
Yet technology has done away with the productive female 
household tasks, placing farmers1 wives in an awkward posi- 
tion and contributing greatly to the current crisis in 
French rural family life. The early complementarity 
of tasks no longer exists and ways should be found to rein- 
state it. Segalen seems to be arguing for an enlightened 
feminism: stereotypes need to be countered by better data, 
not accusations. 

Segalen is most convincing when she uses her pre- 
vious works on proverbs and c h a r i v a r i  to substantiate her 
perceptions. Although her introduction outlines a strong 
and coherent argument, the succeeding chapters fail at times 
to fulfill what was promised at the outset. This weakness 
may arise, because the book grew out of an exhibit: the 
author occasionally assumes that the reader is as familiar 
with the data and the country as she is. This is parti- 
cularly evident in the illustrations - the several Rillet 
paintings discussed in the text were not reproduced, and 
the four dwelling-plans included are poorly integrated in 
the text. A map showing the different regions would have 
further enhanced this translation for American readers. 

Despite such minor quibbles, Love and Power i n  t h e  
Peasant F a m i l y  offers valuable insights to such fields as 
social history or domen's studies. Folklorists could profit 
from Segalenls example. She offers both a critique of the 
perceived wisdom about 19th century peasant families, and 
demonstrates how one can use the old existing materials 
to offer a plausible reinterpretation. As with many rein- 
terpretations, Segalen provides only a beginning, and one 
wishes at times that she had fleshed out her arguments 
further. 

C i n d e r e l l a :  A F o l k l o r e  Casebook. By Alan Dundes. New 
York: Garland Publishing Inc., 1982. Pp. xix + 

311. Bibliography, no index, maps in one selection. 
Cloth, $35.00. 

Reviewed by Dillon Bustin 

Recently, while standing in a bookshop skimming 
through The Yoman's E n c y c l o p e d i a  o f  Myths and S e c r e t s  i 1). 
I was startled to read the following passage under the 



h e a d i n g  " C i n d e r e l l a 1 ' :  

The f a i r y  t a l e  o f  t h e  c i n d e r  m a i d  o r i g i n a t e d  as  

an a n t i - e c c l e s t i a s t i c a l  a l l e g o r y  r e p e a t e d  by  r e a l  

l ' f a i r i e s l ' - - t h a t  i s ,  p a g a n s .  E l l a  was H e l ,  o -  H e l l e ,  

d a u g h e r  o f  M o t h e r  E a r t h ,  t h e  Goddess  w i t h  h e r  r e -  

g e n e r a t i v e  f i r e s  r e d u c e d  t o  c i n d e r s .  H e r  u g l y  

s t e p m o t h e r s  was t h e  new c h u r c h .  H e r  u g l y  s t e p s i s t e r s  

were  t h e  c h u r c h ' s  d a r l i n g s ,  t h e  m i l i t a r y  a r i s t o c r a c y  

a n d  t h e  c l e r g y .  

"Of  c o u r s e ! "  I e x c l a i m e d  a l o u d ,  s t a r t l i n g  s e v e r a l  o t h e r  

b r o w s i n g  p a t r o n s ,  "Why h a v e n ' t  I seen  i t  b e f o r e ! I 1  F o r ,  

I am e m b a r r a s s e d  t o  a d m i t ,  t h e  t r u e  e x p l a n a t i o n  h a d  

b e e n  a  s e c r e t  k e p t  f r o m  me ~ ~ n t i l  t h a t  moment .  I h a d  n o t  

b e e n  p r i v y  t o  t h e  f a c t  t h a t  t h e  t a l e  r a s  a  p r o p h e c y  o f  t h e  

r e t u r n  o f  t h e  p r e - C h r i s t i a n  E a r t h  Goddess ,  w i t h  C i n d e r e l l a  

i n  t h e  r o l e  o f  a  f e m i n i s t  m e s s i a h :  " B e a u t i f u l  b y  h e r  new 

r i c h e s ,  C i n d e r e l l a  won t h e  ' p r i n c e '  ( m a n k i n d ) ,  e v e r  e a s i l y  

