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Dear TAI Supporters, 

Looking back over this past year, I am proud of the great work 
that our team has done. Our exhibit of walking sticks made by 
100-year-old John Schoolman at the Mathers Museum was 
a huge success. I am sorry to say that John passed away last 
spring, but I was told that he fondly talked of his exhibit every 
day. Similarly, we were saddened to learn of the death of our 
advisory board member, Susan Miller-Carter, who was instru-
mental in shaping our Rotating Exhibit Network. It is good to 
pause and remember our dedicated supporters and artists. It is 
also important to build upon the seeds that they sowed.

TAI is especially excited about our exhibit programs this year. 
The National Endowment for the Arts has funded TAI again 
to provide our traveling exhibits to libraries and public institu-
tions throughout the state. Last year, the program served more 
than a million Hoosiers. In fact, the NEA uses this program as 

an example 
of the quality programs they fund in the folk and traditional arts. In addition, TAI 
received funds from Indiana University to produce “Miami Made: The Creative 
Lives of Four Miami Women,” a small exhibit and school residency with four Mi-
ami artists from Northeastern Indiana as part of ArtsWeek at the Project School 
in Bloomington.

Partnerships are important to TAI. Last year TAI forged two new partnerships 
that are just now starting to come into fruition. TAI is partnering with Arts Unit-
ed of Greater Fort Wayne to survey artists in both Steuben and LaGrange coun-
ties. This partnership will expand our reach to communities and artists previously 
underserved by our organization. In addition, TAI is working with a consortium of 
partners to record the artistic heritage of Indiana’s Limestone culture. I hope to tell 
you more about that project in our next edition of this newsletter. 

TAI constantly reviews its past programs and efforts to see which ones best 
serve our constituents. We try to build on our successes and partnerships with 
agencies throughout the state. We realize that some of the best traditions of 
our state are cultivated and shared in communities, and TAI is committed to 
the traditions and the creative cultural expressions of our state. 

       
  Looking to the Future,    

  
  Jon Kay, Director, Traditional Art Indiana

Letter from the Director

Cover: Quilt by Kathy Muhammad of Sisters of the Cloth (see page 10 for more information). Photo by Selina Morales.

The Fatted Calf String Band playing at a TAI reception.

Elmer Schlensker makes a broom at his 
home in Milltown in Crawford County.

For more information, please visit us on the Web at www.traditionalartsindiana.org.

Bloomington residents gather to learn about 
Miami culture as part of “Miami Made: The 
Creative Lives of Four Miami Women.”
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Folk Traditions Online – www.folktraditions.com

Since launching the prototype 
in 2007, FolkTraditions.com 
has nearly doubled in size, 
growing to a point where art-
ists are represented from each 
corner of the state. As we con-
tinue to add more artists to 
the site, a web of traditional 
artists is beginning to emerge.

The website is designed to 
make information about some 
of the state’s best tradition-
based artisans available to the 
public through short profiles including photos, audio, and video. 

FolkTraditions.com details 
traditions practiced in over 
twenty genres, including 
the more commonly rec-
ognized, such as bluegrass 
and quilting, to the often 
overlooked, such as bee-
keeping, hoop-net making, 
and chocolate making.

The website has been de-
veloping in both visible and 

hidden ways to include more profiles of traditional artists throughout the state, 
improved graphics, data-collection and social networking interfaces, including 
linking to Twitter and Facebook, as well as the “post card” function, which al-
lows users to send a digital postcard of an individual artist to those who might 
be interested.
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TAI in the Community
Bloomington ArtsWeek 
Last winter TAI partnered with the Mathers 
Museum of World Cultures for ArtsWeek 
2009, where we featured 100 year old walk-
ing stick maker John Schoolman in the ex-
hibit, “The Colorful Canes of John Schoolman: 
Politics, Patriotism, and Paint.” Hundreds of 
people crowded into the Mather’s Museum 
to see the ornately carved and painted canes 
of Schoolman and to hear Schoolman speak 
about his life and art with TAI Director Jon 
Kay. Schoolman, a tall lanky man who sported 
a handlebar mustache, spoke of his life, his af-
finity for America, sang a few bars of “Blue-
berry Hill,” and divulged the rather pedestrian 
secret to his longevity: “I haven’t eaten salt for 
the last twenty years!”

