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One area i n  f a i r y  t a l e  research wh ich  
shou ld  receive more a t ten t i on  i s  the t rans -  
miss ion of p o p u l a r  m a t e r i a l .  How a r e  ta les 
handed down f rom one qenera t ion  to the next?  
Th is  can  d i f f e r  cons iderab ly  f rom one c u l t u r e  
to  another ,  a n d  over  t ime w i t h i n  one cu l -  
t u re .  

The mate r ia l  f o r  t h i s  s tudy  was col-  
lected i n  1975 a n d  1976 in Taiwan,  a  coun- 
t r y  wh ich  h a s  i n d u s t r i a l i z e d  ve ry  r a p i d 1  y .  
Wi th the he lp  of ass i s tan ts  ( 2 ) ,  426 people 
were i n te rv iewed  and  asked about the Chi- 
nese concept of Ku-shih ( I  i t e r a l  I y  s t o r y )  o r  
min-chien ku-sh ih  ( f o l  k -s to ry  ) . The con- 
cept i s  w ider  than  Marchen a n d  encompasses 
the  whole of p o p u l a r  o r a l  t r a d i t i o n ,  i nc lud -  
i n g  stor ies based on fo l  k-novels,  theater-  
p l a y s ,  books, anecdotes, f a b l e s  a n d  even 
memoires. There i s  no s i n g l e  e x p ~ e s s i o n  to 
des ignate  a  f a i r y  t a l e  in Chinese. Th is  
h a d  the advan tage  tha t  we were ab le  to de- 
termine wh ich  t ype  of p o p u l a r  s tory  was the 
f a v o r i t e  of wh ich  group (men, women o r  
c h i l d r e n )  s ince the  admin i s te red  quest ion- 
n a i r e  conta ins  several  quest ions to wh ich  
the  in terv iewee h a d  to g i v e  a  p a r t i c u l a r  
answer, of ten a  t i t l e  of a n o r k  o r  a n  exact  
c h a r a c t e r i z a t i o n  of a s t o r y .  

Only m a r r i e d  couples i c i t h  a t  least 
one c h i l d  (aged  10 to 21) h e r e  in terv iewed.  
The fa the r ,  mother and  c h i l d  were i n te r -  
v iewed separate1 y  . Since c e r t a i n  f a i r y  



ta les  a n d  stor ies were t yp i ca l  f o r  Taiwan- 
ese, whi  l e  others occurred on Main land 
China,  couples were selected where the 
f a t h e r  came from North ( M a i n l a n d )  China 
a n d  the mother ( i f  possib le)  was a nat ive-  
b o r n  Taiwanese. We wanted to ensure the 
greatest  poss ib le  d i f ference between the 
t r a d i t i o n  of the f a t h e r  and  the mother. 

The f i r s t  sample was of 58 fa thers  
who came f rom the nor thwestern provinces 
of Shenoi, Kansu, Sui-yuan, S i n k i a n g  and 
I n n e r  Mongol ia.  As t h i s  sample proved to 
be  too smal I ,  83 men from Shantung prov ince 
were selected f o r  the second sample. Few 
men h a d  come to Ta iwan f rom northwest 
Ch ina a f t e r  1948. Those who h a d  were 
mostly men i n  the h igher  professions and 
government, and  they cou ld  not be eas i ly  
in terv iewed because they were b u s y .  The 
sample f rom Shantung consisted of more men 
of humbler  professions. Many Shantung men 
h a d  f l e d  w i t h  t h e i r  army u n i t s  to Taiwan 
when res is tance to the communist regime 
col lapsed.  Most of these men have  since 
r e t i r e d  a n d  taken u p  c i v i l i a n  occupations. 
An advan tage  of these two sampl ings i s  that  
men f rom a l l  social  classes were interv iewed,  
b u t  a d i sadvan tage  i s  tha t  c e r t a i n  tales 
a r e  t y p i c a l  f o r  Shantung and  others a re  
t y p i c a l  f o r  the Northwest. Both areas have 
been neglected b y  Chinese f o l k l o r i s t s .  

The Taiwanese wives of these men 
charac te r i zed  themselves overwhe lming ly  as 
housewives, and the ma jo r i t y  were of humble 
o r i g i n .  When these women were of mar- 
r i a g e a b l e  age 15-20 years  ago, women of 
humble background were wi l  l i n g  to l  i ve w i t h  
a man whose language they h a d  d i f f i c u l t y  
i n  unders tand ing  and  whose customs and 
preferences d i f f e red  from t h e i r  own. Most 
men f rom the ma in land  came to Taiwan 



without  t h e i r  wives, a n d  i t  was d i f f i c u l t  to  
f i n d  a  woman in Ta iwan  from t h e i r  own re-  
g ion  and  s t i l l  more d i f f i c u l t  to f i n d  a n  
educated Taiwanese woman wi l  l i n g  to m a r r y  
a  man f rom Nor th  Ch ina.  

Since compulsory school at tendance 
was in t roduced in Taiwan,  we can  assume 
t h a t  most c h i  l d r e n  f rom these "mixed mar- 
r i ages"  have  lea rned  M a n d a r i n  Chinese. 
Th is  i s  the o f f i c i a l  s t a n d a r d  language i n  
Ta iwan and  Ch ina  as  wel l  as  the language 
spoken b y  the  fa the rs .  The d ia lec ts  of 
North Ch ina a r e  v e r y  s i m i l a r  to Mandar in ,  
wh i l e  those of South Ch ina  and  Ta iwan a r e  
ve ry  d i f f e ren t .  The c h i l d r e n  of these "mixed 
marr iages"  h a d  no d i f f i c u l t y  i n  under-  
s t a n d i n g  t h e i r  mothers who a t  home spoke 
Taiwanese w i t h  the  c h i l d r e n  and  ne ighbors  
a n d  who h a v e  not learned any Mandar in .  
By Taiwanese, I  mean the d ia lec ts  of Chang- 
chou a n d  Ch ' i jan-chou i n  Fukien,  the pro-  
v ince  from wh ich  most immigrants  to Ta iwan 
o r i g i n a t e .  Our  sample i nc luded  on ly  one 
Hakka woman who spoke another  d ia lec t .  
The sample f rom Northwest Ch ina inc luded 
a  number of men who h a d  f l e d  to Ta iwan 
w i t h  t h e i r  w ives  a n d  a  few who h a d  mar- 
r i e d  women f rom Cent ra l  and  South Ch ina 
(see Tab le  1 ) .  These l a t t e r  women (see 
Tab le  2 )  were be t te r  educated than  the 
Taiwanese women. 

Table 1 :  O r i g i n  o f  t h e  w i v e s  o f  m e n  f r o m  N W  C h i n a  ( ~ o t a l  5 9 )  

Taiwan 3 8 ( 6 4 . 4 % )  

North China (not f r o m  husband's r e g i o n )  3 ( 5.1%) 
North China ( f r o m  h u s b a n d ' s  r e g i o n )  10 (16.9%) 

Central and South China 7  (11.9%) 

Japan 1  ( 1.7%) 
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T a b l e  2: Occupations o f  the w i v e s  o f  men f r o m  N W  China 

Taiwanese O t h e r s  -- T o t a l  

Housewives 3 3 ( 8 6 . 8 % )  14(66.7%) 4 7 ( 7 9 . 7 % )  
Business Yomen 1 2 3 
Simple  P r o f e s s i o n  4 (13.2%) (33 .3%)  4 (20.3%) 
H i g h e r  P r o f e s s i o n  -- 5 5 

38 (64 .4%)  21 (35.6%) 59 (100%) 

The Fathers as Story tel lers 

Adul ts  were f i r s t  asked whether they 
t o l d  stor ies to t h e i r  c h i l d r e n .  Most Shan- 
tung  men (81 .9%) to ld  stor ies,  b u t  many 
men f rom Northwest Ch ina (41.4%) d i d  not.  
About one-quarter  of a l l  the men were 
e i the r  in f requent  o r  non-story tel  lers.  
Mongols o r  S ink iang  men were much more 
frequent1 y non-story tel  Ie rs  (62.5% and  70%) 
t han  Kansu and  Shensi men (20% a n d  36.6%). 
The d i f fe rence may be  a n  a r te fac t  of the 
smal l  sample size (see Tab le  4 ) .  

There i s  some uncer ta in ty  over  the 
men 's  occupations (see Tab le  3 ) .  M i l i t a r y  
c a n  mean e i the r  a common so ld ie r  o r  a n  
o f f i cer ,  and  fo r  the m a j o r i t y  of men from 
Shantung the former i s  p r o b a b l y  the case. 
Businessman can  be  a smal l  vegetab le  ped- 
d l e r  o r  a man engaged i n  a l a r g e r  f i rm ,  
w h i l e  employee can be a government c l e r k  
o r  a n  employee i n  a l a r g e r  business.  Under 
lower occupat ion we have  inc luded  men who 
designated themselves as workers.  Under 
h i g h e r  professions we inc luded  teachers, 
professors and  others who h a v e  a col lege 
educat ion  as wel l  as men in c i v i l i a n  govern- 
ment pos i t ions  o r  h i g h e r  m i l i t a r y  ranks .  
As i s  seen below, m i l i t a r y  men a n d  men i n  
s imple professions a r e  more frequent1 y 



non-storyte l  Ie rs .  Employees were a l  l  s to ry -  
te l  le rs .  When non-story te l  l  ing f a t h e r s  gave 
reasons why they d i d  not t e l l  s tor ies,  the 
most common response was tha t  they d i d  not 
h a v e  time, o r  t ha t  they were not a t  home 
before  the c h i l d r e n  went to bed.  

Table 3: F a t h e r s ,  b y  o c c u p a t i o n  ( T o t a l  1 4 1 )  

Shantung 
( t o t a l  8 3 )  

M i l i t a r y  13  (15.6%) 
Businessmen 20 ( 2 4 % )  
Employees 2 2  (26.5%) 
Simple Profession 2 2  (26 .5%)  
Higher Profession 5 (6%)  
Unknown 1 ( 1.2%) 

North China 
( t o t a l  5 8 )  

15 ( 2 5 . 8 % )  

5 ( 8.6%) 
- - - - - - - - 
4 ( 6.9%) 

3 0  ( 5 2 % )  
4 ( 6.9%) 

T o t a l  

( 1 4 1 )  

2 8  (19.9%) 
2 5  (17 .7%)  
2 2  (15 .6%)  
26 (18.4%) 
3 5  (24.8%) 

5 ( 3.5%) 

Table 4: N o n - S t o r y - T e l l i n g  F a t h e r s ,  b y  O c c u p a t i o n  ( ~ o t a l  3 9 )  

Shantung North China T o t a l  - 
M i l i t a r y  3 o f  13  ( 2 3 . 1 % )  8 o f  15 ( 5 3 . 3 % )  11 ( 3 9 . 2 % )  
Businessmen 4 o f  2 0  (20%)  1 o f  5 ( 2 0 % )  5 (20%)  
Employees 0 o f  2 2  ( - - )  - - - - - - - - - - - - - - - - 

Simple 
Pro fess ion  7 o f  22  (31 .8%)  3 o f  4  ( 7 5 % )  1 0  (38 .5%)  
Higher 
Profession 1 o f  5 ( 2 0 % )  11 o f  20 ( 3 6 . 7 % )  12  (32.3%) 
Unknown ---------- 1 o f  4 ( 2 5 % )  1 ( 2 0 % )  

The next  quest ion was what  k i n d  of 
s to r ies  they t o l d  (see Tab le  5 ) .  Answers 
w e r e  g i v e n  e i t h e r  as  a t ype  of s to ry  ( jokes  
o r  myths)  o r  b y  t i t l e  of s t o r y .  Both types 
of answers cou ld  be summarized i n  catego- 
r i e s .  The category anecdote (Schwank) in- 
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c luded ac tua l  anecdotes, longer, funny 
n a r r a t i v e s  ( f u n n y  to Chinese), as wel l  as 
shor t  jokes. Frequent  topics i nc luded  the 
s t u p i d  son- o r  daughter - in - law,  and  the un- 
educated o r  n a i v e  scho lar .  The category 
my th  i nc luded  ac tua l  myths,  as wel l  as 
legends a n d  o r i g i n  s tor ies  of an imals  o r  
p l a n t s .  The category p i e t y  i nc luded  stor ies 
about sons o r  daughters  who devoted them- 
selves i n  a p a r t i c u l a r  manner to the i r  
pa ren ts  ( u s u a l l y  to the mother)  a n d  thereby 
d i s p l a y e d  hs iao  ( f i l i a l  p i e t y ) .  Under 
heroic  na r ra t i ves ,  I i nc luded  stor ies of 
e a r l y  heroes a n d  t h e i r  deeds. Novels des- 
i gna ted  n a r r a t i v e s  wh ich  o r i g i n a t e d  from 
the be t te r  known p o p u l a r  (Volksromane) 
and  c lass i ca l  novels. The most important  
of these novels a r e  the San-kuo c h i h  yen-i 
(The Story of the Three Kingdoms),  Shui-hu 
chuan  (The Robbers of t i le  L iang-schan 
Moor),  Feng-shen yen-i (The I n v e s t i t u r e  w i t h  
D i v i n e  Rank ) ,  Hsueh Jen-kui cheng tung 
(Hsueh Jen-kui F i g h t s  Aga ins t  the East ) ,  
Hsueh Ting-shan cheng h s i  ( Hsueh T i  ng-shan 
F i g h t s  Against  the West) a n d  a few others. 
The des ignat ion  n a r r a t i v e s  ind ica tes  ac tua l  
f a i r y  ta les  (Marchen) .  Dramas designates 
n a r r a t i v e s  which o r i g i n a t e  f rom wel l-known 
dramas o r  operas, more recent1 y f rom f i lms 
a n d  te lev is ion  p l a y s  as we l l .  Ghost s tor ies 
designates a group of n a r r a t i v e s  to be ex- 
p l a i n e d  l a t e r .  Such s tor ies  stern sometimes 
f rom w r i t t e n  sources (e.g. L iao-cha i  c h i h - i ) ,  
b u t  sometimes they a r e  mernoi res, s tor ies 
about  events which a r e  supposed to have 
r e a l l y  happened to the n a r r a t o r  o r  to a 
person known to him. A few n a r r a t i v e s  a re  
of Japanese o r i g i n  ( u s u a l l y  the f a i r y  ta le  
Mornotaro), others a r e  of European o r i g i n  
(Aesop's Fables, The Thousand and  One 
N igh ts ) .  I n formants often named many types. 
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Table  5 :  W h i c h  S t o r i e s  w e r e  t o l d  b y  Men? 