i m p r e s s e d  b y  t h e  d i s p l a y  o f  f i n e r y  ...Ir 

F o r  b e t t e r  o r  w o r s e  I am n o t  s o  e a s i l y  i m p r e s s e d  

b y  s u c h  d i s p l a y s  o f  e n c y c l o p e d i c  wisdom e s ~ e c i a l l y  when 

t h e  r e f e r e n c e s  p r o v i d e d  a r e  vague  and  m i s 1 e a d i r . g .  B c t  I 
was g l a d  t o  come a c r o s s  C i n d e r e l l a :  A F o l k l o r e  Casebook  

on a  n e a r b y  s h e l f ,  s i n c e  I was s t i l l  i n  h o p e s  o f  f i n d i n g  

more s u b s t a n t i a l  d o c u m e n t a t i o n .  A l a s ,  t h i s  i n t e r p r e t a t i o n  

d i d  n o t  seem t o  be e s p o u s e d  by  any  o f  t h e  s t d d i e s  i n c l u d e d  
by  Dundes i n  t h e  a n t h o l o g y .  

I n  t h e  m e a n w h i l e ,  r e a l i z i n g  t h a t  s c - e  r e l e v a t i o n s  
a r e  n o t  i n t e n d e d  f o r  me, I h a v e  n o t  r e a d  any more  f e m i n i s t  

m y t h o l o g y ,  b u t  ! h a v e  r e a d  t h e  C i n d e r e l l a  c a s e b o o k  i n  i t s  

e n t i r e t y .  As a  r e s u l t ,  I ' m  s t i l l  n o t  s u r e  :' t h e  o r i g i n a l  

o r  u l t i m a t e  l e a n i n g  o f  t h e  M a i d  o f  t h e  Ashes ,  b u r  I do know 

more  a b o u t  t h e  h i s t o r y  o f  t h e  r e s e a r c h  on - 2 -  b e n a l f  t h a n  

I e v e r  e x p e c t e d  t o .  

C i n d e r e l l a  i s  t h e  t h i r d  v o l u m e  i n  t h e  s e r i e s  o f  

G a r l a n d  F o l k l o r e  Casebooks ,  o f  w h i c h  A l a n  3 u n d e s  i s  t h e  

g e n e r a l  e d i t o r .  C u r i o u s l y ,  P r o f e s s o r  Dundes  i s  c r e d i t e d  

as  t h e  a u t h o r ,  a n d  n o t  t h e  e d i t o r ,  o f  t h i s   articular vo-  

l u m e ,  e v e n  t h o u g h  t h e  b u l k  o f  t h e  book  i s  d e v o t e d  t o  t h r e e  

e a r l y  E u r o p e a n  w r i t t e n  t e x t s  o f  t h e  t a l e  f o l l o w e d  by  

e i g h t e e n  b r i e f  a n a l y t i c a l  e s s a y s  i l l u s t r a t i n g  v a r i o u s  p h a s e s  

a n d  modes o f  s c h o l a r s h i p  d e v e l o p e d  b e t w e e n  t n e  1870s  and 

t h e  1970s .  Y e t ,  g i v e n  t h e  way t h a t  Dundes  a s s e m b l e s  h i s  



s e l e c t i o n s  a n d  h e a d n o t e s  i n t o  a  c o m p r e h e n s i v e  t h e m a t i c  ( a s  

u e l l  as  c h r o n o l o g i c a l )  mon tage ,  t h e  r e s u l t i n g  c o l l e c t i o n  

does  l e a v e  t h e  i m p r e s s i o n  o f  a  u n i f i e d  a n d  i n d i v i d u a l i s t i c  

w o r k .  

