
Whi le  t h e  music i s  s w e l l  and t h e r e  a r e  l o t s  o f  obscu re  
t unes  he re ,  C h r i s t e s o n ' s  f a i l u r e  t o  f u l l y  e x p l o r e  t h e  back-  
ground of  t h e  music,  if perhaps  excusab le ,  r ema ins  l amen tab le .  
The r e c o r d s  come i n  a  handsome doub le -s leeve  j a c k e t ,  a  l a y o u t  
n o r m a l l y  devo ted  t o  e x t e n s i v e  no tes .  Here we g e t  o n l y  a  s h o r t  
d e s c r i p t i v e  s ta temen t  on t h e  back c o v e r  a n d n o t h i n g  b u t  m a i l -  

o r d e r  c a t a l o g  r e p r i n t s  on t h e  i n s i d e - - a  d i s a p p o i n t i n g  use o f  
p o t e n t i a l  space. The f r o n t  c o v e r  pho to  i s  a  good one, a  1925 
p i c t u r e  showing a  l a r g e  group o f  M i s s o u r i  f i d d l e r s ,  b u t  i t  
canno t  make up f o r  t h e  n e g l e c t  o f  t h e  f e l l o u s  on t h e  r e c o r d .  
Bo th  t h e  s c h o l a r  and t h e  e n t h u s i a s t  a l i k e  a r e  robbed  of  i n -  
s i g h t s  i n t o  t h e  f i d d l e r s '  w o r l d  wh ich  o n l y  t h e  c o l l e c t o r  can 
p r o v i d e .  C h r i s t e s o n ' s  comments on t h e  music and t h e  p e r f o r m e r s  
a r e  c o n f i n e d  t o  c a s u a l  a s i d e s  between c u t s .  Such b a n t e r  m i g h t  
make f o r  easy l i s t e n i n g ,  b u t  adds l i t t l e  t o  t h e  a p p r e c i a t i o n  
o r  u n d e r s t a n d i n g  o f  t h e  mus ic .  

C h r i s t e s o n  e x p l a i n s  t h a t  i t  w i l l  be l e f t  f o r  o t h e r s  " t o  

r e s e a r c h  p a r a l l e l s  and antecedents , "  b u t  one f e e l s  d i sadvan -  
t a g e d  f o r  n o t  h a v i n g  f i r s t h a n d  c o n t e x t u a l  i n f o r m a t i o n .  I keep 
g e t t i n g  t h e  f e e l i n g  t h a t  C h r i s t e s o n ' s  o u t p u t  t o  d a t e  o n l y  
s c r a t c h e s  t h e  s u r f a c e  o f  h i s  knowledge o f  f i d d l i n g .  He seems 
w i l l i n g  t o  t e l l  us so l i t t l e .  Enough perhaps f o r  t h e  b e g i n n i n g  
f i d d l e r ,  b u t  t hose  who a r e  g o i n g  t o  r e s e a r c h  t h e  Midwest 
f u r t h e r  w i l l  want t o  know n o r e  abou t  t h e  t o t a l  r e p e r t o r y .  t u n e  
d i s t r i b u t i o n ,  s i g n i f i c a n t  i n f l u e n c e s ,  and so f o r t h .  C h r i s t e s o n  
has g i v e n  us  a  book and a  r e c o r d  wh ich no one i n t e r e s t e d  i n  
American f o l k  music s h o u l d  be w i t h o u t .  We must w a i t  and hope 
f o r  more. 
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The media concep t  i n  f o l k l o r i s t i c s  emphasizes t h e  use 
o f  media t e c h n i q u e s  and i n a t e r i a l s  i n  f i e l d  r e s e a r c h  f o r  i n -  
v e s t i g a t i v e  and p e d a g o g i c a l  pu rposes .  A p rocess ,  even t ,  o r  
a r t i f a c t  can be r e c o r d e d  t h r o u g h  t h e  use o f  c i n e m a t i c  f i l m ,  
r e c o r d i n g  tape,  v i d e o  tape ,  and p h o t o g r a p h i c  f i l m ,  med ia  wh ich  



can be e a s i l y  d i s s e m i n a t e d  t o  aud iences  u s u a l l y  n o t  reached  
by  f o l k l o r i s t s .  The c h a l l e n g e  f o r  f o l k l o r i s t i c  ne thodo logy  
l i e s  i n  i n c o r p o r a t i n g  t h e s e  media  i n  t h e  r e s e a r c h  s t a g e  i n  

a d d i t i o n  t o  t h e  i n t e r p r e t i v e  s tage .  O f  p a r t i c u l a r  i n p o r t a n c e  
t o  t hese  r e s e a r c h  e f f o r t s  i s  John C o l l i e r ' s  V i s u a l  Anthropo-  
l o g y :  Photography as a  Research H t t h o d .  A p p l i c a t i o n  o f  nodern  
r e c o r d i n g  methods as a  t o o l  o f  f i e l d  r e s e a r c h  has r e c e n t l y  
been u t i l i z e d  by v a r i o u s  a m b i t i o u s  f o l k l o r i s t s ,  b u t  n o t  t o  
t h e  e x t e n t  o r  degree o f  success o f  B i l l  F e r r i s ,  Judy P e i s e r ,  
and t h e i r  a s s o c i a t e s  a t  t h e  Cen te r  f o r  Sou the rn  F o l k l o r e .  

