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Among the many minor  M idd le  E n g l i s h  
romances t h a t  h a v e  a t t rac ted  l i t t l e  ser ious 
not ice i s  T h e  A w n t y r s  o f f  A r t h u r e  a t  t h e  
Terne  Wathe lyn .  One of the major  c r i t i c a l  
problems thus l e f t  unexamined i s  tha t  of the  
poem's apparent  d i s u n i t y ;  i t  i s  a shor t  poem 
(715 l ines)  in the A r t h u r i a n  t r a d i t i o n  a n d  
consists of two d i s t i n c t  episodes wh ich  appear  
to be  on ly  vague ly  re la ted .  F.J. Amour h a s  
charac ter ized t h i s  r e l a t i o n s h i p  as  e x i s t i n g  
on ly  in " i d e n t i t y  of t ime a n d  place"1 a n d  as 
n o t h i n g  su f f i c i en t  to fo rm a conc lus ive  whole. 
The. few scholars who see much v i r t u e  in t h i s  
romance tend to p r e f e r  the  f i r s t  ( A )  episode 
a n d  of ten dispense e n t i r e l y  w i t h  d iscussion 
of the second (8) .' The second episode, when 
i t  i s  subjected to c r i t i c a l  s c r u t i n y ,  i s  most 
of ten seen as  a mora l  ba lance  to the  f i r s t  in 
keep ing w i t h  the  s tandards  of A r t h u r i a n  
romance.3 The s tory  l i n e  as  a whole h a s  been 
c a l l e d  "weak a n d  meager"; George Kane feels 
tha t  " the t h i n  l i t t l e  th read  of na r ra t i ve1 '  i s  
lost amidst  the poetry,  a n d  tha t  a f t e r  the 
p leasure  i n  words fades a l l  t h a t  i s  l e f t  i s  
boredom. 

But  f o r  some reason t h i s  weak a n d  
meager s tory  appealed to a re la t i ve1  y l a r g e  
segment of the medieval  Eng l  i s h  audience, as 
i s  at tested b y  i t s  s u r v i v a l  in  f o u r  manuscr ip ts  
d a t i n g  f rom 1440 A.D. to a round  1500 A.D., 
a n d  one l a t e  copy .5 D ia lec t i ca l  evidence shows 
a no r the rn  o r i g i n  a n d  a subsequent spread 



s ~ u t h w a r d . ~  Only a h i g h  degree of popu la r i t y  
could account f o r  such a continuance i n  w r i t -  

* ten and o ra l  transmission. 
L i t e ra r y  c r i t i c s  have sought reasons fo r  

t h i s  popu la r i t y  main ly  w i t h i n  the l imi ted con- 
text  of the text  i tse l f ,  w i th  reference to 
simi l a r  themes found i n  previous l i te ra ry  
works. Occasional ventures in to  the question 

w of possible inf luences from the sur rounding 
c u l t u r a l  mi l ieu have been tenuous a t  best a n d  
have not been explored to a sat is fac tory  
extent. The fo l lowing ana lys is  w i l l  attempt 
to ou t l i ne  the present scholarship and  to take 
these suggestions f u r t he r  us i ng  a f o l k l o r i s t i c  

u poin t  of view w i t h  the goal of showing The 
Awntyrs off Arthure a t  the Terne Wathelyn as 
a un i f i ed  whole composed w i t h i n  the s p i r i t  
of several v i t a l  c u l t u r a l  t rad i t ions.  

An ou t l i ne  of the act ion i s  necessary 
to f u r t he r  discussion. The A episode, a - "unique incident  without para1 le l  i n  the 
A r thu r i an  cycle,"? begins w i t h  a hunt  led b y  
K ing  Ar thur  a t  the Terne Wathelyn. Gawain 
and  Guenevere, garbed i n  f i ne  apparel ,  
separate themselves from the act ive  hun t i ng  
and  go to rest  under a lau re l  tree. The i r  

u repose i s  d is turbed as the sky darkens and  
a w in t r y  storm occurs. While the hunters take 
cover elsewhere, a gruesome ghost ar ises from 
a nearby lake to confront Gawain and the 
queen. Upon the k n i g h t ' s  hasty approach to 
the f i g u r e  and  h i s  con jura t ion f o r  i t  to speak - i n  the name of Chr is t ,  the appar i t i on  reveals  
i tse l f  to be Guenevere' s mother, warn ing  her  
daughter b y  her  own hideous example to take 
heed. She then requests the say ing  of t h i r t y  
t renta ls  ( a  series of masses f o r  the souls of 
the dead) fo r  the sa lva t ion  of he r  own soul - and for  the benef i t  of her  daughter 's .  The 
ghost, i n  add i t i on  to warn ing  against  the s i n  
of pr ide,  prophecies the downfal l  of A r t hu r  



th rough the s i n  of covetousness. She u rges  
. Gawain to take heed of France, h i n t s  a t  the 

f u t u r e  t reachery of ivlordred, a n d  forete l  I s  
Gawa in ' s  own ignominious death.  Af ter  these 
gloomy prognost icat ions,  the  s p i r i t  g l i d e s  
away,  the  s k y  c lears ,  the hun te rs  r e t u r n  to 
l ea rn  of the v i s i t a t i o n ,  a n d  they a l l  go off 
to supper.  

The B episode opens wh i l e  the  cou r t  i s  
feas t ing .  A s t range  k n i g h t  a n d  h i s  l a d y  ap-  
proach the k i n g ' s  d a i s  where the  l a d y  asks  
fo r  j us t i ce  from A r t h u r  f o r  the  wrongs p r e v i -  
ous ly  done to the k n i g h t .  He in t roduces h im- 
sel f  as  Galeron of Gal loway a n d  cha l lenges 
the cour t  to  combat; h i s  g r ievance  i s  tha t  
A r t h u r  h a d  a p p r o p r i a t e d  h i s  l ands  a n d  g i v e n  
them to Gawain. A f i g h t  i s  a r r a n g e d  f o r  the  
fo l l ow ing  day ;  meanwhi le Galeron i s  sumptu- 
ous ly  housed fo r  the n i g h t .  A r t h u r  c a l l s  a 
counci l  i n  o rde r  to dea l  w i t h  the problem a t  
hand;  Gawain then volunteers to ac t  as  the 
c o u r t ' s  champion. The ensu ing f i g h t  i s  f i e rce  
a n d  bo th  combatants a r e  severely wounded, 
even ' G a w a i n ' s  horse i s  s l a i n .  When the f i g h t  
i s  resumed on foot, Gawain appears  to b e  win-  
n i n g ,  so the l a d y  appea ls  to Guenevere t o  
in tercede w i t h  the king. Bu t  before A r t h u r  
can  stop the ba t t l e ,  Galeron sur renders .  The 
lands  a r e  s a t i s f a c t o r i l y  red i s t r i bu ted ,  the  
cour t  r e t u r n s  to Car l  i s l e  where the  wounded 
a r e  treated, a n d  Galeron mar r ies  h i s  l a d y .  
Guenevere commands masses to be  r e a d  f o r  h e r  
mother; there the  adventure  ends. 