As A r c h e r  T a y l o r  r e m a r k s  i n  h i s  p r e v i o u s l y  u n p u b -  

l i s h e d  e s s a y  "The S t u d y  o f  t h e  C i n d e r e l l a  Cycle11 ( p . 1 1 7 ) ,  

" p e r h a p s  n o  o t h e r  t a l e  h a s  s o  many e a r l y ,  i n d e p e n d e n t ,  a n d  

w i d e l y  s c a t t e r e d   version^.^^ F o l l o w i n g  h i s  s u g g e s t i o n ,  

Dundes  a s s e r t s  t h a t  I f t h e  h i s t o r y  o f  t h e  s t u d y  o f  C i n d e r e l l a  

i s  i n  p a r t  a  m i c r o c o s m  o f  t h e  h i s t o r y  o f  f o l k l o r e  s c h o l a r -  

s h i p  g e n e r a l l y ' '  ( p . 1 2 9 ) .  The f i r s t  l e s s o n  t o  b e  l e a r n e d  

f r o m  t h i s  h i s t o r y  i s  t h e  p a t t e r n  o f  e t h n o c e n t r i s m  e s t a b -  

l i s h e d  b y  l a t e  n i n e t e e n t h - c e n t u r y  f o l k l o r i s t s  i n  W e s t e r n  

E u r o p e .  A t  f i r s t  g l a n c e  i t  seems t h a t  Dundes  e x t e n d s  t h e  

t r e n d ,  s i n c e  he b e g i n s  b y  r e p r i n t i n g ,  as  p o i n t s  o f  r e f e -  

r e n c e ,  "The C a t  C i n d e r e l l a l l  f r o m  P e n z e r ' s  1932  e d i t i o n  o f  

The P e n t a m e r o n e  o f  G i a m b a t t i s t a  B a s i l e ;  S a m b e r ' s  1 7 2 9  t r a n s -  

l a t i o n  o f  P e r r a u l t ' s  l ' C e n d r i l l o n , l l  f r o m  t h e  1 9 5 9  Random 
House e d i t i o n  o f  L a n g ' s  B l u e  F a i r y  Book ;and  a  t r a n s l a t i o n  

o f  A s c h e n p u t t e l  f r o m  Magoun a n d  K r a p p e ' s  The Gr immls German 

F o l k  T a l e s  ( 1 9 6 0 ) .  W i t h o u t  d o u b t  t h e s e  t h r e e  t e x t s  h a v e  
h a d  t h e  g r e a t e s t  i m p a c t  on c o n t e m p o r a r y  p o p u l a r  c u l t u r e ,  

b u t  t h e i r  r e l a t i v e l y  p r o v i n c i a l  c h a r a c t e r  becomes c l e a n  

as  t h e y  a r e  c o m p a r e d  w i t h  t h e  C h i n e s e ,  J a v a n e s e ,  I r a n i a n ,  

a n d  I n d i c  t e x t s  p r e s e n t e d  i n  s u b s e q u e n t  e s s a y s .  

C i n d e r e l l a  i s  open  t o  many i n t e r p r e t a t i o n s  p r e c i s e l y  

b e c a u s e  o f  h e r  u t t e r l y  o b s c u r e  o r i g i n ,  h e r  p r e h i s t o r i c  p r o -  

l i f e r a t i o n  t h r o u g h o u t  E u r a s i a ,  a n d  h e r  h i s t o r i c  o r a l  d i f f u -  

s i o n  i n t o  A f r i c a  a n d  t h e  A m e r i c a s .  Dundes  r e p r e s e n t s  t h e  

h i s t o r i c - g e o g r a p h i c  a p p r o a c h  t o  d i f f u s i o n  r e s e a r c h  w i t h  

t w o  s t u d i e s .  Anna B r i g i t t a  R o o t h ' s  " T r a d i t i o n  A r e a s  i n  

E u r a s i a "  u s e s  a t l a s e s  t o  s h o u  t h e  d i s t r i b u t i o n  o f  f i v e  s u b -  

t y p e s  o f  t h e  t a l e .  T h i s  s t u d y  i s  a  1956  c a r t o g r a p h i c  s u p -  

p l e m e n t  t o  h e r  C i n d e r e l l a  C y c l e  o f  1951.  W i l l i a m  Bascorn ' s  

' ' C i n d e r e l l a  i n  A f r i c a "  ( 1 9 7 2 )  makes r e c o u r s e  t o  t a l e  t y p e  

a n d  m o t i f  i n d i c e s  t o  s u p p o r t  a  c l a i m  o f  r e c e n t  b o r r o w i n g  

f r o m  a  E u r o p e a n  s o u r c e  i n  t h e  c a s e  o f  a t e x t  c o l l e c t e d  i n  

N i g e r i a .  

