
o f  t h e  vo lume.  Many o f  t h e  s o n g s  p r e s e n t e d  were  c o l l e c t e d  

o v e r  a  f o r t y  y e a r  span .  Thus, some o f  t h e  m a t e r i a l  
c o m p r i s e s  i n  e f f e c t  an  a r c h i v e  o f  H i s p a n i c  f o l k s o n g .  I n  
a d d i t i o n ,  v o c a l  s t y l e  a n d  o r n a m e n t a t i o n  a r e  n o t  a  f o c u s  

o f  t h e  m u s i c a l  t r a n s c r i p t i o n s .  The r e a d e r  who w i s h e s  t o  

i n v e s t i g a t e  t h e s e  a r e a s  and  a s c e r t a i n  w h i c h  s e l e c t i o n s  a r e  
s t i l l  i n  t h e  a c t i v e  r e p e t o i r e s  o f  s i n g e r s  m u s t  u t i l i z e  t h e  
vo lume a s  w e l l  a s  r e c o r d i n g s  w h i c h  have  b e e n  made r e c e n t l y .  
Robb g i v e s  t h e  l o c a t i o n s  o f  t h e  r e c o r d i n g s  h e  made i n  t h e  
f i e l d  s o  t h a t  a  s e r i o u s  s c h o l a r  m i g h t  a v a i l  h i m s e l f  o f  t h e  
o p p o r t u n i t y  t o  s t u d y  b o t h  t h e  t e x t u a l  r e p r e s e n t a t i o n s  o f  
t h e  s o n g s  a n d  t h e  a c t u a l  sound .  

A t  f i r s t  g l a n c e ,  H i s p a n i c  F o l k  Music o f  New Mexico 
and t h e  Southwest seems t o  be  j u s t  a n o t h e r  c o l l e c t i o n  o f  
t e x t s  a n d  t u n e s .  The a t t e n t i o n  t o  d e t a i l ,  smooth  
o r g a n i z a t i o n  o f  i t e m s  p r e s e n t e d ,  and c o m p a r a t i v e  i n f o r m a -  

t i o n  make t h e  book  a  v a l u a b l e  r e s o u r c e  t e x t .  I n  c o n j u n c t i o n  
w i t h  o t h e r  w o r k s  b y  t h e  same a u t h o r  and  r e c o r d e d  m a t e r i a l ,  
and w o r k s  w h i c h  e m p h a s i z e  t h e  e t h n o g r a p h y  o f  t h e  S o u t h w e s t ,  
I c a n  f i n d  g r e a t  u s e  f o r  t h i s  vo lume.  
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Reviewed by  T imothy  Evans 

B r i g g s l  new book i s  a  welcome a d d i t i o n  t o  t h e  
l i t e r a t u r e  on r e l i g i o u s  f o l k  a r t  i n  H i s p a n i c  New Mexico. 
I t  i s  a  handsome book, f u l l  o f  e x c e l l e n t  b l a c k  and w h i t e  

pho tog raphs  and c o l o r  p l a t e s .  I t  i s  m e t i c u l o u s ,  t ho rough ,  
w e l l  documented and w e l l  w r i t t e n .  I t  o f f e r s  some i m p o r t a n t  
i n s i g h t s  i n t o  contemporary  woodcarvers  i n  New Mex ico  and 
i n t o  t h e  p l a c e  o f  f o l k  a r t  i n  modern i n d u s t r i a l  s o c i e t y .  

B r i g g s '  book i s  a  ma jo r  b r e a k t h r o u g h  i n  t h a t  i t  t r e a t s  
contemporary  woodcarvers  a t  a l l .  A lmost  a l l  t h e  l i t e r a t u r e  
on t h e  san tos ,  c a r v e d  o r  p a i n t e d  images o f  s a i n t s  i n  t h e  
Southwest,  has c o n s i d e r e d  them a  dead a r t .  Even t h e  p a i n s -  
t a k i n g  and s c h o l a r l y  works o f  E .  Boyd ( t o  whom t h e  book 
i s  d e d i c a t e d )  do n o t  d e a l  t o  any e x t e n t  w i t h  t h e  contem- 
p o r a r y  t r a d i t i o n .  B r i g g s  p roves  beyond any doub t  t h a t  New 
Mexican woodcarv ing and s a n t o  mak ing i s  t h r i v i n g  i n  t h e  
contemporary  env i ronmen t .  

A f t e r  an i n t r o d u c t o r y  c h a p t e r  on t h e  h i s t o r y  o f  
r e l i g i o u s  image-making i n  New Mexico, t h e  a u t h o r  f ocuses  
on t h e  town of  Cordova, wh ich  has been one of  t h e  l l r e v i v a l l l  

c e n t e r s .  He t r a c e s  t h e  c a r e e r  o f  Josk  D o l o r e s  Lopkz, a  
t r a d i t i o n a l  woodcarver who l e a r n e d  t h e  c r a f t  f r o m  h i s  father,  
and h i s  d i s c o v e r y  by t h e  l 1a r t f 1  community i n  San ta  Fe d u r i n g  
t h e  1920s. The d i s c o v e r y  l e d  t o  an i n c r e a s e  i n  i n t e r e s t  
by t h e  Ang los  and an i n c r e a s e  i n  c a r v i n g s  by t h e  Cordovans 
t o  meet t h e  demands of  t h e  new market ,  u n t i l  t o d a y  t h e  a r t  
i s  an i m p o r t a n t  t o u r i s t  i n d u s t r y  and t h e r e  a r e  dozens o f  
f u l l  t i m e  woodcarvers  i n  Cordova. 