The C e n t e r ' s  r e c o r d i n g  o f  Ray LUD: H u l e  T r a d e r  i s  one 
segment o f  a  documentary media package which i n c l u d e s  a  h i g h l y  
acc la imed  f i l m ,  f i l m  t r a n s c r i p t ,  r e c o r d  t r a n s c r i p t ,  essay, 
and a  f o r t h c o m i n g  book. I n  a d d i t i o n ,  B i l l  F e r r i s  has p u b l i s h e d  
an a r t i c l e  on Lum i n  N o r t h  C a r o l i n a  F o l k l o r e  J o u r n a l  and H id -  
South  F o l k l o r e  and has l e c t u r e d  e x t e n s i v e l y ,  f o r  example i n t r o -  
d u c i n g  Lum t o  t h e  American F o l k l o r e  S o c e i t y  as t h e  keyno te  
speaker o f  t h e i r  1975 mee t i ng  i n  New Or leans .  R a r e l y  has any 
f o l k  p e r f o r m e r  o u t s i d e  t h e  r e a l m  o f  h i s t o r i c a l  s c r u t i n y  
r e c e i v e d  such s c h o l a r l y  a t t e n t i o n  o r  p u b l i c i t y .  

C o n s i d e r i n g  t h e  p l e t h o r a  of  documentary m a t e r i a l s  on Ray 
Lum o f f e r e d  by  t h e  Cen te r ,  what c o n t r i b u t i o n s  a r e  t h e s e  m a t e r i -  
a l s  making? I d i v i d e  t h e  e v a l u a t i o n  o f  Ray Lum: H u l e  T rade r  
i n t o  two c o n s i d e r a t i o n s :  f i r s t ,  t h e  i n f o r m a t i o n  i t  p r o v i d e s ,  
and second, i t s  media i m p l i c a t i o n s .  

Ray LUM impresses me as a  g a r r u l o u s  i n d i v i d u a l  on t h e  
r e c o r d .  He p r o l i f i c a l l y  p r e s e n t s  n a r r a t i v e s  and menorats  o f  
h i s  t r a d i n g  c a r e e r ,  and o f f e r s  a  r e p r e s e n t a t i o n  o f  an i n t e g r a l  
f i g u r e  o f  American l i f e - - t h e  h o r s e  t r a d e r .  The t r a d e r  f i g u r e  
can be found  i n  l i t e r a t u r e  f r o m  James Fen imore Cooper ' s  The 
P i o n e e r s  t o  r u b e  r e c o r d i n g s  o f  t h e  t w e n t i e t h  c e n t u r y .  A  r e c e n t  
C l a s s i c  a r t i c l e  devo ted  t o  t h e  o r a l  c i r c u l a t i o n  o f  t r a d e r  
s t o r i e s  i n  Texas d e c l a r e d ,  IfYou c a n ' t  t r a d e  h o r s e s  o r  keep 
bees w i t h o u t  g e t t i n g  stung.I '  D e s p i t e  such i n d i c a t i o n s  o f  t h e  
p e r s i s t e n c e  and impor tance  o f  t h e  t r a d e r  f i g u r e  i n  t h e  American 
expe r i ence ,  few p u b l i s h e d  s t u d i e s  e x i s t .  By p r e s e n t i n g  h i s -  
t o r i c a l  background i n  a d d i t i o n  t o  t h e  d e t a i l s  of  Lum's l i f e ,  
t h e  n a r r a t i v e s  on t h e  r e c o r d  become a  s i g n i f i c a n t  w e l l s p r i n g  
o f  knowledge about  t h e  American l i v e s t o c k  t r a d e r .  I f  t h e  
l i s t e n e r  has d i f f i c u l t y  w i t h  Lumls r a p i d - f i r e  d e l i v e r y ,  he 
o r  she can f o l l o w  t h e  c a r e f u l l y  p r e p a r e d  t r a n s c r i p t i o n s  wh ich 
a r e  accompanied by a p p r o p r i a t e  and i m p r e s s i v e  pho tog raphs .  



The essay enc losed  w i t h  t h e  album answers many q u e s t i o n s  

l e f t  by t h e  r e c o r d i n g  and asks  n o v e l  q u e s t i o n s  as w e l l .  F e r r i s  
pays p a r t i c u l a r  a t t e n t i o n  t o  Lum's c o n t e x t ,  per formance,  t a l e s ,  
and speech. A b i b l i o g r a p h y  i s  i n c l u d e d  a l o n g  w i t h  a  p r o v o c a t i v e  
compar ison o f  an e a r l y  i l l u s t r a t i o n  of  a  t y p i c a l  t r a d e r  and 
a  pho tog raph  of  Lum. F e r r i s  a l s o  t ouches  on t h e  i m p o r t a n c e  
o f  mules i n  American h i s t o r y ,  t h e r e b y  r o u n d i n g  o u t  an i n t r o -  
d u c t o r y  e x a m i n a t i o n  i n t o  a l l  aspec ts  o f  a  t r a d e r  i n  h i s  
c u l t u r a l  m i l i e u .  

