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Round the Heart of Old Galax. Volume 1--Featuring Ernest 
Stoneman. E  . V .  Stoneman w i t h  Eck Dunford,  George Stone-  

man, Kah le  Brewer,  I r m a  F r o s t ,  H e r b e r t  Sweet, E a r l  Sweet, 
H a t t i e  Stoneman, Bo len  F r o s t ,  and o t h e r s .  14 s e l e c t i o n s ,  
v o c a l  and i n s t r u m e n t a l .  J a c k e t  n o t e s  by Wayne M a r t i n .  
County Records 533, P.O. Box 191  F l o y d ,  V i r g i n i a  24091, 
1981. 

Volume 2--Featuring the Ward Family. C r o c k e t t  Ward, F i e l d s  
Ward, Sampson Ward, Wade Ward, E.V. Stoneman, Eck Dun- 
f o r d ,  P e r l i n e  Ward, and o t h e r s .  13 s e l e c t i o n s ,  v o c a l  
and i n t r u m e n t a l .  J a c k e t  n o t e s  by Wayne M a r t i n .  County 
534, 1981. 

Volume 3. The Sweet b r o t h e r s ,  J.P. Nes to r  and Norman Ed- 
munds, Wade Ward, Emmett Lundy, The P i p e r s  Gap Ramblers,  
E.V. Stoneman, John Rec to r ,  and o t h e r s .  14 s e l e c t i o n s ,  
v o c a l  and i n t r u m e n t a l .  J a c k e t  n o t e s  by Wayne M a r t i n .  
County 535, 1981. 

Reviewed by Pau l  L. T y l e r  

There i s  no doubt  t h a t  t h e  town o f  Ga lax ,  V i r g i n i a  
i s  i n  " t h e  h e a r t  o f  a  r e g i o n  r i c h  i n  t r a d i t i o n a l  music,"  
as Wayne M a r t i n  p r o c l a i m s  i n  t h e  n o t e s  t o  t h i s  t h r e e  volume 
s e r i e s  o f  LPs. The a n t h o l o g y  t h a t  M a r t i n  has p u t  t o g e t h e r  
documents t h e  r i c h n e s s  o f  t h e  m u s i c a l  h e r i t a g e  o f  Grayson 
and C a r r o l l  C o u n t i e s  i n  t h e  1920s and 30s. Yet M a r t i n  
c l a i m s  more f o r  t h e  town o f  Ga lax :  t h a t  i t  is t h e  h e a r t  
o f  a  s t r o n g  r e g i o n a l  music t r a d i t i o n .  The t i t l e  o f  t h e  
t h r e e  LPs (each i s  a v a i l a b l e  s e p a r a t e l y )  t e s t i f i e s  t o  t h e  
s y m b o l i c  power t h e  town o f  Ga lax  has come t o  assume i n  r e l a -  
t i o n  t o  t r a d i t i o n a l  i n s t r u m e n t a l  mus ic ,  e s p e c i a l l y  s t r i n g  
band music,  i n  t h e  Up land South.  Bu t  M a r t i n  o n l y  a l l u d e s  
t o  G a l a x ' s  s p e c i a l  i d e n t i t y :  l lRarely has one r e g i o n  produced 
so many m u s i c i a n s  o f  such h i g h  c a l i b e r . "  He does n o t  sub- 
s t a n t i a t e  t h i s  compara t i ve  s ta temen t ,  n o r  does he t r y  t o  
e x p l a i n  why t h i s  town s h o u l d  be so honored. Some o f  t h e  
c e l e b r a t e d  Galax m u s i c i a n s  come f rom nearby ,  and perhaps 
l a r g e r ,  towns such as H i l l s v i l l e  and Independence. 



The Galax mys t i que  r a i s e s  some i n t e r e s t i n g  q u e s t i o n s  
f o r  f o l k l o r i s t s  and s t u d e n t s  o f  ~ i o p u l a r  c u l t u r e .  Why does 

one p l a c e  s t a n d  o u t  as e s p e c i a l l y  r i c h  i n  t r a d i t i o n ,  w h i l e  
o t h e r  l o c a t i o n s  nea rby  a r e  j u s t  as r i c h ,  b u t  l e s s  no ted?  
P a t r i c k  County,  V i r g i n i a  and S u r r e y  County,  N o r t h  C a r o l i n a  

have p roduced  good c r o p s  of  m u s i c i a n s  o f  h i g h  c a l i b e r ,  b u t  
t h e y  a r e  n o t  a t  t h e  h e a r t  o f  t h e  r e g i o n a l  t r a d i t i o n .  And 

