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PUBLIC PROGRAMS NEWSLETTER 

March 1984 Editor Jane C. Beck 

Again it is Newsletter time. I know deadlines crop up on everyone, but I hope as the 
Newsletter continues to appear, everyone will become more aware of these deadlines. 
The next is August 31, 1984. Please do send in news and thoughts. I know it takes more 
time to write about issues and ideas, but I suspect reading this section is one of the 
most interesting parts of the Newsletter. Perhaps people should be asked well ahead 
of time for a particular newsletter. Please make it known if the Newsletter does not 
reflect your interests and concerns. The Public Programs Newsletter costs $5.00 for 
2 issues a year. Please make checks payable to Public Programs Section, AFS and send 
to Ormond Loomis, Treasurer, Florida Folklife Program, P. 0. Box 265, White Springs, 
FL 32096. 

Minutes from the Public Programs Section, October 28, 1983, Jane C. Beck 

Hank Willett called the meeting _ to order at 5:30 p.m., and went over the expenses of 
the section. He also spoke about the survey that is being conducted with the NEA through 
this section. A survey has been sent out to all state folk arts coordinators asking 
questions that relate to the historical background of the state coordinator position, 
its financing, the nature and funding of projects, and activities. Half of the question
naires have been returned. The results are to be reported in February, and copies will 
be available to all who are interested. 

Ormond Loomis announced that he would take checks for both the Newsletter, $5.00 and 
$20.00 for Institutional Membership (which includes table display at the AFS meeting). 
The deadline for the Newsletter will be the end of February and the end of August. 

Charley Camp thanked all those who had helped him with the Traditional Craftsmanship 
in America. He explained that 50 copies had been donated to NCTA with the profits going 
to that organization for managing the project; otherwise, the books will be free. 

Betty Belanus pointed out that one display table is not big enough. One table costs 
$150.00 and if we continue with 19 institutional memberships, which we now have, we could 
go with 2 tables. The table has been well received and is serving a vital function. It 
was suggested that next year people provide book stands for better use of table space. 

Shalom Staub reported that considerable interest has been expressed in the possibility 
of holding an Eastern regional meeting on Public Sector folklore hosted by the Balch 
Institute in Philadelphia in July 1984. A grant will be submitted to NEA for the January 
deadline to help defray costs. This meeting is seen as a parallel to the Fife Conference 
to give Eastern public sector folklorists a chance to come together and to attend work
shops and forums which will focus on what the majority feels are the most pressing ques
tions. People are to submit ideas for workshops and forums. Shalom asked for volunteers 
of 3-4 people who would work with him as an organizing committee. 

A number of announcements were made. The National Park Service in St. Louis has can
celled its Frontier Folklife Festival after 7 years. A committee of people has organized 
to try and change the National Park Service's mind. Letters are being solicited to the 
National Park Service in support of general folklore projects in the Parks. 

Hal Cannon announced that the Western Public Sector conference would be the 2nd week in 
June (June 4-8). Jim Griffith from the Southwest Folklore Society will be the chair
person and will be collecting suggestions for meeting topics. 

Joe Wilson announced that there were two tours sponsored by NCTA. The Cowboy Tour in 
the West and the Irish-American Tour traveling throughout the country. 

Linda Morley indicated that there were fieldwork opportunities for storytelling in New 
England from January 1 through June 1. Twenty hours per week of work. 

Steve Poyser announced that there would be folk art internships starting next May in 
Arkansas. The fieldworker/researcher should have a background in Asian studies and an 
MA. An in-depth study of Indo Chinese refugees living in Arkansas will be undertaken 
from January for 4 months. 

Bob Teske informed everyone about the NEA's advancement grants which are mini-challenge 
grants, and would assist with institutional development of an arts organization. This 
year folk arts is one of the categories. 
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Sue Eleutorio-Comer asked if this section would consider merging with the applied sec
tion as there had been no response in the mail to what the applied section should be 
doing. Further, there is strength in numbers and through the Newsletter, perhaps we 
can work more effectively together. Hank Willett pointed out that there had been a lot 
of mudding of the two sections over the years, and perhaps there wasn't enough interest 
in maintaining two distinct sections. Charley Camp said it was not so much the difference 
in identity, as a difference in constituency, and we should wait for the Applied Section's 
meeting, and rather than a merger, perhaps should let that group go into voluntary in
activity or if there was enough interest, continue to maintain its identity. 

Officers were re-elected for another year: Ormond Loomis as Treasurer, Jane Beck as 
Editor, and Hank Willett as Chairman. A general vote of thanks was given to all three, 
and Hank was urged to request that the Public Programs Section does not meet opposite 
the Folk Arts Section nex t year. 

On this note, the meeting was adjourned. 

Participants at the meeting follow: 

Elizabeth Radin Simmons, 969 Hilldale Avenue, Berkeley, CA 94708 
I am designing a high school Folklore and Writing Curriculum under a grant from 
the Skaggs Foundation. 

Jane Grosby-Bergey, Jefferson National Expansion Memorial, 11 N 4th Street, St. Louis 
MO 63102 (314) 425-6004 

- National Park Service museum programs (demos, festivals, exhibits, school programs) 
- interested in participating on committee to plan conference in Pennsylvania. 

Meg Glaser, 2439 Ontario Road, NW, Washington, D.C. 20009 (202) 328-2279 
- ethnomusicologist currently at NCTA working on .festivals, tours, media projects. 

Tim Lloyd, Ohio Arts Council, 727 East Main Street, Columbus, OH 43205 (614) 466-2613 
State folklore program; programming, grants, Artists-in-Schools, etc. 

Nancy Nusz, Florida Folklife Program, PO Box 265, White Springs, FL (904) 397-2192 

Brenda McCallum, PO Box S, University of Alabama, University, AL 35486 

Joe Wilson, NCTA, 1346 Connecticut Avenue, NW, Washington, D.C. 20036 

Steve Poyser, Arkansas Arts Council, 500 Continental Building, Little Rock, AR 72201 
(501) 371-2539 

Catherine Hiebert Kerst, 710 Devonshire Road, Takoma Park, MD 20912 

Carole Boughter, Folklife Center, International House, 3701 Chestnut Street, Philadelphia, 
PA 19104 

Nancy Groce, 338 East 70th Street, #3B, New York, NY 10021 (212) 744-0212 

Peggy Bulger, Star Route, Box 17, White Springs, FL 32096 (904) 397-2840 (home) 
(904) 397-2192 (work) 

Glenn Hinson, 4501 Larchwood Avenue, #14, Philadelphia, PA 19143 (215) 387-5334 

Christopher Werth, Burke County Arts Council, 115 East Meeting Street, Morganton, NC 
28655 

Ellen McHale, 4624 Spruce Street, Philadelphia, PA 19139 (215) 471-0453 

Steven Ohrn, Iowa Arts Council, 402 Myrtle, Iowa City, IA 52240 (319) 3387473 353-4243 

Richard March, Wisconsin Arts Board, 123 W. Washington Avenue, Madison, WI 53702 
(608) 266-2513 

Yvonne R. Lockwood, The Museum, Michigan State University, E. Lansing, MI 48824 
(517) 355-2370 

Egle Zygas, 2865 Hampton Road, #7, Cleveland, OH 44120 (216) 991-7194 

Margy McClain, Urban Traditions, 55 E. Jackson, Suite 1880, Chicago, IL 60604 

Winnie Lambrecht, Rhode Island State Council on the Arts, 312 Wickenden Street, 
Providence, RI 02906 
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Roddy Moore, Blue Ridge Institute, Ferrum College, Ferrum, VA 24088 

Robert Baron, New York State Council on the Arts, 80 Centre Street, New York NY 10013 

Elaine Thatcher, 644 S. 500 East, Logan, UT 84321 

Elena Bradunas, American Folklife Center, Library of Congress, Washington, D.C. 20540 

Rita Moonsammy, New Jersey State Council on the Arts, 109 W. State Street, Trenton, NJ 
08025 

Vaughan Webb, Blue Ridge Institute, Ferrum College, Ferrum, VA 24088 

Shalom Staub, Director of State Folklife Programs, Governor's Heritage Affairs Commission, 
309 Forum Building, Harrisburg, PA 17120 

Pat Jasper, Texas Commission on the Arts, PO Box 13406, Austin, TX 78711 (512) 475-6593 

Hal Cannon, Utah Arts Council, 617 E. South Temple, Salt Lake City, UT 84102 (801) 533-5760 

Doris J. Dyen, PO Box 19404, Oakland Station, Pittsburgh, PA 15213 

Betty J. Belanus, Indiana Arts Commission, 32 E. Washington, 6th floor, Indianapolis, 
IN 46204 (317) 232-1268 

Michael Bell, The Old State House, 150 Benefit Street, Providence, RI 02903 (401) 277-2669 

Leslie Sayet, 2811 38th Street, NW, Washington, D.C. 20007 (212) 342-7335 

Charley Camp, 15 W. Mulberry Street, Baltimore, MD 21201 (301) 744-9135 

George W. McDaniel, Center for Southern Folklore, 1216 Peabody Avenue, Memphis, TN 38104 