The r e c o r d  and supp lementary  m a t e r i a l s  a r e  a l l  handsomely 
packaged. The a t t r a c t i v e n e s s  o f  t h e  package may draw aud iences  
n o t  u s u a l l y  compe l l ed  by f o l k l o r e - o r i e n t e d  m a t e r i a l .  Beh ind  
t h e  g l o s s ,  t h e  Cen te r  had bypassed no avenues f o r  e l u c i d a t i n g  
t h e  s u b j e c t .  Some may f e e l  t h a t  t h e  p o i n t  i s  b e i n g  drummed 
t o o  l o n g  and l o u d  b u t  I a p p r e c i a t e  t h e  comple teness o f  t h e  
documentary package. 

Perhaps t h e  g r e a t e s t  c o n t r i b u t i o n  o f  Ray Lum: Mule Trader 
w i l l  be i t s  s i g n a l l i n g  o f  t h e  p o s s i b i l i t i e s  f o r  d i s t r i b u t i n g  
n a r r a t i v e  albums. Many more r e s o u r c e s  f o r  r e c o r d i n g s  o f  m u l t i -  
f a r i o u s  n a r r a t i v e  t r a d i t i o n s  a r e  a v a i l a b l e ,  b u t  have n o t  been 
tapped. W i th  p r o p e r  p r o d u c t i o n ,  n o t  o n l y  w i l l  f o l k l o r i s t s  have 
examples o f  genres  n o t  r e a d i l y  a v a i l a b l e ,  b u t  s t u d e n t s  can 
a l s o  u n d e r s t a n d  and o b t a i n  t h e  expe r i ence  o f  u n f a m i l i a r  v e r b a l  
t r a d i t i o n s .  Ray Lum: Mule Trader shows t h e  p rom ise  wh ich  such 
albums can f u l f i l l .  

B i l l  F e r r i s  has a l s o  moved beyond documen ta t i on  t o  employ 
media as p a r t  o f  t h e  r e s e a r c h  on Ray Lum. R e c e n t l y  F e r r i s  t o l d  
me o f  a s k i n g  Lum t o  respond  t o  pho tog raphs  and r e c o r d i n g s  t h a t  
p e r t a i n e d  t o  h o r s e  t r a d i n g  and M i s s i s s i p p i  h i s t o r y .  An a d d i -  
t i o n a l  method i n v o l v e d  p h o t o g r a p h i c  i n v e n t o r i e s  of  rooms, 
w a l l s ,  and o t h e r  bounda r i es  i n  c o n t e x t u a l  s i t u a t i o n s .  Thus, 
F e r r i s  and h i s  a s s o c i a t e s  have e x p l o r e d  new p o t e n t i a l i t i e s  f o r  
f o l k l o r i s t i c  methodology by u s i n g  media as an i n t e g r a l  p a r t  
o f  t h e  i n t e r v i e w  p rocess  r a t h e r  t h a n  as a  supp lement .  To t h e  
C e n t e r ' s  c r e d i t ,  t h e y  have c a r r i e d  t h rough  t h e i r  p r o j e c t s  f r o m  
r e s e a r c h  t o  d i s t r i b u t i o n  i n  amazing f requency ,  t h e r e b y  con- 
t r i b u t i n g  t o  f o l k l o r i s t i c  knowledge and pedagogy. 

C o n s i d e r i n g  Lum's r e c e n t  dea th ,  t h e  r e l e a s e  o f  such ex- 
t e n s i v e  documentary ev idence  i s  a  t i m e l y  and i n v a l u a b l e  
a d d i t i o n  t o  f o l k l o r i s t i c  r e s e a r c h  i n  a  d i s c i p l i n e  where dep th  
c o l l e c t i n g  o f  t h i s  s o r t  i s  o f t e n  pu rsued  b u t  rarely r e a l i z e d .  
W i th  the c o m p l e t i o n  of  an a n a l y t i c  d i s c u s s i o n ,  wh ich  I assume 



will be i n c l u d e d  in F e r r i s '  f o r t h c o m i n g  book, Ray Lun: Mule 
Trader will b e c o m e  a m o n u m e n t a l  work o f  m e d i a  d o c u m e n t a t i o n  
and interpretation. T h e  m e d i a  c o n c e p t  h a s  b e e n  s h o w n  t o  be 
an e f f e c t i v e  and p r o d u c t i v e  m e t h o d  in f o l k l o r i s t i c  r e s e a r c h  

w partly t h r o u g h  t h e  c o m m e n d a b l e  e f f o r t s  of t h e  C e n t e r  for 
S o u t h e r n  Folklore. 




