
p o s i t i v e  aspec ts  o f  t h e  change: c r e a t i v i t y  has i n  some ways 
i n c r e a s e d ,  and r e c e n t l y  t h e  images have become connec ted  
w i t h  a  movement t o w a r d  Chicano s e l f - i d e n t i t y  and c i v i l  
r i g h t s .  Many o f  t h e  abandoned e lements ,  such as p a i n t i n g ,  
have been r e s u s c i t a t e d .  

B r i g g s  makes g e n e r a l i z a t i o n s  on t h e  b a s i s  o f  a  l o n g  
and tho rough  c o n s i d e r a t i o n  o f  t h e  da ta ,  g a t h e r e d  by 
o b s e r v a t i o n ,  i n t e r v i e w  and q u e s t i o n n a i r e .  He has immersed 
h i m s e l f  i n  Cordovan c u l t u r e  and i n  t h e  images themse lves :  
t h e i r  fo rm,  symbol ism and h i s t o r y .  He i n c l u d e s  a  c h a p t e r  
on c a r v i n g  t e c h n i q u e s  and ano the r  on marke t i ng .  I recommend 
t h e  book t o  anyone i n t e r e s t e d  i n  f o l k  a r t ,  Mexican-American 
c u l t u r e  o r  t h e  American Southwest .  

Lithuanian National Costume. By Antanas and A n a s t a s i a  
T a m o z a i t i s .  Pp. 256, g l o s s a r y ,  b i b l i o g r a p h y ,  i ndex ,  
i l l u s t r a t i o n s ,  b l a c k  and w h i t e  and c o l o r  pho tog raphs ,  
maps. To ron to :  L i t h u a n i a n  F o l k  A r t s  I n s t i t u t e  (243 
South  Kingsway, Toronto ,  O n t a r i o  N6S 3V1), 1979. No 
p r i c e ,  c l o t h .  

Reviewed by E g l e  V i c t o r i a  Tygas 

As weavers, t e a c h e r s ,  des igne rs ,  and r e s e a r c h e r s ,  
Antanas and A n a s t a s i a  TamoSa i t i s  have between them ove r  
100 yea rs  of e x p e r i e n c e  i n  t h e  s t u d y  o f  L i t h u a n i a n  f o l k  
c l o t h i n g .  Oddly enough, i t  i s  p r e c i s e l y  t h e  h i g h  degree 
of  s p e c i a l i z a t i o n  wh ich makes t h e i r  book on Lithuanian 
National Costume as good an example of how t o  w r i t e  a  book 
on f o l k  a r t  as o f  how not t o .  

D u r i n g  t h e  mid-1920s, l e s s  t h a n  a  decade a f t e r  
L i t h u a n c a  d e c l a r e d  i t s  independence f r o m  t h e  S o v i e t  Un ion,  
Antanas T a m o x a i t i s  (an a r t i s t  by t r a i n i n g )  was a l r e a d y  i n  
t h e  f i e l d  o b t a i n i n g  examples o f  f o l k  a r t ,  e s p e c i a l l y  f o l k  
costume, f o r  museum c o l l e c t i o n s .  Beyond t h e  mere 
a c q u i s i t i o n  o f  m a t e r i a l  o b j e c t s ,  Tamo?.aitisl f i e l d w o r k  
i n v o l v e d  t h e  i n t e r v i e w  o f  e l d e r l y  weavers f o r  i n f o r m a t i o n  
about  t h e  c l o t h e s  they  themselves had woven, sewn, and worn, 
as w e l l  as about  t h e  c l o t h i n g  worn by t h e i r  f a m i l i e s ,  
p a r e n t s ,  and g randpa ren ts .  Because o f  h i s  e x t e n s i v e  



r e s e a r c h  i n  a l l  p a r t s  o f  L i t h u a n i a  he was a b l e  t o  f o r m u l a t e  

d i s t i n c t  r e g i o n a l  t y p e s  of  t r a d i t i o n a l  a p p a r e l ,  and, as 
a  p i o n e e r  i n  t h e  s t u d y  o f  f o l k  c l o t h i n g ,  t o  d e f i n e  t h e  
t r a i t s  wh i ch  wou ld  c o n s t i t u t e  t h e  n a t i o n a l  costume. He 
desc ibes  h i s  p h i l o s o p h i c a l  s t a n c e  t h u s :  

