMUNITY. The purpose of this report will be to examine a traditional Ohio community that has under
gone a period of significant change during the past 15 to 20 years. Marysville, Ohio, had its origins as a 
German Lutheran farm community. The town of Marysville was dominated throughout the 19th century and 
into the 20th century by a rural agrarian culture, a traditional farm town pattern common to central Ohio. 
During the past decade, Marysville has undergone a significant period of modernization due primarily to 
the influx of a Rockwell plant, a large Honda plant, and other industries. This paper will document the ten
sions of rural to urban change. (38) 

KNEDLER, Bryan (Ohio State University) TRADITIONAL PERFORMANCE AS SOCIAL POWER IN AN 
AMERICAN SUBCULTURE. The American gay male subculture lacks influential national and statewide 
political leadership. Local political power varies greatly. Social power, however, exists at these local levels 
and often is a precursor to political influence. In Columbus, Ohio, the use of traditional gay male perfor-
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analysis of folk narratives from All Saints Parish, South Carolina, following the typology developed by Den
ise Paulme in her "Morphologie du conte africain" (Cahiers d'etudes africaines) demonstrates that struc
tural analysis need no longer be limited to synchronic studies. (3} 

KALB, Laurie (University of Pennsylvania) FROM MARKET TO HOME: THE DOMESTIC ENVIRON
MENTS OF SOME CONTEMPORARY SANTEROS. ln this century, northern New Mexico santo produc
tion has undergone two revivals. 1920s and 1930s Anglo patrons first perpetuated production of ''Spanish 
Colonial" style crafts by supporting native craftsmen and establishing public markets. Today numerous 
craftsmen replicate older 19th century religious forms and sell santos from home. They also experiment 
with "abstract" unpainted forms. These santeros meet in each other's workspaces and let materials used 
in carving spill over into materials used for constructing other private spaces. Through looking at objects 
and the places they are made, this paper will show how domestic environments inform attitudes inherent 
in art and how artists themselves direct tradition. (95) 

KALCIK, Susan (Smithsonian Institution) FOOOWAYS AND THE PERFORMANCE OF IDENTITY IN A 
BYZANTINE CATHOLIC CHURCH. Epiphany Byzantine Church is a Catholic church with eastern rites 
similar to Russian Orthodox. Its major ethnic groups are Slovaks and Authenians who have moved from 
areas of primary settlement. In the parish, foodways are a significant semiotic system for the performance 
of individual and group identity marking membership in family, parish, ethnic, and religious groups. Food
ways are used to maintain and manipulate boundaries between the sacred and secular worlds; individual, 
family, and parish; priest and parishioner; past, present, and future; geographic areas; public and private 
domains; ethnic groups; specialists and non-specialists. Traditional foodways of Lent and Easter are ex
amined such as the artos. (40) 

KANE, Richard (Kane/Lewis Productions) WATER FROM ANOTHER TIME!AOD AND MABEL'S PUNKIN 
CENTER. (35) See BUSTIN, Dillon. 

KAPLAN, Anne R. (M'1nnesota Historical Society) BOOYA! URBAN FOODWAY ANO NEIGHBORHOOD 
EVENT. Libeled as "the goulash of the working class" and lauded as "the most nutritious life-sustaining 
stew around these parts," booya is both the name of a food and the boisterous community event at which 
it is consumed. Inventive speculation about the origins of booya-both the word and the food-is abundant; 
currently, however, the event exists as an urban, mostly working-class celebration found only in specific 
neighborhoods of particular Minnesota cities. This paper is a preliminary investigation of some of the gen
der, class, and community divisions encapsulated in preparing and eating booya. {40) 

KASH, Graham S. (Tennessee Technological University) JOSHUA FIT THE BATTLE OF GERITOL: FOLK
BASEO SONGS IN TELEVISION ADVERTISING. Since television has been an important part of American 
society for at !east three decades, the folklorist should be prepared to deal with the folkloric aspects of this 
medium of communication. One problem or situation is the use of folk-based songs in television advertising. 
Four relevant issues are the extent of the phenomenon, its charcteristics, the attitude of the folklorist, and 
the need for research such as this present study. (88) 

KEELER, Teresa F. (Mount SL Mary's College) APPLIED FOLKLORIST!CS IN A COLLEGE ENGLISH_ 
CURRICULUM: TEACHING STUDENTS TO WRITE THROUGH PERSONAL EXPERIENCE NARRAT
ING. Personal experience narrating can be a powerful tool for teaching people to write if one uses the 
perspective of folklorists that considers narrating as an interpersonal and self-reflective process and nar
rative as a communicative mode that requires the communicator to have some notion of the story's form, 
content, and meaning. I will discuss how I use personal experience narrating as the basis of my writing 
classes, provide examples of the step-by-step process as it occurs in the classroom setting, and suggest 
some ways in which all of us can use our knowledge and understanding of storytelling to improve our writing 
skills. (2) 

KELLY-BYRNE, Diana (University of Pennsylvania) INTIMATE PLAY: A MIX OF MULTIPLY NEGOTI
ATED REALITIES. This paper is concerned with the means by which adults seek to appropriate and un
derstand the expressive culture of childhood in different symbolic domains like social science and literature. 
It is suggested that the adult's own childhood must be invoked as a ground for understandindg different 
orders of relationship set up with children. (68) 

KEMP, Homer D. (Tennessee Technological University) FOLKLORE ANO COMMUN!TY-BASED LOCAL 
HERITAGE PROJECTS IN THE UPPER CUMBERLAND REGION OF TENNESSEE. This paper exam
ines the phenomenon of conducting community heritage projects with citizen volunteers working under the 
supervision of human'1ties scholars. In particular, the folklore elements of such enterprises are discussed 
in several projects being conducted in the Upper Cumberland region of Tennessee. The discussion ex
amines the validity of the research, the ramifications of a properly informed citizenry, and the future schol
arly potential of the resulting materials. (44) 
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is applicable here as well. In the case of Newfoundland, a culture perceived as different and threatened 
has generated a high awareness of the native folklore as expressed, for example, in an upsurge of festivals, 
publications, and recordings. This paper analyzes the Newfoundland folk culture in terms of fo!klorismus. 
(50) 

DEWHURST, C. Kurt and Marsha MACDOWELL (Michigan State University) TEACHING OLD FOLKS 
OLD ARTS: THE PLACE OF FOLK ARTS IN PROGRAMS FOR THE ELDERLY. The attainment of a craft 
skill under guidance from a social worker, art therapist, or rehabilitation instructor has long been an ac
cepted form of educational programming or therapeutic strategy in work among the aging. This paper will 
first trace the historical development of that acceptance in light of the developing fields of gerontology and 
art education and then will critically analyze the role of the production and use of folk arts in craft programs. 
(49) 

DOMOWITZ, Susan (Indiana University) "HE WENT TO LIVE IN THE SAVANNA": FOLKLORE AND HIS
TORY JN ANYI FOL KT ALES. The Anyi have a colorful history whose glorious moments are evoked at im
portant occasions, while the inglorious moments seem to fal! through the cracks of official history. Folk 
memory, however, does retain this hidden history which is often woven into the fabric of folktales. Anyi 
attitudes about the savanna, which figures prominently in Anyi history and folklore, will be the principal focus 
of this paper. Using relevant folktales as examples, the interlocking roles of folklore and history will be 
examined. (90) 

DORST, John 0. (University of Wyoming) LIVING HISTORY AND GENDER MANAGEMENT: TWO WY
OMING CASES. The living history movement comes within the purview of folklorists for two reasons: 1) it 
is concerned with vernacular spheres of life; 2) its participants themselves engage ln vernacular processes 
as they recreate former periods. This paper relates these two aspects of living history by comparing two 
events that occur annually in eastern Wyoming: a living history walking tour and a recreation of life on a 
frontier army post. Gender is the key structuring device of both events, but structurally they are inversions 
of one another. Implications of this difference are pursued. (51) 

DOW, James R. (Iowa State University) COMPUTERIZATION OF THE INTERNATIONAL FOLKLORE 
BIBLIOGRAPHY. The IFB, the standard European research bibliography for folklore and ethnology, pub
lished under the auspices of the German Folklore Society, is now being edited and computerized in the 
USA. The 1979-80 volume was edited in Iowa, computerized by the MLA in New York, and published by 
Habel! Verlag in Bonn. The new format includes: 1) both a German and English Subject Index, and 2) a list 
of all journals searched. The next volume (1981-82) is scheduled for publication in late 1985 and wilf in
clude German, English, and French indexes, a Masterlist of Journals searched; the acronyms will be stand
ardized. All work is being developed toward making the IFB available for onHne searching. (10) 

DUNN, Vincent A. (University of California, Berkeley) FAST, FEAST AND FANTASY: VISIONS OF AN 
EDIBLE OTHERWORLD. The Middle Irish Aislinge Meic Conglinne (Vision of Mac Conglinne) is an im
portant document not only because as a parody of a number of literary forms it provides us with a unique 
perception of traditional representations of excursions to the Otherworld but also because it reflects the 
concerns of a society still in transition. By focusing on motifs of fasting and feasting-practices important 
both in Christian ceremony and in pagan mantic ritual, treated in this text with a systematic inversion-I 
hope to elucidate the representation of the Otherworld as a land of gastronomic delights. (17) 

DWYER-SHICK, Susan A. (Pacific Lutheran University) "DEAR WAR CORRESPONDENT," OR, THE 
STORIES YOUR LAWYER PROBABLY NEVER TOLD YOU. Constructing an interpretation for a proble
matic social action of the sort that lies at the center of most legal disputes requires use of some commu
nication device that simplifies the natural event, selects out a set of information about it, symbolizes that 
information in some way, and organizes it so that participants can make an unambiguous interpretation. 
Since stories are symbolic reconstructions of events and actions, stories are the most elegant and widely 
used communication device for these purposes. Through collection and analysis of one type of story that 
lawyers tell on themselves, this paper examines the transmission of legal culture in the context of a defined 
assemblage of actors, motives, and scenes. (14) 

DYEN, Doris J. (Folklife Consultant) and Philip V. BOHLMAN (Cornell University) BECOMING ETHNIC IN 
WESTERN PENNSYLVANIA: PROCESSES OF ETHNIC IDENTIFICATION IN PITISBURGH AND ITS 
ENVIRONS. An examination of the diverse processes of ethnic identification in Western Pennsylvania, this 
paper identifies a wide range of external motivations for ethnic-group affiliation. Drawing on field studies, 
the authors compare the urban setting of Pittsburgh with surrounding rural areas; comparison will also focus 
on the relation of individual ethnic expression to that fostered by organizations. Ethnicity in the region is 
interpreted as a response to both the need to maintain internal community structure and the multi-ethnic 
interaction in the larger social setting of which each group is a constituent. (78) 

EDGETTE, J, Joseph (Widener University) MEN BEHIND THE MARKERS: FOUR GENERATIONS OF 
PHILADELPHIA'S WOOD FAMILY, STONECARVERS. Folklore scholars have pointed out the importance 
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and necessity for considering the performer as well as the performance; the informant as well as the data; 
the practitioner as well as the practice. So too, in material cu!ture the craftsman must be considered as well 
as the object. The Wood family, stonecarvers of Philadelphia, represent a carving heritage of nearly a cen
tury and a hall which represents a complete picture of the history of the stonecutting and carving art from 
a traditional period through modern technology, with transitional stages sandwiched between. Stylistic as 
well as attitudinal considerations are emphasized. {54) 

EDISON, Carol (Utah Arts Council) MORMON TEMPLE STONES. Throughout the Mormon culture! region, 
double gravestones, prominently displaying the image of a Mormon temple, are commonly used to mark 
the final resting place of 2oth century marriage partners. For non-Mormons, the image of the temple sym
bolizes Mormonism. For members, the temple's purpose and function in Mormon theology make ii a symbol 
that embodies the most significant aspects of Mormon belief. Examination of these gravestones will show 
how they both define and reinforce the personal and community held values and beliefs of this cultural 
region. (54) 

EDWARDS, Carol l. (University of California, Los Angeles), "MASKING, MUMMING, AND STRANGE 
SHEWS": THE CASE FOR MEDIEVAL MUMMING. According to Chambers, we have no real evidence 
from the middle ages for mumming as we know it today. Conversely, Halpert classifies a variety of related 
medieval and modern practices involving guising and masking under the broader term "mumming com
plex." Indeed, in the medieval period a variety of behaviors termed "mumming" did occur: prohibitions 
against mumming at Christmas appear throughout the 14th and 15th centuries. These prohibitions, in turn, 
describe behavior similar to that of a 14th-century mumming for Richard II. In considering mumming emi
cally, as it appears in medieval manuscripts, I will argue for a mumming tradition related to modern prac
tices. (93) 

ELLIS, Bill (Pennsylvania Slate University, Hazelton) HOW VERBATIM NEED VERBATIM BE? The private 
nature of legend-telling presents distinctive problems for establishing "verbatim" folklore texts. Trained ob
servers with sophisticated equipment may disrupt such events, while untrained students with primitive 
sound recorders may record more authentic performances. The unavoidable loss of communicative detail 
means that transcription must invovle compromise. Thls paper will suggest ways of determining how much 
detail legend transcriptions should include in order to support performance analysis. {55) 

ERDENER, Yi!diray (Indiana University) GAINING PRESTIGE THROUGH COMPETENCE: STRATEGIES 
OF TURKISH MINSTRELS IN SONG DUEL. This paper is based on field research conducted in 1982 in 
northeastern Turkey. In a song duel, performers use traditional wisdom and competence as effective weap
ons to attack their opponents and to diminish their prestige in front of an audience. Drawing upon symbolic 
interactionism l will examine how the singers present themselves to the audience and how they cogitate, 
analyze, and decide how to respond in order to control the situation, determine the flow of social interaction, 
and gain esteem and admiration in the song dueling context. (26) 

ESTES, David C. (Loyola University, New Orleans) ST. JOSEPH'S DAY IN NEW ORLEANS: CONTEM
PORARY URBAN VARIETIES OF AN ETHNIC FESTIVAL. Recent variations in the New Orleans SI. Jo
seph's Day altar tradition reflect changed attitudes toward social-sexual roles and an increased ethnic het
erogeneity of participants. While ltalian-American women still prepare altars, both men and non-Italians 
now erect them. Many altars have been moved from private to public spaces, a shift occurring in conjunction 
with a change from family to group sponsorship. The varieties of these celebrations raise questions about 
the complex relationship between public urban ethnic festivals and the maintenance of ethnic group iden
Uty. (56) 

EVANCHUK, Robin {University of California, Los Angeles) CREATING, PRESERVING ANO COMMUNI
CATING TRADITIONS: A ROLE FOR RETIREES AND ALUMNI. In April of 1984, the Aman Folk Ensemble 
was searching for new sources of assistance for their organization. They had made efforts to contact a 
valuable resource, their ex-members, for the formation of an alumni association for those that did not wish 
to perform or were for various reasons unable to do so. Through their alumni Aman discovered new ways 
of retaining, preserving, and communicating their own traditions as well as providing exciting new roles for 
their returning retirees. (8) 

EVANS, David (Memphis State University) CONTINUITY AND CHANGE IN A GOSPEL QUARTET: THE 
SPIRIT OF MEMPHIS. The Spirit of Memphis Quartet has existed continuously since 1930 and has had an 
extensive recording career since 1949. Continuity has been maintained through the group's ongoing status 
as an all-star group with several charismatic lead singers, its practice of recruiting from other groups, its 
national orientation, and its symbols of success. Tensions and dichotomies between contemporary and 
traditional sounds, young and old members, singers and musicians, individualism and group identity, sa
cred and secular elements, and singing for money as opposed to singing for the Lord are resolved by a 
carefully worked out system of offices and formalized roles and a sharing of the spotlight. (21) 
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Washington Cathedral for 20 years. This film explores the carvers' thoughts and altitudes toward their craft, 
the traditional aesthetic values that influence their work, and the stories and traditions that embody and 
express these values and ideals. By examining the intimate connection between the traditional craftsman, 
his work and his community, it brings to light some of the factors that shape and give meaning to the work 
of the artisan. Produced and directed by Marjorie Hunt and Paul Wagner. (16mm, 29 min, color, 1984.) (36) 

HUSKEY, M. G. (Ohio State University) THE FUNCTION OF DREAM NARRATIVES AS AN ORAL 
GENRE. The analysis of 20 dream narratives gathered from ten graduate students of culturally diverse 
backgrounds demonstrates a high degree of contextual, structural, and content similarity. Film, television, 
books, and conversation seem to provide many elements of oral dream narratives, which are related most 
often at the breakfast table; the recital of one dream sparks similar narratives, which, the evidence indi
cates, furnishes an opportunity to discuss common fears. These discussions generally end with joking ref
erence to erotic dreams, which relieves the anxiety. (91) 

IKEDA, Keiko (University of Illinois) AUTHENTIC SELF: A STUDY OF HIGH SCHOOL YEARBOOKS. High 
school yearbooks are a stylized cultural frame used to commemorate the existence of high school class 
and lo register individual members in the group's history, by condensing diverse live experiences and dis
cursive memories into the forms of freezed photo imagery and narrative. By analyzing the ways in which 
senior pictures and yearbook narratives are reproduced and used in popular culture and high school re
unions, this paper shows that the yearbook provides an evocative source for cross-references in identifying, 
categorizing, and authenticating people; and that the "authentic sell," contained in the fix imagery and nar
rative, plays significant roles in construction and reconstruction of images of self in American society. (24) 

ISAACS, Susan l. F. (University of Pennsylvania) RETAIL ENCOUNTERS: THE CONTEMPORARY CON
TEXT OF RED EARTHENWARE POTTERY. From the time of America's first immigrants through the late 
1900s, red earthenware pottery played a vital role in the lives of individuals in rural and urban settings 
throughout the eastern US. In quantity and quality, Pennsylvania became the center of redware production. 
Despite a radical demise in production, due largely to technological change, today as many as ten potters 
work in this medium and an anxious market await their wares. This paper seeks to understand the general 
revival of interest in material culture, and the specific pursuit of this pottery. The overall goal is to define the 
shape of the aesthetic. The following queries are pursued: What needs does the purchase of pottery fulfill 
for buyers? In what historical and contemporary contexts does this phenomenon need to be examined, to 
understand its popularity? How do outside advertisers and promoters manipulate the concept of folk art for 
the buylng public? (59) 

JACKNIS, Ira (The Brooklyn Museum) THE MUSEUM AS PATRON: THE BRITISH COLUMBIA PROV
INCIAL MUSEUM AND KWAKIUTL ART. The Provincial Museum in Victoria, BC, has a Kwakiutl carver on 
staff who, upon native request, produces masks and other paraphernalia to be used in native potlatches. 
Accumulating since the mid 70s, this loan collection remains a part of the cataloged collections. !n this 
collaborative program the native gets to use an artifact that he lacks, while the museum is able to "certify" 
its newly made pieces in traditional contexts of native use. The Museum thereby has a part in creating the 
subject of its study. While seemingly inauthentic, this process has long characterized the folkloric encounter 
with the Other, whether acknowledged explicitly or not. (32) 

JENCSON, Linda {University of Oregon) "STUPID" LORE: THE ROLE OF AUDIENCE IN CREATING A 
LOCAL FOLK HERO. This paper takes a process-oriented look at the evolution of a body of lore from 
personal anecdote (MOnchausen, tall tale) to legend. Examination of narratives about a local lane County, 
Oregon, folk hero, "Stupid," reveals that audience not only plays a crucial role in shaping and perpetuating 
the process, but that audience is the raison d"etre of the tales themselves. (1) 

JONES, Michael Owen (University of California, Los Angeles) ON "INFORMAL ORGANIZATION": FOLK
LORE IN THE WRITINGS OF CHESTER I. BARNARD (1938), CEO OF NEW JERSEY BELL. Barnard 
was chief executive of the New Jersey Bell Telephone Company for 20 years and then, following retirement, 
president of the Rockefeller Foundation, and later, chairman of the board of NSF. Despite its stylistic prob
lems and the passage of 47 years, his tx:Jok The Functions of the Executive is still one of the most frequently 
cited works in management studies. Although preoccupied with the notion of formal organization, the book 
is now recognized for having introduced the concept of "informal organization," that is, "customs, mores, 
folklore, institutions, social norms and ideals." In order to develop a concept of organization, I will review 
Barnard's writings to explain why he considered informal organization "'necessary to the operation of formal 
organizations as a means of communication, of cohesion, and of protecting the integrity of the individual." 
(B) 

JOYNER, Charles (University of South Carolina, Coastal Carolina College) AFRICAN STRUCTURES IN 
AFRO-AMERICAN FOLK NARRATIVE. With the development of more sophisticated models for analyzing 
the structures of culture change over long time periods (what Braudel calls the "long dur8e"), scholars are 
now able to examine structural continuities from African to Afro-American folk narratives over time. My 
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intellectually active in discussions among writers and anthropologists. B. A. Botkin, for example, was deeply 
influenced by Franz Boas, Paul Radin, and Carl Sandburg. Nor were these interests mutually exclusive. 
Rather they reinforced each other. All were concerned with the relationship between the individual and the 
group, urbanism and tradition, culture and democracy, diversity and unity. In interviews with ex-slaves and 
ethnic minorities Botkin saw an opportunity to present the experience of folk groups undergoing dynamic 
cu!tural changes as both art and social science. (48) 

HOLTZBERG, Maggie (University of Pennsylvania) FIRST TIMES: AN AMERICAN RITE OF PASSAGE. 
This paper is a preliminary look al the recognition of "first time" experiences by members of our culture and 
the narrative reporting of such experiences. The accumulating of "firsts" fs seen as an affirmative of sell 
through time, revealing lineal temporality as an organizing principle in the construction of worldview. In 
exploring the special symbolic quality of "firstness" and the importance of accounting for experiential 
change, the paper concludes that first time experiences are socially defined yet personally regulated "mini
rites of passage" that serve to fill in the emotional gap that secular rituals of modern life leave unfulfilled. 
(2) 

HORTON, Laurel (McKissick Museum, University of South Carolina) OLD-WORLD ANTECEDENTS OF 
SOUTH CAROLINA'S TRADITIONAL QUILTS. Based upon a two-year survey of quiltmaking traditions in 
South Carolina funded by the NEA Folk Arts Program, this paper outlines the influences of English, French, 
German, and African textile traditions. Surviving early 19th-century quilts demonstrate the development of 
American quill styles from European needlework techniques, materials, and design formats. Afro-American 
quiltmaking traditions in South Carolina reflect a combination of design elements from both African and 
European textile traditions. The data collected on over 2000 quilts reinforce recent theories that American 
quiltmaking developed first as a decorative art, not as a salvage craft. {27) 

HUDSON, Harriet (Ohio State University) THE TEMPLE-FORM HOUSES OF WELLINGTON, OHIO. The 
small town of Wellington in Lorain County, Ohio, is notable for its many Temple-form houses. While this 
style is common in northern Ohio, whence it spread from New England and western New York in the mid-
19th century, Wellington is distinguished because there are so many in a small area and because there is 
such a variety of sub-types of this house plan. My study documents and classifies the individual houses 
based on physical examinations and interviews with the owners and inhabitants. These interviews a!ong 
with materials in local records and histories reveal the histories of the buildings and the social and economic 
factors that led to their construction. (53) 

HUFFORD, David J. (Penn State University College of Medicine) THE SEPARABLE SOUL VERSUS DE
PERSONALIZATION SYNDROME: THE PHENOMENOLOGICAL BASIS FOR COMMENSURAB!LlTY 
OF FOLK AND SCIENTIFIC THEORY SYSTEMS. In the study of folk belief a strong conlextualist (cultural 
relativist) position is often advanced that conforms to Kuhn and Feyeraband's incommensurability argu
ment regarding a theory of theories. This position often centers on differences in interpretation and mean
ing. New information about the experiential bases of beliefs in a separable soul offers the possibility of using 
phenomenology to provide an empirical basis for a partial commensuration of certain folk and scientific 
beliefs to advance the knowledge of each without "explaining away" either. The present example for dem
onstrating this is the comparison of the categories of separable soul and depersonalization syndrome. (46) 

HUMISTON, Matthew (Indiana University) "AND HE CARRIED THAT BULLET THE REST OF HIS UFE": 
FACTORS JN THE SELECTION AND FUNCTION IN A BUDDING FAMlL Y LEGEND. This paper will ex
amine motif selection, application, and subsequent function of family legend. Based on comparative field
work with a family that has been religiously bifurcated (Mormon-non-Mormon), the paper proposes that 
family legends are often reports of historical events re-worked by a cohesive group. (18) 

HUMPHREY, Lin T. (Citrus College) ''I'll BRING THE COFFEE": WOMEN'S ROLE IN SMALL GROUP 
FESTIVE GATHERINGS. Ongoing participant observation reveals that small group festive gatherings, or
ganized for the most part by women who traditionally provide food and drink, place, and time for these 
events, differ somewhat from those created in the 19th century, but continue to be important in social bond
ing. Women in a contemporary California urban community have created a meaningful social structure of 
sharing food, maintaining and adapting SGFGs to create community, value, and meaning. (79) 

HUMPHREY, Theodore C. (California State Polytechnic University, Pomona) ALL THE FESTIVE YEAR 
ROUND: PARTICIPATION IN TRADITION IN MORRISON, OKLAHOMA. Analysis of the yearly round of 
festive activities in the village of Morrison, Oklahoma, in terms of its differing sponsoring elements within 
the community reveals, as Alessandro Falassi has suggested, much about its value system and the parti
cipatory strategies it has developed into traditions for creating and maintianing communitas in the lace of 
disintegrative social forces. (79) 

HUNT, Marjorie A. (Smithsonian Institution) THE STONE CARVERS. This half-hour documentary film fo
cuses on the life, the work, and the stories of a small group of stone carvers who have been working at the 
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EVANS, James L. (Pan American University) THE STREETS OF LAREDO: FOR SALE AT $50 PER 
SQUARE INCH. Since 1981 the city of Laredo, Texas, has literally been selling some of its seldom-used 
streets in units of one block each. Also, Laredo is now considering the idea of selling a few unsightly down
town streets in units of one square inch for fifty dollars each. This paper discusses the legal situation per
mitting the sales, the publicity the project has caused, the various reasons for closing and selling certain 
streets, and the reasons why some purchases have been made. The paper is based largely on interviews 
in Laredo. (88) 

EVANS, Timothy H. (Indiana University) ENGLISH MEDIEVALISM AND THE IDEOLOGICAL ROOTS OF 
REVIVALISM. This paper will focus on 19th century English medievalism, and the works of its major ex
ponents; A. W. Pugin, Thomas Carlyle, John Ruskin, and William Morris. Influenced by romanticism, the 
medievalists advocated a return to the religious faith and social responsibility that they claimed had been 
destroyed by industrial capitalism. To this end, they studied, practiced, and actively revived medieval folk 
traditions of architecture and crafts. They were the main source of 20\h century folk revivalism in Britain 
and America. An examination of their ideological and political motives can illuminate the ideological un
derpinnings of revivalism and folkloristics. (30) 

EVANS-PRITCHARD, Deirdre (University of California, Los Angeles) THE PORT ALE CASE: AUTHEN
TICITY, TRADITION, TOURISM AND THE LAW. A recent law case questioned the Museum of New Mex
ico's right to allow only Indian craftsmen to sell \heir traditional handmade wares under the Porta!e of the 
Palace of the Governers in Santa Fe. This case highlighted issues of legal definitions of tradition and au
thenticity, ethnicity, and racial discrimination. This paper examines the factors affecting conceptualizations 
of authenticity and tradition as revealed by the complexities and anomalies of the Por\ale Case, where 
(allegedly) a non-Indian was selling traditional-style Indian jewelry among Indians who were not necessarily 
selling "traditional" Indian crafts. {32) 

EYSTER, Kevin I. {University of Kentucky) SISTER'S STORY: A PERFORMANCE ANALYSIS OF EU
DORA WEL TY'S "WHY I LIVE AT THE P.O." Folklorists who study how writers adapt and transform folklore 
into literature must keep in mind that the folklore in literature functions folklorically and literarily. The folk
lorist who develops this general approach needs to distinguish these two functions, and then determine 
how the folklore and the literature constitute a unified art form which culminates in a written work of art. In 
my paper/presentation, l will analyze Eudora Welty's written simulation of an orally performed personal 
narrative, as told by the fictional character, Sister, to an unidentified implied auditor in the short story, "Why 
I Live at the P.O.," from a performance-centered, metanarrative framework. {22) 

FAGAN, Susan Martin (University of Oregon) WHEN MARCHEN MEET REALITY: LIVING HAPPILY 
EVER AFTER IN THE TWENTIETH CENTURY. Anne Sexton's Transformations, a reworking of 17 of the 
M8.rchen collected by the Brothers Grimm, suggests that Marchen themes are Inappropriate for the 20th 
century, and that one must accept reality rather than narrative ideals. Sexton attempts to give validity to 
her own view of cultural truth by superimposing her ideas on the familiar territory of the Grimms' tales. The 
end product of this juxtaposition is a literary volume that relies on folkloric content to accurately express the 
author"s viewpoint. (75) 

FAULDS, Sara Selene (University of Callfornia, Los Angeles) BEING IN THE OFFICE DOESNT MEAN 
YOU ARE NOT OUT IN THE STREET. Of interest are the interactional and expressive activities developed 
on an ad-hoc and ongoing basis that frame the day-to-day experience. Initial research has focused on two 
such activities: Support networks and the street life of the work place. Support networks provide workers 
with contextual and psychological support. The street life exploits people's use of their space as a stage for 
personal interactions and performances. Employees manipulate this street dynamic and every day brings 
new performances and adventures. The street dynamic is always present, and it is to the frequent users of 
the street that the benefits accrue. (8) 

FEES, Craig T. (University of Leeds) ROOTS, ROOTING AND UPROOTING: MUMMERS" PLAY AND 
CULTURE CHANGE IN A RURAL ENGLISH TOWN. Commuters and wealthy retired persons have grad
ually forced the "natives" of this small English community out of the center of town into government housing 
on the outskirts or out of the area completely. Urban/suburban concepts of "Countryside" conflict with local 
agro-industria!: conservation laws restrict development: young people must leave to find work, few can 
return. Within this scene of spreading rural "peace and quiet," the laboring-class mummers' play malntains 
a hundred years' continuity of brawling Christmas performance. Contra "invaders," but requiring patronage, 
the mumming has survived a number of crises: not least the attempted take-over of their play by "out
siders." A phenomenologically oriented study of culture change. (93) 

FEINTUCH, Burt (Western Kentucky University) MUSIC, REGION, AND REVITALIZATION: THE NEW 
NORTHUMBRIAN MINSTRELSY. Focusing on the Northumbrian small-pipes, a bellows-blown bagpipe, 
this paper concerns itself with a regional musical renascence in the North East of England. Primarily a case 
study of the means by which a regional musical revival happens-its motivations, its local rationales, and 
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the concomitant development of new styles and contexts-the paper also will explore the broader issue of 
folk cultural revitalization and the social uses of tradition. (72) 

FINE, Gary Alan (University of Minnesota) THE THIRD FORCE IN FOLKLORISTICS: SOCIALLY SITU
ATED TRADITION. Building on the two commonly recognized "approaches" to folkloristlcs-text-centered 
analysis and performance theory-I describe a third approach, which takes into account the social selling 
in which folklore is found. Specifically, I argue that folklore (performances and texts) is socially situated. 
That is, analysis must be based on the social structure and normative order of the environment. This is 
more than just background necessary for understanding texts or performances; it is the basis on which the 
form, function, texture, and content of folklore is grounded. I discuss examples of this approch developed 
over the past decade. (30) 

FISH, Lydia M. (State University of New York at Buffalo) THE VIETNAM VETERANS MEMORIAL AS A 
PILGRIMAGE PLACE. In the two years since the dedication of the Vietnam Veterans Memorial it has be
come a pilgrimage place, with its own very distinctive traditions. Pictures, holy cards, rosaries, flowers, 
candles, and al! sorts of personal mementos are left there, as they might be at any shrine. Veterans also 
leave notes, wreathes, parts of uniforms, medals, and even cans of beer in memory of dead or missing 
comrades and often perform their own little ceremonies. (25) 

FLICK, Hugh M., Jr. (Harvard University) THE HEROIC CYCLE OF VIKRAMADITYA IN ANCIENT INDIA. 
Most discussions of the major heroic narrative cycles in ancient India focus on the Mahabharata and the 
Ramayana. When there is mention of a third major heroic cycle, the one mentioned is the cycle of tales of 
the heroic exploits of Udayana. In addition to these three pan-Indian heroic cycles, there is a fourth which 
can be pieced together from a variety of extant sources. This fourth heroic cycle concerns the adventures 
of King Vikramaditya. (18) 

FOLEY, John M. (University of Missouri/Columbia), ORAL TRADITION: A NEW JOURNAL. As part of a 
larger symposium, this paper will describe the progress made to date on the establishment of a new journal, 
Oral Tradition, to be devoted entirely to the study and documentation of verbal art. Early contents (e.g. 
state-of-the-art essays on folk ballad, comparative perspectives, Old English, ancient Greek, Russian, the 
Bible, translation, etc.) will be previewed and advice Will be solicited on future activities. (64) 

FOSHAY, Susan M. (Art Gallery of Nova Scotia) AESTHETIC RESPONSE IN AN EAST COAST CANA
DIAN DOMESTIC ENVIRONMENT. This paper records the way in which a fishing family from Nova Scotia's 
South Shore reconstructs their environment; the paper goes on to perceive what those elements of recon
struction might mean. It is an interpretation, in material form, of one family's ideas of home, friendship, and 
comfort through action and display, revealing that the family cares implicitly about the order and continuity 
of their personal living space manifested by the newness, cleanliness, and pride in display {89) 

FOWLER, Tanya (The Ohio State University) SPEAK OF THE DEAD: MEMORATES FROM TWO GEN
ERATIONS OF AFRICAN AMERICAN OHIOANS. This is a collection of personal experience narratives of 
two generations of African American Ohioans: elder·generation migrants from the south, and their Ohio
born descendants. The tales describe appearances of and communications with the dead. There will be an 
emphasis on contextual data, lending close attention to circumstances preceding, related to, and following 
appearances including the context for the telling of the tale. The specific purpose of the collection is lo 
investigate the variance in belief and frequency of appearance between the two generations. (38) 

FOX, William S. (Skidmore College) COLLEGE GRADING LORE: SUICIDES AND 4-POINT AVERAGES. 
This paper analyzes contemporary college lore about an alleged grading policy: A student whose roommate 
commits suicide automatically receives a perfect "4-point" grade average. Such stories are related to other 
college lore, including "The Roommate's Death," other grading stories, and tales of bureaucratic policies. 
This lore is unusual in its focus on administrative practices, rather than idiosyncrasies of professors, and 
its treatment of academic policies as benevolent. Primary materials are from surveys of students at diverse 
colleges and in-depth interviews with student informants. This paper analyzes variants and their distribution 
patterns both across and within colleges. (101) 

FRETZ, Rachel f. (University of California, Los Angeles) A NARRATOR'S PERFORMANCE STYLE: 
TRANSLATION AND PRESENTATION ISSUES. Among Chokwe narrators of Zaire, the style of narrating 
is as much a factor in drawing appreciative audience responses as are the actual story episodes. Folklore 
scholars, too, have remarked on a narrator's skill in terms of both composition and style. Yet, in the process 
of translation and presentation on the written page, many of the distinctive features of the narrator's manner 
of expression are easily obscured. !n this paper, I discuss the problems and alternative choices I encoun
tered in translating and presenting the performance styles of Chokwe narrators. (23) 

FREUND, Hugo A. {University of Pennsylvania) A SENSE OF PARTICIPATION, MEANINGFULNESS 
AND BELONGING: AN EXTENDED FAMILY GATHERS FOR THANKSGIVING. Folk!orlsts are always 
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HARING, lee (Brooklyn College) FOLKLORE AS CREATIVE ADJUSTMENT. Verbal art may be ap
proached as a set of genres, defined by what the folklorist encounters in a given so_ciety, _as the study of 
communicative behavior and performance, or psychologically as a process of creative adjustment of the 
organism-environment field. The apparent opposition between genre and performance is mediated by crea
tivity, which folklorists uniquely are in a position to study. {16) 

HARRAH-CON FORTH, Bruce (Indiana University Folklore Institute) THE NEGRO IN NEW YORK: FOLK
LORE AND THE W.P.A. WRITERS' PROJECT. The Negro in New York portion of the W.P.A. Writers' 
Project dealt with the history and lore of blacks in that city from 1620-1930. The material collected, how
ever, was not published until 30 years alter the project's demise, with the stated reason being that the 
material was just too controversial. Its neglect by folklorists, however, may reflect a bias against work done 
by amateurs. This paper constitutes a preliminary examination of several genres found within the project's 
work and an investigation into its place in the history of folklore research. (48) 

HARRIS, Trudier (University of North Carolina, Chapel Hill) THE COMEDIENNE AS BAG LADY: MOMS 
MABLEY AND THE COMlC PRESENTATION OF SELF. Comedienne Jackie "Moms" Mableydeliberately 
cultivated an unkempt, unfashionable appearance as she performed her routines. From her unstylish hats 
and clothes, to the toothless, rubbery mouth that became her trademark, she defied stereotype and flaunted 
fashion. Yet, her physical appearance and the outfits she wore became a part of her humorous delivery, 
so much so that form and substance could not be easily separated in her performances. This paper ex
amines that phenomenon and how this very gifted artist used ii to her creative advantage. (31) 

HASKELL, Guy H. (Oberlin College) FOLKLORE'S DISCIPLINARY IMPERIALISM. As folklorists have 
broadened the borders of their discipline to accommodate new areas, they have had to alter the very def
inition of their field. On the one hand this redefinition allows students to progressively adapt theory to the 
new realities they study. On the other it has often developed ad absurdum into disciplinary imperialism that 
ignores realistic scientific boundaries. The theoretical and historical development of the field has led to a 
jingoism resulting from the irony of a discipline that attempts to be simultaneously contemporary and an· 
achronistic. This paper will discuss this problem and ways in which it may be addressed. (30) 

HEADLEY, Thomas H. (East Tennessee State University) CARSON SPRINGS: A DECADE LATER. (66) 
See BURTON, Thomas G. 

HELTON, Steve (Tile Ohio State University) A STRUCTURAL VIEW OF LAUGHTER. This paper will de· 
scribe laughter as an event that corresponds to Propp's morphological function XVIII, the Exposure ?f the 
False Hero. This view suggests that laughter occurs when a series of events are mapped mentally into a 
pattern similar to Propp's, and when that pattern then leads to an unmasking of a false hero. This approach 
is consistent with the traditional theories of laughter that focus on superiority or incongruity, but it is less 
compatible with Bergson's theory. {3) 

HENKEN, Elissa R. (Indiana University) A WELSH TRICKSTER-THE HERO AS SOCIAL BANDIT. There 
is a type of trickster who is noted for his cunning and clever ruses, which he uses in righting wron~s and in 
his fight against oppression. Many of his activities and the attitudes towards him are consistent with those 
for a social bandit. This correspondence is evident in the legendry surrounding the Welsh hero Owain 
GlyndWr, who though primarily a redeemer-hero, has a secondary but congruent role as a trickster. {18) 

HICKS, Ronald (Bal! State University) FOLKLORE IN ARCHAEOLOGICAL INTERPRETATION: THE 
IRISH CASE. There is a wealth of tradition surrounding the thousands of prehistoric monuments swviving 
in Ireland. Lore associated with four types of sites is considered with the aim of looking for palterns in the 
traditions that might contribute to our understanding of the roles of sites like these in ancient Irish life. While 
the traditions associated with the four types differ and many are associated with only a single monument, 
it is nonetheless possible to discern some patterns consistent with the archaeological evidence that would 
appear to shed light on their original significance. (10) 

HINSON, Glenn D. (University of Pennsylvania) CALLING DOWN THE FIRE: THE INVOCATION AND 
EXPRESSION OF RELIGIOUS EXPERIENCE. Inquiry into the link between language and belief has long 
focused on textual and stylistic analyses of isolated communicative acts, treating such realms as gospel 
song, the preached sermon, and spiritual testimony as if they constituted discrete expressive domains. To 
members of the worshiping community, however, these forms share an affinity stretching beyond lhe.olog
ical synonymy, for all belong to an expressive complex structured around the invocation and expression of 
spiritual annointment. This paper explores the relationship between expression and experience in the Af
rican-American folk church, surveying and categorizing the range of communicative forms believers as
sociate with the anointment experience. (98) 

HIRSCH, Jerrold M. (Memphis State University) FOLKLORE AS ANTHROPOLOGY ANO LITERATURE: 
THE FEDERAL WRITERS' PROJECT EFFORT AT A SYNTHESIS. During lhe 1930s WPA folklorists were 
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to daughter as a traditional type of folklore establishing in-group-norms. This paper will focus on mothers· 
advice to their daughters about men and related topics. (73) 

GRIFFITH, James S. (University of Arizona, Southwest Folklore Center) EL TIRADITO AND JUAN SOL
DADO: TWO VICTIM/INTERCESSORS OF THE WESTERN BORDERLANDS. Several sites near the US/ 
Mexico border are associated with legends involving a murder, a burial, and subsequent intercession by 
the victim's soul in response to prayers and petitions. Two of these victim/intercessors are El Tiradito of 
Tucson and Juan Soldado of Tijuana. After presenting an overview of their legends and current status I 
shall suggest reasons why one cull seems to be secularizing while the other is spreading. (101) 

GUINEE, William (Indiana University) BAR-MAGIC AS FOLK THEATER. Chicago is the center for a little 
known phenomenon called "Bar magic" in which bartenders perform magic tricks for the entertainment of 
their customers. About a dozen restaurants and bars in the Chicago area offer bar magic for their patrons. 
This paper provides an introduction to the world of the bartender/maglcian. The bar-magician performs a 
unique form of folk theater. I illuminate this event through analysis of the development of the magician's 
performance style. (31) 

GUSSLER, Judith (Ohio Wesleyan University) FOLK BELIEFS AND TRENDS IN BREASTFEEDING. 
Throughout most of human history, breastfeeding has been essential for the survival and well-being of 
young infants: urbanization and the movement of people to urbanizing areas has consistently had a signif
icant and deleterious impact on this practice. In recent years, those who have studied foodways have found 
that the social and cultural mechanisms that serve to maintain breastfeeding in the rural areas may be 
absent in the urban environment. Analysis of the array of factors that circumscribe breastfeeding in rural 
areas indicate that folk beliefs and rituals may be important in maintaining the practice. (40) 

HACKETT, Bruce and Loren LUTZENHISER (University of California, Davis) THE UNITY OF SELF AND 
OBJECT. The Jamesian concern with "knowledge and acquaintance," with the qualitative diversity of ex
perience, with the unity of subject and object, and with the importance of belief as a component of reality 
can help both to suggest research procedures and to interpret findings in studies of everyday folklore and 
folkli!e. We illustrate this contention with materials drawn from a study of the relationship between persons 
and their tools-in particular, the relation between people and refrigerators in both conventional and un
conventional contemporary American kitchens. (5) 

HALL, Ann C. (Ohio State University) EDUCATING READER: CHAUCER'S USE OF PROVERBS INTRO
ILUS AND CRISEYDE. When it comes to the proverb and Chaucer's Troilus, even a quick glance through 
the MLA Bibliography yields exasperation. What most critics neglect to mention, however, is the fact that 
most people recognize a proverb when they hear one, as well as manifesting a certain healthy distrust of 
such speech acts. If we do not approach Troilus with this natural skepticism, by the end of the tale, we will 
certainly have cultivated such distrust. With this ambiva!ency established, we approch the retraction, a 
Christian analogue to the secular proverb, and react to this conclusion in the same way we react to Pan
darus' proverbial wisdom. Through proverbs, Chaucer expands the proverbial skepticism to include texts 
that, like his narrator's, resort to simplified Christian dogma to solve complicated rhetorical dilemmas. (99) 

HALL, Stephanie A. (University of Pennsylvania) TOWARDS AN ETHNOPOETICS OF AMERICAN SIGN 
LANGUAGE. Verbal arts in American Slgn Language employ the special dynamics of visual language while 
at the same time using phonetic repetition remarkably similar to the alliteration, assonance, and rhyme of 
spoken languages. This paper will explore the poetic devices of signs within the context of their use in the 
Philadelphia Deaf community in conversation, personal narratives, and storytelling. Dell Hymes' sugges
tions for examining the ethnopoetlc patterns of spoken languages will be discussed in terms of their appli
cations to visual language. The presentation will include videotaped examples of storytelling recorded by 
the Alumni Association of the Pennsylvania School for the Deaf. (26) 

HAND, Wayland D. (University of California, Los Angeles) COLLECTIVE MERIT AND MULTIPLE VIRTUE 
AS PRINCIPLES OF FOLK HEAUNG. The collective merit of folk medical dosages compounded of differ
ent proportions of the same ingredients-three, six, nine, etc.-or of different ingredients involving magical 
numbers is an uncommon practice in folk healing. Various functionaries, likewise involving magic numbers 
and sequences, also reflect a faith in the multiple virtue of ministrants and the combined efficacy of their 
methods. Reflections of these principles of collectivity as they relate to polypharmacy, and even to holistic 
medicine, will be noted. (102) 

HANDLER. Richard (Lake Forest College) GENUINE CULTURE: REALISM AND AUTHENTICITY IN ED
WARD SAPIA. Edward Sapir's "Culture, Genuine and Spurious" presents a utopian vision of the genuine 
culture: an aesthetically harmonious patterning of values that enriches and liberates creative individuals. 
Saplr's notion of genuineness grew from his anthropological interest in tradition and creativity and his poetic 
concern for realism and authenticity. (24) 
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concerned with the issue of meaningful participation. The American holiday of Thanksgiving is a locus for 
establishing identity and meaning for an extended family that gathers outside of Boston. This celebration 
enables two large families to gather together. Individual participation in the Thanksgiving weekend depends 
upon a sense of meaningfulness. Participation in a group event does not mean uniformity of personal ex
perience. Based on ethnographic fieldwork and interviews, the individuals in the family express their sense 
of participation and meaning in the family gathering during the Thanksgiving weekend. (79) 

FRIEDLAND, LeeEllen (University of Pennsylvania) VERNACULAR PERFORMANCE AND GENERIC 
BOUNDARIES IN AN URBAN BLACK COMMUNITY. This paper will examine the nature of vernacular 
performance in an urban black community, centering on the artistic world known as "hip-hop." Hip-hop is 
an aesthetic milieu involving multiple performance genres including music, dance, verbal art, clothing, vi
sual arts, "style," and "attitude." Discussion will focus on the definition of generic boundaries and ways in 
which they are transmuted in performance. Examples will illustrate how the overarching, emic concept of 
artistic performance subsumes structural properties into a system of affective interrelationships. Standard 
folkloristic conventions of genre and tenets of performance theory will be called into question. (23) 

FRIESNER, Ariel (University of Oregon) WILD WOMAN'S WILD SEXUAL EXPLOITS. Male sexuality re
ceives much attention via Native American Coyote tales. Female sexuality receives unusual equal attention 
in Nehalem Tillamook Tales, collected in 1934. The mythological Wild Woman is in many ways-primarHy 
sexually-the female counterpart of Coyote. Her voracious sexual appetite is directed toward inappropriate 
partners and expressed in an inappropriate manner. Through Wild Woman's humorous but negative role 
model, cultural valuations of what constitutes proper and improper sexual behavior are dramatized. (75) 

FROMM, Annette B. (Indiana University) SECULAR PILGRIMAGE AS A FOLKLORE EVENT. Between 
1900 and 1930 at least one third of the Jewish population of loannina, Greece, moved to Athens, Palestine, 
or the United States. Ninety percent of the remaining population was deported and perished in the Nazi 
death camps. Many of the survivors and their children have chosen not to take up residence in their an
cestral city. Yet, many return regularly to visit relatives, to find their ancestral home, or to enjoy the Ottoman 
ambiance of a city known through family narratives. This paper explores the influence of the secular pil
grimage on the present-day Jewish community of loannina, Greece. (39) 

GADAIRE, Janice (University of Pennsylvania) "BEGETIING OTHER SOULS IN CHRIST": THE CATH
OLIC HOMILY AS SPEECH EVENT. In the Catholic mass, the priest has freedom during the homily to 
choose what he says, and how. Given the homily's requirements and functions, aspects of preparation and 
delivery are considered in examining the shaping of a speech event in which hearers, though generally 
silent, are active participants. This paper discusses how the priest, embodiment of a sacred-secular link, in 
linking the segments of the mass, chooses to present God's Word to move his hearers to continually 
strengthen this link within themselves. (56) 

GALIN, MOge (The Ohio State University) MULLA NASREDDIN'S WORLD VIEW. Mulla (master) Nasred
din is a 13th-century classical figure known as a teacher, a fool, a judge, and a trickster, as well as a victim, 
whose tales have been and are still told in the teahouses, coffeehouses, caravanserais, homes, and radios 
throughout the Middle East. This paper will attempt to isolate the lens through which Nasreddin invites us 
to see the world by looking at the function of various tales in their original selling, contrasted to that in a 
foreign setting. (73) 

GALVIN, Sean (Indiana University) IDENTITY FORMATION WITHIN AN EMERGING NATION-STATE: 
ICELAND AND THE 12TH CENTURY. By examination of reported speech, jokes, anecdotes, and other 
prose forms contained within a 13th-century Icelandic manuscript, I will provide a folkloric account of an 
emerging Icelandic national identity by juxtaposing identity formation in the "free-state" of Iceland with that 
of the autocratic Norwegian state which sought to dominate ii culturally and politically. {97) 

GAUDET, Marcia (University of Southwestern Louisiana) THROUGH THE HOLE IN THE FENCE: AB
SCONDING FROM CARVILLE. Among the most fascinating stories told by older residents of the National 
Hansen's Disease Center (formerly the National Leprosarium) in Carville, Louisiana, are the tales about 
leaving Carville illegally when leprosy patients were confined there by law. Many patients left "through the 
hole in the fence" because they could not accept a lifetime of virtual imprisonment. Most, however, returned 
voluntarily because the trauma of being fugitives and fear of being discovered were worse than the prospect 
of spending the rest of their lives in a leprosarium. (96) 

GEORGES, Robert A. (University of California, Los Angeles) VISUAL REPRESENTATION AS AN INTE
GRAL ASPECT OF NARRATING. Folklorists have tended to slight visual representation in their studies of 
traditional storytelling. Crowley's characterization of Bahamian narrators' use of phenomena from their 
physical environments and Hrd!ickova's descriptions of Japanese rakugo performers' utilization of gestures 
and props are among the few exceptions. This illustrated presentation describes additional examples from 
Eskimo, Indian, and Micronesian societies and posits that visual representations are integral rather than 
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supplementary to narrating and that they can best be regarded as manifestations of conceptualizations that 
make narrating possible and meaningful. (62) 

GEPHARDT, Geoff (Indiana Arts Commission) MODERN CEMETERY PRACTICES AND PERSONAL 
IDENTITY. (60) See BELANUS, Betty J. 