Shantung Nor th  China 
( t o t a l  8 3 )  - ( t o t a l  5 8 )  

Anecdotes 1 3  (15 .7%)  - - - - - - - - 
Myths 3 6  ( 4 3 . 4 % )  6 (10 .3%)  
P i e t y  9 (10 .8%)  11 ( 1 9 % )  
Hero ic  
N a r r a t i v e s  9 ( 1 0 . 8 % )  11 ( 1 9 % )  
N a r r a t i v e s  
from Novels 4 7  (50 .0%)  3 5  ( 6 0 % )  
N a r r a t i v e s  
( f a i r y  t a l e s )  1 7  ( 2 0 . 5 % )  9 ( 1 5 . 5 % )  
Dramas 27  (32 .4%)  1 ( 1 .7%) 
Japanese 
N a r r a t i v e s  1 ( 1.2%) 2 ( 3 .5%)  
European 
N a r r a t i v e s  4 ( 4 .8%)  7 (12 .0%)  
Ghost S t o r i e s  2 ( 2.4%) 1 ( 1 .7%)  

T o t a l  

( 1 4 1 )  - 

1 3  ( 9.2%) 
4 2  (29 .8%)  
2 0  (14 .2%)  

Tab le  6 i nd ica tes  cons ide rab le  d i f -  
ferences between the s tor ies  t o l d  b y  Shan- 
t u n g  a n d  Nor th  Chinese men, d i v i d e d  on the 
b a s i s  of the  t r a i n i n g  o r  educat iona l  level  
of the men. Such pro fess iona l  d i s t i nc t i ons ,  
based on the i n te rv iewee 's  own statements, 
do not m i r r o r  socia l  c lasses.  One employed 
man f rom Shantung and  two Nor th  Chinese, 
as  wel l  as one i n  a h i g h  pos i t i on ,  s t a t e l  
t h a t  they t o l d  Japanese s tor ies .  Only two 
employees from Shantung a n d  one man i n  a 
h i g h e r  profession from Nor th  Ch ina  t o l d  
ghost s tor ies.  With people in Shantung who 
c o u l d  be  considered middle-c lass,  myths  ap- 
p e a r  to be  the  favo r i t e ,  w h i l e  s tor ies  about  
f i l i a l  p i e t y  seem less wel l  l i k e d  b y  men of 
the  h i g h e r  professions.  



Table  6: Stories told by men, divided on the basis of 
professional types 

Shantung North  China 

a) Anecdotes 
military 3 (237:) - - - - - - - - 

businessmen 4  ( 2 0 % )  - - - - - - - - 

employees 1  ( 4.5%) - - - - - - - - 
simple profession 3  (13 .6%)  - - - - - - - - 
higher profession 1 ( 2 0 % )  - - - - - - - - 
unknown 1 ( 1 0 0 % )  - - - - - - - - 

b) Myths - 
military 
businessmen 7  ( 3 5 % )  3  (60%)  
employees 15  ( 6 8 . 2 % )  - - - - - - - - 
simple profession 8  (36 .4%)  1 ( 2 5 % )  
higher profession 3  ( 6 0 % )  2  (8%)  

unknown - - - - - - - - - - - - - - - - 

P i e t y  c )  - 
military 3  ( 2 3 % )  2  ( 1 3 . 3 % )  
businessmen 2  ( 1 0 % )  - - - - - - - - 

employees 1  (4.5%) - - - - - - - - 
simple profession 3  ( 1 3 . 6 % )  1 ( 2 5 % )  
higher profession -------- 7  ( 2 3 % )  
unknown - - - - - - - - 1 ( 2 5 % )  

d) Hero ic  N a r r a t i v e  
- 

military - - - - - - - - 6  ( 4 0 % )  

businessmen 3  ( 1 5 % )  1 ( 2 0 % )  
employees 3  ( 1 3 . 6 % )  - - - - - - - - 

simple profession 3 (13 .6%)  1  ( 2 5 % )  
higher profession -------- 3  ( 1 0 % )  

e) N a r r a t i v e s  f r o u  Novels 
militarv 8  ( 6 1 . 5 % )  11 ( 7 3 . 3 % )  
businessmen 1 2  ( 6 0 % )  1  (20%)  
employees 15  ( 6 8 . 2 % )  - - - - - - - - 
simple profession 1 1  ( 5 0 % )  - - - - - - - - 
hig:ler profession 1 ( 2 0 % )  2 1  ( 7 0 % )  
unknown - - - - - - - - 2  (50%)  



Table 6 ( c o n t i n u e d  -- 

Shantung North  China 

f  ) N a r r a t i v e s  
m i l i t a r y  5 (38.5%) -------- 

b u s i n e s s m e n  2 (10%) - - - - - - - - 

e m p l o y e e s  5 (22.7%) -------- 

s i m p l e  p r o f e s s i o n  4(18.2%) 1(25%) 
h i g h e r  p r o f e s s i o n  1 (20%) 7 (23.3%) 
u n k n o w n  - - - - - - - - 1 (25%) 

g) Dramas 
m i l i t a r y  2 (15.4%) -------- 
b u s i n e s s m e n  lo (50%) - - - - - - -. - 
e m p l o y e e s  10 (45.5%) -------- 
s i m p l e  p r o f e s s i o n  2 ( 9.1%) -------- 
h i g h e r  p r o f e s s i o n  3 (602; 1 ( 3.5%j 
u n k n o w n  - - - - - - - - - - - - - - - - 

h) European N a r r a t i v e s  
m i l i t a r y  - - - - - - - - 1 ( 6.6%) 
b u s i n e s s m e n  2 (10%) - - - - - - - - 
e m p l o y e e s  1 ( 4.5%) -------- 

s i m p l e  p r o f e s s i o n  1 ( 4.5%) -------- 

h i g h e r  p r o f e s s i o n  -------- 6 (20%) 

More l i g h t  was shed b y  the quest ion:  
"What k i n d  of s to r ies  a r e  good fo r  ch i l d ren?"  
The answers i n d i c a t e d  e i t h e r  groups c f  
s to r ies  o r  c e r t a i n  i n d i v i d u a l  n a r r a t i v e s .  
D idac t ic  s tor ies  made c h i l d r e n  "good people". 
The ca tegory  roman t i c  love s tor ies  appeared 
to re fe r  p r i m a r i l y  to modern novels, not 
f i lms.  M a n y  modern novels,  especial  l  y  
those f rom Ta iwan,  deal  w i t h  problems of 
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i n d i v i d u a l s  a n d  t h e i r  so lu t ions .  The c las-  
s i ca l  ( 3 )  a n d  f o l k  novels occas iona l ly  con- 
t a i n  a very  shor t  love s t o r y - -  seldom more 
than  two o r  three sentences-- and  o n l y  as 
a n  inc iden ta l  episode, never as the main  
theme (see Tab le  7 ) .  

According to l end ing  I  i b r a r i e s  in 
Ta ipe i ,  c lass i ca l  a n d  f o l k  nove ls  were the 
most - - and  modern romant ic  novels the 
leas t - -  f requen t l y  read .  I t  i s  s t r i k i n g  tha t  
on1 y a smal l  number of men considered 
an imal  s tor ies  to be  s u i t a b l e  f o r  c h i l d r e n :  
even among f a v o r i t e  s tor ies  men l i k e d  to 
te l l ,  o n l y  two Shantung a n d  three North 
Chinese men ind i ca ted  an imal  s tor ies.  The 
same was t r u e  f o r  wh ich  s tor ies  were good 
fo r  c h i  l d ren .  l  n terv iewees usua l  l  y  s tated 
tha t  an imal  s tor ies  a r e  u n t r u e  because 
an imals  cannot speak, and  c h i  l d r e n  should 
not be to ld  l i es  because tha t  would co r rup t  
them. The small number of an imal  s tor ies 
( f a b l e s )  i s  a lso  apparent  i n  the numerous 
col Iect ions of Chinese f o l k l o r i s t s .  A l l  of 
these co l lec t ions  con ta in  o n l y  a few genuine 
animal  s tor ies,  o r  s tor ies  i n  wh ich  an imals  
speak w i t h  one another .  There a r e  f re-  
quen t l y  s tor ies i n  wh ich  a person t a l k s  w i t h  
an an imal  o r  has  other  contacts (o f ten  of 
a sexual n a t u r e )  w i t h  a n  an imal ,  b u t  i n  
these cases the an imal  i s  not ' r e a l ' ,  b u t  
a s p i r i t  i n  an imal  form who can  change him- 
sel f  e a s i l y  i n t o  human form a n d  can then 
speak. By cont ras t ,  Aesop's f a b l e  of the 
race  between the h a r e  a n d  the tor to ise was 
often c i t e d  as a favo r i t e ,  apparent1 y be- 
cause school-books inc lude  t h i s  f a b l e  in 
t h e i r  repe r to i re .  
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T a b l e  7 :  What k i n d  o f  s t o r i e s  a r e  g o o d  f o r  c h i l d r e n ?  

Shantung N o r t h  C h i n a  T o t a l  
( t o t a l  8 3 )  ( t o t a l  5 8 )  ( 1 4 1 )  

P e r s o n a l  o r  
r e c e n t  e v e n t s  - - - - - - - - 3 ( 5.2%) 3 ( 2 .1%) 
H i s t o r i c a l  11 (13 .3%)  5 ( 8 .6%) 1 6  (11.3%) 
N o v e l s  t r a n s f o r m e d  
i n t o  s t o r i e s  2 2  ( 2 6 . 5 % )  9 (15 .5%)  3 1  (22%)  
H e r o i c ,  p a t r i o t i c  
s t o r i e s  8 ( 9 .6%)  1 0  (17 .2%)  1 8  ( 1 2 . 8 % )  
Payment f o r  good 
and b a d  deeds 3 ( 3 .6%) -------- 3 ( 2.1%) 
Myths 29  ( 3 5 % )  6 (10 .3%)  3 5  (25%)  
F i l i a l  l o v e  1 8  ( 2 2 % )  i ( 1 0 . 3 % )  24  ( 1 7 % )  
Animai S t o r i e s  2 ( 2.4%) 3 ( 5.2%) 5 ( 3 .5%) 
S t o r i e s  f r o m  
t h e a t e r ,  f i l m  1 3  ( 1 5 . 7 % )  - - - - - - - - 1 3  ( 9.2%) 
Romantic l o v e  
s t o r i e s  7 ( 8.3%) - - - - - - - - 7 ( 5%) 
D e t e c t i v e  S t o r i e s  9 (10 .8%)  2 ( 3 .4%)  11 ( 7.8%) 
D i d a c t i c  S t o r i e s  5 ( 6%)  3 ( 5 . 2 % )  8 ( 5 . 7 % )  
Anecdotes 8 ( 9 .6%) 6 ( 1 0 . 3 % )  14 ( 9.9%) 
F a i r y  T a l e s  12 ( 1 4 . 5 % )  - - - - - - - - 1 2  ( 8 .5%) 
F o r e i g n  S t o r i e s  1 ( 1.2%) - - - - - - - - 1 ( 0.7%) 

Tab le  7 d i s p l a y s  a  b a s i c  s i m i l a r i t y  to 
Tab le  5: myths  a n d  novel-based stor ies 
occupy the h ighest  p lace .  F i l i a l  love i s  i n  
t h i r d  p lace,  wh ich  suggecsts tha t  these 
s tor ies  a r e  considered i  rnportant f o r  t h e i r  
d i d a c t i c  element. On the  o the r  hand,  s io r ies  
w i t h  r e l i g i o u s  content,  such as those about 
repayment f o r  good o r  b a d  deeds in t h i s  
l i f e  o r  the next ,  a r e  i n f requen t .  New 
categor ies i nc lude  s tor ies  wh ich  fa the rs  te l l  
concern ing t h e i r  own exper iences o r  events 
of recent times as wel l  as n a r r a t i v e s  of a n  
h i s t o r i c a l  cha rac te r ,  o f ten  f rom the e a r l y  
h i s t o r y  of Ch ina .  Stor ies of t h i s  type of ten 
appear  in h i s t o r y  books a n d  they p lace  less 
v a l u e  on m i l i t a r y  q u a l ; t i e s  than  do the 
h e a v i l y  p a t r i o t i c  hero ic  s tor ies .  
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T a k i n g  an  opposi te approach,  the men 
were a l so  asked whether  ther-e were stor ies 
w h i c h  were s u i t a b l e  f o r  men h u t  unsu i tab le  
f o r  c h i l d r e n .  One- th i rd  of the men concur- 
r e d  w h i l e  the o the r  e i t h e r  gave  no answer 
o r  s a i d  t h a t  there  were no such stor ies.  
Ha l f  of a l l  the businessmen answered the 
quest ion .  F r e q u e n t l y  there was a  more exact  
i n d i c a t i o n  g i v e n  of what  k i n d  of s to r ies  were 
'men 's  s to r i es . '  