When a t t e m p t s  were made t o  i n t r o d u c e  t h e  a u t h e n t i c  
L i t h u a n i a n  n a t i o n a l  costume, i t  was d e c i d e d  t o  
e l i m i n a t e  a l l  f o r e i g n  i n f l u e n c e s  i n  t h e  p e a s a n t ' s  
h o l i d a y  o r  f e s t i v e  d ress .  A costume had t o  be des igned  
and woven by t h e  peasan ts  i n  t h e i r  own t r a d i t i o n  i n  
o r d e r  f o r  i t  t o  be c o n s i d e r e d  genu ine (p .  64) .  

Of course,  as preern inant  r e s e a r c h e r  i n  t h e  f i e l d ,  he was 
empowered t o  de te rm ine  j u s t  what i t  was t h a t  c o n s t i t u t e d  
" t h e i r  own t r a d i t i o n . "  Out o f  a l l  t h i s  r e s e a r c h  came a  
number of books, w r i t t e n  i n  L i t h u a n i a n ,  on f o l k  a r t ,  f o l k  
c l o t h i n g ,  and f o l k  t e x t i l e s .  

The f o c u s  of  A n a s t a s i a  TamoSa i t i s l  work echoes t h a t  
o f  h e r  husband. S t a r t i n g  i n  1932, she t a u g h t  weav ing t o  
advanced s t u d e n t s .  She c o l l e c t e d  sample o f  o l d  t e x t i l e s  
i n  o r d e r  t o  use t h e  t r a d i t i o n a l  m o t i f s  as w e l l  as t o  
r e c o n s t r u c t  and r e c o r d  t h e  v a r i o u s  methods o f  weav ing which 
had been employed by t h e  f o l k .  The Tamoxa i t i ses  sha re  
t e c h n i c a l  e x p e r t i s e  i n  weaving, b u t  Mrs. T a m o z a i t i s '  
background ex tends  even f u r t h e r .  She has w r i t t e n  s e v e r a l  
books on k n i t t i n g ,  c r o c h e t ,  embro ide ry ,  and o t h e r  t r a d i t i o n a l  
women's h a n d i c r a f t s .  

I n  a d d i t i o n  t o  s c h o l a r l y  resea rch ,  M r .  and Mrs. 
~ a m o g a i t i s  were i n v o l v e d  i n  t h e  p o p u l a r i z a t i o n  o f  f o l k  
t e x t i l e s  and n a t i o n a l  costumes. Mr. T a m o x a i t i s  was s e n t  
by t h e  L i t h u a n i a n  government t o  L a t v i a ,  E s t o n i a ,  and F i n l a n d  
t o  l e a r n  t o  adap t  t r a d i t i o n a l  weaves t o  modern looms. Upon 
h i s  r e t u r n  he i n s t r u c t e d  L i t h u a n i a ' s  b e s t  weavers i n  t h e  
use o f  t h e  new equ ipment ;  t hese  weavers i n  t u r n  went i n t o  
t h e  c o u n t r y s i d e  t o  t each .  I n  t i m e  t h e r e  were hundreds o f  
newly  t r a i n e d  weavers u s i n g  modern t e c h n i q u e s  and m a t e r i a l s  
t o  produce bedspreads, t a b l e c l o t h s ,  hand t o w e l s ,  r ugs ,  and 
b o l t s  o f  f a b r i c  w i t h  t r a d i t i o n a l  p a t t e r n s .  ~ a m o x a i t i s  was 
i n s t r u m e n t a l  i n  e s t a b l i s h i n g  a  c o o p e r a t i v e  t o  b r i n g  c o u n t r y -  
based t e x t i l e s  t o  t h e  u rban  a reas .  Meanwhi le,  A n a s t a s i a  
Tarnoga i t i s  t u r n e d  he r  own t e c h n i c a l  s k i l l  i n  weav ing t o w a r d  
t h e  p r o d u c t i o n  o f  n a t i o n a l  costumes. The handwoven costumes 