whence comes t h e  need t o  r e l a t e  a l l  t r a d i t i o n a l  m u s i c i a n s  
t o  a  r e g i o n a l  s t y l e ?  Over t h e  l a s t  twen ty  t o  t h i r t y  yea rs ,  
i t  has become s t a n d a r d  f o r  s t u d e n t s  and e n t h u s i a s t s  o f  o l d -  
t i m e  mus ic  t o  t a l k  abou t  " t h e  Galax sound." Recent r e s e a r c h  
by fo om C a r t e r  and B l a n t o n  Owen i n  a  t w e l v e  coun ty  a r e a  i n  
t h e  B l u e  Ridge Mounta ins  i n  V i r g i n i a  and N o r t h  C a r o l i n a  
sugges ts  t h a t  t h e  s t y l i s t i c  p i c t u r e  i s  more complex,  and 
t h a t  t h e  Galax sound m i g h t  n o t  be as w idespread o r  as mono- 
l i t h i c  as i t  once appeared t o  b e . l  The Galax  m y s t i q u e  may 
p rove  t o  be l a r g e l y  an o u t s i d e r ' s  v iew o f  t r a d i t i o n a l  mus ic  
i n  t h e  B l u e  R idge  a r e a  o f  s o u t h e r n  V i r g i n i a .  One f a c t o r  
wh ich  has c e r t a i n l y  c o n t r i b u t e d  t o  t h e  s p e c i a l  s t a n d i n g  
o f  Galax i s  t h e  l o n g - r u n n i n g  F i d d l e r s  Conven t i on  h e l d  t h e r e  
a n n u a l l y .  The Conven t i on ,  when i t  was begun i n  1934, was 
n o t  a  un ique  even t .  The Galax Conven t i on ,  however, s u r v i v e d  
t h r o u g h  t h e  1950s. l e a n  yea rs  f o r  t r a d i t i o n a l  mus ic ,  and 
i n t o  t h e  1960s when i t  was d i s c o v e r e d  by u rban  f o l k s o n g  
e n t h u s i a s t s  f r o m  t h e  N o r t h .  Galax became an annua l  p i l g r i -  
mage f o r  young m u s i c i a n s ,  and i t  was i m p o r t a n t  i n  s p a r k i n g  
t h e  f o l k s o n g  r e v i v a l s  o f  t h e  1960s and 70s. Wayne M a r t i n ' s  
a n t h o l o g y  i s  a  t r i b u t e  t o  t h e  s p e c i a l  p l a c e  Galax  has i n  
t h e  h e a r t s  of t h e  many devotees o f  t r a d i t i o n a l  mus ic  of 
t h e  Up land South .  

Whether o r  n o t  Ga lax  i s  t h e  m u s i c a l  c a p i t a l  o f  t h e  
Up land South  i s  r e a l l y  b e s i d e  t h e  p o i n t .  The r i c h n e s s  o f  
t h e  m u s i c a l  h e r i t a g e  o f  t h i s  a r e a  has been wel l -documented 
t h r o u g h  t h e  yea rs .  A p r o p o r t i o n a t e l y  l a r g e  number o f  
m u s i c i a n s  f rom t h e  a rea  have been r e c o r d e d :  f i r s t  by commer- 
c i a l  r e c o r d i n g  companies i n  t h e  1920s, t h e n  by f o l k l o r i s t s  
f o r  t h e  L i b r a r y  o f  Congress A r c h i v e s  o f  American F o l k s o n g  
i n  t h e  1930s, and more r e c e n t l y  by a n o t h e r  f l o o d  of  f o l k -  
l o r i s t s - - b o t h  amateur and p r o f e s s i o n a l - - a n d  r e c o r d  company 
AER men r e p r e s e n t i n g  s m a l l ,  i ndependen t  l a b e l s .  M a r t i n ' s  
a n t h o l o g y  i s  by no means t h e  o n l y  documen ta t i on  o f  t h e  mus ic  
f r om around Galax ,  n o r  i s  i t  un ique  i n  t h e  t i m e  p e r i o d  i t  



covers .  I t s  v a l u e  i s  i n  f i l l i n g  i n  some o f  t h e  gaps f o r  

t h o s e  who want as comple te  a  r e c o r d  as p o s s i b l e  and i n  
b r i n g i n g  t o g e t h e r  i n  one s e t  a  samp l i ng  o f  f i n e  pe r fo rmances  

by some o f  t h e  b e s t  p e r f o r m e r s  t h e  r e g i o n  p roduced  i n  t h e  

