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Why r e v i e w  these  two books t o g e t h e r ?  Because t h e y  
p r o v i d e  a  s i m i l a r i t y  i n  s u b j e c t  m a t t e r  and a  c o n t r a s t  i n  
substance.  Alex Helm and G a i l  K l igman a r e  o f f e r i n g  us i n -  
dep th  s t u d i e s  o f  seasona l  r i t u a l s  a c t e d  o u t  i n  European 
c o u n t r y  v i l l a g e s  by t r o u p e s  o f  d i s g u i s e d  o r  costumed men. 
These r i t u a l  a c t o r s  p r e s e n t  a  s c r i p t e d  per formance:  t h a t  i s ,  
a  per formance w i t h  a  t r a d i t i o n a l  f o r m  and c o n t e n t  known 
by b o t h  t h e  a c t o r s  and t h e i r  aud ience.  There a r e  f u r t h e r  
s i m i l a r i t i e s  between t h e  E n g l i s h  Mummers* P l a y  and t h e  RO- 
manian Calus .  I n  bo th ,  a  f o o l  and a  female  i m p e r s o n a t o r  
a r e  i m p o r t a n t  c h a r a c t e r s .  I n  many v a r i a n t s ,  t h k  dea th  and 
r e s u r r e c t i o n  o f  one o f  t h e  c h a r a c t e r s  i s  a  c e n t r a l  f e a t u r e  
o f  t h e  d rama t i c  a c t i o n .  I n  b o t h  Eng land  and Romania t h e  
s tage  o f  t h e  per formance i s  t h e  community i t s e l f  as t h e  
t r o u p e  of a c t o r s  make t h e i r  rounds o f  t h e  v i l l a g e  and g i v e  
t h e i r  per formance i n  homes, ya rds ,  o r  o t h e r  f i x e d  s p o t s .  

There a re  on t h e  o t h e r  hand some key d i f f e r e n c e s  be- 
tween t h e  two r i t u a l  t r a d i t i o n s .  The E n g l i s h  Mummers p r e -  
s e n t  a  p l a y  t e x t  o f  rhymes mixed w i t h  much s t y l i z e d  a c t i o n .  



I n  some, b u t  n o t  a l l ,  of t h e  E n g l i s h  Mummers' t r a d i t i o n s  

t h e  p l a y  i s  a s s o c i a t e d  w i t h  t h e  pe r fo rmance  o f  a  sword dance 
i n  wh ich  s i x  o r  e i g h t  men a r e  j o i n e d  i n  a  l i n k e d  r i n g .  The 
most v i s i b l e  f e a t u r e  of  t h e  Romanian Ca lus  i s  t h e  body o f  
v i g o r o u s  and v i r t u o s i c  dances pe r fo rmed  by t h e  men. The 
seven, n i n e ,  o r  e l e v e n  C a l u s a r i i  a r e  p r i m a r i l y  dancers .  

The d r a m a t i c  s k i t s  i n t e r m i n g l e d  w i t h  t h e  dances a r e  m o s t l y  

t h e  p r o v i n c e  of  t h e  mute o r  f o o l .  One i m p o r t a n t  r e g i o n a l ,  
and perhaps more a r c h a i c ,  fo rm o f  t h e  Ca lus  does n o t  i n v o l v e  
drama, b u t  r a t h e r  focuses on t h e  r i t u a l  h e a l i n g  o f  t h o s e  
possessed by t h e  i e l e ,  t h e  dangerous fema le  s p i r i t s  o r  
f a i r i e s  who a r e  e s p e c i a l l y  a c t i v e  d u r i n g  R u s a l i i ,  t h e  season 
i n  wh ich  t h e  Ca lus  i s  pe r fo rmed .  