which she s u b m i t t e d  t o  t h e  B e r l i n  E x h i b i t i o n  i n  1938 won 

f i r s t  p l a c e .  Even today,  a  costume made f rom c l o t h  woven 
by Mrs. T a m o s a i t i s  i s  c o n s i d e r e d  a  s t a t u s  symbol by 
L i t h u a n i a n  women. 

A f t e r  Wor ld  War I1 Antanas and A n a s t a s i a  T a m o s a i t i s  
e m i g r a t e d  t o  Canada, b r i n g i n g  w i t h  them a  c o l l e c t i o n  o f  

f i e l d  pho tog raphs  and t e x t i l e s .  Fo r  t h e  n e x t  t h i r t y  y e a r s  
t h e y  c o n t i n u e d  t h e i r  r e s e a r c h  and i n t e r v i e w e d  L i t h u a n i a n  
emigrds  i n  N o r t h  America.  The Tamosa i t i ses  amassed a  l a r g e  

p r i v a t e  a r c h i v e s  a t  t h e i r  home i n  Canada. The a r c h i v a l  
i n f o r m a t i o n ,  i n  a d d i t i o n  t o  t h e i r  work i n  pre-war L i t h u a n i a ,  
i s  t h e  b a s i s  f o r  Lithuanian Nat ional  Costume, t h e i r  f i r s t  
Eng l i sh - l anguage  book. I t s  p u b l i c a t i o n  was s u p p o r t e d  i n  
p a r t  by a  g r a n t  f r om t h e  Canadian government.  

As one would expec t ,  t h e  s c h o l a r l y  r e s e a r c h  and tech -  
n i c a l  i n f o r m a t i o n  c o n t a i n e d  i n  t h e  book a r e  superb .  I n  
t h e  i n t r o d u c t o r y  s e c t i o n ,  a r c h e o l o g i c a l  f i n d i n g s  a n d  
h i s t o r i c a l  d raw ings  f r o m  t h e  t r a v e l l e r s '  r e p o r t s  p r o v i d e  
a  v i s u a l  h i s t o r y  o f  L i t h u a n i a n  n a t i o n a l  ga rb  f r o m  t h e  f i r s t  
t o  t h e  f o u r t e e n t h  c e n t u r i e s .  The rema inde r  o f  t h e  book 
s c r u p u l o u s l y  d e s c r i b e s  t y p e s  o f  y a r n  and t h r e a d ,  g i v e s  names 
of  p a t t e r n s  and weaves, and p r o v i d e s  i n f o r m a t i o n  on tech -  
n i q u e s  o f  c o n s t r u c t i o n .  Close-up pho tog raphs  p r o v i d e  a  
v i s u a l  i n t e r p r e t a t i o n  o f  t h e  sometimes s p e c i a l i z e d  
t e r m i n o l o g y .  