Table 8: S t o r i e s  on ly  f o r  men and n o t  f o r  c h i l d r e n  a ~ i d  uornen 

Shantung Worth Chinese 

E r o t i c  s t o r i e s ,  sexua l  
a f f a i r s ,  r e l a t i o n s  w i t h  
p r o s t i t u t e s .  Love i n  g e n e r a l  15 12 

S t o r i e s  f rom t h e  - Chin P ' i n g  l e i  - 

and Shui-hu chuan 6 

Cruel,  b loody  s t o r i e s ,  f i g h t s  4 

Ghost s t o r i e s  2 

S t o r i e s  from Hsi -yu c h i ,  
Feng-shen pang 3 

Obscure, immoral s t o r i e s  1 - 

S t o r i e s  about one 's  own 
marr iage 

S t o r i e s  about polygamous 
r e l a t i o n s  
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The C h i n  P ' i n g  Mei i s  the c lass i c  

novel ,  wh ich  h a s  been repea tedl y  banned 
because of i t s  e r o t i c  content ; never theless 
a l l  the men appeared  to know of i t .  The 
Shui-hu c h u a n  a l s o  con ta ins  shor t  e ro t i c  
episodes, b u t  i t  was p r o b a b l y  mentioned be- 
cause the novel  i s  v e r y  p o p u l a r  w i t h  men 
due to the b r a v e  deeds of the ' b a n d i t s '  : wo- 
men were thought  no t  to l i k e  i t  a n d  c h i l -  
d r e n  m igh t  get wrong ideas  from i t .  The 
two o ther  c l a s s i c a l  novels,  Hs i -yu  chi a n d  
Feng-shen pang, a r e  a lso  f u l l  of b a t t l e s  
a n d  b loodshed,  as  we l l  as s p i r i t s ,  gods a n d  
t h e i r  deeds. Hs i -yu  c h i  i s  f a m i l i a r  to a l l  
the c h i l d r e n -  - there  a r e  comics a n d  numer- 
ous f i l m s  based on i t .  I  d o n ' t  know why 
three men were a g a i n s t  these novels as  l i t -  
e r a t u r e  f o r  c h i l d r e n  a n d  women-- i n  bo th  
nove ls  e ro t ic ism p l a y s  a  m ino r  ro le .  

Shantung men were asked what  k i n d  
of s to r ies  women l i k e d  best,  b u t  few an-  
swered. The Hung-IOU rneng ( D r e a m  of the 

Red Chamber) was mentioned because of the 
romant ic  love  w h i c h  permeates the novel ,  as  
was the L iao-cha i  ch ih - i ,  a co l lec t ion  of  
shor t  n o v e l l a s  b y  P ' u  Sung- l ing  in w h i c h  
many love  s to r i es  a r e  found.  Women sup-  
posedly loved s to r i es  about  the F e s t i v a l  of 
the Seventh Dav of the Seventh Month, the 
Chinese 'Women's F e s t i v a l '  w i t h  the romant ic  
love  s to ry  as  the c e n t r a l  element. Those 
men who answered asser ted tha t  women loved 
roman t i c  s to r i es .  Men seemed to p r e f e r  
s to r ies  w i t h  ' e d u c a t i o n a l '  v a l u e  f o r  t h e i r  
c h i  l d r e n .  We asked the men, therefore,  
wh ich  s to r ies  they l i k e d  o r  d i s l i k e d .  



There were c l e a r  d i f ferences between 
the stor ies wh ich  the men themselves l i k e d  
and  those they considered approp r ia te  fo r  
c h i l d r e n  (see Tables 8 and  9 ) .  Personal ex- 
periences, myths,  a n d  stor ies about f  i l  i a l  
p i e t y  were f o r  the ch i l d ren ,  as  were r e l i -  
g ious s tor ies  of repayment fo r  good a n d  b a d  
deeds in the a f t e r l i f e .  Heroic tales, usua l -  
l y  of a p a t r i o t i c  type, were more f o r  men 
than  f o r  c h i l d r e n .  I n  general ,  the men gave 
more de ta i l ed  in format ion  on which ma te r ia l  
they thought  was good fo r  c h i l d r e n  than  they 
d i d  about  t h e i r  own personal  preferences. 

Table  9: Stories which the m e n  themselves liked to hear 

Shantung 
(total 83) - 

Myths 22 (26.5%) 
Anecdotes 10 (12%) 
S t o r i e s  from nove ls  9 (11%) 
Tales ( f a i r y  t a l e s )  6 ( 7.2%) 
O p e r a t i c  conten t  5 ( 6%)  
Heroic  s t o r i e s  4 ( 4.8%) 
H i s t o r i c a l  4 ( 6.8%) 
F i l i a l  p i e t y  3 ( 3.6%) 
D i d a c t i c  3 ( 3.6%) 
Animal s t o r i e s  2 ( 2.4%) 
Ghost s t o r i e s  1 ( 1.2%) 
Love s t o r i e s  - - - - - - - - 
Won-Chinese s t o r i e s  -------- 

North China 
(total 58) 

3 ( 5.2%) 
5 ( 8.5%) 
12 (20.7%) 
- - - - - - - . 
2 ( 3.4%) 

21 (36.2%) 
5 ( 8.6%) 
4 ( 6.9%) 

T o t a l  
(141) 

Few answered the quest ion about which 
s tor ies  they d i d n '  t  l i k e .  Nevertheless, i t  
was c l e a r  t h a t  myths were meant p r i m a r i l y  
f o r  c h i  l d ren .  Men d i d  not l i k e  r e l i g i o u s  
stor ies.  F a i r y  ta les were ne i ther  negative1 y 
n o r  p o s i t i v e l y  viewed. Stories from novels, 
except t ragedies,  were viewed nega t i ve l y  . 



34 
Table 10: S t o r i e s  which t h e  -- 

Shantung 
( t o t a l  8 3 )  

Myths 1 ( 1.2%) 
Tragedies 1 ( 1.2%) 
Anecdotes 3 ( 3.6%) 
Heroic stories - - - - - - - - 
Didactic - - - - - - - - 
Historical 1 ( 1.2%) 
Love stories 5 ( 6%) 
Superstition 2 ( 2.4%) 
Religious 1 ( 1 . 2 % )  
Ghost stories - - - - - - - - 
Stories of betrayal 1 ( 1 .2%)  
Detective stories -------- 

men t h e m s e l v e s  d i d  n o t  l i k e  

Worth China Total 
( t o t a l  5 8 )  (1411  

3 ( 5.2%) 4  ( 2.8%) 
1  ( 1.7%) 2 ( 1.4%) 
2  ( 3.4%) 5 ( 3.5%) 
8 (13 .8%)  8  ( 5 .7%)  
1  ( 1.7%) 1 ( 0 .7%)  
----- --- 1 ( 0.7%) 

10 ( 1 7 . 2 % )  15  (10 .6%)  
- - - - - - - - 2 ( 1 .4%)  
- - - - - - - - 1 ( 0 .7%)  
8 (13 .8%)  8 ( 5.7%) 
- - - - - - - - 1 ( 0 . 7 % )  
1  ( 1.7%) 1  ( 0 .7%)  

At t i tudes to love s tor ies  were in teres t -  
i n g .  Some men occas iona l ly  t o l d  such sto- 
r i e s  to t h e i r  ch i l d ren ,  though they d i d n ' t  
say whether such s tor ies  were supposed to 
b e  good f o r  boys  o r  fo r  g i r l s .  By t h e i r  own 
statements, the men were ve ry  much a g a i n s t  
such stor ies,  b u t  whether t h i s  re jec t i on  was 
genu ine o r  merel y expressed due to the i n t e r -  
v i e w e r ' s  presence i s  impossib le to say .  
According to Tab le  8, a l l  e ro t i c  s tor ies  a r e  
f o r  men, not women; on the o ther  hand,  the 
men ma in ta ined  t h a t  the novel  Hung-IOU rneng 
i s  f o r  women. Despite a number of e x p l i c i t -  
I  y sexua l  scenes, Hung-IOU meng p r i m a r i  l  y 
dep ic ts  romant ic  love, a n d  the  men, when 
they re jec ted love stor ies, a p p a r e n t l y  under -  
stood tha t  to mean e x p l i c i t  s to r ies  b o r d e r i n g  
on po rnography .  

Some of the Shantung men who expres-  
sed t h e i r  d i s a p p r o v a l  of anecdotes h a d  in 
m i n d  a g roup  of jokes a n d  anecdotes wh ich  
non-Shantung men a r e  in the h a b i t  of m a k i n g  
a t  the expense of the Shantung popu la t i on .  
I n  these jokes, the Shsn tung  men a r e  repre-  
sented as s t u p i d  o r  as h a v i n g  a tas te  f o r  
g a r l i c  a n d  onions. I f  we compare Tables 
5 and  9, the d i f fe rences a r e  not g reat ,  o ther  
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t h a n  in n a r r a t i v e s  f rom fo re ign  sources 
wh ich  men apparen t l y  t e l l  to the c h i l d r e n  
more f requen t l y  than  t h e i r  own preference 
would suggest.  

Mothers as Story tel lers 

On the whole, women s ta ted t h a t  they 
t o l d  s tor ies  more f requen t l y  than  t h e i r  hus- 
bands.  About one- th i rd  of the Taiwanese 
wives of Nor th  Chinese men were non-story- 
t e l l e rs .  By cont ras t ,  Nor th  a n d  Cent ra l  
Chinese wives  of Nor th  Chinese men were f re -  
quent  s to ry te l l e rs .  The women f rom Nor th  
Ch ina  may have  been in teres ted in r e c i t i n g  
s tor ies  to keep a l i v e  the  memory of t h e i r  
home reg ion.  Housewives were more of ten 
s to ry  tel l e rs  than  women employed outs ide  the 
home (see Tab le  I t ) .  

Table 11: N o n - S t o r y - T e l l i n g  Women, h u s b a n d s  f r o n :  
 on-Story-Telling Hen- 27.7%) 

Shantung Worth China T o t a l  
14  (17 .3%)  15 ( 2 5 . 4 % )  29 ( 2 0 . 7 % )  

S t o r y - T e l l i n g  Women b y  O c c u p a t i o n a l  G r o u p s :  

Husbands from: Shantung Worth China Tota l  
( t o t a l  8 1 )  ( t o t a l  5 9 )  ( 1 4 0 )  

Houseuives 5 8  (71.6%) 47  ( 7 9 . 7 % )  105  ( 7 5 % )  
Businessmen 6 ( 7.4%) 3 ( 5.1%) 9 ( 9 .4%) 
Enployess 6 ( 7.4%) - - - - - - - - 6 ( 4 .3%)  
Simple Profession 9 ( 1  1.1%) 4 ( 6.8%) 13  ( 9 .3%)  
Higher Profession 2 ( 2.5%) 5 ( 8 . 5 % )  7 ( 5%) 

A separate s tudy  showing the d i f -  
ferences between housewives a n d  wives em- 
p loyed  outs ide the home h a d  q u i t e  i n te res t i ng  
resu l t s .  A l l  the women l i k e d  to t e l l  f a i r y  
ta les  (housewives 56.2%, others 54.3%) and  
myths  (housewives 55.20/0, others 54.3%). But  



anecdotes were t o l d  more o f ten  b y  woG,en em- 
p loyed  outs i4e  the home ( 1 1  .4%) t h a n  by 
housewives (6.6%) ; hero ic  s to r i es  were mucli 
more l i k e l y  to be  t o l d  b y  housewives (25.7%) 
t h a n  b y  o thers  (5.7%), w h i l e  s to r ies  of Eu- 
ropean o r i g i n  were to1 d much more f requent  I  y 
b y  wives employed outs ide  the  home who h a d  

Xor th  Chinese husbands (66.7%) t h a n  b y  
housewives m a r r i e d  to Nor th  Chinese men 
8 . 5 .  Stor ies of European o r i g i n  were t o l d  
b y  o n l y  1.7% of housewives m a r r i e d  to men 
f rom Shantung.  

T a b l e  12: Which s t o r i e s  h a v e  t h e  women t o l d ?  