A l though the episodic n a t u r e  a n d  the  
apparent  thematic d i s p a r i t y  have  caused con- 
s te rna t ion  among the  c r i t i c s ,  the v e r s i f i c a t i o n  
i s  genera l l y  p ra i sed .  According to  O 'Lough l i n ,  
" the coup l i ng  of two such un re la ted  themes 
i s  c e r t a i n l y  na ive ,  b u t  i n  o ther  respects the  
poem d i s p l a y s  a not incons iderab le  a r t .  The 
d i f f i c u l t  s tanza,  combin ing  long a l l i t e r a t i v e  



l ines r im ing  abababab w i t h  an  a l l i t e r a t i n g  
wheel cddc, i s  well handled.'18 Even George 
Kane grudging1 y admits the "verbal  resource 
displayed,"  a l though he f i nds  i t  smothering 
to the sense of the narrat ive. '  The stanza 
form of n ine  a l l i t e r a t i v e  long l ines, the n i n t h  
of which p l us  fou r  short l ines of t w o  accents 
each forms the wheel, may have been p a r t  
of a r e v i v a l  of a verse form popu la r  in the 
North which also corresponds to a r e v i v a l  of 
unrhymed a l l i t e r a t i v e  long- l ine verse i n  the 
west of England. Important to an  under- 
s tand ing of the poet 's  dramat ic and  thematic 
use of stanza l i n k i n g  i s  Oakdents observat ion 
that  The A w n t y r s  has a f i n a l  repet i t ion of 
a l l  i t e ra t ion  in a l l  but e ight  stanzas, a l though 
Clakden be1 ieves the poet to have intended use 
of the device th r0u~hou t .10  Ralph Hanna has 
found the "rounce-fa1 l is"  stanza of t h i s  
romance to have, l i k e  Pearl, a f i x e d  system 
of end-rhyme tha t  acts to yoke the i n d i v i d u a l  
l ines in to  a l a rge r  u n i t .  Hanna also notes 
the repet i t ion of material--a phrase o r  
word--from the e ighth  l i ne  i n  the n i n t h  l ine,  
a technique which draws the long l ines and  
the wheel in to  a closer re la t ionsh ip . l l  I t  
seems cur ious that  such care would be devoted 
to assur ing u n i t y  i n  the formal s t ruc tu re  i f  
a s im i la r  u n i t y  should be neglected i n  the 
treatment of then*. Surely the Midd le  Eng l i sh  
audiences demanded as much of de l igh t  i n  the 
story l i ne  as they d i d  of s k i l l  i n  presentat ion 

Considerat ion of the possible sources f o r  
The A w n t y r s  has directed at tent ion to the 
c u l t u r a l  resources that  the poet ( o r  poets) 
had  ava i lab le .  There i s  no apparent  d i rec t  
wr i t ten  source from which the poem i s  taken, 
a l though J.D. Bruce bel ieves there to have 

e a r l i e r  French version long since 
been lost. l scholars have discarded Bruce 's  
notion and  have concentrated on Eng l i sh  
analogues. One possib le source f o r  the theme 



i n  the A episode i s  the  T r e n t a l l e  Sanct i  
Gregor i i .  D a v i d  K lausner  has  made a case f o r  
t h i s  idea in h i s  examinat ion  of the  exempla 
found in The Awntyrs ,  s p e c i f i c a l l y  the  e a r l y  
four teenth-century A vers ion  -13 Corres- 
pondences ex i s t  between Gregory 's  t o r t u r e d  
v i s ions  of h i s  dead mother a n d  the  A r t h u r i a n  
a p p a r i t i o n :  bo th  Gregory a n d  Gawain con ju re  
the ghost to speak;  the  ghosts a r e  the 
v iewers '  mothers; bo th  mother-ghosts a l l u d e  
to pas t  s i n s  f o r  wh ich  they have  been con- 
demned; a n d  the recommended remedy i s  the 
same in bo th  cases--al though the exact  n a t u r e  
of the t r e n t a l  as  a series of t h i r t y  masses 
has  been transformed i n  The Awnty rs  i n t o  
t h i r t y  t ren ta les .  K lausner  a lso  sees in the 
s p i r i t u a l  man i fes ta t ion  of Gueneverets mother 
a n  inhe r i t ance  f rom a n  ex tens ive  f a m i l y  o f  
p o p u l a r  m ina to ry  ta les.  Col lect ions of exempla 
revo lve  a round  the  not ion  o f  the  adu l te rous  
woman a n d  inc lude  mention of he1 I-spawned 
toads and  serpents as representa t ives  of 
a d u l t e r y  a n d  i I l eg i t ima te  c h i  ld ren,  suggest ions 
tha t  a lso  a r e  found in The Awntyrs .  Such 
ta les con ta in  themes of incomplete confession, 
of t he  torments of the damned, a n d  of such 
s ins  as l u x u r y  a n d  p r i d e :  all these a r e  
f a i l i n g s  a n d  resu l t s  imp l i ed  in the  appearance 
o f  Guenevere's mother.14 Robert Gates re la tes  
the  ghost ly  appearance t o  the  mot i f  of the  
mor ta l  who i s  v i s i t e d  b y  a f a i r y  under  a t r e e  
o r  nea r  a body of water ,  a mot i f  t h a t  occurs 
in  o ther  p o p u l a r  romances such as  S i r  
Gowther, S i r  Degar-6, a n d  S i r  Orfeo.15 