Jennie Chinn, Kansas State Historical Society, 120 W. 10th, Topeka, KS 66612 (913) 296-2624 

Carol Edison, Utah Arts Council, 617 E. South Temple, Salt Lake City, UT 84102 

Steve Siporin, Idaho Commission on the Arts, 304 W. State Street, Boise, ID 83720 

Barry Bergey, Missouri Cultural Heritage Center, 400 Hitt Street, 201S, Columbia, MO 
65211 (314) 882-6296 

Richard Kennedy, National Council for Traditional Arts, 1346 Connecticut Avenue, NW #1118 
Washington, D.C. 20036 

Susan Eleuterio-Comer, 731 S. Taylor, Oak Park, IL 60304 

Henry Willett, Alabama Council on the Arts & Humanities, 323 Adams Avenue, Montgomery, 
AL 36130 

Ormond Loomis, Florida Folklife Programs, PO Box 265, White Springs, FL 32096 

Elaine Eff, 724 S. Ellwood Avenue, Baltimore, MD 21224 

Jim McNutt, Institute of Texas Culture, PO Box 1226, San Antonio, TX 78294 (512) 226-7651 

Amanda McQuiddy, 35 Taylor Street, Portland, t1E 04102 (207) 773-1192 

June Anderson, Anthropology Dept., California Academy of Sciences, Golden Gate Park, 
San Francisco, CA 94118 

Ted Daniels, 4429 Larchwood Avenue, Philadelphia, PA 19104 

Chris T. Martin, 219 Ninth Street, S.E., Washington, D.C. 20003 

Jane C. Beck, Vermont Council on the Arts, 136 State Street, Montpelier, VT 05602 
(802) 828-3291 

Marcie Cohen, 111 Maynard Drive, Williamsburg, VA 23185 - Outdoor Living History Museums 
(804) 292-0479 

David A. Brose, 770 Pennsylvania, Denver, CO 80203 - Colorado Cquncil on the Arts & 
Humanities (303) 278-2538 

Robert T. Teske, NEA Folk Arts Program, 1100 Pennsylvania Ave, NW, Washington, D.C. 20506 
(202) 682-5449 

Linda Morley , Box 348, Henniker, NH 03242 - NH Commission on the Arts, Phenix Hall, 
40 N. Main Street, Concord, NH 03301 (603) 271-2789 
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Minutes from the Applied Folklore Section, Nashville, October 28, 1983: Sue Eleuterio-Comer 

Members were encouraged to subscribe to the Public Programs Section Newsletter which 
is $5.00 per year. Send subscription fee to Ormond Loomis, Florida Folklife Program, 
PO Box 265, White Springs, FL 32096. 

Sue Eleuterio-Comer gave a brief overview of the Applied Folklore Section's interests 
and history over the last few years. She then opened the floor to comments on whether 
the Section should merge with the Public Programs Section which shares some of the same 
interests and members and which has become a very active section. The Applied Section, 
on the other hand, has become much less active and during the last year, members did 
not initiate any particular articles for the Public Programs Newsletter or ideas for 
sessions at the annual meeting. 

Several questions then arose about the public programs section. "Is it only interested 
in folk arts?" "Is there room in the section for the other programs such as folklore 
(not folk arts) in the schools?" "Is there a place for advocacy in public programs?" 

All of these questions were answered yes by Jane Beck and other members of the Public 
Programs Section who were present. 

The discussion then turned to what applied folklore is. (A perennial question!) Some
one quoted Bob McCarl's definition - "applied folklore is any folklore which returns 
folklore to people." (Forgive me if that quote isn't perfect). (I assume that means 
the people being researched by the folklorist.) At any rate, it was noted that applied 
issues need to be raised in the newsletter and through forums at the annual meeting and 
that many applied issues (ethics, advocacy) also need to be raised among public sector 
folklrirists. 

Members then discussed their interest in the issue of advocacy. Different kinds of ad
vocacy situations were brought up; for instance, cultural advocacy. One new member of 
the section, Dwight Conquergood, has done legal cultural advocacy for refugees in the 
Chicago area. Other kinds of advocacy, medical (David Hufford has done this), political, 
and interpretive, e.g., defending populations of a state where tourism is misrepresent
ing a group's culture were mentioned. A panel was outlined for next year's meeting cen
tered on advocacy. Linda Morley, Dwight Conquergood, Amanda McQuiddy and Sue Eleuterio
Comer will work on putting the panel together. We hope to have a discussant who is well 
known in the Society to attract interest to the panel and offer an overview of the issues. 

Finally, we turned back to the question of whether to maintain the section for the 1984 
meeting. Members again brought up the problems of attending two (or more) section meet
ings. Others argued that it is easier for people to talk in smaller groups such as the 
Applied Section, than in the Public Programs Section, which has become very large and 
more business-like at its' meetings. We agreed to have the Section meeting at the end 
of our sponsored panel next year. (I will make sure this is all right with the Program 
Committee.) This will mean that both the panel and the Section meeting will need to 
be somewhat brief, but if we are able to have the panel scheduled just before lunch or 
dinner, we should be able to continue the discussion informally. 

A very good annotated bibliography of applied and public-sector folklore by Ray Allen 
has been published in the October 1983 issue of the Middle Atlantic Folklife Associa
tion (MAFA's) Newsletter. It includes a very helpful summary of applied and public 
sector folklore and should be on the reading list of all of our members. I don't know 
how many copies are available, but you can contact MAFA through Margaret Yocom, Treasurer, 
Department of English, George Mason University, Fairfax, VA, 22030. Dues are $8.00 for 
individuals. 

I have agreed to again serve as co-chair of the Section and have asked Sue Manos-Nahwoosky 
to be the other chair. Tom Ireland has offered to help keep the Section's activities 
going during the year as well. Please try to squeeze out a few moments of reflection 
and action on what we as a section can do in the area of applied folklore. Articles 
and comments for the Public Programs newsletter would be excellent, articles submitted 
to folklore journals would be even better! (Easy to say, right?) Please send sugges
tions for issues for next year's meetings and ideas for other panels we might sponsor, 
as a section. If you attend regional folklore meetings, please pass on any aspects of 
applied folklore which may come up to the rest of us. I am going to combine the mailing 
list from last year with this year's list so people who weren't able to attend can be 
informed of the section's activities. Please send me names of anyone else you think 
would like to be a member of the section. 

Addresses from Applied Folklore Section 

Mary Koske, PO Box 1925, Bloomington, IN 47402 

Amanda McQuiddy, 35 Taylor Street, Portland, ME 04102 

Leslie Sayet, 2811 38th Street, NW, Washington, D.C. 20007 

~ 
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Jane Beck, Vermont Council on the Arts, 136 State Street, Montpelier, VT 05602 

Kip Lornell, PO Box 265, White Springs, FL 31096 

Riki Salt zman, Hampton, Austin, TX 

Elizabeth Radin Simons, 969 Hilldale, Berkeley, CA 94708 

Y. Erdener, E. University Apts., #316, Bloomington, IN 47401 

Tom Ireland, Delgado College, New Orleans, LA 70119 

Kristin Congdon, 3535 Avalon Road, Shaker Heights, OH 44120 

Mary Ellen Cohane, Dept. of Folklore and Folklife, Room 415 Logan Hall CN, University 
of Pennsylvania, Philadelphia, PA 19104 

Jeanne Harrah-Confuth, 519 North Fess, Bloomington, IN 47401 

David Congdon, 3535 Avalon Road, Shaker Heights, OH 44120 

Carole Carpenter, 172 Roselawn Avenue, Toronto, Ontario, Canada M4RlE6 

Dwight Conquergood (312) 492-3259/3170, Northwestern University, 1979 Sheridan Road, 
Evanston, IL 60201 

Lenora Greenbaum, 555 F Winding Creek, Rayetteville, NC 28305 

Linda Morley (603) 271-2789 or 464-5281, Box 348, Renneker, NH 03242 
New Hampshire Council on the Arts, Phenix Hall, 40 N. Main Street, Concord, NH 03301 

Polly Stewart, Dept. of English, Salisbury State College, Salisbury, MD 21801 

Mike Licht, Folklife Programs, Smithsonian Institution, 2600 L'Enfant Plaza, Washington, 
D.C. 20560 

Ellen McHale, 4624 Spruce Street, Philadelphia, PA 19139 

Gary Floyd, 604 North Ivy Street, Arlington, VA 22201 

Sue Eleuterio-Comer (312) 383-7534, 731 South Taylor Street, Oak Park, IL 60304 

Ray Allen, 4117 Pine Street, #1, Philadelphia, PA 19104 

Peggy Bulger, Florida Folklife Program, PO Box 265, White Springs, FL 32096 

Tim Cochrane, 7255 E. State Rd., 45, Bloomington, IN 47401 

Sara Faulds, 2411 34d Street, #1, Santa Monica, CA 90405 

Doris Dyen, Florida Folklife Program, PO Box 265, White Springs, FL 32096 

Lynne Ireland, 5128 Leighton, Lincoln, NB 68504 

Allison Kahn, 9601 Kentsdale Drive, Potomac, MD 20854 

Stephen P. Poyser, Arkansas Arts Council, Suite 500, Continental Building, Little 
Rock, AR 72201 