T h i s  b r i n g s  us t o  ano the r  ma jo r  d i f f e r e n c e  between t h e  
two t r a d i t i o n s :  t h e  season of  per formance.  The Ca lus  i s  
pe r fo rmed  d u r i n g  R u s a l i i ,  a  t i m e  t h a t  i s  measured each yea r  
f r o m  t h e  d a t e  o f  E a s t e r .  The most i m p o r t a n t  day o f  t h e  
season c o i n c i d e s  w i t h  t h e  day o f  t h e  chu rch  c a l e n d a r  known 
as Whitsunday. The E n g l i s h  Mummers' P lay ,  by c o n t r a s t ,  i s  
n o t  as t i g h t l y  a s s o c i a t e d  w i t h  any d a t e  on t h e  c a l e n d a r .  
The most common season o f  appearance i s  t h e  Ch r i s tmas  sea- 
son; b u t  A l l  S o u l ' s  Day, P lough Monday ( a  w i n t e r  h o l i d a y  
t h a t  a n t i c i p a t e s  S p r i n g ) ,  o r  t h e  E a s t e r  season a r e  a l s o  
t i m e s  i n  wh ich  Mummers may appear i n  some l o c a l i t i e s .  

The season o f  t h e  pe r fo rmance  i s  connec ted  w i t h  t h e  
p rob lem of t h e  meaning o f  t h e s e  r i t u a l s .  I t  would  seem 
t h a t  b o t h  t h e  Mummers and t h e  C a l u s a r i i  p e r f o r m  f o r  t h e  
b e n e f i t  o f  t h e  communi t ies  ( t hough  t h e r e  a r e  c e r t a i n l y  a l s o  

p e r s o n a l  m o t i v a t i o n s  i n v o l v e d ) .  I t  i s  i n  t h e  i n t e r p r e t a t i o n  
of t h e  meaning o f  t h e s e  r i t u a l  pe r fo rmances  t h a t  t h e  two 
books under r e v i e w  d i v e r g e  g r e a t l y .  

He lm's  work i s  a  l a r g e  a t t r a c t i v e  p u b l i c a t i o n  i n  wh ich  
p i c t u r e s ,  d rawings,  maps, and p l a y  t e x t s  accompany a  d i s c u s -  
s i o n  t h a t  summarizes and e v a l u a t e s  t h e  massive amount o f  
c o l l e c t i o n  and r e s e a r c h  t o  wh ich  he devo ted  h i s  a d u l t  l i f e .  
Be fo re  h i s  premature  dea th  i n  t h e  l a t e  1960s, A lex  Helm 
had comp i l ed  enough m a t e r i a l  on f o l k  drama and c a l e n d a r  
customs t o  f i l l  t h i r t y - f i v e  volumes. W i th  E .  C. Cawte and 
N. Peacock, he p u b l i s h e d  s e v e r a l  g e o g r a p h i c a l  i n d i c e s  on 
ce remon ia l  dance and drama and r e l a t e d  customs. The E n g l i s h  
Mummers' P l a y  i s  an i n t e r p r e t i v e  and d e t a i l e d  d ' s c u s s i o n  o f  1 
t h e  m a t e r i a l  i ndexed  i n  E n g l i s h  R i t u a l  Drama. The book 



r e v i e w e d  h e r e  i s  o r g a n i z e d  a r o u n d  t h e  t h r e e  m a j o r  t y p e s  
of  p l a y s  i d e n t i f i e d  i n  t h a t  i n d e x :  t h e  s w o r d  dance p l a y ,  

t h e  w o o i n g  o r  b r i d a l  p l a y ,  and  t h e  hero -combat  p l a y .  
The c e n t r a l  t h e s i s  of  H e l m ' s  d i s c u s s i o n  i s  t h a t  t h e s e  

a r e  n o t  l i t e r a r y  t e x t s  o r  c u r i o s i t i e s ,  b u t  c e r e m o n i e s  w h i c h  

i n v o l v e  t h e  d e a t h  and  r e s u r r e c t i o n  o f  one o r  more o f  t h e  
a c t o r s .  H e l m ' s  c o m p a r a t i v e  a n a l y s i s  o f  t h e  t h r e e  t y p e s  