One theory of the  poem's o r i g i n s  i s  a l so  
a n  attempt to solve the problem of u n i t y .  
Ra lph  Hanna pos i t s  the  A sectiorr to  be  a 
de l i be ra te  foreshadowing of the  f i n a l  t ragedy  
in  the A l l  i t e r a t i v e  Morte A r t h u r e  th rough  a 
development of the s p i r i t u a l  shortcomings i n  
the e a r l y  stages of the A r t h u r i a n  cou r t ,  
exempl i f ied  i n  the p rede l i c t i on  of the charac-  



te rs  f o r  r i t u a l  forms of ac t i on  a n d  
fo rmal ized gesture "wh ich  o f fe r  them 
no pro tec t ion  aga ins t  the most power fu l  
v i c i ss i tudes  of l i f e  a n d  death.1'16 The 
mention of A r t h u r  a t  the b e g i n n i n g  of 
the poem i s  thus  seen as  a sub t le  sug- 
gest ion t h a t  the audience reconsider  
bo th  the g lo r ies  of the  greatest  B r i t i s h  
k i n g  a n d  the eventua l  f u t i l i t y  of a l l  
h i s  accomplishments; i t  serves to remind  
tha t  "h i s  pe r iod  of ascendance i s  l i m i t e d  
b y  t ime a n d  fo r tune,  those inescapab le  
forces wh ich  f i n a l  I y b r i n g  h i s  he ro i c  
c i v i l i z a t i o n  to b i t t e r  r u i n  w i t h  in ternec ine 
s t r i f e . " l 7  Th is  s h i f t  f rom t r i u m p h  to 
doom a n d  the l ack  of s u f f i c i e n t l y  c l e a r  
moral  ideas needed to gu ide  the  A r t h u r i a n  
cou r t  in times of c r i s i s  become the focus 
of Awntyrs  A. Hanna sees the  h u n t i n g  
scene as o p e r a t i n g  on two leve ls  w i t h i n  
t h i s  sphere: t h a t  of c o u r t l y  rec rea t ion  
a n d  t h a t  of m i l i t a r y  d i s c i p l i n e  in which  
A r t h u r  d i rec ts  a n d  organizes.  the movements 
of h i s  men. I r o n i c a l  I y, the Terne i s  
a p lace  of magica l  connotat ions;  i t  i s  
a p roper  abode of ghas t l y ,  ghost ly  f i gu res ,  
a n d  the  p h y s i c a l  m igh t  o f  A r t h u r ' s  w a r r i o r s  
becomes ine f fec tua l  in the  s u p e r n a t u r a l  
domain. Gawa in ' s  capac i t y  f o r  ac t i on  
in such a s e t t i n g  stems f rom h i s  r o l e  
outs ide  the m i l i t a r y  context ;  as the  
male f i g u r e  of c o u r t l y  love he  i s  dressed 
f o r  occupations of d e l i g h t  r a t h e r  t h a n  
f o r  war .  Gueneveret s appearance under1 i nes 
the f r i vo lous  a n d  sensual aspect. She 
a lso  is a t t i r e d  in b e a u t i f u l  c l o t t - , i ~  

t h a t  i s  ornamental  r a t h e r  t h a n  strlc t tv  
f unc t i ona l ;  he r  g a r b  i s  u n f i t  a s  e i t h e r  
r e a l  o r  symbol i c  p ro tec t ion  aga ins t  exposure 
to the  elements, whether they b e  env i ron -  
mental ( t h e  v io len t  s torm) o r  s p i r i t u a l  
( " the  neglected soul wh ich  l i es  beneath 



them"18). Her role, according to Hanna, 
pa ra l l e l s  Gawain 's i n  her re ject ion of 
A r t hu r i an  ideals b y  her  almost shrewish 
insistence on Gawain 's  companionship, 
and i n  her r e v i l i n g  of the absent knights. lo 
iJei t her Guenevere's sophist icated bu t  
nonauthori  t a r i a n  veneer nor  A r t h u r ' s  
domination i n  the hunt  proves adequate 
i n  the face of the immediate supernatura l ;  
so the A section acts as a symbolic 
forecast of the na tu ra l  events cu lm ina t ing  
i n  the downfal l  of the A r thu r i an  empire. 

Hanna bel ieves that  the thematic 
s t ruc ture  of The A w n t y r s  A i s  emphasized 
i n  i t s  vers i f ica t ion.  The A  section i s  
devoted p r i m a r i l y  to a movement from 
the present in to  the future,  and  the 
rounce-fal l  i s  stanza w i t h  i t s  inherent 
re i tera t ions enhances th is  effect.  Guenevere 
I ives from moment to moment and  regards 
the fu tu re  on ly  as  a cont inuat ion of 
the present s i tuat ion;  the in te rna l  connec- 
tions of the stanza form ref lect  the concept 
of cy lc i ca l  repet i t ion whi le  a l low ing  
the n a r r a t i v e  i tse l f  to escape stasis.  
The device of s tanza- l ink ing moves the 
blocks of stor ies together i n  a continuous 
progression whereby The A w n t y r s  A  becomes 
a un i f ied  whole and  "the tota l  effect 
becomes one of the constant in terweav ing 
of t i n y  de ta i l s  in to  a relentless pa t te rn  
which moves i n  a predetermined direction."20 
The pa t te rn  i s  made obvious to the audience 
bu t  not to the characters  i n  the act ion. 

Although Hanna argues fo r  an  
a r t i s t i c  u n i t y  i n  A, he feels that  the 
I3 section i s  in fe r io r ,  especial ly  when 
taken outside A ' s  context. He regards 
the dif ference as a matter of poetic 
incompetence, both i n  s ty le  and  content. 
Stanza-l i n k i n g  and  in te rna l  i t e ra t ion  
a re  lack ing  i n  por t ions of 6 ;  treatment 



of these when they do appear  v a r i e s  
f rom " l im i ted  ve rba t im  r e e t i t i o n  to com- 

The s l i g h t  p l i c a t e d  p u n n i n g  effects." 
thematic s h i f t  i s  not considered s u f f i c i e n t  
to w a r r a n t  such a change i n  technique. 
Hanna takes t h i s  as evidence t h a t  the  
two sect ions a r e  i n  f a c t  separate poems 
composed b y  d i f f e r e n t  poets, a n d  jo ined  
a t  some l a t e r  da te  b y  a n  overzealous 
sc r ibe  on the b a s i s  of vague s i m i l a r i t i e s .  