Sandy Rikoon, Idaho Folklife Center, 610 N. Julia David Drive, Boise, ID 83706 

Hank Willett, Alabama Council on the Arts and Humanities, 114 N. Hall Street, 
Montgomery, AL 36130 

Marcia Wolter, Western Heritage Center, 2822 Montana Avenue, Billings, MT 59102 

Catherine Schwoeffermann, Roberson Center for Arts and Sciences, Binghampton, NY 13902 

Sue Manos-Nahwooksy, 9001 Reich's Ford Road, Frederick, MD 20701 

Susan Kalcik, Office of Membership & Development, A & I Building, Smithsonian Institution, 
Washington, D.C. 20560 
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Peg Korsmo-Kennon, Waseca Co. Historical Society, 522 South Oak Street, Owatonna, 
MN 55060 

Brenda McCallum, University of Alabama, PO Box 5, University, AL 35486 

Ormond Loomis, Florida Folklife Program, PO Box 265, White Springs, FL 32096 

Judy Peiser, Center for Southern Folklore, 1216 Peabody Avenue, PO Box 40105, Memphis, 
TN 38104 

Dew Shonsey, RR 1, Box 126, Denton, NB 68339 

Chris Werth, 66 Redwood Road, Asheville, NC 28804 

Kay Young, Encounter Center, University of Nebraska State, Museum, Lincoln, NB 68588 

Wendy Shay, Insect Zoo, Smithsonian Institution, Natural History Building, Washington, 
DC 20560 

NEWS: 

Arizona 

The Southwest Folklore Center is keeping reasonably busy, along the same general 
lines we have always followed: small projects, featuring aspects of local and regional 
folk art and folklife that seem to be undercelebrated, and utilizing coalitions of local 
organizations as cosponsors, rather than seeking grants. Here are some of the things 
we have been doing lately: 

Our exhibition, "Glittering Recuerdos: The Glass Painting Tradition of Magdalena, 
Sonora" is up until March 5 at the Pimeria Alta Historical Society, three blocks 
from the International Border in Nogales, Arizona. It has just been accepted as 
a 1984-85 Traveling Exhibition by the Arizona Commission on the Arts. 

After casting about for ways in which to celebrate (and possibly document) the 
Papago Indian fiddling tradition, we have decided to sponsor an All Papago Old Time 
Fiddle Band Competition at a local Pow Wow in early March. It will be interesting 
to see how this one turns out. We are trying to move slowly, and taking lots of 
advice from Papago musicians. The contest itself and giving the musicians a good 
time is our primary goal; if we can get permission to tape it, well and good. (I 
know of only three tapes of Papago fiddling in any archive.) After we get some 
idea of what's there, some recording project might follow. 

In late April, we will be doing a three week exhibition of traditional art from 
Tucson's Ukrainian American community. In addition to pysanky, wood carving and 
embroidery, we will treat Ukrainian American interior decorating as an art form 
in itself. The show will include photos and videotapes as well as objects, and 
will be accompanied by a short booklet. 

That's about it on projects. Fieldwork is keeping on apace, of course, as well as 
shows and the like. I don't have any hot issues to fuss about this time -- I suspect 
I've been going too fast for that. 

Jim Griffith, Director, The Southwest Folklore Center, University of Arizona, 1524 
Gamma Apartments, Tucson, AZ 85721 

Florida 

Folk Arts Apprenticeship - The pilot Florida Folk Arts Apprenticeship Project has 
been established by the Florida Division of Cultural Affairs with the Bureau of Florida 
Folklife Programs. With the help of a grant from NEA four apprentices have been choseD, 
one to work in each of the following areas: Seminole arts and crafts, Afro-American 
basketry, Irish step-dancing, and visionary art. In every case, the apprentice selected 
had demonstrated a strong prior interest and commitment to the chosen art, and each 
is a member of the same community as the master folk artist. For more information about 
the Apprenticeship Project, please contact Blanton Owen. 

Folklife in Education - Nancy Nusz recently completed work on a one-year folk arts 
in education project which was supported by a grant from the Florida Division of Cul
tural Affairs. A proposal for a similar project to be conducted in Duval County is 
being considered by the Folk Arts Program of NEA. (See below.) 

In addition to these folk arts in the schools project that are tailor-made to the 
needs of a specific school system, Florida Folklife Programs is expanding the instruc-
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NEWS: 

Florida (Continued) 

tion it offers for professional growth in the area of educational programming in folk 
studies. Sessions on folklife in education coordinated by members of the agency staff 
were given at professional meetings such as the 1983 Artist in Education Conference 
in St. Petersburg and the Ninth Annual Staff Development Leadership Conference in 
Daytona. Nancy led teacher workshops in Pensacola and North Miami as well, and other 
workshops are being developed for Palatka, Tallahassee, and Orlando. Finally, a seminar 
like the one offered last summer at the Florida Folk Culture Center on "How to Incor
porate Folklife Studies in the Classroom" is planned for 1984. The topic of the forth
coming seminar is expected to be "Improving Writing Skills through the Use of Tradi
tional Verbal Arts." 

Florida Folk Culture Center - Demonstration Project 

Between February and November, 1984, ten folk artists from all parts of Florida 
will visit the Stephen Foster State Folk Culture Center to demonstrate their skills. 
They will be part of a folk arts and industries demonstration series supported by a 
grant from the NEA Folk Arts Program. The series is sponsored by the Department of 
States' Florida Folklife Programs and the Department of Natural Resources' Florida 
Park Service. The goal of the project is to inform the public about Florida's folk 
culture and increase the visibility and recognition of traditional Florida folk artists. 

The series will include makers of cow whips, palmetto hats, Czech Easter Eggs, 
Seminole dolls, and cane syrup. To receive a schedule for the series please write 
Barbara Beauchamp. 

Folklife Archive - This past fall some important new materials were added to the 
archive of the Florida Folklife Programs. The most important recent addition is ap
proximately twenty-four hours of tape recorded songs and stories collected in Florida 
under the auspices of the WPA during the 1930's. The holdings of the archives are 
available for us by the general public and scholars. 

Florida Folk Festival - Work is underway for the 32nd Annual Florida Folk Festival 
which will be held over the Memorial Day weekend. As in the past, the festival will 
feature Florida traditional music, food, dance, and crafts. 

Each year the festival focuses on a different aspect of our state's heritage in 
a specifically designated folklife area. This year the subject of the folklife area 
will be Florida ranching traditions. With the help of a grant from the Florida 
Cattlemens Association and in-kind contributions from several related organizations, 
the ranching folklife area will present a sampling of traditional elements of this 
well-established and important part of Florida's culture. 

Staff Up-Date - Blanton Owen joined the staff of Florida Folklife Programs last 
September to work with the Apprenticeship Project, festival, and the Florida Folklife 
Archive. Blanton was Senior Folklorist for the folklife section of the 1982 World's 
Fair. 

Kip Lornell is leaving the bureau to take a position with the Blue Ridge Institute. 
He will be missed by the entire staff of our agency. 

Ormond H. Loomis, Director, Florida Folklife Programs, Box 265, White Springs, FL 32096 

Idaho 

"We Came To Where We Were Supposed To Be: Folk Art of Idaho," a major exhibition, 
.will open at the Boise Gallery of Art on August 10, 1984. The Exhibition is being 
funded by the Folk Arts Program, National Endowment for the Arts, and Idaho-based cor
porations and banks. Following the Boise opening, the Exhibition will travel to six 
more sites within Idaho as well as Spokane, Washington and Salt Lake City, Utah. We 
have just finished the selection process and will soon be into the fabrication and 
catalog production stages. 

We recently completed a "Family Folklore Series." It is a project I would highly 
recommend to any program needing greater visibility. The series, in cooperation with 
the State Historical Society, (and dreamed-up by Sandy Rikoon), consisted of an exhibit, 
a lecture series, and a non-credit class. The exhibit is available on loan from the 
Smithsonian (SITES) and is based on the Zeitlin, Kotkin, Cutting-Baker project from the 
Festival of American Folklife. The public response to every phase of the project was 
almost overwhelming. 
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NEWS: 

Idaho (Continued) 

The best news in Idaho, though, is that Hal Cannon will be working at the Institute 
of the American West (Sun Valley Center for the Arts and Humanities) as Regional Folk
life Coordinator. He will report on this development elsewhere in this Newsletter. 

Steve Siporin, Idaho Commission on the Arts, 304 W. State Street, Boise, ID 83720 

Idaho 

I have taken a leave of absence for one year to direct a western regional project 
dealing with Cowboy Poetry. This project will entail a survey of poets and reciters 
in twelve western states. From this survey an anthology will be published, recordings 
will be produced and a Gathering will take place. At this point we plan the Gathering 
to be held in Elko, Nevada next January. 

We are now attempting to gather a good bibliography on this genre writing to news
papers, libraries, and other publications which might lead us to local sources. If 
any colleagues have information on the subject of cowboy poetry, please write. 

