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and cultural reality. The folklorist's ability to document the transformation from 
one to the other could contribute to  the theoretical understanding of the 
problenlatic first-person singular, which remains perplexingly plural. 

Diane Tong. Gypsy Folktales. New York: Harcourt, Brace, and 
Jovanovich Publishers, 1989. Pp. xv + 252, photographs, bibliography, 
indexes of storytellers. $19.95 cloth, $12.95 paper. 

Regina Bendix 
Lewis and Clark College 

It is a little inhibiting to consider for scholarly review a work that is clearly 
intended for a broader, popular market. The first thing one notices about Gypsy 
Folktales is a pronouncement by Alice Walker, printed above the title on the 
front of the book jacket. She was fascinated by the tales, and Eli Wiesel (who 
appears on the back of the jacket along with many others) was moved. Clearly 
the publisher felt it necessary to frame this work by a person not quite as 
famous as Walker or Wiesel with the right kinds of names which would in turn 
attract the right kinds of buyers. Amidst all these quotes is also one intended 
for the folklorist-buyer: Jack Zipes considers Gypsy Folktales an extraordinary 
collection. 

Interesting may be a better label than extraordinary, for this collection of 
eighty stories in a sense falls into the "ordinary" romantic or activist tradition in 
which folktale editions have resided since the Grimm's Household Tales. Diane 
Tong's enthusiasm is fueled by her justifiable desire to demonstrate the rich 
narrative folklore of Gypsy culture, a culture that has been persecuted, enslaved, 
and looked down upon for centuries. Thus Tong's introduction dwells on past 
and present atrocities against Gypsies, in addition to introducing her collection 
methods and her own connections to  Gypsy culture. Tong is a photographer, 
and her portraits and scenes of Gypsy life, largely drawn from her travels in the 
Balkans and Greece, add to the ethnic message she is intent upon sharing. 

The tales have in part been collected (and translated and partially edited) 
by the author, and in part gathered from diverse nineteenth and twentieth- 
century printed sources. Each tale is preceded by a headnote which attempts 
to  capture the context of the telling (although never in the detailed manner 
performance scholars would like to see), to place the tale within a larger 
international canon of tales, or to point out what makes the tale specifically 
Gypsy. The endnotes recapitulate this information; they also provide the sources 
of the tale, and mention the original print or performance language. Tong says 
herself that while some of the tales are specifically Gypsy, others are 
international tale types. (Probably to avoid scaring away a broader audience, AT 
and motif numbers are absent.) 

The annotated bibliography is useful and seems to be particularly tailored 
to folklorists's needs, as the type of folkloric material to be found in each source 
is carefully noted. The absence of a major study, such as Ann Sutherland's 
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Gypsies: The Hidden Americans, leads one to suspect, however, that Tong 
considers only some works in the vast literature on Gypsies to be ideologically 
correct. Gypsy Folktales is then a curious mix of popular appeal and scholarly 
aspiration. The tales are engaging, and the work might be useful for a freshman 
folklore course, as it would allow students to try their hand at  annotation or to  
test Tong's implicit arguments concerning a specific Gypsy folktale character. 

John A. Burrison, ed. Storytellers: Folktales and Legends from the 
South. Athens: University of Georgia Press, 1989. Pp. vii + 261, 
acknowledgments, introduction, black-and-white photographs, tune 
transcriptions, annotations, bibliography, notes on photographers, 
index. $29.95 cloth. 

Charles Greg Kelley 
Indiana University 

In 1966 John A. Burrison, English professor and director of the folklore 
curriculum at Georgia State University, established the Georgia Folklore 
Archives. Made up largely of material from student projects, the collection has 
steadily grown to house an estimated 8,000 folktales. From this sizable corpus 
of southern tales, Burrison derives his book Stoytellers: Folktales and Legends 
from the South. 

Selecting certain tales from the archives was no small task, Burrison 
admits. Narratives chosen for Storytellers, he explains in the introduction, are 
texts that work well both as oral and written stories. Furthermore, they reflect 
a "geographical balance" from different sections of Georgia and from the 
six-state subregion he calls the lower southeast. T o  pare down the abundant 
archival material even further, Burrison concentrated on "the older, rural-based 
narratives that best characterize the region as it once was." The end result is 
a wonderfully heterogeneous collection of 260 tales, representing 112 traditional 
narrators and the efforts of 92 student collectors. 

Burrison organizes the book into three sections: "Storytelling Communi- 
ties," "Individual Storytellers," and "Individual Tales." Part 1, "Storytelling 
Communities," includes a look at contrasting narratives from a single Georgia 
town, as well as an entertaining joke session of deer hunters recorded in 1967. 
Another segment, tracing two Tennessee family legends across three generations, 
demonstrates how narratives are changed in transmission-from a grandfather's 
colorful stories to the recollections and retellings of his son and grandson. Part 
2 focuses on individual narrators: a twenty-six-year-old Cherokee man, a 
middle-aged black man from Alabama, and a well-known Georgia yarnspinner 
from the Okefenokee Swamp. These narrators specialize respectively in myths 
and legends, Afro-American tales, and tall tales; they offer ethnic as well as 
generic variety to the collection. Together, Parts 1 and 2 examine the "social 
and human dimensions of traditional storytelling." Each chapter therein begins 