Antanas T a m o s a i t i s '  r e g i o n a l  t y p e s  compr ise  t h e  
o r g a n i z i n g  p r i n c i p l e  o f  t h e  book: a  c h a p t e r  i s  devo ted  t o  
each geog raph i c  a rea  o f  L i t h u a n i a ,  and s p e c i a l  a t t e n t i o n  
i s  p a i d  w i t h i n  each c h a p t e r  t o  women's and men's c l o t h i n g .  
H a p p i l y ,  c l o t h i n g  i s  d e f i n e d  v e r y  l o o s e l y - - j e w e l r y ,  c l a s p s ,  
b u t t o n s  and sashes; m i t t e n s ,  g l o v e s ,  s t o c k i n g s ,  socks  and 
f o o t w e a r ;  headdresses, caps, h a t s  and sca rves ;  s t o l e s ,  
shawls ,  j a c k e t s  and c o a t s ;  s h i r t s ,  s k i r t s ,  d resses  and 
aprons;  v e s t s ,  b e l t s  and t r o u s e r s .  The c o n c l u d i n g  c h a p t e r  
has c h i l d r e n ' s  costume, d o l l s ,  and contemporary  n a t i o n a l  
costume as i t s  t o p i c .  The l a t t e r  two s e c t i o n s  o f  t h a t  
c h a p t e r  a r e  p a r t i c u l a r l y  unusua l  and deserve some a t t e n t i o n .  

D o l l s  d ressed  i n  handwoven n a t i o n a l  costume a r e  
p r e s e n t e d  as e d u c a t i o n a l  t o o l s  f o r  s c h o o l s ,  as a  means f o r  
c u l t u r a l  p r o m o t i o n  by t h e  media, and as an i n v e s t m e n t  f o r  
c o l l e c t o r s .  Adv ice  i s  g i v e n  t o  d o l l m a k e r s  on t h e  a d a p t a t i o n  
o f  l a r g e  p a t t e r n s  t o  a  m i n i a t u r e  s c a l e ,  and t h e r e  i s  even 



some d i s c u s s i o n  of  t h e  i m p o r t a n c e  o f  m o d i f y i n g  d o l l  heads 

and b o d i e s  t o  r e f l e c t  L i t h u a n i a n  e t h n i c  f e a t u r e s .  
I n  t h e  s e c t i o n  on '!The Modern V e r s i o n  o f  t h e  L i t h u a n i a n  

N a t i o n a l  Costume," t h e  h idden  agenda f o r  t h e  e n t i r e  book 
becomes e v i d e n t .  The a u t h o r s  espouse t h e  use o f  a u t h e n t i c  
t e x t i l e  p a t t e r n s  i n  t h e  c r e a t i o n  o f  contemporary  n a t i o n a l  
costume. Today 's  weaver i s  encouraged t o  t a k e  i n s p i r a t i o n  
f r o m  t r a d i t i o n a l  t e x t i l e s  i n  t h e  p r o d u c t i o n  o f  i n d i v i d u a l -  
i z e d  costumes whose components use a p p r o p r i a t e  p a t t e r n s  
( t h e  p a t t e r n s  f o r  woven b e l t s  a r e  t o  be used o n l y  on woven 
b e l t s ,  f o r  i n s t a n c e ,  and n o t  adap ted  f o r  embro ide ry  and 
used t o  d e c o r a t e  a  s h i r t  c o l l a r )  and c o r r e c t l y  r e f l e c t  t h e  
c o l o r s ,  weaves, p a t t e r n s  and c u t s  o f  c l o t h i n g  o f  a  s i n g l e  
geog raph i c  r e g i o n .  

L i t h u a n i a n  N a t i o n a l  Costune has two seeming l y  con- 

t r a d i c t o r y  f l a w s :  i t  has t o o  nar row a  f o c u s  and t o o  wide 
an aud ience.  The t e c h n i c a l  vocabu la ry  used t h r o u g h o u t  t h e  
book means n o t h i n g  t o  a  n o n - s p e c i a l i s t ,  and a t  t i m e s  t h e  
t e x t  r eads  l i k e  a  word- for -word  t r a n s l a t i o n  i n t o  E n g l i s h  
f r om a  L i t h u a n i a n  weav ing d i c t i o n a r y .  Weaving i s  d i s c u s s e d  
i n  d e t a i l ,  t o  t h e  d e t r i m e n t  o f  o t h e r ,  e q u a l l y  i m p o r t a n t  
t e c h n i q u e s - - k n i t t i n g ,  c r o c h e t i n g ,  embro ide ry ,  p l a i t i n g  and 
sewing. A d e t a i l e d  d e s c r i p t i o n  o f  such methods would  have 
been e n t i r e l y  w i t h i n  t h e  scope o f  Mrs. T a m o s a i t i s '  wide 
background i n  t h e  e n t i r e  range o f  women's t r a d i t i o n a l  
c r a f t s .  I n f o r m a t i o n  on p r o c e s s  i s  l a c k i n g .  I missed  l e a r n -  
i n g  how weavers who have p u t  so much t i m e  and c a r e  i n t o  
t h e  p r o d u c t i o n  o f  a  p i e c e  o f  c l o t h ,  when p l a n n i n g  t o  sew 
an a r t i c l e  o f  a p p a r e l ,  wou ld  e n g i n e e r  t h e  c u t t i n g  o f  t h e  
c l o t h  t o  m i n i m i z e  t h e  number o f  unusab le  sc raps  and 