As the m a i n  event i n B  i s  a stock 
romance occurrence--the c h i v a l r i c  cha l l enge  
b rough t  on b y  a n  argument ove r  p r o p e r t y  
r igh ts - - the  poet of B i s  seen a s  less 
learned than  t h a t  of A; the former h a s  
exerc ised l i t t l e  of the  c r e a t i v i t y  t h a t  
i s  ev ident  i n  the  work o f  the  l a t t e r .  
The a rche typa l  romance mot i fs  of d iscourteous 
cha l  lenge, tournament ba t t l e ,  a n d  the  
rewards  of c i v i  I  ized v i r t u e s  a r e  on1 y 
s k e l e t a l l y  f u l f i l l e d  in B as  opposed to 
A ' s  i n t e g r a t i o n  of the  ec lec t i ca l l y  d i v e r s e  
ma te r ia l  d r a w n  f rom bo th  r e l i g i o u s  a n d  
romance sources. More impor tant  to Hanna 
i s  the  min imal  resemblance of B content 
to t h e  A l l i t e r a t i v e  Morte.  These d i s j u n c h - l m  
serve as  evidence of Hanna 's  suppor t  04 

Herman L u b k e ' s  theory t h a t  The Awnty rs  was 
d e r i v e d  from, a n d  essen t ia l l y  s t i l l  is, 
two separate poems, w i t h  B poem inser ted  
i n t o  the moral  context  of A. The quest ion  
of au thorsh ip ,  however, i s  not so e a s i l y  
set t led.  Amours, George Nei I  son, a n d  
others h a v e  proposed, a n d  proven to 
t h e i r  own sa t i s fac t i on ,  t h a t  the poem 
i s  the h i t h e r t o  m iss ing  Awnty re  of Gawane 
b y  Huchown of the Aule R y a l l ,  a four teenth-  
cen tu ry  Scott ish ~ c c l e s i a s t i c . 2 2  Robert 
Gates has  re jec ted bo th  of the  above 
conclus ions and, u s i n g  much the same 
evidence p l u s  i nves t iga t i ons  o f  o ra l - fo rmu la i c  



n a r r a t i v e  poetry,  concludes tha t  The 
A w n t y r s  may be  a completely fo rmu la i c  
p iece from o r a l  t rad i t ion .23 

That  T h e  A w n t y r s  off A r t h u r e  i s  
composed of two d i s t  i n c t  episodes i n 
undeniable,  b u t  the na ive t6  of such 
a j o i n i n g  of themes becomes quest ionab le  
when the work i s  v iewed in  l i g h t  o f  
i t s  s ign i f i cance  outs ide  the nar rowest  
domain of wr i t te r ,  l i t e r a t u r e .  I t  i s  in 
the cons idera t ion  of the poem as  a complete 
message t h a t  techniques of f o l k l o r e  scholar-  
s h i p  can  come to the a i d  of I i t e r a r y  
c r i t i c i s m .  So f a r  the problem has l a i n  
in the res t r i c t i ons  imposed th rough  look ing  
a t  the text  a p a r t  from any  con ts<t 
o ther  than  p rev ious  l  i t e r a r y  texts;  what  
remains to be  done i s  a n  examinat ion  
of the c u l t u r a l  t r a d i t i o n s  t h a t  under1 i e  
a n d  g i v e  meaning to the  w r i t t e n  rend i t i on .  
Since the s tud ies  of P a r r y  a n d  Lord,  
the o r a l  n a t u r e  of much medieval poet ry  
has  been recognized. Only in a few 
cases c a n  au tho rsh ip  b e  uner r i ng1  y assigned 
to a spec i f i c  poet, a n d  even then i t  
i s  d i f f i c u l t  to separate a n  i n d i v i d u a l ' s  
c r e a t i v e  gen ius  f rom the t r a d i t i o n a l  
ma te r ia l s  so of ten used as source a n d  
i n s p i r a t i o n  .24 I t  i s  therefore not  my 
in ten t ion  here to t race the  l i t e r a r y  
elements to t h e i r  bases in fo lk lo re ,  b u t  
i t  i s  r a t h e r  to demonstrate tha t  a n  under -  
s t a n d i n g  of the  t r a d i t i o n s  t h a t  in p a r t  
shape the tex t  of The A w n t y r s  i s  impor tant  
f o r  i n te rp re ta t i on  of the poem. 

When the poem i s  v iewed in terms 
of i t s  ou ts tand ing  c u l t u r a l  components, 
several  fea tures  predominate. These a r e  
the a c t i v i t y  of the hunt ,  the be l ie f  in 
s p i r i t  mani festat ion,  a n d  a conglomerate 
of elements f rom f o l k  C h r i s t i a n i t y .  The 
f i r s t  forms a framework w i t h i n  wh ich  



the others operate to impart  symbolic 
meaning to the act ion of the two episodes. 

The f i r s t  c lue to the dominant 
character  of the hun t  i s  the space which 
i t  occupies. I f  the only funct ion of the 
hunt  were to introduce the actors and  
to prov ide a woodland set t ing fo r  the 
supernatural  occurrence, there wou l d 
have been no poetic reason to elaborate 
the scene in to  eighty- three l ines i n  a 
work of only seven hundred and  f i f teen  
I ines. Although none of the I i t e ra r y  
c r i t i c s  appear to have recognized i t s  
formal importance, the procedure of the 
hunt  provides both the set t ing and the 
l i n k i n g  thread fo r  the in te rna l  events.25 
The thematic s t ruc ture  of the hunt  as  
frame i s  marked i n i t i a l l y  i n  l ines 1- 
13 and  f i n a l l y  in l ines 710-715, and  
i s  emphasized b y  the iden t i t y  of the 
f i r s t  l i ne  and the concluding couplet.  
Use of the hunt  as a n a r r a t i v e  framework 
would probably  set u p  ce r ta in  expectat ions 
i n  the minds of the medieval audience, 
d raw ing  on the i r  experience of the actua l  
ac t i v i t y ,  and on the i r  knowledge of 
hun t i ng  i n  t r ad i t i on  and as a n a r r a t i v e  
device. An unders tand ing of the ru l es  
of hun t i ng  would work i n  concord w i t h  
f a m i l i a r i t y  w i t h  the A r thu r i an  cyc le  
to produce a p a r t i c u l a r  message. 

I n  The Stag of Love, Marcel le 
Thiebaux out l ines the form of the hun t  
as fol lows: the quest begins, the p r i o r i t y  
i s  establ ished, i n termed i ate feast ing 
occurs, the q u a r r y  i s  located ( then d r i ven  
to the extremes of suf fer ing,  exhaustion, 
and death),  the q u a r r y  i s  taken and 
dissected, and the spoi Is a re  d is t r ibu ted .  

