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Among contemporary fo lk lor is ts ,  bVilliam 
~vcorris (1834-1896) i s  remembered, i f  a t  a l l ,  
as a founder of the fo lk  r ev i va l  movement 
i n  England i n  the la te  nineteenth century.  
Nh i  Ie th is  movement undoubted1 y inf luenced 
many fo lk lor is ts ,  1 Morr is himself has not 
been recognized fo r  h i s  d i rect  contr ibut ions 
to the study of fo lk lore.  This misconception 
can be remedied by  g lanc ing through 
i l lo r r is 's  numerous ar t ic les  on mater ia l  fo lk  
cul ture,  as well as h i s  t rans la t ions and 
studies of Icelandic and Scandinavian epics. 3 

Iblost of these are, unfortunate1 y, ava i l ab le  
only i n  the Collected ~ o r k s . ~  I  have in-  
cluded a l l  of the ar t ic les  relevant to 
mater ia l  fo lk lore  i n  the annotated b ib l io -  
graphy a t  the end of th is  essay. 

Morr is was one of the most important 
and remarkable men i n  Victor ian England. 
A man of incred ib le  energy and breadth of 
in te l  Iect, he made important contr ibut ions 
to so many f ie lds  that  jus t  l i s t i n g  them 
would take several pages. He was a revolu- 
t ionary,  one of the founders of B r i t i s h  
socialism, of the Fabian social ists, and an 
important inf luence on the development of 
the Labour pa r t y .  He was an ear l y  environ- 
mental ist and one of the f i r s t  to warn about 
the threat of overpopulat ion. He was a lead- 
i n g  poet (offered the poet laureateship of 
England on Tennyson's death, bu t  turned 



i t  down) a n d  nove l is t ,  a  major  in f luence on 
the l r i s h  na t iona l  i s t  l  i t e r a r y  movement and  
founder of the modern "heroic fan tasy "  novel .  
His News f rom Nowhere i s  one of the most 
impor tant  u t o p i a n  novels.  l ie  was a p a i n t e r  
of the pre- f iaphae l i te  school a n d  one of the 
fa the rs  of a r t  nouveau. i le  was one of the 
most superb a n d  impor tant  p r i n t e r s  of a l l  
time, founder of the Kelmscott Press. He was 
a n  i n f l u e n t i a l  l i t e r a r y  a n d  a r t  c r i t i c .  a n  
impor tant  a rch i tec t  a n d  in f luence on F r a n k  
L l o y d  Wr ight .  He b u i l t  houses, designed a n d  
p r i n t e d  wal l paper  a n d  t i les ,  designed a n d  
wove c lo th ,  r u g s  a n d  tapestr ies,  p rac t i ced  
n a t u r a l  dye ing,  designed and  made sta ined- 
g lass  windows, a n d  designed f u r n i t u r e ,  
i n c l u d i n g  the famous Mor r i s  c h a i r .  He was 
a fo rm idab le  medieva l is t .  He t rans la ted  many 
of the major  European epics i n t o  somewhat 
f lowery  Eng l i sh ,  a n d  was the f i r s t  to  t rans -  
l a te  some of no r the rn  European epics.  As i f  
t h i s  were not enough f o r  the l i f e  of one man, 
he a lso  d i d  ex tens ive  research i n t o  f o l k  
c r a f t s  a n d  mate r ia l  cu l tu re ,  w r i t i n g  a sub- 
s t a n t i a l  number of scho la r l y  essays on the 
subject .  

M o r r i s ' s  i n te l l ec tua l  fo rbears  i nc luded  
John Rusk in  a n d  K a r l  r l larx, as wel l  as  
romant ic  na t i ona l  i s t s  such Herder a n d  the 
Grimm b ro the rs  who idea l  ized peasants as 
p u r e  a n d  close to na tu re .  

Mor r i s  grew u p  in a t ime when indus-  
t r i a l  ism appeared to be rap id1  y des t roy ing  
Eng land.  The coun t rys ide  was po l l u ted ,  the 
c i t i e s  were t u r n i n g  i n t o  slums, a n d  the mass 
of men were pe r fo rm ing  ro te  a n d  of ten dan- 
gerous tasks  i n  the  facrtories f o r  v e r y  low 
wages. ~ ; l o r r i s ' s  thought  was revo lu t i on i zed  
when he  r e a d  R u s k i n ' s  The Stones of Venice, 
especial  l y the chap te r  on Gothic a rch i tec tu re .  
Here Rusk in  emphasizes tha t  the d i v i s i o n  
between " f i ne  a r t s "  a n d  "c ra f ts "  i s  a r t i f i c i a l  



and dangerous; i n  a heal thy society, a r t  
i s  appreciated by everyone, not just  an 
el i te,  educated class. He despised the factory 
system because i t  encouraged mass product ion 
and sameness. He detested ideals of formal 
perfect ion i n  the arts,  stressing the impor- 
tance of imperfection and var ia t ion,  of ind i -  
v i dua l i t y  and c rea t i v i t y .  He bel ieved that  
the designer should be the same as the work- 
man, the a r t i s t  ident ical  w i th  the laborer. 
He wrote that, i n  modern indus t r ia l  society: 

I t  i s  n o t , t r u l y  s p e a k i n g ,  t h e  l a b o r  t h a t  i s  d i v i d e d ;  
b u t  t h e  men: --Divided i n t o  mere segments  of men-- 
broken i n t o  s m a l l  f r a g m e n t s  and crumbs of l i f e ;  s o  
t h a t  a l l  t h e  l i t t l e  p i e c e  of i n t e l l i g e n c e  t h a t  i s  
l e f t  i n  a  man is  n o t  enough t o  make a  p i n ,  o r  a  n a i l ,  
b u t  e x h a u s t s  i t s e l f  i n  making t h e  p o i n t  of a  p i n  o r  
t h e  head o f  a  n a i l . 6  

On t h e  o t h e r  hand,  i f  you will make a  man o f  t h e  
working c r e a t u r e ,  you canno t  make a  t o o l .  Let  him 
b u t  beg in  t o  imag ine ,  t o  t h i n k ,  t o  t r y  t o  do a n y t h i n g  
worth do ing ;  and t h e  eng ine - tu rned  p r e c i s i o n  is  l o s t  
a t  once .  Out come a l l  h i s  roughness ,  a l l  h i s  d u l l n e s s ,  
a l l  h i s  i n c a p a b i l i t y , .  . . bu t  o u t  comes t h e  whole ma je s ty  
of him a l so . '  