Husbands from: Shantung N o r t h  China  
( t o t a l  81) ( t o t a l  59) -- 

Anecdotes 1 1  (13.6%) - - - - - - - - 
Myths 1 1  (13.6%) .. - - - - - - - 
F i l i a l  p i e t y  5 5  (67.9%) 22 (37.3%) 
H e r o i c  S t o r i e s  10 (12.3%) 10 (15.9%) 
S t o r i e s  from n o v e l s  20 (24.6%) S (15.2%) 
T a l e s  ( f a i r y  t a l e s )  42 (51.9%) 18 (30.5%) 
Dramas 10 (12.3%) 24 (40.7%) 
Japanese s t o r i e s  1 ( 1 . 2 % )  5 ( 8.5%) 
European s t o r i e s  1 ( 1.2%) 1 1  (18.5%) 
Ghost s t o r i e s  2 ( 2.5%) 2 ( 3.4%) 

T o t a l  

(140) 

11  ( 7.9%) 
11 ( 7.9%) 
77 (55%) 
20 (14.3%) 
29 (20.7%) 
60 (42.9%) 
34 (24.3%) 
6 ( 4.3%) 
12 ( a.6%j 
4 ( 2.9%) 

I n  many cases the women te l l  the same 
k i n d  of s to r ies  as  t h e i r  husbands,  b u t  women 
te l l  myths  much more f r e q u e n t l y  t han  men 
(55% vs .  29.8%). The women's myths  a r e  
o f ten  s to r ies  of the l i v e s  a n d  deeds of gods; 
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w i t h  the men, myths  about the o r i g i n  of men, 
an imals  a n d  t h i n g s  were more favored.  Wo- 
men a lso  t e l l  many more f a i r y  ta les than  men 
(42.9% vs.  18.4%). Women ment ioned n a r -  
r a t i v e s  tha t  came f rom nove ls  less f requent -  
l y ,  pe rhaps  because a number of these women 
s t i l l  cou ld  not r e a d  a n d  d i d  not f requent  
temples o r  tea-houses where s tory  te l  l e rs  
r e c i t e  such s tor ies .  Instead,  they men- 
t ioned s tor ies  based on dramas o r  operas 
which they c o u l d  have  seen a t  s t reet  thea- 
ters.  They shared w i t h  t h e i r  husbands the 
re jec t ion  of ghost s tor ies .  

The women d i f f e r e d  in s i g n i f i c a n t  de- 
gree from t h e i r  husbands over  what k i n d s  
of s tor ies were good f o r  c h i l d r e n :  the women 
favored myths  more (46.4% vs.  2 5 % ) ,  s tor ies  
f rom nove ls  less (7.1% vs .  22%), a n d  hero ic  
s tor ies less (7.1% vs.  12.8%). !=airy ta les  
were as s l i g h t l y  favo red  as  w i t h  the men. 

.-- - - 

Only 41 women answered the quest ion 
whether there were s tor ies  tha t  were on I  y  
fo r  women a n d  not f o r  men a n d  c h i l d r e n ,  35 
housewives (33.3%) and  6 women employed 
outs ide  the home (7.1%70), w i t h  wives of men 
from Nor th  Ch ina  more outspoken than  wives 
of Shantung men. The m a j o r i t y  d i d n ' t  an-  
swer o r  know, pe rhaps  due to modesty. A 
l a r g e  number of men a n d  several  women p r i -  
va te l y  a f i i r m e d  t h a t  there  were many jokes 
t h a t  were t o l d  o n l y  among women. But  f o r  
a l l  p r a c t i c a l  purposes i t  was impossib le fo r  
me to record  jokes of t h i s  k i n d  and  I be l i eve  
t h a t  the men r e a l l y  d i d n ' t  know any  of the 
women's jokes, n o r  pe rhaps  any women's 
s tor ies  about women. Nevertheless, the few 
c l e a r  answers f rom women f u r n i s h  some in- 
s i g h t :  women's s tor ies  dea l  w i t h  sexual  love, 
marr iage,  c h i l d b i r t h  and  menst ruat ion .  
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Table 13: U h a t  k i n d  o f  s t o r i e s  a r e  g o o d  f o r  c h i l d r e n ,  

a c c o r d i n g  t o  t h e  m o t h e r s ?  

Husbands from: Shantung Nor th  China T o t a l  
( t o t a l  8 1 )  ( t o t a l  5 9 )  ( 1 4 0 )  

Personal  o r  
r e c e n t  even ts  2 ( 2 .5%) 5 ( 8.5%) 7 ( 5%) 
Novels t ransformed 
i n t o  s t o r i e s  5 ( 6 .2%) 5 ( 8 . 5 % )  1 0 ( 7 . 1 % )  
H i s t o r i c a l  1 2  (14 .8%)  4 ( 6.8%) 1 6  (11.4%) 
Heroic, p a t r i o t i c  
s t o r i e s  9 (11 .1%)  2 ( 3 .4%) 11 ( 7.9%) 
Punishment f o r  
bad deeds 2 ( 2 .5%) - - - - - - - - 2 ( 1.4%) 

Myths 4 5  (55 .6%)  2 0  ( 3 3 . 9 % )  6 5  (46 .4%)  
F i l i a l  l o v e  1 1  (13;6%) 6 (10.2%).  1 7  (12.7%) 
Animal s t o r i e s  -------- - - - - - - - - 
S t o r i e s  f rom 
t h e a t e r ,  f i l m  1 ( 1 .2%)  5 ( 8 .5%) 
Romantic l o v e  
s t o r i e s  - - - - - - - - 2 ( 3.4%) 

D e t e c t i v e  s t o r i e s  -------- -------- 
D i d a c t i c  s t o r i e s  - - - - - - - - l o  ( 1 7 % )  

Anecdotes 3 ( 3 .7%) 8 (13 .6%)  
F a i r y  t a l e s  14 (17 .3%)  3 ( 5 .1%)  
F o r e i g n  s t o r i e s  1 ( 1.2%) 7 (11 .9%)  

Table 14: Women's s t o r i e s  t h a t  a r e  o n l y  f o r  uomen 
n o t  f o r  c h i l d r e n  a n d  men 

Husbands from: Shantung Nor th  China T o t a l  - 
S t o r i e s  about sex 
S t o r y  o f  Hua Mu-lon 
S t o r i e s  about c h i l d -  
b i r t h ,  mens t rua t ion  
How t o  f i n d  a man 
Hou t o  c o n t r o l  t h e  man 
What women r e a l l y  t h i n k  
The n o v e l  Chin P ' i n g  Mei 
Ghost s t o r i e s  of a  
sexua l  n a t u r e  
Revenge o f  tormented 
animals 



The mention of the story of Hua Mu-Ion, 
descr ibed b y  many as a heroine, i s  notable.  
Hua i s  a v i r g i n  who enters m i l i t a r y  service, 
dressed as  a man i n  the p lace of h e r  o l d  
s i ck  fa the r .  She advances h i g h  i n  r a n k ,  
b u t  no one recognizes he r  as  a woman. 
Af te r  the war  she r e t u r n s  home. A man of 
h i g h  r a n k  f rom her  u n i t  wants to v i s i t  he r  
a n d  lea rns  f o r  the f i r s t  time tha t  she i s  a 
woman. The story ends i n  marr iage,  of 
course, a n d  h e r  success i n  p r e s e r v i n g  he r  
v i r g i n i t y  over  many years  i s  considered 
espec ia l l y  honorable.  The one woman who 
re jec ted the s tory  as unsu i tab le ,  thought 
tha t  such a d i s g u i s i n g  of a g i r l  was un-  
des i rab le ,  because there i s  another s tory  
about a man d isgu ised as a g i r l  where love 
ends i n  the death  of bo th  pa r tne rs .  

I n  genera l ,  menstruat ion and  deta i  Is 
of c h i l d b i r t h  a r e  not discussed in the pre-  
sence of men a n d  ch i l d ren .  G i r l s  know 
n o t h i n g  about menstruat ion u n t i l  t h e i r  own 
beg ins  a n d  even then they a r e  g i v e n  on ly  
p recau t iona ry  ru les ,  b u t  no exp lanat ions .  
C h i l d b i r t h  a n d  menstuat ion make women 
' u n c l e a n ' .  

When we s tud ied the quest ion of what 
k i n d  of s tor ies women l i ked,  i t  was apparent  
tha t  women l i k e d  myths (33.6% vs. the men's 
17.7%), h i s t o r i c a l  s tor ies 1 2 1  vs. 6.8%70), 
a n d  love stor ies (9.3% vs.  2.8%). On the 
o ther  hand,  men p re fe r red  stor ies from 
novels 4 . 9  vs. 6 .4%) ,  and  heroic ta les 
(17.7% vs .  10%). 



Table 15: S t o r i e s  l i k e d  b y  women -- 

Husbands from: Shantung Worth China 
( t o t a l  8 1 )  ( t o t a l  5 9 )  

Myths 30 (37%)  17 (28 .8%)  
Anecdotes 6 ( 7.4%) 4  ( 6.8%) 
S t o r i e s  from nove ls  5 ( 6.2%) 4  ( 6.8%) 
Ta les  ( f a i r y  t a l e s )  8 ( 9.9%) 1 ( 1.7%) 
O p e r a t i c  conten t  1 ( 1.2%) - - - - - - - - 
Hero ic  s t o r i e s  4 ( 4.9%) 10 (16 .9%) 
H i s t o r i c a l  3 ( 3 . 7 % )  1 4 ( 2 3 . 7 % )  
F i l i a l  p i e t y  3 ( 3.7%) 2  ( 3.4%) 
D i d a c t i c  6 ( 7.4%) - - - - - - - - 
Animal s t o r i e s  : ( 1 .2%)  - - - - - - - - 
Ghost s t o r i e s  1 ( 1.2%) 8 (13 .6%)  
Love s t o r i e s  2 ( 2 .7%)  11 (!!3.6%) 
Won-Chinese s t o r i e s  -------- 2 ( 3.4%) 

T o t a l  

( 1 4 0 )  

47  (33 .6%)  
l o  ( 7.1%) 

9  ( 6.4%) 
9  ( 6.4%) 
1  ( 0.7%) 

14 (10%) 
17 ( 1 2 . 1 % )  

5  ( 3.6%) 
6  ( 4 .3%)  
1 ( 0.7%) 
9  ( 6.4%) 

1 3  ( 9.3%) 
2  ( 1.4%) 

The women were more aga ins t  ghost 
s tor ies  than  the men (14.3% vs. 5.7%) and 
aga ins t  hero ic  s tor ies  (15% vs .  5 . 7 % ) ,  b u t  
women were less f requent  I  y a g a i n s t  love 
s tor ies  than  were the men (5.7% vs. 10.5%). 
Animal s tor ies  were not espec ia l l y  l i k e d  b y  
e i t h e r  men o r  women, b u t  not  ha ted  e i t h e r .  
Men seemed to p re fe r  mascu l ine  s tor ies  (abou t  
hero ic  deeds o r  e x c i t i n g  s tor ies  f rom nove ls )  
w h i l e  women l i k e d  romant ic  s tor ies  more. 
Nei ther  men n o r  women show a n y  oppos i t ion  
to s tor ies  of f i l i a l  p i e t y  a n d  bo th  sexes a r e  
not ve ry  much in f a v o r  of ghost s tor ies .  
Stor ies of a r e l i g i o u s  cha rac te r  a r e  not  
espec ia l l y  w e l l - l i k e d  b u t  they a r e  not  a t -  
tacked.  Above a l l ,  f a i r y  ta les p l a y  no im- 
p o r t a n t  r o l e  f o r  men o r  women. 



Table 16: S t o r i e s  t h a t  women d i d  n o t  l i k e  

Husbands from: Shantung Nor th China 
( t o t a l  8 1 )  ( t o t a l  5 9 )  

Myths - - - - - - - - 4 ( 6.8%) 
Tragedies 3 ( 3.7%) -------- 
Anecdotes 1 ( 1.2%) 2 ( 3.4%) 
Hero ic  s t o r i e s  4 ( 4.9%) 17 (28.8%) 
D i d a c t i c  1 ( 1.2%) 2 ( 3.4%) 
H i s t o r i c a l  -------- 
Love s t o r i e s  4 ( 4.9%) 4 ( 6.8%) 
S u p e r s t i t i o n  - - - - - - - - -------- 
R e l i g i o u s  - - - - - - - - -------- 
Ghost s t o r i e s  12 (14.8%) 8 (13 .6%)  
F o r e i g n  s t o r i e s  -------- 2 ( 3.4%) 

T o t a l  
( 1 4 0 )  -- 

4 ( 2.9%) 
3 ( 2.1%) 
3 ( 2.1%) 

2 1  (15%)  
3 ( 2.1%) 
-------- 

8 ( 5.7%) 

Sons as Audience for Stories 

We in terv iewed 74 sons a n d  71 daugh- 
ters, a n d  the f i r s t  quest ion was: What k i n d s  
of s to r ies  do you hear?  The three types 
mentioned most f requen t l y  were n a r r a t i v e s  
f rom novels,  myths, a n d  f a i r y  ta les.  

Table 17: What k i n d  o f  s t o r i e s  have  t h e  sons  h e a r d ?  

F a t h e r s  from: Shantung 
( t o t a l  4 3 )  

Anecdotes 11 (25.6%) 
Hyths 29 (67.4%) 
F i l i a l  p i e t y  10  (23 .3%)  
Hero ic  s t o r i e s  12 (27.9%) 
S t o r i e s  f rom n o v e l s  27 (62.8%) 
Tales ( f a i r y  t a l e s )  22 (51.2%) 
S t o r i e s  f rom dramas 9 (20.9%) 
Japanese s t o r i e s  -------- 
European s t o r i e s  4 ( 9.3%) 
Ghost s t o r i e s  4 ( 9.3%) 

Nor th China 
( t o t a l  3 1 )  

1 ( 3.2%) 
5 (16.1%) 
3 ( 9.6%) 
7 (22.6%) 

22 (71%) 
4 (12%)  
3 ( 9.6%) 
3 ( 9.6%) 

11 (35.5%) 
3 ( 9.6%) 

T o t a l  
( 7 4 )  

12 (16.2%) 
34  (45 .9%)  
13  (17.6%) 
1 9  (25.7%) 
49  (66.2%) 
26 (35.1%) 
12 (16.2%) 

3 ( 4.1%) 
15 (20 .2%)  

7 ( 9 .51)  



The re1 a t i  ve f requency of European 
stor ies i s  i n t e r e s t i n g  a n d  s u r p r i s i n g .  Th is  
category i s  f i l l e d  to a great  extent  b y  the 
f a b l e  of the to r to ise  a n d  the ha re .  Since 
school books in Ch ina  h a v e  a s t rong  d idac-  
t i c  s lan t ,  the adopt ion  of t h i s  f a b l e  i s  re-  
markab le ,  because the to r to ise  w ins  not b y  
d i l i gence  o r  e f fo r t  b u t  r a t h e r  b y  s imple  de- 
cept ion.  The Japanese s tor ies  may have 
been in t roduced d u r i n g  the Japanese oc- 
cupat ions  of Ta iwan  a n d  p a r t s  of Nor th  
Ch ina.  