The Indiana Festival
During a two-day arts showcase at Conner Prairie Museum, the TAI tent was packed with 14 artists 
representing diversity in traditional arts from all over the state. The festival including demonstrations, 
face-to-face discussions between artists and audience, and narrative stages. Artists included:

• Viki Graber (Goshen) – Mennonite basket making 
(pictured)

• Bill Wiseman (Vevay) – dulcimer building (pictured)
• Carol Powers (Marion) – pysanky (Ukranian egg 

decorating) 
• Dani Tippman (Columbia City)

– Native American herbalism

•  Anthony Nava (New Albany)
– Native American flute building

•  Enoch Corson (Noblesville) – Native Ameri-
can mask and totem carving 

•  Anthony Artis (Indianapolis)
– Afro-Cuban drumming. 

•  Julane Lund (Mooresville)
– Norwegian Hardanger fiddling

Ph
ot

og
ra

ph
s: 

Hs
inw

en
 H

su
 (t

op
); T

ho
m

as
 Ri

ch
ar

do
sn

 (c
en

te
r);

 Jo
hn

 Ka
y (

bo
tto

m
)



Indiana State Fair

Fiddle Contest
The fiddle contest has long been a place for players to meet new friends and reconnect with old ones, and this 
year was no different. The Pioneer Village hosted the event, which awarded winners in three categories: Con-
nor McCracken (Fredericksburg, in) was the winner of the 11 and Under category, the 12–17 award was won by 
Cole McCracken (Fredericksburg, in), and the 18 and Up winner was Kerry Varble (Toledo, oh). The special 
“old-time” award for best fiddling in the “old-time” styles, went to TAI veteran artist Harold Klosterkemper, who 
finished the day playing tunes with his longtime accompanist Ron Adams at TAI’s exhibit.

Home and Family Arts Exhibit
TAI was showcased through the large 
exhibit in the Home and Family Arts 
Building, where photos, audio segments, 
and art objects were displayed to profile 
over twenty different artists that TAI 
has worked with over the years. Within 
this exhibit many artists provided day-
long residences to demonstrate their art 
and interact with the public. 

Performances
TAI also sponsored three 
days of performances on 
two different stages fo-
cusing on bluegrass. At 
both the Main Street 
Stage and in the Pioneer 
Village, TAI hosted Ol-
ivia Smiley and her band 

Main Street, with special guest Jeff Guernsey, The White 
Lightning Boys, The Banister Family Bluegrass Band, and the 
Not Too Bad Bluegrass Band.

 

State Fair Masters
The Roney Family, Master Apple Growers (Han-

cock County). In 2008, 
Tuttle Orchards cel-
ebrated their 80th an-
niversary. Like their 
grandfather Roy Tuttle 
and their parents Ray 
and Virginia Roney, 

Mike and Tom Roney consider participation at the 
State Fair an important part of the family’s tradition 
of excellence in growing apples.

Patti Light, Master Baton Twirler (Boone County). 
As a girl, Patti Light 
saw a baton twirler in a  
local parade, which ig-
nited her lifelong pas-
sion for the baton. Hav-
ing twirled for most of 
her life, Patti Light con-

tinues to be active in this sport and art through teach-
ing students and judging at the State Fair.

Ph
ot

og
ra

ph
s (

clo
ck

wi
se

 fr
om

 to
p)

: T
ho

m
as

 Ri
ch

ar
do

sn
, R

on
ey

 fa
m

ily
, J

on
 Ka

y, 
Jo

n K
ay

, T
ho

m
as

 Ri
ch

ar
ds

on



Rotating Exhibit Network 2010 Preview

The Rotating Exhibit Network 
brings educational exhibit panels 
featuring traditional artists to pub-
lic libraries throughout the state of 
Indiana. Libraries participating in 
this program have the opportunity 
to invite artists featured in these 
panels to present public programs 
to their local library communities. 
TAI is proud to feature artists in 
six new panels this year. Come see 
them in a library near you!

Viki Graber
Mennonite Basket Weaver

Judy Shaw
Persimmon Pudding Champion

Milan Opacich
National Heritage Award Winner
Serbo-Croation Tamburitza Music

Geoff, Chris, and Phoebe Davis
Ukulele Family

Sisters of the Cloth
African American Quilting Guild

Otis Todd’s Bluegrass Jam
Bluegrass Music Gathering
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Notes from the Field – Steuben County

The except below is from the field notes of graduate assistant Selina Morales from her field survey of Steu-
ben County. Field surveys allow TAI to document the traditional arts that are currently active among 
people in Indiana. TAI uses the information gathered from field surveys to create artist profiles for its 
website, exhibit panels for the Rotating Exhibit Network, and develop public programs, all of which help 
introduce traditional artists to the public.

