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R e v i e w e d  b y  Tom C a r t e r  

The Old-Tire Fiddler's Repertory comes as t h e  l o n g - a w a i t e d  
s e q u e l  t o  C h r i s t e s o n l s  s i m i l a r l y  t i t l e d  b o o k  o f  1973,  a l s o  
i s s u e d  b y  t h e  U n i v e r s i t y  o f  M i s s o u r i  P r e s s .  The t w o  r e c o r d s  
h e r e  p r e s e n t  f i d d l e  t u n e s  g l e a n e d  f r o m  C h r i s t e s o n ' s  e x t e n s i v e  
1941-1961  f i e l d r e c o r d i n g s .  As a  c o l l e c t o r ,  C h r i s t e s o n  r a n g e d  
t h r o u g h  t h e  c e n t r a l  U n i t e d  S t a t e s ,  f r o m  M i s s o u r i  t o  New M e x i c o ,  
l o o k i n g  f o r  o l d - t i m e  f i d d l e r s .  The book ,  c o n t a i n i n g  245 t r a n -  
s c r i b e d  t u n e s ,  and  t h i s  r e c o r d ,  a t t e s t  t o  t h e  s u c c e s s  o f  h i s  
work .  

I n  b o t h  t h e  b o o k  and  t h e  r e c o r d ,  C h r i s t e s o n  s e e s  h i m s e l f  
p r i m a r i l y  a s  a  c o l l e c t o r  a n d  c o m p i l e r  a n d  eschews t h e  r o l e s  
o f  a n a l y s t  o r  i n t e r p r e t e r .  C o n s e q u e n t l y ,  t h e  f o l k l o r i s t  w i l l  

f i n d  t h a t  t h e  r e c o r d i n g s  r e f l e c t  l i t t l e  i n t e r n a l  c o h e s i o n  s a v e  
t h a t  t h e  t u n e s  a r e  b a s i c a l l y  M i d w e s t e r n  and  come t o  u s  t h r o u g h  
t h e  c o l l e c t o r l s  e a r l y  i n t e r e s t  i n  o l d - t i n e  f i d d l i n g .  The 
r e c o r d i n g s  were  made d u r i n g  C h r i s t e s o n ' s  summer v a c a t i o n s  and  
were i n i t i a l l y  p u r s u e d  more  a s  a  hobby  t h a n  a s  an  a t t e m p t  t o  
document  a  s p e c i f i c  s t y l e  o r  r e g i o n .  P r e f a c i n g  t h e  b o o k ,  
C h r i s t e s o n  s t a t e s  t h a t  he  h a s  p u b l i s h e d  t h i s  f i d d l i n g  I f i n  t h e  
h o p e  t h a t  s u c c e e d i n g  g e n e r a t i o n s  w i l l  keep  t h e s e  t u n e s  a l i v e . I t  
By no  f a u l t  o f  i t s  own, t h e  b o o k  f a i l e d  t o  a c h i e v e  t h i s  a d m i r -  
a b l e  g o a l ,  f o r  f i d d l e r s  t o d a y ,  much l i k e  t h e i r  e a r l i e r  c o u n t e r -  
p a r t s ,  l e a r n  t u n e s  p r i m a r i l y  b y  e a r  and n o t  f r o m  t h e  p r i n t e d  
page.  W i t h  t h e  r e l e a s e  o f  t h i s  r e c o r d ,  C h r i s t e s o n ' s  h o p e s  f o r  
p r e s e r v i n g  o l d - t i m e  f i d d l i n g  become more  o f  a  r e a l i t y .  A l r e a d y  
s e v e r a l  o f  t h e  t u n e s  h e r e  h a v e  s l i p p e d  b a c k  i n t o  t r a d i t i o n  
and  c a n  b e  h e a r d  a t  f i d d l e r s '  c o n t e s t s  a n d  g a t h e r i n g s  a c r o s s  
t h e  c o u n t r y .  Beyond  r e l e a s i n g  some new f i s h  i n t o  t h e  f i d d l e r ' s  



p o o l ,  Old-Time F i d d l e r ' s  R e p e r t o r y  a l s o  makes a  c o n t r i b u t i o n  
t o  t h e  g r o u i n g  body o f  m a t e r i a l  document ing  American i n -  

w 
s t r u m e n t a l  f o l k  mus ic .  