I am working for the Institute 
The organization is committed, not 
ing a regional folklife position. 
position. 

of the American West located in Sun Valley, Idaho. 
only to the cowboy poetry project but to establish
To this end, I am working to raise funds for this 

I would be interested, as well, in thoughts on regional programs, if our readers 
care to respond. Through the annual meeting of western public folklorists, at the 
Fife Conference, we have established several cooperative projects which cross state 
boundaries. Promoting this kind of work, larger region-wide projects, and projects 
in areas where there is no public folklore activity are the main goals for this posi
tion. 

Hal Cannon, Regional Folklife Program, PO Box 656, Sun Valley, ID 83353 

Illinois 

Illinois Arts Council Appoints New Director of Folk and Ethnic Programs 

Carl J. Petrick, Executive Director of the Illinois Arts Council (IAC), is pleased 
to announce the appointment of Egle Victoria Zygas as the Director of Folk and Ethnic 
Arts Programs. The position is funded by a grant from the National Endowment for the 
Arts, a federal agency, in cooperation with the Illinois Arts Council. The IAC Folk 
and Ethnic Programs award grants and provide technical assistance in support of the 
traditional arts activities of the state's nationality, minority, and rural popula
tions. 

Ms. Zygas comes to Chicago from Cleveland, Ohio, where she was Executive Director 
of Peoples and Cultures, a non-profit arts organization which promoted the preserva
tion and appreciation of the traditional American and ethnic folk arts in northeast 
Ohio. Previous to that post, she held the position of Folk Arts Coordinator at the 
Indiana Arts Commission. 

Ms. Zygas has a B.A. 
from Indiana University. 
personality. 

in folklore from Harvard University and an M.A. in folklore 
She is currently researching a dissertation on folk art and 

The Illinois Arts Council is a state agency which provides grants and technical 
. assistance to nonprofit organizations presenting arts programming, community arts 
agencies, and individual artists as part of its mandate to support and promote the 
arts in Illinois. 

Barbara Gold, Public Information Officer, Illinois Arts Council, 111 North Wabash 
Avenue, Chicago, IL 60602 

Indiana 

Betty Belanus, Folk Arts Coordinator for the Indiana Arts Commission, reports that 
although February 1 deadline grants consultations and reviews have been the main busi
ness since AFS, there has been time for some other work. 
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NEWS 

Indiana (Continued) 

The Local Library Folk Arts Project continues, and programs at libraries are 
scheduled in March, April, May and June. October and November programs were great 
in content, but the audiences were pretty small. Strategies for better audience atten
dance are underway for subsequent programs. Work-study student Jeannie Csire has been 
very busy copying slides, preparing indexes, and doing other odd chores. 

The Commission has approved matching funds for a new project, tentatively titled 
"Folk Arts Media Project" to produce 4 radio programs and 4 slide-tape programs using 
the contacts from fieldwork already conducted for the Local Libraries Project, the 
State Parks Folk Arts Projects, and other grant-funded research from the past four 
years. 

Betty will be on leave of absence for one year beginning July 1, 1984, and a search 
for an Interim Coordinator has begun. Betty will be using the year off to finish her 
dissertation, and work on a publication and exhibit on Indiana crafts. 

Betty Belanus, Folk Arts Coordinator, Indiana Arts Commission, 32 E. Washington Street, 
6th Floor, Indianapolis, IN 46204 

Iowa 

The Iowa folk arts exhibition, Passing Time and Traditions, which opened at the 
State Capitol in January of 1983, still tours the state. Before the show is dismantled, 
it will have been shown in eleven museums around the state. The last site will be the 
State Fair this summer. 

My current project is writing and editing an anthology of Iowa folk art. This is 
a joint effort involving the Iowa Arts Council, the University of Iowa, and Iowa State 
University Press. The book includes eight chapters and eight photo essays. Approxi
mately 200 black and white and color photographs will be used in the 176 page volume. 
The design is being prepared by graduate students at the University of Iowa. Iowa 
State University Press will handle printing and distribution. We are projecting an 
October publication date. 

Upcoming projects this year include: 1) an exhibition of Iowa yard art scheduled 
to open in the Amana Colonies in June; 2) a celebration of Iowa folk art (an exhibition 
of field photographs, folk art, demonstrations by selected folk artists, and lectures) 
scheduled for November at Drake University; and 3) the establishment (pending funding 
from NEA) of a state-operated Apprenticeship Program. 

Steve Ohrn, Iowa Arts Council, 402 Myrtle, Iowa City, IA 52240 

Massachusetts 

At the end of my first month as folk arts coordinator at the Massachusetts Council 
on the Arts and Humanities, I can only begin to report on the breadth and depth of 
folklife activity in the state. I have spent the first month focusing on learning 
my way around the agency and exploring how folk arts can be incorporated into the 
Council's existing funding structure -- a task with which I am sure you are all fami
liar. I have been helped enormously in getting through the often bewildering complexi
ties of the agency's structure by my colleagues here at the Council, all of whom are 
very excited and enthusiastic about folk arts and its place within the agency. They 
want to know more about folk arts, to join me at events, to make clear to me their 
roles within the agency and to help me make my way through the maze. This support 
and enthusiasm is rooted in the Council administration, evidenced by what appears to 
be a real commitment to creating a permanent place for folk arts programming in Massa
chusetts. 

In even this short time I have learned that the traditional arts in Massachusetts 
are vital and varied. Ethnic groups -- those established, recently arrived and periodi
cally "renewed" -- struggle to sustain their traditional arts, sometimes with broad
based community and institutional support, sometimes with only a handful of individuals. 
Regional variations abound in such traditions as fiddling and dance styles and occupa
tional folklife, particularly maritime, seem to flourish. I look forward with great 
anticipation and excitement to continuing the field work, which I have only just begun. 
I will be traveling across the state looking for folk artists and potential sponsors 
of folk arts programs. 

I expect that this Newsletter will provide me with lots of good food for thought. 
If any of you have specific ideas, information, or suggestions, please don't hesitate 
to call or write me. 

Roberta L. Singer, Massachusetts Council on the Arts & Humanities, One Ashburton Place, 
Boston, MA 02108 (617) 727-3668 
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Michigan-Hmong Arts Exhibition, Kresge Art Gallery, Michigan State University, East 
Lansing, January 8 - February 5, 1984. 

America's richest resource is her multi-ethnic composition. Immigrants built this 
nation and subsequent arrivals continue to enrich its cultural wealth. From the walls 
of the exhibition "Michigan Hmong Arts," held at the Kresge Art Gallery on the Michigan 
State University campus January 8 through February 5, 1984, emerges a glimpse at one 
of Michigan's most recent arrivals, the Hmong of Southeast Asia. In the context of 
protracted war and concurrent instability, the Hmong, always a minority and often looked 
down upon, have utilized their textile art as a •confirmation of who they are and what 
their past has been. Now in the United States, the Hmong are acculturating at an acce
lerated rate. Their story is embedded in the stitches, patterns and colors of their 
paj ntaub, the intricate and beautiful textiles that are the focus of the exhibition. 
By looking at the production and marketing of paj ntaub - the generic term for the 
embroidered, reverse-appliqued and batiked textiles - substantial evidence of the exis
tence of a strong cultural tradition, as well as the impact of change, has been noted. 
By themselves the individual pieces are remarkable for their beauty of design and exe
cution. They are also strong visual reminders of a way of life that is in flux and 
documentary evidence of the changes that are occurring. 

Researched and curated by the Folk Arts Division of The Museum, Michigan State 
University, this exhibition took over three years to put together. Working with 
members of the Michigan-Hmong community, social service workers, English as a Second 
Language instructors and paj ntaub marketers, the Folk Arts Division staff photographed 
and interviewed Hmong leaders and paj ntaub artists. Support for the research, exhi
bition and exhibition catalogue were provided by the National Endowment for the Arts, 
Washington, D.C., a federal agency; the All-University Grant Program, MSU; and the 
Michigan Council for the Arts. 

As a special supplement to this exhibition, the photographs and Hmong textile 
collection of Jane Hamilton-Merritt will also be on display. Hamilton-Merritt, an 
anthropologist-journalist who broke the investigative story of the use of acid rain 
in Southeast Asia, is currently serving as consultant to the U.S. Ambassador-Coordinator 
for Refugee Affairs. 

A~ illustrated 74 page catalogue ($8.00) and a 1984 Hmong arts calendar ($4.00) 
are available from the gallery or from The Museum's Folk Arts Division. 

For more information on lectures, films, workshops and other events related to 
the exhibition, contact the Folk Arts Division at The MSU Museum (517) 355-2370, or 
Kresge Art Gallery (517) 355-7631. 

New Folk Arts Publications Available 

In conjunction with an exhibition entitled "Michigan Hmong Arts" held at Kresge 
Art Gallery from January 8 - February 6, 1984 on the campus of Michigan State Univer
sity, the Folk Arts Division of the MSU Museum has produced three new publications. 

Michigan Hmong Arts: Textiles in Transition -- a color-illustrated 74-page 
catalogue containing one general essay on the Hmong; an essay on Hmong textile 
production, use and marketing; a selected bibliography; a design motif index; 
and a listing of items included in the exhibition. Cost: $8.00 ($6.00 for friends 
of Kresge and museum associates). 