Morr is p icked up from Marx the idea that  
"natura l  man" found and made h i s  own iden- 
t i t y  through in teract ion w i th  nature, that  
i t  was through h i s  d a i l y  work o r  labor  that  
a man expressed o r  ident i f ied himself, and 
that  cap i ta l i s t  product ion had  al ienated man 
because i t  separated him from the tools, ma- 
te r ia ls  and products of h i s  labor, g i v i n g  
him an external  monetary reward bu t  not 
the reward of the labor i tse l f .  For Marx, 
real  human values and concepts of importance 
and beauty came d i rec t l y  from the point  of 
production, from man's interact ion w i th  na- 
ture. He wrote: 



The way i n  wh ich  men produce t h e i r  means o f  sub- 

s i s t e n c e  depends f i r s t  o f  a l l  on t h e  n a t u r e  o f  t h e  
a c t u a l  means t h e y  f i n d  i n  n a t u r e  and have t o  r e p r o -  
duce. T h i s  mode o f  p r o d u c t i o n  must n o t  be c o n s i d e r e d  

as b e i n g  s i m p l y  t h e  r e p r o d u c t i o n  o f  t h e  p h y s i c a l  e x i s -  
t e n c e  o f  t h e  i n d i v i d u a l s .  Ra the r ,  i t  i s  a  d e f i n i t e  
form o f  a c t i v i t y  o f  t h e s e  i n d i v i d u a l s ,  a  d e f i n i t e  
f o rm  o f  e x p r e s s i n g  t h e i r  l i f e ,  a  d e f i n i t e  mode o f  
l i f e  on t h e i r  p a r t .  As i n d i v i d u a l s  exp ress  t h e i r  l i f e ,  
so t h e y  are.8 

Labor i s ,  i n  t h e  f i r s t  p l a c e ,  a  p r o c e s s  i n  wh ich  
man and n a t u r e  p a r t i c i p a t e ,  and i n  wh ich  man o f  h i s  
own acco rd  s t a r t s ,  r e g u l a t e s  and c o n t r o l s  t h e  m a t e r i a l  
r e a c t i o n s  between h i m s e l f  and n a t u r e .  ... By t h u s  a c t i n g  
on t h e  e x t e r n a l  w o r l d  and chang ing  i t ,  he a t  t h e  same 
t i m e  changes h i s  own n a t u r e .  He deve lops  h i s  s l u m b e r i n g  
powers and compels them t o  a c t  i n  obed ience t o  h i s  
sway .9 

Every  one o f  you r  r e l a t i o n s  t o  man and t o  n a t u r e  
must be a  s p e c i f i c  exp ress ion ,  c o r r e s p o n d i n g  t o  t h e  
o b j e c t  o f  you r  w i l l ,  o f  you r  r e a l  i n d i v i d u a l  l i fe ! '  

Morr is  saw a well-developed sense of 
beauty as essen t i a l to a heal thy  , progressi  ve 
and creat ive c i v i l i za t i on .  Ar t  he saw as the 
expression of beauty.  Fol lowing Ruskin, he 
deplored the separat ion of a r t  from c ra f t .  
Ar t  and funct ion o r  usefulness a re  not sepa- 
rab le ,  he sa id .  With t h i s  separation, useful 
objects become ident ica l  and d u l l ;  " a r t t t  be- 
comes e l i t e  and esoteric, h a v i n g  no relevance 
to d a i l y  r ea l i t i e s  and  therefore no impor- 
tance, becoming "dul  l adjuncts of unmeaning 
pomp. t t l l  Morr is  d i d  not ,believe i n  I ta r t  f o r  
a r t ' s  sake." True a r t ,  be ing in tegra l  l y asso- 
c ia ted w i th  peoples' everyday l ives, cou ld  
adapt to meet the needs of i nd iv idua ls ,  com- 
muni t ies o r  mater ia ls.  Out of t h i s  adaptat ion,  
in t imate ly  t ied u p  w i t h  function, comes t rue  
d i ve rs i t y  and  c rea t i v i t y .  Morr is  described 



"a t rue l i v i n g  a r t ,  which i s  free to adapt 
i tsel f  to the v a r y i n g  condit ions of social 
l i fe,  cl imate and so forth.1112 

To Morris, a r t  spr ings from nature.  I t  
i s  an expression of man's interact ion w i th  
nature, and therefore w i l l  be specif ic and 
local to areas w i th  corresponding environ- 
ments and cul tures.  "Tradi t ion" comes from 
th is  interact ion of environment and people 
i n  a specific, local sense: i t  i s  ongoing, 
adapt ive and dynamic. Morr is lamented not 
on I y the sameness occurr ing among "useful 
th ings" in d i f ferent  areas of iEngland bu t  
also the destruction of local a r t s  i n  var ious 
pa r t s  of the wor ld by  colonialism, and i t s  
replacement by  imi tat ions of the West. 

I n  h i s  approach to the fo lk  c ra f ts  Morr is 
was, above a l l ,  pragmat ic.  He combined a 
scholar ly interest in fo lk lo re  (he never used 
the word) w i th  an interest i n  the techniques 
and histor ies of specif ic c ra f ts .  He also 
act ive i  y pract iced these craf ts .  He was a 
dyer, a weaver of rugs  and tapestries, a 
cabinet-maker and a house-bui Ider;  he also 
pract iced and wrote about other cra f ts ,  such 
as stained-glass window design and book- 
making, which may not r i g h t l y  be ca l led 
fo lk  c ra f ts  because they are more recent and 
el i te.  (Morr is wanted these to become fo lk  
cra f ts . )  He was a rev i va l i s t ,  ac t ive ly  t r y i n g  
to encourage t rad i t iona l  c ra f ts  and preserve 
o ld  items of mater ia l  fo lk lore.  He was the 
founder and president of the Society fo r  Pro- 
tection of Ancient Bui ld ings.  I n  one a r t i c l e  
he proposed a system of community handicraf t  
museums to d isp lay  mater ia l  cu l tu re  a r t i fac ts  
from the past  of the community and to en- 
courage the continuance of local c ra f ts  and 
folkways. These would be combined w i th  
courses of ins t ruct ion i n  specif ic crafts.A3 
The pa ra l l e l  w i th  the f o l k l  i f e  museums which 
were r i s i n g  i n  Scandinavia a t  th is  time i s  
obvious, a l though Morr is never mentions 



these and apparent ly  d i d  not know about 
them. 