The essential act ion of the medieval 
hunt  follows a pa t te rn  that  makes i t  
comform to n a r r a t i v e  s t ruc ture ;  even 



. . 
I n  ~ t s  simplest form the hunt  meant movement 
toward conf l ic t .  As hun t i ng  became a 
pastime of the ar istocracy,  i t  took on 
r i t u a l i s t i c  qua l i t i es  i n  add i t i on  to i t s  
mundane funct ions.  The quest fo r  the 
stag was endowed w i th  symbolism drawn 
from orthodox and fo lk  Ch r i s t i an i t y .  
The h i n d  was al legor ized as the pu re  
soul of mankind chased by  d iabo l i ca l  
hunters who seek to snare i t  w i th  i t s  
own net of the f i v e  senses o r  to shoot 
i t  w i t h  deadly arrows of desire. 26 o n  
the other hand, the hunter - f igure was 
incorporated in to  the t r ad i t i on  of the 
hero: "desire impells the hunter  on h i s  
Journey toward the hunted q u a r r y ;  the 
force that  s t r i kes  the hunted q u a r r y  
to flee i s  necessity. On the hun te r ' s  
side, therefore, the p lo t  may move from 
desire to consummation, on the v i c t im ' s  
from necessity to death o r  reprieve."27 
Thiebaux also suggests that  the inclusion 
of a hunt  i n  a romance n a r r a t i v e  can 
be "the pre lude to a hero 's  c ruc i a l  exper i -  
ence. The q u a r r y  has been s l a i n  o r  
eluded i t s  pursuers,  the c r i s i s  of the 
hunt  subsides, the hun te r ' s  mood of 
exhaustion deepens in to  v is ion and  
prophecy . I t  28 Along these l ines, pa r t i c i pa t i on  
i n  a hunt  can also lead to an  expansion 
of the hero 's  awareness of h i s  own iden t i t y  
o r  to an  a l te ra t ion  i n  h i s  l i fe ,  as the 
three conventional conclusions to a pu rsu i t  
a re  that  1 )  the hunter  i s  successful, 
2 )  the hunter  i s  transformed in to  the 
pursued, 3 )  the hunter  f i nds  himself 
doomed to an  endless chase. Metaphorical I y 
the chase becomes a n  imperat ive journey 
b y  which a mortal i s  led to a s i tua t ion  
charged w i th  experience. 

Evidence that  Ar thur  was connected 
w i th  the hunt  i n  o ra l  t r ad i t i on  i s  found 



i n  accounts of h i s  pu rsu i t  of a supernatura l  
boar  and of h i s  status as leader of 
the Wild ~ u n t . ~ '  Thus the Ar thur  who 
leads h i s  hclr3ting cour t ie rs  by  :he Terne  
ca r r ies  w i th  h im in to  the n a r r a t i v e  a 
complex of associations and symbols. 
I t  i s  known beforehand that  t h i s  Arthur,  
a hunter  a f te r  honor and g lory ,  w i l l  
eventua l ly  be caught by  h i s  own pu rsu i t .  
His ma r t i a l  bear ing  and h i s  control  
of the hunt,  combined w i th  the prophecies 
of doom i n  the A episode and  h i s  gracious- 
ness i n  the 6 serve to remind the audience 
of h i s  character  i n  the A l l i t e ra t i ve  Morte 
Arthure.  Here i s  a t r ag i c  Ar thur :  the 
very strengths tha t  make h im great  become 
the weaknesses tha t  lead to h i s  destruct ion.  
His conf l ic t  i s  l i k e  that  of Oedipus; 
the " t ru ths  he pursues and captures 
a re  those i n  h i s  doomed nature."30 The audi -  
ence knows that  whatever i s  learned 
b y  the characters i n  the story w i l l  not 
a v a i l  them, fo r  the fa te  has a l ready  
been set. Gawain and  Guenevere a r e  
i n  p a r t  ref lect ions of A r t h u r ' s  insistence 
on honor and p r i d e  and  can no more 
be saved from the i r  downfal l  than  can 
A r thu r  himself.  Moral ins t ruc t ion * IS  

therefore di rected a t  the audience, and 
i s  on1 y nominal l  y and temporari l y fo r  
the A r thu r i an  f igures.  

As the scene sh i f t s  from the ac t i ve  
hunters to the non-part ic ipants,  the 
ro les of hunter  and  q u a r r y  a re  reversed. 
Rather than su f fe r ing  the exhaust ion 
of exert  ion, these two repose a1 most 
s lo th fu l l y  under a lau re l  and a re  s tar t led,  
l i k e  the deer, i n to  sudden awareness 
of danger by  the spectacular approach 
of the ghost. They become iden t i f i ed  
w i t h  the qua r r y ,  and  the ghost w i t h  
the hunter :  the animals of the forest 



f lee f rom her  as they d i d  f rom e a r t h l y  
pursuers .  Th is  reve rsa l  serves to in t roduce 
the  moti f  of the s p i r i t u a l  journey as  
posi ted b y  Thiebaux.  The ghost i s  mot iva ted 
in h e r  p u r s u i t  b y  a des i re  f o r  sa l va t i on .  
Such a consummation c a n  be  achieved 
only th rough Guenevere. The a r i s t o c r a t i c  
couple i s  compel led b y  the c h i v a l r i c  
code to adhere to two opposing p a t t e r n s  
of behav io r :  a t ten t  ion to ornamentat ion 
a n d  the d i c ta tes  of c o u r t l y  love on one 
hand,  a n d  a head long f l i g h t  in  search 
o f  adventure  a n d  new lands  on the  other .  
The ghost i s  the  embodiment of these 
empty matters t h a t  have  been assumed 
as  the essent ia ls  of l i v i n g  ; h e r  appearance 
i s  a symbol ic  r e a l i z a t i o n  of the chase. 

I n  the C h r i s t i a n  iconograph ic  t r a d i t i o n ,  
the q u a r r y  represents the d r i v e n  human 
soul ; the b a y i n g  hounds s i g n i f y  p r i d e ,  
doubt, care,  sorrow, a n d  age; the  hun te rs  
a r e  ignorance, v a n i t y ,  malady,  a n d  
death.S1 The ghost, w i t h  h e r  b u r n i n g  
bu rden  of p rev ious  ignorance a n d  v a n i t y  
which lead to h e r  present  su f fe r i ng ,  i s  
a b l e n d  of t h i s  t r a d i t i o n  w i t h  the super- 
n a t u r a l  aspects o f  the W i l d  Hunt;  h e r  
r o l e  as  hun te r  i s  underscored a n d  made 
doub ly  f e a r f u l .  Bu t  she a lso  c a r r i e s  
elements of the benevolent C h r i s t - l i k e  
hun te r  ( s i m i l a r  to B e r t i l a k  in S i r  G a w a i n  
and t h e  Green Knight) who pursues h e r  
v ic t ims w i t h  knowledge; she attempts 
to bring them to  a n  awareness of t h e i r  
pos i t ion  i n  t h i s  a o r l d ,  a n d  to  a n  under -  
s t a n d i n g  t h a t  i t  i s  t h e i r  own human 
f r a i  I ties, r a t h e r  t h a n  h e r  h o r r i f i c  v isage,  
t h a t  w i l l  chase them to m o r t a l i t y .  