l e d  h i m  t o  s p e c u l a t e  t h a t  t h e  w o o i n g  p l a y s  were t h e  o l d e s t .  
I n  h i s  j u d g e m e n t ,  t h e s e  a r e  e s s e n t i a l l y  l i f e - c y c l e  dramas 
t h a t  have  t o  do w i t h  human f e r t i l i t y .  F o l l o w i n g  t h e  o r t h o -  
doxy  o f  t h e  F o l k - L o r e  S o c i e t y  and t h e  E n g l i s h  F o l k s o n g  
and  Dance S o c i e t y ,  he  c o n c l u d e s  t h a t  t h e  k e y  f o r  u n d e r s t a n d -  
i n g  a l l  t h r e e  t y p e s  o f  p l a y s  i s  a  common r i t u a l  p a t t e r n  i n  
w h i c h  someone mus t  d i e  f o r  t h e  good  o f  t h e  c o m m u n i t y  and  
mus t  t h e n  be  r e v i v e d .  Helm f u r t h e r  s p e c u l a t e s  t h a t  t h i s  
a c t i o n  was o r i g i n a l l y  mimed, and  t h a t  " t e x t s  d e v e l o p e d  as 
u n d e r s t a n d i n g  d w i n d l e d . "  ( p .  10)  The changes  t h a t  t h e  r i t u a l  
u n d e r w e n t  as p a r t  o f  t h e  " f l o w  o f  F o l k  C u l t u r e "  a r e  e s s e n -  
t i a l l y  u n i m p o r t a n t .  The b a s i c  r i t u a l  r e m a i n s  c o n s t a n t .  
I t  i s  a  d e e p - r o o t e d  r e l i g i o u s  r i t u a l  w i t h  p a r a l l e l s  i n  
many p r i m i t i v e  s o c i e t i e s  and  r e l i g i o n s  o f  a n t i q u i t y .  U n f o r -  
t u n a t e l y ,  however ,  " i t  i s  a l m o s t  c o m p l e t e l y  m i s u n d e r s t o o d  
b y  p e r f o r m e r s  a n d  w i t n e s s e s  a l i k e . "  (p .  1). 

E n g l i s h  l a n g u a g e  s c h o l a r s h i p  on  E u r o p e a n  f o l k  r i t u a l s  
and  c a l e n d a r  c u s t o m s  h a s  b e e n  d o m i n a t e d  b y  t h e  a p p r o a c h  
r e p r e s e n t e d  by Helm. G a i l  K l i g m a n ,  an a n t h r o p o l o g i s t  f r o m  
t h e  U n i v e r  i t y  o f  C h i c a g o ,  b r i n g s  a  b r e a t h  o f  f r e s h  a i r  t o  h 
t h e  f i e l d .  K l i g m a n  makes u s e  o f  a l l  t h e  t o o l s  p r o v i d e d  b y  
r e c e n t  a n t h r o p o l o g i c a l  r e s e a r c h  i n t o  t h e  n a t u r e  a n d  m e a n i n g  
o f  r i t u a l .  She announces  a t  t h e  s t a r t  t h a t  s h e  i n t e r p r e t s  
t h e  Calus as b o t h  a  r i t u a l  p r o c e s s  a n d  a  s o c i a l  p r o c e s s .  
Her  o p e n i n g  c h a p t e r  i s  a  l e n g t h y  and  t h o r o u g h  d i s c u s s i o n  
o f  t h e  w h o l e  t e x t  o f  t h e  r i t u a l ,  i n c l u d i n g  b e l i e f s ,  b e h a v i o r  
and m a t e r i a l  o b j e c t s .  R e l y i n g  on  C l i f f o r d  G e e P t z l s  s t y l e  
o f  ' t h i c k  d e s c r i p t i o n , '  s h e  makes u s e  o f  e x p l a n a t i o n s  and  
i n t e r p r e t a t i o n s  o f f e r e d  b y  Calusarii t h e m s e l v e s .  A most  
r e v e a l i n g  exchange  i s  r e p o r t e d  i n  t h e  s e c o n d  c h a p t e r  t h a t  
r e v i e w s  p a s t  s c h o l a r s h i p  o n  t h e  Calus. I n  t h i s  c o n t e x t ,  
K l i g m a n  r e l a t e s  an  a r g u m e n t  b e t w e e n  s e v e r a l  o l d e r  and  
y o u n g e r  d a n c e r s  on  w h e t h e r  t h e  Calus was b o r n  o f  t h e  i e l e  
( t h e  f e m a l e  f a i r i e s )  o r  o f  men. 