Every aspect of Mo r r i s ' s  scholarship i s  
permeated w i t h  h i s  revo lu t ionary  social ism. 
He does not pretend to be an  object ive "sci- 
ent is t . "  He saw the study and  r e v i v a l  of 
t rad i t i ona l  c ra f t s  as the bas is  f o r  remaking 
society. As Henry Glassie pu t  i t ,  "Wi l l iam 
Morris, b l ue  su i t  crumpled and  h a i r  aflame, 
could stand before a ga ther ing  of genteel 
social ists, manual laborers, o r  a r t i s ts ,  and  
procla im a fu tu re  based on the ana lys is  of 
the fo lk  c ra f tman 's  ar t . "14 With the r e v i v a l  
of the handmade, Morr is  thought, the beaut i -  
f u l  would once aga in  be i n teg ra l l y  t ied i n  
w i th  the useful o r  na tu ra l ,  and rea l ,  na tu ra l  
man would once aga in  come in to  h i s  own-- 
not the al ienated man of i ndus t r i a l  cap i ta l -  
ism. Mor r i s ' s  v i s ion  was very  Utopian and 
"back-to-nature." He inf luenced Frank  L l oyd  
Wright w i t h  h i s  idea of arch i tec ture  matching 
and b lend ing w i th  environment. Wright wrote, 
"The t rue  bas is  f o r  any serious study of the 
a r t  of Archi tecture s t i l l  l ies i n  those in-  
digenous structures;  more humble b u i  l d i  ngs 
everywhere be ing to arch i tec ture  what fo lk -  
lore i s  to l i t e ra tu re  o r  folksong i s  to mu- 
s ic." l5 

Mo r r i s ' s  many a r t i c les  on mater ia l  cu l -  
tu re  deal w i t h  c r a f t  technique, w i t h  h is to r i -  
ca l  and  geographical va r i an t s  of c ra f ts ,  and  
w i th  descr ipt ions of p a r t i c u l a r  mater ia l  cu l -  
tu re  items, ma in ly  houses (especial ly  those 
i n  danger of be ing destroyed). Many of h i s  
a r t i c les  are  very theoretical,  o r  t i ed  i n  w i t h  
h i s  revo lu t ionary  social ism. Some deal spec+ 
i f i c a l l y  w i th  p lans  f o r  c r a f t  r e v i v a l .  Morr is  
never mentions h i s  sources, and none of h i s  
a r t i c les  a re  interv iews w i t h  speci f ic  craf ts-  
men, bu t  h i s  knowledge of t r ad i t i ona l  c ra f t s  
i s  so vast and var ied  that  he must have 
ta lked w i th  var ious craftsmen. By the stan- 
dards  of modern fo lk lor is t ics ,  Mor r i s ' s  me- 
thodology was poor--i ndeed, almost nonexist- 



ent .  Taken in the context  o f  h i s  own time, 
however, he i s  to be  commended f o r  h a v i n g  
become invo lved  a t  a l l  in the process of 
f o l k l o r i c  creat ion,  a n d  f o r  go ing  beyond the 
"armcha i r  theor iz ing"  so p reva len t  i n  
V ic to r ian  Eng land.  

The science of f o l k lo re  i n  M o r r i s ' s  Eng- 
l a n d  h a d  b a r e l y  s tar ted .  I t  was a s tudy  
b y  a n t i q u a r i a n s  of spec i f i c  items f rom the 
past ,  which were viewed as cu r ios i t i es  o r  
s u r v i v a l s .  The l i f e  ways o f  the lower classes 
were looked down on a n d  not considered wor- 
t h y  objects of s tudy  b y  most educated men. 
Th is  approach d i d  not in teres t  Mor r i s ;  w h i l e  
he was interested in spec i f i c  objects, he fo- 
cused above a l l  on the  processes of f o l k  
creat ion,  on the spec i f i c  techniques of the 
craftsmen. I n  h i s  theore t ica l  a r t i c l e s  he  en- 
courages a hol i s t i c  approach, focus ing on 
community, a l t hough  he  d i d  not  r e a l l y  a p p l y  
t h i s  approach to any  spec i f i c  f i e ldwork .  H is  
approach to ma te r ia l  c u l t u r e  focuses on in- 
d i v i d u a l  " imperfect ions" of the  c ra f tsman as  
he in te rp re ts  t r a d i t i o n  accord ing to  h i s  own 
i n d i v i d u a l  needs, a n d  on the "aims" of the 
craf tsman a n d  the " funct ion"  o f  the i tem be- 
i n g  created, wh ich  determine i t s  form. Th is  
i s  s i m i l a r  in some ways to the recent proc-  
ess-oriented movements in fo lk lo re ,  such as 
R icha rd  Bauman's focus on performance as  
emergent th rough " the i n t e r p l a y  between com- 
mun i c a t  i ve resources, i n d i v i d u a l  competence, 
a n d  the goa ls  of the p a r t i c i p a n t s ,  w i t h i n  
the  contexts of p a r t i c u l a r  s i t ua t i ons  ."I6 Of 
these, on I y "communicat ive resources" was 
not  dea l t  w i t h  b y  Mor r i s  a n d  he  was, a f te r  
a l l ,  in terested in  mate r ia l  c u l t u r e .  "Communi- 
c a t  i ve resources' '  cou I d be  r e p  I aced b y  
Itknow ledge of c r a f t "  . 

There fo l  lows a n  annotated b ib1  i og raphy  
of such works b y  Wi l l i am Mor r i s  as  seem r e l -  
evant  to the s tudy  of ma te r ia l  cu l tu re ,  Pre- 
sented in chrono log ica l  o rde r  ."17 There i s  



qu i te  a noticeable sh i f t  from theoretical to 
speci f ic  d u r i n g  the course of Mor r i s ' s  l i f e .  
I have left  out numerous a r t i c les  on non- 
"folk1' c ra f ts ,  such as book- and  stained- 
glass-window making.  I have also le f t  out 
a r t i c les  on non-material fo l k lo re  such Ice- 
land ic  and  Scandinavian epics. Mor r i s ' s  i- 
deas on mater ia l  cu l t u re  a re  in t imate ly  t ied 
up  w i t h  h i s  social act iv ism, which can best 
be understood b y  read ing  h i s  novels News 
From Nowhere (1890) and  A Dream of John 
Bal l  (1888), as well as h i s  a r t i c les  on so- 
c ia l ism.  His let ters and notes, many of which 
have been publ ished since h i s  death, contain 
a good deal of informat ion on mater ia l  cu l -  
tu re  and handicrafts.18 
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ANNOTATED BIBLIOGRAPHY 

!!The Lesser  A r t s u .  C o l l e c t e d  Works 22, 3-27. O r i g i n a l l y  
d e l i v e r e d  as a  speech i n  1877. 