V a r i e t i e s  o f  f u n c t i o n a l i s m  a n d  s t r u c t u r a l - f u n c t i o n a -  

l i s m  a r e  r e p r e s e n t e d  b y  "A J a v a n e s e  C i n d e r e l l a  T a l e  a n d  

I t s  P e d a g o g i c a l  V a l u e 1 '  ( 1 9 7 6 )  b y  James D a n a n d j a d j a ,  " A  C i n -  

d e r e l l a  V a r i a n t  i n  t h e  C o n t e x t o f  a  M u s l i m  Women's R i t u a l  



( 1 9 8 0 )  b y  M a r g a r e t  I 4 i l l s ,  a n d  " C i n d e r e l l a  i n  C h i n a "  ( 1 9 3 2 )  
by  R.D. James7n.  J a m e s o n ' s  s t u d y  i s  a  c l a s s i c  e x a m p l e  o f  

s t r u c t u r a l - f u n c t i o n a l i s t  a s s u m p t i o n s  u n d e r l y i n g  an a t t e m p t  

a t  s y m b o l i c  e x p l i c a t i o n .  He c o n c l u d e s  h i s  e s s a y  w i t h  t h i s  

r e m i n d e r  t o  I 1 s u b t l e  s c h o l a r s " :  

The m a r c h e n  may b e  a  iny th ,  a n d  t h a t  p o s s i b i l i t y  

b r i n g s  b e f o r e  u s  t h e  s t a r t l i n g ,  and  i t  w o u l d  seem 

i n c o n t r o v e r t i b l e  f a c t ,  t h a t  t h e  m y t h  i s  a l s o  a  mar -  

c h e n ,  t h a t  t h e  s a n c t i o n s  i t  h a s  o v e r  human f e e l i n g s ,  

t h e  a p p e t i t e s  i t  s a t i s f i e s  a r e  d e r i v e d  f r o m  t h e  

f a c t  t h a t - - w h a t e v e r  e l s e  i t  may b e - - i t  i s  a  good  

s t o r y .  I t s  e p i s o d e s  a r e  c o n c r e t i o n s  o f  d e s i r e s ,  

a t  t i m e s  o b s c u r e  a n d  o n l y  p a r t l y  u n d e r s t o o d ,  w h i c h  

g r o w  o u t  o f  s i t u a t i o n s  w h i c h  a r e  f r e q u e n t  i n  t h e  

e x p e r i e n c e  o f  a l l  t i m e s  a n d  p l a c e s .  ... The s t o r y  
i s  a  good  s t o r y  b e c a u s e  i t  i s  g o o d  m e d e c i n e  (pp .  

9 3 - 4 ) .  

Few c o m m e n t a t o r s  b e f o r e  o r  a f t e r  Jameson h a v e  b e e n  w i l l i n g  

t o  l e a v e  i t  a t  t h a t .  R e g a r d i n g  c o n t e n t  a n a l y s i s  Dundes 

w r i t e s :  

I n  t h e  s t u d y  o f  C i n d e r e l l a ,  o r ,  f o r  t h a t  m a t t e r ,  

i n  t h e  s t u d y  o f  f o l k l o r e  g e n e r a l l y ,  one may u s e f u l l y  

d i v i d e  t h e  c r i t i c a l  a p p r o a c h e s  i n t o  t w o  b r o a d  c a t e -  

g o r i e s :  t h e  l i t e r a l - h i s t o r i c a l  a n d  t h e  s y n b o l i c -  
p s y c h o l o g i c a l .  A p p r o a c h e s  f a l l i n g  i n  t h e  f i r s t  

c a t e g o r y  seek  t o  f i n d  a c t u a l ,  h i s t o r i c a l  e v e n t s  

o r  c u s t o m s  u n d e r l y i n g  f a i r y t a l e s  and  o t h e r  f o r m s  

o f  f o l k l o r e .  I n  c o n t r a s t ,  a d v o c a t e s  o f  s y m b o l i c -  

p s y c h o l o g i c a l  a p p r o a c h e s  t e n d  t o  r e a d  t a l e s  as meta -  
p h o r s  o r  c o d e s  ( p . 9 8 ) .  