GERDS, Peggy (Ohio State University) THE SECRET REALM OF CHILDREN'S CANCER. Telling stories 
about experience is an important part of coping and changing. In this paper, I consider some of the ways 
in which parents of children with cancer come to perceive and express their experience, by means of sto
rying talk in personal narrative. Within the realm of a children's cancer treatment center, "everyday" per
ceptions of cancer and its treatment are inaccurate or otherwise unacceptable, in conflict to reality. Con
sequently, parents must perceive their experience within the contexl of the treatment center; their task is 
then to integrate these perceptions into everyday life, which must be redefined as well. (68) 

GHEZZI, Ridie E.W. (University of Pennsylvania) "CARRIED AWAY BY INDIANS'': lNDIAN CAPTIVITY 
NARRATIVES AND THE EVOLUTION OF A STEREOTYPE. Indian captivity narratives are the accounts 
written by white settlers who were taken captive by Indian tribes from the late 17th century to the end of the 
19th century. A superficial reading of these tales renders a picture of cruel and ruthless savages wreaking 
vengeance upon innocent settlers. When studied closely, however, it is immediately evident that these 
narratives are much more complex and multifaceted. My paper will explore these captivity narratives and 
their portrayal of Native Americans, as the accounts evolved from simple testimonies of faith to more com
plex rationalizations for the seizure and settlement of Indian !ands. (82) 

GIRAY-SAUL, Eren (Indiana University) NARRATING FAMILIES AND STORYTELLING SESSIONS IN 
8080-DIOULASSO. This paper will examine small group interact!on during storytelling sessions in Bobo
Dioulasso to assess the ways in which authority, which ls not necessarily based on narrational expertise 
but on socio-cultural factors, is expressed ln the narrative tradition. The focus is on an elderly woman and 
her relationship with the audiencse as she attempts to assert her claim at storytelling skillfulness. That the 
recognized preeminence of old age in Africa has ramifications for folklore research is evident because her 
preponderant role stems more from her status as an older woman and her position in an African compound 
than on her narrationa! capabilities. (62) 

GLAZER, Mark (Pan American University) THE SUPER GLUE REVENGE. One of the numerous urban 
belief tales currently told in the lower Rio Grande Valley of Texas is a story involving marital infidelity on 
the part of the husband, and the wife's use of super glue, in most of the versions collected, to avenge 
herself. This is one of the newer stories in the repertory of legends in South Texas and possibly in other 
areas. The paper will review the contents of the tale, analyze the informants' demographic backgrounds 
and attempt an interpretation of the narrative. (55) 

GLAZIER, Stephen 0. {Wayland Baptist University) SPIRITUAL BAPTIST SERMONS AS ORAL LITER
ATURE. In the course of eight years of research among Trinidad's Spiritual Baptists, it has become appar
ent that Baptists consider sermons the most important aspect of their ceremonies. Thus, far, I have tran
scribed about 14 hours of sermon material. This presentation reports on the analysis of six complete ser
mons (about eight hours) and contrasts Baptist sermons with sermons from other Caribbean islands, Latin 
America, and the American South. Special attention will be given to literary qualities of Baptist sermons. 
(90) 

GOLDSTEIN, Diane E. (University of Pennsylvania) "AS GOD IS MY WITNESS": NARRATIVE CLUES TO 
CONCEPTS OF EVIDENCE. This paper will call attention to the logic giving rise to and supporting narra
tives of supernatural belief by looking at the narratives themselves for internal indications of personal rea
soning processes. By looking at how verbal means are employed to express supernatural experience, em
phasis will be placed on one aspect of the reasoning process-the concept of evidence. Through structural 
and stylistic analysis of a variety of collected personal narratives crossing belief traditions, it will be argued 
that essential information concerning the determination and accumulation of evidential criteria are embed
ded in each telling of the supernatural experiencse. (46) 

GOLDSTEIN, Kenneth (University of Pennsylvania) ON THE BANKS OF THE BORO; THE DIALECTICS 
OF ETHNOGRAPHY AND ROMANCE IN AN IRISH VICTORIAN NOVEL (22) See COHANE, Mary Ellen. 

GOODE, Judith (Temple University) STUDYING URBAN FOOD SYSTEMS: CHOOSING COMPLEMEN
TARY METHODOLOGIES FROM A COMPLEX MENU. Urban food systems exist in a context of great 
complexity. The great variety in institutions in which food is procured, types of available foods, and patterns 
of punctuating work and leisure activities with food intake make the study of such systems difficult. This 
paper will attempt to come to grips with some of the conceptual issues involved in defining units of analy
sis-both in terms of social groups and components of the food system itself. The need for the use of in-
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tensive, qualitative data collection in conjunction with extensive, quantifiable data will also be addressed. 
(15) 

GOODWIN, Joseph P. (Ball State University) MULTIPLE PERCEPTIONS OF CONTEXT AS KEYS TO 
INTERPRETATION. Performers and audiences often perceive several different contexts simultaneously, 
and these perceptions affect the performance. In addition, when the performer's perceptions differ from 
those of the audience, the messages conveyed by the performer can be misinterpreted. The ambiguity in 
a performance may be accidental, or it may serve as covert communication among outsiders. Thus we can 
truly understand performances only by considering participants' perceptions of the context. (1) 

GORDON, Susan J. (University of California, Los Angeles) HAND-SEWN STORIES. In an ambience of 
political repression characteristic of Chile since 1973, many individuals communicate their stories through 
hand-sewn "portable murals" known as arpi/leras. This slide-illustrated presentation describes and ana
lyzes this pictorial form of storytelling current in contemporary Chile. (85) 

GRAHAM, Joe S. (Texas A&M University) STUDIES IN MEXICAN-AMERICAN MATERIAL CULTURE: AN 
ASSESSMENT. This paper assesses the status of material culture studies done in Mexican-American cul
ture in the United States, identifying the areas that have received the greatest attention and those that have 
been ignored by scholars, and then attempting to account for this relative focus of attention. The paper then 
attempts to account for the considerable scholarship focused on New Mexican Hispanic material culture 
and the relative paucity of such studies in the rest of the West and Southwest. (85) 

GRANT, William (Bowling Green State University) FOLKLORE OF AUTHOR AND LANDSCAPE: COM
MUNITY MEMORIES OF SHERWOOD ANDERSON AND WINESBURG, OHIO. This paper reports on an 
extensive fieldwork project wlth the residents of Clyde, Ohio, concerning the tife of Sherwood Anderson and 
the novel Winesburg, Ohio. A considerable body of folklore exists about the author and the landscape of 
the novel in the community memories. The purpose of this paper is to examine the stories told about the 
author and the novel and to relate this body of folklore to the history and the historical accounts of the people 
who live in and have lived in Clyde. (38) 

GRAVES, Alessandra (Pennsylvania Slate University) ITALIAN·HISPANIC BALLAD CORRESPOND
ENCES. The purpose of this paper is to examine the extent of the genetic relationship existing between the 
Italian and the Pan-Hispanic folk poetry traditions. Using a comparative approach involving a detailed tex
tual analysis of language, meter, and narrative content, I have discovered a significant number of mono
genetic text-types, seven related to the Spanish, twelve related to the Catalan, and two related to the Judeo
Spanish tradition. Of these, some have Pan-European analogs, and a few have correspondences in Eng· 
lish-Scottish balladry. (92) 

GRAVES, Thomas E. SfGILLA SALOMONIS: A GERMAN ZAUBERROLLE FROM PENNSYLVANIA. An 
18th-century copy of one of the oldest known German "magic books" which turned up in Pennsylvania will 
be used to investigate the dichotomy between Pennsylvania German powwowing, a folk-medical tradition, 
and sorcery. This manuscript wi!I be shown to be more of a visual powwow manual than sorcerer's hand
book. Powwow manuals will then be examined to see their connection to sorcery. Interviews with contem
porary powwowers will be used to bring the relationship between these traditions into the 20th-century. 
(102) 

GREENHILL, Pauline (University of Texas at Austin) TWO ONTARIO FOLK POEMS. One of the folk po
etry's functions is to resituate personal accountability for a statement, thus allowing public expression of an 
opinion that the community might find inappropriate in another genre. Ontario folk poets employ symbolic 
language to consider matters involving community rifts and sociocultural disjunction. Their poetry attempts 
to transform the reader's perception of reality, usually through analogy and mediation. Two poems by Tara, 
Ontario, residents, one written in response to the first, will be detailed and discussed as examples and as 
performances that implicate individual and community views. {88) 

GRIDER, Sylvia (TexasA&M University) RAZOR BLADES IN THE APPLES: THE PROTO-LEGEND THAT 
IS CHANGING HALLOWEEN IN AMERICA. Trick-or-treat at Halloween is less common in the US than ii 
was a decade ago. This decline can be attributed, at least in part, to the infamous "Candyman" murder of 
a child with cyanide-laced candy in a Houston, Texas, suburb on Halloween night, 1973. The media cov
erage of this murder and the widespread belief that evil and anonymous people hide razor blades in apples 
in order to maim or injure innocent children has resulted in many parents refusing to let their children go 
trick-or-treating at Halloween. (55) 

GRIFF, Hanna (Indiana University) ADVICE TO LIVE BY ... : A LOOK AT MOTHERS' ADVICE TO 
DAUGHTERS ABOUT MEN. Few women have escaped words of advice from their mothers about choos
ing a proper mate. These pieces of information often come unsolicited as they are passed on from mother 
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supplementary to narrating and that they can best be regarded as manifestations of conceptualizations that 
make narrating possible and meaningful. (62) 

GEPHARDT, Geoff (Indiana Arts Commission) MODERN CEMETERY PRACTICES AND PERSONAL 
IDENTITY. (60) See BELANUS, Betty J. 

GERDS, Peggy (Ohio State University) THE SECRET REALM OF CHILDREN'S CANCER. Telling stories 
about experience is an important part of coping and changing. In this paper, I consider some of the ways 
in which parents of children with cancer come to perceive and express their experience, by means of sto
rying talk in personal narrative. Within the realm of a children's cancer treatment center, "everyday" per
ceptions of cancer and its treatment are inaccurate or otherwise unacceptable, in conflict to reality. Con
sequently, parents must perceive their experience within the contexl of the treatment center; their task is 
then to integrate these perceptions into everyday life, which must be redefined as well. (68) 

GHEZZI, Ridie E.W. (University of Pennsylvania) "CARRIED AWAY BY INDIANS'': lNDIAN CAPTIVITY 
NARRATIVES AND THE EVOLUTION OF A STEREOTYPE. Indian captivity narratives are the accounts 
written by white settlers who were taken captive by Indian tribes from the late 17th century to the end of the 
19th century. A superficial reading of these tales renders a picture of cruel and ruthless savages wreaking 
vengeance upon innocent settlers. When studied closely, however, it is immediately evident that these 
narratives are much more complex and multifaceted. My paper will explore these captivity narratives and 
their portrayal of Native Americans, as the accounts evolved from simple testimonies of faith to more com
plex rationalizations for the seizure and settlement of Indian !ands. (82) 

GIRAY-SAUL, Eren (Indiana University) NARRATING FAMILIES AND STORYTELLING SESSIONS IN 
8080-DIOULASSO. This paper will examine small group interact!on during storytelling sessions in Bobo
Dioulasso to assess the ways in which authority, which ls not necessarily based on narrational expertise 
but on socio-cultural factors, is expressed ln the narrative tradition. The focus is on an elderly woman and 
her relationship with the audiencse as she attempts to assert her claim at storytelling skillfulness. That the 
recognized preeminence of old age in Africa has ramifications for folklore research is evident because her 
preponderant role stems more from her status as an older woman and her position in an African compound 
than on her narrationa! capabilities. (62) 

GLAZER, Mark (Pan American University) THE SUPER GLUE REVENGE. One of the numerous urban 
belief tales currently told in the lower Rio Grande Valley of Texas is a story involving marital infidelity on 
the part of the husband, and the wife's use of super glue, in most of the versions collected, to avenge 
herself. This is one of the newer stories in the repertory of legends in South Texas and possibly in other 
areas. The paper will review the contents of the tale, analyze the informants' demographic backgrounds 
and attempt an interpretation of the narrative. (55) 

GLAZIER, Stephen 0. {Wayland Baptist University) SPIRITUAL BAPTIST SERMONS AS ORAL LITER
ATURE. In the course of eight years of research among Trinidad's Spiritual Baptists, it has become appar
ent that Baptists consider sermons the most important aspect of their ceremonies. Thus, far, I have tran
scribed about 14 hours of sermon material. This presentation reports on the analysis of six complete ser
mons (about eight hours) and contrasts Baptist sermons with sermons from other Caribbean islands, Latin 
America, and the American South. Special attention will be given to literary qualities of Baptist sermons. 
(90) 

GOLDSTEIN, Diane E. (University of Pennsylvania) "AS GOD IS MY WITNESS": NARRATIVE CLUES TO 
CONCEPTS OF EVIDENCE. This paper will call attention to the logic giving rise to and supporting narra
tives of supernatural belief by looking at the narratives themselves for internal indications of personal rea
soning processes. By looking at how verbal means are employed to express supernatural experience, em
phasis will be placed on one aspect of the reasoning process-the concept of evidence. Through structural 
and stylistic analysis of a variety of collected personal narratives crossing belief traditions, it will be argued 
that essential information concerning the determination and accumulation of evidential criteria are embed
ded in each telling of the supernatural experiencse. (46) 

GOLDSTEIN, Kenneth (University of Pennsylvania) ON THE BANKS OF THE BORO; THE DIALECTICS 
OF ETHNOGRAPHY AND ROMANCE IN AN IRISH VICTORIAN NOVEL (22) See COHANE, Mary Ellen. 

GOODE, Judith (Temple University) STUDYING URBAN FOOD SYSTEMS: CHOOSING COMPLEMEN
TARY METHODOLOGIES FROM A COMPLEX MENU. Urban food systems exist in a context of great 
complexity. The great variety in institutions in which food is procured, types of available foods, and patterns 
of punctuating work and leisure activities with food intake make the study of such systems difficult. This 
paper will attempt to come to grips with some of the conceptual issues involved in defining units of analy
sis-both in terms of social groups and components of the food system itself. The need for the use of in-
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tensive, qualitative data collection in conjunction with extensive, quantifiable data will also be addressed. 
(15) 

GOODWIN, Joseph P. (Ball State University) MULTIPLE PERCEPTIONS OF CONTEXT AS KEYS TO 
INTERPRETATION. Performers and audiences often perceive several different contexts simultaneously, 
and these perceptions affect the performance. In addition, when the performer's perceptions differ from 
those of the audience, the messages conveyed by the performer can be misinterpreted. The ambiguity in 
a performance may be accidental, or it may serve as covert communication among outsiders. Thus we can 
truly understand performances only by considering participants' perceptions of the context. (1) 

GORDON, Susan J. (University of California, Los Angeles) HAND-SEWN STORIES. In an ambience of 
political repression characteristic of Chile since 1973, many individuals communicate their stories through 
hand-sewn "portable murals" known as arpi/leras. This slide-illustrated presentation describes and ana
lyzes this pictorial form of storytelling current in contemporary Chile. (85) 

GRAHAM, Joe S. (Texas A&M University) STUDIES IN MEXICAN-AMERICAN MATERIAL CULTURE: AN 
ASSESSMENT. This paper assesses the status of material culture studies done in Mexican-American cul
ture in the United States, identifying the areas that have received the greatest attention and those that have 
been ignored by scholars, and then attempting to account for this relative focus of attention. The paper then 
attempts to account for the considerable scholarship focused on New Mexican Hispanic material culture 
and the relative paucity of such studies in the rest of the West and Southwest. (85) 

GRANT, William (Bowling Green State University) FOLKLORE OF AUTHOR AND LANDSCAPE: COM
MUNITY MEMORIES OF SHERWOOD ANDERSON AND WINESBURG, OHIO. This paper reports on an 
extensive fieldwork project wlth the residents of Clyde, Ohio, concerning the tife of Sherwood Anderson and 
the novel Winesburg, Ohio. A considerable body of folklore exists about the author and the landscape of 
the novel in the community memories. The purpose of this paper is to examine the stories told about the 
author and the novel and to relate this body of folklore to the history and the historical accounts of the people 
who live in and have lived in Clyde. (38) 

GRAVES, Alessandra (Pennsylvania Slate University) ITALIAN·HISPANIC BALLAD CORRESPOND
ENCES. The purpose of this paper is to examine the extent of the genetic relationship existing between the 
Italian and the Pan-Hispanic folk poetry traditions. Using a comparative approach involving a detailed tex
tual analysis of language, meter, and narrative content, I have discovered a significant number of mono
genetic text-types, seven related to the Spanish, twelve related to the Catalan, and two related to the Judeo
Spanish tradition. Of these, some have Pan-European analogs, and a few have correspondences in Eng· 
lish-Scottish balladry. (92) 

GRAVES, Thomas E. SfGILLA SALOMONIS: A GERMAN ZAUBERROLLE FROM PENNSYLVANIA. An 
18th-century copy of one of the oldest known German "magic books" which turned up in Pennsylvania will 
be used to investigate the dichotomy between Pennsylvania German powwowing, a folk-medical tradition, 
and sorcery. This manuscript wi!I be shown to be more of a visual powwow manual than sorcerer's hand
book. Powwow manuals will then be examined to see their connection to sorcery. Interviews with contem
porary powwowers will be used to bring the relationship between these traditions into the 20th-century. 
(102) 

GREENHILL, Pauline (University of Texas at Austin) TWO ONTARIO FOLK POEMS. One of the folk po
etry's functions is to resituate personal accountability for a statement, thus allowing public expression of an 
opinion that the community might find inappropriate in another genre. Ontario folk poets employ symbolic 
language to consider matters involving community rifts and sociocultural disjunction. Their poetry attempts 
to transform the reader's perception of reality, usually through analogy and mediation. Two poems by Tara, 
Ontario, residents, one written in response to the first, will be detailed and discussed as examples and as 
performances that implicate individual and community views. {88) 

GRIDER, Sylvia (TexasA&M University) RAZOR BLADES IN THE APPLES: THE PROTO-LEGEND THAT 
IS CHANGING HALLOWEEN IN AMERICA. Trick-or-treat at Halloween is less common in the US than ii 
was a decade ago. This decline can be attributed, at least in part, to the infamous "Candyman" murder of 
a child with cyanide-laced candy in a Houston, Texas, suburb on Halloween night, 1973. The media cov
erage of this murder and the widespread belief that evil and anonymous people hide razor blades in apples 
in order to maim or injure innocent children has resulted in many parents refusing to let their children go 
trick-or-treating at Halloween. (55) 

GRIFF, Hanna (Indiana University) ADVICE TO LIVE BY ... : A LOOK AT MOTHERS' ADVICE TO 
DAUGHTERS ABOUT MEN. Few women have escaped words of advice from their mothers about choos
ing a proper mate. These pieces of information often come unsolicited as they are passed on from mother 
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to daughter as a traditional type of folklore establishing in-group-norms. This paper will focus on mothers· 
advice to their daughters about men and related topics. (73) 

GRIFFITH, James S. (University of Arizona, Southwest Folklore Center) EL TIRADITO AND JUAN SOL
DADO: TWO VICTIM/INTERCESSORS OF THE WESTERN BORDERLANDS. Several sites near the US/ 
Mexico border are associated with legends involving a murder, a burial, and subsequent intercession by 
the victim's soul in response to prayers and petitions. Two of these victim/intercessors are El Tiradito of 
Tucson and Juan Soldado of Tijuana. After presenting an overview of their legends and current status I 
shall suggest reasons why one cull seems to be secularizing while the other is spreading. (101) 

GUINEE, William (Indiana University) BAR-MAGIC AS FOLK THEATER. Chicago is the center for a little 
known phenomenon called "Bar magic" in which bartenders perform magic tricks for the entertainment of 
their customers. About a dozen restaurants and bars in the Chicago area offer bar magic for their patrons. 
This paper provides an introduction to the world of the bartender/maglcian. The bar-magician performs a 
unique form of folk theater. I illuminate this event through analysis of the development of the magician's 
performance style. (31) 

GUSSLER, Judith (Ohio Wesleyan University) FOLK BELIEFS AND TRENDS IN BREASTFEEDING. 
Throughout most of human history, breastfeeding has been essential for the survival and well-being of 
young infants: urbanization and the movement of people to urbanizing areas has consistently had a signif
icant and deleterious impact on this practice. In recent years, those who have studied foodways have found 
that the social and cultural mechanisms that serve to maintain breastfeeding in the rural areas may be 
absent in the urban environment. Analysis of the array of factors that circumscribe breastfeeding in rural 
areas indicate that folk beliefs and rituals may be important in maintaining the practice. (40) 

HACKETT, Bruce and Loren LUTZENHISER (University of California, Davis) THE UNITY OF SELF AND 
OBJECT. The Jamesian concern with "knowledge and acquaintance," with the qualitative diversity of ex
perience, with the unity of subject and object, and with the importance of belief as a component of reality 
can help both to suggest research procedures and to interpret findings in studies of everyday folklore and 
folkli!e. We illustrate this contention with materials drawn from a study of the relationship between persons 
and their tools-in particular, the relation between people and refrigerators in both conventional and un
conventional contemporary American kitchens. (5) 

HALL, Ann C. (Ohio State University) EDUCATING READER: CHAUCER'S USE OF PROVERBS INTRO
ILUS AND CRISEYDE. When it comes to the proverb and Chaucer's Troilus, even a quick glance through 
the MLA Bibliography yields exasperation. What most critics neglect to mention, however, is the fact that 
most people recognize a proverb when they hear one, as well as manifesting a certain healthy distrust of 
such speech acts. If we do not approach Troilus with this natural skepticism, by the end of the tale, we will 
certainly have cultivated such distrust. With this ambiva!ency established, we approch the retraction, a 
Christian analogue to the secular proverb, and react to this conclusion in the same way we react to Pan
darus' proverbial wisdom. Through proverbs, Chaucer expands the proverbial skepticism to include texts 
that, like his narrator's, resort to simplified Christian dogma to solve complicated rhetorical dilemmas. (99) 

HALL, Stephanie A. (University of Pennsylvania) TOWARDS AN ETHNOPOETICS OF AMERICAN SIGN 
LANGUAGE. Verbal arts in American Slgn Language employ the special dynamics of visual language while 
at the same time using phonetic repetition remarkably similar to the alliteration, assonance, and rhyme of 
spoken languages. This paper will explore the poetic devices of signs within the context of their use in the 
Philadelphia Deaf community in conversation, personal narratives, and storytelling. Dell Hymes' sugges
tions for examining the ethnopoetlc patterns of spoken languages will be discussed in terms of their appli
cations to visual language. The presentation will include videotaped examples of storytelling recorded by 
the Alumni Association of the Pennsylvania School for the Deaf. (26) 

HAND, Wayland D. (University of California, Los Angeles) COLLECTIVE MERIT AND MULTIPLE VIRTUE 
AS PRINCIPLES OF FOLK HEAUNG. The collective merit of folk medical dosages compounded of differ
ent proportions of the same ingredients-three, six, nine, etc.-or of different ingredients involving magical 
numbers is an uncommon practice in folk healing. Various functionaries, likewise involving magic numbers 
and sequences, also reflect a faith in the multiple virtue of ministrants and the combined efficacy of their 
methods. Reflections of these principles of collectivity as they relate to polypharmacy, and even to holistic 
medicine, will be noted. (102) 

HANDLER. Richard (Lake Forest College) GENUINE CULTURE: REALISM AND AUTHENTICITY IN ED
WARD SAPIA. Edward Sapir's "Culture, Genuine and Spurious" presents a utopian vision of the genuine 
culture: an aesthetically harmonious patterning of values that enriches and liberates creative individuals. 
Saplr's notion of genuineness grew from his anthropological interest in tradition and creativity and his poetic 
concern for realism and authenticity. (24) 
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concerned with the issue of meaningful participation. The American holiday of Thanksgiving is a locus for 
establishing identity and meaning for an extended family that gathers outside of Boston. This celebration 
enables two large families to gather together. Individual participation in the Thanksgiving weekend depends 
upon a sense of meaningfulness. Participation in a group event does not mean uniformity of personal ex
perience. Based on ethnographic fieldwork and interviews, the individuals in the family express their sense 
of participation and meaning in the family gathering during the Thanksgiving weekend. (79) 

FRIEDLAND, LeeEllen (University of Pennsylvania) VERNACULAR PERFORMANCE AND GENERIC 
BOUNDARIES IN AN URBAN BLACK COMMUNITY. This paper will examine the nature of vernacular 
performance in an urban black community, centering on the artistic world known as "hip-hop." Hip-hop is 
an aesthetic milieu involving multiple performance genres including music, dance, verbal art, clothing, vi
sual arts, "style," and "attitude." Discussion will focus on the definition of generic boundaries and ways in 
which they are transmuted in performance. Examples will illustrate how the overarching, emic concept of 
artistic performance subsumes structural properties into a system of affective interrelationships. Standard 
folkloristic conventions of genre and tenets of performance theory will be called into question. (23) 

FRIESNER, Ariel (University of Oregon) WILD WOMAN'S WILD SEXUAL EXPLOITS. Male sexuality re
ceives much attention via Native American Coyote tales. Female sexuality receives unusual equal attention 
in Nehalem Tillamook Tales, collected in 1934. The mythological Wild Woman is in many ways-primarHy 
sexually-the female counterpart of Coyote. Her voracious sexual appetite is directed toward inappropriate 
partners and expressed in an inappropriate manner. Through Wild Woman's humorous but negative role 
model, cultural valuations of what constitutes proper and improper sexual behavior are dramatized. (75) 

FROMM, Annette B. (Indiana University) SECULAR PILGRIMAGE AS A FOLKLORE EVENT. Between 
1900 and 1930 at least one third of the Jewish population of loannina, Greece, moved to Athens, Palestine, 
or the United States. Ninety percent of the remaining population was deported and perished in the Nazi 
death camps. Many of the survivors and their children have chosen not to take up residence in their an
cestral city. Yet, many return regularly to visit relatives, to find their ancestral home, or to enjoy the Ottoman 
ambiance of a city known through family narratives. This paper explores the influence of the secular pil
grimage on the present-day Jewish community of loannina, Greece. (39) 

GADAIRE, Janice (University of Pennsylvania) "BEGETIING OTHER SOULS IN CHRIST": THE CATH
OLIC HOMILY AS SPEECH EVENT. In the Catholic mass, the priest has freedom during the homily to 
choose what he says, and how. Given the homily's requirements and functions, aspects of preparation and 
delivery are considered in examining the shaping of a speech event in which hearers, though generally 
silent, are active participants. This paper discusses how the priest, embodiment of a sacred-secular link, in 
linking the segments of the mass, chooses to present God's Word to move his hearers to continually 
strengthen this link within themselves. (56) 

GALIN, MOge (The Ohio State University) MULLA NASREDDIN'S WORLD VIEW. Mulla (master) Nasred
din is a 13th-century classical figure known as a teacher, a fool, a judge, and a trickster, as well as a victim, 
whose tales have been and are still told in the teahouses, coffeehouses, caravanserais, homes, and radios 
throughout the Middle East. This paper will attempt to isolate the lens through which Nasreddin invites us 
to see the world by looking at the function of various tales in their original selling, contrasted to that in a 
foreign setting. (73) 

GALVIN, Sean (Indiana University) IDENTITY FORMATION WITHIN AN EMERGING NATION-STATE: 
ICELAND AND THE 12TH CENTURY. By examination of reported speech, jokes, anecdotes, and other 
prose forms contained within a 13th-century Icelandic manuscript, I will provide a folkloric account of an 
emerging Icelandic national identity by juxtaposing identity formation in the "free-state" of Iceland with that 
of the autocratic Norwegian state which sought to dominate ii culturally and politically. {97) 

GAUDET, Marcia (University of Southwestern Louisiana) THROUGH THE HOLE IN THE FENCE: AB
SCONDING FROM CARVILLE. Among the most fascinating stories told by older residents of the National 
Hansen's Disease Center (formerly the National Leprosarium) in Carville, Louisiana, are the tales about 
leaving Carville illegally when leprosy patients were confined there by law. Many patients left "through the 
hole in the fence" because they could not accept a lifetime of virtual imprisonment. Most, however, returned 
voluntarily because the trauma of being fugitives and fear of being discovered were worse than the prospect 
of spending the rest of their lives in a leprosarium. (96) 

GEORGES, Robert A. (University of California, Los Angeles) VISUAL REPRESENTATION AS AN INTE
GRAL ASPECT OF NARRATING. Folklorists have tended to slight visual representation in their studies of 
traditional storytelling. Crowley's characterization of Bahamian narrators' use of phenomena from their 
physical environments and Hrd!ickova's descriptions of Japanese rakugo performers' utilization of gestures 
and props are among the few exceptions. This illustrated presentation describes additional examples from 
Eskimo, Indian, and Micronesian societies and posits that visual representations are integral rather than 
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the concomitant development of new styles and contexts-the paper also will explore the broader issue of 
folk cultural revitalization and the social uses of tradition. (72) 

FINE, Gary Alan (University of Minnesota) THE THIRD FORCE IN FOLKLORISTICS: SOCIALLY SITU
ATED TRADITION. Building on the two commonly recognized "approaches" to folkloristlcs-text-centered 
analysis and performance theory-I describe a third approach, which takes into account the social selling 
in which folklore is found. Specifically, I argue that folklore (performances and texts) is socially situated. 
That is, analysis must be based on the social structure and normative order of the environment. This is 
more than just background necessary for understanding texts or performances; it is the basis on which the 
form, function, texture, and content of folklore is grounded. I discuss examples of this approch developed 
over the past decade. (30) 

FISH, Lydia M. (State University of New York at Buffalo) THE VIETNAM VETERANS MEMORIAL AS A 
PILGRIMAGE PLACE. In the two years since the dedication of the Vietnam Veterans Memorial it has be
come a pilgrimage place, with its own very distinctive traditions. Pictures, holy cards, rosaries, flowers, 
candles, and al! sorts of personal mementos are left there, as they might be at any shrine. Veterans also 
leave notes, wreathes, parts of uniforms, medals, and even cans of beer in memory of dead or missing 
comrades and often perform their own little ceremonies. (25) 

FLICK, Hugh M., Jr. (Harvard University) THE HEROIC CYCLE OF VIKRAMADITYA IN ANCIENT INDIA. 
Most discussions of the major heroic narrative cycles in ancient India focus on the Mahabharata and the 
Ramayana. When there is mention of a third major heroic cycle, the one mentioned is the cycle of tales of 
the heroic exploits of Udayana. In addition to these three pan-Indian heroic cycles, there is a fourth which 
can be pieced together from a variety of extant sources. This fourth heroic cycle concerns the adventures 
of King Vikramaditya. (18) 

FOLEY, John M. (University of Missouri/Columbia), ORAL TRADITION: A NEW JOURNAL. As part of a 
larger symposium, this paper will describe the progress made to date on the establishment of a new journal, 
Oral Tradition, to be devoted entirely to the study and documentation of verbal art. Early contents (e.g. 
state-of-the-art essays on folk ballad, comparative perspectives, Old English, ancient Greek, Russian, the 
Bible, translation, etc.) will be previewed and advice Will be solicited on future activities. (64) 

FOSHAY, Susan M. (Art Gallery of Nova Scotia) AESTHETIC RESPONSE IN AN EAST COAST CANA
DIAN DOMESTIC ENVIRONMENT. This paper records the way in which a fishing family from Nova Scotia's 
South Shore reconstructs their environment; the paper goes on to perceive what those elements of recon
struction might mean. It is an interpretation, in material form, of one family's ideas of home, friendship, and 
comfort through action and display, revealing that the family cares implicitly about the order and continuity 
of their personal living space manifested by the newness, cleanliness, and pride in display {89) 

FOWLER, Tanya (The Ohio State University) SPEAK OF THE DEAD: MEMORATES FROM TWO GEN
ERATIONS OF AFRICAN AMERICAN OHIOANS. This is a collection of personal experience narratives of 
two generations of African American Ohioans: elder·generation migrants from the south, and their Ohio
born descendants. The tales describe appearances of and communications with the dead. There will be an 
emphasis on contextual data, lending close attention to circumstances preceding, related to, and following 
appearances including the context for the telling of the tale. The specific purpose of the collection is lo 
investigate the variance in belief and frequency of appearance between the two generations. (38) 

FOX, William S. (Skidmore College) COLLEGE GRADING LORE: SUICIDES AND 4-POINT AVERAGES. 
This paper analyzes contemporary college lore about an alleged grading policy: A student whose roommate 
commits suicide automatically receives a perfect "4-point" grade average. Such stories are related to other 
college lore, including "The Roommate's Death," other grading stories, and tales of bureaucratic policies. 
This lore is unusual in its focus on administrative practices, rather than idiosyncrasies of professors, and 
its treatment of academic policies as benevolent. Primary materials are from surveys of students at diverse 
colleges and in-depth interviews with student informants. This paper analyzes variants and their distribution 
patterns both across and within colleges. (101) 

FRETZ, Rachel f. (University of California, Los Angeles) A NARRATOR'S PERFORMANCE STYLE: 
TRANSLATION AND PRESENTATION ISSUES. Among Chokwe narrators of Zaire, the style of narrating 
is as much a factor in drawing appreciative audience responses as are the actual story episodes. Folklore 
scholars, too, have remarked on a narrator's skill in terms of both composition and style. Yet, in the process 
of translation and presentation on the written page, many of the distinctive features of the narrator's manner 
of expression are easily obscured. !n this paper, I discuss the problems and alternative choices I encoun
tered in translating and presenting the performance styles of Chokwe narrators. (23) 

FREUND, Hugo A. {University of Pennsylvania) A SENSE OF PARTICIPATION, MEANINGFULNESS 
AND BELONGING: AN EXTENDED FAMILY GATHERS FOR THANKSGIVING. Folk!orlsts are always 
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HARING, lee (Brooklyn College) FOLKLORE AS CREATIVE ADJUSTMENT. Verbal art may be ap
proached as a set of genres, defined by what the folklorist encounters in a given so_ciety, _as the study of 
communicative behavior and performance, or psychologically as a process of creative adjustment of the 
organism-environment field. The apparent opposition between genre and performance is mediated by crea
tivity, which folklorists uniquely are in a position to study. {16) 

HARRAH-CON FORTH, Bruce (Indiana University Folklore Institute) THE NEGRO IN NEW YORK: FOLK
LORE AND THE W.P.A. WRITERS' PROJECT. The Negro in New York portion of the W.P.A. Writers' 
Project dealt with the history and lore of blacks in that city from 1620-1930. The material collected, how
ever, was not published until 30 years alter the project's demise, with the stated reason being that the 
material was just too controversial. Its neglect by folklorists, however, may reflect a bias against work done 
by amateurs. This paper constitutes a preliminary examination of several genres found within the project's 
work and an investigation into its place in the history of folklore research. (48) 

HARRIS, Trudier (University of North Carolina, Chapel Hill) THE COMEDIENNE AS BAG LADY: MOMS 
MABLEY AND THE COMlC PRESENTATION OF SELF. Comedienne Jackie "Moms" Mableydeliberately 
cultivated an unkempt, unfashionable appearance as she performed her routines. From her unstylish hats 
and clothes, to the toothless, rubbery mouth that became her trademark, she defied stereotype and flaunted 
fashion. Yet, her physical appearance and the outfits she wore became a part of her humorous delivery, 
so much so that form and substance could not be easily separated in her performances. This paper ex
amines that phenomenon and how this very gifted artist used ii to her creative advantage. (31) 

HASKELL, Guy H. (Oberlin College) FOLKLORE'S DISCIPLINARY IMPERIALISM. As folklorists have 
broadened the borders of their discipline to accommodate new areas, they have had to alter the very def
inition of their field. On the one hand this redefinition allows students to progressively adapt theory to the 
new realities they study. On the other it has often developed ad absurdum into disciplinary imperialism that 
ignores realistic scientific boundaries. The theoretical and historical development of the field has led to a 
jingoism resulting from the irony of a discipline that attempts to be simultaneously contemporary and an· 
achronistic. This paper will discuss this problem and ways in which it may be addressed. (30) 

HEADLEY, Thomas H. (East Tennessee State University) CARSON SPRINGS: A DECADE LATER. (66) 
See BURTON, Thomas G. 

HELTON, Steve (Tile Ohio State University) A STRUCTURAL VIEW OF LAUGHTER. This paper will de· 
scribe laughter as an event that corresponds to Propp's morphological function XVIII, the Exposure ?f the 
False Hero. This view suggests that laughter occurs when a series of events are mapped mentally into a 
pattern similar to Propp's, and when that pattern then leads to an unmasking of a false hero. This approach 
is consistent with the traditional theories of laughter that focus on superiority or incongruity, but it is less 
compatible with Bergson's theory. {3) 

HENKEN, Elissa R. (Indiana University) A WELSH TRICKSTER-THE HERO AS SOCIAL BANDIT. There 
is a type of trickster who is noted for his cunning and clever ruses, which he uses in righting wron~s and in 
his fight against oppression. Many of his activities and the attitudes towards him are consistent with those 
for a social bandit. This correspondence is evident in the legendry surrounding the Welsh hero Owain 
GlyndWr, who though primarily a redeemer-hero, has a secondary but congruent role as a trickster. {18) 

HICKS, Ronald (Bal! State University) FOLKLORE IN ARCHAEOLOGICAL INTERPRETATION: THE 
IRISH CASE. There is a wealth of tradition surrounding the thousands of prehistoric monuments swviving 
in Ireland. Lore associated with four types of sites is considered with the aim of looking for palterns in the 
traditions that might contribute to our understanding of the roles of sites like these in ancient Irish life. While 
the traditions associated with the four types differ and many are associated with only a single monument, 
it is nonetheless possible to discern some patterns consistent with the archaeological evidence that would 
appear to shed light on their original significance. (10) 

HINSON, Glenn D. (University of Pennsylvania) CALLING DOWN THE FIRE: THE INVOCATION AND 
EXPRESSION OF RELIGIOUS EXPERIENCE. Inquiry into the link between language and belief has long 
focused on textual and stylistic analyses of isolated communicative acts, treating such realms as gospel 
song, the preached sermon, and spiritual testimony as if they constituted discrete expressive domains. To 
members of the worshiping community, however, these forms share an affinity stretching beyond lhe.olog
ical synonymy, for all belong to an expressive complex structured around the invocation and expression of 
spiritual annointment. This paper explores the relationship between expression and experience in the Af
rican-American folk church, surveying and categorizing the range of communicative forms believers as
sociate with the anointment experience. (98) 

HIRSCH, Jerrold M. (Memphis State University) FOLKLORE AS ANTHROPOLOGY ANO LITERATURE: 
THE FEDERAL WRITERS' PROJECT EFFORT AT A SYNTHESIS. During lhe 1930s WPA folklorists were 
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intellectually active in discussions among writers and anthropologists. B. A. Botkin, for example, was deeply 
influenced by Franz Boas, Paul Radin, and Carl Sandburg. Nor were these interests mutually exclusive. 
Rather they reinforced each other. All were concerned with the relationship between the individual and the 
group, urbanism and tradition, culture and democracy, diversity and unity. In interviews with ex-slaves and 
ethnic minorities Botkin saw an opportunity to present the experience of folk groups undergoing dynamic 
cu!tural changes as both art and social science. (48) 

HOLTZBERG, Maggie (University of Pennsylvania) FIRST TIMES: AN AMERICAN RITE OF PASSAGE. 
This paper is a preliminary look al the recognition of "first time" experiences by members of our culture and 
the narrative reporting of such experiences. The accumulating of "firsts" fs seen as an affirmative of sell 
through time, revealing lineal temporality as an organizing principle in the construction of worldview. In 
exploring the special symbolic quality of "firstness" and the importance of accounting for experiential 
change, the paper concludes that first time experiences are socially defined yet personally regulated "mini
rites of passage" that serve to fill in the emotional gap that secular rituals of modern life leave unfulfilled. 
(2) 

HORTON, Laurel (McKissick Museum, University of South Carolina) OLD-WORLD ANTECEDENTS OF 
SOUTH CAROLINA'S TRADITIONAL QUILTS. Based upon a two-year survey of quiltmaking traditions in 
South Carolina funded by the NEA Folk Arts Program, this paper outlines the influences of English, French, 
German, and African textile traditions. Surviving early 19th-century quilts demonstrate the development of 
American quill styles from European needlework techniques, materials, and design formats. Afro-American 
quiltmaking traditions in South Carolina reflect a combination of design elements from both African and 
European textile traditions. The data collected on over 2000 quilts reinforce recent theories that American 
quiltmaking developed first as a decorative art, not as a salvage craft. {27) 

HUDSON, Harriet (Ohio State University) THE TEMPLE-FORM HOUSES OF WELLINGTON, OHIO. The 
small town of Wellington in Lorain County, Ohio, is notable for its many Temple-form houses. While this 
style is common in northern Ohio, whence it spread from New England and western New York in the mid-
19th century, Wellington is distinguished because there are so many in a small area and because there is 
such a variety of sub-types of this house plan. My study documents and classifies the individual houses 
based on physical examinations and interviews with the owners and inhabitants. These interviews a!ong 
with materials in local records and histories reveal the histories of the buildings and the social and economic 
factors that led to their construction. (53) 

HUFFORD, David J. (Penn State University College of Medicine) THE SEPARABLE SOUL VERSUS DE
PERSONALIZATION SYNDROME: THE PHENOMENOLOGICAL BASIS FOR COMMENSURAB!LlTY 
OF FOLK AND SCIENTIFIC THEORY SYSTEMS. In the study of folk belief a strong conlextualist (cultural 
relativist) position is often advanced that conforms to Kuhn and Feyeraband's incommensurability argu
ment regarding a theory of theories. This position often centers on differences in interpretation and mean
ing. New information about the experiential bases of beliefs in a separable soul offers the possibility of using 
phenomenology to provide an empirical basis for a partial commensuration of certain folk and scientific 
beliefs to advance the knowledge of each without "explaining away" either. The present example for dem
onstrating this is the comparison of the categories of separable soul and depersonalization syndrome. (46) 

HUMISTON, Matthew (Indiana University) "AND HE CARRIED THAT BULLET THE REST OF HIS UFE": 
FACTORS JN THE SELECTION AND FUNCTION IN A BUDDING FAMlL Y LEGEND. This paper will ex
amine motif selection, application, and subsequent function of family legend. Based on comparative field
work with a family that has been religiously bifurcated (Mormon-non-Mormon), the paper proposes that 
family legends are often reports of historical events re-worked by a cohesive group. (18) 

HUMPHREY, Lin T. (Citrus College) ''I'll BRING THE COFFEE": WOMEN'S ROLE IN SMALL GROUP 
FESTIVE GATHERINGS. Ongoing participant observation reveals that small group festive gatherings, or
ganized for the most part by women who traditionally provide food and drink, place, and time for these 
events, differ somewhat from those created in the 19th century, but continue to be important in social bond
ing. Women in a contemporary California urban community have created a meaningful social structure of 
sharing food, maintaining and adapting SGFGs to create community, value, and meaning. (79) 

HUMPHREY, Theodore C. (California State Polytechnic University, Pomona) ALL THE FESTIVE YEAR 
ROUND: PARTICIPATION IN TRADITION IN MORRISON, OKLAHOMA. Analysis of the yearly round of 
festive activities in the village of Morrison, Oklahoma, in terms of its differing sponsoring elements within 
the community reveals, as Alessandro Falassi has suggested, much about its value system and the parti
cipatory strategies it has developed into traditions for creating and maintianing communitas in the lace of 
disintegrative social forces. (79) 

HUNT, Marjorie A. (Smithsonian Institution) THE STONE CARVERS. This half-hour documentary film fo
cuses on the life, the work, and the stories of a small group of stone carvers who have been working at the 
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EVANS, James L. (Pan American University) THE STREETS OF LAREDO: FOR SALE AT $50 PER 
SQUARE INCH. Since 1981 the city of Laredo, Texas, has literally been selling some of its seldom-used 
streets in units of one block each. Also, Laredo is now considering the idea of selling a few unsightly down
town streets in units of one square inch for fifty dollars each. This paper discusses the legal situation per
mitting the sales, the publicity the project has caused, the various reasons for closing and selling certain 
streets, and the reasons why some purchases have been made. The paper is based largely on interviews 
in Laredo. (88) 

EVANS, Timothy H. (Indiana University) ENGLISH MEDIEVALISM AND THE IDEOLOGICAL ROOTS OF 
REVIVALISM. This paper will focus on 19th century English medievalism, and the works of its major ex
ponents; A. W. Pugin, Thomas Carlyle, John Ruskin, and William Morris. Influenced by romanticism, the 
medievalists advocated a return to the religious faith and social responsibility that they claimed had been 
destroyed by industrial capitalism. To this end, they studied, practiced, and actively revived medieval folk 
traditions of architecture and crafts. They were the main source of 20\h century folk revivalism in Britain 
and America. An examination of their ideological and political motives can illuminate the ideological un
derpinnings of revivalism and folkloristics. (30) 

EVANS-PRITCHARD, Deirdre (University of California, Los Angeles) THE PORT ALE CASE: AUTHEN
TICITY, TRADITION, TOURISM AND THE LAW. A recent law case questioned the Museum of New Mex
ico's right to allow only Indian craftsmen to sell \heir traditional handmade wares under the Porta!e of the 
Palace of the Governers in Santa Fe. This case highlighted issues of legal definitions of tradition and au
thenticity, ethnicity, and racial discrimination. This paper examines the factors affecting conceptualizations 
of authenticity and tradition as revealed by the complexities and anomalies of the Por\ale Case, where 
(allegedly) a non-Indian was selling traditional-style Indian jewelry among Indians who were not necessarily 
selling "traditional" Indian crafts. {32) 

EYSTER, Kevin I. {University of Kentucky) SISTER'S STORY: A PERFORMANCE ANALYSIS OF EU
DORA WEL TY'S "WHY I LIVE AT THE P.O." Folklorists who study how writers adapt and transform folklore 
into literature must keep in mind that the folklore in literature functions folklorically and literarily. The folk
lorist who develops this general approach needs to distinguish these two functions, and then determine 
how the folklore and the literature constitute a unified art form which culminates in a written work of art. In 
my paper/presentation, l will analyze Eudora Welty's written simulation of an orally performed personal 
narrative, as told by the fictional character, Sister, to an unidentified implied auditor in the short story, "Why 
I Live at the P.O.," from a performance-centered, metanarrative framework. {22) 

FAGAN, Susan Martin (University of Oregon) WHEN MARCHEN MEET REALITY: LIVING HAPPILY 
EVER AFTER IN THE TWENTIETH CENTURY. Anne Sexton's Transformations, a reworking of 17 of the 
M8.rchen collected by the Brothers Grimm, suggests that Marchen themes are Inappropriate for the 20th 
century, and that one must accept reality rather than narrative ideals. Sexton attempts to give validity to 
her own view of cultural truth by superimposing her ideas on the familiar territory of the Grimms' tales. The 
end product of this juxtaposition is a literary volume that relies on folkloric content to accurately express the 
author"s viewpoint. (75) 

FAULDS, Sara Selene (University of Callfornia, Los Angeles) BEING IN THE OFFICE DOESNT MEAN 
YOU ARE NOT OUT IN THE STREET. Of interest are the interactional and expressive activities developed 
on an ad-hoc and ongoing basis that frame the day-to-day experience. Initial research has focused on two 
such activities: Support networks and the street life of the work place. Support networks provide workers 
with contextual and psychological support. The street life exploits people's use of their space as a stage for 
personal interactions and performances. Employees manipulate this street dynamic and every day brings 
new performances and adventures. The street dynamic is always present, and it is to the frequent users of 
the street that the benefits accrue. (8) 