1920s and 30s. 
Volume 1 f e a t u r e s  a  good c r o s s - s e c t i o n  o f  t h e  music 

r e c o r d e d  c o m m e r c i a l l y  i n  t h e  t h e  1920s and 30s by E r n e s t  
V.  flPopl' Stoneman w i t h  h i s  f a m i l y  and a s s o c i a t e s .  Stoneman 
has n o t  been h e l d  i n  h i g h  r e g a r d  by some who v a l u e  " t he  
Galax Sound," f o r  he was someth ing o f  an o p p o r t u n i s t  who 
c a r v e d  o u t  a  p r o f e s s i o n a l  c a r e e r  f o r  h i m s e l f .  Yet h i s  
r e p e r t o i r e  sp rang  f rom t h e  d i v e r s e  s t reams o f  t r a d i t i o n  
f ound  i n  h i s  home area, and i n c l u d e d  b a l l a d s ,  s e n t i m e n t a l  
songs, s a c r e d  songs, humorous songs, and i n s t r u m e n t a l  mus ic .  
Many o f  Stoneman's pe r fo rmances  u t i l i z e d  t h e  more o r  l e s s  
s t a n d a r d  s t r i n g  band a l i g n m e n t  o f  f i d d l e ,  g u i t a r ,  and b a n j o .  
Some o f  t h e  most accomp l i shed  i n s t r u m e n t a l i s t s  f r o m  Galax 
r e c o r d e d  w i t h  Stoneman, such as f i d d l e r s  Kah le  Brewer and 
Eck Dun fo rd .  Stoneman was a l s o  one o f  t h e  few e a r l y  c o u n t r y  
m u s i c i a n s  t o  r e c o r d  w i t h  a  p a r l o u r  organ,  an i n s t r u m e n t  
wh ich  has p l a y e d  a  l a r g e  r o l e  i n  many f a m i l y  music t r a d i -  
t i o n s  i n  t h e  South.  

Volume 2 f e a t u r e s  t h e  m u l t i - t a l e n t e d  Ward f a m i l y  i n  
a  samp l i ng  o f  b o t h  f i e l d  r e c o r d i n g s  f o r  t h e  L i b r a r y  o f  
Congress and commerc ia l  r e c o r d i n g s .  The Wards, i n  sha rp  
c o n t r a s t  t o  Stoneman, neve r  r e g a r d e d  themselves as p r o f e s -  
s i o n a l  mus i c i ans .  S t i l l ,  C r o c k e t t  Ward d i d  t a k e  h i s  f a m i l y  
band t o  Winston-Salem, N o r t h  C a r o l i n a  t o  c u t  some s i d e s  
f o r  t h e  Okeh company i n  1927. Two y e a r s  l a t e r  C r o c k e t t ' s  
sons F i e l d s  and Sampson j o i n e d  w i t h  Eck D u n f o r d  and Stoneman 
f o r  a  r e c o r d i n g  t r i p  t o  t h e  Gennet s t u d i o s  i n  Richmond, IN.  
None o f  t hese  l a t e r  s i d e s  were ever  i s s u e d ,  and t h e  e a r l i e r  
r e c o r d i n g s  by " C r o c k e t t  Ward and H i s  Boysll do n o t  seem t o  
have been g r e a t  commerc ia l  successes. Thus t h e  r e i s s u e  
o f  f i v e  o f  t hese  s i d e s  h e r e  i s  o f  some va lue .  The o t h e r  
s e l e c t i o n s  on Volume 2 a r e  f i e l d  r e c o r d i n g s  of  b a l l a d s  by 
C r o c k e t t  and h i s  w i f e  P e r l i n e ;  a  b a l l a d  by F i e l d s ;  a  s t r i n g  
band s e l e c t i o n  by t h e  more o r  l e s s  c a s u a l  g roup t h a t  
C r o c k e t t  assembled under  t h e  name o f  t h e  B a l l a r d  Branch 
B o g t r o t t e r s ;  and t h r e e  b a n j o  p i e c e s  by Wade Ward, i n c l u d i n g  
a  r a r e  v o c a l .  I n  t h e  1960s, Wade (who was C r o c k e t t ' s  b r o -  
t h e r )  ga ined  widespread fame as one o f  t h e  p r e m i e r  o l d - t i m e  