1984 Michigan Hmong Arts Calendar -- twelve color illustrations of Hmong textiles 
and artists are included in this 8Xl0" calendar. Cost: $4.00 ($3.00 for friends 
of Kresge and museum associates.) 

Hmong Arts Coloring Book -- contains 24 pages 
accompanied by brief descriptive information. 
Kresge and museum associates). 

of line drawings of Hmong textiles 
Cost: $2.00 ($1.75 for friends of 

Starting January 3, 1984, all of the above publications will be available for 
sale from the Folk Arts Division, the Museum, Michigan State University, East Lansing, 
Michigan 48824-1045. Checks should be made payable to Michigan State University. 
Please include $1.00 each for postage and handling. (Michigan residents should add 
4% sales tax.) 

Kurt Dewhurst, Marsha MacDowell, The Museum, Michigan State University, East Lansing, 
Michigan 48824 
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New York 

In January, 1984 the New York State Council on the Arts announced that it planned 
to dispense with the folk art coordinator's position because of budget cuts. This, 
of course, has caused a huge outcry and an aggressive letter writing campaign to attempt 
to change NYSCA's mind about the staffing cutback. From grapevine reports, NYSCA has 
been overwhelmed by the reaction and although the fur has not yet settled, the lobby
ing campaign may be successful in maintaining some kind of folk arts program, although 
it appears as if the position may undergo a structural transformation. 

North Carolina 

The British American Festival: A celebration of the British-American relationship, 
June 2-16, 1984, in Durham North Carolina. 

The British American Festival will be two weeks of splendid performing arts, 
sports, folklife, food, films, exhibitions, symposia and special events commemorating 
400 years of our shared cultural heritage. Join the North Carolina Department of 
Cultural Resources, the Smithsonian Institution, and the British Council as they pre
sent a once-ever event. 

Come celebrate with folk music, dance and craft of England, Scotland and Wales, 
North Carolina, New England, West Africa, the Caribbean and the Canadian Maritimes. 
Taste British food and drink. Watch and learn to play cricket, rugby, soccer and 
darts. Discuss politics and culture with distinguished scholars and public figures. 
Hear leading British poets and writers read from their works. Attend an important 
opera's world premiere. Enjoy performances of bagpipes and British brass bands, 
jazz and rock and roll. And much more. 

Most programs will take place on the beautiful West Campus of Duke University, 
with films and exhibitions at the Carolina Theatre and North Carolina Central Univer
sity in Durham. The North Carolina Museum of Art in Raleigh will present works by 
contemporary British artists. 

Every effort will be made to make programs accessible to persons with handicaps. 

Programs are subject to cancellation or change in dates and times. Nominal ad
mission fees will be charged for certain events. Tickets will be available at Page 
Box Office, Duke University. 

To learn more about The British American Festival, contact The British American 
Festival, North Carolina Department of Cultural Resources, Raleigh, North Carolina 
27611, (919) 733-7897. Or call the Durham Arts Council at (919) 682-5519. 

George Holt, North Carolina Department of Cultural Resources, 109 East Jones Street, 
Room 316, Raleigh, NC 27611 

Pennsylvania 

Since the last report on Pennsylvania in Volume 1 of this Newsletter, the Office 
of State Folklife Programs has matured from its fledgling status to an active program 
on the verge of full state funding as of July 1984 (fingers still crossed!) I spend 
about half my time on general operations in the office, such as producing "Folklife 
News," supervising student interns, working on resource directories, and consulting 
on developing folklife-related projects throughout the state. The other half of my 
time is spent on developing and implementing projects of my own design, and of course 
writing the grant proposals to support them. 

In considering the development of projects, I have found that a regional approach 
has several distinct advantages. Regionalism is a concept which focuses on a sense 
of place, but it also encompasses ethnic and occupational folklife traditions. The 
Pennsylvania social landscape is routinely divided into "regions" by administrators 
and bureaucrats, but the intuitive cultural regional divisions have remained largely 
unexplored. By focusing public folklife programs at the regional level, I can seek 
the cooperation and input of many local organizations and programs without intruding 
on their "territory." The regional approach is also quite flexible when it comes to 
designing public programs, allowing for a centralized or decentralized format. 

The South Central Pennsylvania Folklife Project encompassed a survey of folk arts 
and folklife resources for a 12 county region and culminated in public programs on 
September 9-11, 1983, supported by grants from the National Endowment for the Arts 
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and the Pennsylvania Humanities Council. We prepared a Guide to Ethnic and Folklife 
Reso~rces of South Central Pennsylvania, which lists folklife holdings of 43 organi
zations and institutions within the 12 county region. Additional listings cover folk
life-related festivals, ethnicorganizations, ethnic churches, historical societies, 
museums, ethnic-oriented social service organizations, and a bibliographic listing 
of resource guides for folklife fieldwork and research in Pennsylvania. 

I served as project director to coordinate a Conference on Ethnic Folklife and 
Oral History, "Behind the Image of Uniformity: Cultural Diversity in South Central 
Pennsylvania" supported by a grant from the Pennsylvania Humanities Council, and the 
South Central Pennsylvania Ethnic Folklife Festival supported by a grant from the 
National Endowment for the Arts. The conference program introduced approaches and 
techniques to identify, understand, document, and present local ethnic folklife tra
ditions. The conference proceedings will appear in 1984 as a special issue of Keystone 
Folklore. 

The South Central Pennsylvania Ethnic Folklife Festival featured approximately 
200 performers and craft workers representing close to 30 ethnic and cultural tradi
tions from 8 counties in South Central Pennsylvania. An evening Festival Concert 
featured 5 ethnic music ensembles representing Afro-American, Greek, Puerto Rican, 
Jewish, and Slovenian traditions. A five-hour daytime program featured a main stage, 
two workshop-demonstration areas for music and crafts, an outdoor crafts area, and 
outdoor ethnic food area. Approximately 2,000 people attended these weekend events. 

WITF-FM, the public radio station of South Central Pennsylvania, recorded all 
musical performances. I worked with the WITF staff to edit the recordings and pro
duce 2 two-hour broadcasts featuring excerpts from both the evening and daytime pro
grams. We are currently making these broadcasts available to other Pennsylvania 
public radio stations. In 1984, we plan to produce 3 half-hour specials on blues, 
Greek and tamburitza music from the original festival tapes. 

This first regional project was a centralized program, in part because of the 
time constraints of needing to produce a major program as soon as possible after 
beginning my job, and in part because we were addressing the cultural stereotype of 
this area as exclusively "Pennsylvania Dutch Country." A second regional folklife 
project in Southwestern Pennsylvania is currently being planned with a decentralized 
approach. I have the pleasure of working with Doris Dyen, who recently moved from 
her position with the Florida Folklife Program to Pittsburgh. We have received a 
modest planning grant from the Pennsylvania Humanities Council, and we have submitted 
a separate proposal to the National Endowment for the Arts. Our approach in design
ing the public programs is to capitalize on the recognized heterogeneity of the re
gion and work closely with local organizations and events to present folk artists and 
folklife traditions. 

Apart from these regional projects, I anticipate working cooperatively with the 
Pennsylvania Council on the Arts (PCA) to implement a Folk Artist Apprenticeship pro
gram. This project represents the first time that the PCA has established a funding 
program in folk arts. 

Shalom Staub, Director of State Folklife Programs, Governor's Pennsylvania Heritage 
Affairs Commission 

Vermont 

The major emphasis here at the moment is working on a Lake Champlain project. 
This has been funded by NEA for the purpose of identifying and s urveying the folk arts 
and crafts of the Lake Champlain region and the traditional maritime culture from which 
they arise. A slide/tape show will be developed, a teacher's guide will be written 
and folk artists and craftsmen will be identified for participation in school programs 
and a local Lake Champlain Festival at Kingsland Bay in August. It is hoped that this 
project will involve researchers from New York State and Quebec and will eventually 
result in some joint programming for the region. 

Other projects are being developed under the auspices of the Vermont Folklife 
Center. The Vermont Folklife Center was formally brought into existence by its incor
porating Board of Trustees in February, 1984. The Vermont Council on the Arts has 
been acting as the host organization for the Center and continues to be one of the 
funding sources in regard to folk arts programming. The Vermont Folklife Center has 
been established to operate exclusively for educational and scientific purposes, and 
is further charged with the research, collection, and documentation of the traditional 
cultures of Vermont and the surrounding region, to establish an archive and resource 
center for all materials, including oral histories, music materials and artifacts. 
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Vermont (Continued) 

Further, the Center will be charged with programming and educational outreach using 
slides, cassettes, video, radio, TV, exhibits, publications, festivals, lectures, 
workshops, etc., to return these materials in an educational, historical and artistic 
context to their rightful owners, the people of Vermont. 

Two projects are just developing. One involves making a video tape of a one 
hundred year old black woman, whose father came to Vermont after the Civil War as a 
logger with 27 other ex-slaves. A second project is developing with the Department 
of Libraries and the Vermont Council on the Humanities and Public Issues. Various 
workshops will be held to generate local projects through the town libraries. 