FEES, Craig T. (University of Leeds) ROOTS, ROOTING AND UPROOTING: MUMMERS" PLAY AND 
CULTURE CHANGE IN A RURAL ENGLISH TOWN. Commuters and wealthy retired persons have grad
ually forced the "natives" of this small English community out of the center of town into government housing 
on the outskirts or out of the area completely. Urban/suburban concepts of "Countryside" conflict with local 
agro-industria!: conservation laws restrict development: young people must leave to find work, few can 
return. Within this scene of spreading rural "peace and quiet," the laboring-class mummers' play malntains 
a hundred years' continuity of brawling Christmas performance. Contra "invaders," but requiring patronage, 
the mumming has survived a number of crises: not least the attempted take-over of their play by "out
siders." A phenomenologically oriented study of culture change. (93) 

FEINTUCH, Burt (Western Kentucky University) MUSIC, REGION, AND REVITALIZATION: THE NEW 
NORTHUMBRIAN MINSTRELSY. Focusing on the Northumbrian small-pipes, a bellows-blown bagpipe, 
this paper concerns itself with a regional musical renascence in the North East of England. Primarily a case 
study of the means by which a regional musical revival happens-its motivations, its local rationales, and 
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and necessity for considering the performer as well as the performance; the informant as well as the data; 
the practitioner as well as the practice. So too, in material cu!ture the craftsman must be considered as well 
as the object. The Wood family, stonecarvers of Philadelphia, represent a carving heritage of nearly a cen
tury and a hall which represents a complete picture of the history of the stonecutting and carving art from 
a traditional period through modern technology, with transitional stages sandwiched between. Stylistic as 
well as attitudinal considerations are emphasized. {54) 

EDISON, Carol (Utah Arts Council) MORMON TEMPLE STONES. Throughout the Mormon culture! region, 
double gravestones, prominently displaying the image of a Mormon temple, are commonly used to mark 
the final resting place of 2oth century marriage partners. For non-Mormons, the image of the temple sym
bolizes Mormonism. For members, the temple's purpose and function in Mormon theology make ii a symbol 
that embodies the most significant aspects of Mormon belief. Examination of these gravestones will show 
how they both define and reinforce the personal and community held values and beliefs of this cultural 
region. (54) 

EDWARDS, Carol l. (University of California, Los Angeles), "MASKING, MUMMING, AND STRANGE 
SHEWS": THE CASE FOR MEDIEVAL MUMMING. According to Chambers, we have no real evidence 
from the middle ages for mumming as we know it today. Conversely, Halpert classifies a variety of related 
medieval and modern practices involving guising and masking under the broader term "mumming com
plex." Indeed, in the medieval period a variety of behaviors termed "mumming" did occur: prohibitions 
against mumming at Christmas appear throughout the 14th and 15th centuries. These prohibitions, in turn, 
describe behavior similar to that of a 14th-century mumming for Richard II. In considering mumming emi
cally, as it appears in medieval manuscripts, I will argue for a mumming tradition related to modern prac
tices. (93) 

ELLIS, Bill (Pennsylvania Slate University, Hazelton) HOW VERBATIM NEED VERBATIM BE? The private 
nature of legend-telling presents distinctive problems for establishing "verbatim" folklore texts. Trained ob
servers with sophisticated equipment may disrupt such events, while untrained students with primitive 
sound recorders may record more authentic performances. The unavoidable loss of communicative detail 
means that transcription must invovle compromise. Thls paper will suggest ways of determining how much 
detail legend transcriptions should include in order to support performance analysis. {55) 

ERDENER, Yi!diray (Indiana University) GAINING PRESTIGE THROUGH COMPETENCE: STRATEGIES 
OF TURKISH MINSTRELS IN SONG DUEL. This paper is based on field research conducted in 1982 in 
northeastern Turkey. In a song duel, performers use traditional wisdom and competence as effective weap
ons to attack their opponents and to diminish their prestige in front of an audience. Drawing upon symbolic 
interactionism l will examine how the singers present themselves to the audience and how they cogitate, 
analyze, and decide how to respond in order to control the situation, determine the flow of social interaction, 
and gain esteem and admiration in the song dueling context. (26) 

ESTES, David C. (Loyola University, New Orleans) ST. JOSEPH'S DAY IN NEW ORLEANS: CONTEM
PORARY URBAN VARIETIES OF AN ETHNIC FESTIVAL. Recent variations in the New Orleans SI. Jo
seph's Day altar tradition reflect changed attitudes toward social-sexual roles and an increased ethnic het
erogeneity of participants. While ltalian-American women still prepare altars, both men and non-Italians 
now erect them. Many altars have been moved from private to public spaces, a shift occurring in conjunction 
with a change from family to group sponsorship. The varieties of these celebrations raise questions about 
the complex relationship between public urban ethnic festivals and the maintenance of ethnic group iden
Uty. (56) 

EVANCHUK, Robin {University of California, Los Angeles) CREATING, PRESERVING ANO COMMUNI
CATING TRADITIONS: A ROLE FOR RETIREES AND ALUMNI. In April of 1984, the Aman Folk Ensemble 
was searching for new sources of assistance for their organization. They had made efforts to contact a 
valuable resource, their ex-members, for the formation of an alumni association for those that did not wish 
to perform or were for various reasons unable to do so. Through their alumni Aman discovered new ways 
of retaining, preserving, and communicating their own traditions as well as providing exciting new roles for 
their returning retirees. (8) 

EVANS, David (Memphis State University) CONTINUITY AND CHANGE IN A GOSPEL QUARTET: THE 
SPIRIT OF MEMPHIS. The Spirit of Memphis Quartet has existed continuously since 1930 and has had an 
extensive recording career since 1949. Continuity has been maintained through the group's ongoing status 
as an all-star group with several charismatic lead singers, its practice of recruiting from other groups, its 
national orientation, and its symbols of success. Tensions and dichotomies between contemporary and 
traditional sounds, young and old members, singers and musicians, individualism and group identity, sa
cred and secular elements, and singing for money as opposed to singing for the Lord are resolved by a 
carefully worked out system of offices and formalized roles and a sharing of the spotlight. (21) 
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Washington Cathedral for 20 years. This film explores the carvers' thoughts and altitudes toward their craft, 
the traditional aesthetic values that influence their work, and the stories and traditions that embody and 
express these values and ideals. By examining the intimate connection between the traditional craftsman, 
his work and his community, it brings to light some of the factors that shape and give meaning to the work 
of the artisan. Produced and directed by Marjorie Hunt and Paul Wagner. (16mm, 29 min, color, 1984.) (36) 

HUSKEY, M. G. (Ohio State University) THE FUNCTION OF DREAM NARRATIVES AS AN ORAL 
GENRE. The analysis of 20 dream narratives gathered from ten graduate students of culturally diverse 
backgrounds demonstrates a high degree of contextual, structural, and content similarity. Film, television, 
books, and conversation seem to provide many elements of oral dream narratives, which are related most 
often at the breakfast table; the recital of one dream sparks similar narratives, which, the evidence indi
cates, furnishes an opportunity to discuss common fears. These discussions generally end with joking ref
erence to erotic dreams, which relieves the anxiety. (91) 

IKEDA, Keiko (University of Illinois) AUTHENTIC SELF: A STUDY OF HIGH SCHOOL YEARBOOKS. High 
school yearbooks are a stylized cultural frame used to commemorate the existence of high school class 
and lo register individual members in the group's history, by condensing diverse live experiences and dis
cursive memories into the forms of freezed photo imagery and narrative. By analyzing the ways in which 
senior pictures and yearbook narratives are reproduced and used in popular culture and high school re
unions, this paper shows that the yearbook provides an evocative source for cross-references in identifying, 
categorizing, and authenticating people; and that the "authentic sell," contained in the fix imagery and nar
rative, plays significant roles in construction and reconstruction of images of self in American society. (24) 

ISAACS, Susan l. F. (University of Pennsylvania) RETAIL ENCOUNTERS: THE CONTEMPORARY CON
TEXT OF RED EARTHENWARE POTTERY. From the time of America's first immigrants through the late 
1900s, red earthenware pottery played a vital role in the lives of individuals in rural and urban settings 
throughout the eastern US. In quantity and quality, Pennsylvania became the center of redware production. 
Despite a radical demise in production, due largely to technological change, today as many as ten potters 
work in this medium and an anxious market await their wares. This paper seeks to understand the general 
revival of interest in material culture, and the specific pursuit of this pottery. The overall goal is to define the 
shape of the aesthetic. The following queries are pursued: What needs does the purchase of pottery fulfill 
for buyers? In what historical and contemporary contexts does this phenomenon need to be examined, to 
understand its popularity? How do outside advertisers and promoters manipulate the concept of folk art for 
the buylng public? (59) 

JACKNIS, Ira (The Brooklyn Museum) THE MUSEUM AS PATRON: THE BRITISH COLUMBIA PROV
INCIAL MUSEUM AND KWAKIUTL ART. The Provincial Museum in Victoria, BC, has a Kwakiutl carver on 
staff who, upon native request, produces masks and other paraphernalia to be used in native potlatches. 
Accumulating since the mid 70s, this loan collection remains a part of the cataloged collections. !n this 
collaborative program the native gets to use an artifact that he lacks, while the museum is able to "certify" 
its newly made pieces in traditional contexts of native use. The Museum thereby has a part in creating the 
subject of its study. While seemingly inauthentic, this process has long characterized the folkloric encounter 
with the Other, whether acknowledged explicitly or not. (32) 

JENCSON, Linda {University of Oregon) "STUPID" LORE: THE ROLE OF AUDIENCE IN CREATING A 
LOCAL FOLK HERO. This paper takes a process-oriented look at the evolution of a body of lore from 
personal anecdote (MOnchausen, tall tale) to legend. Examination of narratives about a local lane County, 
Oregon, folk hero, "Stupid," reveals that audience not only plays a crucial role in shaping and perpetuating 
the process, but that audience is the raison d"etre of the tales themselves. (1) 

JONES, Michael Owen (University of California, Los Angeles) ON "INFORMAL ORGANIZATION": FOLK
LORE IN THE WRITINGS OF CHESTER I. BARNARD (1938), CEO OF NEW JERSEY BELL. Barnard 
was chief executive of the New Jersey Bell Telephone Company for 20 years and then, following retirement, 
president of the Rockefeller Foundation, and later, chairman of the board of NSF. Despite its stylistic prob
lems and the passage of 47 years, his tx:Jok The Functions of the Executive is still one of the most frequently 
cited works in management studies. Although preoccupied with the notion of formal organization, the book 
is now recognized for having introduced the concept of "informal organization," that is, "customs, mores, 
folklore, institutions, social norms and ideals." In order to develop a concept of organization, I will review 
Barnard's writings to explain why he considered informal organization "'necessary to the operation of formal 
organizations as a means of communication, of cohesion, and of protecting the integrity of the individual." 
(B) 

JOYNER, Charles (University of South Carolina, Coastal Carolina College) AFRICAN STRUCTURES IN 
AFRO-AMERICAN FOLK NARRATIVE. With the development of more sophisticated models for analyzing 
the structures of culture change over long time periods (what Braudel calls the "long dur8e"), scholars are 
now able to examine structural continuities from African to Afro-American folk narratives over time. My 
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analysis of folk narratives from All Saints Parish, South Carolina, following the typology developed by Den
ise Paulme in her "Morphologie du conte africain" (Cahiers d'etudes africaines) demonstrates that struc
tural analysis need no longer be limited to synchronic studies. (3} 

KALB, Laurie (University of Pennsylvania) FROM MARKET TO HOME: THE DOMESTIC ENVIRON
MENTS OF SOME CONTEMPORARY SANTEROS. ln this century, northern New Mexico santo produc
tion has undergone two revivals. 1920s and 1930s Anglo patrons first perpetuated production of ''Spanish 
Colonial" style crafts by supporting native craftsmen and establishing public markets. Today numerous 
craftsmen replicate older 19th century religious forms and sell santos from home. They also experiment 
with "abstract" unpainted forms. These santeros meet in each other's workspaces and let materials used 
in carving spill over into materials used for constructing other private spaces. Through looking at objects 
and the places they are made, this paper will show how domestic environments inform attitudes inherent 
in art and how artists themselves direct tradition. (95) 

KALCIK, Susan (Smithsonian Institution) FOOOWAYS AND THE PERFORMANCE OF IDENTITY IN A 
BYZANTINE CATHOLIC CHURCH. Epiphany Byzantine Church is a Catholic church with eastern rites 
similar to Russian Orthodox. Its major ethnic groups are Slovaks and Authenians who have moved from 
areas of primary settlement. In the parish, foodways are a significant semiotic system for the performance 
of individual and group identity marking membership in family, parish, ethnic, and religious groups. Food
ways are used to maintain and manipulate boundaries between the sacred and secular worlds; individual, 
family, and parish; priest and parishioner; past, present, and future; geographic areas; public and private 
domains; ethnic groups; specialists and non-specialists. Traditional foodways of Lent and Easter are ex
amined such as the artos. (40) 

KANE, Richard (Kane/Lewis Productions) WATER FROM ANOTHER TIME!AOD AND MABEL'S PUNKIN 
CENTER. (35) See BUSTIN, Dillon. 

KAPLAN, Anne R. (M'1nnesota Historical Society) BOOYA! URBAN FOODWAY ANO NEIGHBORHOOD 
EVENT. Libeled as "the goulash of the working class" and lauded as "the most nutritious life-sustaining 
stew around these parts," booya is both the name of a food and the boisterous community event at which 
it is consumed. Inventive speculation about the origins of booya-both the word and the food-is abundant; 
currently, however, the event exists as an urban, mostly working-class celebration found only in specific 
neighborhoods of particular Minnesota cities. This paper is a preliminary investigation of some of the gen
der, class, and community divisions encapsulated in preparing and eating booya. {40) 

KASH, Graham S. (Tennessee Technological University) JOSHUA FIT THE BATTLE OF GERITOL: FOLK
BASEO SONGS IN TELEVISION ADVERTISING. Since television has been an important part of American 
society for at !east three decades, the folklorist should be prepared to deal with the folkloric aspects of this 
medium of communication. One problem or situation is the use of folk-based songs in television advertising. 
Four relevant issues are the extent of the phenomenon, its charcteristics, the attitude of the folklorist, and 
the need for research such as this present study. (88) 

KEELER, Teresa F. (Mount SL Mary's College) APPLIED FOLKLORIST!CS IN A COLLEGE ENGLISH_ 
CURRICULUM: TEACHING STUDENTS TO WRITE THROUGH PERSONAL EXPERIENCE NARRAT
ING. Personal experience narrating can be a powerful tool for teaching people to write if one uses the 
perspective of folklorists that considers narrating as an interpersonal and self-reflective process and nar
rative as a communicative mode that requires the communicator to have some notion of the story's form, 
content, and meaning. I will discuss how I use personal experience narrating as the basis of my writing 
classes, provide examples of the step-by-step process as it occurs in the classroom setting, and suggest 
some ways in which all of us can use our knowledge and understanding of storytelling to improve our writing 
skills. (2) 

KELLY-BYRNE, Diana (University of Pennsylvania) INTIMATE PLAY: A MIX OF MULTIPLY NEGOTI
ATED REALITIES. This paper is concerned with the means by which adults seek to appropriate and un
derstand the expressive culture of childhood in different symbolic domains like social science and literature. 
It is suggested that the adult's own childhood must be invoked as a ground for understandindg different 
orders of relationship set up with children. (68) 

KEMP, Homer D. (Tennessee Technological University) FOLKLORE ANO COMMUN!TY-BASED LOCAL 
HERITAGE PROJECTS IN THE UPPER CUMBERLAND REGION OF TENNESSEE. This paper exam
ines the phenomenon of conducting community heritage projects with citizen volunteers working under the 
supervision of human'1ties scholars. In particular, the folklore elements of such enterprises are discussed 
in several projects being conducted in the Upper Cumberland region of Tennessee. The discussion ex
amines the validity of the research, the ramifications of a properly informed citizenry, and the future schol
arly potential of the resulting materials. (44) 
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is applicable here as well. In the case of Newfoundland, a culture perceived as different and threatened 
has generated a high awareness of the native folklore as expressed, for example, in an upsurge of festivals, 
publications, and recordings. This paper analyzes the Newfoundland folk culture in terms of fo!klorismus. 
(50) 

DEWHURST, C. Kurt and Marsha MACDOWELL (Michigan State University) TEACHING OLD FOLKS 
OLD ARTS: THE PLACE OF FOLK ARTS IN PROGRAMS FOR THE ELDERLY. The attainment of a craft 
skill under guidance from a social worker, art therapist, or rehabilitation instructor has long been an ac
cepted form of educational programming or therapeutic strategy in work among the aging. This paper will 
first trace the historical development of that acceptance in light of the developing fields of gerontology and 
art education and then will critically analyze the role of the production and use of folk arts in craft programs. 
(49) 

DOMOWITZ, Susan (Indiana University) "HE WENT TO LIVE IN THE SAVANNA": FOLKLORE AND HIS
TORY JN ANYI FOL KT ALES. The Anyi have a colorful history whose glorious moments are evoked at im
portant occasions, while the inglorious moments seem to fal! through the cracks of official history. Folk 
memory, however, does retain this hidden history which is often woven into the fabric of folktales. Anyi 
attitudes about the savanna, which figures prominently in Anyi history and folklore, will be the principal focus 
of this paper. Using relevant folktales as examples, the interlocking roles of folklore and history will be 
examined. (90) 

DORST, John 0. (University of Wyoming) LIVING HISTORY AND GENDER MANAGEMENT: TWO WY
OMING CASES. The living history movement comes within the purview of folklorists for two reasons: 1) it 
is concerned with vernacular spheres of life; 2) its participants themselves engage ln vernacular processes 
as they recreate former periods. This paper relates these two aspects of living history by comparing two 
events that occur annually in eastern Wyoming: a living history walking tour and a recreation of life on a 
frontier army post. Gender is the key structuring device of both events, but structurally they are inversions 
of one another. Implications of this difference are pursued. (51) 

DOW, James R. (Iowa State University) COMPUTERIZATION OF THE INTERNATIONAL FOLKLORE 
BIBLIOGRAPHY. The IFB, the standard European research bibliography for folklore and ethnology, pub
lished under the auspices of the German Folklore Society, is now being edited and computerized in the 
USA. The 1979-80 volume was edited in Iowa, computerized by the MLA in New York, and published by 
Habel! Verlag in Bonn. The new format includes: 1) both a German and English Subject Index, and 2) a list 
of all journals searched. The next volume (1981-82) is scheduled for publication in late 1985 and wilf in
clude German, English, and French indexes, a Masterlist of Journals searched; the acronyms will be stand
ardized. All work is being developed toward making the IFB available for onHne searching. (10) 

DUNN, Vincent A. (University of California, Berkeley) FAST, FEAST AND FANTASY: VISIONS OF AN 
EDIBLE OTHERWORLD. The Middle Irish Aislinge Meic Conglinne (Vision of Mac Conglinne) is an im
portant document not only because as a parody of a number of literary forms it provides us with a unique 
perception of traditional representations of excursions to the Otherworld but also because it reflects the 
concerns of a society still in transition. By focusing on motifs of fasting and feasting-practices important 
both in Christian ceremony and in pagan mantic ritual, treated in this text with a systematic inversion-I 
hope to elucidate the representation of the Otherworld as a land of gastronomic delights. (17) 

DWYER-SHICK, Susan A. (Pacific Lutheran University) "DEAR WAR CORRESPONDENT," OR, THE 
STORIES YOUR LAWYER PROBABLY NEVER TOLD YOU. Constructing an interpretation for a proble
matic social action of the sort that lies at the center of most legal disputes requires use of some commu
nication device that simplifies the natural event, selects out a set of information about it, symbolizes that 
information in some way, and organizes it so that participants can make an unambiguous interpretation. 
Since stories are symbolic reconstructions of events and actions, stories are the most elegant and widely 
used communication device for these purposes. Through collection and analysis of one type of story that 
lawyers tell on themselves, this paper examines the transmission of legal culture in the context of a defined 
assemblage of actors, motives, and scenes. (14) 

DYEN, Doris J. (Folklife Consultant) and Philip V. BOHLMAN (Cornell University) BECOMING ETHNIC IN 
WESTERN PENNSYLVANIA: PROCESSES OF ETHNIC IDENTIFICATION IN PITISBURGH AND ITS 
ENVIRONS. An examination of the diverse processes of ethnic identification in Western Pennsylvania, this 
paper identifies a wide range of external motivations for ethnic-group affiliation. Drawing on field studies, 
the authors compare the urban setting of Pittsburgh with surrounding rural areas; comparison will also focus 
on the relation of individual ethnic expression to that fostered by organizations. Ethnicity in the region is 
interpreted as a response to both the need to maintain internal community structure and the multi-ethnic 
interaction in the larger social setting of which each group is a constituent. (78) 

EDGETTE, J, Joseph (Widener University) MEN BEHIND THE MARKERS: FOUR GENERATIONS OF 
PHILADELPHIA'S WOOD FAMILY, STONECARVERS. Folklore scholars have pointed out the importance 
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time, it is intended to provoke more general questions about "traditions in transition" based on Mexico's 
experience. (59) 

COX, Cynthia A. (The Ohio State University) FAKELORE AND THE "FOLK BIOGRAPHY." In those chap
ters of A Treasury of American Folklore devoted to the American hero, Benjamin Botkin draws agreat deal 
of material from what amount to "folk biographies" of certain "Wild West" figures. The most significant 
shared feature of these works is the narrative spokesman on which each relies. This commentator-figure 
serves to evoke a worthy folklore of a given hero-to establish the existence of a cycle of stories about that 
hero, to show them in circulation as traditional, and, in those processes, to determine for those stories an 
ethnological value, to reflect in them a cultural heritage. (18) 

CRAIG, Margaret Kruesi (Universlty of Pennsylvania) "MEMEMORMEE!" THE MAKING OF PERSONAL 
SACRED TEXT THROUGH MEMORY. The nature and significance of memory processes have not, for 
the most part, occupied the attention of folklorists. Acts of remembering, which are imaginative constructs 
concerning the present, are often transformed by researchers into data about the past, or are translated 
into ethnographic texts without first being understood as personal and perhaps sacred texts. In this paper, 
memory and the objects that evoke memories will be examined as significant dimensions of religious ex
perience in the lives of a number of individuals. (80) 

CREUZIGER, Karen (University of Pennsylvania) VERNACULAR BUILDING INTO THE TWENTIETH 
CENTURY-ADIRONDACK SUMMER HOMES. This paper focuses on vernacular architecture located in 
the Adirondack mountains of upstate New York. Specifically investigated are the summer homes built on 
the region's lakeshores by the middle, upper, and professional classes, spawned by the Industrial Revo
lution, who yearly fled the metropolitan areas during the months of July and August. Based on the period 
from approximately 1870 to the present, this paper will explore defining vacation homes as vernacular ar
chitecture, the phenomenon of second homes in the US, and the culture of leisure, the impact of the In
dustrial Revolution on work, leisure, and architecture and the rustic style in which these summer dwellings 
were built. ( 45) 

CRISMOND, Pau!aJ. (City of Charlotte) THE WAY OF ALL FOLKLIFE FESTIVALS: A GLIMPSE OF THE 
FUTURE. {51) See STEWART, Polly. 

CUNNINGHAM, Keith (Northern Arizona University) "HE GITS AROUND PRETTY GOOD ONCE HE GITS 
ON A HORSE": VIEWS OF DlSABILITY·REHABIUTATION IN PARADISE. As a part of the initial research 
program of the Native American Research and Training Center, my wife and I surveyed the American Folk· 
life Center's Nevada Folklife Project field tapes to note and analyze disability-rehabilitation as revealeci in 
narratives in conversation. This presentation reports our findings, noting incidences of disability-rehabili
tation (usually not so identified) narrated on the tapes, and speculates as to why disability-rehabilitation is 
not recognized. (96) 

DANIELS, Ted (University of Pennsylvania) FOLKLORE, PERFORMANCE, AND SOCIAL COMMUNI
CATION THEORY. Communication is not simply the transmission of information but also the regulation of 
behavior. All communication takes place in a context of predictive continuity (traditlon) from which ii derives 
its intelligibility. Mutuality of involvement is inherent in all social acts. Views of performance (communication 
on purpose) that neglect the regulative aspects of behavior are over-simplistic, because the meaning of a 
performance never lies in its "content" but in its effects on its context-the community and the tradition in 
which it takes place. (26) 

DANIELSON, Larry (University of Illinois) SPEAKING WITH SPIRITS: FOLK TRADITION AND THE SE
ANCE. This paper concerns a remarkable collection of occult documents willed to the University of Illinois 
Archives by the spiritualist Edwin B. Peebles. After describing the collection contents, focusing on its par" 
anormal tape recordings, I will explore the boundaries between folk tradition and popular occultism, the 
uses of folklore concepts in the description and analysis of the seance, and the role of folk tradition in the 
spiritualist church. (98) 

DARGAN, Amanda (Queens Council on the Arts) PLAYCES IN THE HEART: THE SENSE OF PLACE IN 
URBAN PLAY. Urban play, particularly play outdoors, is especially revealing in the way it interacts with the 
imposed environment. Through play, city objects, often made of meta! and concrete, harsh and imposing, 
are imbued with human values, associations, and memories. Play is one of the ways a city street becomes 
"our block." Play, at its very heart, involves the imaginative transformation of time and place; this paper will 
explore the way play activities reveal a human response to the changing urban landscape of New York City. 
(25) 

DETTMER, Elke (Memorial University, St. Johns) FOLKLORISMUS IN NEWFOUNDLAND. The concept 
of folklorismus, long accepted by European folklorists, addresses folklore that is consciously cultivated, 
preserved, or manipulated. Although lo!klorismus has no counterpart in North American folklore theory, it 

Knedler, Bryan 47 

KIELY, Denis 0. (University of New Mexico) PENCILS AND CAMERAS: THE HISTORIC BUILDING SUR· 
VEY IN NEW MEXICO. Within the past fifteen years, New Deal programs such as the Federal Writers' 
Project, the Index of American Design, and the Farm Security Administration's documentary photography 
program have been acknowledged as valuable resources for folkloric research. Based on research on His
toric American Building Survey resources in New Mexico and the Library of Congress, the purpose of this 
paper will be to briefly outline the history of the Survey in New Mexico and to describe how materials from 
the Survey could be utilized for research on a variety of folkloric topics. ( 48) 

KINNISON, William E. (Ohio State University) WHO PUT THE FOLK IN FOLK ROCK? PERFORMANCE 
AS ANALYSIS OF FOLK MATERIALS. My paper suggests that the critical shift in folklore studies from 
collection to analysis begun in the 1950s is echoed in recordings of singers who lifted folksongs and ma
terials out of folk circulation to participate in the "folk-rock" period of American popular song. While singers 
originally collected folksongs for performance, they eventually created interpretations of folksongs and new 
songs cast in folk style that approximate several critical approaches to folksongs developing simultaneously 
(aesthetic, anthropological, comparative, rationalistic approaches). Close examination of texts and tunes 
from five singers reveal a vital association between performance and criticism in folksong studies. (88) 

KIRSHENBLATT-GIMBLETT, Barbara (New York University) and Edward M. BRUNER (University of llli· 
nois) TOURIST PRODUCTIONS AND THE SEMIOTICS OF AUTHENTICITY. Though often maligned, 
tourist production is one of the clearest examples of the invention of culture. AU culture is invented, but 
some inventions are privileged as authoritative while other creations are rejected as lacking in authenticity. 
This analysis of a Balinese ritual in a theatrical setting for tourists explores the ambiguities that confound 
the semiotic status of the event due to the infinite deferment of the signified (Barthes), the irreducibility of 
"strangeness," the kind of imagination that such events engage, and the fundamental indeterminacy of 
"authenticity." (32) 

KISLIUK, Michelle (New York University) ACTION AT A BLUEGRASS FESTIVAL JAM. The structure of 
traditional bluegrass festival jam sessions includes a social and musical code based on values of democ
racy, hospitality, humility, and soul or spirit. When not spoiled, this code can guide jammers toward height
ened moments of musical and social interaction. I have compared, in detail, three jam sessions in which l 
participated at Bean Blossom, Indiana, and Lexington, Kentucky. I found that each jam sheds progressively 
more light on the code. One jammer stated that "along with picking goes a special kind of courtesy," and it 
turns out that this special courtesy-and the lack of it-can be seen clearly in the desription and analysis 
of jam session interaction. (23) 

KLEIN, Barbro (Stockholm University) A PROFILE OF SWEDISH ETHNOLOGY IN THE 1980S. American 
folklore and lolklife study owes some of its central concepts to Swedish scholarship. Yet, most of these 
concepts are no longer in the forefront of interest in Sweden, and this paper analyzes some recent trends 
in Swedish ethnology. Among those discussed are an ambitious and theoretically eclectic project aiming 
to illuminate the growth of modern Sweden; a phenomenologically based critique of Swedish cultural poli
tics and its uses of folklife research. Special attention is paid to the relative lack of interest in a field that 
was once at the core of Swedish folklife research: material culture. (97) 

KLOBERDANZ, Timothy J. (North Dakota Stale University) "WE CAN EVEN BEAT THE DEVIL!": GER
MAN-RUSSIAN BLACKSMITHS OF THE GREAT PLAINS. Recent fieldwork in the Dakotas, western Kan
sas, and Saskatchewan has yielded insights into the vita! role played by early German-Russian Schmieden 
(blacksmiths). Because of the secrecy of their craft and its year-round nature, most blacksmiths tended to 
be marginal to the largely agrarian, land-oriented German-Russian community. Desplte a notoriety for ex
treme physical prowess and deviant behavior, the smiths produced elaborate, wrought-iron cemetery 
crosses that are considered the epitome of German-Russian folk art. This presentation includes a com
parative analysis and a visual celebration of German-Russian blacksmithing on the Great Plains. (85) 

KNEDLER, Bryan K. (Ohio State University) REGIONAL FOLK CULTURE IN TRANSITION: MARYS
VILLE, OHIO FROM A GERMAN LUTHERAN RURAL COMMUNITY TO A HIGH TECH SUBURBAN 
COMMUNITY. The purpose of this report will be to examine a traditional Ohio community that has under
gone a period of significant change during the past 15 to 20 years. Marysville, Ohio, had its origins as a 
German Lutheran farm community. The town of Marysville was dominated throughout the 19th century and 
into the 20th century by a rural agrarian culture, a traditional farm town pattern common to central Ohio. 
During the past decade, Marysville has undergone a significant period of modernization due primarily to 
the influx of a Rockwell plant, a large Honda plant, and other industries. This paper will document the ten
sions of rural to urban change. (38) 

KNEDLER, Bryan (Ohio State University) TRADITIONAL PERFORMANCE AS SOCIAL POWER IN AN 
AMERICAN SUBCULTURE. The American gay male subculture lacks influential national and statewide 
political leadership. Local political power varies greatly. Social power, however, exists at these local levels 
and often is a precursor to political influence. In Columbus, Ohio, the use of traditional gay male perfor-
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mance genres can put an otherwise unknown individual in the spotlight and allow him social and perhaps 
political power. What are those traditional performance genres and how are they used? (31) 

KODISH, Debora (Great Lakes Colleges Assoc.!Philadelphia Urban Semester) GOOD OCCUPATIONS. 
Few rely upon horses or oxen to plow fields or yard lumber in rural Maine today, but many rely upon nar
ratives about using, trading, and contesting these draft antma!s. From the narrative traditions of the region, 
three ubiquitous story types combine to show how an earlier and seemingly outmoded labor provides model 
and metaphor for working people today. Absent in fact, occupations in fiction continue to exert a force in 
today's world. Of interest are ways that traditional narratives oppose types of "progress" advocated by 
members of increasingly powerful rural institutions. (14) 

KOLODZEY, Jody (University of Pennsylvania) SECULAR USES OF SACRED SPACE. Architecture has 
long been viewed at the folk religious level as an hierophany, that is, believed to possess a certain sacrality 
independent of ecclesiastical sanction. This paper looks at a number of structures that were built as houses 
of worship and that served in that capacity prior to being converted to residential or commercial use. Per
ceptions regarding the process of deconsecration are explored as well as how such metamorphoses are 
perceived by the structures' current occupants, former congregations, and members of the surrounding 
communities. (53) 

KRELL, Roberta (University of California, Los Angeles) CREATIVITY AND THE COGNITIVELY IMPAIRED 
ELDERLY. Environment and one's physical and mental condition affect one's ability to be creative. For 
those elderly who are cognitively and memory impaired, an atmosphere in which one feels safe, loved, and 
cared for can increase response to or initiation of such behavior. This presentation will examine some of 
the creative behavior manifested by the clients at a day care center for senior citizens and what happens 
to these different kinds of behaviors when one becomes cognitively impaired. Knowledge of changes in 
these behaviors can lead to better understanding of how human beings learn and assimilate them. (49) 

LANCE, Donald M. (University of Missouri, Columbia) INVESTIGATING SEX-MARKED LANGUAGE. 
Scholars of language have used a set of stereotyped sentences as a test of a person's sensitivity to sex
marked language. A questionnaire survey at the University of Missouri, employing these sentences, re
vealed a very high correlation between perceptions of sex-marking and formality of language. Of most in
terest is evidence that males and females respond differently on certain items when the questionnaire is 
distributed by a member of the opposite or the same sex. (10) 

LANGLOIS, Janet L (Wayne State University) JANE ADDAMS AND THE DEVIL BABY AT HULL HOUSE: 
CITY, SIGN AND FOLK TEXT. The paper gives a semiotic reading of the urban legend, shared by Chica
go's west side urban poor, that the famous settlement house founded by Jane Addams harbored a child of 
the Devil. Its working hypothesis is that "The Devil Baby," with its Italian, Jewish, and Bohemian variations, 
contains immigrants' complex images of their neighbor and of the city as a total experience. The legend 
becomes the immigrants' dialogue and, as such, offers a unique entree into urban and immigrant history of 
the period. (43) 

LANKFORD, George (Arkansas College) JOHN QUINCY WOLF, JR. A native of the Arkansas Ozarks, 
Wolf collected many hundreds of ballad and folksong performances during his more than 35 years of field 
recording. He early wrestled with the issue of securing economic equity for folk performers. This paper 
surveys the work and thought of this early pathfinder who did folklore for the fun of it, but left an important 
legacy. (19) 

LAPE, Sue (The Ohio Stale University) "MISS COLESON'S NARRATIVE": THE FEMALE CAPTIVITY AS 
PRESCRIPTIVE LITERATURE. The Indian captivity tale has been a part of American folk history since the 
first settlers landed at Plymouth Rock. During the 19th century, in particular, sensationalized or purely fic
tional accounts of captivities allowed authors (mostly male) to disseminate appropriate social messages to 
the public. This paper examines the female captivity tale as a surprisingly sophisticated example of early 
prescriptive literature for women on the American frontier, which encouraged them to assume tasks tradi
tionally performed by men, while at the same time maintaining a proper appreciation for the balance be
tween male authority and female acquiescence. (82) 

LAWLESS, Elaine J. (University of Missouri) THE EXPERIENTIAL POWER OF RELIGIOUS SPEECH: 
HOLY GHOST NARRATIVES AND SUPERNATURAL ENCOUNTERS. A study of Pentecostal Holy Ghost 
conversion narrative teStimonies delivered following a supernatural encounter with the Holy Ghost and the 
subsequent experience of "speaking in tongues." In "Oneness" Pentecostal sects such as Holy Ghost 
encounters are mandatory for salvation. This paper offers a phenomenological approach to the superna
tural experience of converts and argues that the Holy Ghost narratives function to elaborate the superna
tural event as well as dictate the framework of subsequent experiences. Testimonies function to strip the 
supernatural encounter of its power to frighten and replace anxiety with ritual expectations. (98) 
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how persona relates to established !dentlty in a speech event can help the researcher appreciate an oral 
performer's artistic skills. (31) 

CLIFF, Janet J. "MAMMA'S JN THE WHOREHOUSE": ADOLESCENT'S REBELLIOUS FOLKSONGS. At 
adolescence, sex-defined rebellious folksongs appear. These songs are sung only by members of a par
ticular sex for other adolescent members of the same sex. This paper will examine and compare the specific 
sex-linked themes that reveal both anticipation and apprehension. Through this examination, one can come 
to a better understanding of adolescents and how they develop. (71) 

COCHRAN, Bob (University of Arkansas) EMMA DUSENBURY: AN ANALYSIS OF HER REPERTOIRE. 
Emma Dusenbury, from near Mena, Arkansas, recorded well over 100 songs for the Library of Congress. 
Analysis of this repertoire should serve two purposes. Specifically, it should provide a reasonably accurate 
portrait of her own tastes in song. More generally, something of a methodological nature can be learned for 
the use of other researchers concerned with the repertoires of deceased singers. (19) 

COHANE, Mary Ellen {Rutgers University) and Kenneth GOLDSTEIN (University of Pennsylvania) ON THE 
BANKS OF THE BORD: THE DIALECTICS OF ETHNOGRAPHY AND ROMANCE IN AN IRISH VICTO
RIAN NOVEL The Banks of the Baro: A Chronic of the County of Wexford, written by Patrick Kennedy in 
1867, is an extreme example of the Irish ethnographic novel. As ii recounts the stories of ill-starred lovers, 
it earnestly describes in detail the performances of some two dozen songs. From Kennedy's novel, we can 
gather information available nowhere else on such things as emic genres of songs and their suitability for 
singers according to sex, class, and age in Victorian Ireland. By careful analysis of the generic conventions 
of such novels, we can analyze the accuracy of this information. (22) 

COLEMAN II, Edwin L. (University of Oregon) CORRALLING, COPING AND COMPETITION: THE BLACK 
COWBOY IN OREGON. This paper will give an overview of the esoteric dynamics of the black cowboy in 
Oregon. The discussion of this ethnic folk group will show the group's ability to survive and triumph in spite 
of social ostracisim and economic repression. A brief discussion and slide presentation of prominent rodeo 
cowboys from the past to the present will detail traditional expressive action. (9) 

COLLINS, Camilla (Western Kentucky University) QUILT SOCIETIES AND MODERN OUILTMAKING. 
The Kentucky Heritage Quilt Society is an organization of quiltmakers who have significantly contributed to 
the increasing interest in quilts nationally. Over the past decade this group is responsible for a major quill 
touring program, an annual national quilt competition, the documentation of local community quillmakers 
in Kentucky, the organization of conferences, and the publication of various materials about quiltmaking. 
With the growing interest in quilts in the state, this presentation will explore the influence of this formal quilt 
organization and why it is critical to the understanding of modern quiltmaking in Kentucky. (4) 

CONGDON, Kristin G. (Bowling Green State University) AN ART EDUCATOR'S ANALYSIS OF THE FOLK 
ARTIST IN EDUCATION PROGRAM. There is extensive negative criticism of the Artist in Education Pro
gram (AIE) in art education literature. Since the Folk Artist in Education Program (FAIE) functions as a part 
of the AIE, criticisms directed at the AIE should be analyzed in regard to the FAIE's differing goals and 
practices. This presentation will look at AIE criticisms in relationship to the FAIE as a program with its own 
purposes and five reasons why art education and the FAIE should theoretically work together. (51) 

CONWAY, Cecelia (University of North Carolina, Chapel Hill) THE RITUAL OF BLACK-FACE: SOME MIN
STRELS WERE BUFFOONS, BUT OTHERS WERE APPRENTICES. In the 1830s and 1840s, the skill lo 
be a minstrel required whiles initially to have face-to-face contact with blacks, and repeated or prolonged 
exchange with them. No matter how commercial some of the motives of the minstrels were, they appreci
ated musical accomplishments and wanted to learn-especially the banjo-from blacks. Thus, an impor
tant role reversal took place. The white became the apprentice; the black became the master. (12) 

COOK, Danie! (University of Pennsylvania) VERBAL CONTEST IN TWO GAME SETIINGS. This paper is 
based on research conducted in a poolroom in Philadelphia and in a tavern in Chicago. I follow Abrahams 
in examining the place of verbal contesting and performance strategies in relation to the membership con
ventions of the settings. From this approach, the "game," as such is not stored in its rules nor on the poo!
table, but in the social system. I am thus moving toward a description of a game context as a constructed 
forum for certain community boundary-defining activities; it is a folk-way of organization. {23) 

CORNELL, Carole (Radcliffe College) TRADITION IN TRANSITION: CROSSCULTURAL INTERAC
TIONS ON MEXICAN POTTERY. Crosscultura! world interaction historically has played a role in shaping 
Mexican handicrafts. Mexican pottery has adapted to or absorbed European styles, tourist tastes, and na
tionalistic "popular arts" revivals. More recently, village potters have needed to meet the severe demands 
of international economics. This paper will discuss how mass media, world trade, industrial and technolog
ical advances, and consumer-creator relationships act as catalysts in the process of change. At the same 
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CARR, Glynis (Ohio State University) ALICE WALKER AND THE CURSE: AN EXPLORATION OF "OTH
ERNESS." Alice Walker's use of the genre of curse in The Color Purple is pivotal, both to Celie's devel
opment from silent victim to empowered woman of words and to Walker's general reassessment of religion. 
Celie refuses her status as mute "other" by cursing her husband, returning back to him the evil he has 
inflicted on her. The unity of nature, which is the curse's agent, is also the presupposition at the religion 
Walker explores. In the ethical system which follows, there can be no "other." Evil, and good, directed 
toward an "other" will always be redirected back to the sell. (22) 

CARTER, Thomas (Utah Division of State History) THE SPINDLED CUPBOARDS OF THE SANPETE 
VALLEY. Utah's Sanpete Valley was settled in the years after 1850 by a diverse group of Mormon immi
grants from the eastern United States, Scandinavia, and the British Isles. Within a decade, a distinctive 
local cabinetmaking tradition based upon the use of applied turnings, or spindles, had emerged. Unique 
within the Mormon-settled West, Sanpete Valley spindled furniture represents the convergence of several 
streams of influence, both folk and popular. This paper focuses on one furniture type, china cupboards, 
exploring the process by which immigrant cabinetmakers drew upon an existing artifactual repertoire to 
produce a distinctive local style. (87) 

CATIERMOLE-TALLY, Frances (University of California, Los Angeles) THE DANGEROUS BRIDE. In 
many ways-to paraphrase Otto Fenichel-folklore, like psychoanalysis is not irrational, but the material 
with which it deals Is often irrational. One tabu that shows a striking resemblance to schizophrenic thinking 
is the prohibition of looking. This tabu is represented in many genres of folklore: folktale motifs, folk medi
cine, as well as customs such as games, divination rituals, and marriage. The main interest in this paper is 
the relationship of the tabu of looking to the bridal costume of women and its implication for the sexual 
relations of men and women. (16) 

CHILDS-HELTON, Sally C. (Indiana University) RALPH VAUGHAN WILLIAMS AS FOLKSONG 
SCHOLAR: COLLECTOR, PRESERVER, POPULARIZER, COMPOSER. Ralph Vaughan Williams 
(1872-1957), father of the English school of composition, collected his first folksong in 1903. He became 
an enthusiastic collector and was very active in the Folk Song Society, following Cecil Sharp as president. 
Throughout his career, Vaughan Williams was intimately involved with folksong as a collector, preserver, 
popularizer, and composer. It became his guiding force and motivation, and was the basis for his strongly 
nationalistic music. The paper examines Vaughan Williams in each of the above roles and includes his 
collecting and editing principles, definition of folksong, and views on transmission, authorship, and origin. 
(12) 

CHINN, Jennie A. (Kansas State Historical Society) THE EMERGENCE OF THE QUILT AS A SYMBOL 
OF PLAINS' REGIONALISM. There is a new self-consciousness about quilting in Kansas, which is in op
position to the criteria folklorists use to distinguish folk art. This self-consciousness makes quilting suscep
tible to manipulation. Quilters are currently striving to identify the quilt with a longed-for past, encompassing 
the myth of the courageous women who civilized the frontier. Through this manipulation women are saying 
something very important about themselves and their cultural values. This paper will explore the mecha
nisms by which this traditional means of expression has come to assume a new symbolic meaning in an 
altered context. (27) 

CHITTENDEN, Varick A. (SUNY at Canton) AEBLESK!VER AND FRIKADELLER: FOODWAYS AS VES
TIGES OF DANISH GROUP IDENTITY IN RURAL NEW YORK. This paper reports and analyzes the find
ings of a study of three generations of Danish-American cooks in a rural county in the Finger Lakes region 
of western New York. The food traditions are about all that remain vital of Danish folk expressions in this 
community. They have served significant functions in the lives of older women but are rapidly disappearing 
for most of the young generation there now. Changing influences of rural isolation, inter-marriage with non
Oanes, family structure, and membership in fraternal lodges and the anti-traditional wing of the Danish 
Lutheran Church are examined. (25) 

CHRISTENSEN, Don (University of California, Los Angeles) PERSONAL WRITING AS FOLKLORE. 
Among the many attempts at explaining and defining folklore and the field of folklore studies, the most 
common criterion cited is the oral nature of human expression. Even though most folklorists will admit that 
there are forms of folklore that exist mainly or exclusively in written as opposed to oral form, very few studies 
have been done of writing and reading as human expressive processes or behaviors and how they relate 
to our field of study. I will be examining and discussing some of the most common and recurrent forms of 
personal writings in !iterate societies-such as diaries, journals, letters, personal histories, etc.-and will 
indicate their relevance and importance to lo!k!ore studies. (2) 

CLEMENTS, William M. (Arkansas State University) PERSONA AND ESTABLISHED IDENTITY IN ORAL 
PERFORMANCE. Oral artists may key a breakthrough into performance by adopting what literary analysts 
call "persona." Within the context of a speech event, a speaker may project an identity other than that 
established for that event. Using textual and textural cues, the speaker can thus create a persona. Seeing 
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LEARY, James P. (Wisconsin Folklile Center) THE CULTURAL MEANINGS OF DUTCHMAN MUSIC. 
"Dutchman" music is the dominant "old time music" of German-Americans in the upper midwest. None
theless, just as Bluegrass has become more than the Monroe-inspired string band music of Anglo-Celtic 
southerners, Dutchman music now embodies cultural meanings extending beyond its initial generic-ethnic
regional limitations. Consequently, I wi!I present and analyze Dutchman music as an evolving cultural phe
nomenon that not only merits scrutiny in its own right, but also exemplifies that process whereby contem
porary Americans manipulate parts of once whole generic-ethnic-regional modes of expression so as lo 
establish pluralistic cultural identities. (78) 

LEE, Bonnie (University of Oregon) COPING WITH THE UNIVERSITY: SOME NATIVE AMERICAN 
STRATEGIES. Native American students at the University of Oregon participate in several traditional 
events as a means of maintaining, establishing, or re-establishing theircu!tura! identities in what is seen by 
many of them as an "alien" environment. This paper examines a selected number of events, focuses on 
those performances that do not depend on location or large gatherings, compares those that occur out of 
their traditional contexts to those that occur within them in both home and university communities, and 
assesses the students' own reasons for selection, variation, and performance in an analysis of shifting 
elements of retention and variation. (9) 

LEVIN, Judith (University of Pennsylvania) A WOMAN'S WORK IS NEVER DONE: AESTHETICS IN THE 
OCCUPATIONAL LORE OF HOUSEWIVES. Combining folklorists' current interest in the "everyday" with 
feminists' interest in women's activities suggests housework as a locus for study. Without romanticizing 
housework or justifying the economic exploitation of women in the home, I will use interviews and a variety 
of written sources to look at the interplay of pragmatic, social, and aesthetic aspects of housework and 
suggest further directions that this type of study might take. (63) 

LEVINE, Lawrence W. (University of California) AMERICAN CULTURE AND THE GREAT DEPRESSION. 
Until recently we have spoken and written as if the political culture of the 1930s represented all of American 
culture-as if one could understand the impact of the Depression upon American consciousness by com
prehending the reform impulse of the 1930s. The purpose of this paper is to examine several aspects of 
1930s popular culture and to suggest that, however central politics was to the Depression decade, ii needs 
to be seen in the total context of Depression culture. { 41) 

LEVY, Isaac (University of South Carolina) A DOMESTICATED SUPERNATURAL: HOME MAGIC OF 
THE SEPHARDIM. This paper examines the domestic magic of the Sephardim (Spanish"Jews) of the Do· 
decanese Islands, Turkey, and Greece. Endurchos and spells, folk medical cures, and the evil eye are 
discussed. An examination is made of home remedies as the domain of elderly women and the preparation 
of the amulets and religious readings as that of men. It is suggested that the realm of magic and superstition 
is not limited to the unschooled but also includes the rabbinic and intellectual tradition. These magical cus
toms are part of the living tradition and should not be considered as acts of irreligiosity and ignorance. (39) 

LIBERMAN, Anatoly (University of Minnesota) N. S. TRUBETZKOY AS A FOLKLORIST AND ETHNOG
RAPHER. Trubetzkoy's fame in linguistics overshadowed his achievement in other areas, including folk
lore. In his articles published between 1906 and 1914, he investigated problems of Finnish, Paleo-Siberian, 
Caucasian, and Russian folklore. He also set forth his folkloristic principles in an obituary of his teacher. 
He emphasized the difference between ethnographic abstractions and mores, saying that !he folklorist (eth
nographer) observes mores but produces descriptions of the norm. References to "the same" phenomena 
in different cultures are misleading because quasi-similar phenomena belong to dissimilar contexts. In the 
science of folklore, this is the first differentiation between system and realization, between langue and pa
role. (30) 

LIMON, Jose E. (University of Texas, Austin) TACKLING THE OPPOSITIONS: BEING THE STORY OF A 
MEXICANO FOOTBALL GAME IN AFRICA. This paper interprets the performance of a Texas-Mexican 
joke in a small group selling in southern Texas. By skillfully exploiting a series of oppositional categories 
including nonhuman animals/human animals, male/female, players/coaches, "natives"/anthropologists, 
and nature/culture, the performer develops an ultimate narrative oppositional form, a symbolic critical me
tacommentary on "Anglo"/Mexican class relations in south Texas. For its theoretical framework, the paper 
draws on the work of Freud, Mary Douglas, Edmund Leach, Raymond Williams and Fredric Jameson with 
comparative critical reference to Keith Basso's work on Western Apache joking. (57) 

LINDAHL, Carl (University of Houston) THE ORAL ESTHETIC ANO THE BICAMERAL MIND. Julian 
Jaynes has cited the concrete diction of ancient poetry as evidence that human consciousness evolved 
slowly and late, but the stylistic traits he identifies as "preconscious" are precisely those most common in 
the oral poetry practiced throughout the world today. This paper presents an alternative explanation for 
Jaynes's findings: that oral poetic style is concrete not because its practitioners lack self-awareness, but 
because its listeners need images that both engage their imagination and focus their attention. (90) 
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LITTLETON, C. Scott (Occidental College) and Linda A. PETERSON (University of California, Los Ange
les) DID THE ALANS REACH !RELAND? A REASSESSMENT OF THE "SCYTHIAN" REFERENCES IN 
THE LEBOR GABALA ERENN. Although contemporary scholarship has largely dismissed the ubiquitous 
"Scythia-to-Spain" references in the Lebor Gabilla Erenn, the route supposedly followed by Mil and most 
earlier "takers" of Ireland corresponds to that followed by the Alans from the South Russian steppes to the 
Iberian peninsula in the early 5th century AD. We suggest that an Alanic intrusion into Ireland (and perhaps 
Scotland) via northern Lusitania occurred circa 450 AO, and that its memory lingered until the 12th century, 
when the Irish text in question was written. (101) 

LIVESAY, Jennifer E. {University of Texas al Austin) THE GREENING OF CORNELL: TWO LEVELS OF 
CONFLICT IN A CAMPUS FESTIVAL. Green Dragon Day at Cornell University is an annual event in which 
conflict takes two different forms and has two different functions. The first level of conflict, between archi
tecture and engineering students, provides a sense of identity and solidarity for each group by accentuating 
the differences between them. The second level, between students and administration, explores the nature 
and limits of student freedom and campus authority. Dragon Day creates an atmosphere in which the power 
relationship between students and administration may be negotiated, with ramifications both for future 
reenactments of the festival and for more substantive student-administration dealings. (57) 

LOCKWOOD, Yvonne R. (Michigan State University) ST. URHO AND THE GRASSHOPPERS: A CON
STRUCTED FOLK EVENT AND FINNISH AMERICAN IDENTITY. New ethnicity and the quest for a mean
ingful past is more than indulgence in nostalgia. Rather, it is resistance, even action, against cultural ho
mogenization. In the struggle for identity, expressive culture traits that mark boundaries between "them 
and us" are revitalized, borrowed, and newly created. One such occurrence has gained significance among 
Finnish Americans. St. Urho and his celebration have been transformed from total fabrication in the 1950s 
to culture hero today. I will discuss the symbolic meaning and social significance of this celebration in the 
multiethnic Great Lakes region. (97) 

LONG, Eleanor R. (University of California, Los Angeles) EUROPEAN BALLAD SCHOLARSHIP: ACCOM
PLISHMENTS AND PROSPECTS. {64) See WILGUS, D. K. 