Clf course, not  a l l  s tor ies h e a r d  b y  
the sons were l i k e d :  anecdotes a n d  jokes 
came f i r s t ,  then s tor ies  f rom C h i n a ' s  h i s t o r y  
a n d  heroic s tor ies  f rom novels.  F a i r y  ta les 
were not espec ia l l y  we l l - l i ked,  b u t  they 
weren ' t desp i sed e i  t  h e r .  

Table  18: W h i c h  s t o r i e s  d i d  t h e  s o n s  l i k e ?  

F a t h e r  from: Shantung Nor th  China 
( t o t a l  4 3 )  -- ( t o t a l  31 )  

Myths 4 ( 5 .3%)  
Anecdotes 16 ( 3 ? . 2 % )  
S t o r i e s  from nove ls  3 ( 7%) 
S t o r i e s  from dramas -------- 
Ta les  ( f a i r y  t a l e s )  4  ( 3 .3%)  
Hero ic  s t o r i e s  2 ( 4.7%) 
H i s t o r i c a l  8 (18 .6%)  
F i l i a l  p i e t y  - - - - - - - - 
Animal s t o r i e s  5 (11.6%) 
European s t o r i e s  2 ( 4 . 7 % )  

T o t a l  

( 7 4 )  

9 (12%) 
18 ( 2 4 . 3 % )  

5 ( 6 . 8 % )  
1 ( 1.4%) 
5 ( 6 .8%)  

12 (16 .22 )  
15 (20 .3%)  
1 ( 1.4%) 
7 ( 9.5%) 
4  ( 5.4%) 
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T i b l e  19: W h i c h  s t o r i e s  d i d  t h e  s o n s  not l i k e ?  

F a t h e r s  from: Shantung 
( t o t a l  4 3 )  

Myths 1 ( 2 . 3 % )  
H e r o i c  S t o r i e s  2  ( 4 . 7 % )  
D i d a c t i c  s t o r i e s  2  ( 4 . 7 % )  
H i s t o r i c a l  s t o r i e s  1 ( 2 . 3 % )  
Love s t o r i e s  1 ( 2.3%) 
S t o r i e s  o f  b e t r a y a l  1 ( 2 . 3 % )  
Animal s t o r i e s  - - - - - - - - 
F o r e i g n  s t o r i e s  2 ( 4 . 7 % )  
L i t e r a r y  s t o r i e s  -------- 

N o r t h  C h i n a  
( t o t a l  31) - 

2 ( 6 . 5 % )  
- - - - - - - - 

4  ( 1 2 . 9 % )  
- - - - - - - - 
5 ( 1 6 . 1 % )  
- - - - - - - - 

1  ( 3 .2%)  
- - - - - - - - 

2  ( 6 . 5 % )  

T o t a l  

( 7 4 )  

Least- l  i k e d  were d i d a c t i c  s tor ies,  ghost 
sror ies a n d  love stor ies.  The l i t e r a r y  s to r ies  
( T a b l e  19) shou ld  be counted w i t h  love 
stor ies,  as t h i s  i s  a n  express ion f o r  modern 
novels i n  wh ich  the theme i s  o f ten  t u r g i d  
love a f f a i r s .  We be l i eve  t h a t  the  sons 
weren ' t  ve ry  en thus ias t i c  about  d i d a c t i c  
s tor ies  where the heroes a r e  a l w a y s  models 
of courage, s a c r i f i c e  f o r  coun t ry  o r  f a m i l y ,  
h a r d  work a n d  i n t e g r i t y .  They s h a r e  the  
re jec t i on  of ghost s tor ies  w i t h  t h e i r  pa ren ts .  
An admission of in teres t  in  romant ic  s to r ies  
cou ld  g i v e  the i n t e r v i e w e r  a b a d  impres- 
s ion  a n d  the answers may not h a v e  been 
honest here. 

Love nove ls  were the least  demanded 
books a t  the l e n d i n g  l i b r a r i e s ,  a n d  w h i l e  
the sons l i k e d  hero ic  s tor ies  as much as 
t h e i r  f a the rs  d i d ,  sons l i k e d  h is to-y  s to r ies  
more a n d  myths  less than  t h e i r  f a the rs  d i d .  
Parents  were genera l  l  y named together  as 
s tory  tel  Iers, b u t  school teachers came in sec- 
ond p lace  (see Tab le  2 0 ) .  Among s i b l i ngs  
i t  was of ten the o l d e r  s i s te r  who t o l d  s tor ies  
to the l i t t l e  ones. "Fr iends"  were school- 
mates a n d  "neighbors"  were those who to ld  
s tor ies  a t  home, meaning in t h e  v i c i n i t v  o r  
in the v i l l a g e .  



Table  20: Who told t.he stories to t h e  sons? 

F a t h e r s  from: Shantung Nor th  China 
(total 43) (total 31) 

P a r e n t s  42 (97.?%) 30 (96.8%) 
S i b l i n g s  S (20.S:;) 1 ( 3.2%) 
O l d e r  r e l a t i v e s  1; (27.9%) 4 (12.9%) 
Teachers 33 (76.7%) 16 (51.6%) 
F r i e n d s  13 (30.2%) - - - - - - - - 

Neighbors 4 ( 9.3%) 1 ( 3.2%) 

T o t a l  

(74) 

72 (97.3%) 
10 (13.5%) 
16 (21.6%) 
49 (66.2%) 
13 (17.6%) 
5 ( 6.6%) 

As  w i t h  the p a r e n t s , .  the sons were 
asked  to t e l l  a  s to ry  a n d  then asked where 
they h a d  lea rned  i t  (see Tab le  21) .  

T a b l e  21: From uhom did the sons learn the s t o r i e s  they 
have just told? 

F a t h e r s  from: Shantung Nor th  China T o t a l  
(total 43) -- (total 31) -- ( 7 4  

F a t h e r  
Mother 
S i b l i n g s  
Other  person 
Teacher 
Book 
Thea t re  p l a y  
No answer 

I n  Tab le  20, the sons a l w a y s  ind i ca ted  
b o t h  pa ren ts ,  w h i l e  i n  Tab le  21 they d is -  
t i n g u i s h e d  between them. Older r e l a t i v e s  
a n d  s i b l i n g s  were r a r e l y  the source. 
Teachers were the ma in  source f o r  the  s tory ,  
f o l  lowed by books { o r  magazines, newspapers)  
a n d  theater  p l a y s .  Chi l d r e n  h a d  heard  
s to r ies  f rom t h e i r  pa ren ts ,  as  wel l  as from 
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others ,  b u t  school h a d  a pa ramoun t  i n f l u -  
ence. Teachers t a k e  t h e i r  m a t e r i a l s  pr i -  
m a r i l y  f r o m  w r i t t e n  sources, a n d  t h i s  i s  
p a r a l l e l e d  b y  the  source  f o r  the f a t h e r ' s  
s t o r y ;  p a r e n t s  a n d  r e l a t i v e s  a r e  less im- 
p o r t a n t  t h a n  ne ighbo rs ,  a n d  books  o r  p e r i -  
o d i c a l s  a r e  much more i m p o r t a n t .  

N o r t h  Chinese men n e v e r  ment ioned 
mothers a s  the  source  f o r  t h e i r  s tor ies,  a n d  
t h e  f a t h e r s  were u n i m p o r t a n t  sources f o r  a l l  
men. Ove r  h a l f  of t h e  Shantungese s ta ted  
t h a t  t h e i r  s t o r i e s  h a d  been l ea rned  f r om 
n e i g h b o r s  w h i l e  a lmost  h a l f  o f  the No r th  
Chinese h a d  go t t en  t h e i r  s t o r i e s  f rom a book. 
A number  o f  f a t h e r s  c o u l d  no t  remember f rom 
whom they  h a d  h e a r d  t h e i r  s to r ies ,  a n d  i t  
i s  p o s s i b l e  t h a t  they  h a d n ' t  h e a r d  t h e i r  
s t o r i es  a s  c h i l d r e n ,  b u t  i n s t e a d  l a t e r  i n  l i f e .  
The  i m p o r t a n t  r o l e  o f  p r i n t e d  sources m i g h t  
l i k e w i s e  p o i n t  i n  t h a t  d i r e c t i o n .  

Table 22: From uhom d i d  t h e  f a t h e r s  l e a r n  t h e  s t o r i e s  t h e y  
h a v e  j u s t  t o l d ?  

Father 
Mother 
Wife 
S i b l i n g  
Unrelated person 
Book or periodical  
Theater, film 
Personal experience 
Custom i n  v i l l a g e  
No answer 
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Daughters as Audience f o r  Stor ies 

The d a u g h t e r ' s  answers were ve ry  
s i m i l a r  to those of t h e i r  b ro the rs  when asked 
what s tor ies  they h a d  heard :  s tor ies  from 
novels, fo l lowed b y  f a i r y  ta les a n d  then 
myths .  The d a u g h t e r s  have  h e a r d  more 
European s tor ies  t h a n  t h e i r  b ro thers .  Ghost 
s tor ies  were seldom mentioned. A l l  Chinese 
a r e  f a m i l i a r  w i t h  ghost s tor ies,  p a r t l y  from 
n o v e l l a  co l lec t ions  ( t h e  L i a o  Cha i  c h i - i ) ,  a n d  
p a r t l y  f rom nove ls .  These s tor ies  a r e  
f requen i l  y based on t h e i r  own experience o r  
the  exper ience of a person known to them. 
The be l ie f  in ghosts i s  i i i desp read  in  Ta i -  
wan. Smal l c h i  l d r e n  were f requent  l y wai-ned 
t h a t  they shou ld  sleep q u i e t l y ,  otherwise a 
ghost ( o r  the ghost-animal ,  a c a t )  would 
come. There ex is ts ,  in my op in ion ,  a taboo 
here:  people d o n ' t  l i k e  to admit  t ha t  they 
l i k e  ghost s tor ies  because they a r e  so ex-- 
c i t i n g .  The  answers "I c a n ' t  sleep then" 
or  " I ' m  a f r a i d  then of the n i g h t "  appeared 
f requen t l y  in  t i re quest ionna i res .  

Table  23: What k i n d  o f  s t o r i e s  

F a t h e r s  from: Shantung 
( t o t a l  4 2 )  

Anecdotes 12 (28 .6%)  
Myths 25 (59 .5%)  
F i l i a l  p i e t y  13 ( 3 1 % )  
Hero ic  s t o r i e s  8 ( 1 9 % )  
S t o r i e s  from nove ls  30 ( 7 1 . 4 % )  
Ta les  ( f a i r y  t a l e s )  24 (57 .1%)  
S t o r i e s  from dramas 14 (33.3%) 
Japanese s t o r i e s  -------- 
European s t o r i e s  2 ( 4.8%) 
Ghost s t o r i e s  5 ( 1 1 . 9 % )  

have  t h e  d a u g h t e r s  h e a r d ?  

Nor th  China T o t a l  
( t o t a l  29) ( 7 1 )  

1 ( 3.4%) 13 (18.3%) 
2 ( 6.9%) 27 ( 3 8 % )  
2 ( 6.9%) 15 (21.1%) 
7 (24.1%) 15 (21.1%) 

18 (62.1%) 4 8  (67 .6%)  
14 (48 .3%)  3 8  (53.5%) 

2 ( 6.9%) 16 (22.5%) 
2 ( 6.5%) 2 ( 2.8%) 

20 (69%)  2 2  (31%)  
2 ( 6.9%) 7 ( 9.9%) 
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The s tor ies  tha t  the g i r l s  h a d  h e a r d  
do  not seem to be  the ones they espec ia l l y  
l i k e d .  A: f i r s t  none of the d a u g h t e r s  s ta ted  
t h a t  they h a d  ever  h e a r d  love s to r ies ,  b u t  
f i v e  daugh te rs  d i d  admit  t ha t  they l i k e d  i o  
h e a r  such s to r ies .  

Table  24: W h i c h  stories d i d  the daughters l i n e ?  