The t w o  c o n t r i b u t o r s  t o  t h e  c a s e b o o k  f r o m  t h e  n i n e t e e n t h  
c e n t u r y ,  W i l l i a m  R . S . R a l s t o n  and  E .  S i d n e y  t i a r t l a n d ,  b o t h  

i n c o n c l u s i v e l y  c o n s i d e r  w h e t h e r  t h e  C i n d e r e l l a  t a l e  i s  a  

h i s t o r i c a l  document  o r  a  s y m b o l i c  e x p r e s s i o n .  Dundes 

c h o o s e s  n o t  t o  i n c l u d e  an e a r l y  t h e o r i s t  p r o p o s i n g  t h a t  

t h e  t a l e  h a s  i t s  o r i g i n  i n  s o l a r  m y t h / r i t u a l  o r  a  c a l e n d a r  

c u s t o m .  The o n l y  s e l e c t i o n  w h i c h  i s  u n a b a s h e d l y  l i t e r a l i s t  

i s  P h o t e i n e  P. B o u r b o u l i s ' s  "The B r i d e - S h o w  Custom a n d  t h e  

F a i r y - S t o r y  o f  C i n d e r e l l a l l  ( 1 9 5 3 ) .  
I n  c o n t r a s t  t o  t h e  l a c k  o f  l i t e r a l - h i s t o r i c a l  f o r -  

m u l a t i o n s  i n  Cinderella, t h e r e  i s  i n c l u d e d  a  b r o a d  r a n g e  

o f  p s y c h i c a l  a n d  p s y c h o l o g i c a l  f o r m u l a t i o n s .  I t  seems t h a t  



Dundes w o u l d  l i k e  t h e  f o l k l o r i c  c o m m u n i t y  t o  be more  f u l l y  

a w a r e  o f  t h e s e  a p p r o a c h e s .  A l t h o u g h  he p a s s e s  b y  t h e  m y s t i -  

c a l  a n t h r o p o s o p h y  o f  R u d o l f  S t e i n e r ,  h e  does  i n c l u d e  "The 

S l i p p e r  on t h e  S t a i r "  ( 1 9 5 1 ) ,  a  C h r i s t i a n  a l l e g o r y  b y  Aar -  

l a n d  U s h e r .  "The B e a u t i f u l  W a s s i l i s s a "  ( 1 9 7 2 ) ,  by  M a r i e -  

L o u i s e  v o n  F r a n z ,  t r e a t s  a  R u s s i a n  t e x t  f r o m  t h e  p e r s p e c t i v e  

o f  J u n g i a n  a n a l y t i c a l  p s y c h o l o g y .  "The M e a n i n g  o f  t h e  C i n -  

d e r e l l a  S t o r y  i n  t h e  D e v e l o p m e n t  o f  a  L i t t l e  G i r l 1 '  ( 1 9 5 5 ) ,  

b y  Ben R u b e n s t e i n ,  o f f e r s  an i n t e r p r e t a t i o n  o f  h i s  own 

d a u g h t e r ' s  u s e  o f  t h e  C i n d e r e l l a  s t o r y  i n  t e r m s  o f  F r e u d i a n  

p s y c h o a n a l y s i s .  F i n a l l y  i n  t h i s  s e c t i o n ,  Dundes i n c l u d e s  

h i s  own a r t i c l e  f l ' T o  L o v e  My F a t h e r  A l l ' :  A P s y c h o a n a l y t i c  

S t u d y  o f  t h e  F o l k t a l e  S o u r c e  o f  K i n g  L e a r I 1  ( 1 9 7 6 ) .  