LONG, Lucy (University of Pennsylvania) TRADITION AS RESOURCE AND CONSTRAINT: STANLEY 
HICKS, DULCIMER PLAYER. Stanley Hicks is a musician, storyteller, craftsman, and NEA Heritage Fel
low. I examine here his involvement in his community's dulcimer traditions, exploring his motivations and 
the choices his involvement represents. His frequent references to the "old-time sound" and the "old-lime 
way" suggest an aesthetic and value system that have shaped his attitude toward tradition and his music. 
Through analysis of his dulcimer playing, I clarify these notions and demonstrate how they have simulta
neously provided him with resources for his music while confining his choices. (72) 

LOOMIS, Ormond H. (Florida Folklife Programs) THE SEMINOLE CH!CKEE. There is no better example 
of a traditional Florida building type than the Seminole chickee. The symbolic as well as practical signifi
cance of this kind of structure makes it a central feature of Seminole folklife. This paper presents the results 
of fieldwork conducted for the Bureau of Florida Folklife Programs into the construction, design, and use of 
the chickee. Romantics can assert that this form is vanishing and that surviving examples will be gone 
within a generation or two. Seminole modifications of the chickee, however, show its cultural tenacity. (53) 

LORNELL, Kip (Blue Ridge lnstitute-Ferrum College) FROM "JUMP JIM CROW" TO THE LION'S CLUB 
MINSTREL SHOW. Minstrel shows began during the 1830s in the South as a popular entertainment form 
that interpreted Afro-American life, culture, and folkways. By the turn of the century minstrels were found 
across the country and had also been incorporated by touring vaudeville shows. Service and civic clubs in 
the Roanoke Valley of Virginia still produce annual minstrels that are closely related to the 19th-century 
shows. This paper investigates the history of these shows, examines their internal structure, and describes 
a contemporary minstrel. (72) 

LOVELACE, Martin (Memorial University of Newfoundland) RURAL LIFE WRITING AND FOLKLORE IN 
ENGLAND. Richard Dorson omitted from his "Great Team" many other significant contributors to the dis
cipline of folklore. George Sturt, Alfred Williams, Stephen Reynolds, and others who have written within and 
in reaction against the tradition of rural life writing have created contextually grounded descriptions of folk
life. In addition, they have grappled, instructively, wlth questions that are still pertinent to modern folklorists: 
how to perceive and convey the informant's point of view; how to write well about the commonplace. (30) 

LUNDELL, Torborg (University of California, Santa Barbara) MAKING MOTHER CONFORM TO STAN
DARDS. For some years scholars have had access to the fact that the Grimm brothers in editing their fo!k 
tales many times went beyond the mere correction of mistakes. In fact. the editing technique reveals a 
constant and conscious violation of the collected material to fit more or less defined notions of propriety, 
style, and content. Ellis in One Fairy Tale Too Many addressed a number of issues involved. I propose to 
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using particularly the example of ornithology. Questions of interest to folklore researchers are discussed in 
a framework of analogy with the theory of evolution and biological taxonomy. Insights gained from this 
analysis are then applied to the assumptions and procedures of public sector folklorists and their presen
tations of folk art. The author concludes that, contrary to prevalent theories of culture, a folklorist and a 
collaborating folk artist may have more in common with each other than either one has with their respective 
categories, or flocks. ( 10) 

BUSTIN, Dillon {Massachusetts Council on the Arts and Humanities) and Richard KANE (Kane/Lewis Pro· 
ductions) WATER FROM ANOTHER TIMEIAODAND MABEL'S PUNKIN CENTER. A two-part film on folk 
artists and historians in Orange County, Indiana. Water from Another Time (29 min) portrays musician Lotus 
Dickey, clock maker Elmer Boyd, and painter Lois Doane. Add and Mabel's Punkin Center (16 min) por
trays Add and Mabe! Gray, a retlred couple whose general store has been transformed into a whimsical 
museum of curiosities and local artifacts. These award-winning works were made in collaboration with folk
lorist Dillon Bustin; they are endorsed by the National Council on Aging and American Association of Re
tired Persons. (16mm) (35) 

BYRNE, Moyra LEONARDO "DIOBELLO" SILEO: VILLAGE ECCENTRIC OR FOLK ARTIST? Diobel!o, 
65-year-old illiterate poet, philosopher, wood sculptor, and responsible family man, in the past 20 years has 
expanded his expression in wood from that of a chance tavern jest to the exploration of hio visionary fantasy 
and beliefs. Hls life in his small southern Italian town has gone on seemingly unchanged, although he has 
been filmed and been twice given exhibitions in northern cities. However, he has developed an introspective 
sense of himself as an artist and also inevitably an awareness of the different and ambivalent audiences 
his work addresses. (95) 

CALLOW, James T. (University of Detrolt) OHIO LORE COMPUTER-GLEANED FROM A MICHIGAN AR
CHIVE. Approximately 2500 pieces of folklore from Ohio are contained in the archive at the University of 
Detroit. By retrieving these items as an experiment we have demonstrated the advantages of our comput· 
erlzed system and have rapidly assembled a substantial supplement to the great Puckett collection of Ohio 
superstitions. Study of our retrieval, which contains customs, verse, legends, and other genres (as well as 
beliefs), reveals that folklore served a function in Ohio long before the term "applied folklore" became a 
common label. (1 O) 

CAMITTA, Miriam (University of Pennsylvania) THE WRITTEN PARODIES OF URBAN ADOLESCENTS. 
The results of ethnographic research conducted among students al a northeastern United States urban 
high school suggest that writing is a basic and partially hidden aspect of teenage expressive behavior. 
Teenage writing includes original composition and transcription of written and oral materials from popular 
culture and folklore. A portion of these texts, produced exclusively for the peer group, are part of the secret 
culture of the group. Adolescent parodic literature is an example of a written genre pointing to a "sub rosa" 
level of enculturation accomplished through the written word. Parodies incorporate the incongruous ele
ments of the adolescent experience. (71) 

CAMP, Charles (Maryland State Arts Council) THE THINGS THEY NOTICED THEN. The aggregate ac
complishments of the writers-on-relief who composed the Federal Writers' Project and the artistic achieve
ments of the few distinguished authors whose careers began with the Project are noted in the histories of 
American letters and folklore scholarship with varying attention to the administrative, artistic, and political 
peculiarities of the Project and its era. This paper looks closely at the operating instructions and procedures 
that governed the folklore work of the FWP and its project workers, and compares the notion of folk culture 
explicitly stated and implicitly revealed in Project publications and administrative files with contemporary 
concepts of folk culture, particularly those employed in government. (41) 

CARA-WALKER, Ana (Oberlin College) THE CARNIVALIZATION OF BLACK CULTURE IN BUENOS 
AIRES. Through the carnivalization of black culture in Buenos Aires, blacks, mulattoes, whites in blackface, 
and blacks ln b!ackface secured the perpetuation and integration of African cultural features and perfor
mance styles in key Argentine folk and popular traditions. Today considered symbolic of national Argentine 
identity, these expressive forms challenged the 19th century official vision of a "white," "Europeanized" 
natlon. By underlining the nondisjunctive character of carnival, by recognizing its power to rewrite historical 
and cultural texts, and by examining carnivalization as an everyday undertaking, M. M. Bakhlin offers a 
model for understanding the Buenos Aires carnival and Its black/white dialectic. (43) 

CARNES, Pack (Arizona State University) SEXUAL DIMORPHISM IN JOKE-TELLING MECHANISMS. 
Building upon previous research on joking mechanisms and introductory formulae, this paper presents a 
comparative analysis of the contextual joke mechanisms and joke motifs in male and in female joke ses· 
sions. A statistical and structural description of both the connecting materials and the motifs themselves 
are used to demonstrate various performance factors and to define the role of dominant narrators. The 
interstitial material is seen to be significantly varied a!ong sexual lines, and the motifs are conditioned ac
cordingly. (70) 
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ceptions of age and society arising in the 19th century. I will explore these perceptions by referring to the 
work of early collectors such as John Fanning Watson and Albert Pitkin and relating them to societal trends. 
(49) 

BRUNER, Edward M. (University of Illinois) TOURIST PRODUCTIONS AND THE SEMIOTICS OF AU· 
THENTICITY. (32) See KIRSHENBLATT-G!MBLETT, Barbara. 

BUCUVALAS, Tina (Indiana University) CONTINUITY AND CHANGE IN A FOLK CRAFT: HAMMOCK
MAKING IN JUCHIT AN. An important issue in folkloristics is the current status and future viability of folk 
arts and crafts in the modern world. Hammockmaking among the Zapotec in Juchitan, Oaxaca, Mexico, 
provides an example of the successful adaptation of a traditional craft to an increasingly urban context. I 
will discuss continuity and change in the processes, materials, and socioeconomic matrix of this craft and 
explore the reasons for its continuing success. (13) 

BULGER, Peggy A. (Bureau of Florida Folk!ife Programs) "LIKE A BRIDGE OVER TROUBLED WATERS": 
FOLKLORE AND THE FEDERAL WRITERS' PROJECT IN FLORIDA. Fifty-one years ago the Works Prog
ress Administration, in fulfilling the policies of the New Deal, entered the arena of public sector folklore. The 
collection of folklore was used by the Roosevelt administration to foster a romantic nationalism that diffused 
the powerful left-wing political movements of the lime. The Federal Writers' Project was to set a precedent 
that in many ways has been handed down to us in the government-supported folklife programs of today. 
This paper will examine how the Federal Writers' Project in Florida fulfilled the public policies and political 
motivations of the New Deal, as well as shaped public sector folklife work in the state today. (48) 

BULGER, Peggy A. and Merri BELLAND (Bureau of Florida Folklife Programs) FOUR CORNERS OF 
EARTH. This 30 minute video documentary explores the complex familial roles and cultural adaptation of 
women within the Seminole Tribe of Florida. Focusing on Ethel Santiago, a craftswoman and tribal repre
sentative, the program touches on the issues surrounding cultural retention and change as they apply to 
traditional medicine, foodways, material culture, language acquisition, child rearing practices, and sexual 
roles. Seminole women can be seen as the cultural tradition-bearers on three reservations of vastly different 
character: Big Cypress, lmmokolee and, Hollywood. Produced by the Bureau of Florida Fo!klife Programs 
and WFSU-TV, the project was funded by the Florida Endowment for the Humanities and the finished doc
umentary was first broadcast over PBS stations in the winter of 1984. (100) 

BURDINE, Betty l. (Deer High School and Arkansas Tech University) SISTER SINGERS: A REPERTOIRE 
STUDY. Susie Campbell and Julie Hefley are sisters in their seventies from Mt. Judea, Arkansas. Their 
combined repertoires provide a good cross section of the older Ozark tradition today. Individually, their 
repertoires suggest a selective factor in folksong preservation, as each sister has remembered songs in
dicative of her own personal taste, temperament, and values. (19) 

BURRlSON, John A. {Georgia State University) CONTINUITY AND CHANGE AT THREE ENGLISH 
COUNTRY POTTERIES. Twentieth-century accommodations to a changing market by Britain's remaining 
folk potteries roughly parallel those of their counterparts in the southern United States. All three, located in 
northern England and established in the 19th century, once emphasized food-processing vessels to serve 
their rural communities. Now Northumberland's Bardon Mill Pottery concentrates on brown salt-glazed sto
neware !awn ornaments, Yorkshire's Littlethorpe Pottery produces unglazed horticultural wares, and Cum
bria's Wetheriggs Pottery specializes in high-quality slip-decorated earthenware for the tourist trade. (59) 

BURSON-TOLPIN, Anne C. (Illinois Institute of Technology) FASCINOMAS, HORRENDlOMAS, AND 
S.A.O.S.: SPEECH PLAY TRADITIONS IN THE OCCUPATIONAL FOLKLORE OF AMERICAN DOC
TORS. Although medical practice is usually viewed in a serious light, the verbal texture of hospital life often 
displays unexpected levity. The highly elaborated technical vocabulary of medicine provides fertile material 
for punning and parody. Standard patterns of nomenclature for symptoms, diseases, and procedures are 
ludica!ly manipulated to comment on the non-medical aspects of Situations. This juxtaposition of one realm 
of discourse wlth another calls into question the objective, scientific nature of medical work and the profes
sion's ideology. (26) 

BURTON, Thomas G. and Thomas H. HEADLEY (East Tennessee State University) CARSON SPRINGS: 
A DECADE LATER. Carson Springs investigates the tradllional religious beliefs and practices of the people 
associated with the Holiness Church of God in Jesus Name near Newport, Tennessee, particularly "follow
ing the signs" of taking up serpents and drinking deadly poisons. This thirty-minute video documentary 
explores the question of what changes have occurred over the last decade as a result of the deaths of two 
of the members from drinking strychnine, the'$ubsequent enforced legal restrictions, and media publicity. 
(66) 

BUSTIN, Dillon (Massachusetts Council on the Arts and Humanities) BIROS OF A FEATHER FLOCK TO
GETHER. This paper reexamines folkloristic fieldwork in light of its antecedents in the natural sciences, 
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demonstrate that their editing affected the mother figure in the folk tales so as to render them less powerful, 
more stereotypical and better conforming to Victorian ideals. (75) 

LUNGE-LARSEN, Use (The College of St. Catherine) LEGALIZING LUTEFISK. Lutefisk ls the national 
culinary symbol of Norway and a powerful symbol of ethnic identity for Norwegian-Americans. It is generally 
considered unappealing; in fact, the smell is said to ruin your house for days. That Norwegian-Americans 
persist in eating !utefisk is a source of much humor. This paper argues that lutelisk survives as an ethnic 
food precisely because of the humor lt generates, a humor that invites laughter at and by the ethnic group 
as a means of coping with possible critics. {40) 

LUTZENH!SER, Loren {University of California, Davis) THE UNITY OF SELF AND OBJECT. (5) See 
HACKETT, Bruce. 

LUX, Karen 0. (University of Pennsylvania) ADIRONDACK CAMP ARCHITECTURE: A NEGOTIATED 
AESTHETIC. Many of the vernacular buildings of the Adirondack Mountains of New York State are private 
summer vacation homes, called "camps," built in the early 2oth century. This paper will examine oral and 
visual evidence that suggests that camp design is the result of a collaboration between the middle class, 
city-dwelling owner and the working class, year-round resident builder. Issues regarding the use of oral 
history and material culture as historical evidence will also be discussed. {45) 

LYNCH, Tom {University of Oregon) RAJNEESH LORE: CONFLICT IN CENTRAL OREGON. In 1981 the 
religious community of the Bhagwan Shree Rajneesh purchased a ranch in a remote area of central Ore
gon. This commune has resulted in significant social change in the area. The people of Oregon have re
sponded to this new "minority group" by, among other things, featuring the Rajneeshees in their jokes, 
legends, graffiti, songs, bumper stickers, feedlot cap slogans, and other mediums of folk and popular 
expression. This paper will explore the development of such lore, its practitioners and contexts, and attempt 
to determine whether such lore reduces the potential for violence in this conflict situation. (9) 

MACDANIEL, Elizabeth (The Ohio State University) A MORPHOLOGY OF THE SILHOUETIE ROM
ANCE: A STRUCTURAL AND AFFECTIVE ANAL YS!S. There has been little scholarship on the romance 
novel, and that which does exist is limited to sociological or psychological perspectives. This paper pro
poses to establish and examine the formulaic nature of the romance genre through the application of 
Propp's Morphology of the Folktale to a sampling of Silhouette Romance novels. After developing a "Mor
phology of the Silhouette Romance" I will discuss the texts in light of frame analysis as well as some reader 
response findings. (3) 

MACDONALD, Margaret Read (King County Library System, Seattle) THE EFFECT OF NARRATIVE 
FORM ON "SELF-TALK" IN SCIPIO, INDIANA. The humorous anecdote is a popular narrative form in 
Scipio, Indiana. The preference for this narrative form colors the way individuals talk to themselves. Life's 
little disasters become bearable, even positive, as one retells them in the form of humorous anecdote. I will 
use personal narrative and commentary from Scipio, Indiana, to suggest that the penchant for a specific 
form of personal narrative not only reflects worldview but affects it as well. (2) 

MACDOWELL, Marsha {Michigan State University) TEACHING OLD FOLKS OLD ARTS: THE PLACE OF 
FOLK ARTS IN PROGRAMS FOR THE ELDERLY. (49) See DEWHURST, C. Kurt. 

MAGLIOCCO, Sabina (Indiana University) THE ROLE OF WEAVING JN THE LIVES OF WOMEN IN BES
SUDE, SARDINIA. This paper examines the functions of weaving in the lives of four women in a post
peasant village. Weaving occupies a unique position in the roster of household tasks: it is one of the few 
activities that provides an outlet for creativity while producing a tangible end-product that can be evaluated 
by the community. More importantly, in a soGiety in which women are only allowed to enjoy occasions of 
piety and self-sacrifice, weaving provides a perfect subterfuge for the dilemma of enjoyment because it 
allows weavers to do something they actually enjoy in the guise of sacrificing themselves for others. {85) 

MARCH, Richard (Wisconsin Arts Board) WHAT'S IN A NAME: "SLOVENIAN-STYLE" POLKA. "Sloven
ian-style" is one of the major subdivisions within the polka musical culture of the US and Canada. Though 
the term itself refers to an ethnic identity, its use by an insider to polka culture may not necessarily designate 
the music of the Slovenian-American ethnic group. Indeed there are at least three emic uses of the term 
"Slovenian-style." This paper examines the differing criteria for ascribing "Slovenian-ness" to polka music 
on the basis of three differing definitions. (78) 

MARK, Vera (Pennsylvania State University) IMAGES OF WOMEN IN GASCON VERBAL ART. Women 
play a central role in narratives told in rural southwestern Frence. Tall tales, typically told by men, are in
creasingly told by women in festival settings. In this paper several tall tales are analyzed, both with respect 
to female stereotypes in which women are nurturers and providers of food and sex, and the ways in which 



52 Martin, Charles E. 

they break out of these traditional roles. The images of women constructed by both male and female per
formers will be examined. {82) 

MARTIN, Charles E. (Alice Lloyd College) CREATIVE RESTRAINTS IN THE ARTS OF EASTERN KEN
TUCKY. Creativity in eastern Kentucky in this century has existed in utilitarian forms not out of an innate 
appreciation for tradition and history, but because of the restraining influence of family that has sought to 
monitor the behavior of its members to protect its collective interests. Since family social and financial se
curity are tied to group reputation, and since the reputations of individual members and the group influence 
each other, the family has discouraged individualistic activity that could potentially damage that reputation. 
Creativity, then, has appeared in useful objects that obscure personal intent and reflect specific family ex
pectations. (4) 

MARTIN-PERDUE, Nancy J. "SLACKS AND BANDANAS"; LIFE HISTORIES, SOCIAL-ETHNIC STUD
IES AND THE VIRGINIA WRITERS' PROJECT. The Social-Ethnic Studies and Lile History programs war
rant attention for the valuable ethnographic and folkloric data they provide, and for the insights they offer 
regarding the rationale and functioning of various New Deal programs. This paper reports on the two pro
grams in Virginia and will discuss evidence of editorial changes and the extent, condition, subject mailer, 
and content of available materials, and suggest their relevance to recent scholarly discussions regarding 
the relationships between certain types of oral narratives, life and oral histories, and biographies. ( 41) 

MASON, Melvin R. (Sam Houston State University) COMMENTS ON THE QUILTS OF THE LATE MAR
THA MITCHELL. Martha Mitchell told me that she never invented a totally new patchwork pattern for her 
quilts. Even so, in many of her quilts, the traditional pattern on which the quilts are based is barely discern
ible. Two specific illustrations are her "Primrose" and "The Blazing Star." Additional illustrations of her work 
help support the contention that Martha Mitchell's work is art. (27) 

MASON, Melvin R. (Sam Houston State University) MARTHA MITCHELL OF POSSUM WALK ROAD: 
QUILTMAKER. A 28-mlnute videotape produced by KAMU-TV for Sam Houston State University. Major 
funding by Texas Commission on the Arts, National Endowment for the Arts, the Meadows Foundation, Mr. 
and Mrs. E.W. Taylor. Written and produced by Melvin R. Mason. Music composed and performed by Jan 
Cole. Eighty-two-year-old Martha Mitchell invites the audience into her Huntsville, Texas, home, "The 
Mitchell Diggin's," where we learn of her early background and are introduced to her methods of qui1tmak
ing. Born in Kentucky in 1902, Martha learned basic skills from her mother, but she began early to adapt 
traditional patterns to create intricately detailed quilts that are uniquely her own. (27) 

MATIHEWS, Gail (Indiana University Department of Folklore) SACRED PLAY: THE ROLE OF DANCE IN 
SHAKER WORSHIP AND SOCIETY. Dance, which was a prominent feature of Shaker worship, provides 
an excellent vehicle for insight into Shaker belief. Structurally and stylistically, Shaker dance balanced op
posing forces of individualism and communalism, disorder and order. This balance created a stable means 
of expressing and experiencing a range of community ideals. Ecstatic aspects of Shaker dance also ex
pressed their perception of the "Heavenly Sphere." In scrutinizing Shaker dance we learn more about 
Shaker conception of the divine and the role of dance in this community's stability. (98) 

MAY, Phyllis M. {Indiana University) AESTHETIC DIMENSIONS OF AFRO-AMERICAN PLAY. Michael 0. 
Jones has argued in various articles on aesthetics that an understanding of aesthetic concerns is more 
than just the study of that which is beautiful. Rather, it is a study of taste, pattern, values, and style as well 
as beauty anchored in a cultural viewpoint. My report will begin to explore some of the selective and critical 
processes shaping the aesthetic dimensions of the play of black American children. (71) 

MCCALLUM, Brenda W. (University of Alabama) "IT WASN'T NO EASY JOB, NOT FOR THE BLACK 
MAN": OCCUPATIONAL LORE OF SOUTHERN BLACK INDUSTRIAL WORKERS. The massive migra
tion of blacks from cotton field to coal mine and from farm to factory that occurred in the urban-industrial 
Deep South during the first half of this century have often been overlooked by folklorists. This paper will 
examine the occupational songs, narratives, and other !ore of black first-generation urban dwellers and 
industrial workers in the coal mines and iron and steel mills of Birmingham, Alabama. (63) 

MCCARL, Robert S. (University of South Carolina) INSIDE OUT: STRATEGIC USES OF OCCUPA
TIONAL NARRATIVE. The purpose of this paper is to examine occupational narrative as both an enter
tainment and protective medium in work settings. The basic thesis of the presentation is that workers mark 
the boundaries of their experience and the subculture that informally controls that experience through both 
physical and verbal means. l will explore this strategic use of narrative in two work cultures, urban lire 
fighting and textile workers, in order to explore how these forms are performed and interpreted by members 
of these groups. (14) 

MCDOWELL, John H. (Indiana University) THE INTERPRETATION OF DREAMS, ANDEAN STYLE. In 
the lngano community of Andean Colombia, dreams are regarded as a vital source of information concern-
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direct apprehension of information not previously known. Neither a feeling nor an intuition, but a way of 
knowing with certainty, this experience appears to be a secular parallel to mystical direct knowledge. It has 
a particular quality of immediacy and forms a part of subsequent convictions and commitments. For these 
women, physicians' unwillingness to recognize the authority of "just knowing" played a part in their rejection 
of hospital obstetric care. (46) 

BLAUSTEIN, Richard (East Tennessee State University) THE OLD TIME FIDDLERS ASSOCIATION 
MOVEMENT. There is considerable confusion among modern folklorists concerning the meaning and pa
rameters of the term "revival." The major premise of this paper is that a clearer understanding of the pro
cess of cultural revitalization can lead to a unified and realistic theory of folklore in the modern world. Based 
on field research conducted between 1966 and 1974, this study outlines the development of nonprofit cor
porations devoted to the active preservation of traditional fiddling in the US within the five steps of Anthony 
Wallace's model of the revitalization movement process, culminating in a general theory of folklore based 
on anthropologist F. K. L. Hsu's concept of "psychosocial homeostasis." (72) 

BLINCOE, Deborah (Columbia University) THE SOCIAL AND PSYCHOLOGICAL CONTEXT OF QUILT
MAK!NG IN APPALACHIA. The quilts of two prolific Appalachian quilters are examined in detail in light of 
an analytic framework that encompasses formal and sociohistoric features of the quilts and persona! and 
psychological characteristics of the quilters. Consideration and comparison of the two sets o! data provide 
material for the generation of formal hypotheses concerning the relation of aesthetic process, design vari
ation, and social structure based on chronological accounts of quiltmaking by women in Appalachian so
ciety. (27) 

BLUMER, ThomasJ. (Library of Congress) THE SERPENT IN CATAWBA INDIAN FOLKLORE AND ART. 
Snakes figure prominently in the folklore and art of the Catawba Indians of York County, South Carolina. 
Today they are delighted to talk of Dovie Harris and her reputed powers over snakes. The potters also 
produce snake effigy pots which apparently are pre-Columbian in origin. This fascination with snakes is old, 
for both early observers of Catawba culture and archeo!ogists attest to the importance of the serpent among 
them. As we study the snake in the modern context, we may witness some aspects of the survival of the 
cult of the serpent among the Indians of the Southeast. (73) 

BOGGS, Beverly B. (University of North Carolina at Chapel Hill) A PUZZLE IN PRIMITIVE BAPTIST 
SONG: TWO PAPERS IN SEARCH OF AN ANSWER-2. FROM THE SONG REPERTORIES AND PER
FORMANCE STYLES. The singing in the nine Primitive Baptist churches of the "Mountain Association" 
spraddling the North Carolina-Virginia border shows puzzling diversity in preferred songbook, tune reper
tory, and performance style. This paper searches for an explanation by examining the contrasting tune 
preferences and the varying degrees of male dominance and harmonic practices in the singing or the 
churches. {12) 

BOHLMAN, Philip V. (Cornell University) BECOMING ETHNIC IN WESTERN PENNSYLVANIA: PRO
CESSES OF ETHNIC IDENTIFICATION IN PITTSBURGH AND !TS ENVIRONS. (78) See DYEN, Doris 
J. 

BONO, Alec (Southwest State University) OLE AND LENA (AND SOMETIMES SVEN): JOKE CYCLES OF 
THE UPPER MIDWEST. The Ole and Lena cycle of jokes is the prevalent and multifunctional focus for 
Upper Midwest dialect and nondia!ect narraUves, punning and riddle jokes, as well as the vehicle of migra
tory narratives from other cycles. The fictional pair-sometimes brother/sister, sometimes courting couple, 
but most often married-has even entered advertising campaigns (as in "Lena Likes Butter Better Than 
Ole"). Jokelore currently told and collected between 1981 and 1985 wi!I be the analytical center of discus
sion. (70) 

BRADY, Erika (Indiana University) THE "BEAU GESTE": THE SHAPING OF PRIVATE RITUALS OF 
GRIEF. Individuals grieving the death of a loved one often compose their own personal, private rites to 
express their feelings of bereavement. These acts, modelled on familiar traditional patterns of behavior but 
unique in each case, represent a symbolic attempt to reconcile the intensity of loss with the necessity to go 
on living. Based on clinical experience in hospice and pastoral care programs, !his paper will explore the 
nature and function of the "beau geste" from a folklorisfs standpoint. {60) 

BRITO, Silvester J. (University of Wyoming) SPIRITUAL NATURE OF lNDIAN LAND. The relationship of 
Indian Spirituality to Indian Land Claims has been a subject of interest to both Indians and whites. The 
purpose of this essay then, is to show that the concept of the Indians' spiritual relationship to the land has 
long existed in his traditional folk narratives. !t can thus be postulated that the reflection of the Indians' 
spiritual values are part of his relationships not only to his land but part of his cosmos. These world views 
are present in both his legendary heritage as well as in his contemporary prose and poetry. (73) 

BRONNER, Simon J. (The Pennsylvania State University, Capitol Campus) FOLK ART AND AGING IN 
HISTORICAL PERSPECTIVE. Current altitudes toward folk art and aging were shaped by changing per· 



28 Beck, Horace P. 

participants in folklife events and concepts of authenticity inherent in cultural policy towards folklife. Ques
tions of value relating to issues of authenticity will be considered ln examining how the original, the restored, 
and the replica are vlewed in historic preservation and folklife. (32) 

BECK, Horace P. (Middlebury College) GARLING BIRD SAY, OR PITHY SAYINGS AS MIRRORS OF 
WEST INDIAN CULTURE. By the use of short, pithy phrases I will attempt to demonstrate aspects of West 
Indian culture showing how these sayings illustrate the islanders' altitudes toward life, those things they 
value most, and how they differ from typical American values. Included will be proverbs, metaphors, cliches, 
similies, and general turns of phrases that I believe mirror unique cultural attitudes. (99) 

BECK, Peggy V. ABUELOS AND OTHER GUISERS: NEW MEXICAN MIDWINTER PERFORMANCES. 
Two generations ago in mountain villages of northern New Mexico, midwinter performances, which in
cludes masked figures, abuelos, ritual "begging" from door to door, and musical entertainments, took place 
during the 12 days of Christmas. In most villages abue/os etc. no longer appear. Jn a few, abuelos appear 
only in conjunction with the Church or the matachines dance. In two separate and distinct villages, however, 
midwinter mumming traditions are still vital. (93) 

BELANUS, Betty J. and Geoff GEPHART (Indiana Aris Commission) MODERN CEMETERY PRACTICES 
AND PERSONAL IDENTITY. The modern practice of plotting a cemetery exclusively with "flat stones" has 
engendered a new folklore form in the Lebanon Cemetery in Greene County, Indiana. Metal plant hangers, 
fashioned by local welders or machine shop workers ln an array of variants, have turned the impersonal 
flat stone section of the graveyard into a statement against standardization and modernization. This art 
form and community feelings about it are examined in this research paper. (60) 

BELLAND, Merri (Bureau of Florida Folklife Programs) FOUR CORNERS OF EARTH. (100) See BULGER, 
Peggy A. 

BEN-AMOS, Dan (University of Pennsylvania) COMPARATIVE POETICS AND FOLKTALE ANALYSIS: A 
CASE STUDY OF A JEWISH LEGEND. This paper outlines the needs for comparative poetics as a folklore 
method, and demonstrates its potential contribution to folktale analysis. As a case study, the methodolog
ical introduction follows with a poetic analysis of the legend of "Rabbi 'Akiba and the Wandering Deadman," 
a Jewish version of Tale Type 760 "The Condemned Soul." This legend is available to us in about 20 
versions, and its documented historical depth extends from the 4th to the 20th centuries. {39) 

BENNETI, G. (The University of Sheffield, England) MODERN LEGEND AS MEDIA NARRAFORM. This 
paper examines the forms and functions of the storytelling of a homogeneous social group at Leicester 
University, England. The group has an extensive repertoire of macabre modern legends many of which 
appear to have been first encountered through the medium of horror films and then renegotiatedlreexper
ienced through frequent oral retelling. The paperwlll examine social and performalive aspects of such ren
ditions through an analysis of their version of "The Babysitter and the Man Upstairs." (55) 

BERGENGREN, Charles {University of Pennsylvania) MEANING IN LANDSCAPE: FARM PLANS AND 
GARDEN LANDSCAPES IN COLONIAL AMERICA. Using farm plans and garden layouts of the 17th and 
18th centuries, this paper attempts to correlate these patterns with parallel changes in both architectural 
space and world view during this period. The spacial order of the 17th century farm plan is compared to the 
social order and dynamic of interaction of the medieval house types of these same farms. The ideal garden 
types or contemporary English garden design books-the centered four-way symmetry ot the Elizabethan 
"knot design" garden-----is seen as a diagram of the macro/micro cosmology of the Great Chain of Being, 
and for the social patterns that enact that "chain'' in quotidian life. In the 1 Bth century both houseforms and 
garden layouts changed to a more rigidly bilateral symmetry. The Enlightenment rational conception this 
change reflected also affected the very planting of the garden at one level, and the classification of the plant 
in Linneus's Binomial system, on another level. Powerful distinctions-front and back, leisure and work, 
display and privacy, male and female-will resonate throughout the discussion. (53) 

BHATII, Faqir M. (Inner London Education Authority) AN ASPECT OF PUNJABI FOLKLORE: HEER & 
RANJHA. In the Punjab, North India, romantic folktales are widely appreciated and of these, Heer & Ranjha 
is the most popular. This paper investigates the origin, development, and adaptation of this legendary story 
and analyzes how it became part of popular mythology, while continuing to be a source of entertainment. 
Its popularity among all sections of the Punjabi people is discussed. Its distinctive characteristics are noted, 
including ils impact on music, poetry, mass entertainment, folk religion, and mythology. This folktale has 
been adapted extensively by the media, as its popularity among Punjabis overrides politica1,·regiona!, and 
religious boundaries. {101) 

BLAIR, B. (University of Pennsylvania) THE AUTHORITY OF EXPERIENCE, & BELIEFS ABOUT KNOW
ING. Several women interviewed about their home births reported an experience of "just knowing" certain 
essential things during their pregnancies and labors. For them, "just knowing" was an experience of the 

Metcalf, Eugene 53 

ing the spiritual health of individuals, and the fate that awaits them. Drawing on traditional codes of dream 
interpretation, members of the community use dream motifs and sequences to decipher pattern and pur
pose in the flow of everyday life. This presentation focuses on the practical aspects of this Andean dream 
cosmology, the interpretations and responses dreams trigger as the lngano people strive toward their ideal 
of the spiritually healthy person, whose life will be free of sickness, and who will be blessed with good 
fortune. {91) 

MCGOWAN, Thomas (Appalachian State University) CANOPY TYING IN THE CAROLINA BLUE 
RIDGE-A TOUR!ST!FOLK ART. Canopied beds are not material culture items traditional to Southern Ap
palachia. Yet the hand-tying of net canopies has been handed on among three generations of women in 
Watauga and Ashe counties, North Carolina. This slide talk describes the designs, methods, tools, and 
context of this craft and examines the role of cultural brokers in introducing it and the implications of reviving 
a "colonial'' craft in traditional communities. (13) 

MCGUIGAN, John (Minnesota Historical Society) ROBBER AND HERO: HISTORIC RE-ENACTMENT AS 
A SYMBOLIC REPRESENTATION OF COMMUNITY SELF-DEFINITION IN NORTHFIELD, MINNE
SOTA. The yearly re-enactment in Northfield, Minnesota, of the 1876 raid on the First National Bank by the 
James-Younger gang can be interpreted as a theatrical representation of community anxieties concerning 
the ambiguous nature of the outlaw-hero {Jesse James) set against the town's "official'' hero, murdered 
bank teller Joseph Lee Heywood. As a manipulation of symbolic !arms, the re-enactment draws upon 
models of the past to reinterpret tradition in a perpetual dialogue about community self-definition. (29) 

MCHALE, Ellen E. (University of Pennsylvania) THE LAKE ASSOCIATION: EMBODIMENT OF A COM
MUNITY IDEA. Based on two years of oral history research in Susquehanna County, Pennsylvania, this 
paper will explore one outgrowth of the formation of summer colonies in the region-the rise of the "lake 
association." The lake association possesses its own body of oral history narratives, displays continuity 
overtime, and has developed its own vernacular building, designed and built by the lake association mem
bers of their use as a clubhouse. In examining the role of the lake association as a social and interpersonal 
link between families, I will focus particularly on its body of shared oral history and on the "clubhouse'' as 
a physical manifestation of the shared experience. {45) 

MCLAUGHLIN, Patricia (University of Oregon) STATE OF THE ARCHIVES ADDRESS. The Randall V. 
Mills Archives of Northwest Folklore has grown to become an important resource for scholars interestsed 
in the folklore of the Northwest. Briefly, the archivist will present a panorama of the wealth and variety of its 
holdings. Moving from the descriptive to the theoretical, the archivist will discuss a methodology for the 
standardization of folkloric visual resources collections, which will include a brief summary of the devel
opment of a data base for such collections. ( 1 O) 

MCNAMARA, Brooks {Tisch School of the Arts, New York University) THE MEDICINE SHOW LOG: RE
CONSTRUCTING A TRADITIONAL AMERICAN ENTERTAINMENT. The talk concerns the problems of 
reconstructing the American medicine show, a traditional form of travelling entertainment at which tonics 
were sold to audience members between the acts. Professor McNamara has participated in four recon
structions of these shows, using elderly former medicine show entertainers. In all four reconstructions, tra
ditional music, comedy "bits," novelty acts, and farcical afterpieces were used, along with medicine pitches 
delivered by the show's "Doc." The principal problem involved with these reconstructions was to create 
presentations that reflected the essential characteristics of the early medicine show while at the same time 
presenting performances that had interest for modern audiences. (65) 

MCNEIL, W. K. (The Ozark Folk Center) THE IRON MOUNTAIN BABY: A SONG AND ITS HISTORY. On 
August 14, 1902, a baby in a small satchel was thrown from a train on the Iron Mountain division of the 
Missouri Pacific railway near Irondale, Missouri. Later found by a farmer named Helms, the baby was chris
tened William Moses Gould Helms but came to be more widely known as The Iron Mountain Baby. A ballad 
about the incident was written by J. T. Barton, a United Baptist minister from nearby Buick, Missouri. My 
paper is a discussion of the event, the song about it, and the place o! that song in Ozark folk tradition. (19) 

MECHLING, Jay {University of California, Davis) THE MEANING OF TRUTH IN FOLKLORE. William 
James's philosophy and psychology offer folklorists new ways to think about some of our persistent issues 
and problems. A close look at James's pragmatic theory of truth steers our attention bolh to his revolution
ary epistemology (affecting how we conceive and do our fieldwork, how we conceive the dialectic of the 
folklore event, and our very privileging of the commonsensical, taken-for-granted attitude toward everyday 
reality) and to his ethics (affecting a range of our notions about interpretive lolkloristics as a form of moral 
inquiry). (5) 

METCALF, Eugene (Miami University) AMERICAN FOLK ART COLLECTING AS RELIGIOUS RITUAL. 
From the time of its discovery, there has never been agreement about the nature or value of American folk 
art Yet folk art collecting continues to be a major, and growing, American preoccupation. This paper will 



54 Meyer, Richard E. 

argue that an important reason for the popularity of folk art collecting is that it functions as a mainstay of 
the practice of American civil religion. Through fusing transcendent historical and social meanings with 
American objects, and by manipulating these symbolic forms, folk art collectors participate in a ritual whose 
function is to reify and reaffirm the traditional American vision of America's mission and God's holy plan. 
(87) 

MEYER, Richard E. (Western Oregon State College) THE FINGER: A VICTORIAN RESURRECTION 
SYMBOL AND ITS VARIANTS. An image of the human hand, index linger extended and pointing upwards, 
is one of the most ubiquitous and explicit of the several resurrection motifs to be found on 19th-century 
grave markers. Indicative of the Victorian preoccupation with the resurrection of the body as the ch'1ef glory 
and hope of Christianity, the basic finger-to-heaven motif is subject to a large range of variant depictions, 
including modifications in the positioning of the hand and finger, association with other visual symbols, and 
linkage with specific mottoes and epitaphs, serving in most instances to strengthen the dominant theme of 
resurrection. (54) 

MIEDER, Wolfgang (University of Vermont) "BIG FISH EAT LITTLE FISH" OR: SHALL THE MEEK EVER 
INHERIT THE EARTH? The common proverb "Big fish eat little fish" is traced back to Ancient Greek, 
Hindu, and Hebrew literature, and ii is shown that its sociopolitical wisdom also was utilized in the writings 
of Aristotle, St. Augustine, and later church fathers. References ln early sermons, morality plays, and in the 
works of Barclay, Shakespeare, Hobbes, Penn, Brecht, and others are also discussed. Similar to this lit
erary tradition is the iconographic representation of this all too human motif in paintings, engravings, and 
emblems by such artists as Bosch, Brueghel, Mitell!, etc. The use of this proverb to express the notion of 
the stronger conquering the weaker is also continued in modern cartoons and advertisements that illustrate 
po!ilical and economic problems. (With 50 slides.) (99) 

MIELE, Gerena (Ohio State University) PANGDAU-MEMORIES OF THE HMONG. The Hmong are re
cent immigrants to Ohio. The women create Pangdau as decoration for clothing, gilts, and for storytelling, 
recording the memories of a people who, until recently, did not have a written language. There are em
broidered Pangdau of cross-stitch, applique and reverse applique in geometric designs, batik "triangles," 
and storycloths. We will concentrate on the storycloths depicting Hmong celebrations, life before the war, 
arrival of the Communists, the flight from Laos, and some folktales. If time permits, we will include interpre
tation of some symbols of the traditional embroidered cloths. (38) 

MILLS, Margaret A. (University of Pennsylvania) AFGHAN POPULAR ROMANCES AND CREATIVE 
CONSCIOUSNESS. An examination of individual creativity within the traditional rhetoric and structure of 
Afghan oral narrative, this paper examines (a) a new romance, composed in this century around historical 
personages and (b) a series of even newer fictional narratives composed Jn the 1970s by a female story
teller. Though romance is predominantly a male performance form and this woman had no romances in 
her active traditional repertoire, her creations resembled romance more than the folktales that were her 
specially. This paper addresses as connected issues the traditionalization of historical events, the creative 
use of traditional rhetoric and structure in new fictions, and the importance of gender in the ethnography of 
oral narrative. (84) 

M!LSPAW, Yvonne J. (Harrisburg Area Community College) THE DOCTRINE OF STONE: RELIGION !N 
THE FOLK TOMBSTONES OF GERMAN PENNSYLVANIA. Pennsylvania German tombstones are char
acterized by highly designed, carved stones, extraordinarily full of written information. Using the stones to 
interpret both religious belief and ethnic/cultural markers, I interpret them as revealing a tension between 
convention folk belief and organized religion, and as revealing a remarkable chain of cultural continuity. 
(54) 

MOE, John F. (Ohio State University) THE BARBER ON LONG STREET: ELIJAH PIERCE, WOOD
CARVER. This paper will discuss the artwork and occupations of Afro-American woodcarver Elijah Pierce. 
The presentation will examine the Interrelationship of p·1erce's carvings, the messages conveyed by his 
story-board carvings, and Pierce's oral fife history. The thesis of the paper is that the significance of Pierce's 
art is best understood in light of his history and role in the community. Furthermore, though Pierce's work 
is well known and widely represented in folk art collections, current interpretations of his art tend to ignore 
important aspects of his individual and generic experience as an Afro-American. (95) 

MOE, John F. (Ohio State University) MEANING OF LANDSCAPE & PLACE IN 19th CENTURY OHIO: 
AN INTERPRETATION OF THE MATERIAL CULTURE IN SHERWOOD ANDERSON'S WJNESBURG, 
OHIO. The purpose of this report is to examine the real and imagined material culture landscape of Sher
wood Anderson's Winesburg, Ohio. Published in 1919, Anderson's classic series of stories outlines the 
meaning of the Ohio landscape and the place of Winesburg (Clyde, Ohio) as an essential backdrop for the 
development of the townspeople and the community, In large measure, the material culture landscape was 
for Anderson an inspiration for the meaning of the place and the development of his literary themes. This 
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ARCHBOLD, Anne!en, THE MARKETING OF KENTUCKY COMMUNITY CRAFTS. In the 1980s the in
ternational and national marketing of Kentucky crafts was initiated by state government during the John Y. 
Brown, Jr., administration. The influence of the state-promoted crafts marketing plan is still being felt across 
Kentucky as craftspeople attempt to capitalize on markets created at the local community level. This pres
entation will focus on one family of traditional split oak basketmakers and will explore how the state craft 
marketing program is creating unexpected benefits and difficulties within their family and community. (4) 

ARORA, Shirley L. (University of California, Los Angeles) PROVERB STRATEGIES IN A MODERN MEX
ICAN NOVEL, Agustin Yanez' Las tierras tfacas (The Lean Lands) is notable for the density of its proverbial 
content-close to 600 proverbs in some 350 pages-and is considered something of a tour de force, a 
demonstration of the writer's remarkable knowledge of the folk speech of Jalisco as well as an accurate 
reflection of that speech. A closer examination reveals that most of the proverbs were probably derived 
from a published collection, rather than from oral sources, and that the majority are not employed in 
"speech" (in the sense of dialogue) but in lengthy interior monologues, a purely literary device. What we 
have, in other words, is not a "reflection" of Mexican proverbial speech but an artistic "refraction" of it. (99) 

ASHLEY, Wayne (New York University) CREATIVITY AND FLEXIBILITY fN PERFORMANCE SYSTEMS 
IN A SOUTH INDJAN COMMUNITY. Among the numerous performance forms of South India, the teyyam 
ritual complex has a very rich life, semiotically speaking, depending upon how it is framed, the intention of 
the sponsors, and who the spectators are. On the one hand it is ritual worship of village deities. On the other 
hand it is performed as entertainment; as part of the propaganda at political rallies, at folk art festivals, at 
national spectacles: and as the subject of popular dramas. This paper explores how individuals adapt "tra
ditional performances to changing socio/economic conditions and engage in creativity and cultural recom
bination. (65) 

AXT, Richard (Smithsonian Institution) THE FRASURE ADIRONDACK PACKBASKET. Thls folklife re· 
search film documents the packbasketcraft of Dudley Frasure of Sherburne, NY, from making splints from 
a white ash log, through weaving a basket, to selling the completed basket. In the narration Mr. Frasure 
explains the craft process, and the social, economic, mental, ecological, spatial, historical, and geographic 
factors that determine his craft. Particularly significant is the machinery he invented to mechanize produc
tion without altering the essential quality of the handcraft. (75 min. Director: Richard Axt; Assistant: Marc 
Tull: Sponsor: Cooperstown Graduate Programs and New York State Historical Association; Granting 
Agencies: NEH Youthgrants and New York State Council on the Arts. Project Period: 1978-80) (33) 

BABCOCK, Barbara A. (University of Arizona) THE SHAPING OF CONFLICT: PUEBLO CERAMICS AND 
THE POLITICS OF DISCOURSE. The analysis of two forms of figurative ceramics produced at Cochiti 
Pueblo-caricatures of whitemen made between 1880 and 1900 and Storytellers made in the last two dec
ades-challenges the assumption that tribal art is tradition-bound and con!Jict-free. I suggest that "potter
ies" can be profoundly political, and that rather than reflecting and reinforcing the order of things, these clay 
persons shaped by Cochiti women have expressed, even produced, conflict. Whether one is concerned 
with intercultural conflict between Anglos and Indians or the intracultural dynamics of male dominance and 
female power, one discovers that Cochiti potters have contrived with their hands to give their resistance 
meaningful and manageable shape. (57) 

BACON-SMITH, Camille (University of Pennsylvania) BREAKING THE FRAME: INTRUSION ON A COS
TUME EVENT. During a masquerade contest at the 1984 Philadelphia Science Fiction Conference, news
men with lights and cameras intruded on the group. This paper will deal with the event, the intrusion by the 
cameramen, and the reaction of participants and audience to the intrusion. In this paper I will examine how 
the frame of the event, broken by the intrusion, was repaired, and how reparation was made to the perform
ers whose presentation was interrupted. (26) 

BARNES, Daniel R. (The Ohio State University) "THE FATIMA LEITER" AND AMERICAN CATHOLIC 
WORLDVIEW. The apparitions of the Virgin to three peasant children in Portugal in 1917 have given rise 
to one of the most popular and enduring of modern folk legends, that of the so-called "Fatima Letter," said 
to have been dictated by Mary to the eldest of the children and to be preserved in the Vatican. This paper 
examines the complex of beliefs concerning the letter's prophetic contents, calamitous events associated 
with its allegedly having been read by successive popes since Pius XI!, and its function for Roman Catholic 
schoolchildren in America from the late 1940s to the present. (56) 

BARON, Robert (New York State Council on the Arts) CANONS OF AUTHENTICITY, CULTURAL POLICY 
AND THE PUBLIC PROGRAMMING OF FOLKLIFE. Non-avoidance of the term "authentic" readily iden
tifies !he outsider to the practice of applied folklore. Yet even as the practitioner of applied folklore avoids 
referring to any aspect of lolklife as authentic, notions of authenticity constantly enter into the standards of 
judgment used in presenting folklife to the public and the tacit criteria used by funding agencies. I will ex
plore how determinations are made in distinguishing the authentic example of lolkfife through examining 
the operational definitions of folk arts and folklife used by cultural agencies, the criteria used for selecting 



ABSTRACTS OF INDIVIDUAL PRESENTATIONS 

Numbers following each abstract indicate the session, as fisted in the program, in which the 
presentations will be made. 