What K l i g m a n  p r e s e n t s  i s  a  c o m p o s i t e  p i c t u r e  o f  t h e  



r i t u a l  Ca lus ,  b u t  she does n o t  i g n o r e  t h e  many l o c a l  va r -  
i a t i o n s  i n  s p e c i f i c  p a r t s  o f  t h e  r i t u a l ,  e s p e c i a l l y  i n  
t h e  e s o t e r i c  r i t e s  by wh ich  t h e  t r o u p e  o f  dancers  i s  banded 

t o g e t h e r  and t h e n  d isbanded.  One i s  l e f t  wonder ing,  though,  
t o  what e x t e n t  i n d i v i d u a l  t r a d i t i o n s  r e l a t e  t o  t h i s  compos- 

i t e  o r  g e n e r a l i z e d  form. I n  s e p a r a t e  c h a p t e r s ,  K l i gman  
d i scusses  i n  dep th  t h e  two ma jo r  r e g i o n a l  o i k o t y p e s .  The 
f i r s t  i s  t h a t  f ound  i n  t h e  p r o v i n c e  o f  O l t e n i a  i n  wh ich  
t h e  r i t u a l  h e a l i n g  of t hose  possessed by t h e  i e l e  i s  accom- 
p l i s h e d  v i c a r i o u s l y  t h r o u g h  a  t r a n c e  i n t o  wh ich  one o f  
t h e  C a l u s a r i i  dances h i m s e l f  a t  t h e  o r d e r  o f  h i s  v a t a f  
o r  l e a d e r .  The second r e g i o n a l  f o rm  i s  f ound  i n  Mun ten ia  
where d r a m a t i c  s k i t s  a r e  more p r e v a l e n t .  These range f r o m  
h o r s e p l a y  on t h e  p a r t  o f  t h e  f o o l ,  t o  s a t i r i c a l  p l a y s  on 
t o p i c a l  i s s u e s  (such as p o l i t i c s  o r  s e x u a l i t y ) ,  t o  p l a y s  
wh ich f e a t u r e  t h e  dea th  and r e s u r r e c t i o n  o f  one o f  t h e  
dancers .  Much o f  t h i s  m a t e r i a l  i s  i ndeed ,  s u g g e s t i v e  o f  
human s e x u a l i t y  and f e r t i l i t y .  

K l i gman  does n o t  f o l l o w  t h e  l i n e  o f  t h e  E n g l i s h  s t u -  
den ts  o f  f o l k  r i t u a l  and d i g r e s s  i n t o  d i s c u s s i o n s  o f  a n c i e n t  
f e r t i l i t y  r i t u a l s .  The m a t e r i a l  w i t h  wh ich  she works i s  
more r e c e n t  d a t a  c o l l e c t e d  i n  t h e  f i e l d .  She a t t e m p t s  
t o  i n t e r p r e t  t h e  symbol ism o f  t h e  Ca lus  w i t h i n  t h e  c o n t e x t  
o f  t h e  s y m b o l i c  s t r u c t u r e  and b e l i e f  system o f  Romanian 
f o l k  c u l t u r e ,  as exp ressed  i n  t h e  t e m p o r a l  and s p a t i a l  
o r g a n i z a t i o n s  o f  t h e  w o r l d  v i ew  o f  t h e  peop le  she observed. 
The c o n c l u s i o n  she reaches  i s  t h a t  t h e  Ca lus  i s  a  r i t u a l  
r e v e r s a l  o f  t h e  no rma l  s o c i a l  o r d e r  wh ich  i s  s t r o n g l y  d i v i -  
ded i n t o  male and female  domains. The C a l u s a r i i  a r e  media- 
t o r s  between male and female ,  between t h e  l i v i n g  and t h e  
dead, and between t h e  i e l e  and humans. 