Today I had an early morning interview with 
Terry Dalrymple, a bee keeper that I met at the 
farmers’ market last Saturday. A neighbor had 
called Terry to help extract some bees from an 
old tree on their property. Terry was planning 
to bring me along to see him at work. 

The Dalrymples live in a large log cabin that 
they built themselves about ten years ago. Next 
to their home is a large flower and vegetable gar-
den which sustains them through the summer. 
They sell their surplus at the Angola and Fre-
mont Farmers Markets. 

When I arrived I was unsure of how the day 
was going to go. I brought my recorder and 
my camera. Would I have to wear a bee suit? 
Would the buzzing bees make audio recording 
impossible? My bee education began right away. 
We stopped at some hives that Terry keeps on 
another neighbor’s soybean field. There were 
about ten hives and Terry showed me how the 
hives work. 

The bottom boxes are where the bees live and 
reproduce. The upper box, the smaller one, is 
where they produce their honey. Terry extracts 

honey from the smaller box. Inside the box are 
several wooden frames that are positioned 3/8 
of an inch apart. This spacing allows the bees 
to move freely inside the box, for the queen to 
lay eggs, and for the comb to be produced. Bees 
work in tight spaces. 

First we both put on bee jackets with hoods. He 
then took out one of the most important tools of 
a beekeeper, a smoker. The bees naturally react to 
smoke by gorging themselves on honey in which 
makes them heavy and lazy. Terry puffed smoke 
into the whole in the tree. I clenched my camera. 
After puffing the smoke into the hive, Terry took 
a chainsaw and opened up the tree. He cut out a 
large chunk of the tree in a rectangle shape. He 
did this carefully as he would put this piece back 
in place after the bees were removed.

Terry is a principled beekeeper. He only keeps 
local bees, whereas many beekeepers order bees 
from hatcheries in the Southern United States. 
Terry feels that local bees are disease resistant 
and produce stronger colonies. Terry rigged an 
old leaf blower, on reverse, to a wooden box. 
This way he could salvage the bees to expand his 
own hive. 

As he extracted the bees and their comb, Terry 
explained to me the role that each of the bees 
played in maintaining the hive. At one point he 
pulled out a piece of comb and showed me some 
eggs. When he used his nail to scratch away the 
surface of one of the holes, a bee emerged. It had 
just hatched. 

- Selina Morales, July 22, 2009
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“Looking at the Overlooked”: What Is Tradition?

We are proud to bring a new section to the TAI magazine 
that will feature reflections by TAI staff on the meanings 
of traditional art in Indiana. As part of Indiana Univer-
sity’s Department of Folklore and Ethnomusicology, TAI 
engages in both public and scholarly work. This segment 
of our magazine outlines some of the perspectives that 
influence our public work. For our first installment, we 
discuss why traditional arts are often an overlooked part 
of life and scholarship, and why folklorists are interested 
in studying them.

Creativity abounds among the people and communi-
ties throughout our state, but often these creative ex-
pressions do not fit easily into preconceived notions 
of the Arts, which is why many arts organizations, 
museums, and scholars overlook everyday aesthetics. 
Traditional Arts Indiana researches and supports 
creative activities that depend on the continuity of 
traditional knowledge, bind together communities, 
and make daily life more meaningful for individuals.

Indiana folklorist Warren Roberts spent his life doc-
umenting the folk and traditional arts of the Hoosier 
state. He led many students down to southern Indi-
ana to research the log cabins, rock walls, and old ar-
tifacts of the agricultural life of early Indiana settlers. 
He believed that these material objects were one way 
to study the lives of those often misunderstood and 
left out of history books. He believed that the task 
of the folklife researcher is to look at the overlooked. 
While TAI often focuses on different topics than 
those researched by Warren Roberts, we do contin-
ue the quest to document the overlooked traditions 
and expressions of cultural identity in Indiana.

–Jon Kay, TAI director
Traditions are processes. Pottery, baskets, 
quilts and fiddle tunes are a few of the things 
that people view wholesale as being “tradition-
al.” However, folklorists are interested in how 
and why such things become traditional. Tra-
dition is active, as people pass on knowledge 
and skills for the production of art from one 
generation to the next, and thus, traditional 
arts evolve and change to suit new tastes and 
needs. Folklorists want to know how this pro-
cess happens.