ABRAHAMS, Roger D. (University of Pennsylvania) FROM AUTHORITY TO AUTHENTICITY, OR, WHO'S 
MAKING THE DECISIONS AROUND HERE? The rhetorical shift from authority through sincerity to au
thenticity as revealed in the critical works of two ''schools" of thought that have equated "the natural," "the 
real," "the authentic" in the productions of the non-literate folk: literary theorists of the Prague and Frankfort 
Schools: and the annalistes. Their common feature: a vision of radical disjuncture between the oral and the 
written, the handmade and the mechanically reproduced, the Old Regime and the New. These will be re
vealed as VULGAR ERRORS! (24) 

ACKLEY, Louise (University of Oregon) PETE FRENCH AND HIS ROUND BARN. One of the most im
portant barns in eastern Oregon is the one built in the late 19th century by Pete French. This magnificent 
structure has become a symbol not only of the excitement and drama involved in the settlement of this 
section of the country, but also a symbolic focus for many of the legends and tales about that area. Pete 
French was either an unparalleled hero or a heartless villain, depending on which side of his favor one was. 
Those who worked for him were extraordinarily loyal to him, while the settlers who encroached on his cattle 
ranch of nearly two million acres saw him as a ruthless cattle baron who would stop al nothing, even murder, 
to protect what he considered his rights-both personal and property-in Harney County, Oregon. (18) 

ADLER, Elizabeth M. (Kentucky Humanities Council) FOLKLORE PROGRAMS AND THE STATE HU· 
MANITIES COUNCIL. While a growing number of folklorists argue the importance of folk arts programming, 
only a handful recognize the role state humanities councils can play in disseminating information and pro
grams to adult public audiences. The Kentucky Humanities Council is a pioneer in including the discipline 
of folklore in its NEH-prescribed definition of the humanities and including folklorists on its volunteer Board 
of Directors and salaried staff. This paper will explore the participation of both independent and affiliated 
folklorists in humanities-oriented programs and propose future directions for collaboration. (4) 

ADLER, Thomas A. (University of Kentucky) BLACK FOODWAYS IN CENTRAL KENTUCKY. Published 
cookbooks, magazine articles, and newspaper feature stories present and represent the cookery of Ken
tucky's Bluegrass region to the public, but comparatively little attention has been paid to the foodways of 
central Kentucky's black communities. This paper presents the results of recent fieldwork, and focuses 
particularly on two related issues: the historic distinctions made between black and white foodways, and 
the process of cross-racial foodways borrowing and acculturation. (4) 

ALLEN, Barbara (University of Notre Dame) HOW MANY FOLK DOES ITT AKE TO CHANGE A LIGHT 
BULB JOKE? The currency of light bulb jokes can best be understood in terms of their early association 
with the Polack joke cycle. As they became detached from that context and took on a life of their own, light 
bulb jokes developed into a reflexive, self-conscious, metafolkloric commentary on ethnic jokes them
selves, on ethnicity in America, and finally on the obsessive search for political, social, and personal identity 
that has characterized American culture over the past dozen years. (70) 

ALLEN, Ray (University of Pennsylvania) FOLKLORE AND THE STUDY OF AMERICAN POPULAR MU
SIC. This paper will review the scholarly study and neglect of American popular music by folklore and other 
academic disciplines. As a result of scholarly oversight, a great deal of popular music-making at the local/ 
community level goes unstudied. It will be argued that folklorists, with their expertise in field study and small 
group performance analysis, are well equipped to investigate such musics. Thus, any style of popular mu
sic-country, rock, gospel, etc.-could fall under the scope of folkloristic inquiry when performed in small 
group settings at the local/community level. (61) 

ANCELET, Barry Jean (University of Southwestern Louisiana) ZARICO: BEANS, BLUES AND BEYOND. 
Like the blues, rock, jazz, and reggae, zarico is the result of a blend of European (primarily French) and 
Afro-Caribbean music traditions. South Louisiana folk etymology explains that the word comes from the 
line, "Les haricots son! pas sales," used in many of the tradition's songs, but a look at Creole traditions and 
African languages show zarico involves more than beans. In the earliest Lomax recordings as well as in 
contemporary music, "zarico" functions in Louisiana French like "blues" in Amerlcan English, and can be 
applied lo dances and dancers, as well as to music and musicians. {21) 
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paper will survey the traditional artifacts on the landscape as a means of interpreting 19th-century mid
western communities. (38) 

MONTENYOHL, Eric L (Indiana University) FOLKLORE, LITERATURE, AND SUBUTERATURE: THE 
?C?NFUCT OF FORMULAIC STRUCTURE AND "SIGNIFICANCE." A number of intrlgulng similarities ex
ist in the style, structure, and form of the European Marchen and the American slave narrative, two genres 
that became very popular in the 19th century. This paper investigates a number of these areas because 
~hey hel_p t~ explain why neither genres has been viewed as "significant" by Western literary scholars. This, 
1n turn, 1nd1cates some of the bases for the separation of literary from subliterary (and folkloric) narratives. 
(92) 

MOODY, Lisa (Indiana University) A GIFT THROUGH HER HANDS: MIDWIFERY ANO FOLKLORE. This 
presentation explores the rofe of midwifery in Bloomington. Rituals employed by midwives, and anecdotes, 
JOkes, and narratives couched in informants' interviews reveal their belief that cosmic and supernatural 
forces are involved in the birthing process, and that birthing itself is a healing ritual. This presentation will 
also offer possible explanations for the survival of these traditional folk healing practices and foreshadow
ings of their future. (100) 

MOONSAMMY, Rita (New Jersey State Council on the Aris) MANIPULATIONS OF METAPHOR IN EX
PRESSIVE BEHAVIOR. Examinations of the structure of metaphor and its relationship to expressive be
ha~ior bring to f?lkloristics important insights into cultural meanings. ln the New Jersey Delaware Bay oys
tenng community, language and behavior reveal the interplay of external and internal metaphor and of 
metaphor and metonym. A schema for illustrating the transactions between terms and domains that take 
place _in these tropes and th~t transform boats into ~en and men into boats win be offered. The metaphorical 
autobiography of a boatbu1!der who has appropriated boat parts and builders' half-models as art in the 
home will be described and related to the analysis of metaphor. (89) 

MOORE, Terry (Ohio State University) TURNING !T AROUND: WOMEN'S NARRATIVES OF HARASS
MENT. Women's narratives of harassment are analyzed in terms of Dundes' three elements of text, texture, 
and context, as well as for features of performance. Their structure and substance are emphasized because 
we know as little about what women say as how they say it. Mechanisms of support for refusal of victim!· 
zation emerge as a central concern. Support figures as motivation for story-telling, as a vita! element of the 
stories' plots, and as a significant aspect of narrative technique and the formation of a group identity. (82) 

MOORE, W. B. (University of Minnesota Art Museum) THE ARTFUL BALANCE: PERSONAL CRISIS RES
OLUTION ANO FOLK ART STUDY. From the Minnesota folk art survey, 1984-85, this paper examines 
how personal life crises influence folk art production. Examples: a respected rosemaler considers giving 
up her craft for a "freer" art form; a Hmong refuge organizes his clan to produce traditional tools as a mea
sure of self-directed assimilation and cultural preservation; the brother of a deceased Finnish-American 
weaver expresses a desire to continue his sister's work on a hand-made loom they owned communally with 
other local farmers. The circumstances behind these moves will be discussed in reference to the work of 
Ernest Becker and to the views of the artists themselves. (85) 

MORLEY, Linda (New Hampshire Commission on the Arts) FROM THE GARDEN TO THE FRONT YARD: 
AUTUMN DISPLAYS IN NORTHERN NEW ENGLAND. The shift from an agrarian-based to an industrial
tourism-service based economy in northern New England has resulted in, among other things, the gradual 
mergin~ and subsequent development of agricultural ephemeral sculpture associated with planting and 
harv~~ting. These i:naterial c~lture displays serve several purposes from satisfying the creative impulse to 
pr_ov1d1n~ o~porturnty f~r fam1I~ ~nd community co~perative activity._lmportant considerations in studying 
this c~ntmwngly enlarging traditional phenomenon mclude changes in the celebration of Hallowe'en, self
_co~sc1ous assertions of rural identity in an increasingly suburbanizing and urbanizing region and the co
incidental development of supportive traditional seasonal activities. (13) 

MOYLE, Natalie K. (University of Virginia) RUSSIAN AND UKRAINIAN GODDESS EMBROIDERIES. God
dess embroideries stylize and distort the female form to represent vegetable and animal, as wel! as human, 
fertility. S~ylization i~ an act that occurs in cultural context. Therefore, the embroideries can be used to study 
East Slavic perceptions of the feminine and of fertility. The embroideries are particularly interesting because 
they are depictions of the above executed by women themselves. The nature of the distortions also sug
gests peculiar ideas about pregnancy and hints at androgeny. (91) 

MULCAHY, Joanne B. (University of Pennsylvania) "HAVING A HEART": ORAL TRADITION ANO THE 
KODIAK M.ID"YIFE. Stories told by _Native women on Kodiak Island, Alaska, express the historical impor
tance of m1dw1ves as healers. Their narratives have been obscured by more visible male culture and a 
tendency lo dismiss Kodiak's people as "Creoles." This paper will explore how a folklorist's understanding 
of oral tradition can reveal the vitality of Native women's expression. It also considers the midwive's roles 
in light of changing health care patterns. There is a current attempt to integrate Native culture with Western 
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medicine to combat behavioral illnesses. On Kodiak, the continuity between the midwives and current 
health issues offers fruitful avenues for exploration. ( 1 00) 

NASH, Tom (Southern Oregon State College) SHAKESPEARE AND SUPERSTITION. This summer the 
oldest Elizabethan theater in America will celebrate its 50th year of operation. When the doors open in 
Ashland, Oregon, many superstitions, customs, and traditions will once again be revived, joined by new 
items of lore. A thorough study of the folklore surrounding the Oregon Shakespearean Festival reveals 
some predictable traditions and some fascinating new variants on older themes. The contributors of lore 
are not only the players and staff members, but also the local townsfolk who view the Festival often with 
skepticism and awe. (31) 

NELSON, S. C. (New York University) RECREATED VILLAGES: AMERICAN WORLD'S FAIRS FROM 
LITTLE EGYPT TO EPCOT. This paper examines recreated villages at American world's fairs from the 
1893 Columbian Exposition to Walt Disney's EPCOT. These unique entertainments combine architecture, 
costume, performance and cuisine to present aspects of different cultures to a mass audience. Placing folk 
events in the complex environment of a world's lair raises interesting questions as to how (or ii) cultural 
authenticity can be determined in such a setting. By tracing the evolution of recreated villages, one can 
better understand the attitudes and values that articulate world's fairs and the societies that sponsor them. 
(65) 

NEWALL, Venetia J. (University of London) WITCHCRAFT BELIEFS AMONG THE PUNJAB! ASIAN MI
NORITY IN BRITAIN. The Asian minority in Britain, estimated at 1 V2 million, is the largest nonwhite group 
in the country and represents 2°/o of the population. It is mainly composed of people from the Indian sub
continent. Substantial concentrations occur in certain urban areas. People from the Punjab are conspicu
ous among these groups. Findings reveal that their belief in witchcraft, sometimes stronger than faith in 
scientific medicine, cuts across all religious groups and has no relevance to levels of education, experience, 
economic status, color, or gender. (102) 

NORKUNAS, Martha K. (Indiana University) "AND THAT'S HOW WE DID IN THE MILLS": WOMEN IN 
THE LOWELL TEXTILE MILLS. A mosaic of women's voices composes this 30-minute color videotape. 
Women from seven different ethnic groups in the textile city of Lowell, Massachusetts, were interviewed in 
1983--84 about their home and work experiences in the emic view of an early American industrial city. The 
tape is divided into three sections: the voyage to America, the ethnic neighborhood, and women's work in 
the textile mills. (63) 

NORKUNAS, Martha K. (Indiana University) CONCEPTS OF TIME IN ORAL NARRATIVES: THE AFRI
CAN MODEL IN AMERICA. This paper begins with the work done in Africa on the relationship between 
historical data, folklore, and chronology and reapplies the model of time and chronology developed for oral 
cultures to a literate culture (the United States). The paper challenges the notion that oral and literate so
cieties have very different notions of time in their oral narratives. (90) 

NUSBAUM, Philip (University of Northern Iowa) TO PERFORM OR NOTTO PERFORM: FORMULATING 
PERFORMER AND AUDIENCE STATUSES AT PUBLIC JAM SESSIONS. Playing music and listening to 
music are two major social roles al public jam sessions. The paper examines how players and listeners 
achieve the two roles, by means of how they physically arrange themselves in a setting, and by means of 
their interaction and other reactions to one another. The data was collected in Warren's Place, Clemens, 
Iowa, site for over 20 years of a weekly jam session among people who have traditionalized the activities 
of the setting. (23) 

O'DRAIN, Mary J. (University of Texas, Austin) THE HOMECOMING GAME: CONTEST AS A COMMU
NITY-ORIENTED DISPLAY EVENT_ The term "homecoming" resonates with symbolic meaning, implying 
reaffirmation, reunion, and repatriation. Homecoming festivities of a medium-sized high school in Northern 
California have been broken up into separate periods: preparation, parade as the defining and opening 
event, the competitive display itself, and the concluding event. These have then been analyzed in terms of 
their roles as culturally enacted display events representing both intensification and definition of the goals 
and values of the supporting community. (91) 

O'REILLY, Edmund (University of Pennsylvania) REDEMPTIVE NARRATIVE: PERSONAL EXPERIENCE 
STORIES IN A.A. Personal experience narratives told in Alcoholics Anonymous meetings are examined 
as an aspect of the totalizing dynamic of that organization. The narratives are seen as part of a process by 
which an individual's meaningless or destructive past actions are invested with positive value and recon
strued as a necessary precondition for present philosophical equilibrium and positive self-valuation. (96) 

OPLAND, Jeff (University of South Africa) THE BONES OF MFANTA: A XHOSA ORAL POET'S RE
SPONSE TO CONTEXT IN SOUTH AFRICA. Three eulogies about the same person by the Xhosaimbongi 
D.L.P. Yali-Manisi are presented, one written for publication, one produced orally before a large audience 
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audience's desires and expectations. An effort is made here to evaluate variables in the dramatic interpre
tation of traditional epic text. 

(86) FORUM: WOMEN AND FOLKLORE: HISTORY AND ORAL HISTORY PROJECTS. This forum will 
discuss the progress and future plans of the history and oral history projects of the American Folklore So
ciety's Women's Section. Topics will include the preparation of oral history guidelines, collection and ar
chiving of oral histories of women in folklore, and the preparatin of an anthology on notable women in Amer
ican folklore to include biographical and bibliographical information. 

(87) PANEL: STRUCTURING THE WORLD OF ARTIFACTS: FORMAL RULES AND SOCIAL MEAN
INGS. Artifact worlds are produced through various structures, some governing the very forms of the ob
jects, others regulating the contexts in which they are used. Yet, while divisions between the order of form 
and context are heuristically valuable, they tend to downplay the fact that the same rules of appropriateness 
govern how an object looks and how it is socially used. Two of these papers focus on formal rules, the other 
two on social contexts, yet all deal with structures that permit the creation of a desired artifact world through 
a specific formal-contextual dyad. 

(94) FORUM: FOLKLORE AND POPULAR CULTURE. This panel will investigate the ways folklorists have 
perceived the study of popular culture in the past. It will examine the ways in which the study of folklore 
contributes to the study of popular culture and American culture. Faculty members of the department of 
Popular Culture, Bowling Green State University, will discuss the ways in which folklore is an increasingly 
important component of their graduate and undergraduate curricula. Scholars whose work embraces Amer
ican Studies, social history, folklore, and many aspects of popular culture {such as the popular music in
dustry) will discuss the ways in which the methodologies of folklore and popular culture contribute to an 
understanding of contemporary American life. 
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itiated by The Folklife Center of International House in Philadelphia, Pa. Combining community·rnotivated 
and executed research, training in multiple forms of documentation techniques, and presentation through 
several media, project staff surveyed Hmong community history, expressive culture, and daily life. Focusing 
on the complexities of cutural advocacy and the interpretation and construction of a community's public 
image, this collaborative documentary project raises issues central to ethnographic research and folklife 
presentation. 

(74) FORUM: ART: ACADEMIC, FOLK, IDIOSYNCRATIC. The designation "art" often is seen as an eval
uation rather than a description. Furthermore, terms such as "folk art," "fine art," "kitsch art," and ''idiosyn
cratic art" assign value judgments loaded with political and social implications which tend to forestall clear
sighted investigations into the complex nature of human creativity. In this forum we will explore categories 
of art and their content, the connections between categories of art, the commercialization and academi
zation of what people make, the relationships between makers and users or viewers, and the relevance of 
these issues to folk art scholarship and presentation. 

(76) FORUM: FOLK ARTS AND MARKETING: THE CASE OF HMONG-AMERICAN TEXTILES. From the 
moment the Laotian-Hmong refugees began resettlement in the United States, efforts have been made to 
market their traditional textiles called paj ntaub {literally translated as flower cloth, but more accurately 
described as decorated cloth). Forum participants will first give brief descriptions of specific Hmong arts 
marketing and cultural preservation efforts across the country, then outline what effects these efforts are 
having on the production and use of this traditional art form, and finally suggest ways in which folklorists 
can be involved in these efforts. 

(77) FORUM: HOW CAN l MISS YOU IF YOU WON'T GO AWAY?: THE IMPLICATIONS OF GENDER IN 
FOLKLORISTICS. Studying women and folklore is not merely a matter of studying different folklore, but of 
studying folklore differently. Having started with a variety of interests-the place of the "feminine" in the 
early development of American folklore, the role of gender in fieldwork, Alaskan women's personal narra
tives, and the concept of "literature" in studies of women's literature-the participants in this forum each 
concluded that an awareness of gender, like an awareness of race and class, necessarily calls into question 
our assumptions about our subjects. Gender thus becomes one of several possible routes toward a critique 
of the "center" by lhe "margins," though the notion of women's marginality must also be reconsidered. 

{78) PANEL: ETHNIC IDENTIFICATION AND ASCRIPTION OF ETHNICITY. Recent studies of ethnic 
groups and communities have revealed that ethnicity is shaped both by expressive behavior tending to 
maintain tradition and by the exigencies of responding to forces external to the ethnic group itself. Particular 
patterns of ethnicity thus emerge as a broad spectrum of choices to identify with certain ethnic-group activ
ities and to avoid others. This panel will illustrate the diverse forms ethnic identification assumes in different 
cultural and regional settings. Several papers and the discussion following will suggest ways of systema
tizing processes of ethnic identification and recognizing them in venues other than those represented on 
the panel. 

{79) PANEL: FESTIVE PARTICIPATION: A SPECTRUM OF PRIVATE AND PUBLIC CELEBRATIONS. 
At the heart of celebratory traditions are the issues of personal participation and individual immersion in a 
festive event. These festive traditions are meaningful in the context and ongoing process of the event, but 
that meaning may take positive, ambivalent, or discontented directions for the participants. Through the 
examinatin of a family gathering for Thanksgiving, a small women's group, the calendar of festive celebra
tions in the town of Morrison, Oklahoma, the fiesta in the city of Pamplona, and the American calendrical 
holidays, a range of group celebrations are examined in terms of meaning and participation. 

{80) PANEL: FOLK RELIGION: FROM PERSONAL TO INSTITUTIONAL EXPRESSIONS. What is folk 
religion? Is it memory? ls it experience? Is it expression? Is it activism? Is it institution? This panel considers 
four provocative approaches to the ever-expanding fie!d of folk religion. The panelists will discuss how 
various forms of vernacular religious belief shape aspects of the past, the present, and the future. Each 
paper will be a step in a progression from personal memory contexts; to the recounting of personal expe
rience within a congregational context; to statement, persona! and institutional, of religion and politics; to 
reflections on the question of Protestant religiosity. 

{83) FORUM: HANDBOOK OF CHILDREN'S FOLKLORE Involving the editors and authors of the Chil
dren's Folklore Handbook as well as interested members of the Children's Folklore Section, this forum will 
consider the conceptual organization of the Handbook. 

(84) PANEL: EPIC AND ROMANCE: NEGOTIATING FORM IN PERFORMANCE. This panel examines 
questions of form and style in the performance of three musical epic traditions. Drawing on examples from 
Egyptian, North Indian, and Central Indian epics, the presentations will focus on the negotiation of aesthetic 
choices and demapp:S within the performer/audience relationship. Issues of style, performative choice, in
novation, aesthetic demands, and the recreation of epic will be raised in an attempt to give a general picture 
of the techniques used by singers to construct a performance geared toward their understanding of an 
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on an occasion of national importance, and a third produced orally before the subject of the poem and an 
intimate group. Variations in the treatment of a crucial but politically sensitive historical event can be under
stood as varying responses by the poet to the audiences of the poems. (1) 

ORD, Priscilla A (Carlisle, Pennsylvania, Area School District) AN EXAMINATION OF CHILDREN'S 
FOLKLORE IN THE LITTLE HOUSE BOOKS OF LAURA INGALLS WILDER. This well-known, autobio
graphical serles of children's classics is more than the chronicle of the life of its author and her family or a 
social history of the tlmes and places in which they lived. For our purposes, its greatest value lies in the 
detailed accounts of the various forms of folklore that Laura, her family, and their friends observed and in 
which they participated. Of specific interest is the wealth of information on children's beliefs, rhymes, songs, 
pastimes, games, toys, as well as autograph verses, birthday traditions, and other aspects of the folklore 
of children. (71) 

ORING, Elliott {California State University, Los Angeles) PSYCHOANALYTIC FOLKLORISTICS: AN AS
SESSMENT. Despite its long tradition, psychoanalytic interpretation has yet to inspire more than a handful 
of folklorists in their approach to the materials of their discipline. This paper attempts to assess some of the 
problems and virtues of a psychoanalytic approach to folklore and to evaluate its place in the arsenal of 
interpretive techniques available to the folklorist. (16) 

OAR, Jay (Country Music Foundation) "'JUST MOVED IN": ORANGIE RAY HUBBARD'S ROCKABILLY 
MUSIC. Orangie Ray Hubbard began playing music professionally in the mid 1950s, when rock'n'roll 
emerged as a dominant musical style among both professional and amateur musicians. Raised in a com
munity where he heard traditional country and string band music, Hubbard nevertheless embraced rocka
billy, a sub-genre of rock'n'roll, as his own performance style. This paper will review Hubbard's cultural 
background, his brief and unsuccessful recording career, stylistic shifts in his repertoire, and the contexts 
in which he has performed, in order to demonstrate his role in a vernacular music system. Thls approach 
to popular music at the community level has implications for academic folklore studies and public sector 
programming. (61) 

ORSO, Ethelyn (University of New Orleans) FROM THE SACRED TO THE PROFANE: THE FEAST OF 
ST. JOSEPH IN NEW ORLEANS, MARCH 19, 1983. St. Joseph, the patron saint of Sicilian Catholics in 
New Orleans, is honored annually on his feast day with a wide variety of celebrations. "Altars" of specially 
prepared foods are displayed, both individually, and by religious, social, and educational organizations. 
Once blessed by priests, their contents are distributed to the needy. Special "skits" featuring children cos
tumed to represent angels, saints, and the Holy Family are held in which the participants are ritually fed. 
Sicilian songs are sung. Finally, the various Italian-American marching clubs parade the city's streets dis
tributing lucky beans and doubloons. The film depicts these celebrations in 1983. (56) 

OTT, Eleanor (Vermont Folklife Center) SCOTTISH WOOL WAULKING IN VERMONT. The Scots Gaelic 
tradition of fulling or shrinking woolen cloth newly hand loomed is carried on in Vermont even though vir
tually forgotten in the Scottish Hebrides, its place of origin. Complete with pounding the wet material on a 
wooden table accompanied by traditional Gaelic songs, the waulking ritual begins with rinsing the indigo
dyed cloth in urine and finishes with the shrunk, thickened cloth receiving a blessing. Guided by a Scots 
Master Weaver who !earned the tradition on Barra, the wool waulking ensures the proper treatment of hand 
woven material plus the continuance of a now seldom practiced folkway. {13) 

PATRICK, Michael (University of Missouri-Rolla) and Evelyn SHEETS and Evelyn TRICKEL (Trenton Jun
ior College) THE ORPHAN TRAINS OF MISSOURI. The Orphan Trains brought thousands of children from 
the eastern cities to the Midwest from the middle of the 19th century until as late as 1922. Today many of 
those brought to Missouri can recall from their experiences and family folklore, legends, and tales that this 
sociological phenomenon had both successes and failures. Through interviews with both those who came 
on the Orphan Trains and those who were living in the Missouri small towns along the rail lines during this 
time period, we have learned that these trains played a significant role in fulfilling the Romantic tradition of 
the rural ideal that the Midwest represented. (101) 

PATTERSON, Daniel W. (University of North Carolina at Chapel Hill) A PUZZLE IN PRIMITIVE BAPTIST 
SONG: TWO PAPERS IN SEARCH OF AN ANSWER-1. FROM THE HISTORICAL CONTEXTS. The 
singing in the nine Primitive Baptist churches of the "Mountain Association" spraddling the North Carolina
Virginia border shows puzzling diversity in preferred songbook, tune repertory, and performance style. This 
paper searches for an explanation by examining the congregational polity to which these churches are heir, 
the conservative bent of the denomination, the influence of particular songbook compilers and song lead
ers, and the ways the singing traditions and tunebooks function as boundary markers distinguishing these 
churches not only from the secular world but also from each other. (12) 

PEARSON, Barry Lee (University of Maryland) EAST VIRGINIA BLUES: THE PERFORMER'S PER
SPECTIVE. Focusing on the repertoires and reminiscences of four East Virginia musicians, I wlll examine 
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the way these artists perceived the blues in relation to other song forms in their repertoire throughout their 
musical development Using their commentary I will demonstrate the need to approach East Coast blues 
against the backdrop of the region's broader musical context rather than in relation to blues forms found in 
other areas of the United States. (21) 

PERDUE, Charles l., Jr. (University of Virginia) OLD JACK AND THE NEW DEAL. In 1943 Richard Chase 
published a book of heavily collated and edited Jack tales, several of which came in whole or part from 
Wise County, Virginia. Recent research in the WPA Virginia Writers' Project materials has turned up 28 
Jack tales as submitted by Project workers. This paper will discuss Chase's role on the Virginia Project; his 
part in an abortive attempt to publish a book on Wise County folklore from the Writers' Project material; and 
the types of editorial changes made by Chase in his efforts to popularize the Jack tales. (41) 

PERIMAN, Kenneth I. (Fort Lewis College) WE LAUGH IN THE SOUTHWEST. Humor abounds in the 
Southwest. Although many are unaware of its unique qualities because of the diversity of the people and 
relative isolation, examples can illustrate its distinctive characteristics. The Navajo, Pueblo, Ute, Yumans, 
and Apache have a form of humor that is different from the kind to which most are accustomed. This paper 
explores varieties of humor that are prominent in the region. Hopefully it will open more doors for the ex
ploration of witty and subtle combinations of the new and the old among the people of the area, leading to 
a better understanding and appreciation of others. (70) 

PETERSON, Linda A. (University of California, Los Angeles) DID THE ALANS REACH IAELAND? A 
REASSESSMENT OF THE "SCYTHIAN" REFERENCES IN THE LEBOR GABALA ERENN. (101) See 
LITTLETON, C. Scott. 

PHILLIPS, Marilyn J. (Morgan Stale University) PERSONAL EXPERIENCE NARRATIVES OF INDIVID
UALS WITH DISABILITIES. In this paper ! analyze how my informants' persona! experience narratives 
reveal the extent to which thelr life experiences have been governed by cultural stereotypes of the disabled 
person. Their stories may function as elaboration on and enhancement of their sell images, while the con
tents of the narratives illustrate informants' perceptions of their social images. (96) 

POCIUS, Gerald L. (Memorial University of Newfoundland) FURNITURE AS GOSSIP. Fo!k artifact schol
ars have often stressed the homogeneous and repetitive in the material they document, looking implicitly 
for rules of competence. However, by concentrating, instead, on actual performances, diversity and indi
viduality may, as often, be the norm. Using sociolinguistic notions dealing with gossip, furniture in one New
foundland community becomes an important channel that manages information and competitively en
hances the status of the maker. Arlifactual gossip----like verbal varieties-enables the maker to assert iden
tity through new and different designs, offsetting other behavioral forms that require a greater attention to 
uniformity. (87) 

POSEN, I. Sheldon (Folklife Research & Consulting) "LITTLE OLD ICE SHANTY": ICE FISHING ON LAKE 
CHAMPLAIN. Ice fishing on Lake Champlain in upper New York State has for years been a vital feature of 
local winter activity. Residents have developed an array of traditional techniques and implements, and 
amassed a large body of biological and geographic knowledge, to help them catch the sweet tasting perch 
and ice fish or smelt. Though always an important part of the area economy, ice fishing is more important 
as one of a complex of lake-centered activities that anchor local residents to their place in the world, pro· 
viding adventure for the spirit and the density of association that grows with generations of community 
experience in one location. (25) 

POTIERFIELD, T. (University of Pennsylvania) RIVERINE CAMPS IN THE TRANS-ALLEGHENY HIGH
LANDS. This study is based on a field study of riverine camps in southeastern West Virginia. The study 
investigated the social organization of these dwellings and their involvement in the conduct of social life. I 
will briefly describe how camps fit into the local settlement system, their organization into neighborhoods, 
their forms and design features, and their utilization as behavior settings. The discussion will locus on is
sues of status differentiation, with particular regard to distinctions based on location, built form, practices 
of use, and patterns of interpersonal association. (45) 

PRIMIANO, Leonard Norman (University of Pennsylvania) IS THERE AN AMERICAN PROTESTANT 
FOLK RELIGION?-REFLECTIONS ON THE QUESTION. Many American Protestants have the percep
tion that Roman Catholicism has a monopoly on folk religious expression and that their religious denomi
nations and adherents do not possess such ideas or participate in such practices. This paper investigates 
the folk religious expressions of Protestant Christians in contemporary America with particular emphasis 
given to members of mainline Protestant denominations not normally investigated by students of vernacular 
spirituality. (BO) 

PRITCHETT, Frances W. (Columbia University) MAGIC AND HISTORY: THE URDU FOLK ROMANCE 
DASTAN-E AMIR HAMZA. The Dastan-e amir Hamza is a folk romance with a long career in Arabic, Per-
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those activities, including the development of an index for the Tennessee State Parks Folk!ife Project by 
the Tennessee State Library and Archives of Traditional Music, Indiana University; and the convening of 
the first regional archiving conference sponsored by the Archiving Section. As always, the Archiving Section 
forum will encourage participation from all in attendance, and informal reports from other archives will be 
welcomf' 

(54) PANEL: CARVERS, SYMBOLS, MEANING, AND CULTURAL CONTINUITY: GRAVEMARKERS AS 
MATERIAL CULTURE. This panel has been organized for the purpose of creating a carefully blended pres
entation intended for the dissemination of the participating panelists' views and interpretations of various 
aspects of the gravemaker's place in material culture. The gravestone is an artifact that reflects societal 
attitudes toward death and dying, but perhaps of more importance is the premise, put forth by Simon Bron
ner in his recent book, that objects manifest man's ideas which are influenced by persona!, social, and 
cultural factors. 

(55) PANEL: PERSPECTIVES ON CONTEMPORARY LEGEND. This is the first panel organized by the 
newly formed AFS Section on Folk-Narratlve. It will concentrate on various aspects of the modern or con
temporary legend, especially as a reflection of the international symposia on that topic, held at the Univer
sity of Sheffield, England, in the last lour years. All the panelists have participated in at least one of those 
symposia, and their various subjects closely approximate the kinds of arguments and discussions that have 
characterized the Sheffield meetings. The pane! is to build a bridge to the AFS. 

(57) PANEL: CONFLICT WITHIN: THE EXPRESSION OF SOCIAL DIFFERENCE IN FOLKLORE. Folk
lorists often overlook manifestations of conflict in folklore, seeking (and finding) only expressions of shared 
values. We argue that 1) disagreement within and between groups along lines of gender, ethnicity, and 
class is frequently encoded in folkloric forms, 2) these controversies can be recovered by scholars sensitive 
to the historical and social context, and 3) it is irresponsible not to look for these messages about social 
inequality. Our papers explore the implications of ideological and physical conflict in Punch and Judy, Coch
iti figurative ceramics, a Texas-Mexican joke, an American campus festival, and a New Mexico Hispanic 
wedding ritual. 

(59) PANEL: PINCHED, PULLED AND THROWN: CONSTANCY AND CHANGE IN TRADITIONAL CE
RAMICS. As one of the oldest and most enduring handcrafts, pottery has the unique ability to provide a 
historical record of both technological development and cultural evolution. Contemporary ceramlcware re
flects socioeconomic influences and responds to forces of innovation and change. For pottery, the definition 
of "traditional" is constantly pinched, pulled, and stretched like the clay itself-to fit the changing concep
tions of creators and consumers. This panel examines the issues of continuity and change imposed on 
potters and their work by economics, technology, tourism, and taste. Contemporary potters in England, 
Mexico, the southern US, and the state of Pennsylvania provide examples of traditionally oriented crafts
persons who live by their work despite dramatic alterations in established markets. 

(64) SYMPOSIUM: ORAL TRADITION: CURRENT ISSUES ANO A NEW JOURNAL. In January 1986 we 
shall be inaugurating a new scholarly journal, Oral Tradition, to be devoted entirely to the study and docu
mentation of verbal art. The purpose of this panel is twofold: Eleanor Long and 0. K. Wilgus will preview 
early contents of OT (a state-of-the-art essay on folk ballad to appear in successive issues), and John Foley 
will both describe the aims of the journal and actively solicit advice from the membership on the scope and 
future goals of OT. 

(67) FILM FORUM: RETROSPECTIVE ON THE FILMS OF BARBARA MYERHOFF. Already the recipient 
of awards and international recognition for Number Our Days, Barbara Myerhoff was completing another 
film, on the rejuvenation of the Fairfax neighborhood, at the time of her death. The new film, scheduled for 
release in late summer 1985, will be screened and discussed by Vikram Jayanti, Dr. Myerhoff's co-worker 
on the project, and Barbara Kirschenb!att-Gimblett. 

(68) PANEL: APPROACHES TO EXPERIENCE. Our panel, "Approaches to Experience," considers the 
following question from four angles: "How do individuals, groups, ethnographers, and informants find, de
velop, and utilize certain voices to talk about and cope with significant points and junctures of living?" Our 
papers present phenomenological, ecological, dramatistic, and functional concerns on the part of our in
formants who are (respectively in each paper) playing, being-in-school, undergoing medical examinations, 
and coping with death. Young and Gerds concentrate on the ways their informants approach the experi
ences of medical examinations and coping with death. Kelly-Byrne and Rosenberg consider the voices that 
they, as ethnographers of children's culture, use to approach and talk about the experiences of play and 
enculturation. 

(69) FORUM: VOICES ANO VIEWS FROM THE HMONG IN PHILADELPHIA: A COLLABORATIVE AP
PROACH TO FOLKLIFE DOCUMENTATION. Hmong and American participants will chronicle the devel
opment and implementation of the year-long "Hmong Community Folklife and Documentation Project" in-
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the 24 dancers. Will include extensive annotation by Ruth Pershing and be commercially available to dance 
students. libraries, etc. Funded through Documentary Research, Inc., by Smithsonian Institution (Folklife 
Programs) and National Endowment for the Arts (Folk Arts). Extracts will be shown and discussed. (100 
min videotape by Mike Seeger) 

(38) RESEARCH REPORT PANEL: OHIO REGIONAL FOLK CULTURE: OLD POPULATIONS AND 
NEW. This panel examines a range of Ohio regional folk culture, with an emphasis on material culture 
studies. The panel begins with a presentation of two papers on older populations in Ohio. These two papers 
concentrate on what is probably the most famous and influential novel about Ohio, Sherwood Anderson's 
Winesburg, Ohio. A third paper addresses itself to Ohio regional folk culture in transition, focusing on the 
town of Marysville. The final two papers-on Ohio's new populations-focus on recent Afro-American mi
gration into Ohio and on the most recent immigration of the Hmong people from Southeast Asia into Ohio. 
The general purpose of the session, cosponsored by the Ohio Folklore Society, is to focus attention on the 
variety of regional folk cultures in Ohio. 

(41) PANEL: THE NEW DEAL AND FOLK CULTURE l; (48) PANEL: THE NEW DEAL AND FOLK CUL
TURE II. The fall of 1985 marks the 50th anniversary of the establishment of a number of New Deal pro
grams that contributed much to the documentation of folklore in the United States and that at the same time 
greatly affected both folk culture and folklore scholarship. It would seem to be a propitious time to focus a 
critical eye on these programs, their accomplishments, and their problems. We would hope, by presenting 
these panels, to stimulate interest in the New Dea\ folk cultural programs and, perhaps, provide some mo
tivation for further research on the programs and the materials they produced. 

(42) FORUM: TRADITION INVENTED: THE CONSTRUCTION OF REALITY IN PERFORMANCE. During 
celebrations, a culture reflects upon and defines itself. This forum will provide an opportunity for addressing 
issues concering seasonal celebrations from a variety of perspectives and contexts-from rural to urban, 
and private to public. Each participant will present examples of cultural performance in a specific context 
for comparison and discussion. Our focus will be on the invented construction of reality in performance, 
legitimated through the use of history and symbol, which both creates and validates tradition. 

(45) PANEL: CAMPS IN CONTEXT: SOCIAL ORGANIZATION AND VERNACULAR SEASONAL DWELL
INGS. Current approaches to vernacular architecture, including ethnographic, structural, and social histor
ical studies, have expanded the boundaries of the field. The papers in this pane\ press the lead taken by 
these studies, focusing on the web of social relationships within which seasonally occupied vernacular 
buildings are constructed and used, in contemporary as well as historical settings. House form is used as 
a point of departure for discussion of features of social organization such as community associations, social 
networks, status groupings, work and leisure patterns, and the relationship between builder and owner. 

(46) PANEL: FOLK BELIEF AND THE PHILOSOPHY OF SCIENCE. The study and appraisal of knowledge 
has undergone major changes in the past two decades. Much of that change has been instigated and 
shaped by developments in the philosophy of science. Because the philosophy of science concerns itself 
with such questions as what constitutes a warranted belief in order to explicate the foundations of theories, 
it offers many concepts useful to the analysis of belief in general. This panel will concern itself with the 
philosophical issues of epistemology, criteria for evidence, the development of taxonomies, and the com
parability of conflicting systems of belief and theory, in the study of folk belief. 

(47) WORKSHOP: TEACHING FOLKLORE OF WOMEN. The participants will bring syllabi and other cur
riculum materials for examination and discussion by the whole group. A variety of curricular approaches 
will be considered, including courses on women and folklore offered within folklore programs, whole 
courses taught where no folklore ptogram exists, other folklore courses that incorporate topics in women's 
culture or gender issues, and llterature and women's studies courses that incorporate !olklorists' perspec
tives. Those planning to attend are encouraged lo bring examples of their own curricular materials to pres
ent to the group. 

(49) PANEL: FOLK ARTS AND THE AGING. 

(50) SYMPOSIUM: FOLKLORISMUS: The concept of folklorismus has achieved wide acceptance among 
European folklorists. Essentially a neutral term, folklorismus covers a wide range of manipulated folklore, 
often serving the commercial ends of the entertainment and tourism industries. Furthermore, an ideological 
lolklorismus, long encouraged opdnly in the East, is at least implied in the West by the conscious cultivation 
and preservation of folklore. No comparable theory was developed in North America, except Dorson's en
tirely negative idea of fakelore. This forum proposes to begin a debate on the relevance of the concept to 
North American folklore scholarship. 

(52) FORUM: ARCHIVAL UPDATES. Over the last year several archives have been involved in activities 
of interest to the membership of the Society. This session will provide an opportunity to review some of 
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sian, Urdu, and other languages. Its hero is Hamza ibn 8.bd ul-Muttalib, the uncle of the Prophet, a historical 
figure and early Muslim martyr whose life is quite well known. Yet the dastan version of his adventures 
varies wildly and almost sacrilegiously from his real life. Certain parts of Hamza's history, however, remain 
unaffected by this variation. The paper examines the range of this variation and considers its narrative· 
structural implications. (84) 

PUERTOLAS, Clotilde {Unlversity of California, San Diego) THE FIESTA OE SAN FERMIN, 1930-1980: A 
PLATFORM OF POLITICAL EXPRESSION. From 1930 to 1980 Spanish society has experienced radical 
political, social, and economic transformations. Within this period, Navarre and Pamplona as its capital 
have undergone a complex process of political polarization. The fiesta de San Fermin may be seen as a 
vehicle of expression for the most relevant issues Pamplona has witnessed during these 50 years. The 
fiesta wlll be discussed as a platform of political expression. (79) 

RAONER, Jo (American University) THE BIRTH OF THE ARTS IN EARLY IRISH TRADITION. In Celtic 
culture, Besa dfina, professional practitioners of the arts, were accorded special, sacral status. The powers 
and privileges of poets, jurists, musicians, leeches, smiths and other craftsmen are described in the !aw 
tracts; they are also presented, in ways that reveal the most complex and important roles of these traditional 
artists, in narratives about the births of personifications of the various arts. (17) 

RAICHELSON, Richard (Memphis State University) FOLKLIFE SURVEY PROJECT, FAYETTE CO., TEN· 
NESSEE. This research report describes a folklile project among a black elderly community in Fayette 
County located in the western part of Tennessee. The report will include a discussion of objectives and 
methods, the types of traditions collected and the preparation of an exhibit for the immediate and wider 
community. (44) 

RASPA, Richard (Wayne State University) CREATING FICTIONS lN COMMITTEES: THE EMERGENCE 
OF THE SATURN CORPORATION AT GENERAL MOTORS. The purpose of this paper is to examine the 
ways in which fictive language and fictive contexts, including such metaphors as the planet Saturn, the 
mythic figure of Saturn, and the space achievements of the Saturn Rocket Program, contributed to the 
recent creation of the Saturn Corporation al General Motors. Interviews were conducted among GM union 
and mangement personnel who served on the Committee of 99, formed in January 1984, which was re
sponsible for the recommendation to found a new company, the Saturn Corporation. (8) 

RAUCHE, Anthony T. (University of Hartford) FESTA ITAL/ANA IN HARTFORD, CONNECTICUT: THE 
PASTRIES, THE PIZZA, AND THE PEOPLE WHO "PARLA IT ALIANO." The Franklin Avenue Festa lta/
iana in Hartford, Connecticut, has become one of the biggest ethnic festivals throughout New England. The 
Italian-American community of the city's South End has revived the old street festival over the past eight 
years, developing ii into an annual celebration of ethnic identity and community spirit For non-Italians, the 
Festa offers a trip into another ethnic dimension, one that is as non·llalian as it is Italian. This urban festival, 
therefore, may be viewed from multiple perspectives and offers a panorama of ethnic expressive behavior. 
(78) 

REED, Toni (Ohio State University) "THE DEMON LOVER" IN NINETEENTH AND TWENTIETH CEN
TURY FICTION. The plot formula in "The Demon Lover" ballad so closely resembles plot structures in 
works by Emily Bronte, Hardy, Lawrence, Elizabeth Bowen, and others that the seduction mom seems to 
cross genres, thus more fully linking folklore with literature. By examining selected works of fiction about 
aggression, murder, rape, and the spiritual victimization of women in light of the ballad and theories pos
tulated by C. G. Jung, I hope to establish the "demon-lover" motif as an important literary expression of the 
projection of evil. {92) 

REIMENSNYDER, Barbara (Macon County Folk Artists in Schools) AUNT KATE'S DOCTORING. Aunt 
Kate learned about medicine from her mother and grandfather and has been doctoring her neighbors and 
family and has been adding to her knowledge for more than 60 years. Her practices, documented by two 
years of fieldwork, are presented in the context of her rural mountain community as well as in the context 
of other people working in this tradition, other medical systems in the community, and in the context of 
depictions of "granny women" in fiction and popular culture. (102) 

REYNOLDS, Dwight F. (University of Pennsylvania) UNDERLINING THE GOOD PARTS IN ORAL EPIC 
PERFORMANCE. This research focuses on techniques of ora! poesis within the Egyptian oral epic tradi
tion, Sirat Bani Ht1al. A case is presented for considering sudden shifts in textual dimensions such as meter, 
melody, and rhyme as "dramatic edges" which draw the attention of the audience to key moments in the 
performance. Seen as such, these "dramatic edges" provide a possible apparatus for evaluating different 
dramatic interpretations of the same text by epic poets. This paper is based on a comparative analysis of 
several different performances of the same episode from the Bani Hila/ epic by different poets. (84) 

RICE, Rita (Ohio State University) THE FAIRY TALE ANTECHAMBER OF THE FEMALE-MAN. 1n "The 
Image of Man in the Fairy Tale," Max Lilthi says that the best known figures of fairy tales are female. Ac-
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cording to LUthi, the female fairy tale figure '1s but a compensatory symbol of nature necessary for balancing 
the "masculine spirit which dominate[s] the external world of reality." Using tales from the Grimm brothers' 
collection, such as "Red Riding-Hood," "Haensel and Gretel," and 'The Singing, Hopping Lark," I focus 
my analysis on how man might achieve his sense of connectedness via the "feminine spirit" in the fairy tale 
and balance his "masculine spirit." (75) 

RIKOON, J. Sanford {University of Missouri) THE ITINERANT THRESHERMAN AS TECHNOLOGICAL 
AGENT IN THE RURAL MIDWEST. The local itinerant thresherman was the first "power farmer" in many 
midwestern areas, and thus occupied an important link in a generally accepted evolution of agricultural 
processes and rural life. His significance is evident in terms of rural world view, social systems, and cultural 
practices. The thresherman promoted change in rural folk patterns by conditioning rural neighborhoods to 
a system of farming based on mechanical, rather than manual, tools and a system or culture based on 
popular, rather than folk, processes. The paper discusses changes in the thresherman's agricultural, social, 
and symbolic roles between 1830 and 1930. (13) 

ROACH, Susan (University of Texas) THE ETHNOAESTHETICS OF ANGLO ANO AFRO-AMERICAN 
QUILTMAKERS IN NORTH LOUISIANA. Although scholars have recently outlined design elements typical 
of Afro-American quilts, they have not compared and contrasted quills and quilting techniques of black and 
white quilters in a specific region. This examination of north Louisiana traditional Anglo- and Afro-American 
quifts considers how determinants such as socio-economic status, educa!ion, and the intended quilt use 
affect quilt production and finds that in similar circumstances, black and white quilts may have much in 
common. (27) 

ROBERTS, John W. (Univers'1ty of Pennsylvania) THE BLACK FOLK HERO AS OUTLAW. The black folk 
hero has been historically seen by Afro-Americans as one who lights against a system that demands al
legiance from him and claims authority over him. Therefore, in his efforts to champion the goals of black 
people, he becomes an outlaw-one who fights against the system of which he is a part. Because the 
system is perceived as unfair' to him, he is provoked into acting against it. Regardless of the black hero 
tradition of which he is a part, he must perform feats that place him in opposition to the established order. 
In a peculiarly Afro-American sense, he becomes a Robin Hood, stealing human dignity from the rich and 
giving it to his people. (29) 

ROEMER, Danielle M. (Northern Kentucky University) DIALOG/SM AND THE IMPULSE TOWARD VIC
TIMIZATION. The term "victimization routine" gives name to a range of communicative means used, in the 
folkloric arena, for the manipulation of commonsense and artistic realities. Purposefully centrifugal, victim
ization routines subvert the security of the self-satisfied Other. In direct confrontation, the routines challenge 
the s!raightman's uncritical dependence on interactional, cultural, and historical "givens," and, through theft 
of form, they explode other genres' particularization of reality. Whether of the trickster and the straightman 
or of genres in mutual interaction, voices-varying points of view-reverberate in dialogues of tension. The 
goal: the celebration of realities as arbitrary yet interdependent incompletions. (43) 

ROJCEWICZ, Peter M. (University of Pennsylvania) "UFOS": DEFINITION AND TAXONOMY. Many ex
isting popular and academic definitions of "UFOs" fail to provide folklorists with fruitful areas of study since 
they neither facilitate the interpretation of beliefs nor the narratives and events behind them. This definition 
issue is a matter of taxonomy that determines academic levels of involvement and the formulation of ap
propriate research priorities. A definitional approach taken from the sociology of knowledge is offered as a 
useful way to formulate the descriptive phenomenology of the' 'UFO" experience since ii embraces beliefs 
as well as the stories and experiences associated wlth them. A definition thus derived will better allow the 
quality and structure of the "UFO" phenomenon to manifest. (46) 

ROSENBERG, Jan (University of Pennsylvania) APPROACHING CHILDREN'S EXPERIENCE BY 
BEING-IN-THE-SCHOOL. This paper proposes that there are three trivia!ity barriers to be overcome in the 
study of children's folklore: (1) the barrier of the scholarly attitude toward children's activities; (2) a barrier 
based on ethnographic inattention to the power of the built environment on children, and (3) the way eth
nographers have chosen to write about what they see children do. Using a case study or the design and 
power of school buildings and playgrounds in Philadelphia, r demonstrate how one has to "be-in-school" 
in order to approach elements significant in and endemic to children's culture. {68) 

ROSENBERG, Neil V. (Memorial University of Newfoundland) BLACK COUNTRY MUSIC IN ATL_ANTIC 
CANADA. People of African descent began settling in the Canadian maritime provinces of Nova Scotia and 
New Brunswick following the American Revolution. Subsequent immigration led lo permanent populations 
in certain communities and regions. Only a few scholars have investigated the folk traditions of these pre
dominately rural black Canadians, generally seeking (with limited success) materials having distinctively 
African aspects. Consequently our knowledge of the group's traditions is limited. To redress the balance, 
this paper describes the roles of local musicians as professional, semi-professional, and community enter
tainers and analyzes the ways such roles reflect and mediate the social status of the group. (21) 

Southern Mountain Step Dancing: Mountain Footage 21 

the papers depict the power of narrative to give workers the means to interpret their experience for them
selves and for others. 