F i n a l l y ,  K l i gman  a t t e m p t s  t o  i n t e r p r e t  t h e  meaning 
o f  t h e  Ca lus  i n  t e rms  o f  t h e  m o d e r n i z a t i o n  o f  Romanian 
s o c i e t y  as r e p r e s e n t e d  by i n d u s t r i a l i z a t i o n  and t h e  i d e o l o g y  
o f  t h e  s o c i a l i s t  s t a t e ,  one of  t h e  most i n t e r e s t i n g  aspec ts  
o f  h e r  s t u d y .  U n f o r t u n a t e l y ,  t h e  d i s c u s s i o n  i n  t h i s  f i n a l  
c h a p t e r  i s  t o o  s h o r t .  One can o n l y  w i sh  t h a t  such an ap- 
p roach  were more f u l l y  deve loped,  and adopted by o t h e r s ,  
e s p e c i a l l y  E n g l i s h  s t u d e n t s  o f  f o l k  r i t u a l s  and c a l e n d a r  
customs. K l i g m a n ' s  r e l i a n c e  on t h i c k  d e s c r i p t i o n  i s  a  
needed c o r r e c t i v e  t o  t h e  common a t t i t u d e  t h a t  contemporary  
Mummers and t h e i r  aud ience a lmos t  c o m p l e t e l y  m isunde rs tand  
what t h e y  a r e  about .  



93 

NOTES 

1 
E n g l i s h  R i t u a l  Drama ( L o n d o n :  The F o l k l o r e  S o c i e t y ,  

1 9 6 7 ) .  

2 
See, f o r  example :  H e n r y  G l a s s i e ,  A l l  S i l v e r  and No 

Brass: An I r i s h  Chr is tmas Humming ( B l o o m i n g t o n :  I n d i a n a  
U n i v e r s i t y  P r e s s ,  1 9 7 5 ) ;  a n d  t h e  s p e c i a l  i s s u e  on  f o l k  
drama o f  t h e  J o u r n a l  o f  American F o l k l o r e ,  e d i t e d  b y  Thomas 
A. Green ,  9 4 ( 1 9 8 1 ) .  

F o l k l o r e  and O r a l  H i s t o r y .  E d i t e d  b y  N e i l  V. Rosenberg .  
S t .  J o h n ' s  N e w f o u n d l a n d :  M e m o r i a l  U n i v e r s i t y  o f  New- 
f o u n d l a n d ,  1978.  Pp. x x  + 101.  No p r i c e  g i v e n .  

R e v i e w e d  b y  J o s e p h  P. Goodwin.  

The t h r e e  y e a r s  b e t w e e n  t h e  s e c o n d  a n n u a l  m e e t i n g  
o f  t h e  C a n a d i a n  A u r a l I O r a l  H i s t o r y  A s s o c i a t i o n  i n  1975  
and t h e  p u b l i c a t i o n  o f  t h i s  book  c o n t a i n i n g  some o f  t h e  
p a p e r s  p r e s e n t e d  a t  t h a t  c o n f e r e n c e  r e p r e s e n t  an u n f o r t u n a t e  
d e l a y .  M a t e r i a l s  d e a l i n g  w i t h  b o t h  f o l k l o r e  a n d  o r a l  