I n  a d d i t i o n  to i t s  f unc t i on  o f  s e t t i n g  
u p  a n  i n t e r p r e t i v e  framework, the h u n t  
func t ions  "to achieve the separa t ion  
o f  the pro tagon is t  from h i s  f a m i l i a r  



ns i i ons  of r e a l i t y  a n d  o rde r  a n d  p rocu re  
f o r  h im  h i s  i s o l a t i ~ n . " ~ ~  Gawain a n d  
Guenevere a t t a i n  t h e i r  seclusion th rough  
the depar tu re  of the hun te rs  f o l l o w i n g  
the q u a r r y  I s  traces. Th is  same dev ice  
f o r  separa t ion  i s  found in the  Russian 
bylina of l v a n  Godinovich where I v a n ' s  
comrades fo l low the foo tp r in t s  of a b ison,  
a wolf ,  and  a w i l d  boar,  thus  l e a v i n g  
l v a n  a lone to face the revenge of h i s  
abducted b r i d e ' s  r i g h t f u l  su i tor .33 The 
an imal  v ic t ims serve to remove the con- 
s t r a i n t s  of the soc ia l  w o r l d  so t h a t  the  
pro tagon is ts  become the subs t i t u te  q u a r r y  
open to the assau l t  of the  hun te r .  The 
queen a n d  h e r  k n i g h t  have  w i t h d r a w n  
from the r e g u l a r  o rde r  of l i f e  a n d  a r e  
a v a i l a b l e  f o r  myst ic  ( r a t h e r  than  p h y s i c a l )  
conf ronta t ion .  

I ns ide  the framework w i t h  i t s  i n te r -  
l a c i n g  of C h r i s t i a n  symbol ism a n d  p a g a n  
t r a d i t i o n ,  themes d r a w n  f rom Cel t i c  legends 
a n d  contempcrary f o l k  C h r i s t i a n i t y  b l e n d  
to c reate  the power fu l  scene a t  the l ake .  
The common Cel t i c  mot i f  o f  a p e r i l o u s  
meeting between mor ta l  a n d  otherwor ld1 y 
b e i n g  merges w i t h  the  v i s i o  of medieval  
dreamlore; the l a t t e r  was be1 ieved to 
g i v e  t r u e  i n format ion  about heaven I y 
th ings  and  f u t u r e  events.34 

Undern, the v e r y  hour  t h a t  marks  
the adventure  i s  i n d i c a t i v e  of the f r a i l t y  
of human n a t u r e  in the  face of unknown 
forces. A p a r a l l e l  sequence i n  the Al- 
l i t e r a t i v e  Morte makes t h i s  idea e x p l i c i t .  
A r t h u r  dreams t h a t  he i s  v i s i t e d  b y  
a g lo r ious  woman c a r r y i n g  the Wheel 
of For tune on wh ich  k i n g s  r i d e  a n d  
from which they f a l l .  A r t h u r  i s  i n i t i a l l y  
t rea ted wel l ,  b u t  a t  midday the Wheel 
causes h i s  des t ruc t ion .  Wi th in  the span 
of twenty-seven l ines,  the mot i fs  of the  



hoodland hunt,  m i l i t a r y  might ,  the Wheel 
of Fortune, supernatura l  meeting, and  
the dangerous hour of noon a re  uni ted.  
Undern, o r  noon, i s  a t rad i t i ona l  time 
of temptation to s p i r i t u a l  s lo th  and  boredom, 
and so i s  p a r t ' c u l a r l y  ap t  as the time 
of moral f a i l u re .  3g 

G~eneve re ' s  s p i r i t u a l  s lo th  i s  ref lected 
i n  her d i f f i cu l t y  i n  unders tand ing the 
ghost 's  requests that  she f i r s t  become 
aware of the t rue  na tu re  of her f i ne  
clothes, that  she should then indu lge 
in char i tab le  ac t i v i t y ,  and that  she 
should prepare a mynning ( a  series 
of t h i r t y  requiem masses intended to 
shorten time spent i n  pu rga to r y )  fo r  
her mother ' s sou I .  Guenevere f a  i I  s to 
recognize the incongru i ty  of her  pr ide,  
which i s  based on her  noble l ineage 
and proper behav ior ;  the i rony l ies 
i n  her  mother 's warn ing  against  adu l tery ,  
a reference both  to Guenevere's fu ture  
be t raya l  of A r t hu r  and  to the p robab i l i t y  
that  the queen herself  was the product  
of i l l i c i t  love.36 B u t  r a the r  than accept 
her  sp i r i t ua l  ob l igat ions toward herself  
o r  others, Guenevere thrusts  the burden 
onto those who a re  to perform the masses. 
Her i n a b i l i t y  to app l y  the example of 
the ghost to herself  i s  i nd ica t i ve  of 
a f a t a l  f l aw i n  the A r thu r i an  court .  

I n  some ways the A section can 
be  seen i n  i t s  re la t ionsh ip  to devotional 
n a r r a t i v e  as a f o l k  guide to p ie ty .  
Some medieval poems present the idea 
that  purga to r ia l  punishment can be 
diminished o r  completel y re1 ieved through 
devotional acts o r  acts of mercy on the 
p a r t  of the l i v i n g .  Hanna has c i ted  
an  example from the Pricke of Conscience 
( I  V 3586-3589) as represent ing t h i s  idea, 
and  on the bas is  of that  ta le  and the 