(15) SYMPOSIUM: STUDYING URBAN FOOD SYSTEMS: CHOOSING COMPLEMENTARY METHO
DOLOGIES FROM A COMPLEX MENU (Presented by the Foodways Section). In !his Foodways Section 
sponsored forum, Judith Goode, the featured speaker, will address various methodological issues related 
to urban foodways research. Working in an urban milieux with a multitude of ethnic and socioeconomic 
groups, the foodways researcher must consider and utilize many different approaches to the top·1c. D"1scus
sants also will offer examples from their own fieldwork to elaborate on the materials presented by the invited 
speaker. 

(17) PANEL: THE STUDY OF CELTIC AND NORSE MYTHOLOGY. Many aspects of the ideologies, nar
rative traditions, and ritual practices of pre-Christian Irish, British, and Scandinavian cultures can be recon
structed via a close comparative analysis of medieval Irish, Welsh, and Norse literature. Pooling our find
ings, we can arrive al important conclusions about !he Inda-European heritage that has spawned these 
cultures. Each paper on this pane!, in its own way, adds yet another piece to the emerging jigsaw puzzle 
of Northern European pagan civilization that scholarship of the past two hundred years has been building, 
slowly but surely. The presenters (Dunn, Radner, Stern, and Zaliropoulos) will strive to reconstruct from 
the medieval texts a context for ancient Irish, Welsh, and Scandinavian folklore. 

(19) PANEL: AFTER RANDOLPH: CONTEMPORARY OZARK FOLKSONG RESEARCH. The approach
ing 40th anniversary of the publication of the first volume of Randolph"s Ozark Folksongs provides an oc
casion to indicate the kind of folksong research currently in progress in the Ozark region. The papers cover 
the areas of historical research, reporting of fieldwork, repertoire analysis, and case studies of individual 
songs, both native annd imported. 

(20) FORUM: PRIME TIME ANO SOLID GOLD: FOLKLORE JN MEDIA, A FORUM. Folklorists have been 
creating media products and marketing them to a mass audience for several years. The process of record
ing and packaging folk culture for public consumption raises several issues. The eflec\s of TV, radio, film, 
and audio recordings upon the documentary subject, the folk community, and the folklorist are far reaching 
and long term. Instantaneous feedback and cultural validation occur when folklife informants and the in
tended media audience are the same. These and other concerns will be discussed in this forum. 

(24) PANEL: AUTHENTICITY I; (32) PANEL: AUTHENTICITY II; (58) SYMPOSIUM; AUTHENTICITY Ill; 
(65) PANEL: AUTHENTICITY IV; (81) FORUMIROUNDTABLE: AUTHENTICITY V. Whereas folklorists 
have made multiple existence a defining feature of folklore, they have not accorded all versions equal sta
tus. Designations such as fakelore, folklorismus, popularization, invented tradition, spurious culture, pseu
doevent, revival, recreation, reconstruction, adaptation, and literary reworking are typically contrasted with 
real folklore, with genuine or living culture, w'1th authentic or original tradiflon. The view that all culture Is 
invented {Wagner), that all performance is restored behavior (Schechner), and that copying originates 
(Geertz) will be explored through a series of case studies that question how notions of authenticity are 
formed, how some versions become authoritative while others are considered derivative, and how copies 
construct their originals. The papers will also investigate the asymmetry between postulated "originals" and 
putative "copies," the process of cultural objectification (Handler), the .. aura" of originals (Benjamin), and 
the semiotics and politics of authenticity in relation to power. 

(28) FORUM: COMPUTER TECHNOLOGY AND YOUR RESEARCH NEEDS: PROMISES, PROMISES, 
PROMISES. This panel is sponsored by the AFS Section on Computer Research in Folklore. The first of 
its kind, this was organized to give a broad view of what the various uses of computers are and whether 
they might be applicable to your needs and interests. The six panelists represent six different disciplines, 
and each has vested interests in specific genres, approaches, eras, etc. The panelists will make short pres
entations, and then the stronger will be invited to attack the weaker. Those in attendance will be invited to 
participate in this academic bloodletting. One need only be interested in folklore to attend. Excessive tech
nical language is inappropriate. 

(34) FILM FORUM: STYLE WARS. Graffiti, rapping, and breaking are the three forms-visual, verbal, and 
gestural-of the expressive culture of urban teenagers called "hip hop." These art forms are the primary 
means by which the group constitutes itself, serving both to identify and symbolize the group. The artists 
combine Afro-American and Caribbean folkways with forms and images from American media and popular 
arts in surprising new ways. The graffiti artists particularly, have created their own media network on the 
city's trains and walls. The result is both a challenge to authority and to traditional views of American folk 
art. {16mm, 69 min. Produced by Tony Silver and Henry Chalfant, dlrected by Tony Silver) 

(37) VIDEOTAPE FORUM: SOUTHERN MOUNTAIN STEP DANCING: MOUNTAIN FOOTAGE. A docu
mentary of solo flat-foot, buck tap, and hoedown style dancing. The first documentary of southern "step" 
dancing emphasizing older dancers and styles of a geographical area from central West Virginia to south
western North Carolina. Consists of many complete performances, full frame, and interviews with most of 
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Numbers preceding each abstract indicate the session as listed in the program. 

(4) PANEL: CREATIVITY IN THE COMMONWEALTH: NEW APPROACHES TO TRADITIONS IN KEN
TUCKY. From the Appalachians in the east to the Jackson Purchase in the west, the traditional ways of life 
in the Commonwealth have been filmed, videotaped, photographed, published, displayed, and marketed 
by politicians, popularizers, entrepreneurs, and scholars. While these outside influences have modified and 
affected traditional arts in Kentucky, the practitioners themselves continue to quietly define their own goals, 
standards, and limitations. The papers in this panel explore these emic definitions and suggest innovative 
ways to present them to public audiences. 

(5) PANEL: PRAGMATISM AND THE PHILOSOPHICAL FOUNDATIONS FOR THE STUDY OF EVERY
DAY LIFE. August 26, 1985, was the 751h anniversary of the death of William James, an appropriate oc
casion for inquiring into the sort of philosophical foundation his work (and that of the broader Pragmatic 
tradition, including Peirce, Mead, and Dewey) provides for the folklorist's study of the expressive common
sensical, taken-for-granted attitude toward everyday life. Folklorists' privileging the natural attitude toward 
everyday life has important aesthetic, epistemological, and ethical implications that we ought to make ex
plicit and that James's work helps us understand. 

(6) FORUM: CAN'T LIVE WITH 'EM AND CAN'T LIVE WITHOUT 'EM: MASS MEDIA AND THE PUBLIC 
SECTOR. Whether a neophyte or a seasoned veteran, any folklorist working in the public sector finds am
ple cause to laugh, cheer, rage, and moan over varied experiences with the mass media. Short presenta
tions will offer suggestions, ideas, and strategies for working the media as well as working with it. By bring
ing together the folklorist's and the journalist's points of view, we hope to develop some workable solutions 
to the frequently voiced complaints and frustrations with this peculiar institution. 

(7) FORUM: WHAT WE'D LIKE TO KNOW ABOUT THELMA JAMES: TOWARDS AN ORAL HISTORY 
OF WOMEN IN THE DISCIPLINE OF FOLKLORE. The purpose of the forum is to provide concrete shape 
to the Women's Oral History project which seeks to recover and explore the experiences and lives of 
women in the profession. We will discuss the project's aims and the nature of oral history; recommend 
guidelines for collecting oral history; suggest a plan of action; and explore the question of ethics. Particular 
attention will be paid to the questionnaire itself which includes such topics as backgorund, education, em
ployment, the effect of gender. Our discussion will be enriched by excerpts from an extant oral history of 
Thelma James, collected in the 1970s. 

(9) PANEL: CONFLICT, COMPETITION, AND COPING: CASE STUDIES FROM OREGON. From the con
flict of being a black cowboy to the heated controversy of the Rajneeshees invading and renaming an entire 
town in central Oregon, folklorists working in Oregon are investigating expressive behaviors that challenge 
the idyllic image of Oregon maintained in the public eye. How do ethnic minorities and their detractors in 
Oregon cope, compete, and co-exist? In an area known for logging and environmental issues, occupational 
and regional questions have been at the forefront of Oregon research. Today we are reexamining identifi
cation patterns within which folklore serves as an expression of conflict and competition. 

(11) FILM FORUM: RESEARCH AND DOCUMENTARY FILM-A CASE STUDY: A COUNTRY AUCTION. 
This forum will center around the screening and discussion of the film A Country Auction. The film explores 
auctions as traditional events through which families and communities accommodate the death of a mem
ber, while antique dealers and collectors exploit them as marketplaces. In the intersection, the film shows 
the impact of economic interests on symbolic events, the effect of mass culture on rural custom. The film
makers and discussants will comment on the film's contents and structure and raise issues about the stan
dards of scholarship and degrees of methodological and conceptual explicitness that should (but often do 
not) characterize documentary media. (58 min, color. Co-produced and directed by Robert Aibel, Ben 
Levin, Chris Musello, Jay Ruby) 

(14) PANEL: NARRATIVE IN OCCUPATIONAL LIFE. There may be no better place to study what Dell 
Hymes has called "a narrative view of life" than in the stories that come out or the occupational worlds to 
which most people commit so much of their effort and identity. The panelis!s explore the kinds of meanings 
that members of several occupations create through the stories they tell about their work or as part of their 
work. While the groups described and the occasions and the purposes for their storytelling are diverse, all 
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ROSS, Charlotte T. (East Tennessee State University) 'TH" TOTHER VALLEY'': THE FINAL FRONTER
IZATION OF A EUROPEAN NARRATIVE. Folklorists have long suspected that narratives changed irrev
ocably when they crossed the Blue Ridge. The old tripartite Marchen structure weakened; magical ele
ments disappeared; valley farmers replaced kings, and the ordinary objects of frontier life replaced magic 
swords and golden spindles. The symbols and ideals of Jacksonian Democracy invaded the wonder tale 
shifting its psychic landscape towards objective reality. This paper examines an early 19th-century Ken
tucky narrative (Type 1119) for evidences of its acculturation to the American frontier through an analysis 
of its symbols, expressed values, language, and structure. (92) 

ROSS, Rita (University of California, Berkeley) THE FORBIDDEN CHAMBER. The motif of the Forbidden 
Chamber (C611) is found in a number of folktales, usually those in which the central character is female. 
This paper examines the nature and function of the tabu within the structure of several folktale plots, and 
speculates about its possible social and psychological meanings. The continuing popularity of the motif in 
romantic and gothic literature is also noted and discussed. (75) 

ROYDEN, Cindy A. (Western Kentucky University) THE CONCEPT OF TRADITION IN PUBLIC SECTOR 
FOLKLORE: A SURVEY OF MATERIAL CULTURE DOCUMENTED BY FOLKLORISTS !N EAST TEN
NESSEE. This paper is a case study of how folklorists involved in documenting material culture in East 
Tennessee employed the concept of tradition in the field. The data used in this analysis are slides and 
photographs of material culture taken by folklorists working in this region, interviews with folkartists, and 
interviews with the folklorists involved. The discussion focuses on whether the folklorists who participated 
in this documentation project were able to develop a working definition of tradition that accurately described 
the material culture they found in Tennessee and the problems resulting when faced with applying an ac
ademic concept to a real situation. (44) 

SACKS, Maurie (Montclair State College) TWICE TOLD THERAPY TALES. A series of texts collected from 
a network of clients who have been in psychotherapy with one therapist is examined for indications of the 
"folk" nature of the group. The hypothesis that a therapy-centered folk occurs where clients of one therapist 
form a network of socializing friends and acquaintances, is explored. Special attention is paid to the informal 
contexts in which tales of therapy are exchanged, repetitions of themes such as the "fallible" or "infallible" 
therapist, and the belief system revealed in the tales that are shared. (16) 

SANTINO, Jack (Bowling Green State University) SEASONAL TIME AND SEASONAL CHANGE: A SE
MIOLOGICAL STUDY OF HOLIDAY DECORATIONS. It is my argument that in contemporary American 
life, calendrical holidays locate us in a context of progressive seasonal change. The hypothesis is supported 
by semiological study of the symbols and customs associated with individual holidays to determine deep 
meanings, followed by an examination of these meanings sequentially, as the holidays occur on the cal
endar. I have become particularly interested in the ways holiday symbolism is expressed as decorations of 
the front of the house. An investigation of these shows the progressive linearity mentioned above. I will use 
slides of these decorations to Illustrate and demonstrate my thesis. (79) 

SAWIN, Patricia E. (University of Texas) RETURNING FROM THE CHURCH: THE ENTRIEGA DE LOS 
NOV/OS AS RITUAL AND RESISTANCE. The Entriega de /os Novios, the climactic event in a traditional 
northern New Mexlco Hispanic wedding, functions both as a ritual and as a protest. On one level, the singer, 
through his performance, validates the marriage and Jinks it to the other successful marriages which main
tain the community. On another, he draws upon the expressive resources of the culture (symbols, beliefs, 
miner rituals, and artistic genres) to construct an opposition between the Church's emphasis on legality, 
obedience, and priestly fiat as the bases for marriage and the community's definition, which stresses co
operation, support of godparents and family, and individual responsibility. (57) 

SCHECHNER, Richard (New York Unviersity) RESTORATION OF BEHAVIOR: TWO CASES. Considered 
performatively, the relationship between "past," "present," and "future" must be in quotation marks. The 
performance-to-be determines not only the present activity (a rehearsal) but what from the past is re/mem
bered: enacted. The "finished performance" (of a play or dance, of a culture) appears solid, but actually its 
deep reality is molten, the dynamically processual reality of workshop or rehearsal. These processual and 
creative qualities of restoration of behavior are clear 1) in Shaker dancing and dancing based on Shaker 
dancing; and in 2) the Yaqui Lenten-Easter Passion Play, Waehma. (58) 

SCHRAGER, Samuel (Smithsonian Institution) TRIAL LAW AS A STORYTELLING CONTEST. ln the 
courtroom, trial lawyers become professional storytellers. Their success depends on their artistry in using 
the dramatic form of the trial to convince the jury that they, rather than the opposing counsel, have the 
believable and compelling view of the events in question. This paper looks at some cases observed in the 
course of fieldwork to suggest how lawyers, drawing on their occupational skills, compete to create narra
tives that appeal to jurors' understandings of human behavior and their sense of folk justice. (14) 

SCHROCK, Earl (Arkansas Technological University) THE WARRANTY DEED: A HYDE PARK FROLICK 
IN THE OZARKS. 'The Warranty Deed" (Laws H24) is usually considered a native American ballad. How-
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ever, it bears a striking resemblance to the British "Hyde Park Fralick." This resemblance suggests that we 
are dealing with a folk reworking of an earlier British piece. One version, collected in Newton County, Ar
kansas, seems to be close to the original reworking. In the American treatment, however, the point of the 
satire is quite different from the point in the British treatment. (19) 

SEITZ, Barbara J. (Indiana University) A STUDY IN REPETITION AND VARIATION: ASPECTS OF THE 
COMPOSITIONAL PROCESS IN SOME QUICHA SONGS FROM THE ECUADORIAN ORIENTE. Rep
etition provides cohesion and variety in songs sung by indigenous women of Pastaza province. Here the 
use of repetition is a compositional method facilitating recollection and improvisation and creating stylistic 
features. Instances of repetition include melodic contours, words, phrases, and ideas, and may be exact, 
modified, or may invovle the use of parallel phrases or ideas. The repetition may be within a single line, 
stanza, or song, or may occur in many songs. (3) 

SHEEHY, Colleen (University of Minnesota/The Minnesota Folklile Society) MINNESOTA FISHING: THE 
LURE AND THE LORE. The Minnesota Folklife Society has been developing a major research project to 
identify and collect the traditions surrounding recreational fishing, an activity that has been a significant 
pastime in Minnesota for over a century. Combining historical research with fieldwork, this project wi\1 dem
onstrate the ways that folklore and folklife contribute to a regional culture. (89) 

SHEETS, Evelyn (Trenton Junior College) THE ORPHAN TRAINS OF MISSOURI. (101) See PATRICK, 
Michael. 

SHERMAN, Sharon R. (University of Oregon) OREGON PERSPECTIVES: AN INTERPRETIVE COM
MENTARY. This brief report will serve as a summation for the panel of which it is a part. An overvlew of 
expressive behaviors documented within Oregon will be combined with an analytical assessment of the 
state of current folklore research and a commentary on the future directions of the Folklore Program at the 
University of Oregon. (9) 

SHORTLIDGE, Jack {Fine Arts Council of Trumbull County) FROM SHEEP TO SHAWL: PRESENTING 
FOLK ARTISTS TO DIVERSE AUDIENCES. The key to presenting traditional artists in public folklife pro
gramming is to remember that the audiences are typically composed of people who do not come from the 
same group as, for example, an Irish band or a group of Croatian lamburitzan musicians. The problem is 
to provide settings for public presentations that give diverse audiences a reasonably clear and accurate 
sense of a traditional activity and the people who practice it. In this paper, I propose to discuss and evaluate 
situations in which a folklorist, tradition-bearers and heterogenous audiences come together to celebrate 
the traditional culture of a given area. (51) 

SHULDINER, David {Connecticut State Department on Aging) FOLKLORE, GERONTOLOGY, AND THE 
STATE: REPORT FROM THE "HUMANIST IN RESIDENCE" AT A STATE DEPARTMENT ON AGING. 
In the fall of 1984, the Connecticut State Department on Aging, under a grant from the Connecticut Hu
manities Council, hired a "Scholar In Residence" to develop and implement cultural programs for senior 
citizens throughout the state. Of the several dozen candidates for this position, a folklorist was selected. 
The significance of this choice, given both the job description and the specific constituency being served, 
suggests that community service among the aging is a career area inviting the application of the special 
background and concerns that folklorists bring to their work. (44) 

SHUMAN, Amy (The Ohio State University) ARTISAN REPRODUCTIONS. Artisans engaged in the repro
duction of artistic works mediate a balance between technological accomplishments and traditional aes
thetics. Reproductions involve an assessment of what will "count" as traditional and what wlll be discounted 
as inauthentic. This paper will use the example of current changes in the Pietrasanta stonecarvlng com
munity to demonstrate that an assessment of a departure from the past as inauthentic can be traced to a 
shift in the balance between technology and aesthetics. (32) 

SIDENER, Diane E. (University of Pennsylvania) EXPRESSIVE THE INEFFABLE: STRATEGIES FOR 
DESCRIBING PERSONAL SPIRITUAL EXPERIENCE. Models available for describing spiritual experi
ence (reports of mystical experience and conversion narratives) are inadequate for much of Protestantism. 
This paradoxical structure of the available narrative models confines many church members, because the 
need to communicate about one's personal spiritual development, experiences, and beliefs can be com
pelling. This paper articulates problems in the communication of the ineffable by examining the forms in 
which people describe their beliefs and experiences, and how these expressions are related to various 
settings and contexts. (80) 

SILVERMAN, Caro! (University of Oregon) DISPLAYING TRADITION: CULTURAL IDEOLOGY IN A BAL
KAN SOCIALIST STATE. Ongoing definitions of the "traditional'' may be seen as negotiated discourses 
embedded in historical, economic, and political milieus. Bulgaria provides a setting to examine the creation 
of cultural policy in the context of official ideology. The popular relationship between government-span-
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11 :10 Glenn D. Hinson, Calling Down the Fire: The Invocation and Expression of Religious Experi-
ence 

11 :30 Larry Danielson, Speaking with Spirits: Folk Tradition and the Seance 

(99) Paper Session: PROVERBS AND FOLK SAYINGS 

10:30 
10:50 
11:10 
11:30 

Caprice 1 
Chair: Wolfgang Mieder 
Ann C. Hall, Educating Reader: Chaucer's Use of Proverbs in Troifus and Criseyde 
Shirley L. Arora, Proverb Slrategies in a Modern Mexican Novel 
Wolfgang Mieder, "Big Fish Eat Little Fish" or: Shall the Meek Ever Inherit the Earth? 
Horace P. Beck, Garling Bird Say, or Pithy Sayings as Mirrors of West Indian Culture 

(100) Paper Session: WOMEN AS NURTURERS 
Caprice 2 
Chair: Peggy A. Bulger 

10:30 Peggy A. Bulger and Merri Belland, {videotape) Four Corners of Earth (30 min) 
11 :00 Lisa Moody, A Gilt Through Her Hands: Midwifery and Folklore 
11 :20 Elizabeth Tucker, Persona! Experience Narratives About Pregnancy and Childbirth 
1<1"40~.Joann&13...My!cahy\.,;;Having~A~Heart:+GraP,Tradit!on--am:Hhe>K~iak.Midwif&--

(101) Paper Session: LEGEND II 

10:30 
10:50 
11:10 

Caprice 3 
Chair: William Lightfoot 
William S. Fox, College Grading Lore: Suicides and 4-Point Averages 
Michael Patrick, Evelyn Sheets and Evelyn Trickel, The Orphan Trains of Missouri 
James S. Griffith, El Tiradito and Juan Soldado: Two Victim/Intercessors of the Western Bor

derlands 
11 :30 c. Scott Littleton and Linda A. Peterson, Did the Alans Reach Ireland? A Reassessment of the 

"Scythian" References in the Lebor Gabata Erenn 
11 :50 Faqir M. Bhatti, An Aspect of Punjabi Folklore: Heer & Ranjha 

(102) Paper Session: FOLK PREVENTION, PROTECTION, AND HEALING 

10:30 
10:45 
11:05 
11 :25 

Continental Room 
Chair: Wayland D. Hand 
Venetia J. Newall, Witchcraft Beliefs Among the Punjabi Asian Minority in Britain 
Thomas E. Graves, Sigi/la Safomonis: A German Zauberrolle from Pennsylvania 
Barbara Reirnensnyder, Aunt Kate's Doctoring 
Wayland o. Hand, Collective Merit and Multiple Virtue as Principles of Folk Healing 
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Saturday 
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(100) 

11 :50 am-12:30 pm 
10:30 am-12:30 pm 

4:30 pm- 5:00 pm 
7:00 pm- 9:00 pm 
7:00 pm- 9:00 pm 
9:00pm-10:15pm 
9:00 pm-10:15 pm 
9:00pm-10:15pm 

1 :40 pm- 2:00 pm 
3:15 pm- 3:45 pm 
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Caprice 2 

Videotape in a paper session 
Film forum 
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Film 
Film forum 
Films 
Film 
Videotape forum 

Film in a paper session 
Videotape in a paper session 
Videotape 
Film forum 

Videotape in a paper session 
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(92) Paper Session: ANAL YS!S IV: TEXTS 

Caprice 1 
Chair: C. W. Sullivan l!I 

Sunday Morning, October 20 

8:30 Charlotte T. Ross, "Th' T'Other Valley": The Final Frontierizalion of a European Narrative 
8:50 Eric L. Montenyohl, Folklore, Literature, and Subliterature: The Conflict of Formulaic Structure 

and "Significance" 
9:10 Alessandra Graves, Italian-Hispanic Ballad Correspondences 
9:30 C. W. Sullivan Ill, Traditional Ballads and Modern Literature: Some Comments on Structure and 

Intent 
9:50 Toni Reed, "The Demon Lover" in Nineteenth and Twentieth Century Fiction 

(93} Paper Session: FOLK DRAMA: MUMMING 
Caprice 2 
Chair: Carol L. Edwards 
Peggy V. Beck, Abuelos and Other Guisers: New Mexican Midwinter Performances 8:30 

8:50 Maureen F. Voight, A Structural Analysis of the Mumming Plays of West Ulster, Northern Ire
land 

9«J~Graig·"f:+'ees:"Roots';--Rooling·and·Llproo1111g:·Mummers'·P1ay·and·c1.1tture·ehange in·a·Rural 
liinglish'Town 

9:25 Carol L. Edwards, "Masking, Mumming, and Strange Shews": The Case for Medieval Mum-
ming 

(94) Forum: FOLKLORE AND POPULAR CULTURE 
Caprice3 
Chair: Jack Santino 

8:30 Ray B. Browne 
William Ivey 
Marilyn F. Motz 
Christopher D. Geist 

10:30 am-12:15 pm 

(95) Paper Session: MATERIAL CULTURE: WOOD CARVING 

10:30 
10:50 
11:10 
11:30 

Salon B 
Chair: Moyra Byrne 
Steve Siporin, The Whittling Edge and the Cutting Edge: Folk Art and the Idiosyncratic Genius 
Moyra Byrne, Leonardo "Oiobello" Sileo: Village Eccentric or Folk Artist? 
John F. Moe, The Barber on Long Street: Elijah Pierce, Woodcarver 
Laurie Kalb, From Market to Home: The Domestic Environments of Some Contemporary San-

teros 

(96) Paper Session: NARRATIVES OF DISABILITY ANO ILLNESS 

10:30 
10:45 
11:05 

Salon C 
Chair: Keith Cunningham 
Marcia Gaudet, Through the Hole in the Fence: Absconding from Carville 
Edmund O'Reilly, Redemptive Narrative: Personal Experience Stories in A.A. 
Keith Cunningham, "He Gits Around Pretty Good Once He Gits on a Horse": Views of Disabitity

Rehabilitation in Paradise 
11 :25 Marilynn J. Phillips, Personal Experience Narratives of Individuals with Disabilities 

(97) Paper Session: FOLKLORE AND IDENTITY 
Salon M 
Chair: Yvonne R. Lockwood 

1.0!S~alvin;·ldeAlily,FormatioirWithiffan'Emergift~Nation~tate+leeland-and1:he~t2th,0entury 
10:50 Laurie K. Sommers, Viva La Patria, Viva La Mision 
11 :10 Yvonne R. Lockwood, St. Urho and the Grasshoppers: A Constructed Folk Event and Finnish 

American Identity 
11 :30 Barbra Klein, A Profile of Swedish Ethnology in the 1980's 

(98) Paper Session: SPIRITUALISM: SACRED AND SECULAR 
Salon I 
Chair: Elaine J. Lawless 

10:30 Elaine J. Lawless, The Experiential Power of Religious Speech: Holy Ghost Narratlves and 
Supernatural Encounters 

10:50 Gail Matthews, Sacred Play: The Role of Dance in Shaker Worship and Society 

Snow, Stephen 63 

sored folklore and unofficial {thus unnamed) folklore is not dichotomous but rather syncretic, confounding 
the official hierarchical categorization. Case studies include rituals and folk festivals, with data collected 
1971-1984. (65) 

SIMONS, Elizabeth Radin (University of California, Berkeley) "ALL RIGHT! WE'VE GOT A SUBSTITUTE!": 
THE STUDY OF TEENAGE FOLKLORE IN A HIGH SCHOOL CLASSROOM. "As I walked into my Amer
ican government class, a paperball zoomed a few inches away from my nose. Immediately I knew we had 
a sub." These opening sentences from a paper on the folklore of the substitute convey some of the flavor 
of the writing done by Hispanic students in an inner city school taking an experimental high school course 
in folklore and writing. Besides substitutes, students wrote about cruising, hanging out, man hunting, cli
ques, and cheating. This paper is a report of the unit, what the students read, discussed, and wrote. {71) 

SIMPSON, Elizabeth (University of Washington) THE APPLE AND THE PINE: CULTURAL WORLD VIEW 
IN THE UTE RARY TEXT. American history can be seen as a series of clashes between competing cultural 
world views, and a good deal of American literature is an attempt to express or reconcile those conflicts. 
This paper will explore the possible applications of this concept to literary theory by examining the differ
ences between Cotton Mather's and Henry David Thoreau's accounts of the Hannah Dustan captivity nar
rative. While Mathew subsumes the event to Biblical typology, Thoreau dissolves the authority of both Pu
ritan and Indian world views, and lays the ground for a new, redemptive mythology. (73) 

SINGER, Eliot A. (Michigan Traditions) JONAH INSIDE OUT: REINTERPRETING AN OJIBWA MYTH. The 
scholarly classification (and Longfellow's version) of the "Jonah" episode from Ojibwa mythology has per
petuated a serious misinterpretation that presents Nanabooshoo as a culture hero who is aggressively 
swallowed by the sturgeon. By closely looking at a native language text (collected by William Jones and 
reformatted and retranslated by myself) in the context of the corpus of Nanabooshoo tales, an inverted 
interpretation becomes necessary. It is Nanabooshoo who is the aggressor, and the myth is but one of 
many in which trickster falsifies a sign (in this case by using himself as bait) in order to attack another 
creature. (29) 

SIPORIN, Steve (Idaho Commission on the Arts) THE WHITTLING EDGE AND THE CUTIING EDGE: 
FOLK ART AND THE IDIOSYNCRATIC GENIUS. Art produced by non-elite artists variously termed "vi
sionaries" and "naives" should not be left solely to the elite art world for explication and presentation. Al
though folkloristlcs have rightfully set out criteria that exclude such artists in defining the center of folk art, 
our discipline's perspective can assist in understanding the geniuses at folk art's periphery. Such a study 
teaches us more about art in folk groups. The slide presentation examines the enormous, idiosyncratic 
output of an Idaho woodcarver. (95) 

SKILLMAN, Amy E. (University of California, Los Angeles) "HEY, DID YOU CHECK OUT THE WIGGLE 
MOLDING WE JUST GOT IN?": BEARING TRADITIONS IN THE LUMBER YARD. In our everyday lives 
as workers, we develop a shared set of skills, technology and knowledge that not only allow us to perform 
with excellence but give us a sense of identity with our workplace. Stories, rituals, jokes, and art form the 
traditions that define our community of workers. This paper will focus on the creative expressions of a young 
man, Dan O'Hara, who has worked in the lumber industry for ten years. An exploration of his storles, lan
guage, and skills characterize the life and traditions of his workplace and suggest his role as "tradition 
bearer" in his community of workers. (63) 

SLOVENZ, Madeline (University of Oregon) YOU KNOW IT'S BREAKIN'. Eugene, Oregon-not the iso
lated hamlet one might think-provides the location for this 28-minute video treatment of break dancing. 
Framed by a local "rap" about the trip the Job Corps students make each week to party in Eugene, the 
video shows several different contexts where the dancing occurs. Each context effects the structure of the 
performance and influences the meaning of the interchanges. Although the dancing is developed on a con
flict model, public performances demonstrate cooperation. Yet the dark ambiance of a private party permits 
expression of the rivalries among local dancers and competition with the out-ot-towners. (9) 

SMITH, Paul (University of Sheffield) CONTEMPORARY LEGEND: A FRAMEWORK FOR ANALYSIS. 
While scholars accept that contemporary legends are communicated using different oral/media forms, they 
frequently consider the resulting texts as having an equality of function, and often form, which in reality they 
do not have. This paper develops and examines a model that demonstrates the relationships among the 
variety of methods of transmission and presentational forms used for the communication of contemporary 
legends. In an analysis of variation of structural and functional aspects of such narratives the model high
lights that, when we are comparing "mixed media" contemporary legends, a media status source evalua
tion should be incorporated into the research. (55) 

SNOW, Stephen (New York University} PLIMOTH PLANTATION: LIVING HISTORY AS A BLURRED 
GENRE. The Living History performance at Plimoth Plantation is a blurred genre ln a number of ways. It 
conjoins the presentational techniques of the museum and the theater; ii blends together myth and history; 
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and it blurs the time frames of the 17th and 20th centuries. The recent evolution of Living History perfor
mance is symptomatic of important shifts in contemporary American culture. Plimoth Plantation is a partic
ularly significant example of Living History as it reactualizes the illud tempus of our national origin myth: 
the story of the Pilgrims' first years in America. (65) 

SOBOL, Joseph Daniel {University of North Carolina, Chapel Hill): "AND THAT'S HOW JACK GOT TO 
AMERICA." Storyteller Donald Davis, from Haywood County, North Carolina, grew up with a repertoire of 
mountain traditional marchen that overlaps and expands the canon already familiar from the collections of 
Chase, Roberts, Carter, and others. This presentation will explore Don's stories, with his reflections on them 
and on their contexts, as well as on his own role in transmitting and extending his traditions. (62) 

SOMMERS, Laurie K. (Indiana University) VIVA LA PATRIA, VIVA LA MISION. This paper combines se
lected theories from ethnicity studies, performance-centered folklore, and symbolic anthropology in provid
ing an interpretive comparison of two San Francisco Latino cultural performances organized around fiestas 
nacionales (independence celebrations). The staunchly nationalistic Mexican Grito and the pan-Latino 24th 
Street Festival serve as contrasting "key scenarios," or cultural strategies, for coping with a changed and 
changing multiethnic environment. Together, they illustrate the ethnic/pan-ethnic dialectic that character
izes the public fiestas of San Francisco. (97) 

STAUB, Shalom (Governor's Pennsylvania Heritage Affairs Commission) WHO ASSIGNS AUTHENTIC
ITY?: CLAIMS OF ANTIQUITY FOR YEMENITE JEWISH DANCE. Yemenite Jewish dance has been iden
tified as an "authentic" Jewish dance. Israelis of European descent who sought to create an indigenous 
folk dance drew heavily on the dances of Yemenite immigrants, envisioning an embodiment of Biblical 
movement and culture. The rhetoric of antiquity and authenticity was adopted by the Yemenites as one 
strategy in constructing an ethnic identity in Israel. I compare a village's dance troupe performing for out
siders with dance activity reserved for villagers on festive occasions. The public/private dichotomy is ana
lyzed not as bogus/authentic, but in terms of differing cultural systems of meaning. (65) 

STEIN, Mary Beth {Indiana University) RETHINKING THE ETHNIC FACTOR: JEWISH FOLK RE
SPONSES TO INTERMARRIAGE. As a major challenge to contemporary American Judaism, intermar
riage raises the questions of Jewish identity and the future of Judaism in a multicultural society. It is a 
concern that strikes at many levels of identity. This paper examines the extent to which folklore functions 
in the articulation of anxieties concerning the future of Judaism and the continuity of Jewish traditions. It 
suggests that considerations other than ethnic or religious identity may be at the root of an individual's 
response to intermarriage. (39) 

STEPHENS, Martine (Ohio State University) RETELLING THE PAST AND DEFINING THE PRESENT: 
HAROLD PINTER'S USE OF PERSONAL NARRATIVE. In several of Harold Pinter's plays, characters 
frame their memories as narratives, enabling them to reshape their pasts within the verbal realm of the 
story. By retelling the past, characters negotiate verbally for a common understanding of the present. Ex
amining Pinter's use of personal narrative in light of recent narrative theory suggests that we tell stories 
about our pasts in order to define and protect identity. (22) 

STERN, Elizabeth J. (University of California, Los Angeles) SHAMEFUL SORCERY lN OLD NORSE TRA
DITION. Norse mythological tradition assigns the practice of sorcery to women-the goddess Freyja and 
her human priestesses~because it was considered an "unmanly" art. However, the god Odinn became 
its foremost practitioner, and literary and historical evidence reveals a dominant image of male wizards. 
This paper will explore the masculine and feminine roles displayed in Norse folk belief surrounding magical 
behavior such as shapeshifting and necromancy, and the perception of these magical roles as compared 
to the roles of men and women in ordinary society. (17) 

STEWART, Polly (Salisbury State College) and Paula J. CRISMOND (City of Charlotte) THE WAY OF ALL 
FOLKLIFE FESTIVALS: A GLIMPSE OF THE FUTURE. Many folklorists have been expressing grave 
doubts about the educational value of folkllfe festivals. Yet the festival idea is so attractive that ii folklorists 
quit producing festivals, others (qualified or not) wil! fill the vacuum. Public recreation departments, for ex
ample, have all the resources needed to mount large outdoor festivals, but are not answerable to folklorists 
and do not necessarily share our concerns. In giving up festival production, therefore, we risk losing control 
over both philosophy and quality. But the bandwagon we have created will proceed-whether we're on it 
or not. (51) 

STEWART, Susan (Temple University) AUTHENTICITY, TRAGEDY, AND THE BALLAD. This is a study 
of the ways in which ballad scholarship and ballad imitations, particularly during the late 18th century, 
served as a field of debate for arguments regarding authenticity, originality, and sincerity. The ballad scan
dals of this period; the literary imitations of Percy, Scott, and other collectors; and the exposure of Thomas 
Chatterton's "Rowley" poems as forgeries, form the primary texts. My claim is that the search for authen-
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(87) Panel: STRUCTURING THE WORLD OF ARTIFACTS: FORMAL RULES AND SOCIAL MEANINGS 
Caprice 3 
Chair: Gerald L Pocius 

1 :00 Gerald L. Pocius, Furniture as Gossip 
1 :20 Thomas Carter, The Spindled Cupboards of the Sanpete Valley 
1 :40 Barbara Mclean Ward, In a Feasting Posture: Communion Vessels and Community Values in 

Eighteenth Century New England 
2:00 Eugene Metcalf, American Folk Art Collecting as Religious Ritual 

Discussant: Robert B. St. George 

(88) Paper Session: FOLKLORE AND POPULAR CULTURE 
Continental Room 
Chair: Graham S. Kash 

1 :00 William E. Kinnison, Who Put the Folk in Folk Rock? Performance as Analysis of Folk Materials 
1 :20 Graham S. Kash, Joshua Fil the Battle of Geritol: Folk-Based Songs in Television Advertising 
1 :40 David S. Wilson, ".Kiss My Buttes": Convergence of Folk, Popular, and Scientific Apprehension 

of Place 
2:00 James L. Evans, The Streets of Laredo: For Sale Al $50 Per Square Inch 
2:20 Pauline Greenhill, Two Ontario Folk Poems 

ANNUAL BUSINESS MEETING 
Continental Room 

COCKTAILS 
4th Floor Foyer 
Cashiered bar 

3:30-5:00 pm 

5:30-7:00 pm 

7:00-10:00 pm 

ANNUAL BANQUET AND PRESIDENTIAL ADDRESS 
Pavillon 
Awards and Introduction of New Officers precedes the Address 

SUNDAY, OCTOBER 20, 1985 
8:30-10:15 am 

(89) Paper Session: MARITIME AND LACUSTRlAN FOLKLORE 
Salon B 
Chair: David A. Taylor 

8:30 Susan M. Foshay, Aesthetic Response in an East Coast Canadian Domestic Environment 
8:50 David A. Taylor, The Boat Building Tradition of Hardangerfjord, Norway 
~ .. ,_,,,.fiita-MeeAsammy-;"ManfpulationS"Of.-Metapbe.t iR liii:tpfE!'~itl@Behavler 
9:30 Colleen Sheehy, Minnesota Fishing: The Lure and the Lore 

(90) Paper Session: PERSPECTIVES ON ORAL LITERATURE 
Salon M 
Chair: Carl Lindahl 

8:30 Susan Domowitz, "He Went to Live in the Savanna": Folklore and History in Anyi Folktales 
8:45 Stephen 0. Glazier, Spirltual Baptist Sermons as Oral Literature 
9:05 Martha K. Norkunas, Concepts of Time in Oral Narratives: The African Mode! in America 
9:25 Carl Lindahl, The Oral Esthetic and the Bicameral Mind 

(91) Paper Session: ANALYSIS Ill: FUNCTION 
Salon I 
Chair: John M. McDowell 

8:30 Natalie K. Moyle, Russian and Ukrainian Goddess Embroideries 
8:50 Melynda G. Huskey, The Function of Dream Narratives as an Oral Genre 
9:05 John H. McDowell, The Interpretation of Dreams, Andean Style 
9:25 Mary J. O'Drain, The Homecoming Game: Contest as a Community-Oriented Display Event 
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(81) Forum/Roundtable: AUTHENTICITY V 

Continental Room 
Chair: Barbara Kirshenblatt-Gimblett 

10:30 Roger Abrahams Steven C. Nelson 
Wayne Ashley Richard Schechner 
Robert Baron Amy Shuman 
Edward M. Bruner Carol Silverman 
Deirdre Evans-Pritchard Steven Snow 
Richard Handler Shalom Staub 
Keiko Ikeda Susan Stewart 
Ira Jacknis John Szwed 
Brooks McNamara Katherine Young. 
Discussants: Dan Ben-Amos, Richard Bauman .SQ l,l·.1 \{rJ'/'f' '{ ~\.V\ 

1 :00-3:00 pm 

(82) Paper Session: WOMEN AND NARRATIVE 

Chair: R1d1e:E.,.,;W,,:,.GJ1ez:z1 IE'1t« ye~. v'-I.@;\ (1 '· 1\~r1 '- S \ (;_1f!\) 
Sal!:'.ns~~ndC ... ,,! &>< ,,~ , ..\. .'\ 

1-:00""·-Ridi&-&W<--Ghez.zir !'.Garrie·d-Away sy· lndiatis .. "Indian ·Captivity Narratives and., the Evolution 
of,a-Stereotype 

1 :20 Sue Lape, "Miss Coleson's Narrative": The Female Captivity as Prescriptive Literature 
1 '.40 _, Vera"-Mark, "Images of·Women,in"Gascon-Verbal"Art 
2:00 Pamela Wilson, Keeping the Record Straight: The Social Functions of Gossip 
2:20 Terry Moore, Turning It Around: Women's Narratives of Harassment 

(83) Forum: HANDBOOK OF CHILDREN'S FOLKLORE 
Salon M 
Chair: Brian Sutton-Smith 

1 :OO Jay Mechling 
Simon Bronner 
Kenneth Goldstein 
Authors of Handbook chapters 

(84) Panel: EPIC AND ROMANCE: NEGOTIATING FORM IN PERFORMANCE 

1:00 
1:20 
1 :40 
2:00 
2:20 

Salon I 
Chair: Dwight F. Reynolds 
Dwight F. Reynolds, Underlining the Good Parts in Oral Epic Performance 
Susan S. Wadley, Singing for the Audience; Aesthetic Demands and the Creation of Oral Epics 
Margaret A. Mills, Afghan Popular Romances and Creative Consciousness 
Frances W. Pritchett, Magic and History: The Urdu Folk Romance Oastan-e amir Hamza 
Elizabeth Wickett, The Egyptian Romance of "Aziza Wi Yunis" and Bakhtin's Conception of the 

''Adventure Chronotope" 
Discussant: llhan Ba~gOz 

{85) Paper Session: STUDIES IN MATERIAL CULTURE 

1:00 
1:20 
1:40 
2:00 
2:15 

Caprice 1 
Chair: Willard 8. Moore 
W. B. Moore, The Artful Balance: Personal Crisis Resolution and Folk Art Study 
Joe S. Graham, Studies in Mexican-American Material Culture: An Assessment 
Sabina Magliocco, The Role of Weaving in the Lives of Women in Bessude, Sardinia 
Susan J. Gordon, Hand-Sewn Stories 
Timothy J. Kloberdanz, "We Can Even Beat the Devil!": German-Russian Blacksmiths of the 

Great Plains 
2:35 Jay Wilkins, Jeff Sebens, North Carolina Builder of Hammered Dulcimers 

(86) Forum: WOMEN AND FOLKLORE: HISTORY ANO ORAL HISTORY PROJECTS 
Caprice 2 
Chair: Susan KalCik 

1 :00 Eleanor Wachs 
Camilla A Collins 
Mary Ellen Brown 
William K. McNeil 
Francis A. Decaro 
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!icily (more appropriately the invention of authenticity) is always a tragic project and serves as an example 
of the ironic gesture of postindustrial culture to reproduce its own conditions of origin. (24) 

STOELTJE, Beverly J. (University of Texas, Austin) GENDER, STORY AND SOCIETY: PUNCH AND 
JUDY. Gender relations qualifies as one of the most neglected subjects in folklore studies, especially as 
regards theory and analysis. Yet folklore materials provide rich data on gender, including the expression of 
conflict between the sexes. Using historical dimensions and social context to examine gender relations in 
the "Punch and Judy" performance, this study demonstrates that changes in the text and characters of the 
story reflect social changes in 18th- and 19th-century England that reduced women to the status of nagging, 
passive wife and transformed Punch from a regenerative trickster figure to a violent con man. (57) 

STOKKER, Kathleen {Luther College) ST. OLAV: STILL NORWAY'S PERPETUAL KING. Although the 
widespread worship of Norway's patron saint Olav was officially outlawed in 1536wlth the national adoption 
of Lutheranism, this figure continued and continues to play a significant role in the country's self-under
standing. After surveying the ways the Catholic church and the people have utilized his image in legende 
and sagn respectively, this paper focuses on present-day observations of St. Olav and investigates the 
needs met by remembrances of him-both past and present. (56) 

STONE, Kay F. (University of Winnipeg) A TRADITIONAL NARRATOR IN A NON-TRADITIONAL CON
TEXT. The shift of focus from text to context has affected the way in which narratives are sought out and 
collected in a more natural context by folklorists. My interest here is a traditional Native (Cree) narrator who 
consciously and deliberately places himself out of context, by telling Cree narratives in English to non
Native university students. As a mediator ("broker") between Native and non-Native cultures he offers a 
unique view of his stories outside of their natural context. {62) 

STOTTER, Ruth (Dominican College) THE TRADITIONAL TALE ADOPTED AND ADAPTED FOR IN
TERPRETIVE PERFORMANCE. Although thousands of Indian stories have been collected, storytellers 
from non-Native American cultures often find ii difficult to utilize these texts. Cultural differences and the 
double translation---from the Indian language to English and from the spoken word to the written page-
often result in an awkward, obtuse, sentimentalized or overly simplified text. This paper examines the use
fulness of incorporating an interdisciplinary analysis in the preparation and performance of traditional Na
tive American oral narratives. (62) 

STUEMPFLE, Stephen (University of Pennsylvania) THE VOICES OF THE MAINLAND: A COMMUNITY
BASED AFRO-AMERICAN GOSPEL QUARTET. Though Afro-American gospel music is performed by 
many well-known professionals, the tradition continues to thrive at a local level. This paper concerns the 
Voices of the Mainland, a gospel quartet from the Texas Gulf Coast. The Voices' community-based status 
is examined in terms of the location and nature of their performances, the small-scale production and dis
tribution of their records, and their expansion of spiritual mission into social and political action. A style of 
music often described as "popular" instead of "folk' is seen to be an integral part of community life. (61) 

SUCH, David G. (University of California, Los Angeles) CHARLIE PARKER: A FOLK HERO AND TRICKS
TER IN MODERN JAZZ. This paper attempts to portray the reasons for and the ways in which the status 
of a modern day real life figure in the black urban community is raised to that of a folk hero. The heroic and 
tricksterlike exploits of the bebop jazz alto saxophonist Charlie Parker {1920--1955), for example, circulated 
orally during and after his lifetime among urban black groups, jazz musicians, and jazz audiences. As a folk 
hero, Parker symbolizes the personification of the values and qualities that are embodied in the fictive her
oes and tricksters of narratives that circulate orally among various urban black groups. (29) 

SULLIVAN Ill, C. W. (East Carolina University) TRADITIONAL BALLADS AND MODERN LITERATURE: 
SOME COMMENTS ON STRUCTURE AND INTENT. Folklore-in-literature scholars have long recognized 
and documented the debt novelists and short story writers owe to mythology, legend, and folktale. Until 
recently, however, less attention has been paid to traditional ballads as they provide not only the ideas for 
but the structures of various novels. This paper examines the novels of Oahlov lpcar, Elizabeth Scarbor
ough, and Diana Wynne Jones that are based specifically and directly on Child ballads and comments on 
the use of ballads as source materials for modern fiction. (92) 

SWEEZY, Nancy A. (Smithsonian Institution) EVOLVING TRADITIONS IN SOUTHERN POTTERY. 
Southern folk potters, faced wlth declining markets for their utilitarian stoneware early in this century, fol
lowed three paths in pursuing their trade: a few continued making the traditional farmware: a number 
switched to production of bright, lead-glazed earthenware: others began making large unglazed earthen 
gardenware. This paper looks at some of the technical problems encountered changing clay bodies, glazes, 
kiln structures and firing techniques, illustrated by narratives of present potters recalling the time and frus
trations of transition. My first-hand experience in the Seagrove, North Carolina, pottery area of changes 
required in eliminating lead glazes in the 1970s, form an integral aspect of research. {59) 
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SZWED, John F. (Yale University) THE COVER VERSION. In the US recording industry the term "cover" 
includes a variety of variants of an assumed original. In a business presumably dedicated to innovation, 
there is nonetheless a tendency toward replication, conservatism, and tradition, and it has fallen to the 
courts lo work out the problems created by these anlinomies. Complicating matters further is the existence 
of technology that makes copying cheap and easy; styles of music that are built on the principles of copying; 
and the ethnocentrism of copyright laws. Comparisons will be made lo similar concerns in the folklore busi
ness. (32) 

TAYLOR, David A. (Florida Folklife Program) THE BOAT BUILDING TRADITION OF HARDAN
GERFJORD, NORWAY. This paper is concerned with the major features of the centuries-old boat building 
tradition of the Hardangerfjord region of southwestern Norway. Drawing upon field data collected in 1983, 
the transmission of traditional knowledge, vernacular boat types, and the role of boat building in the region's 
economic history will be discussed. Particular attention will be devoted to design techniques and, in this 
regard, the importance of measurement formulas, measuring sticks, control levels and hall-hull models will 
be examined. (89) 

THUMA, Lillian (Michigan Technological University) "THE POOR LITTLE LAD": HOW MINERS REMEM
BER ACCIDENTS AND THE COMPANY SAFETY PROGRAM. This paper examines how former copper 
mine employees in the Lake Superior mineral region of Michigan talk about mining accidents they recall 
from the 1930s; how they tell different versions of the same accident and how conflicting voices emerge in 
a single interview performance. After comparing miners' legends to company accident records,! then draw 
conclusions about the company safety program as a means of ensuring worker quiescence as well as safe 
working conditions and about miners' ambivalent attitudes toward "acceptable" levels of occupational risk. 
(63) 

TITON, Jeff Todd (Tufts University} THE MUSICIAN'S UFE STORY: EDDIE KIRKLAND, BLUES SINGER. 
Musicians' life stories, while not always factually true, almost always reveal their self-conceptions: who they 
think they are and how they think they came to be that way. Although many blues singers have developed 
"standard raps" for interviewers, Kirkland is different in that he speaks personally and poignantly about his 
music and its effect on him and his family. This paper will offer excerpts from Kirkland's life story in the 
general context of the use of life stories in folklore research, concentrating on the tension between the artist 
and his/her cu!ture as mediated through his/her primary folk group: the family. (21) 

TOELKEN, Barre (Univers"ity of Oregon) OCCUPATIONAL FOLKLORE IN OREGON: CONFLICT & DIF
FERENTIATION. This paper presents an overview of the kinds of occupational folklore collected in Oregon 
over the past 20 years, and uses particular examples to clarify the distinction between American and Eu
ropean assumptions about folk groups. Beyond that, the paper suggests some perspectives on the current 
debate on the definition of occupational folklore. {9) 

TRICKEL, Evelyn (Trenton Junior College) THE ORPHAN TRAINS OF MISSOURI. (101) See PATRICK, 
Michael. 

