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Reviewed by Lisa Philips Valentine 

Stoy, P e r f o m e ,  Md Event is a deceptively small book: the brevity belies 
a theoretical richness and breadth rarely found in books twice the length. In 
characteristic manner (cf Bauman's VerbalArt m Performance, and Bauman and 
Sherzer's Exploratiom. in the Ethnography of speaking), Bauman compellingly 
outlines the need for novel approaches in studying oral narrative performance, 
and at the same time provides such an approach. The beauty of Bauman's 
work is that his models are never programmatic; rather, because of their 
intimate orientation to context, the models act as prisms: each new piece of data 
viewed through them radiates new and wonderful insights. 

In a concise introductory chapter, Bauman outlines his concern to integrate 
"the social and the poetic in the study of oral literature" (p. 2) through 
multidimensional analyses of text, narrative event, and narrated event. Toward 
this end, Bauman addresses a broad spectrum of relevant scholarly approaches, 
including early and contemporary folklore, ethnographic studies of oral discourse, 
performancecentered approaches to oral literature, and literary theory. He also 
includes discussion of the individuality of oral performances, the relationships 
between oral literary forms and written literature, and the necessity for studying 
oral literature ethnographically to inform the ongoing discussion or orality and 
literacy. 

Central to this study is an excellent collection of some thirty narratives 
interspersed through chapters two through five; all the stories were performed 
by men from rural Texas. In chapter two, "'Any man who keeps more'n one 
hound'll lie to youY: A contextual study of expressive lying," the narratives are 
grouped around a shared context: the jockey ground (or trading yard) of the 
"First Monday" gathering in Canton, Texas. Through this single context, 
Bauman particularly focuses on storytelling as a strategy for establishing trust in 
the immediate situation of dog trading. This strategy usually involves an 
interesting metanarrative interplay between truth and lying, as in the case where 
a narrator exposes a fellow trader's lying, and then lies in an effort to prwe 
his own veracity. In this chapter Bauman also explores story types, genres, 



repertoire, and salient formal features of these usually brief, oral narratives, 
along with the ethnographic context of Canton's F i t  Monday. 

The organization of chapter, three, "'We was ahvays pullin' jokes': the 
management of point of view in personal experience narratives," is quite different 
from the prior one: here Bauman studies the issue of fabrication through a 
single genrepractical jokes. Issues defined and discussed in this chapter include 
management of point of view in a first-person narrative, how to balance the 
timing and quantity of narrative (chronological) information provided to the 
audience to build and maintain a suspense-filled story, the definition and 
structure of practical jokes, and the relationship between these "debriefing 
narratives" and the events they recount. The narratives in this chapter are 
particularly well chosen as they conclusively demonstrate how reality can be, and 
is, constructed through talk, both in the narrated event and narrative event. 
Bauman rightly extends this type of construction to future events as well: there 
is a "compound knowledge gained by both doing and telling [which] helps give 
shape to each new joke. In this sense, the stories in general contribute 
proactively to the constitution of new practical jokes" (pp. 51-52). Throughout 
the book Bauman judiciously ties his analyses into those of other scholars; some 
of these citations create dynamically interactive dialogues between the different 
sets of data addressed by Bauman and the author cited, illuminating both 
simultaneously (e.g., pp. 33-34). 

Chapter four, "'Hell, yes, but not that young!': Reported speech as a comic 
corrective," is a study of anecdotes with special attention to a very significant 
structural element, the final token of direct discourse (reported speech) in each 
of the stories, which "fuses" narrated event and narrative event. Through 
diachronic study of tellings of the same anecdotes, Bauman establishes that 
reported speech in a punchline can anchor a performance by providing a more 
rigorous joke structure than is found in anecdotes without direct discourse. He 
also clearly demonstrates that the final speaker in these anecdotes provides a 
window into community mores through nonthreatening diiplays of verbal wit. 
In hi words, " . . . the true anecdotes are told to keep us aware of the 
vulnerability of life as it really is and the capacity of speech both to make this 
vulnerability apparent and to bring it under control" (p. 77). 

In chapter five, "'I go into more detail now, to be sure': narrative variation 
and the shifting contexts of traditional storytelling," Bauman continues his 
diachronic look at text and context through the interplay between tradition and 
innovation. The stories in this chapter, mostly tall tales, were all narrated by the 
late Ed Bell. Bauman describes how as Bell developed as a public storyteller, 
his role as a professional storyteller became the primary dynamic in storytelling 
sessions. Other aspects of the speech event such as setting, participants, and 
ends/purposes were redefined by the emergent role of professional storyteller and 
in fact were predefined and treated as invariant. Thus, after Bell had become 
established as a professional, his narrative performances indexed a larger, 
anticipated audience even when his actual audience consisted of a single man 
with a tape recorder. Another unique perspective is found in Bell's discussion 
of what he perceives to be the major changes in his narrative style over the 
years; he also outlines the elements within stories that he feels can be changed 
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or elaborated upon without losing his audience. This all works together to 
provide insights into "fully developed story forms" which may only be given when 
the pressures of the audience have been minimized through maximization of the 
importance of the individual storyteller role. This chapter has enormous 
repercussions for ethnopoetic and traditional folklore studies. 

Bauman concludes with a call for an integrated, interdisciplinary approach 
to the study of multiple aspects of storytelling ("a formal poetics of performance, 
an ethnographic understanding of events and social interaction in terms of the 
constitutive role of discourse, and a sense of form-function interrelationships" (p. 
114), one informed and conducted by folklorists, literary theorists, linguists and 
anthropologists. The analyses provided in this book amply testify to the validity 
of his approach. This is an outstanding book, one that should be read by 
anyone concerned with narrative discourse. 

Rosenberg, Bruce k Can These Bones Live? The Art of the 
American Folk Preacher. Urbana and Chicago: University of Chicago 
Press, 1988. Revised Edition. Pp. x + 310. Endnotes, index. $14.95 
paper. 

Reviewed by Kenneth D. Pimple 

Almost twenty years ago, Bruce k Rosenberg published The Art of the 
American FoUc Preacher (1970), a work which was highly praised and widely 
acclaimed as a seminal work. In Can These Bones Live?, Rosenberg offers an 
updated and improved text, incorporating materials from several of his articles 
which were published in the interim. As one of the first major works to apply 
oral-formulaic theory to English-language materials, Rosenberg's book is of 
undeniable importance, and his revised edition is very welcome. 

Once again the book is divided into two parts, the first being Rosenberg's 
analysis and the second a collection of seventeen sermon texts, including three 
sermons with two versions collected about a year apart. Rosenberg does not 
include in the revised edition (as he had in the first edition) the one sermon 
which he collected twice in one day. As in his first edition, Rosenberg presents 
a vivid and respectful portrait of the process of performance/composition of the 
chanted folk sermon, including close attention to themes and formulas. The 
revised edition includes a chapter on the aesthetics of the folk sermon which 
deals specifically with the imperative that the sermon be "pleasing as well as 
edifyingw (128). 

Rosenberg also updates his argument by considering, mostly at the end of 
Chapter 5, some of the criticisms which have been made since 1970 of Parry 
and Lord's oral-formulaic theory. Quibbles about the definition of "formula" 
aside, however, what Can These Bones Live? demonstrates most graphically is 
the interplay between tradition and the individual, between the set phrase and 
spontaneous creativity. There are formulas in the sermons, but the preachers 