legends of Saint  Pa t r i c k ' s  Purgatory  
and Owayne Miles ( i n  which a journey 
through purga to ry  and he l l  i s  a penance 
fo r  s in ) ,  he argues that  the f i r s t  episode 
i s  not simply a request f o r  re l ie f  from 
su f fe r ing  bu t  a f u l l  scale a t tack on 
the l uxu ry  of the Ar thur ian  court .  I t  
i s  a confrontat ion of the gu id i ng  f i gu re  
of Guenevere w i th  the hor rors  of he1 I ,  
i n  which she i s  warned "to recognize 
that  l i f e  must be l i ved  in the consciousness 
of the Last  Things and  that  im i ta t ion  
of d i v i ne  cha r i t y  and  grace i s  a n  imperat ive 
even i n  the a r i s toc ra t i c  wor ld  of love 
and war.'137 Two foci emerge from th i s  
confrontat ion.  The gruesome descr ipt ion 
of the ghost introduces hor ro r  in to  the 
human experience, and  the accompanying 
purga to r ia l  environment prov ides a back- 
ground f o r  the prophecy of doom. The 
ghost 's  blackened and  naked body, ex i s t i ng  
i n  a f i e r y  wor ld  which ins tan t l y  consumes 
c loth ing,  i s  juxtaposed w i t h  the elaborate 
descr ipt ions of the queen's f i ne r y  and  
the cour t ' s  sumptuousness; the f r i g h t f u l  
shr ieks and moans of the appar i t i on  
jang le  aga inst  the hun te r ' s  carefree 
ca l l s .  The ghost acts as the symbol 
of the r e a l i t y  tha t  under l ies  wor ld l y  
v a n i t y ;  her  h is to ry  serves as a negat ive 
gu ide l ine to proper behavior, made exp l i c i t  
i n  her  ins t ruc t i ve  speech. 

A t  the onset of the confrontat ion 
Gawain appeals to Chr is t  in h i s  con ju r ing  
of the ghost and  Guenevere appeals to 
Mary.  This moment of p raye r  and  possib le 
opportuni ty fo r  contemplat ive self-examination 
i s  rep I aced, however, b y  the more secular  
quest ion-and-answer session w i t h  the 
ghost. The exchange reveals a d idac t i c  
intent, especial I y i n  Guenevere's questions 



"What wrathes God most a t  bi meting?" 
(1.238) and "What bedis mi.jt me best 
to e b l i sse  bring?" (1.269). The s p i r i t  
rep l ies  "pr ide" to the f i r s t  and "p i t y  
on the poor, cha r i t y ,  v i r tue,  and  almsdeeds" 
to the second. 

The expectations of v is ion a r e  
f u l f i l  led and  prophecy fol lows. The ghosts 's 
reference to Fa lse Fortune . . . / That 
wonderful whele-wright ( l 1.270-271 ) not 
on1 y ref Iects her  own torments bu t  a lso 
foreshadows the above vent ioned fa te  
of Ar thur .  The moti fs of Fortune's wheel 
and the t rans i to ry  g lo ry  i n  t h i s  wor ld  
a re  closely connected w i t h  the ubi sunt  
t r ad i t i on  and form a co ro l la ry  to the 
t rad i t ions beh ind the ghost-f igure.  
Guenevere's f a i l u r e  i s  here para l le led  
by  Gawain 's i n a b i l i t y  to perceive the 
f u t i l i t y  of the c h i v a l r i c  code of warfare.  
The hour of undern not on ly  s igna ls  
the queen's s p i r i t u a l  f r a g i l i t y ,  b u t  p l a y s  
on the notion of Gawain 's mythic o r i g i n  
and the popu la r  idea that  h i s  phys ica l  
power waxed and  waned according to 
the passage of time; a t  noon he was 
a n  o rd inary  man w i th  common weak- 
nesses. 39 I n  h i s  questioning, h i s  p r i d e  
and  over-conf i dence a re  revealed. ::) 

He f a i l s  to ~ i nde rs tand  the warn ing  that  
the glor ies of conquest a re  t rans i tory ,  
that  continued covetousness of l and  wi l l 
on ly  b r i n g  defeat to the empire, and 
that  the v io lent  expendi ture of energy 
on the p a r t  of the k i n g  i s  mora l ly  undirected 
and  w i l l  end i n  self-destruct ion and  
dishonor. The ghost has also warned 
of the treachery breeding i n  the k i n g ' s  
own h a l l  i n  the form of Mordred, who 
d isp lays  that  same undirected and  dangerous 
energy. Gawain altogether misses the 
import of t h i s  reference, f o r  h i s  a t tent ion 



i s  on the immediate1 y previous prophecy 
of h i s  own death i n  a slake ( a  hollow 
i n  a mudbank) ( I .  298). 

Within the prophecy i s  also the 
l i n k  between the hunter-Arthur and the 
beasts he s lays f o r  recreat ion and the 
conqueror-Arthur and the f u tu re  s laughter 
of h i s  own and other peoples. Although 
the hunters r e t i r e  from the hunt  wi thout  
game, the "pr ize of the contest may 
not be the animal . . . o r i g i n a l l y  set 
out to capture, b u t  some other acquis i t ion 
o r  burden of wisdom w i t h  which he must 
learn to endure."40 But the hun t i ng  
A r thu r  whose temporary q u a r r y  has eluded 
him does not p r o f i t  by  the event i n  
the woods; the ghost fore te l ls  tha t  he 
w i l l  ca r r y  h i s  pu rsu i t  f a r  beyond the 
bounds of the proper order  of th ings.  
While Gawain and Guenevere had  been 
on the f r inges  of the phys ica l  hunt  b u t  
i n  the heart  of the ins t ruc t i ve  chase, 
A r t h u r ' s  s i tua t ion  i s  reversed. 

The framework of the hunt  i s  not 
yet complete: there i s  more to i t  than 
ins t ruc t ion and  entertainment. I t  a lso 
has a sacramental funct ion i n  which 
v io lent  energies a re  a t  once expressed 
and contained through r i t u a l  f u l f i l  Iment. 
The secular aspect of the r i t u a l  was 
in ter rupted by  the in t rus ion  of the storm 
and the ghost. The out let  f o r  f r us t r a t i on  
and desire was cut  shor t ;  the t rue  con f l i c t  
a lways betokened by  the hunt  has not 
yet occurred. The i n i t i a l  confrontat ion 
demonstrated on1 y the ins t ruc t i ve  s ide 
of the chase; the queen and her  k n i g h t  
had  passive1 y submitted to the appar i t i on  
a l though they d i d  not f u l  l y understand 
her  s t r ic tures.  Indeed the invers ion 
of roles resul ted i n  a culminat ion of 
s p i r i t u a l  desires on the p a r t  of the 



i n t e r n a l  hun t ,  b u t  there was no ba lance  
of cu lm ina t ion  of des i re  in the  e a r t h l y  
realm. The m iss ing  con f l i c t  f rom the 
A section i s  r e a l i z e d  in the B sect ion 
th rough the f i g h t  between Galeron a n d  
Gawain. The ques t ing  a f t e r  the q u a r r y  
i s  over, a n d  the  in termedia te  feast  before 
the f i n a l  h u n t  h a s  begun. 