decrease t h e i r  s i z e .  A s k e t c h ,  s i m i l a r  t o  t h e  c u t t i n g  d iag -  
rams e n c l o s e d  i n  home-sewing k i t s ,  c o u l d  have shown t h e  
p lacement  o f  s l e e v e s ,  c u f f ,  c o l l a r ,  and f r o n t  and back  s i d e s  
o f  a  s h i r t  on a  p i e c e  o f  whole c l o t h ,  f o r  example. Such 
b l u e p r i n t s  have l o n g  been a  s t a n d a r d  f e a t u r e  o f  S o v i e t  
e t h n o g r a p h i e s  and a  b o o k l e t  w i t h  n o t h i n g  bu t -  l a y o u t  p l a n s  
used i n  t h e  c o n s t r u c t i o n  o f  t r a d i t i o n a l  c l o t h i n g  was 
r e c e n t l y  p u b l i s h e d  i n  ~ a n a d a ?  I n  t h e  s e c t i o n  on head- 
d resses ,  t h e r e  m i g h t  have been more d i s c u s s i o n  o f  t h e  
s i g n i f i c a n c e  o f  g i r l ' s  and women's h a i r s t y l e s ,  b r a i d s ,  and 
t h e  symbol ism o f  v a r i o u s  head c o v e r i n g s .  

By naming t h e  book L i t h u a n i a n  N a t i o n a l  Costume, t h e  



a u t h o r s  a r e  j u s t i f i e d  i n  choos ing  t o  d e a l  o n l y  w i t h  t h e  

f e s t i v e ,  h o l i d a y  a p p a r e l  o f  peasants .  The absence o f  
d e s c r i p t i o n s  of  work c l o t h e s  and everyday wear, however,  
p r e s e n t s  a  one-s ided v iew  o f  t r a d i t i o n a l  c l o t h i n g .  The 
t i t l e  p r o v i d e s  a  r a t i o n a l i z a t i o n  f o r  no men t i on  b e i n g  made 

of  f o r e i g n  i n f l u e n c e s  on L i t h u a n i a n  f o l k  c l o t h i n g ,  even 
f o r  t h e  b o r d e r  r e g i o n s  i n  wh ich  t h e r e  must have been a  g r e a t  
d e a l  o f  c u l t u r a l  exchange. 