Traditions may appear to be new. Contrary 
to popular belief, not all traditions have to be 
old. New traditions are always emerging. Some  
traditions that seem new may be recent versions 
of very old traditions. For example, the popular 
college game of “Corn Hole” is related to a game 
called “Washers,” still played in Southern Indiana, 
that can be traced back to the American colonial 
period and on to England.

Images: This pane: Ball canning jars filled with fruits by Dani 
Tippmann. Opposite (clockwise from top left): Clay pots wait-
ing to be fired at Clay City Pottery; Geoff Davis, his daughter 
Phoebe, and his mother Chris playing ukulele; Lester Nance 
and his Treeing Walker hounds; Beadwork by Katrina Mitten, 
Lone Star quilt by Bernice Enyeart; Viki Graber makes a wil-
low basket; ceramic “pie birds” at Clay City Pottery; Judy Shaw 
makes persimmon pudding. Center: Gourds painted by Patria 
Smith.

Photographs by Greg Whitaker, Maria Kennedy, Rachel Biars and from the TAI colleection



“Looking at the Overlooked”: What Is Tradition?

Traditions are embedded in daily life. 
While some traditions might be grand and 
distinctive, most are simple expressions em-
bedded in everyday lives, like persimmon 
pudding prepared for a family reunion, or a 
song sung at worship.

Traditions are shared in communities. People 
usually practice their traditions within specific 
communities or groups, such as bluegrass music 
played on a neighbor’s porch, or jokes told at the 
barbershop. While others might acknowledge the 
skill and talent of a traditional artist, it is those who 
share identity, geography, heritage or occupations 
that appreciate a tradition as something that helps 
bind their community together. 

Traditional arts have their own aesthetic stan-
dards. In contrast with the criteria for fine art, the 
aesthetic values for traditional arts are not absolute 
across culture. Rather, aesthetic values reflect an 
individual community’s ideas about beauty. Out-
siders might not understand or recognize the ar-
tistic values involved in playing music for a square 
dance, building a santour to play Persian music, or 
why anyone would want to eat barbecued mutton. 
But those within the community see such activities 
as beautiful and meaningful. 



Sisters of the Cloth – Interview with Letha Anderson

My name is Letha Anderson and I am a member of 
Sisters of the Cloth Quilting Guild in Fort Wayne, In-
diana. We’ve been together since March 1999 and we 
have approximately thirty women. We are all of Af-
rican American descent, and we’re all varying ages, 
varying fields of jobs and life skills, and we come to-
gether at least once or twice a month and just have fun 
quilting together. 

There is something about this group; we really enjoy 
the sisterhood of being together. We are here to learn a 

skill, and the skill is quilting, and it is something that has been passed down from generation 
to generation. Great grandmother has taught grandmother, who has taught daughter. And 
then their young teen male or female child has also picked it up and is running with it. It’s 
a hands on skill that you can pass on; it’s something that once you have learned—like bicy-
cling—you never forget. 

Photographs by Anna Bachelor



Our age ranges in our group are from eighty 
down to twenty years old. There are some 
people in the group who have never sewn 
a stitch in their life. They see these quilts 
and the kind of work we do, and that is like 
a whole new adventure for them. It’s an 
art form, though it is also a utilitarian type 
thing, something people can use. Any of the 
quilts that we do, we say, “don’t put them up,” 
you know, “don’t hide them.”

A lot of our members were doing quilts in 
their homes and didn’t realize there were 
other people doing this, too. There was a 
group of seven of them, is how the group 
started. They were at a quilt show and the 
seven people realized they were the only peo-
ple of color at this quilt show and they said, 
“Well we ought to be able to do something 
about this.” They had a lot of people come 
and go through the group over the years, but 
they never lost that skill of quilting.



Recording Indiana’s Musical Traditions

Last spring graduate student Xiaoshi Wei traveled throughout southern Indiana recording some of the vernacu-
lar music traditions of the state. Andrew took his field equipment to music festivals, jam sessions, living rooms, 
and other venues. His aim was to capture a portrait of the southern Indiana musical landscape. An attention to 
acoustic detail and keen insight into American roots music ensured that Andrew produced recordings of the 
highest fidelity. Around the office we kept saying, “That doesn’t sound like a field recording: it sounds too good.” 
This praise is a testimony to Andrew’s recording techniques and to the accomplished musicians he met through 
this project. He recorded washboards and ukuleles, bluegrass ensembles, ocarinas and jaw harps, as well as a wide 
range of voices and songs. 