M o r r i s  d e c r i e s  t h e  d i v i s i o n  o f  a r t s  i n t o  l ~ l e s s e r f l  
and " g r e a t e r I f ;  l e s s e r  a r t s  become " t r i v i a l ,  mechan ica l ,  

u n i n t e l l i g e n t  and d i s h o n e s t l t  w h i l e  t h e  g r e a t e r  a r t s  become 
" d u l l  a d j u n c t s  o f  unmeaning pomp.I1 (pp. 3-4) M o r r i s  l i s t s  
some o f  t h e  c r a f t s  wh ich  he i s  i t n e r e s t e d  i n :  "house -bu i l d -  
i n g ,  p a i n t i n g ,  j o i n e r y  and c a r p e n t r y ,  s m i t h s 1  work, p o t t e r y  
and g lass-mak ing,  weaving and many o t h e r s . "  ( p .4 )  He c l a i m s  
t h a t  f o rm  i n  f o l k  a r t  and c r a f t  i s  de te rm ined  by use and 
meaning. Beauty a r i s e s  o u t  o f  n a t u r e  and t h e  f u n c t i o n  o f  
t h e  o b j e c t .  True a r t  i s  exp ressed  communal ly i n  t h e  d a i l y  
l i f e  o f  t h e  f o l k  community; i t  i s  l i v e d .  M o r r i s  encourages 
e d u c a t i n g  t h e  young i n  t r a d i t i o n a l  c r a f t s ,  and makes t h e  
c l a i m  t h a t  a r t  i s  a  m o r a l  f o r c e :  h a n d i c r a f t s  can be t h e  
b a s i s  o f  r e v o l u t i o n .  

"The Art o f  t h e  People".  C o l l e c t e d  Works 22, 28-50. O r i g i -  
n a l l y  d e l i v e r e d  as a  speech i n  1879. 

M o r r i s  c r i t i c i z e s  " a r t  f o r  a r t ' s  sake1', and emphasizes 
t h a t  t h e  i m p o r t a n t  t h i n g s  t o  s t u d y  i n  t h e  a r t s  a r e  t h e  
i n d i v i d u a l s  and t h e  community t r a d i t i o n s  t h a t  c r e a t e  i t .  

"Real a r t  i s  an e x p r e s s i o n  by man o f  h i s  p l e a s u r e  i n  l a b o r . "  
(p. 42 )  He laments  t h e  d e s t r u c t i o n  o f  r e a l  a r t  i n  v a r i o u s  
p a r t s  o f  t h e  w o r l d  by c o l o n i a l i s m ,  and s t r e s s e s  t h a t  Itcon- 
man" f o l k  a r c h i t e c t u r e ,  farmhouses and t h e  l i k e ,  must be 
p r e s e r v e d  i n  B r i t a i n  as w e l l  as acknowledged a r c h i t e c t u r a l  
t r e a s u r e s .  He ends by t y i n g  a r t  t o  m o r a l i t y  and p o l i t i c s .  
"Real  a r t  ... w i l l  be an i n s t r u m e n t  t o  t h e  p r o g r e s s  of  t h e  
wo r ld ,  and n o t  a  h ind rance . "  (p.46) 

"Making t h e  Bes t  o f  I t", C o l l e c t e d  Works 22, 81-118. O r i g i -  
n a l l y  d e l i v e r e d  as a  speech i n  1879. 

T h i s  i s  p r i m a r i l y  a  p r a c t i c a l  g u i d e  f o r  b e a u t i f y i n g  
"ug l yu ,  urban, mass-produced houses. M o r r i s  does i n c o r p o r a t e  
some i m p o r t a n t  i deas ,  such as t h a t  beau ty  comes n e c e s s a r i l y  
f r om l i m i t a t i o n s  a r i s i n g  f rom t h e  m a t e r i a l .  He men t i ons  
t h e  c e n t r a l i t y  o f  fo rm and meaning i n  t h e  handmade o b j e c t .  
He s t a t e s  t h a t  t r a d i t i o n s .  when passed down f rom an o l d e r  
g e n e r a t i o n ,  must be unde rs tood  and d i g e s t e d  by t h e  new 
g e n e r a t i o n  i f  t h e y  a r e  t o  be a d a p t i v e  and c r e a t i v e .  Thus 



o n l y  l i v e d  t r a d i t i o n s  a r e  t r u e  a r t ;  a c a d e m i c  t r a d i t i o n s  
a r e  u s u a l l y  o n l y  i m i t a t i v e .  

"The B e a u t y  o f  L i f e " ,  Collected Works 22, 51-80.  O r i g i n a l l y  
d e l i v e r e d  a s  a  s p e e c h  i n  1880.  

The " b e a u t y  o f  l i f e " ,  M o r r i s  w r i t e s ,  i s  e x p r e s s e d  
t h r o u g h  " l i v i n g  a r t n - -  t h a t  i s ,  an i n t e g r a t i o n  o f  a r t  a n d  

h a n d i c r a f t .  He d e c r i e s  t h e  e l i t e  i d e a  o f  a r t ,  s a y i n g  t h a t  
e d u c a t e d  men s h o u l d  s t u d y  n o t  o n l y  t h e  c l a s s i c s  b u t  a l s o  
t h e i r  own l o c a l  t r a d i t i o n s .  He s t r e s s e s  t h a t  t r u e ,  m e a n i n g -  
f u l  i n n o v a t i o n  comes t h r o u g h  t r a d i t i o n ,  a n d  t h a t  c r e a t i v i t y  
i s  a n  a d a p t i v e  p r o c e s s  t o  p a r t i c u l a r  p r o b l e m s  o r  s i t u a t i o n s  
i n  p a r t i c u l a r  e n v i r o n m e n t s .  

"The P r o s p e c t s  o f  A r c h i t e c t u r e " ,  Collected Works 22, 119-  
153. O r i g i n a l l y  d e l i v e r e d  as  a  s p e e c h  i n  1881 .  

A r c h i t e c t u r e  i s  t h e  u n i o n  o f  v a r i o u s  a r t s   harmoniously 
s u b o r d i n a t e d  one  t o  a n o t h e r . "  I t  I f e m b r a c e s  t h e  c o n s i d e r a t i o n  
o f  t h e  w h o l e  e x t e r n a l  s u r r r o u n d i n g s  o f  t h e  l i f e  o f  man." 
Thus i t  i s  t h e  s t u d y  o f  t h e  i n t e r a c t i o n  o f  a l l  t h e  a r t s  
a n d  c r a f t s  t h a t  make u p  t h e  d a i l y  l i v e s  o f  p e o p l e  i n  a  
f o l k  c o m m u n i t y .  M o r r i s  d e s c r i p t i v e l y  c o m p a r e s  t h e  l a b o r e r ' s  
h o u s e  w i t h  t h e  r i c h  m a n ' s  h o u s e  a n d  f i n d s  more  b e a u t y  i n  
t h e  f o r m e r .  