C h r i s t e s o n ' s  r e c o r d i n g s  a r e  among t h e  e a r l i e s t  t o  be made 
i n  t h e  Midwest,  an a r e a  o f t e n  seen i n  t h e  p a s t  by s c h o l a r s  
as a  f o l k  c u l t u r a l  d e s e r t .  Vance Randolph r e c o r d e d  f i d d l e r s  

f o r  t h e  L i b r a r y  o f  Congress i n  t h e  Ozarks  d u r i n g  t h e  e a r l y  
1940s. b u t  Rando lph ' s  r e c o r d i n g s  are ,  u n f o r t u n a t e l y ,  o f  uneven 

w 
q u a l i t y  and have y e t  t o  be r e l e a s e d  c o m m e r c i a l l y  i n  any form. 
C h r i s t e s o n ' s  uo rk  s tands  as a  p r i m a r y  sou rce  i n  t h e  b e g i n n i n g s  
o f  a  r e g i o n a l  s t u d y .  Wh i l e  most o f  t h e  m u s i c i a n s  f e a t u r e d  on 
t h e  Old-Time F i d d l e r ' s  R e p e r t o r y  a r e  now deceased, t h e  s e l e c -  
t i o n s  c o n f i r m  t h e  r i c h n e s s  o f  t h e  a r e a ' s  i n s t r u m e n t a l  t r a d i t i o n  
and suggest  t h e  p r o s p e c t  f o r  c o n t i n u e d  and r e w a r d i n g  r e s e a r c h  
h e r e  f o r  f o l k l o r i s t s .  ( S e r i o u s  c o l l e c t i n g ,  by t h e  nay, i s  even 

w 
nou underuay i n  M i s s o u r i ,  I l l i n o i s ,  and Oklahoma.) I f  t h e  tunes  
C h r i s t e s o n  found  i n  h i s  t r a v e l s  l o o k e d  good i n  p r i n t e d  form,  
t h e  l i v e  v e r s i o n s  d e l i v e r  u e l l  beyond e x p e c t a t i o n .  

Though r e c o r d e d  on w i r e  and e a r l y  t a p e  machine, t h e  sound 
h e r e  i s  e x c e p t i o n a l l y  c l e a r .  D i c k  B a i l y  and t h e  p e o p l e  a t  
U n i t e d  Sound deserve r e c o g n i t i o n  f o r  t h e i r  r emarkab le  ach ieve -  
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ment. The music does f u l l  j u s t i c e  t o  t h e  l i k e s  o f  such a r t i s t s  
as Bob Wa l te rs ,  C y r i l  S t i n n e t t ,  Tony G i lmore ,  B i l l  D r i v e r ,  
and George He l ton .  Wa l te rs ,  who saws c u t  t w e n t y - n i n e  o f  t h e  
f o r t y - o n e  c u t s ,  i s  o b v i o u s l y  t h e  s p o t l i g h t e d  mus i c i an .  A 
Nebraska n a t i v e ,  W a l t e r s '  music i s  marked by impeccab le  execu- 
t i o n  and l i v e l y  per formance,  q u a l i t i e s  wh i ch  make h i m  one o f  
t h e  o u t s t a n d i n g  f i d d l e r s  t o  r e c e n t l y  s u r f a c e  on r e c o r d .  E q u a l l y  
i m p r e s s i v e  i s  B i l l  D r i v e r  f r o m  I b e r i a ,  M i s s o u r i .  One o f  t h e  
f e u  b l a c k  f i d d l e r s  t o  be r e c o r d e d  ( a  f a c t  c u r i o u s l y  o m i t t e d  
f rom t h e  s l e e v e  n o t e s  b u t  men t i oned  i n  t h e  book ) ,  D r i v e r  i s  
q u i t e  c o m f o r t a b l e  u i t h  t h e  r e g i o n a l  Anglo-American p e r f o r l a n c e  
s t y l e .  D r i v e r ' s  r e c o r d i n g s  a r e  e x t r e m e l y  u s e f u l  i n  f u r t h e r  
document ing  t h e  b l a c k - w h i t e  m u s i c a l  i n t e r c h a n g e  i n  t h i s  
c o u n t r y .  The o v e r a l l  q u a l i t y  o f  t h e  m u s i c i a n s  i s  h i g h ,  t h e  
t unes  i n t e r e s t i n g  and unusua l ,  and t h e  s p i r i t e d  accolrpaniment 
buoyant ,  r e s u l t i n g  i n  mus ic  wh i ch  a l l  can en joy .  Wh i l e  ue m i g h t  
comp la in  t h a t  t h e r e  i s  t o o  much Bob Wa l te rs ,  i t  i s  t o  C h r i s t e -  
s o n ' s  c r e d i t  t h a t  he d e v o t e s  space t o  t h e  t o t a l  r ange  o f  dance 
tunes  p o p u l a r  i n  t h e  Midwest .  Bes ides  t h e  s t a n d a r d  breakdowns, 
you w i l l  g e t  t o  hea r  q u a d r i l l e s ,  w a l t z e s ,  s c h o t t i s c h e s ,  and 
even a  coup le  of t l coun t r yu  r a g s .  