F a t h e r s  fro.: Shantung North  Ch ina  
(total 42) (total 29) - 

Myths 7 (16.7%) 
Anecdotes 4 ( 9.5%) 
S t o r i e s  from nove ls  2 ( 4.8%) 
Ta les  ( f a i r y  t a l e s )  13 (31%) 
Hero ic  s t o r i e s  - - - - - - - - 
H i s t o r i c a l  4 ( 9.5%) 
F i l i a l  p i e t y  1 ( 2.4%) 
Animal s t o r i e s  2 ( 4.8%) 
European s t o r i e s  -------- 
D i d a c t i c  3 ( 7.1%) 
Love s t o r i e s  4 ( 9.5%) 
Ghost s t o r i e s  2 ( 4 . 8 % )  

T o t a l  

(71) 

10 (14.1%) 
6 ( 8.5%) 
6 ( 8.5%) 
15 (21.1%) 

5 ( 7%) 
5 ( 71) 
2 ( 2.8% 
5 ( 7%)  

11 (15.5%) 
3 ( 4.2%) 
5 ( 7%) 
5 ( 7%) 

They h a d  h e a r d  s to r ies  f rom nove ls  
o f ten  b u t  d i d n ' t  l i k e  them. T h e i r  f a v o r i t e s  
were f a i r y  tales, European s to r i es  a n d  
myths .  They expressed a n  o 9 i n i o n  less o f ten  
about  types of s tor ies they d i s l i k e d .  Ghost 
s to r ies  were h i g h  on the l i s t ,  fo l lowed b y  
what  they o f ten  c a l l e d  "ba t t les ,  f i g h t i n g "  
(he ro i c  s to r i es ) .  Love s tor ies  were as f re -  
q u e n t l y  l i k e d  as d i s l i k e d - -  even he re  a n  
amb iva len t  a t t i t u d e  i s  apparen t ,  pe rha9s  
o n l y  mani fested in a shyness to admi t  a n  
in te res t  in such stor ies.  
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Tab le  25: Which s t o r i e s  d i d  t h e  d a u g h t e r s  n o t  

F a t h e r s  f rom:  Shantung Worth C h i n a  
( t o t a l  4 2 )  ( t o t a l  29) 

Myths  1 ( 2.4%) 2 ( 6.9%) 
H e r o i c  s t o r i e s  3 ( 7.1%) 6 (20.7%) 
D i d a c t i c  s t o r i e s  1 ( 2.4%) 3 (10.3%) 
H i s t o r i c a l  1 ( 2.4%) - - - - - - - - 
Love s t o r i e s  3 ( 7.1%) 2 ( 6.9%) 
Ghost  s t o r i e s  8 (19%) 6 (20.7%) 
F o r e i g n  s t o r i e s  - - - - - - - - 2 ( 6.9%) 

l i k e ?  

T o t a l  

( 7 1 )  

3 ( 4.2%) 
9 (12.7%) 
4 ( 5.6%) 
1 ( 1.4%) 

5 ( 7%) 
14 (19.7%) 

2 ( 2.8%) 

A f te r  the daugh te rs  h a d  each rec i ted  
a story,  they were asked from whom they 
h a d  h e a r d  the  s to ry .  T h e i r  answers were 
v e r y  s i m i l a r  to those of the  sons, though 
f o r  the daugh te rs  the mother p l a y e d  a g rea t -  
e r  r o l e  as  s t o r y t e l l e r  t h a n  the  fa the r .  Sib- 
l i n g s  as a story-source d i d n ' t  occur  a t  a l l .  

Tab le  26: From whom d i d  t h e  d a u g h t e r s  hea r  t h e  s t o r i e s  t h e y  
j u s t  r e c i t e d ?  

F a t h e r s  f rom: Shantung Worth C h i n a  T o t a l  
( t o t a l  42 )  ( t o t a l  29) ( 7 1 )  

F a t h e r  8 (19%)  2 ( 6.9%) 10 (14.1%) 
# o t h e r  9 (21.4%) 6 (20.7%) 15 (21.1%) 
Teacher 15 (35.7%) 5 (17.2%) 20 (28.2%) 
Book 1 1 ( 2 6 . 2 % )  1 4 ( 4 8 . 3 % )  2 5 ( 3 5 . 2 % )  
Theater ,  t e l e v i s i o n  4 ( 9.5%) 3 (10.3%) 7 ( 9.9%) 

A comparison w i t h  the mothers i s  in- 
te res t ing .  Fo r  the fa the rs  (see Tab le  2 2 ) ,  
12% of the sources webe rnembers of the  
f a m i l y ,  f o r  the mothers, 34%, f o r  the sons, 
23.1%, a n d  f o r  the daugnters ,  35.273. Grand- 
pa ren is  were excluded,  a n d  the number of 



non-farni l  y s to ry  tel l e r s  h a d  decreased consid-  
e r a b l y ,  w h i l e  the r c l e  of the teacher as wel l  
as  tha t  of p r i n t e d  l i t e r a t u r e  h a d  increased 
v e r y  much. We c a n  see i n  t h i s  a n  i n -  
c r e a s i n g  u r b a n i z a t i o n  and the i n f l uence  of 
u n i v e r s a l  compu l so ry  school at tendance.  

Table  27: From whom d i d  t h e  m o t h e r s  l e a r n  t h e  s t o r i e s  t h e y  
had  j u s t  r e c i t e d ?  

F a t h e r  
l o t h e r  
S i b l i n g  
Other  f a m i l y  member 
U n r e l a t e d  person 
Book. newspaper 
Thea te r ,  t e l e v i s i o n  
Personal  exper ience  
Local  custom 
No answer 

We do not  k n o w  \vhen the mothers had 
h e a r d  t h e i r  s to r ies .  Some of the s to r i es  re- 
c i t e d  became f a m i l i a r  to them o n l y  in recent 
years ,  and t e lev i s ion  o r  newspapers have  
c l e a r l y  been of importance.  

Table  28: Who t o l d  t h e  s t o r i e s  t o  t h e  d a u g h t e r s ?  

F a t h e r s  from: 

Paren ts  
S i b l i n g s  
O lder  r e l a t i v e s  
F r i e n d s  
Neighbors 
Teachers 
Unknown 

Shantung 
( t o t a l  4 2 )  - 
4 0  (95 .2%)  

4 ( 9.5%) 
1 1  (26 .2%)  
10  (23 .8%)  
4 ( 9.5%) 

34 ( 8 1 % )  
2 ( 4 . 8 % )  

Nor th  China 
( t o t a l  2 9 )  

28 (96.6%) 
2 ( 6.9%) 
6 (20.9%) 

T o t a l  

( 7 1 )  

6 8  ( 9 5 . 8 % )  
6 ( 8.5%) 

17  (23.9%) 
10 ( 1 4 . 1 % )  

4 ( 5.6%) 
5 5  ( 7 7 . 5 % )  

3 ( 4 .2%)  



The g i r l s  gave answers s i m i l a r  to the 
boys  to the quest ion  f rom whom they h a d  
h e a r d  s tor ies .  Parents  -- as they themselves 
stated--  s t i  l l tel  l s to r ies ,  b u t  t h e i r  s to r ies  
a r e  not the same as  those which they r e c a l l  
f i r s t  when asked to r e c i t e  a s tory  on the 
spot.  

Summary : Transmiss ion  of Stor ies in Mixed . 
M a r r i a g e s  

A l l  sub jec ts  were asked to r e c i t e  one 
s to ry .  3ne cou ld  h a v e  inves t iga ted whether 
there  was a connect ion between the p a r e n t ' s  
a n d  the  c h i l d r e n ' s  s tor ies,  b u t  a n  i n t e r -  
v i e w i n g  prob lem a r i ses .  I f  the c h i l d r e n  h a d  
f r e q u e n t l y  r e c i t e d  the  same s tory  as t h e i r  
parents ,  they c o u l d  h a v e  been present  a t  
the  p a r e n t s '  i n t e r v i e w  a n d  repeated the same 
s t o r y .  The p a r e n t s  m igh t  have  to ld  them 
what  k i n d  of s to ry  they h a d  rec i ted .  I n t e r -  
v iewers  m igh t  not have asked the c h i l d  o r  
s imp ly  c r e d i t e d  h i m  o r  h e r  w i t h  a s tory  t h a t  
the  p a r e n t s  h a d  rec i ted .  3 n l y  two cases 
o f  p a r a l l e l  s to r ies  were found, a n d  in a l l  
the  o the r  cases there  i s  no  d i r e c t  o r  con- 
tent connect ion between the stor ies of the 
p a r e n t s  a n d  those of t h e i r  c h i l d r e n .  The 
403 s tor ies  show a number of i n t e r e s t i n g  
types a n d  m t i f s  wh ich  shou ld  b e  b r i e f l y  
ment ioned : 

a )  Anti-Confucianism: The w i f e  o f  C o n f u c i u s  i s  
more  c l e v e r  t h a n  h e r  h u s b a n d  ( T e x t  38, S h a n t u n g  
f a t h e r ) ;  C o n f u c i u s '  w isdom i s  a t t a c k e d  ( T e x t  92, 
S h a n t u n g  f a t h e r )  ( 4 ) .  

b )  Critical Attitudes touard Ethnic Groups: t h e  
J a p a n e s e  a r e  t h e  d e s c e n d a n t s  o f  P l a n  C h i n - l i e n ,  
t h e  i m m o r a l ,  u n f a i t h f u l  w i f e  i n  t h e  n o v e l  Chin 
P'ing H e i  ( T e x t  12, S h a n t u n g  f a t h e r ) ;  t h e  J a p a n -  
e s e  v i s i t e d  t h e  g r a v e  o f  J e n g h i s  Khan t o  d e s t r o y  



i t  ( T e x t  9, N o r t h  C h i n e s e  f a t h e r ) ;  J a p a n ' s  u a r  

a g a i n s t  C h i n a  ( T e x t  32 ,  N o r t h  C h i n e s e  m o t h e r ;  T e x t  

45 ,  N o r t h  C h i n e s e  d a u g h t e r ) ;  t h e  f o l k  h e r o o f  T a i u a n ,  

L i a o  T ' i e n - t i n g ,  who f o u g h t  a g a i n s t  J a p a n e s e  c o l o -  

n i a l  r u l e  i s  p r a i s e d  ( T e x t  11, S h a n t u n g  s o n ;  T e x t  

93, S h a n t u n g  m o t h e r ) ;  t w o  j o k e s  w h e r e  m i s u n d e r s t a n d -  

i n g  b e c a u s e  o f  t h e  d i f f e r e n t  d i a l e c t s  o f  t h e  s p e a k -  

e r s  i s  f u n n y  ( T e x t  10,  S h a n t u n g  s o n ;  T e x t  34,  N o r t h  

C h i n e s e  m o t h e r ) ;  a  j o k e  i n  u h i c h  a  f o r e i g n e r  i n c o r -  

r e c t l y  e x p r e s s e s  h i m s e l f  ( T e x t  19, S h a n t u n g  f a t h e r ) .  

c )  S o c i a l  C r i t i c i s m :  s t o r i e s  w h i c h  mock u n e d u c a t e d  

' s c h o l a r s '  ( ~ e x t  8, S h a n t u n g  s o n ;  T e x t  67, Shan- 

t u n g  f a t h e r ) ;  s t o r y  a b o u t  a  c o n c e i t e d  s c h o l a r  ( T e x t  

3 5 ,  S h a n t u n g  f a t h e r ) .  

d )  S e x u a l  Themes: A woman h a s  s e x u a l  i n t e r c o u r s e  

w i t h  a d o g  ( T e x t  4, S h a n t u n g  d a u g h t e r ) ;  a  d e a d  g i r l  

i s  v i o l a t e d  ( T e x t  3 ,  S h a n t u n g  d a u g h t e r ) ;  s t o r y  o f  

an i l l e g i t i m a t e  b i r t h  ( T e x t  10,  N o r t h  C h i n e s e  

m o t h e r ) .  

e )  The M a l i c i o u s  D a u g h t e r - i n - L a u :  t h e  d a u g h t e r  i s  

n o t  d e v o t e d  t o  t h e  p a r e n t s - i n - l a w  ( T e x t  20 ,  N o r t h  
C h i n e s e  f a t h e r ;  T e x t  58, N o r t h  C h i n e s e  f a t h e r ;  T e x t  

98, S h a n t u n g  m o t h e r ) .  I n  r e a l i t y ,  as  f a r  as we 

c a n  t e l l  f r o m  a n t h r o p o l o g i c a l  s t u d i e s ,  t h e  m o t h e r -  

i n - l a w  o f t e n  seems t o  h a v e  t o r m e n t e d  a n d  m i s t r e a t e d  

h e r  d a u g h t e r - i n - l a w .  

f )  P o l i t i c a l  A l l u s i o n s :  p r a i s e  f o r  C h i a n g  K a i - s h e k  

( T e x t  2 ,  N o r t h  C h i n e s e  f a t h e r ) ;  t h e  p a r a b l e  o f  t h e  

s t l i p i d  man who w i t h  h i s  c h i l d r e n  and  g r a n d c h i l d r e n  

s p e n d s  h i s  l i f e  w o r k i n g  t o  remove  a  m o u n t a i n  w h i c h  

h i n d e r e d  t r a f f i c .  T h i s  p a r a b l e  i s  r e p e a t e d l y  p r o -  

c l a i m e d  i n  w o r d  a n d  p i c t u r e  i n  t h e  P e o p l e ' s  Repub-  

l i c ,  b u t  i t  i s  a l s o  q u i t e  u e l l - k n o w n  i n  T a i u a n  

( T e x t  10, S h a n t u n g  f a t h e r ;  T e x t  52 ,  N o r t h  C h i n e s e  

f a t h e r ,  T e x t  1, S h a n t u n g  d a u g h t e r ) .  