Galeron's  appearance a n d  c h a l  lenge 
to the cour t  a r e  not unprecedented. The 
moti f  of the ent rance of a th rea ten ing  
s t ranger  i s  seen in Welsh ma te r ia l s  such 
as Kulhwch a n d  0lwen.41 The cha l lenge 
i t se l f  i s  remarkab ly  s i m i l a r  to t h a t  made 
b y  Grorner Somer Joure i n  The Wedding 
of S i r  Gawain  a n d  Dame Ragne l l  (Gromer 
a lso  appears  a f te r  a n  unsuccessful  hun t  . 
The thematic l i n k  of t h i s  episode w i t h  
the A i s  ev ident  when Galeron 's  l a d y  
addresses A r t h u r  in the same terms as  
the ghost used f o r  Gawain a n d  the queen. 
Ga leron 's  own words cha l lenge the  i n t e g r i t y  
of the e n t i r e  A r t h u r i a n  wor ld  much as 
the  ghost cha l lenged i n d i v i d u a l  i n t e g r i t y .  
S p i r i t u a l  f a i l u r e  on the personal  level  
i s  magn i f ied  i n t o  the  moral  f a i l u r e  of 
the  c h i v a l r i c  code in the  p u b l i c  domain. 

The subsequent b a t t l e  i s  long a n d  
d rawn  out, a n d  ends in a P y r r h i c  v i c t o r y .  
A l though Galeron 's  i s  a r i g h t f u l  c la im,  
s tandards  of A r t h u r i a n  romance demand 
t h a t  Gawain be the  v i c t o r .  The c h i v a l r i c  
t r i a l  b y  combat demanded b y  Galeron 
a n d  accepted b y  Gawain has  fa i led  to 
se t t l e  the d ispute .  The law of the cour t  
i s  no longer t r u l y  e f fec t ive .  A l though 
Guenevere has taken heed of h e r  mother 's  
i n junc t i ons  a n d  t r i e d  to in tercede a f t e r  
Gawain i s  b a d l y  wounded a n d  h i s  horse 
i s  s l a i n ,  i t  i s  Galeron who o f fe rs  r e s p i t e  
b y  su r render ing .  The c l i m a x  of the h u n t  
i s  f i n a l l y  over ;  the o l d  ways a r e  defeated 



b u t  i n  a way t h a t  the cou r t i e rs  do not 
c l e a r l y  perceive.  The k n i g h t s  a n d  lad ies  
have  become so many Gawains a n d  
Gueneveres, a l  l headed f o r  des t ruc t  i on  
in t h e i r  p r i v a t e  hunts .  But  f o r  now 
the h u n t  of the poem i s  completed a n d  
the spo i ls  a r e  parce led out .  Galeron 
rega ins  h i s  l a n d  a n d  mar r ies  h i s  l ady ,  
a n d  Gawain receives o ther  l ands  a n d  
d i s p l a y s  some s p i r i t u a l  g rowth  b y  suggest ing  
tha t  Galeron be  kn igh ted .  Consummation 
i s  achieved on several  levels.  

I f  The A w n t y r s  off A r t h u r e  i s  rega rded  
as a s i n g l e  romance u n i t e d  b y  the  f ramework 
of the hun t ,  the t r i p a r t i t e  romance s t r u c t u r e  
becomes ev ident .  The wor ld  of soc ia l  
r e a l i t y  i s  embodied i n  the normal  a c t i v i t y  
of the  a r i s toc ra ts  i n d u l g i n g  i n  one of 
t h e i r  f a v o r i t e  past imes. The ma in  obstacle 
to f u l f i l l m e n t  of t h e i r  des i re  f o r  success 
i s  t h e i r  own p r i d e .  Sepresentat ives of 
t h i s  cour t  a r e  iso la ted in a n  envi ronment 
vu lne rab le  to the superna tu ra l  where 
the ro les  of h u n t e r  a n d  hunted c a n  be  
reversed a n d  the normal  o rde r  of l i f e  
can  be  d is rupted,  perhaps fo rever .  The 
ghost i s  a representa t ive  of bo th  the 
h e l l i s h  a n d  heaven ly  forces, a n d  h e r  
func t i on  i s  complemented b y  the m a t e r i a l  
wor ld .  The pass ive  a n d  personal  adven tu re  
i s  ba lanced b y  a n  a c t i v e  a n d  p u b l i c  
adventure .  The chaos of the superna tu ra l  
i s  extended i n t o  the r e a l  wor ld,  i n t o  
what should be a pe r iod  of i n t e g r a t i o n  
a n d  renewal f o r  society. A f te r  the f i n a l  
conf ronta t ion  there i s  a pe r iod  of f e s t i v i t y  
and  personal  f u l f  i l Iment; odd1 y enough 
i t  i s  the i n t r u d e r s  of bo th  sect ions who 
exper ience the l a t t e r .  Galeron a n d  the 
ghost o b t a i n  t h e i r  desi res.  The i r o n i c  
use of the romance mot i fs  and  s t r u c t u r e  
p l a y  on the aud ience ' s  knowledge of 



t r a d i t i o n s ;  there c a n  be no establ ishment 
of a new society w i t h i n  the context of 
A r t h u r ' s  endless a n d  sel f -defeat ing h u n t  
f o r  honor. The chase i s  exc i t i ng ,  b u t  
the resu l t  i s  death.  

I n  effect,  The Awntyrs i s  a f rame 
ta le,  w i t h  the i n n e r  n a r r a t i v e  p a r a l l e l  
i n  s t r u c t u r e  a n d  theme w i t h  the outer ;  
there a r e  two hunts--the s p i r i t u a l  a n d  
the secular--the elements of wh ich  a r e  
i n t r i c a t e l y  in terwoven.  A complex of 
o r a l  a n d  wr i t ten ,  secu lar  a n d  r e l i g i o u s  
t r a d i t i o n s  a r e  b lended to achieve a ba lance  
between the benevolent idea l  of C h r i s t i a n i t y  
a n d  the  r i g o r s  o f  p re -Chr i s t i an  r e t r i b u t i o n .  
The n a r r a t i v e ,  l i k e  the hun t ,  fo l lows 
a predetermined 3 i  rec t i on  mov ing f rom 
the cont ro l led  exerc ise of the c o u r t l y  
chase, to the iso la ted chaot ic  ex t ranormal  
experience, to a w o r l d  of d isharmony 
w i t h i n  apparent  harmony.  The message 
i s  complex a n d  re f l ec ts  a g row ing  c u l t u r a l  
tension between the hero ic  a n d  the a n t i -  
heroic, a n d  between the romant ic  and 
the ant i - romant ic .  
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