B r i g g s  makes a  number o f  i n t e r e s t i n g  p o i n t s  about  t h e  
f o l k  a r t s  r e v i v a l ,  i n  wh ich  members o f  t h e  Ang lo  community 
have t r i e d  t o  I 1 res to re1 l  t h e  H i s p a n i c  p e o p l e s '  i n t e r e s t  i n  
t h e i r  own c u l t u r e .  The uoodca rve r  must now s e l l  h i s  p r o d u c t  
t o  an Ang lo  c l i e n t e l e ,  so economics r a t h e r  t h a n  t r a d i t i o n  
becomes h i s  dominant  concern .  He now ca rves  a c c o r d i n g  t o  
what t h e  Anglo t h i n k s  a r e  h i s  own t r a d i t i o n s .  He must adapt  
t o  commerc ia l  concep ts  o f  f o l k  a r t :  t h e  images s h o u l d  be 
crude,  and, t o  be more I t n a t u r a l , "  s h o u l d  n o t  be p a i n t e d .  
The emphasis,  says B r i g g s ,  i s  now on success r a t h e r  t h a n  
c r a f t s m a n s h i p ,  i n d i v i d u a l  r a t h e r  t h a n  community,  and on 
d e t a i l  and showmanship r a t h e r  t h a n  meaning. He p o i n t s  o u t  



p o s i t i v e  aspec ts  o f  t h e  change: c r e a t i v i t y  has i n  some ways 
i n c r e a s e d ,  and r e c e n t l y  t h e  images have become connec ted  
w i t h  a  movement t o w a r d  Chicano s e l f - i d e n t i t y  and c i v i l  
r i g h t s .  Many o f  t h e  abandoned e lements ,  such as p a i n t i n g ,  
have been r e s u s c i t a t e d .  

B r i g g s  makes g e n e r a l i z a t i o n s  on t h e  b a s i s  o f  a  l o n g  
and tho rough  c o n s i d e r a t i o n  o f  t h e  da ta ,  g a t h e r e d  by 
o b s e r v a t i o n ,  i n t e r v i e w  and q u e s t i o n n a i r e .  He has immersed 
h i m s e l f  i n  Cordovan c u l t u r e  and i n  t h e  images themse lves :  
t h e i r  fo rm,  symbol ism and h i s t o r y .  He i n c l u d e s  a  c h a p t e r  
on c a r v i n g  t e c h n i q u e s  and ano the r  on marke t i ng .  I recommend 
t h e  book t o  anyone i n t e r e s t e d  i n  f o l k  a r t ,  Mexican-American 
c u l t u r e  o r  t h e  American Southwest .  

Lithuanian National Costume. By Antanas and A n a s t a s i a  
T a m o z a i t i s .  Pp. 256, g l o s s a r y ,  b i b l i o g r a p h y ,  i ndex ,  
i l l u s t r a t i o n s ,  b l a c k  and w h i t e  and c o l o r  pho tog raphs ,  
maps. To ron to :  L i t h u a n i a n  F o l k  A r t s  I n s t i t u t e  (243 
South  Kingsway, Toronto ,  O n t a r i o  N6S 3V1), 1979. No 
p r i c e ,  c l o t h .  

Reviewed by E g l e  V i c t o r i a  Tygas 

As weavers, t e a c h e r s ,  des igne rs ,  and r e s e a r c h e r s ,  
Antanas and A n a s t a s i a  TamoSa i t i s  have between them ove r  
100 yea rs  of e x p e r i e n c e  i n  t h e  s t u d y  o f  L i t h u a n i a n  f o l k  
c l o t h i n g .  Oddly enough, i t  i s  p r e c i s e l y  t h e  h i g h  degree 
of  s p e c i a l i z a t i o n  wh ich makes t h e i r  book on Lithuanian 
National Costume as good an example of how t o  w r i t e  a  book 
on f o l k  a r t  as o f  how not t o .  

D u r i n g  t h e  mid-1920s, l e s s  t h a n  a  decade a f t e r  
L i t h u a n c a  d e c l a r e d  i t s  independence f r o m  t h e  S o v i e t  Un ion,  
Antanas T a m o x a i t i s  (an a r t i s t  by t r a i n i n g )  was a l r e a d y  i n  
t h e  f i e l d  o b t a i n i n g  examples o f  f o l k  a r t ,  e s p e c i a l l y  f o l k  
costume, f o r  museum c o l l e c t i o n s .  Beyond t h e  mere 
a c q u i s i t i o n  o f  m a t e r i a l  o b j e c t s ,  Tamo?.aitisl f i e l d w o r k  
i n v o l v e d  t h e  i n t e r v i e w  o f  e l d e r l y  weavers f o r  i n f o r m a t i o n  
about  t h e  c l o t h e s  they  themselves had woven, sewn, and worn, 
as w e l l  as about  t h e  c l o t h i n g  worn by t h e i r  f a m i l i e s ,  
p a r e n t s ,  and g randpa ren ts .  Because o f  h i s  e x t e n s i v e  