Andrew is finishing the editing of these recordings and TAI will release its first compilation CD in the spring of 
2010. We would like to thank all of the musicians who donated their time and talent to this project.

Track highlights
Geoff Davis and Bill Bailey: Mountain Music, Four or Five Times • The White Lighting Boys: Good Ole Mountain Dew, Born Rambler • 
The Roaches: Squirrel Hunters, Irish Polka Medley, Pentatonic Jaw Harp Melody, Bonnie Brown • Bobby Wilson & Brian Allen: Cotton 
Patch Rag, Sweet George Brown, Salt Creek • Jake Brown & the Blue Line: Fine as I Can Be, Beside My Darling, Angelina Baker, Big Mon •
The Grimes Girls: Uncloudy Day, Draggin’ the Bow • Jeff Guernsey & Olivia Smiley: Old South Waltz, Hell Among the Yearlings, Indiana 
Waltz • Common Ground: Picker in Prayer (recorded at the Madison Jamboree), Do Not Pass Me By (recorded at the Madison Jamboree) • 
Bob Wilson: Bully in the Town, Sidewalk Waltz, How I Learned Fiddle

Photographs by Thomas Richardson and Greg Whitaker and from the TAI collection



Exhibits and Workshops

TAI Exhibits
• “Ruralismo” Revisited: Multimedia Artefacts from Richmond Indiana’s 

Rowntree Records. Curated by Joe O’Connell. Fall 2009. This multimedia 
exhibit focuses on what this small, young group of dedicated do-it-yourself 
artists were able to do outside the commercial recording industry before the 
era of massive Internet communication.

• Rag-rug weaver Dee Neirman, hoop-net maker Dan Cain, willow basket 
weaver Viki Graber were also featured in Fall 2009.

• The Colorful Canes of John Schoolman: Politics, Patriotism, and Paint. 
Co-curated by Selina Morales and Zilia Estrada. Spring 2009. The School-
man exhibit at the Mathers Museum of World Cultures in Bloomington 
explored the stories John told through his brightly colored and intricately 
carved walking sticks. 

Jams and Workshops
Throughout the year TAI held regular jam sessions, both for fiddle tune jams as 
well as for the Brown County Dulcimer Society. In addition to these sessions, it 
also hosted an old-time jam with Nashville musician and instructor Dan Cantwell 
and a “rhythm jam” with Indianapolis percussionist Bill Bailey. Bill was also at the 
center of our wildly successful “build-your-own-musical-washboard” workshop, 
where participants got a chance to 
explore the world of musical wash-
boards and select the various bells 
and whistles they would attach to a 
washboard of their own.

TAI also found other ways in which 
to serve the community. In January, 
TAI Director Jon Kay held a one-day 
workshop giving instruction on how 
individual artists can apply for grant 
money from various organizations to 
help sustain their work. In May, Dan 
Cantwell held a roots music recital 
for his students, where they could 
showcase their burgeoning talent on 
fiddle, guitar, and mandolin.



Jon Kay directs Traditional Arts 
Indiana, where he conducts field-
work, supports public programs, and 
produces exhibitions and documen-
tary videos about Indiana traditional 
artists and art forms.  Prior to working 
at IU, Kay directed the Florida Folk 
Festival, the oldest continual state folk 
festival in the United States.

Thomas Richardson (graduate assis-
tant, FolkTraditions.com Coordinator) 
is an MA student in Ethnomusicology. 
His interests involve American ver-
nacular music, musical communities, 
homemade instruments, and public 
sector folklore and ethnomusicology.

Maria Kennedy (graduate assistant, 
Rotating Exhibit Network Coordinator, 
TAI Magazine Editor) is a PhD student 
in Folklore. She studies community 
radio and agricultural traditions.

Selina Morales (graduate assistant, 
Exhibitions Coordinator) is a Ph.D. 
student in Folklore. She studies healing 
and spirituality in Latino communities 
in the United States. This past summer 
she conducted a field survey in Steuben 
County.

Arle Lommel of Woodfrog Design 
(Graphic Designer) works on all publi-
cations for TAI, including the Rotat-
ing Exhibit Network panels, and TAI 
Magazine. He is completing a PhD in 
Folklore, focusing on musical traditions 
of Hungary.

Greg Whitaker (Contract Photog-
rapher) His photography appears on 
many of our Rotating Exhibit Network 
panels and other publications.