TUCKER, Elizabeth (SUNY-Binghamton) PERSONAL EXPERIENCE NARRATIVES ABOUT PREG
NANCY AND CHILDBIRTH. Recent research has raised the question whether personal experience nar
ratives are based on traditional motifs or rather on schemes of narration that follow traditional models. My 
fieldwork on stories told by women about pregnancy and birth has shown that recurrent motifs are present, 
as well as separate patterns of narration for successful and unsuccessful childbirth experiences. The con
text of this kind of spontaneous storytelling is especially significant, with the teller frequently assuming the 
role of teacher or initiator. Female authors or books about pregnancy and birth have made increasing use 
of women's own stories in the past live years. (100) 

TURNER, Patricia A. (University of California, Berkeley) JACKSONALIA: A STUDY OF CONTEMPORARY 
BLACK FOLK HEROES. In this paper! will conduct a functional analysis of the jokes, puns, rumors, and 
jump·rope rhymes that feature Jesse, Michael, and/or Reggie Jackson. The personality traits depicted in 
these items reveal the public's notions of the roles most appropriate for black public figures. Particular at
tention will be given to the items in which Reggie or Michael Jackson (entertainers) are intentionally con
fused with Jesse Jackson (politician). (29) 

VOIGHT, Maureen F. (The Ohio State University) A STRUCTURAL ANALYSIS OF THE MUMMING 
PLAYS OF WEST ULSTER, NORTHERN IRELAND. This paper analyzes the structure of a group of Hero
Combat plays, focusing on a text from Co. Fermangh as reported in 1969 by Alan Gailey. Drawing upon 
the work of Propp, Levi-Strauss, and Pace, the paper explores the play's network of oppositions and role 
relationships as well as the contextual place of the audience and playing-space as integral units of the play
structure. The plays are also seen as modern rituals that rejuvenate local fellowship. (93) 

WACHS, Eleanor (University of Massachusetts, Boston) THE SUBWAY VIGILANTE: IS HE REALLY AN 
URBAN FOLK HERO? On December 22, 1984, Bernhard Goetz, an owlish-looking electronics engineer, 

Saturday Morning, October 19 

10:30 am-12:30 pm 

(75) Paper Session: WOMEN AND THE FOLKTALE 
Salons B and C 
Chair: Torborg Lundell 

10:30 Rita Rice, The Fairy Tale Antechamber of the Female-Man 
10:50 Torborg Lundell, Making Mother Conform to Standards 

, ti'.;'.t(}<'" --Ariel-Friesner, ·Wild·"Wome~Wi!d·Sexual··Exploit& 

15 

11 :30 Susan Martin Fagan, When M.9.rchen Meet Reality: Living Happily Ever After in the Twentieth 
Century 

11 :50 Rita Ross, The Forbidden Chamber 

(76) Forum: FOLK ARTS AND MARKETING: THE CASE OF HMONG-AMERICAN TEXTILES 
Salon M 
Chair: Marsha MacDowell 

10:30 Egle V. Zygas 
Carol Boughter 
Winnie Lambrecht 
Robert T. Teske 
Carol Edison 

(77) Forum: HOW CAN I MISS YOU IF YOU WON'T GO AWAY?: THE IMPLICATIONS OF GENDER IN 
FOLKLORlSTICS 

Salon I 
Chair: Judith Levin 

10:30 Margaret A. Mills 
Joanne B. Mulcahy 
Kathy Neustadt 

(78} Panel: ETHNIC IDENTIFICATION AND ASCRIPTION OF ETHNICITY 
Caprice 1 
Chairs: Doris J. Dyen and Philip V. Bohlman 

10:30 Doris J. Dyen and Philip V. Bohlman, Becoming Ethnic in Western Pennsylvania; Processes of 

10:50 
11 :05 
11:20 

Ethnic Identification in Pittsburgh and Its Environs 
James P. Leary, The Cultural Meanings of Dutchman Music 
Richard March, What's in a Name: "Slovenian-Style" Polka 
Anthony T. Rauche, Festa ltaliana "1n Hartford, Connecticut: The Pastries, The Pizza, and the 

People Who "Parla Italiano" 
Discussant: Larry Danielson 

(79) Panel: FESTIVE PARTICIPATION: A SPECTRUM OF PRIVATE AND PUBLIC CELEBRATIONS 
Caprice 2 
Chair: Hugo A. Freund 

10:30 Hugo A. Freund, A Sense of Participation, Meaningfulness and Belonging: An Extended Family 

10:50 
11:10 

11:30 
11:50 

Gathers for Thanksgiving 
Lin T. Humphrey, 'TH Bring the Coffee": Women's Role in Small Group Festive Gatherings 
Theodore C. Humphrey, All the Festive Year Round: Participation in Tradition in Morrison, Okla

homa 
Clotilde Puerto!as, The Fiesta de San Fermin, 1930--1980: A Platform of Political Expression 
Jack Santino, Seasonal Time and Seasonal Change: A Semiological Study of Holiday Deco

rations 

(80) Panel: FOLK RELIGION: FROM PERSONAL TO INSTITUTIONAL EXPRESSIONS 
Caprice 3 
Chair: Don Yoder 
Organizer: Leonard Norman Primiano 

10:30 Margaret Kruesi Craig, "MEMEMORMEE!": The Making of Personal Sacred Text Through 
Memory 

10:50 Diane E. Sidener, Expressing the Ineffable: Strategies for Describing Personal Spiritual Expe-
rience 

11 :10 William Westerman, "II You Knew the Truth . ":The Sanctuary Movement as the Liberation 
Theology of the U.S. 

11 :30 Leonard Norman Primiano, Is There an American Protestant Folk Religion?-Reflections on 
the Question 
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(68) Panel: APPROACHES TO EXPERIENCE 
Salons B and C 
Chair: Jan Rosenberg 

8:30 Jan Rosenberg, Approaching Children's Experience by Being-In-The-School 
8:45 Peggy Gerds, The Secret Realm of Children's Cancer 
9:05 Diana Kelly-Byrne, Intimate Play: A Mix of Multiply Negotiated Realities 
9:20 Katharine Young, Enclaves of the Self in a Realm of the Body 

(69) Forum: VOICES AND VIEWS FROM THE HMONG IN PHILADELPHIA: A COLLABORATIVE AP
PROACH TO FOLKLIFE DOCUMENTATION 

Salon M 
Chair: Carole Boughter 

8:30 Sally Peterson 
Barry Dornfeld 
Margaret A. Mills 
Malachi S. O'Connor 

(70) Paper Session: HUMOR 
Salon I 
Chair: Marilyn M. White 

8:30 Kenneth I. Periman, We Laugh in the Southwest 
-8~45'",.·"··-Atec·BondtOle·and Lena·( and·Somelimes· Sven):· Joke·Gycles·-ol·lhe·IJpper Midwest 
9:05 Barbara Allen, How Many Folk Does lt Take to Change a Light Bulb Joke? 
9:25 Marilyn M. White, Black English Jokes and Cross-Cultural Communication 
9:40 Pack Carnes, Sexual Dimorphism in Joke-T e!ling Mechanisms 

(71) Paper Session: THE FOLKLORE OF CHILDREN AND ADOLESCENTS 

8:30 
8:40 
9:00 
9:15 

Caprice 1 
Chair: Priscilla A. Ord 
Phyllis M. May, Aesthetic Dimensions of Afro-American Play 
Janet M. Cliff, "Mamma's in the Whorehouse": Adolescent's Rebellious Folksongs 
Miriam Camitta, The Written Parodies of Urban Adolescents 
Elizabeth Radin Simons, "All Right! We've Got a Substitute!": The Study of Teenage Folklore 

in a High School Classroom 
9:35 Eric D. Walborn, Camp Legends-Oral and Dramatic: Spellbinding or Horrific? 
9:55 Priscilla A. Ord, An Examination of Children's Folklore in the Little House Books of Laura Ingalls 

J" -~~ Wilder 

f (72) Paper Session: FOLK MUSIC REV!VAUREVITALIZATION 
Caprice 2 

11
1
. 8:30 

\ 
8:45 

J ~:~5 
~5 

Chair: William Ferris 
Kip Lornell, From "Jump Jim Crow'' to the Lion's Club Minstrel Show 
Richard Blaustein, The Old Time Fiddlers Association Movement 
Burt Feintuch, Music, Region, and Revitalization: The New Northumbrian Minstrelsy 
Lucy Long, Tradition as Resource and Constraint: Stanley Hicks, Dulcimer Player 

(73) Paper Session: FOLKLORE AND WORLDVIEW 
Caprice 3 
Chair: Elizabeth Simpson 

8:30 Elizabeth Simpson, The Apple and the Pine: Cultural World View in the Literary Text 
8:50 Silvester J. Brito, Spiritual Nature of Indian Land 
9:1·0··"-"Ttlomas<{l'.'.'Bfllrtl~·The·SerpenHn"6atawba"ltitliarrFo!kk:iri'Nlnd'1\rt 
9:30 MQge Galin, Mulla Nasreddin's World View 
9:50 Hanna Griff, Advice to Live By ... : A Look at Mothers' Advice to Daughters About Men 

10:05 Paula Jean Wagener, Pets and People 

(74) Forum: ART: ACADEMIC, FOLK, IDIOSYNCRATIC (presented by the Folk Arts Section) 
Continental Room 
Chair: Leslie Prosterman 

8:30 Charles L. Briggs 
Verni Greenfield 
Barbara Kirshenblatt-Gimblett 
Howard W. Marshall 
Steven Ohrn 
John Michael Vlach 
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would take a New York City subway ride that would change the course of his life. Soon to be known as 
"The Death Wish Killer," he became a controversial urban folk hero immediately after he whipped out a 
revolver from his waistband and shot (possibly in self-defense) four youths who approached him with sharp
ened screwdrivers and demanded live dollars. The instant creation of this "urban folk hero" prompts the 
question of who are today's folk heroes and how are their images created and manipulated by the press to 
conform or contrast to the folk's world view of them. (29) 

WADLEY, Susan S. (Syracuse University) SINGING FOR THE AUDIENCE: AESTHETIC DEMANDS AND 
THE CREATION OF ORAL EPICS. The singers of the secular oral epic Dhola, found in western Uttar Pra
desh in northern India, have evolved a performative pattern permitting them to continuously "choose a 
path" as they sing. Taking the form of a loosely connected series of songs, the singer is encouraged to 
recreate the epic in each performance, constructing his performance to meet his own understanding of the 
audience's desires and expectations. This paper focuses on the performative choices available to the 
singer of Dhola and his use of these vis-a-vis different audiences. (84) 

WAGENER, Paula Jean (University of Notre Dame) PETS AND PEOPLE. Americans have long he!d a 
fondness for pets. This American experience with animals thus creates different forms of folklore such as 
material and customary folklore, narratives, etc., arising out of this phenomenon. I am in the process of 
gathering information on this area of folklore via a questionnaire. (73) 

WALBORN, Eric D. (The Ohio State University) CAMP LEGEND&-ORALAND DRAMATIC: SPELLBIND
ING OR HORRIFIC? Tales of the supernatural, gruesome retellings of local "legends" (often variants of 
urban legends), and the like, told around a raging fire-camp stories in a camp setting-have been viewed 
by such folklorists as Bill Ellis, Linda Degh, and Victor Turner as essential elements in the creation of com
munitas within the liminal-fantasy world of camp. There is, however, a thin line between "scaring the hell 
out of the kids" and creating a communal sensation of excitement, anticipation, and suspense. And the 
counselors do not always perceive this double-edged sword as they initiate a story or dramatic ordeal. {71) 

WALLE, Alf (Akron University) ADVERTISING, MASS MEDIA, AND TRADITIONAL MUSIC: THE CASE 
OF GEORGE DAVIS. George Davis, "the singing miner" enjoyed a long career as a union balladeer, live 
performer, and radio personality. Since his performing career took place almost exclusively within eastern 
Kentucky, Davis represents in situ use of mass media by a folk performer. Davis' songs, hymns, and com
mercials demonstrate that although his topics and audiences changed through time his method of com
position always involved the recombination of the various elements of his folk repertoire. (61) 

WARD, Barbara Mclean (University of DelawarelWinterthur Museum) JN A FEASTING POSTURE: COM
MUNION VESSELS AND COMMUNITY VALUES IN EIGHTEENTH CENTURY NEW ENGLAND. Eight
eenth-century New England communion vessels occur in many forms with a wide range of associational 
inscriptions. They provide significant clusters of symbols from which to ascertain the value systems of in
dividual communities. The objects owned by some congregations strongly asserted hierarchy and class 
differentiation whereas others stressed equality and shared experience. The clash of these conflicting no
tions of the basis of community and the changes these underwent during the 18th century will be the subject 
of this paper. (87) 

WARD, Barry J. (West Virginia University) FOLKLORE EDUCATION IN NIGERIA. The Nigerian assump
tion is that folklore is important in that it serves national and/or ideological purposes. It sees the study and 
teaching of folklore fundamentally as welded to national issues and objectives. In particular, by equaling 
oral literature with folklore it can foster the belief that folklore is the well-spring and foundation of an emerg
ing national literature. Folklore course offerings at several Nigerian universities-lie, Jos. Amandu Bello, 
Bayero--are examined, as is the effect of WAI {the War Against Indiscipline, a Nigerian Military Govern
ment campaign) on folklore teaching and scholarship. {51) 

WATKINS, Charles Alan (Appalachian State University) NEW DEAL PHOTOGRAPHY IN THE APPALA
CHIAN MOUNTAINS: A BLURRED !MAGE. This paper examines the persistence of mountaineer stereo
types in the Appalachian images made by photographers of the Historical Section of the Resettlement 
Adminlstratton. Photographs by Walker Evans, Ben Shahn, and Marion Post Wolcott are analyzed for con· 
tent and for their meaning as components in the New Deal bureaucratic structure. Finally, these images 
are compared with family album photographs taken by Appalachian people during the Depression. (41) 

WEBSTER, Sheila K. (Indiana University) HIGHLAND COSTUME ANO THE AMERICAN SCOT: ETHNIC
ITY, FOLKLORE AND FOLKLORISM. Folktoristic and folklorismic aspects of Scottish Highland dress are 
examined. The primary emphasis is on elements of the costume as used among contemporary Scotlish
Americans, bu! the an!aysis proceeds in light of a broader historical context influenced by romantic nation
alism and emigration. The theoretical focus is on the complimentary and simultaneous processes of "folk
lorism'" and "(re)folklorlzation," as well as changes ln function, meaning, and context of "Highland" dress 
in both Scotland and the United States over the past two hundred years. (13) 
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WEIGLE, Marta {University of New Mexico) 'THE TRUE AMERICA THAT LIES HIDDEN IN THE SOUTH
WEST'': TOURISM AND FOLKLORE IN THE NEW MEXICO WRITERS' PROJECT. From 1936 to 1941, 
Federal Writers' Project fieldworkers, editors, and administrators defined and described "folk" New Mexi
cans and "colorful" New Mexico. Examining their instate folklore, place names, and tours projects and their 
interaction with Washington, illuminates the dynamics of developing "official'' and "folk" notions of signifi
cant person and place. The important influences of contemporary folklorists' concerns and the developing 
tourist industry in New Mexico will also be considered. (48) 

WESTERMAN, William (University of Pennsylvania) "'IF YOU KNEW THE TRUTH ... ": THE SANCTU
ARY MOVEMENT AS THE LIBERATION THEOLOGY OF THE U.S. The Sanctuary movement is an in
terfaith religious response by North American church communities to governmental repression in El Sal
vador and Guatemala. Concerned with the poor and oppressed, it is related to Latin American liberation 
theology. This paper examines the effects of this religious revitalization on church communities, the beliefs 
of individual practitioners, and the sponsorship of refugees. Finally, the paper discusses this folk theology 
as an emergent and oppositional subculture within mainstream American culture and religion. (80) 

WHITE, Marilyn M. (Western Kentucky University) BLACK ENGLISH JOKES AND CROSS-CULTURAL 
COMMUNICATION. A cycle of jokes has evolved that points up the differences between Black English and 
Standard English. The jokes seem to fall into two main categories: misinterpretation and reinterpretation. 
Analysis of this joke cycle may help us understand how linguistic differences impact on perceptions as well 
as on cross-cultural relationships. Since these jokes are primarily in the repertoire of Black English speak
ers, they illustrate black attitudes about Black English, its speakers, and their status in American society. 
(70) 

WICKED, Elizabeth (University of Pennsylvania) THE EGYPTIAN ROMANCE OF "AZIZA WI YUNIS" 
AND BAKHTJN'S CONCEPTION OF THE "'ADVENTURE CHRONOTOPE.'' The popular Egyptian rom
ance of "Azlza wi YUnis" from the "sirat bani hil.9.1" epic will be analyzed in this paper via live performances 
of the tale, recorded in Upper Egypt, to attempt to define the modern "'chronotope" of orally-performed epic 
romance. Bakhtin's notions of the Classical romance "adventure chronotone" characterized by the abstrac
tion of place and time and the randomness of events will be applied to !his tale to examine how modern 
performance unites the "abstracted past" and the fantasy present. (84) 

WILGUS, D. K. and Eleanor R. LONG (University of California, Los Ange!es) EUROPEAN BALLAD 
SCHOLARSHIP: ACCOMPLISHMENTS AND PROSPECTS. The survey of European balladry by William 
J. Entwistle (1933), wlth all its virtues, was based on a sweeping definition that included heroic song on the 
one hand and dainos on the other. In our survey of European ballad scholarship, of which this is the preds, 
we set forth our own definition of the formal manifestation of the ballad idea, while examining other defini
tions. Our survey will deal with collection: theories of origin; ballad form, style, and content; oral-formulaic 
theory; performance context: ballad classification: and comparative studies, in terms of past and current 
scholarship and future prospects. (64) 

WILKINS, Jay (Davidson College) JEFF SEBENS, NORTH CAROLINA BUILDER OF HAMMERED DUL
CIMERS. This paper, which is based on fieldwork, wilt focus on the particular style of hammered dulcimers 
constructed by Jeff Sebens and his approach to the dulcimer. Topics such as the following will be consid
ered: the influences on Jeff's work, his choice of materials, steps of construction, playing the dulcimer, and 
his hopes for the continuation of the dulcimer tradition. These points will be elaborated on through slides 
and music as these relate to Jeff and his work. (85) 

WILLIAMS, John R. (Spartanburg Methodist College) APPALACHIAN STORYTELLING IN CINCINNATI: 
A CONTEXTUAL ANALYSIS. This paper is a contextual analysis of a storytelling session between several 
Appalachian migrants in Over-the-Rhine, an inner city section of Cincinnati, Ohio. It is the author"s conten
tion that the storytelling session presents a microcosm of the social dynamics in this urban Appalachian 
community and reveals the importance of folkloric interaction as a form of social bonding for Appalachian 
migrants. The narratives that are considered provide a key to an understanding of individual and group 
identities based in Appalachian folklore. ( 1) 

WILLIAMS, Michael Ann (University of Illinois) PRIDE AND PREJUDICE: THE NEGLECT OF THE AP
PALACHIAN "BOXED" HOUSE. Until recently, the construction of frameless, vertical-board dwellings has 
received scant attention in studies of Appalachian folk architecture. The results of extensive interviewing in 
western North Carolina suggest that, during the early 20th century, the ."boxed" house predominated in 
many rural communities in the region, and the use of this technology facilitated the maintenance of com
munity building traditions in the face of social and economic change. The study of why these houses have 
been ignored, or dismissed as an architecture of poverty, rather than tradition, provides an interesting com
mentary on the state of folk architecture research. (53) 

WILSON, David S. (University of California, Davis) "'KISS MY BUTTES": CONVERGENCE OF FOLK, 
POPULAR, AND SCIENTIFIC APPREHENSION OF PLACE. Native American (Maidu), popular, and sci-
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3: 15 Wayne Ashley, Creativity and Flexibility in Performance Systems in a South Indian Community 
3:30 Shalom Staub, Who Assigns Authenticity?: Claims of Antiquity for Yemenite Jewish Dance 
3:45 Carol Silverman, Displaying Tradition: Cultural Ideology in a Balkan Socialist State 
4:00 Stephen C. Nelson, Recreated Villages: American World's Fairs from Little Egypt to EPCOT 
4:15 Stephen Snow, Plimoth Plantation: Living History as a Blurred Genre 
4:30 Brooks McNamara, The Medicine Show Log: Reconstructing a Traditional American Entertain-

ment 

5:30-7:00 pm 

\AR~'HIVlNG SECTION OF THE AFS 
Caprice 3 
Section Meeting 
ponvener: Jay Orr 
i---~ 

AFS ATTHE MLA SECTION 
Salon D 
Section Meeting 
Convener: Betsy Brown 

CATHOLIC SECTION OF THE AFS 
Caprice 1 
Section Meeting 
Convener: Mark Glazer 

FOLK ARTS SECTION OF THE AFS 
Salon I 
Section Meeting 
Conveners: Elaine Elf, Marsha McDowell 

HISPANIC SECTION OF THE AFS 
Caprice 2 
Section Meeting 
Convener: Mary Helen de la Pena Brown 

HISTORY SECTION OF THE AFS 
Salon M 
Section Meeting 
Convener: Hugo A. Freund 

CAUCUS OF FOLKLORISTS INTERESTED IN THE DISABLED 
Salon C 
Informal discussion 
Chairs: Jerrold Hirsch, Karen Hirsch 

6:30-7:00 pm 

(66) Videotape: Carson Springs: A Decade Later (Thomas G. Burton and Thomas H. Headley, 30 min) 
Continental Room 

7:00-9:00 pm 

(67) Film Forum: RETROSPECTIVE ON THE FILMS OF BARBARA MYERHOFF 
Continental Room 
Chair: Margaret A. Mills 
Discussants: Vikram Jayanti, Barbara Kirshenblatt-Gimblett 

9;00-11 :00 pm 

EXECUTIVE BOARD QUESTION AND ANSWER SESSION 
Caprice 3 
Open to all members 
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3:15-5:15 pm 

(59) Panel: PINCHED, PULLED AND THROWN: CONSTANCY AND CHANGE IN TRADITIONAL CE
RAMICS 

3:15 
3:35 
3:55 
4:10 
4:30 

Salons B and C 
Chair: Susan L. F. Isaacs and Carole Cornell 
Nancy A. Sweezy, Evolving Traditions in Southern Pottery 
John A. Burrison, Continuity and Change at Three English Country Potteries 
Carole Cornell, Tradition in Transition: Crosscultural Interactions on Mexican Pottery 
Charles G. Zug, Tradition and Change in Southern Pottery 
Susan L. F. Isaacs, Retail Encounters: The Contemporary Context of Red Earthenware Pottery 

(60) Paper Session: THE RITUALS OF DEATH 
Salon M 
Chair: Erika Brady 

3:15 Erika Brady, The "Beau Geste": The Shaping of Private Rituals of Grief 
3:35 Steven J. Zeitlin, The Performance of Grief: Death and Stories 
3:55 Chava Weissler, Cemetery Prayers and Rituals Among Ashkenazic Jewish Women 
4:15 Betty J. Belanus and Geoff Gephart, Modern Cemetery Practices and Personal Identity r- -

1
(61) Paper Session: FOLK AND POPULAR MUSIC 

. Salon I 

3:15 
3:35 
3:55 
4:15 
4:30 

Chair: Jack Santino 
Charles K. Wolfe, Popularity Barometers in Recorded Old Time Music 
Ray Allen, Folklore and the Study of American Popular Music 
Jay Orr, "Just Moved In": Orangie Ray Hubbard's Rockabilly Music 
Alf Walle, Advertising. Mass Media, and Traditional Music: The Case of George Davis 
Stephen Stuernplle, The Voices of the Mainland: A Community-Based Afro-American Gospel 

Quartet 
Discussant: Jack Santino 

(62) Paper Session: STORYTELLING 

3:15 
3:35 
3:55 
4:15 
4:35 

Caprice 1 
Chair: Ruth Stotler 
Robert A. Georges, Visual Representation as an Integral Aspect of Narrating 
Kay F. Stone, A Traditional Narrator in a Non-Traditional Context 
Eren Giray-Saul, Narrating Families and Storytelling Sessions in Bobo-Dioulasso 
Ruth Stoller, The Traditional Tale Adopted and Adapted for Interpretive Performance 
Joseph Dan"1el Sobol, "And Thats How Jack Got to America" 

(63) Paper Session: OCCUPATIONAL FOLKLORE 
Caprice 2 
Chair: Brenda W. McCallurn 

3:15 Martha K. Norkunas, {videotape) "And that's how we did in the mills": Women in the Lowell 
Textile Mills (30 min) 

'3':4fr----bllian-1flt1fll8;,,!.',The-Poor-Cittlrl"1'!d'";RovrMtnsrs~Aemember-Aceidents~nd"1he-eompany 
6afety-2f.Qgr.am 

4:05 John B. Wolford, living Tradition Among the Elders: Memories of Studebaker 
4:25 Amy E. Skillman, "Hey, Did You Check Out the Wiggle Molding We Just Got In?": Bearing 

Traditions in the lumber Yard 
4:45 Brenda W. McCaUum, "It Wasn't No Easy Job, Not for the Black Man": Occupational Lore of 

Southern Black Industrial Workers 
5:05 Judith Levin, A Woman's Work is Never Done: Aesthetics in the Occupational lore of House-

wives 

(64) Symposium: ORAL TRADITION: CURRENT ISSUES AND A NEW JOURNAL 
Caprice 3 
Chair: John M. Foley 

3:15 John M. Foley, Oral Tradition: A New Journal 
3:35 D. K. Wilgus and Eleanor R. Long, European Ballad Scholarship: Accomplishments and Pros-

pects 

(65) Panel: AUTHENTICITY !V 
Continental Room 
Chair: Edward M. Bruner 
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entilic appreciation of the Sutter Buttes of northern California display an interesting convergence. The 
ethno-orongeny of Maidu myth melds with Paul Bunyan •·fakelore" to yield a composite origin story. And 
beyond such surface convergence, interpretation of tales and beliefs and art of the Buttes suggests a 
deeper convergence, a consent to an "affecting presence" of "intensivity" and ··continuousness," lo borrow 
the language of the late Robert Plant Armstrong's ethnoaesthetics, which both gives a focus to life in the 
Valley and distinguishes ii from the life lived in the nearby Sierra. (88) 

WILSON, Pamela (University of Texas at Austin) KEEPING THE RECORD STRAIGHT: THE SOCIAL 
FUNCTIONS OF GOSSIP. In Southern Appalachian society, women control the historical and social struc
tural record-keeping, achieving a great deal of power through their control of the resources of cultural knowl
edge. The model of social and cultural reality is actively shaped and controlled by the society's women 
through their informal conversational talk-their gossip as well as their distinctive narrative styles, which 
complement those of the men-offering an alternate and powerful perspective on the society's history, 
structure, and system of values. (82) 

WINANS, Robert B. (Wayne State University) BLACK MUSICIANS IN 18TH-CENTURY AMERICA: EVI
DENCE FROM RUNAWAY SLAVE ADVERTISEMENTS. Advertisements for runaway slaves in 18th-cen
tury American newspapers have yielded information on 800 black musicians. I will discuss what instruments 
they played (mostly the fiddle, but others). where they were from (almost as many in the north as in the 
south), where particular instruments were more common, why the proportion of musicians to total runaways 
was higher in the north than in the south, and what this data says about the musical acculturation of blacks 
and the early influence of black musicians on whites. (12) 

WOJCIK, Daniel (University of California, Los Angeles) "AT THE SOUND OF THE BEEP, ";AN ANAL
YSIS OF ANSWERING MACHINE ANNOUNCEMENTS. The increasing popularity and widespread use of 
telephone answering machines requires owners of such devices lo decide how to communicate information 
and instructions to callers. Just what do owners of answering machines express on their pre-recorded an
nouncements? What in these recorded announcements is of relevance or interest to folklorists? This pres
entation demonstrates that answering machine owners utilize recurrent greeting and leave-taking forms 
and words, and ii illustrates as well how machine announcements are personalized through the use of 
humor, music, parody, and dramatization. The nature of this way of communicating perpetuates traditional 
speech forms, on the one hand, and requires one to deal with problems not encountered during normal 
face-to-face conversation, on the other. (26) 

WOLFE, Charles K. (Middle Tennessee University) POPULARITY BAROMETERS IN RECORDED OLD 
TIME MUSIC. Newly developed data about early country music records makes it possible to examine se
riously for the first lime the issue of song popularity on records. Using actual sales figures for individual 
records, and song indexing systems for different label series, one finds a provable correlation between 
records and field collections of songs. This also suggests that earlier assessments of phonograph record 
influence on traditional repertoires has been underestimated. (61) 

WOLFORD, John B. (Indiana University) LIVING TRADITION AMONG THE ELDERS: MEMORIES OF 
STUDEBAKER. By focusing on oral history interviews with over 30 former Studebaker workers, 1 intend to 
demonstrate the virility of folklore among the elderly. Although this may sound like a given, it is not, for 
folklorists have conventionally regarded the elderly as bearers of old tradition, not of new tradition. Thus I 
intend, through the use of oral history and folklore, to show that the folklore the elderly present refers as 
much to the present as ii might to the past. ln doing so, I hope to point to a vital field of folklore research-
the living tradition of the elderly. (63) 

WORKMAN, Mark E. {Oakland University) WRESTLING AND FOLKLORE, GENUINE AND SPURIOUS: 
BAKHTIN AND THE {RE)VISION OF AMERICA. I will explore Sapir's distinction between genuine and 
spurious culture as it is manifested in two American novels centered on wrestling: Terry Davis's Vision 
Quest and Rosalind Drexler's To Smithereens. Wrestling provides an interesting metaphorization of Arner· 
ican values because it exists in both a legitimate and a fixed version. The former may be associated with 
a!l lhe traditionally positive aspects of American life and folklore--the frontier, individualism within a sup
portive group, lived experience; with the latter, on the other hand, we may associate such traditionally neg
ative values as the urban, the retold, and the plastic. (43) 

YOCOM, Margaret R. (George Mason University) !LUGANAQ KATUKGURAK: THE ESKIMO HERITAGE 
PROGRAM OF NOME, ALASKA. The Eskimo Heritage Program trains Inuit (Eskimos) of the Bering Strait 
region lo be folklore fieldworkers in their own villages. This paper describes the Program and, then, dis
cusses the reactions of the 12 fieldworkers to photographing village life, interviewing elders, learning to 
write in Native languages, and exploring their role as speakers for their culture. (44) 

YOUNG, Katharine (University of Pennsylvania) ENCLAVES OF THE SELF IN A REALM OF THE BODY. 
Conducting a medical examination involves creating a realm for persons to enter as patients. The body as 
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lodgment of self ls transformed into the body as object of scrutiny. This transformation preserves the pa
tient's social self from the trespasses of the examination. However, it is possible to approach the experience 
of the examination so as to sustain a self by, for instance, inserting into the realm of medicine a realm of 
narrative in which the patient reappears as a person. This study investigates the relationship between the 
enclave in which a patient presents a self and the enclosing realm in which he suffers a loss of se!f. (68) 

ZAFJROPOULOS, Carol (University of California, Los Angeles) VARIETIES OF MAGIC IN MEDIEVAL 
WELSH NARRATIVE. Welsh medieval narrative reflects not only the Celtic heritage, but also the patterns 
and motifs of Inda-European mythology. This is especially clear in the correspondence of the two primary 
varieties of magic in Welsh narrative with the two halves of the first function figure in Inda-European my
thology as analyzed by Georges Dumezil. These two types of magic are the juridical and the manipulative. 
In Welsh narrative, the juridical "half" has acquired an emblem, the magic staff. Individual characters may 
move between the two halves, but the staff remains firmly fixed to the juridical role. (17) 

ZEITLIN, Steven J. (Queens Council on the Arts) THE PERFORMANCE OF GRIEF: DEATH AND STO
RIES. This paper treats the creation of a "memory person" after a death. II discusses the process of sym
bolic reconstruction through narrative which often takes place as different people, who knew the deceased 
in different ways, pool their memories. It also treats the different kinds of stories told during different phases 
of the mourning process. One person, for instance, discussed the stories told during the Jewish ritual of 
"sitting Shiva" about his father. "The first couple of days," he said, the stories were almost always about 
my father as Saint. ... But then near the end of the Shiva period, it would be my father as a joker or 
trickster .... He lost the halo." (60) 

ZUG, Charles G. (University of North Carolina) TRADITION AND CHANGE IN SOUTHERN POTTERY. 
Utilitarian folk pottery was produced in the South until about 1900, when changing social and economic 
conditions forced the potters to begin transforming their craft. To meet the new conditions, they developed 
a new and eclectic range of forms and glazes, which were highly colorful, decorative, and made to be seen 
as well as used. In addition, they adapted aggressive marketing methods in order to attract a new middle
class clientele. The result was a hybrid pottery, one built out of the old folk tradition but also infused with 
contemporary American ceramic tastes and needs. (59) 

ZUMWALT, Rosemary Levy (Davidson College) THE CHILD AS SAVAGE: CULTURAL EVOLUTIONARY 
THEORY AND METAPHOR. The complexity of children's folklore is often overlooked for a simpler view. 
An approach that was predicated on the simple nature of the child was the 19th-century cultural evolution
ary theory. In this framework, the child was equated with the savage. For an understanding of cultural ev
olutionary theory as ii pertains to children, we must turn to the works of Darwin, Spencer, and Tylor, where 
the child was viewed as recapitulating the development of the race. In much 2oth-century literature on chil
dren's folklore, the equation between child and savage remains, though the assumption is not of cognitive 
simplicity. (30) 
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(52) Forum: ARCHIVAL UPDATES 
Salons B and C 
Chair: Jay Orr 

1 :00 Pat Morris 
Cindy A. Royden 
Richard S. Thill 
Mary E. Russell 

(53) Paper Session: FOLK ARCHITECTURE AND THE USE OF SPACE 
Salon M 
Chair: Michael Ann Williams 

1 :00 Harriet Hudson, The Temple-Form Houses of Wellington, Ohio 
1 :20 Michael Ann Williams, Pride and Prejudice; The Neglect of the Appalachian "Boxed" House 
1 :40 Ormond H. Loomis, The Seminole Chickee 
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2:00 Jody Kolodzey, Secular Uses of Sacred Space 
2:20 Charles Bergengren, Meaning in Landscape: Farm Plans and Garden Landscapes in Colonial 

America 

(54) Panel: CARVERS, SYMBOLS, MEANING, AND CULTURAL CONTINUITY: GRAVEMARKERS AS 
MATERIAL CULTURE 

Salon I 
Chair: J. Joseph Edgette 

1 :00 J. Joseph Edgette, Men Behind the Markers: Four Generations of Philadelphia's Wood Family, 
Stonecarvers 

1 :20 Caro! Edison, Mormon Temple Stones 
1 :40 Yvonne J. Milspaw, The Doctrine of Stone: Religion in the Folk Tombstones of German Penn-

sylvania 
2:00 Richard E. Meyer, The Finger: A Victorian Resurrection Symbol and Its Variants 

Discussant: Gerald L. Pocius 

(55) Panel: PERSPECTIVES ON CONTEMPORARY LEGEND 
Caprice 1 
Chair: W. F. H. Nicolaisen 

1 :00 Gillian Bennett, Modern Legend as Media Narraform 
1 :20 Bill Ellis, How Verbatim Need Verbatim Be? 
1 :35 Mark Glazer, The Super Glue Revenge 
1 :50 Sylvia Grider, Razor Blades in the Apples: The Proto-Legend That Is Changing Halloween in 

America 
2:10 Paul Smith, Contemporary Legend: A Framework for Analysis 

(56) Paper Session: FOLK RELIGION 
Caprice 2 
Chair: Daniel Barnes 

1 :00 Kathleen Stokker, St. Olav: Stil! Norway's Perpetual King 
1 :20 Daniel R. Barnes, "The Fatima Letter' and American Catholic Worldview 
1'!4fr" ~-Ethelyo·Orso, ·From,the-Sacred,1:o·the·Profane>The·Feast·otBt,.Joseph·in·New Orleans, March 

·19,.~1988-
2:00 David C. Estes, St. Joseph's Day in New Orleans: Contemporary Urban Varieties of an Ethnic 

Festival 
2:20 Janice Gadaire, "Begetting Other Souls in Christ": The Catholic Homily as Speech Event 

(57) Panel: CONFLICT WITHIN: THE EXPRESSION OF SOCIAL DIFFERENCE IN FOLKLORE 
Caprice 3 
Chair: Patricia E. Sawin 

·1~00--·~Jose.E .. Limon,T-aekling·the Oppositlons.:.Beiog the.Story of-a Mexicano Football Game in Africa 
1 :20 Barbara A. Babcock, The Shaping of Conflict Pueblo Ceramics and the Politics of Discourse 
1 :40 Jennifer E. Livesay, The Greening of Cornell: Two Levels of Conflict in a Campus Festival 
2:00 Beverly J. Stoeltje, Gender, Story and Society: Punch and Judy 
2:20 Patricia E. Sawin, Returning from the Church: The Entriega de Los Novios as Ritual and Re-

sistance 
Discussant: Robert S. McCarl 

(58) Symposium: AUTHENTICITY Ill 
Continental Room 
Chair: Roger Abrahams 

1 :00 Richard Schechner, Restoration of Behavior: Two Cases 
Discussants: John Szwed, Edward M. Bruner, Richard Handler 
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~itaF~l:.1:1x,...Adirondaek"8amp-Architectur~·'A-Ne·goUa:tr!d~Aesthetic 
10:50 Karen Creuziger, Vernacular Building into the T wentleth Century~Adirondack Summer Homes 
11 :10 Ellen E. McHale, The Lake Association: Embodiment of a Community Idea 
11 :30 TQomas G._ Potterfield, Jr., Riverine Camps in the Trans-Allegheny Highlands 

\<n~<A\: · 1;,i'\ l,1 l/r;i ·- 1,\ () (\• ··.- ··p '/~\ 

{46) Panel: FOLK BELIEF ANO THE PHILOSOPHY OF SCIENCE 
Salon M 
Chair: David J. Hufford 

10:30 David J. Hufford, The Separable Soul Versus Depersonalization Syndrome: The Phenome-

10:50 
11:10 
11:30 

nological Basis for Commensurability of Folk and Sdentific Theory Systems 
Diane E. Goldstein, "As God is My Witness": Narrative Clues to Concepts of Evidence 
Bonnie J. Blair, The Authority of Experience, and Beliefs About Knowing 
Peter M. Rojcewicz, "UFOs": Definition and Taxonomy 

(47) Workshop: TEACHING FOLKLORE OF WOMEN 
Salon I 
Chair: Margaret A. Mills 

10:30 Camilla A. Collins 
Judy Levin 
Amy Shuman 
Kay Turner 

(48) Panel: THE NEW DEAL AND FOLK CULTURE II 
Caprice 1 
Chair: Charles Camp 

10:30 Marta Weigle, "The True America Thal Lies Hidden in the Southwest": Tourism and Folklore in 
the New Mexico Writers' Project 

.10:50 Oenis·O.Kiely,.Pencils.and Cameras: The Historic·Building.Survey in New Mexico' 
11 :10 Jerrold M. Hirsch, Folklore as Anthropology and literature: The Federal Writers' Project Effort 

at a Synthesis 
11 :30 Peggy A. Bulger, "Like a Bridge Over Troubled Waters": Folklore and the Federal Writers' Proj-

ect in Florida 
11 :50 Bruce Harrah-Conforth, The Negro in New York: Folklore and the W.P.A. Writers' Project 

Discussant: Charles Joyner 

(49) Panel: FOLK ARTS AND THE AGING 
Caprice 2 
Chair: C. Kurt Dewhurst 

10:30 C. Kurt Dewhurst and Marsha MacDowell, Teaching Old Folks Old Arts: The Place of Folk Arts 
in Programs for the Elderly 

10:50 Simon J. Bronner, Folk Art and Aging m Historical Perspective 
11:10 Roberta Kral!, Creativity and the Cognitively Impaired Elderly 

Discussant: Steven Zeitlin 

(50) Symposium: FOLKLOR!SMUS 
Caprice 3 
Chair: Elke Dettmer 

10:30 Elke Dettmer, Folklorismus in Newfoundland 
Discussants: Barbra Klein, lee Haring 

(51) Paper Session: PUBLIC SECTOR II: PUBLIC PRESENTATIONS 

10:30 
10:50 
11:10 
11:30 
11:50 

Continental Room 
Chair: Polly Stewart 
Kristin G. Congdon, An Art Educator's Analysis of the Folk Artist in Education Program 
Jack Shortlidge, From Sheep to Shawl: Presenting Folk Artists to Diverse Audiences 
Polly Stewart and Paula J. Crismond, The Way of All Folk!ife Festivals: A Glimpse of the Future 
John D. Dorst, Living History and Gender Management: Two Wyoming Cases 
Barry J. Ward, Folklore Education in Nigeria 

AFS FELLOWS LUNCHEON 
Salon D 

12:30-2:00 pm 

INDEX OF PARTICIPANTS 

Numbers indicate the session in which participants are scheduled to participate, not page 
numbers. 

Conveners of section meetings are not listed in the Index of Participants but appear in the 
Program on Thursday and Friday afternoons and evenings. 

Abrahams, Roger 0. {5), (14), {24), (42), (58), (81) 
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Adler, Elizabeth Mosby {4) 
Adler, Thomas A. (4) 
Aibel,Robert(11) 
Allen, Barbara (70) 
Allen, Ray (61) 
Ancelet Barry Jean (21) 
Archbold, Annalen R. (4) 
Arora, Shirley l. (99) 
Ashley, Wayne (65), (81) 
Axt, Richard W. (33) 

Babcock, Barbara A. (57) 
Bacon-Smith, Camille (26) 
Banes, Sally (34) 
Barnes, Daniel (56) 
Baron, Robert (32), (81) 
BasgOz, !lhan (84) 
Bauman, Richard (81) 
Beck, Horace P. (99) 
Beck, Peggy V. (93) 
Belanus, Betty J. (60) 
Belland, Merri (100) 
Ben-Amos, Dan (39), (81) 
Bennett, Gillian (55) 
Bergengren, Charles {53) 
Bhatti, Faqir M. {101) 
Blair, Bonnie J. (46) 
Blaustein, Richard (72) 
Blincoe, Deborah (27) 
Blumer, Thomas J. (73) 
Boggs, Beverly B. (12) 
Bohlman, Philip V. (78) 
Bond, Alec (70) 
Boughter, Carole {69), (76) 
Brady, Erika (60) 
Briggs, Charles l. (42), (74) 
Brito, Silvester J. (73) 
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Friday Morning. October 18 9 

9:10 Tanya Fowler, Speak of the Dead: Memorates from Two Generations of African American 
Ohioans 

9:25 Gerena Miele, Pangdau- Memories of the Hmong 

(39) Paper Session: JEWISH FOLKLORE 
Salon M 
Chair: Dan Ben-Amos 

8:30 Annelle B. Fromm, Secular Pilgrimage as a Folklore Event 
8:50 Isaac Levy, A Domesticated Supernatural: Home Magic of the Sephardim 
9:10 Mary Beth Stein, Rethinking the Ethnic Factor: Jewish Folk Responses to Intermarriage 
9:30 Dan Ben-Amos, Comparative Poetics and Folktale Analysis: A Case Study of a Jewish Legend 

(40) Paper Session: URBAN AND ETHNIC FOODWAYS 
Salon I 
Chair: l<athy Neustadt 

8:30 Judith Gussler. Folk Beliefs and Trends in Breastfeeding 
8:50 Anne R. Kaplan. Booya! Urban Foodway and Neighborhood Event 
9:10 Lise Lunge-Larsen, Legalizing Lutefisk 
9:30 Susan Kalcik, Foodways and the Performance of Identity in a Byzantine Catholic Church 

Discussant: Don Yoder 

~Panel: THE NEW DEAL AND FOLK CULTURE I 
Caprice 1 
Chair: Charles L. Perdue. Jr. 