There a r e  v e r y  few spec i f i ca l l y  Nor th  
Chinese s tor ies  among the  fa the rs .  The s tory  
of the g inseng  s p i r i t  (Tex t  13, Shantung 
f a t h e r ;  Text 40, Shantung d a u g h t e r ) ,  p o i n t s  
c lear1  y  to M a n c h u r i a  where many Shantungese 
have  immigra ted a n d  become weal thy  by 
g a t h e r i n g  g inseng roots.  A  i'Jorth Chinese 
son c la ims to h a v e  h e a r d  ( f rom h i s  f a t h e r )  
the  s tory  about Jenghis !<hanls f a t h e r  who 
demonstrated on h i s  death  bed the power of 
u n i t y  to h i s  three sons b y  b r e a k i n g  onear row 
b u t  b e i n g  u n a b l e  to b r e a k  three together. 
Th is  s tory  occurs a l r e a d y  i n  a  text  w r i t t e n  
a round  700 years  before Jenghis. I t  c a n  
a l so  be found i n  Chinese school books in  
v a r i o u s  vers ions  (Tex t  7, Nor th  Chinese son; 
Text 17, ~ J o r t h  Chinese fa ther ,  b u t  w i thout  
the name Jengh is ) .  ,1 Shantung son t o l d  a 
s to ry  about  Jenghis a n d  h i s  fa lcon (Tex t  63) ,  
b u t  admi t ted  h a v i n g  got ten i t  f rom a  book. 

Spec i f i ca l l y  Taiwanese stor ies a r e  com- 
mon w i t h  the mothers a n d  t h e i r  c h i l d r e n :  
the legend of the g i r l  f rom An-p'  i n g  (Tex t  
12, ~ ~ l o r t h  Chinese mother; Text 14, Shantung 
mother ) ,  the p a r r o t  o r i g i n  s tory  f rom the le- 
gend cyc le  a round  Cox inga (Tex t  29, Shan- 
t u n g  daugh te r ;  Text 19, Shantung mother ) ,  
the legend of the h a l f  worn down mounta in  
n e a r  i<ao-hsiung (Tex ts  22, 32, 74, Shan- 
t u n g  mothers) ;  of the f i v e - f i n g e r  mounta in  
(Tex t  24, Shantung mothe r ) ;  of the two r i v e r s  
(Tex t  39, Shantung mothe r ) ;  a n d  of Nan-kun- 
shen (Text  64, Shantung mother ) .  There a r e  
a l so  legends about  d i v i n i t i e s  wh ich  a r e  
t y p i c a l  f o r  F u k i e n  and  Ta iwan,  such as  the 
legend of the f r i e n d s  Ch ' i - yeh  a n d  Pa-yeh 
who became gods (Tex ts  10, 69, Shantung 
mothers) ;  the legend of Shun-fend-erh a n d  
C h ' i e n - l i - y e n  (Tex t  30, Shantung mothe r ) ;  
the legend about  the medic ine god Pao-shen 
ta - t i  (Tex t  31, Shantung mother ) ,  a n d  the  
legend of the o r i g i n  of the na rc i ssus  (Tex t  



62, Shantung rnother).  \Ye cou ld  a lso  rnention 
the s tor ies  of the fo l k  heroes L i a o  T ' i e n - t i n 9  
a n d  the robber  Pa i  ( spec i f i ca l  l  Taiwanese, 
f rom Shantung mothers, Texts 93 and  95; the 
f i r s t  tw ice  f r o n  sons, once from a book (Text  
l l ) ,  once f rom a f r i e n d  (Text  5 6 ) ) .  

These f i n d i n g s  seem to i n d i c a t e  tha t  
the mothers a r e  more of ten the  bearers  of 
loca l  a n d  reg iona l  t r a d i t i o n s  than  the 
fa thers ,  a n d  t h a t  the daugh te rs  a r e  more 
recep t i ve  to them than  the sons are .  The 
r'Jorth Chinese fa the rs  h a v e  h a r d l y  h a d  any 
in f l uence  on t h e i r  c h i  ld ren,  perhaps be-- 
cause Shantung so ld ie rs  le f t  t h e i r  home d is -  
t r i c t s  v e r y  e a r l y  and  journeyed a l l  over  
Ch ina before corning to Ta iwan.  They may 
have  learned l i t t l e  of t h e i r  own t r a d i t i o n s .  
Genuine f a i r y  ta les p l a y e d  on ly  a m ino r  ro le ,  
c o n f i r m i n g  e a r l i e r  i nves t i ga t i ons  (5), bu t  
many men a n d  women were s t i l l  f a m i l i a r  w i t h  
f a i r y  ta les .  Animal s tor ies a r e  l i kewise  
r a r e .  Stories connected w i t h  f e s t i v a l s  p l a y  
a n  impor tant  ro le .  Men and  women enjoy 
t e l l i n g  such stor ies.  A :Jorth Chinese fa the r  
( Text 13) even descr ibes ;.losIem fes t ive  
customs. On the whole, s to r ies  a n d  theater  
p l a y s  based on f o l k  novels a r e  much more 
p o p u l a r  than  f a i r y  ta les a n d  an ima l  s tor ies.  

T h i s  method i s  s u i t a b l e  to es tab l i sh  
the p o p u l a r i t y  of f a i r y  ta les as opposed to 
o ther  s tor ies.  Few anirnal s to r ies  were pro-  
duced, b u t  ins tead s tor ies  in wh ich  a  person 
p l 'ays the main  r o l e  a n d  a n  an imal  a  second- 
a r y  r o l e .  Our s tudy  shows t h a t  legends a r e  
espec ia l l y  we l l - l i ked,  a t  least b y  Taiwanese, 
a n d  i t  would be wor thwhi le  to make a  specia l  
co l l ec t i on  of legends a n d  fab les .  We s t i l l  
l a c k  co l lec t ions  of t h i s  k i n d .  A special  
s tudy  of manners and  customs connected w i t h  
f e s t i v a l s  cou ld  eas i l y  be done since ou r  
in terv iewees g l a d l y  repor ted  on f e s t i v a l  cus- 
toms. 



I n  answer to the ma in  quest ion  of o u r  
s tudy  (how a r e  f a i r y  ta les  handed down f rom 
one genera t ion  to the nex t? ) ,  the  ev iden t  
answer i s  t h a t  p a r e n t s  n o  longer  p l a y  a n  
impor tant  r o l e  in  present-day Ta iwan.  The 
pa ren ts  s t i l l  t e l l  s tor ies a n d  f a i r y  tales, 
b u t  t h e i r  c h i l d r e n  d o n ' t  p a r t i c u l a r l y  l i k e  
them. Teachers a n d  books p l a y  a n  impor tant  
r o l e  f o r  the c h i l d r e n  a n d  so does te lev is ion .  

Conclusion: The Quest ion o f  t h e  Re la t i onsh ip  
of Popu la r  L i t e r a t u r e  to A r t  L i t e r a t u r e  

3 u r  f i n d i n g s  r a i s e  another  quest ion:  
what  i s  p o p u l a r  l i t e r a t u r e  in  Ch ina  and  
what  i s  a c t u a l  ( h i g h )  l i t e r a t u r e ?  ( 6 )  V/:iat 
i s "popu la r  cu l tu re '#  a n d  what  i s  " h i g h  
cu l tu re?"  Idany s tor ies  a r e  o r a l  I  i te ra ture ,  
t ransmi t ted  th rough  r e c i t a t i o n .  But  we h a v e  
seen tha t  many rec i ted  s to r ies  o r i g i n a t e  in 
Chinese l i t e r a t u r e .  Can we s t i l l  des ignate  
them as o r a l  l i t e r a t u r e ?  I n  my o p i n i o n  we 
c a n  i f  the s to ry  even when bor rowed f rom 
a p r i n t e d  source, i s  recorded word  f o r  word, 
f o r  exarnple on r e c o r d i n g  tapes. Unfor tu-  
n a t e l y ,  o u r  s tor ies  c o u l d n ' t  be  taken down 
on tape because many of the  interv iewees 
wou ld  h a v e  re fused to r e c i t e  a n y t h i n g ,  per-  
haps  even re fused  to be in terv iewed.  But 
the notes taken  b y  the i n te rv iewers  f rom 
d i c t a t i o n  a n d  shortened, nevertheless show 
c l e a r l y  tha t  the  s to r ies  wh ich  were rec i ted  
d i f f e r  g r e a t l y  f rom the p r i n t e d  o r i g i n a l .  
The d i f fe rence i s  enortnous f o r  tex ts  wh ich  
I h a d  recorded on tape a n d  f o r  wh ich  there 
i s  a n  o l d e r  w r i t t e n  tex t .  ( 7 )  There a r e  
mot i fs  a n d  d e t a i l s  added wh ich  a r e  not in 
the  o r i g i n a l ;  o ther  mot i fs  a n d  d e t a i l s  of 
the o r i g i n a l  a r e  omi t ted ;  the I i t e r a r y  s t y l e  
i s  t ransformed i n t o  the s t y l e  of spolcen 
language;  a n d  the o r i g i n a l  language,  a 
w r i t t e n  form of Mandar in ,  i s  t r a n s l a t e d  i n t o  



a d i a l e c t  t h a t  i s  used o n l y  o r a l l y .  Th is  
e n t a i l s  no t  o n l y  a change in the  p ronunc ia -  
t i o n  b u t  in  many cases a lso  a s u b s t i t u t i o n  
of images a n d  idioms of the w r i t t e n  tex t  b y  
co r respond ing  images a n d  id ioms of the  
Chinese d i a l e c t .  The r e c i t e d  s to r ies  a r e  
the p r o d u c t  of a c r e a t i v e  e f f o r t  a n d  should 
be  judged  as o r i g i n a l s  of o r a l  p o p u l a r  
l i t e r a t u r e .  They cannot  s imp ly  b e  dismissed 
as  gesunkenes K u l  t u r g u t  . 

The sources of p o p u l a r  I i t e r a t u r e  a r e  
q u i t e  v a r i e d .  In  many cases a p o p u l a r  
s to ry  i s  based on a s to ry  f rom I i t e r a t u r e .  
The f i l i a l  p i e t y  s tory  has  as  a model the 
I i t e r a t u r e  of almost 2000 years  ago. Th is  
ho lds  t r u e  f o r  a number o f  the he ro i c  s tor ies  
especia l  l y when they deal  w i t h  h i s t o r i c a l l y  
known heroes. Stor ies f rom nove ls  a r e  
h a r d e r  to determine. Some sources h a v e  been 
d iscovered : the San-kuo ch i -yen i ( Aomance 
of the Three Kingdoms) i s  undoub ted ly  based 
on the o f f i c i a l  imper ia l  h i s t o r y  of the pe r iod  
of the San-kuo c h i h  ( t h r e e  k ingdoms)  b u t  
the romance d i f f e r s  f rom the i m p e r i a l  h i s t o r y  
not o n l y  in de ta i l s ,  b u t  in impor tan t  po in ts .  
The romance dep ic ts  L i u  Pei as  the  leg i t imate  
r u l e r  of one of the dynas t ies  a n d  not,  as 
in  the o f f i c i a l  h i s to ry ,  the man whom the 
:-Ian a y n a s t y  removed b y  fo rce - -  Ts 'ao  Ts 'ao  
a n d  h i s  son. To take  another  case, a repor t  
ex i s t s  b y  the monk I i suan- tsang on h i s  
journey to I n d i a  f o r  the purpose o f  b r i n g i n g  
a u d d h i s t  texts back  to Ch ina .  The novel 
Hsi -yu Ch i  (The Journey to the  West) dea ls  
w i t h  the  journey of the  p i lg r im-monk,  b u t  
h a s  v e r y  few po in ts  of s i m i l a r i t y  w i t h  the 
t r a v e l  r e p o r t .  I n  bo th  cases we know t h a t  
cen tu r ies  before the f i r s t  known w r i t t e n  copy 
of e i t h e r  novel ,  s t o r y t e l l e r s  were r e c i t i n g  
ta les  t h a t  were l a t e r  w r i t t e n  down, thereby 
p r o d u c i n g  the f i r s t  vers ions of b o t h  novels.  
Other examp Ies ex i s t ,  where there were 



s t i m u l i  f rom the o f f i c i a l  h i s t o r y ,  b u t  the 
nove ls  arose f rom a d i f f e r e n t  b a s i s .  

L i t e r a r y  h i s t o r i a n s  don '  t  agree among 
themsel ves here, a n d  p r o b a b l y  never wi l  I .  
Were there  f i r s t  s t o r y t e l l e r s  whose stor ies 
were then w r i t t e n  down b y  a man w i t h  a t  
least a c e r t a i n  degree of educat ion  a n d  
s t i l l  l a t e r  improved on b y  one o r  more 
l i t e r a t i ?  Or d i d  a n  educated person w r i t e  
a novel  wh ich  was l a t e r  taken  over  b y  s tory -  
t e l l e rs?  I n  my v iew the  a c t u a l  process was 
a rec ip roca l  one: these novels o r  t h e i r  
w r i t t e n  sources were f rom tirne to t ime taken 
over  b y  s t o r y t e l l e r s  ( w h i c h  means t h a t  
these men c o u l d  r e a d ) ,  then w r i t t e n  down 
~y l i t e r a t i  in a r e w o r k i n g ,  then perhaps 
taken ove r  a g a i n  b y  the  s t o r y t e l l e r s  a n d  
once a g a i n  w r i t t e n  down. I  see here, then, 
a c o n t i n u i n g  r e c i p r o c a l  connect ion of wh ich  
on1 y f ragments,  narnel y the  v a r i o u s  w r i t t e n  
vers ions,  can eve r  be known to us. Only 
a modern tape r e c o r d i n g  of a s tory  f rom one 
of the nove ls  i s  according1 y genu ine p o p u l a r  
l i t e r a t u r e .  