Jane C. Beck, Vermont Folklorist, Vermont Council on the Arts, 136 State Street, 
Montpelier, VT 05602 

NATIONAL ENDOWMENT FOR THE ARTS 

Folk Arts hopes that everyone has received a copy of the draft version of the 
Survey of State Folk Cultural Programs that Hank Willett pulled together out of the 
work of the Committee of the Public Sector section of AFS. If you did not get one, 
let us know and we will send you a copy. We have already made good use of the in
formation it contains though we have avoided circulating the document widely until 
we get some expression of your approval. At our recent National Council review, 
Bert Wilson, Hank Willett and Steve Siporin joined us to discuss the history and 
development of the state programs and made an impressive showing. Several Council 
members asked for copies of the report and complimented us on the usefulness of the 
data. 

Now that we are reaching thirty-five state-based coordinators, the difficulties 
of keeping in touch are growing geometrically. At the same time we have been able 
to make such good use of the information contained in the Report, both in justifying 
the state folk arts programs inside this agency and in presenting the possibilities 
of folk arts programs to newly interested parties, that we are looking for ways to 
augment the information flow without adding paperwork. We've been wondering, for in
stance, if many of you do not write up a regular report of your activities on a monthly 
or quarterly basis? If so, would you mind copying Folk Arts? Or could you think of 
another easy-does-it method? 

Bess Lomax 

NEWS: 

Survez of State Folk Arts Programs 

As mentioned in an earlier edition of this newsletter, the AFS Public Programs 
Section, at the request of the Folk Arts Program of the National Endowment for 
the Arts, has conducted a survey of State Folk Arts Programs. A report draft was 
prepared in January and provided a great deal of quantitative data on State pro
grams. 

The average coordinator has completed coursework toward the Ph.D, has been in 
his position between two and three years, and is paid $20,001-22,510 per year. 

While ten of twenty-nine programs were administered with no federal funding in 
1983, the majority of the positions were funded with a combination of state and 
federal funds. The average ratio of state to federal funds for the twenty-nine 
programs in 1983 was 2:1. With the fourteen programs that were in existence in 
1980 was slightly higher with a state to federal funding ratio of 5:3. The state to 
federal funding ratio for those same fourteen programs in 1983 was 6 :_l, a clear in
dicator that, over the last three years, state agencies are assuming a much larger 
responsibility for the financial support of their state folk cultural programs. 

The average host agency spent 15% of its total 1983 budget on its folk arts pro
grams. When one includes only those programs based in state arts agencies, the average 
percent of budget devoted to folk arts is 6%. The Folk Arts Program of the National 
Endowment for the Arts receives 2% of the Endowment's total budget. 

In 1983, seventeen state folk arts programs awarded over 1.6 million dollars in 
grants to local organizations for folk arts projects. Of that amount, 93% came from 
state funds, the remaining from federal. 
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The total expenditures (for administration and projects) of the twenty-nine res
ponding state folk arts programs adds up to over 5.2 million dollars in state folk 
arts activities in 1983. In 1983 the average program coordinator spent 15% of his 
time on grants administration, 46% on projects, 22% on technical services, and 16% 
on non-folk arts activities. 

It is hoped that the survey report will be published in an expanded format which 
will include narrative essays as well as data. For information on the survey contact 
Hank Willett, Alabama State Council on the Arts and Humanities, 323 Adams Avenue, 
Montgomery, AL 36130 or Folk Arts Program, National Endowment for the Arts, 1100 
Pennsylvania Avenue, NW, Washington, D.C., 20506. 

Henry Willett, Alabama State Council on the Arts and Humanities, 323 Adams Avenue, 
Montgomery, AL 36130 

Eastern U.S. Regional Conference on Public Folklore Programming 

To address the needs and concerns of public sector folklorists working at state, 
regional, and local levels in the Eastern and Midwestern United States, a Regional 
Conference on Public Folklore Programming is being planned for July 9-10, 1984, in 
Philadelphia at the Balch Institute for Ethnic Studies. The agenda is being developed 
by a committee of state folk arts coordinators, chaired by Shalom Staub, Pennsylvania's 
Director of State Folklife Programs. The conference program will include a series of 
workshops, designed to deal with practical matters facing the public sector folklorist, 
as well as a variety of forums to encourage the exchange of ideas and viewpoints on 
recurrent issues of concern. 

A proposal has been submitted to the Folk Arts Program of the National Endowment 
for the Arts to insure the broad representation of 26 states by subsidizing the travel 
costs of the state folk arts coordinator. In some cases, funding may be available 
for travel costs of other public sector folklorists working at the local or regional 
level. The conference is open to any interested person, and we hope to draw from re
lated fields such as arts administrators, media and marketing specialists, as well as 
freelance folklife consultants and prospective public sector folklorists. 

Proposed workshops include: 

- Field Recording Techniques and Equipment (review of the current technology in 
photographic, audio, and video equipment, and their usefulness for fieldwork 
application and folklife documentation); 

- Archiving (organizing a folk arts achive, manual and computerized techniques); 

- Media and Folk Arts; Presenting the Folk Arts; Presenting the Folk Arts (Per
forming Arts - mechanics of publicity, staging and lighting, block booking and 
touring, rights and releases, representation through agents and presenters; 
Crafts - marketing, setting up a craft cooperative which does justice to the 
needs of the folk artist, the folk art tradition, and marketing needs; the 
appropriate role of the folklorist); 

- The Funding Process (how to set up a folk arts funding program, developing 
guidelines, the dynamics of panel review); 

- Developing a Constituency (as public folklife programs attempt to make a 
transition from outside grant support to funding from within the agency or 
institution, folklorists need to be sensitive to developing a constituency. 
How can this lobbying for support be effectively accomplished?); 

- The Independent Folklife Consultant (strategies for employment through con
tract work). 

Proposed forums include: 

- Folklife Documentation (role of documentation in public folklife programs, 
what heppens to the material, rights to privacy vs. needs for public pro
gramming, informants rights and releases); 

- Presenting the Folk Arts (for whose benefit - the local community or general 
public? Considering impact of folk arts programming and marketing on artists, 
traditions, and communities); 
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- Folklore Programming in Schools (curriculum development and teacher training, 
folk artists in schools - overview and evaluation); 

- Interstate Regional Folklife Projects (case studies, consideration of adminis
trative logistics, small groups discussions to explore possibilities of inter
state projects); 

Welcome to the Field - Special session for new state folk arts coordinators and 
public sector folklorists (negotiating the bureaucracy, defining the folk artist, 
funding, communication with colleagues. 

The proposed meeting site is the Balch Institute for Ethnic Studies in Philadelphia. 
Its specialized library and ethnographic museum collection will offer a special treat 
to visiting folklorists. The Folklife Center of International House will be having 
a public program on the evening of July 9, and of course all conference participants 
are welcome. International House will be the site for lodging, offering each partici
pant a single room or a suite at the rate of $25 per person per night. A direct mail
ing will be going out in the coming weeks with other specific details. If there are 
any questions about the program, please contact Shalom Staub, Director of State Folk
life Programs, Governor's Heritage Affairs Commission, 309 Forum Building, Harrisburg, 
PA 17120. Telephone: (717) 783-8625. 

POSITION OPENINGS: 

Florida 

The Bureau of Florida Folklife Programs of Florida's Department of State is seek
ing qualified applicants for the position of Folk Arts Coordinator. Pending notifica
tion of award from the National Endowment for the Arts, the bureau expects to hire a 
Folk Arts Coordinator to work in Duval County (Jacksonville) to develop a one-year 
Folk Arts in Education project for the county schools. This time-limited position will 
run from July 1, 1984-June 30, 1985 and will be based at the Duval County School Board 
offices in Jacksonville. The position carries a wide range of duties including field 
documentation, classroom presentation, and teacher training. Base salary for the posi
tion is $15,346 annually with an additional 23% state fringe benefit package. 

Minimum Qualifications: A BA degree in folklore, history, anthropology, or 
related field plus two years of experience in conducting folk cultural studies, public 
folklife programming, classroom teaching, or related work. A masters degree in one 
of the fields mentioned may be substituted for one year of job experience. 

Send inquiries to: Peggy Bulger, Folklife Programs Administrator, Bureau of 
Florida Folklife Programs, Post Office Box 165, White Springs, Florida 32096 (904) 
397-2192. 

Texas 

At least two positions will be available this summer for Folklife Fieldwork Interns 
at the Institute of Texan Cultures. Last summer's interns had a very successful stay, 
and I am looking forward to a new group of people. The internships include orienta
tion and "think" sessions, instruction with cameras and tape recorders for those who 
desire it, planning and execution of fieldwork projects, cataloguing and report writing. 
Interns also get a good look at the Texas Folklife Festival, and return from the field 
in August to assist with survey research and interviews of participants and visitors 
to the Festival. It's a mixed bag in some respects, but a good one because it pays 
the fieldwork expenses and a salary ($900 per month). This year we have some help from 
the Skaggs Foundation, and I'm hoping to expand the program in the future. 

The aim of the program is twofold: 1) to give qualified persons an opportunity 
to develop and carry out fieldwork projects and 2) to enhance the quality of the Texas 
Folklife Festival, which the Institute sponsors every August, by creating a pool of 
authentic folk artists, craftspeople, and performers on which the Festival can draw. 