" A r t  a n d  t h e  B e a u t y  o f  t h e  E a r t h f 1 ,  Collected Works 22, 
155-174.  O r i g i n a l l y  d e l i v e r e d  a s  a  s p e e c h  i n  1881 .  

A r t  h a s  b e e n  s e p a r a t e d  f r o m  d a i l y  l i f e  a n d  u t i l i t y :  

Whereas o n c e  men w e r e  t a u g h t  t o  l o o k  t h r o u g h  t h e  a r t  
a t  t h a t  w h i c h  t h e  a r t  r e p r e s e n t e d ,  t h e y  w e r e  now t a u g h t  
t o  deem t h e  a r t  an e n d  i n  i t s e l f ,  a n d  t h a t  i t  m a t t e r e d  
n o t h i n g  w h e t h e r  t h e  s t o r y  i t  t o l d  was b e l i e v e d  o r  
n o t .  Once i t s  a i m  was t o  s e e ,  now i t s  a i m  was t o  b e  
s e e n  o n l y .  ( ~ . 1 6 1 )  

r' 

M o r r i s  p r o p h e s i e s  a  t e c h n o c r a t i c  f u t u r e  i n  w h i c h  man 
h a s  b e e n  e n t i r e l y  s e p a r a t e d  f r o m  n a t u r e ,  w i t h o u t  a r t  a n d  
w i t h o u t  m e a n i n g f u l  human i d e n t i t y .  He c a l l s  f o r  r e b e l l i o n  
a n d  t h e  c r e a t i o n  o f  a  new s o c i e t y  i n  w h i c h  a  more  t r a d i t i o n -  
a l  a n d  c r a f t - c e n t e r e d  a p p r o a c h  t o  a r t  i s  c o m b i n e d  w i t h  
a  c l o s e n e s s  t o  n a t u r e  a n d  an e n d  t o  r a m p a n t  i n d u s t r i a l i s m .  



ItSome H i n t s  On Pa t te rn -Des ign ing t t ,  C o l l e c t e d  Works 22, 
175-205. O r i g i n a l l y  d e l i v e r e d  as a  speech i n  1881. 

T h i s  i s  p r i m a r i l y  a  c a l l  f o r  t h e  r e v i v a l  o f  more t r a d i -  
t i o n - o r i e n t e d  p a t t e r n - d e s i g n s  f o r  wa l l - pape r ,  weaving, 
e tc . ,  and some p r a c t i c a l  h i n t s  on c r e a t i n g  them. M o r r i s  
emphasizes t h a t  b e f o r e  a  d e s i g n  can be c r e a t e d ,  purpose,  

c o n t e x t  and m a t e r i a l s  must be t a k e n  i n t o  account .  Art must 
be s t u d i e d  i n  c o n t e x t .  ( M o r r i s  does n o t  use t h i s  word.) 

"The H i s t o r y  o f  Pa t te rn -Des ign ing t1 ,  C o l l e c t e d  Works 22, 
206-234. O r i g i n a l l y  d e l i v e r e d  as a  speech i n  1882. 

A b r i e f  h i s t o r y  o f  p a t t e r n - d e s i g n i n g  f rom t h e  e a r l y  
Mesopotamian c i v i l i z a t i o n s  t o  modern t imes .  I t  i s  ve ry  
g e n e r a l  and i m p r e s s i o n i s t i c .  M o r r i s  s t r e s s e s  t h a t  t r u e  
a r t  i s  i m p e r f e c t  and un ique ,  n o t  p e r f e c t ,  c l a s s i c a l  and 
s t a t i c .  

"The Lesse r  A r t s  o f  l i f e t 1 ,  C o l l e c t e d  Works 22, 235-269. 
O r i g i n a l l y  d e l i v e r e d  as a  speech i n  1882. 

T h i s  p r o b a b l y  M o r r i s ' s  b e s t  g e n e r a l  a r t i c l e  on t r a d i -  
t i o n a l  c ra f t s .He  emphasizes t h e  c e n t r a l  i m p o r t a n c e  o f  s tudy -  
i n g  t r a d i t i o n  w i t h i n  community,which s i m u l t a n e o u s l y  meets 
m a t e r i a l  and s p i r i t u a l  o r  i m a g i n a t i v e  needs. He d i scusses ,  
one a f t e r  ano the r ,  p o t t e r y ,  g lass-mak ing,  weaving, n a t u r a l  
dye ing ,  p r i n t i n g  p a t t e r n s  on c l o t h  and paper ,  f u r n i t u r e -  
mak ing and t r a d i t i o n a l  c l o t h i n g  p a t t e r n s .  F o r  each one 
he d e s c r i b e s  t h e  r e l a t i o n s h i p  o f  s p e c i f i c  f u n c t i o n s  and 
m a t e r i a l s  t o  fo rm.  I n  t h e  s e c t i o n  on n a t u r a l  dye ing,  f o r  
example, he d i scusses  which c o l o r s  a r e  made f r o m  which 
n a t u r a l  m a t e r i a l s  i n  Europe, where t h e s e  m a t e r i a l s  a r e  
found,  and what t h e  l o c a l  uses o f  them a re .  He d i s c u s s e s  
t h e s e  c r a f t s  h i s t o r i c a l l y  as w e l l  as g e o g r a p h i c a l l y ,  g i v i n g  
s p e c i a l  emphasis t o  l i v i n g  t echn iques .  I n  t h e  s e c t i o n  on 
c l o t h i n g ,  he names s p e c i f i c  a r t i s t s  and w r i t e r s  f r om s p e c i f -  
i c  p e r i o d s  who have a c c u r a t e l y  d e s c r i b e d  c h a r a c t e r i s t i c  
c l o t h i n g  o f  t h e  t ime .  H i s  knowledge o f  geography and h i s t o r y  
i s  somewhat l i m i t e d  b u t  s t i l l  r emarkab le  when one c o n s i d e r s  
how unprecedented t h i s  k i n d  o f  s t u d y  was. H i s  t e c h n i c a l  
knowledge o f  t h e  c r a f t s  themselves seems e x c e l l e n t  and 
o b v i o u s l y  comes f rom d i r e c t  expe r i ence .  I n  c o n c l u s i o n ,  
M o r r i s  s t r e s s e s  t h a t  t h e  p rocess  o f  c r e a t i o n  i n  t h e  f o l k  
c r a f t s  i s  a  c o m b i n a t i o n  of  a  knowledge o f  t r a d i t i o n  and 
d e s i r e  t o  s a t i s f y  r e a l  needs. He warns a g a i n s t  s l a v i s h l y  



c o p y i n g  o l d  ways i n  h a n d i c r a f t s  r e v i v a l ;  c e n t r a l  t o  t h e  
f o l k  t r a d i t i o n  i s  a  c o n t i n u a l ,  t hough  c o n s e r v a t i v e ,  change 
i n  response t o  chang ing  needs. 