Dundes  c h o o s e s  t h r e e  a r t i c l e s  t o  i l l u s t r a t e  more  

r e c e n t  t r e n d s  i n  f o l k l o r i s t i c s .  D a v i d  P a c e ' s  I1Beyond  Mor-  

p h o l o g y :  L C v i - S t r a u s s  a n d  t h e  A n a l y s i s  o f  F o l k t a l e s I 1  ( 1 9 7 7 )  

i s  an i n s i g h t f u l  c o m p a r i s o n  o f  f o r m a l i s t  and  s t r u c t u r a l i s t  

m e t h o d s  a n d  g o a l s .  A.K. R a m a n u j a n ' s  " H a n c h i :  A K a n n a d a  

C i n d e r e l l a ' '  ( 1 9 8 0 )  u s e s  an e c l e c t i c  a p p r o a c h ,  i n c o r p o r a t i n g  

e l e m e n t s  o f  F r e u d i a n  a n d  J u n g i a n  p s y c h o l o g y ,  f o r m a l i s m ,  

a n d  s t r u c t u r a l i s m .  The c o n t e x t u a l  and  p e r f o r m a n c e - c e n t e r e d  
a p p r o a c h e s  a r e  w e l l  r e p r e s e n t e d  b y  " C i n d e r e l l a  i n  T u s c a n y "  

( 1 9 8 0 ) .  w r i t t e n  b y  D u n d e s ' s  f o r m e r  s t u d e n t  a n d  c o l l a b o r a t o r  

A l e s s a n d r o  F a l a s s i .  

T h i s  c o r p u s  o f  s t u d i e s ,  a p p e a r i n g  o v e r  t h e  c o u r s e  

o f  t h e  p a s t  c e n t u r y ,  c e r t a i n l y  f u l f i l l s  P r o f e s s o r  D u n d e s ' s  

i n t e n t i o n  t o  g a t h e r  " d i f f e r e n t  i n t e r p r e t a t i o n s  o f  t h e  same 

i t e m  o f  f o l k l o r e  s o  t h a t  s t u d e n t s  may see  f o r  t h e m s e l v e s  
t h e  v a r i o u s  modes o f  a n a l y s i s "  ( p . x v ) .  T o y e t h e r  w i t h  t h e  

a u t h o r ' s  i n t r o d u c t i o n  a n d  a n n o t a t e d  b i b l i o g r a p h y  o f  f i f t y -  

e i g h t  o t h e r  a r t i c l e s  ( i n c l u d i n g  s o y e  r e f e r e n c e s  t o  t h e  n e g -  

l e c t e d  m y t h l r i t u a l  s c h o o l  o f  i n t e r p r e t a t i o n ) ,  t h e  C i n d e r e l l a  

Casebook  w o u l d  make a n  e x c e l l e n t  t e x t b o o k  f o r  an i n t r o d u c -  

t o r y  s u r v e y  c o u r s e  i n  f o l k l o r i s t i c  m e t h o d s  a n d  t h e o r i e s .  

T h e r e  i s  s o m e t h i n g  f o r  e v e r y o n e  h e r e .  Any s t u d e n t  o f  f o l k -  

l o r e  c o u l d  f i n d  i n  t h i s  a n t h o l o g y  a t  l e a s t  one  e x a m p l e  t o  

a d m i r e ,  a n d  a t  l e a s t  one  t o  b e  a p p a l l e d  b y .  The t a s k  o f  

p l a c i n g  t h e s e  d i v e r s e  e x a m p l e s  i n  t h e i r  h i s t o r i c a l  a n d  i n -  

t e l l e c t u a l  c o n t e x t s  i s  an i n s t r u c t i v e  one .  

I h a v e  m e n t i o n e d  s i x t e e n  o f  t h e  e i g h t e e n  e s s a y s .  

The r e m a i n i n g  t w o  a r e  o f  s p e c i a l  i n t e r e s t  b e c a u s e  t h e y  a r e  

r e v i s i o n i s t  c r i t i q u e s  o f  p r e v a l e n t  u n d e r s t a n d i n g s  a b o u t  



C i n d e r e l l a .  One o f  t h e s e  m e t a - i n t e r p r e t a t i o n s  s e e k s  t o  

c o r r e c t  an e r r o r  i ~ i  f a c t ,  t h e  o t h e r  an i n d e o l o g i c a l  i n j u s -  

t i c e  i n  a d a p t a t i o n .  P a u l  D e l a r u e ,  i n  I 'From P e r r a u l t  t o  