The Institute will offer instruction in fieldwork techniques, including interview
ing, tape recording, and photography, according to the skills and/or desires of indi
vidual interns. 
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Interns will choose field subjects in consultation with the project director, make 
contact, and carry out their own fieldwork. They will also evaluate prospective parti
cipants in the Folklife Festival and work during the Festival evaluating participant 
performances and audience responses. Interns will be encouraged to mesh their own 
fieldwork interests with the program, but will not be expected to produce new Festival 
participants for the summer in which they work. 

Internships will carry a stipend of $900.00 per month. The Institute will provide 
office space, equipment and supplies, and necessary travel expenses. 

Interns will be chosen on the basis of training and experience. Applicants should 
have a graduate background in folklore or related interdisciplinary studies, or compar
able experience. Specialized work in folk arts, ethnomusicology , or material culture 
will be helpful. 

Deadline for applications is March 16, 1984. A formal application from the Per
sonnel Department must be filled out. Final announcement of chosen applicants will 
be made in mid-April. Interested persons should contact The Personnel Department, 
Institute of Texan Cultures, P.O. Box 1226, San Antonio, Texas 78294, or call (512) 
226-7651. 

Jim McNutt, Institute of Texan Cultures, 801 S. Bowie, P. 0. Box 1226, San Antonio, 
Texas 78294 (512) 226-7651. 

ISSUES AND OBSERVATIONS: 

"To Market, to market, to sell a folk pig" ... or not! 

There are three reasons generally given for state and regional folklife programs 
to become active in the marketing of folk arts. First is the notion that many are doing 
it wrong .somehow (usually by not treating the artist fairly in one way or another), 
thus we should do it and do it right. Secondly, folklife programs are squeezed for 
operating funds, and -- just like any merchant -- in the search for ways to make money 
marketing is a good opportunity. Third is the desire to help the artists. Nothing is 
intrinsically wrong with any of these motivations, but they are all ripe for trouble. 

The idea that by selling quality folk arts and crafts, a public folklife program 
increaes its stature in the public's eye is questionable. By becoming recognized in 
the public eye as a marketing agency (albeit of quality stuff), other projects carried 
out by the program not involved with marketing suffer the risk of being viewed with 
skepticism. Folk artists are left to think, "They make money on craft sales, I wonder 
what, or how much, they're making with this slide-tape project?" If a folklife program 
acquires the reputation as a purchaser of folk art for resale, this dimension of the 
program's activities must be explained and understood by each artist the programs visits, 
for whatever reason. Is the program there in its role as purchasing agent? If not, 
why not. If not, why are they there? Could they be implying that an artist's stuff 
is good enough to photograph, but not good enough to sell? Being judged as a success
ful selling organization could also have a detrimental effect on local, in-state fund
raising as well. Furthermore, regardless of how broadly a public agency is involved 
in craft and art sales, the agency will be seen as a competitor by craft co-ops and 
individuals who also sell, and the sense of competitiveness will reduce the degree of 
cooperation between these independent co-ops and individuals and the agency. 

Probably the most successful marketing of folk arts is done by the American Folk
life Center .in the Library of Congress's sales shop. Their situation, however, is 
unique. They can sell items from throughout the world. The Library sells by mail 
order as well as at its shop, and the AFC benefits from the publicity, printing, and 
actual stocking of the shop done by the Library's Public Information Office. The AFC 
estimates that these tasks employ two people year round. Most of the artists and crafts
persons represented in the shop are production oriented, and may sell for a living. 
Incidentally, the shop's all-time big seller is the ubiquitous slice of watermelon 
with a bite taken out of it. Other items which sell well, especially during Christmas 
season, are woven book markers, lead decoy paper weights, small carved birds, framed 
carved birds, framed paper cuts, and crocheted Christmas decorations. Probably the 
largest, and most expensive items, are regular size decoys and pottery figures from 
the southwest. Many items are supplied by the makers regularly, others are bought by 
the Center and sold until the supply is exhausted. Most of the items to be sold are 
located either by staff or friends of the AFC on an "as time permits" basis. Mark-up 
depends on the AFC's purchase price and usually ranges from 50% to 75 %. In addition 
to craft items, the Center sells post cards, greeting cards, photos, calendars, and 
other like items. These too, sell well. 
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ISSUES AND OBSERVATIONS: 

"To Market, to market, to sell a folk pig" .•. or not! (Continued) 

Interestingly enough, virtually all past efforts of institutions and organizations 
to "help" traditional artists by marketing their work have been panned by today's 
folklorists and cultural historians. The same is true of organizational efforts to 
raise money through sale of folk arts. The notion unfortunately inherent in marketing 
is that market attractiveness determines the quality -- the worth -- of any item or 
performance, a notion that makes modern folklorists cringe when traditional stuff is 
involved. If the function of any item is reduced to satisfying the desires of those 
seeking the quaint and curious, the nostalgic reminders of by-gone days, ought any folk
life program desire to keep that tradition alive beyond its role as artifact? If they 
do, aren't they then, promoting popular but flawed ideas of what constitutes "folkness" 
that we are all diligently striving to correct. 

Folklorists in folklife programs, through festival invitations, documentation pro
jects, and myriad other ways, are already telling the public, by example, what they, 
the professionals, consider valid folk stuff and practice. Through the selection pro
cess involved in any marketing scheme, this endorsement increases. In order to justify 
their sale, folk arts must be judged as to their traditionality and "saleableness." 
The American Folklife Center, for example, is careful to both shield the artist from 
too many inquisitive eyes (a questionable practice itself), and to authenticate the 
items offered for sale. Thus, either by practice or by written guidelines, folklife 
programs will increasingly dictate what is or is not "good" folk art to the awaiting 
public, based on attractiveness, price, size, and any number of other irrelevant cri
teria. 

If a marketing scheme is successful and sales of offered items are good, the pro
blems increase exponentially. Some are obvious: management, procurement, and bookkeep
ing to name a few. Others are more subtle. For instance, a legislator may contact 
the agency about why the wife of his best fundraiser, who learned to make poured ceramic 
figurines from her mother, has been told the agency is not interested in marketing her 
stuff. Because the agency is a visible public office, when it says something is not 
appropriate, it must have guidelines to present in support of its decisions. The 
more guidelines, the more loop-holes, the more exceptions, the more problems. 

If a folklife program elects to go into marketing folk-stuff in shops around its 
state (or even in just selected museum shops and galleries), though the display could 
be partially controlled by the program, the selection of other shop items might not 
be. It is likely, that folk art supplied by the agency would be classed, in the visi
tor's eye, with the other goods offered for sale. If a shop, without the program know
ing, perhaps, elected to offer an assortment of "folk-like" or "airport art," the ap
parent value of the folk art would diminish. Folklorists know that traditional arts 
are unique in many ways. To the shop visitor, this unique folk art would be classed, 
at least by association, with the other, mass produced goods from Taiwan, Hong Kong, 
or Detroit. 

Will the return, in money, visibility, or whatever, be worth the effort, time, 
and money, to work out the problems inherent in such an endeavor? What will market
ing folk arts do for the public folklife program that cannot be done more easily or 
efficiently in other ways? What real gains would the folk artists themselves achieve? 
These are the final questions. 

The general consensus of professionals in state and regional f olklife programs 
throughout the country is that the agencies should keep out of the active marketing 
of folk art, except in special cases. The one, overriding reason given, by those 
who have experimented with marketing as well as those who have not, is that we don't 
have time to put into the effort. Marketing, by necessity perhaps, occupies a back 
burner in relation to other activities. Another very astute observation given for 
not becoming active in developing a marketing strategy is a basic, but often over
looked concern. If a folk artist or craftsperson is good, in all likelihood he doesn't 
need a folklife program to sell his stuff. He probably can't keep up with the demand 
already. 

For all the reasons outlined above, we are recommending to the Florida Folklife 
Council that Florida Folklife Programs not become involved in formally marketing folk 
arts on any regular basis. The staff should, however, continue to assist folk artists 
who seek help in marketing, to give that help on an individual basis, but not as part 
of their main role as an official with Florida Folklife Programs. Two exceptions to 
the above general recommendation are the Floridal Folk Festival and Special Events 
such as tours, exhibits, and demonstrations. 
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ISSUES AND OBSERVATIONS: 

"To Market, to market, to sell a folk pig" ... or not! (Continued) 

The sale of items produced by folklife programs and not by traditional artists 
do not have the same problems. Photos, postcards, greeting cards, T-shirts, hat badges, 
and an assortment of other items can be offered for sale by the agency. These items, 
of course, should be chosen to illustrate or symbolize some of the various topics, 
activities, and interests pursued by the program. Judicious care should be given, 
however, as to the choice of what to sell, how many items to offer, and where to offer 
them for sale. In general, a conservative course should be followed. 

Blanton Owen, Folklife Specialist, Florida Folklife Programs 

The following is an excerpt from a paper "Crafts Assistance Programs and Traditional 
Crafts" given by Bob Teske at the AFS panel "To Market to market" at Nashville 1983 
and is included here as another point of view. 