I 1Techn i ca l  I n s t r u c t i o n N ,  A r t i s t ,  W r i t e r ,  S o c i a l i s t ,  205- 
224. An i n t e r v i e w  w i t h  M o r r i s  by members o f  t h e  Roya l  Com- 
m i s i o n  on T e c h n i c a l  I n s t r u c t i o n  i n  1882. 

T h i s  a r t i c l e  d e a l s  l a r g e l y  w i t h  M o r r i s ' s  own b u s i n e s s  
o f  weaving, dye ing ,  c o t t o n - p r i n t i n g ,  carpet -weav ing,  g l a s s -  
p a i n t i n g  and c a b i n e t - m a k i n g . .  I n  i t  he proposes s e t t i n g  
up a  s e r i e s  o f  r e g i o n a l  museums t h r o u g h o u t  B r i t a i n  wh ich  
wou ld  d i s p l a y  t h e  f o l k  c r a f t s  i n  t h e i r  l o c a l  v a r i a n t s - -  
n o t  j u s t  t h e  comp le ted  i t e m s ,  b u t  t h e  p rocesses  o f  c r e a t i o n .  
T h i s  wou ld  n o t  o n l y  show p e o p l e  t h e i r  l o c a l  t r a d i t i o n s  
b u t  a l s o ,  h o p e f u l l y ,  i n s p i r e  and t e a c h  them so t h a t  t h e y  
w i l l  c o n t i n u e  t h e  t r a d i t i o n s  themselves.  He proposes l o c a l  
s c h o o l s  wh ich  would t e a c h  t r a d i t i o n a l  h a n d i c r a f t  t e c h n i q u e s .  

"Art and Labor",  U n p u b l i s h e d  L e c t u r e s ,  94-118. O r i g i n a l l y  
g i v e n  as a  l e c t u r e  i n  1884. 

T h i s  a r t i c l e  t r a c e s  t h e  r e l a t i o n s h i p  o f  a r t  s t y l e s  
t o  s o c i o p o l i t i c a l  systems ( i n  an e x t r e m e l y  s i m p l i f i e d  man- 
n e r ) ,  f r o m  Greece t o  Rome t h r o u g h  t h e  European M i d d l e  Ages 
down t o  p r e s e n t  day Europe. He r o m a n t i c i z e s  t h e  M i d d l e  
Ages as a  t i m e  when a r t  and l a b o r  were i n s e p a r a b l e ,  a  p rod -  
u c t  o f  communal i n t e r a c t i o n  o f  f r e e  and e q u a l  men. He 

d e c r i e s  c a p i t a l i s m  and i n d u s t r i a l i s m  f o r  s e p a r a t i n g  a r t  
f r om l a b o r ,  t a k i n g  a l l  meaning and p l e a s u r e  o u t  o f  work, 
and t u r n i n g  t h e  mass o f  men i n t o  cogs i n  a machine. He 
f i n i s h e s  w i t h  a  c a l l  f o r  s o c i a l i s m .  T h i s  a r t i c l e  has t h e  
same b a s i c  s t r u c t u r e  and theme as "The H i s t o r y  o f  P a t t e r n -  
Des ign ing "  and " A r c h i t e c t u r e  and H i s t o r y u ,  b u t  i t  i s  b roade r  
i n  i t s  scope. 

" T e x t i l e  F a b r i c s " ,  C o l l e c t e d  Works 22, 270-294. O r i g i n a l l y  
d e l i v e r e d  as a l e c t u r e  i n  1884. 

T h i s  i s  much l o n g e r  and more d e t a i l e d  t h a n  t h e  1893 
a r t i c l e  on t h e  same s u b j e c t .  I t  i n c l u d e s  t e c h n i c a l  i n f o r m a -  
t i o n  on v a r i o u s  s o r t s  o f  weav ing and a  l e n g t h y  d e s c r i p t i o n  
o f  h i s t o r i c  and geog raph i c  v a r i a t i o n s  i n  weav ing t e c h n i q u e s .  
I t  a l s o  i n c l u d e s  a  much b r i e f e r  d e s c r i p t i o n  o f  d y e i n g  t e c h -  
n i q u e s  and t h e  sources o f  n a t u r a l  dyes. I t  ends w i t h  a  
p l e a  f o r  t h e  i n t e g r a t i o n  o f  a r t  and c r a f t ,  and f o r  t h e  



c e n t r a l  p l a c e  o f  beau ty  i n  d a i l y  l i f e .  

I I A r c h i t e c t u r e  and H i s t o r y I t ,  C o l l e c t e d  Works 22, 296-317. 
O r i g i n a l l y  g i v e n  as a  l e c t u r e  i n  1884. 

T h i s  a r t i c l e  t r a c e s  t h e  h i s t o r y  o f  a r c h i t e c t u r e  and 
h o u s e - b u i l d i n g  as communal a c t i v i t i e s .  He focuses  on g e n e r a l  

a t t i t u d e s  toward  b u i l d i n g  d e s i g n  and c o n s t r u c t i o n  t h r o u g h  

European h i s t o r y .  He ends w i t h  a  p l e a  f o r  u n i t y  o f  d e s i g n e r  
and maker and a  c a l l  f o r  s o c i a l i s m .  

"The Aims o f  Art", C o l l e c t e d  Works 21, 81-97. O r i g i n a l l y  
g i v e n  as a  l e c t u r e  i n  1886; p u b l i s h e d  as a  pamphle t  i n  
1887. 

A s o c i a l i s t  t r a c t ,  s t r e s s i n g  t h a t  man's t r u e  c r e a t i v e  
e x p r e s s i o n  i s  t h r o u g h  h i s  l a b o r ,  and a  condemnat ion  of 
c a p i t a l i s m .  On t h e  l a s t  page he s t r e s s e s  l o o k i n g  f o r  f unc -  
t i o n ,  i n t e n t i o n  and c o n t e x t  i n  a r t ,  n o t  f o r  i d e a l  a e s t h e t i c  
c r i t e r i a :  "It i s  t h e  aims o f  a r t  t h a t  you must seek r a t h e r  
t h a n  t h e  a r t  i t s e l f  .If 

" O f  t h e  O r i g i n s  o f  Ornamenta l  Art", U n p u b l i s h e d  Lec tu res ,  
136-157. O r i g i n a l l y  g i v e n  as a  l e c t u r e  i n  1886. 