Anna Bachelor (Intern) works on 
photographic and fieldwork projects 
for TAI. Her contributions appear 
on Rotating Exhibit Network panels 
and other publications. She is an MA 
student in Ethnomusicology. 

Rachel Biars (Intern) is working on 
fieldwork and on the program “Miami 
Made: The Creative Lives of Four 
Miami Women”. She is an M.A. student 
in Folklore.

Jennifer Jameson (Intern) served as an 
Intern for TAI and graduated from IU 
with a B.A. in folklore.

Xiaoshi (Andrew) Wei (Intern) is 
completing a recording project of Indi-
ana Blugrass musicians. He in an MA 
student studying Ethnomusicology.

Other interns currently working on fieldwork for TAI in-
clude graduate students Kate Schramm, Elise Anderson, 
Brittany Spencer-King, Aaron Comforty, and Gabrielle 
Berlinger.

TAI Staff profiles

Photos: Ilze Akerbergs, Maria Kennedy, Greg Whitaker

Under the leadership of Director Jon Kay, Traditional Arts Indiana works with a variety of talented professionals 
and students to do fieldwork and create our public presentations. Students from Indiana University’s department of 
Folklore and Ethnomusicology gain valuable experience in public sector work both in the field and in the office. Our 
photographers and designers help us see the faces and places of traditional arts with greater clarity.



Give to Traditional Arts Indiana
 
I would like to give to Traditional Arts Indiana. I understand that my donation will support the service and development of TAI and its work to identify, document and 
present Indiana’s folk and traditional arts.

☐ Friend ($25+) ☐ Patron ($100+) ☐ Supporter ($500+) ☐ Sustainer ($1,000+) ☐ Steward ($5,000+)
 
Enclosed is my contribution of $_________ to Traditional Arts Indiana. All contributions to TAI are tax deductible.

Name ____________________________________________________________

Address ____________________________________________________________

City ________________________________ State __________ Zip  ___________

Phone ____________________________________________________________

Please make checks payable to Indiana University/TAI And mail a completed copy of this form to:
TAI, 504 N. Fess Ave, Bloomington, IN 47408 or call us at 812-855-0418.
All donors will receive a complementary copy of the 2009 State Fair Masters DVD.

Indiana State
Fair Masters 2009 

Tuttle Orchards
The Roney Family, Master Apple Growers
Hancock County

In , Tuttle Orchards celebrated their th anniversary. Like 
their grandfather Roy Tuttle and their parents Ray and Virginia 
Roney, Mike and Tom Roney consider participation at the State 
Fair an important part of the family’s tradition of excellence in 
growing apples.

Patti Light
Master Baton Twirler 
Boone County

As a girl, Patti Light saw a baton twirler in a local parade, 
which ignited her lifelong passion for the baton. Having 
twirled for most of her life, she continues to be active in this 
sport and art through teaching students and judging at the 
State Fair.

Credits: Jon Kay, Researcher and Executive Producer • Ben Schreiner, Videographer and Editor • Music by Pete and Paul Schreiner • 
Graphic Design by Wood Frog Design.  Special thanks to: Cynthia Hoye, State Fair Executive Director • Bobbi Bates, State Fair Special 
Events Planner.  ©  Traditional Arts Indiana

In collaboration with:

Produced for the Indiana State Fair by

Traditional Arts Indiana

h�p://www.traditionalartsindiana.org

Photos: Ilze Akerbergs, Maria Kennedy, Greg Whitaker



Non-Profit Org.
US Postage Paid

Permit No. 2
Bloomington, Ind.

Traditional Arts Indiana
A Partnership of Indiana University and the Indiana Arts Commission
Indiana University Department of Folklore and Ethnomusicology
504 N. Fess Ave.
Bloomington, Indiana 47408
www.traditionalartsindiana.org

Traditional Arts Indiana
Creativity, Community, Continuity

For more information, contact us at 812 855 0418 or tradarts@indiana.edu
 or visit our website at http://www.traditionalartsindiana.org

Cover photo: Selina Morales • Back cover photo: Gabrielle Berlinger • Design and Layout: Arle Lommel (Woodfrog Design) • Published April 2010

Caption: Micha Wiesenberg and his son celebrate Sukkoth, the Jewish holiday of the booths. Fieldworker Gabrielle Berlinger recently documented the practice of this holiday 
in Bloomington, Indiana. (Photograph: Gabrielle Berlinger)