I would suggest, as Glassie and Jones did some ten to fifteen years ago, that it 
is time for folklorists to become involved in the area of marketing and promoting tradi
tional arts and crafts, and that this involvement must take various forms and be addressed 
to various audiences if it is to be effective. 

On the basic level, we must continue to work with and for traditional artists and 
craftspeople. In addition to reinforcing their commitment to the folk arts and crafts 
through our encouragement and attention, we must be prepared to pr?tect those who would 
continue to produce entirely within and for their own communities. However, we must 
also be prepared to advise those who would look to the oustide world of the advantages 
and disadvantages of new marketing and distribution systems; to discuss the impact 
association with such networks and organizations might have upon the pace, style and 
quality of their work and their life; and even to assist in finding answers to vexing 
legal and tax questions. Furthermore, we must continue to assist in the development 
of the type of small-scale, local marketing opportunities that Jones described in 1970, 2 

for these are the simplest, most direct mechanisms for providing a degree of financial 
security, as well as the least disruptive for the craftspeople themselves. And, even 
further, I believe we should begin the planning and development of larger-scale market
ing programs which will better serve traditional artists, better inform the general 
public, and better balance the overly-commercialized approach currently taken by some 
crafts programs and other suppliers. Whether organized on local, state, regional or 
national bases, such programs would recognize and celebrate the integrity of the folk 
arts and crafts; seek to inform the general public of this integrity through mechanisms 
like labeling, carefully prepared promotional literature, workshops and demonstrations; 
and attempt to offset the overabundance of poorly-made imitations, adaptations and re
productions of American folk arts with the authentic traditional arts and crafts still 
being produced -- and overlooked -- in many of our communities. Models are available 
to us in the form of national programs in a number of Central and South American coun
tries, such as Mexico's Fonart; in the recently released mail-order jewelry catalog 
of the Zuni Craftsmen Cooperative, developed with the assistance of the Center for 
Indian Economic Development; and in the Hmong handcraft program of the Utah Friends 
of the Refugees League and the Folk Arts Program of the Utah Arts Council. A number 
of the potential objections to folklorists becoming involved in such marketing efforts, 
objections based on romantic notions of traditional crafts as non-commercial and entirely 
community-supported, were successfully addressed by Michael Owen Jones in his 1970 article, 
and I think we can dismiss even more pragmatic concerns about our own lack of business 
acumen and marketing experience when our expertise regarding the arts and crafts and 
the host of available economic advisory services are taken into consideration. We have 
ignored the call to provide direct assistance to traditional artists and craftsmen for 
too long. Now is the time to intensify and expand our efforts on their behalf. 

Short of the immediate creation of a range of programs for marketing folk arts 
and crafts, there remain a number of more modest but highly beneficial methods for 
assisting traditional artists. Perhaps the most obvious of these is to provide our 
expertise and perspective to those already-established, well-intentioned crafts assis
tance programs which sincerely wish to better serve their folk artists. We might well 
help these programs to develop innovative techniques to insure materials availability, 
to preserve the artists' right to select and vary designs and materials, and to main
tain a necessary inventory without overburdening individual artists. Conversely, we 
must also be prepared to voice our criticisms of those programs which do folk art and 
folk artists a disservice and which refuse our proffered assistance. To hang back in 

:ither ca~e -- to r:fuse our assistance or to withhold our criticism -- is equally 
irresponsible and will only lead to further compounding of the present situation. 
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ISSUES AND OBSERVATIONS: 

The final method for assisting traditional artists and craftspeople which requires 
our attention is that which Jones identified as "the main function of the folklorist, 
that of educating the general public by investi§ating contemporary folk craft production 
and by making available his research findings." By using the popular press and the 
mass media, as well as scholarly publications, we are in a position to clearly define 
for a broad audience what is meant by the terms "folk art" and "folk craft" and to ex
plain the distinctive communal aesthetic, depth of tradition and informal transmission 
process associated with the folk arts. Only in this way, by addressing the general 
public as well as the crafts programs and the traditional craftspeople themselves, can 
we hope to succeed in improving the status of America's folk arts and crafts and in 
meeting the "folklorist's obligation" pointed out nearly fifteen years ago. 

1 Regarding the "protection" of traditional craftspeople, see especially John McLean, 
ed. National Crafts Planning Project: A Report on the Project and Congress (Washington, 
D.C.: National Endowment for the Arts and National Assembly of State Arts Agencies, 
1981), 30-32. 

2 Michael Owen Jones, "Folk Art Production and the Folklorist's Obligation," Journal 
of Popular Culture 4:1 (1970). 

3 Ibid., p. 196. 

Bob Teske, Folk Arts Program, National Endowment for the Arts 

ATTENDANCE: 

What do you do when nobody (or only five people) comes to your folk arts program? 
Probably pull out your hair, cry, or think seriously about driving down to the local 
jail and bringing back a "captive" audience. 

Seriously, despite a great deal of publicity in local media, plus posters and flyers, 
I had very poor attendance at some recent library programs. I have decided that all 
programs in the future should, if possible, line up a real-life "captive" audience --
of school shildren, 4-Hers, Home Demonstration Club members, etc. Library directors 
have been really good at helping locate the best group for any given program. 

I would be interested in learning other strategies for upping attendance at local 
programs. 

Betty Belanus, Folk Arts Coordinator, 32 E. Washington Street, 6th Floor, Indianapolis, 
IN 46204 (317) 232-1268 

PROGRAM PROFILE: 

As this is a Newsletter which is supposed to be useful to Public Sector folklorists, 
I thought it might be helpful to look at various programs around the country, profiling 
one or two per various programs around the country, profiling one or two per newsletter. 
All programs are at different stages in their development and all face a variety of 
problems which they are coping with in a number of ways. I suspect we can all profit 
by seeing how various Public Sector folklorists are putting together their programs 
and the thinking behind them. If this seems like a useful thing to do, I would like 
to have program directors volunteer (or if necessary do a little arm twisting) for 
future Newsletters. Because of time constraints, I will start with home turf, Vermont. 

Vermont's folk arts program has developed in what has become the most common pattern: 
original NEA funding for a coordinator to do a general survey of the folk arts in the 
state. But there the pattern ends for like Oregon, Vermont did not pick up the tab 
and at the moment has no intention of doing so. 

As Vermont's folk arts coordinator, I was given the task of finding what material 
existed in institutions and what still was available in the field. A directory of 
Vermont's Folk Arts and Folklife Collections was undertaken, and a series of short term 
field projects were initiated to discover what was there and also to "package" what was 
found. Folk artists were identified and integrated into the artists-in-the-schools 
program. A photographic exhibit, a slide tape and a booklet were produced. All these 
smaller projects fed an overall plan of a major statewide folk art exhibition. This 
took two years to complete but I felt its success warranted the time. For the first 
time the state folk arts program had real visibility and the exhibition through its 
interpretive and supporting materials -- a video tape, catalog, lecture series and 
teacher workshops helped educate the public in terms of folk art and traditional culture. 
The upshot of the exhibition, and I felt a testament to its success was a resolution 
put forward at the Governor's Conference on the Future of Vermont's Heritage in November, 
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1982 to establish a Center of Traditional Culture in Vermont which was to be an archive 
and resource center for all materials related to the traditional culture of Vermont; 
to carry on research and document traditional culture in Vermont; and to use the materials 
of the resource center for programming and outreach to schools, local groups and the 
general public. 

This resolution was important because it seemed the only route available to con
tinue a statewide folk arts program. As it had a top priority rating, there was hope 
that some state funds might be allocated to its establishment. This did not prove to 
be the case. The Arts Council could not afford to take up the folk arts coordinator 
position as a full time position. (In Vermont, although the VCA is the state arts or
ganization, it also has a membership body and trustees. Although the trustees had been 
convinced of the worthiness of folk art through the exhibition - and believe me, some 

':" 

of them had been very skeptical that enough folk art could be found to warrant an ex
hibition - they felt that they could only commit $10,000 towards the program.) The 
trustees appointed a committee to advise and recommend the structure, goals and fund
ing sources for the establishment of the Center and a 5 year plan was developed and 
approved. This committee eventually formed the Center's incorporating Board of Trustees. 

For the time being the Arts Council is still acting as a host to the fledgling 
organization; however, it is hoped that within the next two or three years it will be 
able to stand on its own. Obviously this depends on some very heavy fundraising. 
trustees have been brought on to the board who can help with this. In the meantime, 
before the major fundraising campaign is started, different aspects of the Center are 
being developed through various grants. On paper the Center sounds good, but without 
the necessary money, it can come tumbling down all too quickly. Still, it is an answer 
to a need - a need that was crystallized into an appetite and nourished first by the 
NEA grant in 1978. As yet this appetite cannot be sustained more than a mouthful at 
a time by state funds (through the Arts Council). At the moment the hope is there, 
the glimmer appears to be a possibility but it is going to be a long uphill fight with 
a lot depending on creative fundraising and a blend of private and state money. This 
seems the only route to travel if ever there is to be a state program in Vermont. 

Jane C. Beck, Vermont Folklorist, Vermont Council on the Arts, 136 State Street, 
Montpelier, VT 05602 (802) 828-3291 

~ 
Vermont Council On The Arts 
136 State Street 
Montpelier, Vermont 05602-9989 