The sarne a p p l i e s  to dramas o r  operas.  
Performances in  the  s t ree t  theater  ( i n  Ta i -  
wan:  KO-tsai hsi) a r e  p o p u l a r  I i t e r a t u r e  
s ince they a r e  per formed in col I o q u i a l  
language a n d  a r e  f r e q u e n t l y  not  based on 
w r i t t e n  sources. ( 8 )  The dramas and  operas 
wh ich  were per formed e a r l y  a t  cou r t  a n d  
then in the houses of the  weal t h y  o r  i n com- 
merci a l  theaters  (e.g. ,  the  Pek ing  Opera) 
a r e  based on tex ts  w h i c h  were memorized a n d  
composed in a spec ia l  ope ra t i c  language in- 
comprehensib le to the  masses. Such operas 
a r e  h i g h  l i t e r a t u r e .  :'le know t h a t  the f o l k  
theater  a l so  takes i t s  themes f rom novels, 
b u t  i t  i s  i n f l uenced  b y  reworked operas. 
I  consider  these r e w o r k i n g s  to be p o p u l a r  
a n d  o r a l  I i t e r a t u r e .  I t  i s  a lso  wel l-known 
t h a t  Taiwanese scho la rs  h a v e  w r i t t e n  texts 



a n d  tnese h a v e  been per formed - -  whether 
word  f o r  word  f rom the w r i t t e n  tex t  o r  not,  
we d o n ' t  know.  Such p l a y s  a r e  a l so  p o p u l a r  
l i t e r a t u r e  in the sense t h a t  they a r e  w r i t t e n  
for the  people. Th is  i s  ev iden t  in  the use 
of d i a l e c t  expressions in the  p l a y s .  

Ghost s tor ies  a r e  p o p u l a r  I i t e r a t u r e  
s ince there i s  no w r i t t e n  source. A number 
of myths  a n d  espec ia l l y  legends a n d  fab les  
g i v e  the impression of u n w r i t t e n  f o l k  l i t e  - 
r a t u r e ,  w r i t t e n  o n l y  in the most recent 
times. Many f a i r y  ta les  h a v e  not found 
t h e i r  way i n t o  I i t e r a t u r e  a n d  have  been 
col Iected a n d  pub1 ished b y  f o l k l o r i s t s  on1 y 
in recent decades. Many anecdotes 
(Schwanke) a r e  f o l k  I  i te ra ture ,  even though 
others a r e  a t tes ted in I i t e r a t u r e  more than  
2000 years  ago. Since anecdotes a n d  jokes 
a r e  r e l a t i v e l y  shor t  a n d  s ince the p u n c h l i n e  
,nust not be  t a r ~ ~ p e r e d  w i th ,  o l d e r  jokes f rom 
books a n d  those stemming f rom today ' s o r a l  
t r a d i t i o n  a r e  of ten v e r y  s i m i l a r .  Fo lk  songs 
have  been taken down most ly  s ince 1920, b u t  
the recorders  have  f r e q u e n t l y  subjected even 
these songs to ' improvements '  so tha t  they 
a r e  not a lways  genu ine f o l k  l i t e r a t u r e .  

Even the  Shan-ko (Moun ta in  Songs) 
pub l i shed  b y  Feng Me17g-lung in the 15th 
century  a r e  based on songs of  the people, 
b u t  p r o b a b l y  not on songs sung b y  the pea- 
sants  a n d  tea-pickers i n  the  mountains.  
8a ther ,  they a r e  most l i k e l y  based on the  
songs of cour tesans on the  boats  a t  Su-chou. 
But  they a r e  c l e a r l y  reworked  so tha t  the 
too obv ious ly  e ro t i c  passages a r e  changed 
a n d  over1 y loca l ized express ions  a r e  b rough t  
i n t o  l i n e  w i t h  S tandard  Chinese. 

I n  summary, n a r r a t i v e  ma te r ia l  re -  
corded on tape and  then t r a n s c r i b e d  i s  f o l k  
l  i t e ra tu re .  Charac te r i s t i c  f o r  i t  a r e  numer- 
ous elements f rom the loca l  d ia lec t ,  no t i cab le  
i n  grammar, sentence s t r u c t u r e  an3 above 



a l l  i n  the use of local  idioms. f o l k  l i t e r a -  
t u r e  has  been col lected a n d  taken down b y  
educated people, a l t hough  in f requen t l y  i n  
pre-modern times. For  t h i s  reason, the l a n -  
guage h a s  i n  general  been brought  i n t o  con- 
forrni t y  wi t h  the s t a n d a r d  I  i t e r a r y  l anguage  
w i t h  d i a l e c t  words exc luded.  These tex ts  
a c t u a l l y  be long  then to the h i g h  c u l t u r e  
a n d  a r e  no longer o r a l  I i t e r a t u r e  though 
t h e i r  o r i g i n a l  cha rac te r  i s  of ten s t i l l  recog- 
n i z a b l e .  

There i s  a n a r r a t i v e  ma te r ia l  t h a t  i s  
w r i t t e n  b y  educated persons (o f ten  men who 
h a d n ' t  passed the u n i v e r s i t y  qua1 i f y  i n g  
exams),  a n d  wh ich  was intended fo r  the  
peoqle, f o r  example many of the f o l k  nove ls  
a n d  f o l k  dramas.  The au tho rs  f requent1 y 
asserted t h a t  they wrote to r a i s e  the mora l  
leve l  of the people a n d  to rep lace  v u l g a r  
books o r  d ramas w i t h  be t te r  ones. The s t y l e  
used avo ided  excessive d i a l e c t  words so that 
the  tex ts  cou ld  be r e a d  i n  d i f f e ren t  a reas  
of Ch ina  a n d  cou ld  a lso  by  used be s to ry -  
t e l l e r s  a n d  theater  g roups.  I n  a d d i t i o n ,  
such w r i t e r s  a l so  wrote u p l i f t i n g  books wh ich  
repor ted  on the e v i  l consequences of s i n f u l  
deeds ( such as  the Shan-shu) . 

e h a v e  then as p o p u l a r  I  i t e r a t u r e :  
a )  genu ine f o l k  works wh ich  a r e  sp read  
o r a l l y  a n d  those wh ich  once w r i t t e n  down 
a r e  sharp1 y t ransformed;  
b) works  w r i t t e n  b y  I i  t e r a t i  o r  men of 
s l i g h t  educat ion  ( b u t  not i I I i  te ra te)  f o r  the  
mora l  i~nprovement  of the common people - 
a n d  i n c i d e n t a l l y  to w i n  a c e r t a i n  fame a n d  
recogn i t i on .  

Both p a r t s  of t h i s  p o p u l a r  I i t e r a t u r e  
c a n  take  t h e i r  m a t e r i a l  f rom the works  of 
t he  o f f i c i a l  ( h i g h )  I i t e r a t u r e ,  but a l so  f rom 
the v e r n a c u l a r  of the people, a n d  occasional-  
l y  f rom non-Chinese sources as we l l .  Our 
ku-shih ( s t o r i e s )  here  a r e  a l  l such popu l  a r  



i;lateriaI. I-ligh l i t e r a t u r e  i s  w r i t t e n  b y  
people w i t h  a c lass i ca l  educat ion  wi thout  
d i a l e c t i c  in f luences in a language wh ich  on ly  
another  educated person c a n  r e a l l y  r e a d  a n d  
unders tand.  I t  i s  a l w a y s  w r i t t e n  w i t h  a 
mora l  t ha t  does not d i f f e r  much f rom Confu- 
c i a n i s t  m o r a l i t y ,  even when the w r i t e r  i s  
a Taoist  o r  Buddh is t .  H i g h  l i t e r a t u r e  can  
a l so  b e  t ransmi t ted  o r a l l y  as  when poets a t  
a f e s t i v a l  compose poems together in  the 
c lass i ca l  s t y l e  a n d  in the  rhyme scheme of 
the c lass i ca l  system. Such o r a l  c lass i ca l  
l i t e r a t u r e  was no rma l l y  w r i t t e n  down w i t h i n  
a shor t  time, of ten w i t h i n  a few hours.  
The rhyme scheme uses the  p ronunc ia t i on  of 
words normal  a t  cou r t  in the  T ' a n g  pe r iod  
a n d  not  contemporary p ronunc ia t i on .  The 
rhyme system of p o p u l a r  l i t e r a t u r e  h a s  en- 
t i r e l  y d i f f e r e n t  categor ies a n d  takes account 
of present-day p ronunc ia t i on .  L i k e  a l l  def i -  
n i t i ons ,  ou rs  l i kew ise  does not  t r y  to force 
every case i n t o  e i the r  of these two catego- 
r i es .  The 400 s tor ies  thus  a r e  p o p u l a r  l i t e -  
r a t u r e ,  a l t hough  the sources f o r  these sto- 
r i e s  a r e  f requen t l y  found i n  h i g h  l i t e r a t u r e .  

NOTES 

( 1 )  T h i s  a r t i c l e  appeared o r i g i n a l l y  under t h e  t i t l e  
"Zur  F rage  de r  T r a d i e r u n g  von V o l k s e r z a h l g u t  i n  Ch ina"  i n  
S i t z u n g s b e r i c h t e  d e r  B a y r i s c h e n  Akademie der Y i s s e n s c h a f t e n  
(Philosophisch-historische K l a s s e ) ,  Jahrgang 1981, H e f t  
4. I t  i s  t r a n s l a t e d  and r e p r i n t e d  by p e r m i s s i o n  o f  t h e  
a u t h o r .  F o r  space reasons,  i t  has been m o d e r a t e l y  ab r i dged .  

( 2 )  I would  l i k e  t o  exp ress  my t h a n k s  t o  t h e  i n t e r -  
v i ewers .  Miss  Hsi i -Yen-chiu and M i s t e r  Jan t o o k  p a r t  i n  b o t h  
s t u d i e s .  H i s s  Fang p a r t i c i p a t e d  i n  t h e  f i r s t  s t u d y  and 
Miss  Wang Ch'un-hua i n  t h e  second one. Men idere q u e s t i o n e d  
by H i s t e r  Jan and women b y  t h e  f ema le  i n t e r v i e u e r s .  How- 



e v e r ,  meq w e r e  a l s o  q u e s t i o n e d  b y  t h e  f e - a l e  i n t e r v i e w e r s .  

I t  was n o t  p o s s i b l e  t o  f i n d  a n o t h e r  s u i t a b l e  m a l e  i n t e r -  

v i e w e r ,  s i n c e  m o s t  o f  t h e  y o u n g  men i f  n o t  on n i l i t a r y  

d u t y ,  w e r e  e n g a g e d  o r  h a d  r e t u r n e d  t c  t h e  home d i s t r i c t s .  

( 3 )  An e x c e p t i o n  i s  t h e  H u n g - l o u  s e n g  (Dream o f  t h e  
Red C h a m b e r )  w h i c h  d e s c r i b e s  many l o v e  s c e n e s ,  b u t  g i v e s  

much more  e m p h a s i s  t o  r o m a n t i c  l o v e  t h a n  t o  s e x u a l  a c t i v i -  

t i e s .  The C h i n  p f i n g  R e i ,  f r e q u e n t l y  c o n s i d e r e d  a c l a s s i c  

n o v e l ,  h a s  b e e n  o f f i c i a l l y  f o r b i d d e n  t h r o u g h o u t  i t s  h i s t o r y  

a n d  i n  r e c e n t  t i m e s  o n l y  e x p u r g a t e d  e d i t i o n s  h a v e  b e e n  p u b -  

l i s h e d .  H e r e  t h e  e m p h a s i s  i s  o n  s e x u a l  m a t t e r s  u i t h  l i t t l e  

on l o v e .  O t h e r  e r o t i c  n o v e l s  ( b e c a u s e  t h e y  a r e  f o r b i d d e n )  

a r e  n o t  u i d e l y  known i n  C h i n a  a n d  w e r e  n o t  m e n t i o n e d  b y  

t h e  i n t e r v i e u e e s .  

( 4 )  These  d e s i g n a t i o n s  a r e  a b b r e v i a t i o n s :  t h e  f a t h e r  

comes f r o m  N o r t h  C h i n a ;  a n d  ' S h a n t u n g  M o t h e r '  means a  woman 

f r o m  T a i u a n  m a r r i e d  t o  a  man f r o m  S h a n t u n g .  

( 5 )  See my S t u d i e s  i n  T a i u a n e s e  F o l k t a l e s  ( ~ a i p e h .  T a i -  

u a n :  The O r i e n t  C u l t u r a l  S e r v i c e ,  1 9 7 1 ) .  

( 6 )  I p a r t i c i p a t e d  i n  a  c o n f e r e n c e  a t  H a r v a r d  U n i v e r s i t y  

i n  A u g u s t  1978 ;  some o f  t h e  p a p e r s  r e a d  t h e r e  u i l l  s h o r t l y  
b e  p u b l i s h e d  i n  r e w r i t t e n  v e r s i o n s .  

( 7 )  W .  E b e r h a r d ,  S u d c h i n e s i s c h e  V o l k s m a r c h e n  ( K o l n :  
Eugen  D i e d r i c h s  V e r l a g ,  1 9 7 7 )  c o n t a i n s  a  number o f  s u c h  

t e x t s .  

( 8 )  W .  E b e r h a r d ,  " T h o u g h t s  a b o u t  C h i n e s e  F o l k  T h e a t e r  

P e r f o r m a n c e s , ' '  ( u n p u b l i s h e d  m a n u s c r i p t ,  1 9 7 9 ) .  