8:30 Lawrence W. Levine, American Culture and the Great Depression 
9:00 Charles Camp, The Things They Noticed Then 
9:15 Charles L. Perdue, J r., Old Jack and the New Deal 
9:35 Nancy J. Martin-Perdue, "Slacks and Bandanas" : Life Histories, Social-Ethnic Studies and the 

Virginia Writers' Project 
~~ar~es-AleA-Watkins, New.Deal ehotograpb.yj o..the AppalaGhian Mountains;-A-Blorrecn mage 

(42) Forum: TRADITION INVENTED: THE CONSTRUCTION OF REALITY IN PERFORMANCE 
Caprice 2 
Chairs : Olivia Cadaval and Catherine Hiebert Kerst 

8:30 Charles L. Briggs 
John M. Coggeshall 
Discussants: Roger Abrahams. Margaret A. Mills 

/(;;) Paper Session: DIALOGIC ENACTMENTS: SEMIOTICSfBAKHTIN 
Caprice3 

( 

8:30 
8:50 
9:10 
9:30 

L--, 

Chair: Danielle M. Roemer 
Janet L. Langlois, Jane Addams and the Devil Baby at Hull House: City, Sign and Folk Text 
Danielle M. Roemer, Dialogism and the Impulse Toward Victimization 
Ana Cara-Walker, The Carnivalization of Black Culture in Buenos Aires 
Mark E. Workman, Wrestling and Folklore, Genuine and Spurious: Bakhtin and the (Re)Vision 

of America 

(44) Paper Session: PUBLIC SECTOR I: TRADITION AND COMMUNITY 
Continental Room 
Chair: Margarel R. Yocom 

B:30 Margaret R. Yocom, lluganaq Katukgurak: The Eskimo Heritage Program of Nome, Alaska 
8:50 Cindy A. Royden, The Concept of Tradition in Public Sector Folklore: A Survey of Material Cul-

ture Documented by Folklorists in East Tennessee 
9:10 Homer D. Kemp, Folklore and Community-Based Local Heritage Projects in the Upper Cum-

berland Region of Tennessee 
9:30 Richard Raichelson, Folklife Survey Project, Fayette Co., Tennessee 
9:50 David Shuldiner, Folklore, Gerontology, and the State: Report from lhe " Humanist in Resi-

dence" Al a Slate Department on Aging 

10:30 am- 12:30 pm 

(45) Panel: CAMPS IN CONTEXT: SOCIAL ORGANIZATION AND VERNACULAR SEASONAL DWELL
INGS 

Salons B and C 
Chair: Karen~x \i(v-e tt"¥ i~e.lf' 
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AD HOC CERAMICS INTEREST GROUP 
Salon B 
Informal discussion 
Chairs: Carole Cornell, Susan L. Isaacs 

Thursday Evening-Friday Morning, October 17-18 

FORMATION OF A BELIEF OR SYSTEMS OF BELIEF SECTION OF THE AFS 
Salon M 
Informal discussion 
Chair: Diane E. Sidener 

7:00-10:00 pm 

(33) Film: The Frasure Adirondack Packbasket (Richard Axt, 75 min) 
Caprice 3 

7:00-9:00 pm 

(34) Film Forum: Style Wars (Henry Chalfant and Tony Silver, 69 min) 
Continental Room 
Chair: Henry Chalfant 
Discussants: Sally Banes, Barbara Kirshenblatt-Gimblett, Tony Silver 

9:00-10:15 pm 

(35) Films: Water from Another Time (Dillon Bustin and Richard Kane, 45 min); Add and Mabel's Punkin 
Center (Dillon Bustin and Richard Kane, 30 min) 
Caprice 3 

(36) Film: The Stone Carvers (Marjorie A. Hunt, 29 min) 
Continental Room 

( 

(37) Videotape Forum Southern Mountain Step Dancing Mountam Footage (Mike Seeger) 
Salon I 
Chair: Mike Seeger 

_ _ Discussants: Margaret Counts Christmus, Ruth Pershing 

9:00-10:30 pm 

WOMEN'S SECTION OF THE AFS 
Salon M 
Section Meeting 
Conveners: Polly Stewart, Susan KalCik 

Friday, October 18, 1985 
7:15-8:30 am 

CHILDREN'S FOLKLORE SECTION OF THE AFS 
Salon D 
Section Meeting 
Convener: Simon J. Bronner 

8:30-10:15 am 

(38) Research Report Panel: OHIO REGIONAL FOLK CULTURE: OLD POPULATIONS AND NEW 
Salons 8 and C 
Chair: John F. Moe 

8:30 John F. Moe, Meaning of Landscape & Place in 19th Century Ohio: An Interpretation of the 
Material Culture in Sheiwood Anderson's Winesburg, Ohio 

8:40 William Grant, Folklore of Author and Landscape; Community Memories of Sherwood Ander-
son and Winesburg, Ohio 

8:55 Bryan K. Knedler, Regional Folk Culture in Transiflon: Marysville, Ohio from a German Lutheran 
Rural Community to a High Tech Suburban Community 
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Thursday Afternoon, October 17 7 

3:35 Ira Jacknis, The Museum as Patron: The British Columbia Provincial Museum and Kwakiutl Art 
3:50 Deirdre Evans-Pritchard, The Portal~Case: Authenticity, Tradition, Tourism and the Law 
4:05 John F. Szwed, The Cover Version 
4:20 Amy Shuman, Artisan Reproductions 
4:35 Robert Baron, Canons of Authenticity, Cultural Policy and the Public Programming of Folklife 

5:30-7:00 pm 

AFRICAN SECTION OF THE AFS 
Salon C 
Section Meeting 
Convener: Lee Haring 

FOLKLORE JOURNALS AND SERIALS SECTION OF THE AFS 
Salon B 
Section Meeting 
Convener: Thomas McGowan 

FOODWAYS SECTION OF THE AFS 
Salon D 
Section Meeting 
Convener: Leslie Prosterman 

JEWISH FOLKLORE AND ETHNOLOGY SECTION OF THE AFS 
Salon I 
Section Meeting 
Convener: Shalom Staub 

PUBLIC PROGRAMS SECTION OF THE AFS 
Caprice 1 
Section Meeting 
Convener: Henry Willett 

ORGANIZATIONAL FOLKLORE SECTION OF THE AFS 
Salon M 
Section Meeting 
Convener: Richard Raspa 

SLAVIC ANO EAST EUROPEAN SECTION OF THE AFS 
Caprice 2 
Section Meeting 
Convener: Yvonne R. Lockwood 

GAY AND LESBIAN FOLKLORE RESEARCH 
Caprice 3 
Informal discussion 
Chairs: Joseph P. Goodwin, Judith Levin 

7:00-8:30 pm 

CUSTOMS SECTION OF THE AFS 
Caprice 1 
Section Meeting 
Convener: John 0. West 

aOMPUTER-APPLICATIONS SECTION OF THE AFS 
a!on C 
ection Meeting 
onvener: Michael J. Preston 

FOLK-NARRATIVE SECTION OF THE AFS 
Salon! 
Section Meeting 
Convener: W. F. H. Nicolaisen 
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3:55 Yitdlray Erdener, Gaining Prestige Through Competence: Strategies of Turkish Minstrels in 
Song Duel 

4:15 Daniel Wojcik, "At the Sound of the Beep ... ": An Analysis of Answering Machine Announce-
ments 

4:35 Camille Bacon-Smith, Breaking the Frame: Intrusion on a Costume Event 
4:55 Anne C. Burson-Tolpin, Fascinomas, Horrendiomas, and S.A.D.S: Speech Play Traditions in 

the Occupational Folklore of American Doctors 

(27) Paper Sess!on: MATERIAL CULTURE: QUILTS 
Salon M ( 
Chair: Jennie A. Clli11n t.... O,\J,_l!Q,\ \ to'f'' <:'\t-\ 

3:15 Laurel Horton, Old-World Antecedents of South Carolina's Traditional Quilts 
3:35 Deborah Blincoe, The Social and Psychological Context of Quiltmaking in Appalachia 
3:55 Susan Roach, The Ethnoaesthetics of Anglo and Afro-American Qui1tmakers in North Louisi-

ana 
4:·t-5~ ··"iJennie·A..Ghi~he-Bnergene&of4h&0uilPa~ymbotot.Pt'ains4Regionalism 
4:30 Melvin R. Mason, {videotape) Marlha Mitchell of Possum Walk Road: Quiltmaker (30 min) 
5:00 Melvin R. Mason, Comments on the Quilts of the Late Martha Mitchell 

(28) Forum: COMPUTER TECHNOLOGY AND YOUR RESEARCH NEEDS: PROMISES, PROMISES, 
PROMISES 

Salon I 
Chair: Michael J. Preston 

3:15 Mark Glazer 
James LaVita 
John Lindow 
Cathy L. Preston 
Paul Smith 
Michael Taft 

(29) Paper Session: FOLK HEROES AND TRICKSTERS 
Caprice 1 
Chair: Eleanor Wachs 

3:15 Eleanor Wachs, The Subway Vigilante; Is He Really an Urban Folk Hero? 
3:35 John McGuigan, Robber and Hero: Historic Re-Enactment as a Symbolic Representation of 

Community Sell-Definition in Northfield, Minnesota 
3:55 Eliot A. Singer, Jonah Inside Out: Reinterpreting An Ojibwa Myth 
4:15 David G. Such, Charlie Parker: A Folk Hero and Trickster in Modern Jazz 
4:35 John W. Roberts, The Black Folk Hero as Outlaw 
4:55 Patricia A. Turner, Jacksonalia: A Study of Contemporary Black Folk Heroes 

(30) Paper Session: FOLKLORE THEORY 
Caprice 2 
Chair: Rosemary Levy Zumwalt 

3:15 Gary Alan Fine, The Third Force in Folkloristics: Socially Situated Tradition 
3:35 Timothy H. Evans, English Medievalism and the Ideological Roots of Revivalism 
3:55 Guy H. Haskell, Folklore's Disciplinary lmper'1alism 
4:15 Anatoly Liberman, N. S. Trubetzkoy as a Folklorist and Ethnographer 
4:35 Rosemary Levy Zumwalt, The Child as Savage: Cultural Evolutionary Theory and Metaphor 
4:55 Martin Lovelace, Rural Life Writing and Folklore in England 

(31) Paper Session: PERFORMANCE II: PERFORMERS 
Caprice 3 
Chair: William M. Clements 

3:15 William M. Clements, Persona and Established ldenflty '1n Oral Performance 
3:35 William Guinee, Bar-Magic as Folk Theater 
3:55 Bryan Knedler, Traditional Performance as Social Power in an American Su~culture . 
4:15 Trudier Harris, The Comedienne as Bag Lady: Morns Mabley and the Comic Presentation of 

Self 
4:35 Tom Nash, Shakespeare and Superstition 

\

32) Panel: AUTHENTICITY ll 
Continental Room 
Chair: Richard Handler 

3:15 Barbara Kirshenblatt-Gimblett and Edward M. Bruner, Tourist Productions and the Semiotics 
of Authenticity 

A11no1111ci11g the publication of 
Italian Folktales in America 
The Verbal Art 
of an hnmigrant Wo1nan 

By Elizabeth Mathias and Richard 
Raspa. Foreloord by Roger D. Abra
hmns. Italian Folktales, a \<Vcll-docu
n1ented study of a story teller and 
her tales in their cultural and his
torical context, makes a valuable 
contribution to the field of folklore 
studies. 

In Italy, Clementina Todesco 
learned to tell the traditional 
m.3.rchen that 'ivere part of her cul
ture. Her tales and her tale-telling 
style changed, however, when she 
moved to an industrialized Amer
ica. Her stories than becan1e per
sonal narratives of her life in Italy, 
wartime episodes, and her experi
ences as an i1n1nigrant. By includ
ing both her earlier stories and the 
newer ones, the book docun1ents 
the effects of cultural and social 
changes on her verbal art. 

Published i11 the Wm;ne State 
University Folklore Archive St11d11 
Series. 346 pages, il/11strated, ISBN 
0-8143-1790-1, $27.00, 1985. 

100 Armenian Folktales 
Collected a11d edited by S11sie Hooga
sian Villa. Transcriptions of stories 
told by Armenian residents of an 
industrialized section of Detroit, 
this volun1e presents plot, motif, 
conversation, soliloquy and detail 
just as the storyteller created the 
tale. 603 pages, clothbo1111d, ISBN 
0-8143-1282-9, $19.95, paperbound, 
ISBN 0-8143-1736-7, $11.95, (1966) 
1982. 

See these exciting volumes at the AAUP 
booth at the convention. ()rders placed at 
the convention receive a 20% discount. 
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WAYNE STATE UNIVERSITY PRESS 

On Jewish Folklore 
B!J Rapliael Patai. Collected essays 
of a half-century of scholarly 
inquiry by the rrolific anthropolo
gist and biblica scholar Raphael 
Patai. They provide a rich harvest 
of commentary on Jewish customs 
and traditional beliefs, gathered 
fron1 all over the world and rang
ing fro1n ancient to inodern times. 
512 pages, ISBN 0-8143-1707-3, 
$27.50, 1983. 

Lead Pencil 
Stories and Sketches by Berl Bohvinik 

Translated [ro111 the Yiddish by Philip 
f. Klukoff. fhe stories in this collec
tion are a chronicle of life an1ong 
the Jewish i1nmigrants in New 
York as it was lived in the 
crowded streets of Brownsville 
and the Lower East Side during 
the early decades of the twentieth 
century. Published zvith lite assistance 
of the Morris and £11111111 Schaver P11b
licatio11 Fund for Jewish Studies. 165 
pages, ISBN 0-8143-1745-6, $12.95, 
1984. 

Folk Music in the United States 
An Introduction 

B1; Bn1110 Neill, t!1ird edition revised 
aiid expm1ded by Helen Myers. An 
introduction to the study of folk 
1nusic as a genre and as an aspect 
of human culture v.1hich initiates 
readers to various concepts in the 
field of ethnomusicology. 189 pages, 
clothbo1111d, ISBN 0-8143-1556-9, 
$8.95, paperbound, ISBN 0-8143-
1557-7, $4.95, 1976. 

Merrily We Sing 
105 Polish Folk Songs 

Collected and edited bi; Harriet M. 
Pa1ulowska. Foreword'/Jy Ed1111111d /. 
Dehnert. The songs in this collec
tion were brought to the United 
States by Polish i1nmigrants in the 
early twentieth century. Each song 
is presented with a n1etric English 
translation and with an accom
panying 1nusical text. 256 pages, 
paperbo1111d, ISBN 0-8143-1753-7, 
$11.95, 1984. 

WAYNE STATE UNIVERSITY PRESS 
The Leonard N. Simons Building 
5959 Woodward Avenue 
Detroit, Michigan 48202 



Folklore front 
Belle Gunness 
The Lady Bluebeard 

By Janet L. Langlois 
Through symbolic analysis of the folk art about this 
murderess Langlois discovers an integrated symbol 
system through which the community comes to var
ious and contradictory conclusions about the de
viant woman. $24.95 

The Folklore Text 
From Performance to Print 

By Elizabeth C. Fine 
The Folklore Text attacks a critical issue in the study 
of verbal performance-the translation of perfor
mance style into print $25.00 

German Volkskunde 
A Decade of Theoretical 

Confrontation, Debate, and 
Reorientation ( r967-1977) 

Edited and Translated by 
James R. Dow and Hannjost Lixfe\d 

This collection has been carefully selected to pre
sent to English-speaking scholars those studies that 
led to a reorientation of German folklorescholarship. 
Folklore Studies in Trans/aiion $35.00 

Ancient Tales in 
Modern Japan 

An Anthology of]apanese Folk Tales 
Selected and Translated by 

Fanny Hagin Mayer 
Ancient Tales in Modern Japan makes available for 
the first time in English a unique collection of Japa
nese folk tales. More than half of these tales have 
never before been translated. 
Copub/ished wUh Asian Folklore Siudies $27.50 

Forthcoming 

The Epic of Son-Jara 
A West African Tradition 

Analytical Study and Translation by 
John William Johnson 
Text by Fa-Digi SisOkO 

John Johnson provides a thorough contextual dis
cussion of the figure of Son-Jara as historical per
sonage and as culture hero. $27.50 

The Fairytale as Art Form 
and Portrait of Man 

By Max Liithi 
Translated by Jon Erickson 

In this major work by the distinguished Swiss folklor
ist Max LUthi, the traditional fairytale is examined 
from two related points of view, that of aesthetics 
and that of anthropology. $22.50 

The Wandering Jew 
Essays in the Interpretation of a 

Christian Legend 
Edited by Galit Hasan-Rokem 

and Alan Dundes 
Ga lit Hasan-Rokem and Alan Dundes have collected 
for the first time in a single volume the most repre
sentative interpretations of the legend of the Wan
dering Jew. $27.50 

Rabelais and His World 
By Mikhail Bakhtin 

Translated by Helene Iswolsky 
Foreword by Krystyna Pomorska 
Introduction by Michael Holquist 

This classic work by the Russian philosopher and 
literary theorist Mikhail Bakhtin {1895-1975) exam
ines popular humor and folk culture in the Middle 
Ages and the Renaissance_ 

$29.50 cloth $10.95 paper 

The Yanagita Kunio Guide to the Japanese Folk Tale 
By Fanny Hagin Mayer 

New Paperback 
Handbook of American Folklore 
Edited by Richard M. Dorson 
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Thursday Afternoon, October 17 5 

(20) Forum: PRIME TIME AND SOLID GOLD: FOLKLORE IN MEDIA, A FORUM 
Salon I 
Co-Chairs: Marjorie A. Hunt and Peggy A. Bulger 

1 :OO Steven Zeitlin 
Winnie Lambrecht 
Brenda Mccallum 
Roger Welsch 

Chair: Barry Lee Pearson \
-;n Paper Session: BLACK FOLK MUSIC 

Caprice 1 

1 :00 Barry Jean Ancelet, Zarico: Beans, Blues and Beyond 

I 1 :20 Barry lee Pearson, East Virginia Blues: The Performer's Perspective 
1 :40 Neil V. Rosenberg, Black Country Music in Atlantlc Canada 'l 2:00 Jeff Todd Titon, The Musician's life Story: Eddie Kirkland, Blues Singer 

320 David Evans, Continuity and Change in a Gospel Quartet: The Spirit of Memphis 

(22) Paper Session: FOLKLORE AND LITERATURE 
Caprice 2 
Chair: Suzi Jones 

1 :OO Glynis Carr, Alice Walker and the Curse: An Exploration of "Otherness" 
1 :20 Kevin I. Eyster, Sister's Story: A Performance Analysis of Eudora Welty's "Why l Uve at the 

P.O." 
1 :40 Martine Stephens, Retelling the Past and Defining the Present: Harold Pinter's Use of Personal 

Narrative l·'q\\f,LO'V\.<,; 1,,,.,.-1,crl ,{{Ao 
2:00 Mary Ellen Cohane and Ke.nneth ~old~tein:!Of:1 T!Je.Banks oL~he.Boro: Tu&Qialeiz!Je&ot4:1h- ' 

nography af.l&A5Jfl'.lanoe m.an;;lrtsh~VJCtonan,,Novef l/o.lf\i!;((l.v 1 ~ f·~ · 
ffi \ s, ... ;)\ \'"i . \ 

(23) Paper Session: PERFORMANCE I: EVENTS 
Caprice 3 
Chair: leeEllen Friedland 

1 :00 Michelle Kisliuk, Action at a Bluegrass Festival Jam 
1 :20 Philip Nusbaum, To Perform or Not to Perform: Formulating Perforiner and Audience Statuses 

at Public Jam Sessions 
1 :40 LeeE!len Friedland, Vernacular Performance and Generic Boundaries in an Urban Black Com· 

munity 
2:00 Daniel Cook, Verba! Contest in Two Game Settings 
2:20 Rachel I. Fretz, A Narrator's Performance Style: Translation and Presentation Issues 

(24) Panel: AUTHENTICITY .I 
Continental Room 
Chair: John F. Szwed 

1 :00 Roger D. Abrahams, From Authority to Authenticity, or, Who's Making the Decisions Around 

1:15 
1:35 
1:50 

Here? 
Susan Stewart, Authenticity, Tragedy, and the Ballad 
Richard Handler, Genuine Culture: Realism and Authenticity in Edward Sapir 
Keiko Ikeda, Authentic Self: A Study of High Schpol Yearbooks ... ~} . 
~f.(nl) \·(rt(Ji/ \111\/ \.'.~V!~.)~'(.~ ('\'i .'t;~~Q \kt-GJ<.V\\\·v1V\\All\iJV,,-OJ/,\; fl!·', 

.· j \ '' ' •,\ ,v{' ~,\;JD,!).\ F<·u:\"ol/v•~r.'.IJ.",(f, \,,;,,._ \}fl'!) ~-'1-..11,/ r·:fp1 
3:15-5:15pm · ;." ··1 

(25) Paper Session: CURRENT STUDIES IN NEW YORK STATE FOLKLORE 
Salon B 
Chair: Varick Chittenden 

3:15 Varick A. Chittenden, Aebleskiver and Frikade!ler: Foodways as Vestiges of Danish Group 
Identity in Rural New York 

3:35 Lydia M. Fish, The Vietnam Veterans Memorial as a Pilgrimage Place 
3:55 Amanda Dargan, P!ayces in the Heart: The Sense of Place in Urban Play 
4:15 I. Sheldon Posen, "little Old Ice Shanty": Ice Fishing on Lake Champlain 

(26) Paper Session: ETHNOGRAPHY OF COMMUNICATION 
Salon C 
Chair: Anne Burson-Tolpin 

3:15 Ted Daniels, Folklore, Performance, and Social Communication Theory 
3:35 Stephanie A. Hall, Towards An Ethnopoetics of American Sign language 



4 Thursday Morning, October 17 

(13) Paper Session: CONTINUITY AND CULTURAL CHANGE 

10:30 
10:50 
11:10 
11:30 
11:50 

Caprice 1 
Chair: Linda Morley 
Thomas McGowan, Canopy Tying in the Carolina Blue Ridge-A Tourist/Folk Art 
Tina Bucuvalas, Continuity and Change in a Folk Craft: Hammockmaklng in Juchilan 
J. Stanford Rikoon, The Itinerant Thresherrnan as Technological Agent in the Rural Midwest 
Linda Morley, From the Garden lo the Front Yard: Autumn Displays in Northern New England 
Sheila K. Webster, Highland Costume and the American Scot: Ethnicity, Folklore and Folklor-

ism 
12:10 Eleanor Ott, Scottish Wool Waulking in Vermont 

(14) Panel: NARRATIVE IN OCCUPATIONAL LIFE 

10:30 
10:50 
11:10 

Caprice 2 
Chair: Samuel Schrager 
Robert S. McCarl, Inside Out Strategic Uses of Occupational Narrative 
Debora Kodish, Good Occupations 
Susan A. Dwyer-Shick, "Dear War Correspondent," or, The Stories Your Lawyer Probably 

Never Told You 
11 :30 Samuel Schrager, Trial Law as a Storytelling Contest 

Discussant: Roger Abrahams 

(15) Symposium: STUDYING URBAN FOOD SYSTEMS: CHOOSING COMPLEMENTARY METHODOL
OGIES FROM A COMPLEX MENU (Presented by the Foodways Section) 

Caprice 3 
Chair: Sue Samuelson 

10:30 Judith Goode, Studying Urban Food Systems: Choosing Complementary Methodologies from 
a Complex Menu 

Discussants: Shalom Staub, Janet Theophano 

(16) Paper Session; PSYCHOLOGICAL APPROACHES TO FOLKLORE STUDY 
Continental Room 
Chair: Elliott Oring 

10:30 Elliott Oring, Psychoanalytic Folkloristics: An Assessment 
10:6G~"""-~Mat1ri&Saek$':4f'Wice=T-ola.;Fher-apY"'fales< 
11 :to Frances Cattermole-Tal!y, The Dangerous Bride 
11 :30 Lee Haring, Folklore As Creative Adjustment 

1 :30-3:00 pm 

(17) Panel: THE STUDY OF GEL TIC AND NORSE MYTHOLOGY 
Salon B 
Chair: Joseph Falaky Nagy 

1 :00 Vincent A. Dunn, Fast, Feast, and Fantasy: Visions of an Edible Otherworld 
1 :20 Jo Radner, The Birth of the Arts in Early Irish Tradition 
1 :40 Elizabeth J. Stern, Shameful Sorcery in Old Norse Tradition 
2:00 Carol Zafiropoulos, Varieties of Magic in Medieval Welsh Narrative 

(18) Paper Session: LEGEND I 
Salon C 
Chair: Elissa A. Henken 

1 :00 Elissa R. Henken, A Welsh Hero-The Trickster as Social Bandit 
1 :20 Hugh M. Flick, Jr., The Heroic Cycle of Vikramaditya in Ancient India 
1 :40 Cynthia A. Cox, Faketore and the "Folk Biography" 
2:00 Matthew Humiston, "And He Carried That Bullet the Rest of His Life": Factors ln the Selection 

and Function in a Budding Family Legend 
2:20 Louise Ackley, Pete French and His Round Barn 

(19) Panel: AFTER RANDOLPH: CONTEMPORARY OZARK FOLKSONG RESEARCH 
Salon M 
Chair: William B. McCarthy 

1 :00 George Lankford, John Quincy Wolf, Jr. 
1 :20 Bob Cochran, Emma Dusenbury: An Analysis of Her Repertoire 
1 :40 Earl Schrock, The Warranty Deed: A Hyde Park Fralick in the Ozarks 
1 :55 Betty L. Burdine, Sister Singers: A Repertoire Study 
2:15 W. K. McNeil, The Iron Mountain Baby: A Song and Its History 

I DIA A 
Indiana University Press 

proudly announces 
three new folklore publication series 

Folklore Studies in Translation 
Dan Ben-Amos, General Editor 

A series of translations of folklore studies that break new grounds in theory and analysis, as well as 
classical works that have become the foundations for folklore studies. 

Folklore Today 
Linda Di-gh, General Editor 

A series on contemporary folklore, dealing with folklore in its relevant forms as it responds and 
emerges from the problems of people in the modern urban Industrial world. 

Folkloristics 
Alan Dundes, General Editor 

A series of authoritative books systematically treating the major genres and issues 
in the field of folklore. 

INDIANA 
UNIVERSITY PRESS 

Tenth and Morton Streets, Bloomington, Indiana 47405 
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Women's Folklore, 
Women's Culture 
Edited by Rosan A Jordan and 
Susan J. KalCik 
A significant addition to folklore 
scholarship, focusing on women 
tradition bearers and their genres 
of folklore. 288 pages, 38 illus. 
Paper, $16.95. 

"I Got the Word in Me and I 
Can Sing It, You Know" 
A Study of the Performed 
African~American Sermon 
Gerald L. Davis 
"By far the best thing yet written on 
the genre" -John F. Szwed. An im
portant and original study. 272 
pages, 20 photos. Cloth, $24.95. 

The Tain 
Translated from the Irish epic Tilin 
Bo Cuailnge by Thomas Kinsella 
The classic translation with brush 
drawings by Louis le Brocquy. 304 
pages. Cloth, $30.00. 
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The Kingdom of Coal 
Work, Enterprise, and Ethnic 
Communities in the Mine Fields 
Donald L. Miller and 
Richard E. Sharpless 
A well-written, poignantly illustrated 
look at the people of the anthracite 
industry-from the immigrant min
ers to the coal barons. 368 pages, 
143 photographs and engravings. 
Cloth, $35.00; 
paper, $17.95. 

A Musical View of the 
Universe 
Kalapalo Myth and Ritual 
Performance 
Ellen B. Basso 
A case study of a Brazilian tribe, 
and the first collection of South 
American Indian myths translated 
directly from the original language. 
464 pages, 18 illus. Cloth, $35.00. 

Thursday Morning, October 17 

Chair: Mary Ellen Brown 
8:30 Hanna Griff 

Mary Koska 
Jan Laude 
Lisa Moody 
Mary Beth Stein 
Robin Zeff 
Jeanne Harrah-Conforth 

(8) Paper Session: THE FOLKLORE OF ORGANIZATIONS 
Continental Room 
Chair: Michael Owen Jones 

3 

8:30 Michael Owen Jones, On "Informal Organization": Folklore in the Writings of Chester I. Barnard 
{1938), CEO of New Jersey Bell 

8:50 Robin Evanchuk, Creating, Preserving and Communicating Traditions: A Role for Retirees and 
Alumni 

9:10 Sara Selene Faulds, Being in The Office Doesn't Mean You Are Not Out in The Street 
9:30 Richard Raspa, Creating Fictions in Committees: The Emergence of the Saturn Corporation at 

General Motors 

10:30 am-12:30 pm 

{9) Panel: CONFLICT, COMPETITION, AND COPING: CASE STUDIES FROM OREGON 

10:30 
10:50 
11:10 
11:30 
11:50 
12:20 

Salon B 
Chalr: Sharon R. Sherman 
Tom Lynch, Rajneesh Lore: Conflict in Central Oregon 
Edwin L. Coleman II, Corralling, Coping, and Competition: The Black Cowboy in Oregon 
Bonnie Lee, Coping with the University: Some Native American Strategies 
Barre Toelken, Occupational Folklore in Oregon: Conflict and Differentiation 
Madeline Slovenz, (videotape) You Know It's Breakin' {30 min) 
Sharon R. Sherman, Oregon Perspectives: An Interpretive Commentary 

(10) Paper Session: DATA COLLECTION, ANALYSIS, AND STORAGE 

10:30 
10:50 
11:10 
11:30 
11:50 
12:10 

Salon C 
Chair: James R. Dow 
Dillon Bustin, Birds of a Feather Flock Together 
Donald M. lance, Investigating Sex-Marked language 
Ronald Hicks, Folklore in Archaeological Interpretation: The Irish Case 
Patricia Mclaughlin, State of the Archives Address 
James T. Callow, Ohio Lore Computer-Gleaned from a Michigan Archive 
James R. Dow, Computerization of the International Folklore Bibliography 

(11) Film Forum: RESEARCH AND DOCUMENTARY FILM-A CASE STUDY: A COUNTRY AUCTION 
Salon M · 
Chair: Chris Musello 
Robert Aibel 
Jay Ruby 
Barbara Kirshenblatt-Gimblett 
Roger Welsch 

i(12) Paper Session: FOLK MUSIC FROM A HISTORICAL PERSPECTIVE 
Salon I 
Chair: Robert Winans 

10:30 Sally C. Childs-Helton, Ralph Vaughan Williams As Folksong Scholar: Collector, Preserver, 
· Popularizer, Composer 

10:50 Daniel W. Patterson, A Puzzle in Primitive Baptist Song: Two Papers in Search of an Answer-
1. From the Historical Contexts 

11 :10 Beverly 8. Boggs, A Puzzle in Primitive Baptist Song: Two Papers in Search of an Answer-2. 
From the Song Repertories and Performance Styles 

11 :30 Robert B. Winans, Black Musicians in 18th-Century America: Evidence from Runaway Slave 
Advertisements 

11 :SO Cecelia Conway, The Ritual of Blackface: Some Minstrels Were Buffoons, But Others Were 
Apprentices 



PROGRAM 

THURSDAY, OCTOBER 17, 1985 
8:30-10:15 am 

(1) Paper Session: ANALYSIS I: CONTEXTUAL 
Salon B 
Chair: Joseph Goodwin 

8:30 Joseph P. Goodwin, Multiple Perceptions of Context As Keys to Interpretation 
8:50 Jeff Opland, The Bones of Mfanta: A Xhosa Oral Poet's Response to Context in South Africa 
9:05 John A. Williams, Appalachian Storytelling in Cincinnati: A Contextual Analysis 
9:25 Linda Jencson, "Stupid" Lore: The Role of Audience in Creating a local Folk Hero 

(2) Paper Session: PERSONAL NARRATIVES, ORAL AND WRITTEN 
Salon C 1 • t--
Chair:~Dorr-Ohristensen f\lf....\ '( S V<V.IJAOL\ i· '\ 1 s ( '' ' 1· "'' , 

8:30 Maggie Holtzberg, First Times: An American Rite of Passage 
8:50 Teresa F. Keeler, Applied Folkloristics in a College English Curriculum: Teaching Students to 

Write Through Personal Experience Narrating 
9:10 Margaret Read MacDonald, The Effect of Narrative Form on ''Se1f*Talk" in Scipio, Indiana 
9.;2&--9eA.Ghristensen,.,Persona!"Writin~As-"Polkl0re 

(3) Paper Session: ANALYSIS II: STRUCTURAL 
Salon M 
Chair: Charles Joyner 

8:30 Charles Joyner, African Structures in Afro-American Folk Narrative 
8:50 Steve Helton, A Structural View of Laughter 
9:10 Elizabeth MacDaniel, A Morphology of the Silhouette Romance: A Structural and Affective 

Analysis 
9:30 Barbara J. Seitz, A Study in Repetition and Variation: Aspects of the Compositional Process in 

Some Qu!cha Songs from the Ecuadorian Oriente 

(4) Panel: CREATIVITY IN THE COMMONWEALTH: NEW APPROACHES TO TRADITIONS IN KEN
TUCKY 

Salon I 
Chair: Elizabeth Mosby Adler 

8:30 Elizabeth Mosby Adler, Folklore Programs and the State Humanities Council 
8:50 Thomas A. Adler, Black Foodways in Central Kentucky 
9:10 Anne!en Archbold, The Marketing of Kentucky Community Crafts 
9:30 Camilla Collins, Quilt Societies and Modern Ouiltmaking 
9:50 Charles E. Martin, Creative Restraints in the Arts of Eastern Kentucky 

(5) Panel: PRAGMATISM AND THE PHILOSOPHICAL FOUNDATIONS FOR THE STUDY OF EVERY
DAY LIFE 

Caprice 1 
Chair: Jay Mechling 

8:30 Jay Mechling, The Meaning of Truth in Folklore 
8:50 Bruce Hackett and Loren Lutzenhiser, The Unity of Self and Object 

Discussants: Roger D. Abrahams, Simon Bronner 

r 
~)Forum CAN'T LIVE WITH 'EM AND CAN'T LIVE WITHOUT 'EM MASS MEDIA AND THE PUBLIC 

SECTOR 
Caprice 2 
Chair Phyllis Hamson 

8 30 Timothy Lloyd 
Jens Lund 
David Brose 

L Hal Cannon 
Discussant: Larry Nager 

(7) Forum: WHAT WE'D LIKE TO KNOW ABOUT THELMA JAMES: TOWARDS AN ORAL HISTORY OF 
WOMEN IN THE DISCIPLINE OF FOLKLORE 

Caprice 3 
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A TENNESSEE~ 
FORTY: The Age and the Symbol 
STANLEY BRANDES 
Surveying a wide range of evidence from folklore, religion, and other sources, Brandes con
cludes that the mid-life crisis, like that of adolescence, is a cultural invention. 164 pages. $12.95 

GOD BLESS THE DEVIL! Liars' Bench Tales 
JAMES R. ASWELL, JULIA WILLHOIT, JENNETTE EDWARDS, 
E.E. MILLER, AND LENA E. LIPSCOMB 
With Illustrations by Atm Kelley • With a new Introduction by Charles K. Wolfe 
The folk classics reprinted in this facsimile volume were originally gathered by the Federal 
Writers' Project. The introduction describes the tales' origins, places them in the American 
folk tradition, and describes the role of the Tennessee Writers' Project in collecting them. 
288 pages. Illustrations. $19.95 cloth, $9.95 paper 

WEAVING RAG RUGS: A Women's Craft in Western Maryland 
GERALDINE NIVA JOHNSON 
Johnson's ethnographic portrait of the rag rug makers of western Maryland celebrates the 
unique history and cultural traditions of this Appalachian region. 196 pages. 85 photographs, 
27 in color. $2 7. 50 

DAVY CROCKETT: The Man, The Legend, The Legacy, 1786-1986 
EDITED BY MICHAEL A. LOFARO 
To celebrate the bicentennial of Crockett's birth, these essays examine the legendary fron
tier king as he mirrored and modified Americans' changing image of themselves for nearly 
two centuries. 228 pages. Illustrations. $14.95 

MARK TWAIN LAUGHING 
Humorous Anecdotes by and about Samuel L. Clemens 
EDITED BY P.M. ZALL 
These funny stories that Twain used professionally or reserved for close friends progress 
chronologically from old-fashioned belly-laughs to polished wit. They reflect a shift in na
tional taste, as America turned from an aural to a visual popular culture. 240 pages. $17. SO 

FOLKLORE FROM CONTEMPORARY JAMAICANS 
DARYL C. DANCE 
The first comprehensive anthology of the rich folklore of Jamaica offers a fascinating and 
informative introduction to contemporary Jamaican life and culture. 272 pages. 20 
photographs, 11 original drawings, 2 maps. $23.95 

SLAVERY AND RICE CULTURE IN LOW COUNTRY GEORGIA, 1750-1860 
JULIA FLOYD SMITH 
Smith discusses why and how rice plantation slaves retained African cultural and religious 
elements in their lives. 224 pages. Illustrations. $19.95 

"I'! The University: of .. ennessee 
ta..!... Press 

Visit our booth in Cincinnati ~ Knoxville 37996-0325 
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GROWING UP HARD IN HARLAN COUNTY 
G.C. JONES. "Red Jones tells his own story well and in vivid, specific, musical 
language. He bears witness to Harlan County-first as a community of se1f
sufficient farmers, then as a mining area, and finally in the 1930s as 'bloody 
Harlan' "-New York Times. 192 pages $19.00 

KENTUCKY FOLKMUSIC: An Annotated Bibliography 
BURT FEINTUCH. Kentucky has long figured prominently in our national sense 
of traditional music, and Kentucky Folkmusic is a guide to the literature of 
this remarkable music. Contains more than seven hundred entries, each with 
an evaluative annotation. 128 pages $15.00 

CHAIN CARVERS: Old Men Crafting Meaning 
SIMON). BRONNER. A perceptive study of folk craft, this book offers a reveal
ing look into the minds and spirits of the carvers, old men who have found 
in wood a response to age and to the social and economic changes that have 
overtaken them. "A challenging study of the role of folklore in American in
tellectual history"-Harrisburg Patriot-News. 224 pages $21.00 

DULCIMER MAKER: The Craft of Homer Ledford 
R. GERALD ALVEY, photographs by Jerry Schureman, Alvey provides a sym
pathetic and illuminating portrayal of a master craftsman at work-the cultural 
influences that have shaped him and his art. Certain to delight every dulcimer 
player, folk music enthusiast, and folklorist. 200 pages $18.00 

MOUNTAINEER JAMBOREE: Country Musk in West Virginia 
IVAN TRIBE. "A chronological account of country music and musicians in 
West Virginia .... Includes brief but useful and readable bibliographical and 
discographical essays" -Choice. 256 pages $23.00 

ON A SLOW TRAIN THROUGH ARKANSAW 
THOMAS W. JACKSON. In this new annotated edition, folklorist W.K. 
McNeil discusses Jackson's work, its sources, its significance in American culture, 
and its prejudice and crudity. A valuable source for folklore, social history, 
popular culture, and American humor. 160 pages $15.00 

Visit Us in Booths 2 and 3 

All exhibit copies 40o/o off during convention. Inquiries and major credit card 
orders, phone toll free 1-800-638-3030. Send mail orders to: University Press 
of Kentucky, P. 0. Box 1660, Hagerstown, MD 21741. No exhibit discount 

on phone or mail orders. 

THE UNIVERSITY PRESS OF KENTUCKY 

80 

GENERAL INFORMATION 

This program is the final schedule of meeting activities. Participants are asked to check for 
changes in the schedule that have been made since the publication of the preliminary pro
gram. 

Registration Registration, which includes a copy of the Program and Abstracts, is required 
for attendance at all sessions. Registration desks will be open on the 4th floor foyer from 5 pm 
to 8 pm on Wednesday, from 8 am to 4 pm Thursday and Friday, and from 8 am to noon on 
Saturday. Members who preregistered by October 1 should claim their programs and badges 
at the advance registration desk. 

Annual Banquet The Annual Banquet, immediately followed by the Presidential Address, 
will be held in the Hall of Mirrors on Saturday at 7 pm. Everyone is invited to a cocktail party 
preceding the banquet. For information and tickets to the banquet, see staff at the registration 
desks. 

Business Meeting The annual business meeting of the Society wil! begin at 3:30 pm on 
Saturday in the Continental Room. 

Convention Office Any problems or special requests during the meeting should be re
ported to the AFS staff at the registration desks. 

Exhibits Publishers' book exhibits will be displayed in Salons F and G from 9 am to 1 pm, 
and 2 pm to 6 pm Thursday and Friday, and from 9 am to 2 pm on Saturday. 

Membership Services and Publications Information about membership and AFS publi
cations will be available at the membership desk on the 4th floor foyer. 

Message Center The message center, located next to the registration desks, will be open 
from 5 pm to 8 pm on Wednesday, and from 8 am to 6 pm on Thursday, Friday, and Saturday. 

Music Salons B and C will be reserved for informal music sessions on Thursday, Friday, 
and Saturday after 9 pm. 

Abstracts of Individual Presentations Abstracts of individual presentations are published 
in the Program and Abstracts, which is available for $5.00 per copy at the membership serv
ices,,desk or which may be ordered, prepaid, from the Society, 1703 New Hampshire Av NW, 
Washington, DC 20009. 
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Folk Visions and Voices 
TRADITIONAL MUSIC AND SONG IN NORTH GEORGIA 

Art Rosenbaum and Margo Rosenbaum 

$27.50 

Brothers in Clay 
THE STORY OF GEORGIA FOLK POTTERY 

John A. Burrison 

$J5.oo 

Charleston Blacksmith 
THE WORK OF PHILIP SIMMONS 

John Michael Vlach 
$19.95 cloth; $12.50 paper 

The Georgia Catalog 
HISTORIC AMERICAN BUILDINGS SURVEY 
A GUIDE TO THE ARCHITECTURE OF THE STATE 

John Linley 

$J5.oo cloth; $r9.95 paper 

Forthcoming Winter 1985 

Common Places 
READINGS IN AMERICAN VERNACULAR ARCHITECTURE 

Edited by Dell Upton and John Michael Vlach 
$50.00 cloth; $24-95 paper 

Early Gravestone Art 
in Georgia and South Carolina 
Diana Williams Combs 

$)5.00 

See our books in booths 14-15. 

The University of Georgia Press 
ATHENS, GEORGIA 30602 
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Bluegrass 
A History 
NEIL V. ROSENBERG 

Bluegrass 
Breakdown 
The Making of the 
Old Southern Sound 
ROBERT CANTWELL 

Vance 
Randolph 
An Ozark Life 
ROBERT COCHRAN 

Dust Tracks 
on a Road 
An Autobiography 
ZORA NEALE HURSTON 

"Bluegrass is a genuine pleasure to read. Rosen
berg's love, understanding, and research of one 
of America's true national treasures shines 
through on every page." - Peter V. Kuykendall, 
editor and general manager, Bluegrass Unlimited. 
Illustrated. $24.95. 

"Brilliant, original, superbly thought out, impres
sively researched and dazzlingly written ... a 
wonder and a work of art." - Doug Green, au
thor of Country Roots. $19.95. 

Cochran details the life and work of the folklorist 
who almost single-handedly made the rest of the 
nation aware of the special heritage of the 
Ozarks. "Enjoyable and significant." - W. K. 
McNeil, Ozark Folk Center. lllustrated. $20.95. 

Hurston's exuberant account of her rise from 
poverty in the rural South to a place of promi
nence in the pantheon of American writers. New 
foreword by Robert E. Hemenway. $22. 95 cl; 
$8.95 pa. 

Moses Hurston imposes the Moses of the Old Testament 
• on the Moses of Negro myth, legend and song, 

Man of the Mountain creating an allegory in her most ambitious novel. 
ZORA NEALE HURSTON Introduction by Blyden Jackson. $6.95 pa. 

Their Eyes Were "There is no book more important to me than 
Watching God this one:' - Alice Walker. "The finest black 

novel of its time." - Doris Grumbach. $5.95 pa. 
ZORA NEALE HURSTON 

Zora Neale 
Hurston 
A Literary Biography 
ROBERT E. HEMENWAY 

"A major contribution to American literary his
tory." - The Black Scholar. $19.95 cl; $10.95 pa. 

Order toll free 800/638-3030. UNIVERSITY OF ILLINOIS PRESS 
Maryland residents phone 
301/824-7300. 54 E. Gregory Drive, Champaign, IL 61820 

82 

CONTENTS 

General Information ........................................................... 1 

Program ...................................................................... 2 

Summary of Audio-Visual Presentations ............. . . ................. 19 

Abstracts of Sessions ......... . . .............. 20 

Abstracts of Individual Presentations ........ . . ........... 26 

Index of Participants .......................................... . . ........... 71 



Copyright© 1985 by the American Folklore Society. All rights reserved. No part of this pub
lication may be reprinted in any form or by any means without prior permission from the pub
lisher. 

Published by the 

AMERICAN FOLKLORE SOCIETY 
1703 New Hampshire Avenue NW 

Washington, DC 20009 

A Special Publz'cation of the Society for Psychological Anthropology 

The Ethnography of 

Edited by Paula Brown and Donald Tuzin 

What are the social and cultural contexts in which humans eat their own 
kind? 

Traditionally a topic of horror and fascination based on the accounts of 
travelers , missionaries, and conquerors, cannibalism has only recently 
received serious anthropological attention. This volume of ethnographic 
essays gives startling insight into the facts and fantasies surrounding can
nibalism in a variety of societies. 

Articles by Gillian Gillison and Fitz John Porter Poole show how cannibal 
customs are enmeshed with elements of ritual and myth in two New Guinea 
highland societies. Marshall Sahlins blends his empirical findings with 
historical documentation of cannibalism in Fiji. Carol P. MacCormack 
analyzes symbolic and political implications of cannibalistic accusation 
among the Sherbro of West Africa. Donald Tuzin examines the psycho
cultural factors influencing the response of the Arapesh of lowland New 
Guinea to Japanese cannibal predation during World War II . Commen· 
tary and concluding remarks are provided by Shirley Lindenbaum. 

$7.50 
($5.00 to SP A members) 
Please enclose payment, 
in US funds, with all orders. 

Society for Psychological Anthropology 
1703 New Hampshire Ave, N .W. 

Washington, DC 20009 
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SOCIAL CONTEXTS OF AMERICAN ETHNOLOGY, 
1840- 1984 

JUNE HELM 
Editor and Sympos ium Organizer 

" In the exercise of ethnohistoricol analysis and interpretation, our tribal history is 
as much created as it.is revea led. So it is with the essays in this volume, for the in
terpre tive stances o f the authors ... become port of the evid ence." Thus June 
Helm introduces this collection of 13 distinguished essays covering 144 years o f 
American ethnology. 

CONTENTS 

June Helm ................... Introduction: Toword the Ethnohistory of American Ethnology 

Roymond D. Fogelson . . . . . • . . . . . . . . . . . . . . Interpretations of the American Indian Psyche: 
Some Historical Notes 

C. M . Hinsley .........•......... Hemispheric Hegemony in Early American Anthropology, 
1841- 1851 : Reflections on John Lloyd Stephens and 

Lewis Henry Morgon 

Alice B. Kehoe ...........•.... The Ideological Paradigm in Traditional American Ethnology 

Wilcomb E. Washburn . . . . . . . ........ Ethical Perspectives in North Amer ican Ethnology 

William Davenport .... ....... • ................... The Thai land Controversy in Retrospect 

Rosemary Levy Zumwalt....... . . . . • .......... Roots of Conflict in Folklore Studies: 
The Literary and the Anthropological 

Charles Frontz . ..... . ... . ... .. ..... . . ...... ..... Relevance: American Ethnology and the 
Wider Society, 1900-1940 

Moy Ebihoro . . .................. .. Amer icon Ethnology in the 1930s: Contexts and Currents 

Lawrence C. Kelly ....... Why Applied Anthropology Developed When it Did: A Commentary 
on People, M oney, and Changing Times, 1930-1945 

Robert V. Kemper .... . ... .. .. . .... From Nationalism to Internationalism: The Development 
of M exican Anthropology, 1934- 1946 

John V. M urra .................. .. . Ethnological Research in Spanish America: The Roles of 
Foreigners and the Emergence of Notional Cadres of Scholars 

Wolter Goldschmidt. . . . . . . . . . . . . . . . . . .... The Cultural Paradigm in the Post-War World 

Elizabeth Colson ............. ..... . .. Defining American Ethnology 

Orig inally presented at the Annual Meeting o f the American Ethnological Society in 
Pacific Grove, California, April 1984. 

$10.00 to Members, $15.00 to all others 
Please enclose payment, in US funds , with all orders 

Amer ican Ethnological Society 
1703 New Hampshire Ave., N .W. 

Washington, DC 20009 

Proceedings of The American Ethnological Society 
Stua rt Plattner, Proceedings Editor 
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:l11throjlolog_1• through the ~re qfthr beholder- poe/J)'· art. jilwtogmjihr 

Co11tributions by Dell H>rmes, Sta 11lcy Diamond, i\larcene i\Iarcoux, i\l Es
tell ir Smith , Edwin Wilmsen, Alan i\l K irin , Grnrgt· Pa rk. Kenneth 13 Lib
erman, Will iam 13right , Roy \\'agner, Robin Fox,J lain Pratt is. Rrucc G r i11-
dal , Ivan Brady, Paul Friedrich , Drnnis Tedlock, :'llathanid Tarn, Regna 
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