Whi le  t h e  music i s  s w e l l  and t h e r e  a r e  l o t s  o f  obscu re  
t unes  he re ,  C h r i s t e s o n ' s  f a i l u r e  t o  f u l l y  e x p l o r e  t h e  back-  
ground of  t h e  music,  if perhaps  excusab le ,  r ema ins  l amen tab le .  
The r e c o r d s  come i n  a  handsome doub le -s leeve  j a c k e t ,  a  l a y o u t  
n o r m a l l y  devo ted  t o  e x t e n s i v e  no tes .  Here we g e t  o n l y  a  s h o r t  
d e s c r i p t i v e  s ta temen t  on t h e  back c o v e r  a n d n o t h i n g  b u t  m a i l -  

o r d e r  c a t a l o g  r e p r i n t s  on t h e  i n s i d e - - a  d i s a p p o i n t i n g  use o f  
p o t e n t i a l  space. The f r o n t  c o v e r  pho to  i s  a  good one, a  1925 
p i c t u r e  showing a  l a r g e  group o f  M i s s o u r i  f i d d l e r s ,  b u t  i t  
canno t  make up f o r  t h e  n e g l e c t  o f  t h e  f e l l o u s  on t h e  r e c o r d .  
Bo th  t h e  s c h o l a r  and t h e  e n t h u s i a s t  a l i k e  a r e  robbed  of  i n -  
s i g h t s  i n t o  t h e  f i d d l e r s '  w o r l d  wh ich  o n l y  t h e  c o l l e c t o r  can 
p r o v i d e .  C h r i s t e s o n ' s  comments on t h e  music and t h e  p e r f o r m e r s  
a r e  c o n f i n e d  t o  c a s u a l  a s i d e s  between c u t s .  Such b a n t e r  m i g h t  
make f o r  easy l i s t e n i n g ,  b u t  adds l i t t l e  t o  t h e  a p p r e c i a t i o n  
o r  u n d e r s t a n d i n g  o f  t h e  mus ic .  

C h r i s t e s o n  e x p l a i n s  t h a t  i t  w i l l  be l e f t  f o r  o t h e r s  " t o  

r e s e a r c h  p a r a l l e l s  and antecedents , "  b u t  one f e e l s  d i sadvan -  
t a g e d  f o r  n o t  h a v i n g  f i r s t h a n d  c o n t e x t u a l  i n f o r m a t i o n .  I keep 
g e t t i n g  t h e  f e e l i n g  t h a t  C h r i s t e s o n ' s  o u t p u t  t o  d a t e  o n l y  
s c r a t c h e s  t h e  s u r f a c e  o f  h i s  knowledge o f  f i d d l i n g .  He seems 
w i l l i n g  t o  t e l l  us so l i t t l e .  Enough perhaps f o r  t h e  b e g i n n i n g  
f i d d l e r ,  b u t  t hose  who a r e  g o i n g  t o  r e s e a r c h  t h e  Midwest 
f u r t h e r  w i l l  want t o  know n o r e  abou t  t h e  t o t a l  r e p e r t o r y .  t u n e  
d i s t r i b u t i o n ,  s i g n i f i c a n t  i n f l u e n c e s ,  and so f o r t h .  C h r i s t e s o n  
has g i v e n  us  a  book and a  r e c o r d  wh ich no one i n t e r e s t e d  i n  
American f o l k  music s h o u l d  be w i t h o u t .  We must w a i t  and hope 
f o r  more. 
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Rev ieued by Simon J. Bronner  

The media concep t  i n  f o l k l o r i s t i c s  emphasizes t h e  use 
o f  media t e c h n i q u e s  and i n a t e r i a l s  i n  f i e l d  r e s e a r c h  f o r  i n -  
v e s t i g a t i v e  and p e d a g o g i c a l  pu rposes .  A p rocess ,  even t ,  o r  
a r t i f a c t  can be r e c o r d e d  t h r o u g h  t h e  use o f  c i n e m a t i c  f i l m ,  
r e c o r d i n g  tape,  v i d e o  tape ,  and p h o t o g r a p h i c  f i l m ,  med ia  wh ich  