W a l t  D i s n e y :  The S l i p p e r  o f  C i n d e r e l l a "  ( 1 9 5 1 )  ~ e e k s  t o  

make t h e  p o i n t  o n c e  a n d  f o r  a l l ,  n o  m a t t e r  w h a t  t h e  En- 

c y c l o p a e d i a  B r i t a n n i c a  s a y s ,  t h a t  C i n d e r e l l a ' s  s l i p p e r  i n  

t h e  i n f l u e n t i a l  v e r s i o n  o f  P e r r a u l t  a l w a y s  was a n d  s h o u l d  

c o r r e c t l y  r e m a i n  made o f  g l a s s ,  a n d  n o t  f u r .  

The f i n a l  e s s a y  i s  l l A m e r i c a l s  C i n d e r e l l a 1 '  ( 1 9 7 7 )  

b y  Jane  Y o l e n .  The a u t h o r  c o u n t e r s  t h e  t e n d e n c y ,  f r o m  P e r -  

r a u l t  t o  D i s n e y ,  t o  f a l s e l y  p o r t r a y  C i n d e r e l l a  as  a  p a s s i v e  

a n d  p i t i a b l e  p r i n c e s s .  These l i t e r a r y  a n d  c i n e m a t i c  r e d a c -  

t i o n s  f o r  p o l i t e  s o c i e t y  h a v e  c r e a t e d  an i m p o s t e r  who goes 

t o  t h e  b a l l  i n  p l a c e  o f  t h e  " t o u g h ,  r e s i l i e z t  h e r o i n e "  o f  

t h e  o r i g i n a l  p e a s a n t  t a l e .  Y o l e n  i s  f a r  f r o n  n e u t r a l  i n  

h e r  o b s e r v a t i o n s  on t h e  s h i f t  i n  c h a r a c t i z a t i o n .  W r i t i n g  

i n  t h e  m i d s t  o f  t h e  women's  r i g h t s  movement  i n  A m e r i c a n  

s o c i e t y ,  a n d  t h e  Women's S t u d i e s  movement  i n  A m e r i c a n  u n i -  

v e r s i t i e s ,  she  f i t s  h e r  own d e s c r i p t i o n  o f  C i n d e r e l l a  as  

I1shrewd,  e v e n  w i t t y t 1  ( p . 3 0 2 ) .  

Thus Dundes ends ,  where  I began ,  w i t h  c u l t u r a l  p o l i -  

t i c s  a n d  f e m i n i s t  p o l e m i c .  What, t h e n ,  i s  t h e  u l t i m a t e  

l e s s o n  o f  t h i s  c o u r s e  o f  s t u d y ?  I n  t h e  w o r c s  o f  E .  S i d n e y  

H a r t l a n d ,  I l l h e  s u b j e c t  opens  s o  many v i s t a s  t h a t  i t  seems 

i n e x h a u s t i b l e 1 '  ( p . 6 9 ) .  We c a n  b e  n o  w i s e r  i n  p r i n c i p l e  

t h a n  t h e  e a r l i e s t  c o n t r i b u t o r  t o  C i n d e r e l l a :  I s  W.R.S. R a l -  

s t o n  w r o t e  o v e r  one h u n d r e d  y e a r s  ago,  "What seems t o  be 

r e a l l y  demanded f r o m  e v e r y  i n t e r p r e t e r  o f  s l d  t r a d i t i o n ,  

e v e r y  e x p l o r e r  o f  t h e  d a r k  f i e l d  o f  p o p u l a r  f i c t i o n ,  i s  

a  w a r i n e s s  t h a t  w i l l  n o t  a l l o w  i t s e l f  t o  b e  h o o d w i n k e d  by  

a n y  p r e j u d i c e  i n  f a v o u r  o f  t h i s  o r  t h a t  p a r t i c u l a r  t h e o r y 1 '  

( p . 5 5 ) .  
NOTES 

( 1 )  B a r b a r a  G .  W a l k e r  (San  F r a n c i s c o :  h a r p e r  a n d  Row, 

1 9 8 3 ) .  p .168 .  