M o r r i s  d i v i d e s  t h e  1 fp roduc t i ons  o f  l a b o r "  i n t o  two 
k i n d s :  t h e  "needs o f  t h e  body11 ( s u b s i s t e n c e ,  s h e l t e r ,  e t c . )  
and t h e  "needs o f  t h e  mind." The o rnamen ta l  a r t s  come be- 
tween and combine t h e s e  two. He d e s c r i b e s  h i s  concep t  o f  
an e a r l y ,  p r e l i t e r a t e ,  communal s o c i e t y ,  an e g a l i t a r i a n  
c u l t u r e  i n  wh ich  each pe rson  f u l f i l l s  h i s  own d u t y  t o  t h e  
b e s t  o f  h i s  a b i l i t y  and g e t s  an equa l  sha re  o f  t h e  produce.  
T h i s  i s  where t h e  c r a f t s  came t o  be. Beauty and use a r e  
one and t h e  same, as t h e y  a r e  i n  n a t u r e .  The c r a f t s m a n  
has a  s p e c i a l ,  m a g i c a l  r o l e .  M o r r i s  emphasizes t h e  l lm i racu-  
l o u s  power and c r e a t i o n l l ,  " t h e  hope and sense o f  power 
and u s e f u l n e s s  wh ich men f e l t  i n  t h e  mak ing qf t h i n g s . "  
W i th  t h e  r i s e  o f  s l a v e  s o c i e t i e s  such as Greece, t h e  i d e a  
o f  p e r f e c t i o n  i n  a r t  was i n t r o d u c e d .  Art and u t i l i t y  were 
sepa ra ted .  Art became " f i n e  a r t " ,  t h e  domain o f  t h e  p r i v i -  
l e g e d  and p o w e r f u l .  M o r r i s  t r a c e s  t h e  o rnamen ta l  a r t s  on 
t h r o u g h  t o  t h e  n i n e t e e n t h  c e n t u r y ,  d e c r i e s  c a p i t a l i s m ,  
and f i n i s h e s  w i t h  a  c a l l  f o r  s o c i a l i s m .  

"The R e v i v a l  o f  A r c h i t e c t u r e l f ,  C o l l e c t e d  Works 22, 318- 
330. O r i g i n a l l y  p u b l i s h e d  i n  t h e  F o r t n i g h t l y  Review, May 



M o r r i s  encourages t h e  r e v i v a l  of l o c a l  t r a d i t i o n a l  
s t y l e s  i n  a r c h i t e c t u r e ,  r a t h e r  t h a n  t h e  i m i t a t i o n  o f  c l a s s i -  
c a l  s t y l e s .  He r o m a n t i c i z e s  t h e  M i d d l e  Ages as a  t i m e  when 
a r c h i t e c t u r e  had i m a g i n a t i o n  and r e a l l y  met human needs. 
He t r a c e s  t h e  h i s t o r y  of  I f e l i t e l f  a r c h i t e c t u r e  as a  p r o g r e s -  
s i v e  d e g e n e r a t i o n  c u l m i n a t i n g  i n  V i c t o r i a n  a r c h i t e c t u r e  
wh ich  i s  Ifno l o n g e r  p a s s i v e l y  b u t  a c t i v e l y  ug ly . I1  (P .  329) 

"The R e v i v a l  o f  H a n d i c r a f t " ,  C o l l e c t e d  Works 22, 331-341. 
O r i g i n a l l y  p u b l i s h e d  i n  t h e  F o r t n i g h t l y  Review, November 
1888. 

M o r r i s  l amen ts  t h e  p a s s i n g  o f  t h e  h a n d i c r a f t s  and 
w i t h  them a l l  t r u e  s t a n d a r d s  o f  beau ty  and q u a l i t y  i n  l i f e .  
He blames t h i s ,  c i t i n g  Marx, on t h e  r i s e  o f  c a p i t a l i s m ,  
wh ich  reduces  a l l  human m o t i v a t i o n  t o  g reed  f o r  money and 
possess ions  and, by p u t t i n g  a l l  knowledge o f  m a t e r i a l  p r o -  
d u c t i o n  p rocesses  i n  t h e  hands o f  t h e  c a p i t a l i s t s ,  e l i m i -  
n a t e s  knowledge o f  p r o d u c t i o n  t e c h n i q u e s  f r o m  t h e  minds 
o f  t h e  workers .  T h i s  i s  m a i n l y  a  p o l i t i c a l  a r t i c l e ,  u h i c h  
p u t s  t h e  s t u d y  and r e v i v a l  o f  t r a d i t i o n a l  c r a f t s  i n  a  cen- 
t r a l  f o r  t h e  t r a n s f o r m a t i o n  o f  s o c i e t y .  

"Art and I t s  Producers" ,  C o l l e c t e d  Yorks,  22, 342-355. 
O r i g i n a l l y  g i v e n  as a  l e c t u r e  i n  1888. 

M o r r i s  s t r e s s e s  t h a t  t r u e  a r t  r i s e s  o u t  o f  l a b o r  and 
s e r v e s  a  f u n c t i o n  i n  d a i l y  l i f e .  He u rges  a  r e t u r n  t o  a  
more c o o p e r a t i v e ,  f u n t i o n -  and b e a u t y - o r i e n t e d  approach 
t o  a r t  and i t s  p r o d u c t i o n .  He d e s c r i b e s  and i d e a l i z e s  t h e  
med ieva l  g u i l d  system. 

"Go th i c  A r c h i t e c t u r e " ,  A r t i s t ,  W r i t e r ,  S o c i a l i s t ,  266-285. 
O r i g i n a l l y  g i v e n  as a  l e c t u r e  i n  1889. P u b l i s h e d  as a  pam- 
p h l e t  by K e l m s c o t t  Press  i n  1893. 

T h i s  a r t i c l e  i n c l u d e s  a  b r i e f  h i s t o r y  o f  G o t h i c  a r c h i -  
t e c t u r e ,  b u t  i s  m a i n l y  i m p o r t a n t  i n  t h a t  i t  i s  one o f  
M o r r i s ' s  most e l o q u e n t  s t a t e m e n t %  on h i s  i d e a s  o f  a r t  and 
t h e  c r e a t i v e  p rocess  o f  t h e  c r a f t s m a n .  He encourages r e v o l t  
a g a i n s t  t h e  " u t i l i t a r i a n l f  f a c t o r y  system and wants t o  " c a t c h  
up t h e  s l e n d e r  t h r e a d  o f  t r a d i t i o n  b e f o r e  i t  i s  t o o  l a t e . "  
(p.268) He says t h a t  t r u e  a r t i s t i c  freedom i s  exp ressed  
t h r o u g h  community;  I f t r a d i t i o n "  i s  an u n d e r s t a n d i n g  of r e a l  



c o n t e x t u a l  needs which g i v e  r i s e  t o  a  t r u e  l i v i n g  a r t ,  
wh ich  i s  f r e e  t o  adap t  i t s e l f  t o  t h e  v a r y i n g  t r a d i t i o n s  
o f  s o c i a l  l i f e ,  c l i m a t e  and so f o r t h . "  (p.283) 

"The A r t s  and C r a f t s  o f  Todayn, C o l l e c t e d  Works 22, 356- 
374. O r i g i n a l l y  g i v e n  as a  l e c t u r e  i n  1889. 