The ma jo r  p rob lem f o r  t h e  a u t h o r s  i n  t r y i n g  t o  be a l l  
t h i n g s  t o  a l l  peop le  i s  t h a t  t h e y  must se rve  t h e  needs o f  
some r e a d e r s  l e s s  adequa te l y .  The i m p l i e d  aud ience f o r  
t h e  book i s  t h e  educated Eng l i sh -speake r .  When t h e  a u t h o r s  
w ro te  f o r  a  L i t h u a n i a n  aud ience,  t h e y  reached  a  p u b l i c  whose 
wor ldv iew  and i n t e r e s t s  r a n  p a r a l l e l  t o  t h e i r  own. Some 
t a c t i c s  wh ich  were s u c c e s s f u l  w i t h  a  L i t h u a n i a n  aud ience 
j u s t  d o n ' t  come ac ross  e f f e c t i v e l y  w i t h  an E n g l i s h - s p e a k i n g  
r e a d e r s h i p .  L i t h u a n i a n s  expec t  t o  f i n d  r e m i n d e r s  o f  t h e i r  
n a t i o n ' s  p a s t  g r e a t n e s s  i n  L i t h u a n i a n  books. A non- 
L i t h u a n i a n  open ing  Lithuanian Nat ional  Costume i s  c o n f r o n t e d  
w i t h  a  f u l l - p a g e  map o f  t h e  Grand-Duchy o f  L i t h u a n i a  under  
t h e  r e i g n  o f  Vy tau tas  (1392-1430)!  The c o u n t r y ' s  a r e a  a t  
t h a t  t i m e  was a p p r o x i m a t e l y  f i v e  t i m e s  i t s  p r e s e n t  s i z e  
and i n c l u d e d  much o f  p resen t -day  Russ ia .  The s i g n i f i c a n c e  
o f  such a  map i s  e n t i r e l y  l o s t  on t h e  E n g l i s h - r e a d e r ,  
e s p e c i a l l y  s i n c e  t h e  book i s  devo ted  t o  e r a d i c a t i n g  any 
i n f l u e n c e  S l a v i c  c u l t u r e  may have had on L i t h u a n i a n  f o l k  
c l o t h i n g .  

The s t r e n g t h  o f  t h e  book l i e s  i n  t h e  i d e n t i t y  o f  t h e  
a u t h o r s  and i n  t h e  s u b j e c t  m a t t e r  t h e y  t r e a t .  Antanas and 
A n a s t a s i a  T a m o s a i t i s  were t h e  image makers f o r  L i t h u a n i a n  
n a t i o n a l  costume as i t  was c r e a t e d  i n  t h e  1920s and ' 30s  
and a r e  t h e  image p r o p a g a t o r s  f o r  t h e  p o p u l a r  c o n c e p t i o n  
o f  L i t h u a n i a n  f o l k  c l o t h i n g  today.  T h e i r  book t e l l s  t h e  
s t o r y  o f  t h e  genes i s  o f  t h e  concep t  o f  n a t i o n a l  costume 
as o n l y  t h e  c r e a t o r s  can t e l l  i t .  Antanas and A n a s t a s i a  
T a m o s a i t i s  may n o t  i n c l u d e  a l l  t h e  d a t a  a  r e a d e r  m i g h t  w ish ,  
b u t  t h e  i n f o r m a t i o n  t h e y  do g i v e  i s  t h a t  wh ich  o n l y  t h e y  
can p r o v i d e .  

T a k i n g  i n t o  c o n s i d e r a t i o n  t h e  t e n o r  o f  t h e  t i m e s  d u r i n g  
wh ich t h e y  began t h e i r  work, t h a t  Antanas T a m o s a i t i s  s h o u l d  
have t r i e d  t o  c r e a t e  an i d e a l i z e d  L i t h u a n i a n  n a t i o n a l  
costume, o r  t h a t  A n a s t a s i a  T a m o s a i t i s  h e r s e l f  s h o u l d  have 



woven p r i z e - w i n n i n g  n a t i o n a l  costumes i s  n o t  s u r p r i s i n g .  
What i s  s u r p r i s i n g  i s  t h a t  h a l f  a  c e n t u r y  l a t e r  t h e  f o c u s  
o f  t h e i r  work has n o t  changed. From t h e  p o i n t  o f  v i ew  o f  
f o l k - c l o t h i n g  s c h o l a r s h i p ,  t h a t ' s  t o o  bad. From t h e  p o i n t  
o f  v iew o f  e t h n i c  f o l k l o r e ,  t h a t ' s  what i t ' s  a l l  about .  

NOTES 

1 . .  D o r o t h y  K .  Burnham, C u t  My C o t e  ( T o r o n t o :  Roya l  
O n t a r i o  Museum, 1973) .  