b a n j o  p l a y e r s  o f  h i s  g e n e r a t i o n .  I t  i s  i r o n i c  t h a t  h i s  
fame appears  t o  have been g r e a t e r  among u rban  e n t h u s i a s t s  
t h a n  among r e s i d e n t s  of  t h e  Galax a r e a  i n  t h e  1960s. when 

b l u e g r a s s  was becoming more p o p u l a r  t h a n  t h e  o l d e r  s t r i n g -  

band s t y l e .  
Volume 3 p r e s e n t s  a  w ide r  s e l e c t i o n  o f  Galax a r e a  mus i -  

c i a n s .  Most o f  them, such as J.P. N e s t o r  and Norman Edmunds 
and t h e  P i p e r s  Gap Ramblers,  r e c o r d e d  o n l y  a  few commerc ia l  
s i d e s  and t h e n  r e t u r n e d  t o  t h e i r  no rma l  manner o f  p l a y i n g  
music l o c a l l y  on an amateur b a s i s .  O the r  m u s i c i a n s  h e a r d  
on Volume 3 were r e c o r d e d  by f i e l d w o r k e r s  f o r  t h e  L i b r a r y  
o f  Congress. Two more per formances by Wade Ward a r e  i n -  
c l u d e d  on Volume 3, a l o n g  w i t h  pe r fo rmances  by f i d d l e r s  
John R e c t o r  and Emmett Lundy. The presence o f  Lundy i s  
t h e  r e a l  s t r e n g t h  of  t h i s  l a s t  volume. He was v i s i t e d  
by a  f o l k l o r i s t  i n  1941, when he was i n  h i s  s e v e n t i e s .  
H i s  s t y l e  and r e p e r t o i r e  p r o v i d e  a  l i n k  t o  t h e  l e g e n d a r y  
n i n e t e e n t h  c e n t u r y  Galax  f i d d l e r ,  Green Leonard.  Lundy, 
i n  t u r n ,  was v e r y  i n f l u e n t i a l  on t h e  succeed ing  g e n e r a t i o n s  
o f  f i d d l e r s ,  i n c l u d i n g  Eck D u n f o r d  and Kah le  Brewer (who 
can be h e a r d  on Volume 1 & 2 ) .  Lundy was a l s o  a  t remendous 
i n f l u e n c e  on C h a r l i e  H i g g i n s ,  a  f i n e  f i d d l e r  who seems n e v e r  
t o  have been r e c o r d e d  i n  h i s  p r ime .  By a l l  r i g h t s  he s h o u l d  
be i n c l u d e d  i n  t h i s  a n t h o l o g y ,  b u t  he seems t o  have s l i p p e d  
away i n  t h e  gaps between f o l k l o r i s t s 1  v i s i t s .  

Round t h e  Hear t  o f  Old Galax i s  a  h e a l t h y  s a m p l i n g  
o f  t h e  f i n e  music p l a y e d  i n  and a round  Galax,  V i r g i n i a  i n  
t h e  1920s and 30s. O v e r a l l ,  t h e  m a t e r i a l  seems t o  be w e l l  
s e l e c t e d  and ar ranged.  Yet i s  seems t h a t  Volume 3  m i g h t  
have become t h e  r e p o s i t o r y  f o r  l e f t  ove rs .  F o r  example:  
E.V. Stoneman appears  a g a i n  w i t h  t h e  Sweet B r o t h e r s ,  who 
were n o t  f r om t h e  Galax area.  These per formances,  and t h e  
Wade Ward r e c o r d i n g s  t h a t  wou ld  more l o g i c a l l y  b e l o n g  on 
Volume 2, c o u l d  have been r e p l a c e d  w i t h  o t h e r  pe r fo rmances  
by, say,  John R e c t o r  o r  Norman Edmunds, o r  pe rhaps  by o t h e r  
i n s t r u m e n t a l i s t s  o r  s i n g e r s  n o t  y e t  r e p r e s e n t e d .  M a r t i n ' s  
n o t e s  a r e  adequate,  as f a r  as t h e y  go. The a n t h o l o g y  comes 
o f f  as an a t t r a c t i v e l y  p r e s e n t e d ,  b u t  unba lanced documenta- 
t i o n  o f  t h e  r i c h  t r a d i t i o n  f o u n d  i n  one p l a c e ,  i n  one t i m e  
p e r i o d .  



NOTES 

1. Old Orig ina l s .  2 Volumes. Rounder Records  0057-58, 
186 W i l l o w  Avenue, S o m e r v i l l e ,  Massachuse t t s  02144. 