M o r r i s  l amen ts  t h e  p a s s i n g  o f  t r a d i t i o n a l  c r a f t s  and 
t h e  e l i t i s m  o f  contemporary  a r t s .  He proposes t o  b r i n g  
t r a d i t i o n a l  a r t s  and c r a f t s  back i n t o  a  c e n t r a l  p o s i t i o n  
t h r o u g h  t h e  s t u d y  o f  h a n d i c r a f t s  and t h e  u n i o n  o f  beau ty  
w i t h  u t i l i t y .  

"Art and I n d u s t r y  i n  t h e  F o u r t e e n t h  Century l l ,  C o l l e c t e d  
Works 22, 375-390. O r i g i n a l l y  p u b l i s h e d  i n  Time, November 
1890. 

A r oman t i c ,  p o e t i c  and i n a c c u r a t e  d e s c r i p t i o n  o f  d a i l y  
l i f e  i n  a  f o u r t e e n t h  c e n t u r y  E n g l i s h  r u a l  community. I t  
m a i n l y  se rves  t h e  purpose o f  c o n t r a s t i n g  f a v o r a b l y  w i t h  
l i f e  i n  V i c t o r i a n  England, t h u s  s e t t i n g  up a  c a l l  f o r  so- 
c i a l i s m .  The i m p o r t a n t  t h i n g  abou t  t h i s  a r t i c l e  i s  n o t  
so much what i s  a c t u a l l y  s a i d  b u t  t h a t  t h e  f o c u s  of  h i s t o r i -  
c a l  s t u d y  i s  n o t  on k i n g s  and b a t t l e s  b u t  on t h e  h o l i s t i c ,  
d a i l y  l i v e s  o f  peasants  l i v i n g  in communi t ies .  

"On t h e  E x t e r n a l  C o v e r i n g  o f  Roofs",  C o l l e c t e d  Works 22, 
406-409. O r i g i n a l l y  g i v e n  as a  l e c t u r e  i n  1890. 

A v e r y  b r i e f  a r t i c l e  i n  wh ich  M o r r i s  l i s t s  some o f  
t h e  v a r i o u s  r o o f i n g  m a t e r i a l s  on t r a d i t i o n a l  E n g l i s h  a r c h i -  
t e c t u r e ,  some b a s i c  c h a r a c t e r i s t i c s  o f  each one and where 
t h e y  a r e  f ound  and used. 

"The I n f l u e n c e  o f  B u i l d i n g  M a t e r i a l s  Upon A r c h i t e c t u r e N ,  
C o l l e c t e d  Works 22, 391-405. O r i g i n a l l y  g i v e n  as a  l e c t u r e  
i n  1892. 

T h i s  i s  an a t t e m p t  t o  c o r r e l a t e  a r c h i t e c t u r a l  s t y l e s  
f r o m  v a r i o u s  p a r t s  o f  B r i t a i n  w i t h  s p e c i f i c  b u i l d i n g  mate- 
r i a l s  f o u n d  i n  t h e s e  areas.  M o r r i s  f ocuses  on w a l l  ma- 
t e r i a l s - - v a r i o u s  k i n d s  o f  s tone ,  wood, b r i c k ,  and t e r r a  
co t t a - -and  r o o f  m a t e r i a l s ,  p r i m a r i l y  s l a t e  and t h a t c h .  
He d i scusses  ways i n  wh ich  houses must be des igned  when 
b u i l t  w i t h  s p e c i f i c  m a t e r i a l s .  T h i s  a r t i c l e  i s  somewhat 
b r i e f  and cove rs  i t s  s u b j e c t  somewhat s c a n t i l y ,  b u t  i t  



s e t s  an i m p o r t a n t  p r e c e d e n t  i n  E n g l i s h  f o l k l i f e  r e s e a r c h .  

I 1 T e x t i l e s u ,  A r t i s t ,  W r i t e r ,  S o c i a l i s t ,  244-250. O r i g i n a l l y  
g i v e n  as a  l e c t u r e  i n  1893. 

A d e t a i l e d  d e s c r i p t i o n  o f  t e c h n i q y e s  f o r  t a p e s t r y ,  
carpet -weav ing,  mechan i ca l  weaving, p r i n t i n g  o r  p a i n t i n g  
on c l o t h ,  and embro ide ry .  Meant f o r  t h e  a c t i v e  c r a f t s p e r s o n .  

I to f  Dye ing  As An ArtM, A r t i s t ,  W r i t e r ,  S o c i a l i s t ,  260-265. 
O r i g i n a l l y  g i v e n  as a  l e c t u r e  i n  1893. 

Meant as a  p r a c t i c a l  g u i d e  f o r  t h e  n a t u r a l  dye r .  M o r r i s  
'. 

l i s t s  t h e  n a t u r a l  sou rces  of many d i f f e r e n t  c o l o r s  and 
d e s c r i b e s  how t h e y  s h o u l d  be p repa red ,  i n c l u d i n g  t h e  com- 
b i n a t i o n s  of  dyes t o  make i n t e r m e d i a r y  c o l o r s .  He t r a c e s  
t h e  development o f  c h e m i c a l  dyes and l amen ts  t h e i r  coming. 

t lGossip about  an o l d  House on t h e  Upper Thamesll, A r t i s t ,  
W r i t e r ,  S o c i a l i s t ,  364-371. O r i g i n a l l y  p u b l i s h e d  i n  The 
Quest ,  November 1894. 

An i n f o r m a l ,  p o e t i c ,  b u t  d e t a i l e d  d e s c r i p t i o n  o f  t h e  
I tKe lmscot t  Manor" i n  K e l m s c o t t  Eng land,  b u i l t  o r i g i n a l l y  
i n  t h e  1600s. M o r r i s  w ro te  q u i t e  a  few a r t i c l e s  o f  t h i s  
s o r t ,  b u t  t h e y  do n o t  g e n e r a l l y  d e a l  w i t h  f o l k  a r c h i t e c t u r e .  
Many o f  them a r e  i n c l u d e d  i n  A r t i s t ,  W r i t e r ,  S o c i a l i s t .  




