
FILM REVIEWS 

Yeats  Country. Produced by Aengus Films f o r  t he  Department of  Ex te rna l  A f f a i r s  of 
I r e l a n d .  Produced by Joe Mendoza and P a t r i c k  Carey. D i r ec t ed  and photographed by 
P a t r i c k  Carey. 18 minutes ,  16 mu., c o l o r .  D i s t r i b u t o r :  I n t e r n a t i o n a l  Fi lm Bureau 
Inc . ,  332 South Michigan Avenue. Chicago, I l l i n o i s  60604. 

Reviewed by Mary E l l e n  B. Lewis 

"Yeats Country" beg ins  a p p r o p r i a t e l y  w i t h  words t aken  from t h a t  l e a d e r  of t h e  
I r i s h  Renaissance ,  William B u t l e r  Yeats :  "I would have ou r  a r t i s t s  and c r a f t smen  
of manv k inds  master  o u r  h i s t o r y  and l egends ,  and f i x  upon t h e i r  mrmory t h e  appear-  
ance  of o u r  mountains and r i v e r s ,  and make i t  a l l  v i s i b l e  aga in  i n  t h e i r  a r t s  . . . 
t h e r e  i s  no r i v e r  o r  mountain t h a t  i s  n o t  a s s o c i a t e d  i n  t he  memory w i t h  some 
legend."  These words sugges t  Yea t s ' s  own i n t e r e s t  i n  t h e  t r a d i t i o n s  of I r e l a n d ,  
p a r t i c u l a r l y  County S l i g o ,  and t he  impact o f  t h e  p h y s i c a l  l o c a l e  and t h e  l egends  
abou t  them on Yea t s ' s  a r t i s t r y .  Taking t h i s  cue from Yeats h i m s e l f ,  t h e  photo- 
g r aphe r  p rov ides  scene a f t e r  scene  of I r i s h  landscape a s  v i s u a l  backdrop p r i m a r i l y  
f o r  s e l e c t e d  r ead ings  from t h e  works of  Yea t s ,  a s  w e l l  a s  f o r  commentary. But t h e  
connect ion of  t h e  landscape w i th  Y e a t s ' s  work i s  more i m p l i c i t  than e x p l i c i t .  The 
t one  of h i s  s e l e c t i o n s  i s  romant ic ,  s c a t t e r e d  w i th  a few r e f e r e n c e s  t o  t h e  s, 
i t s  c e n t r a l  c h a r a c t e r s ;  t h a t  of t he  v i s u a l  image i s  a p p r o p r i a t e l y  mi s ty ,  g r een ,  
changeable ,  and f r e q u e n t l y  e v o c a t i v e  of t h e  p a i n t i n g s  of J .  M .  W .  Turner .  

T e a t s  was i n f luenced  g r e a t l y  by  rel land's weal th  of o r a l  t r a d i t i o n .  Thus, t h e  
f i l m  might be a  sp r ingboa rd  f o r  an examinat ion of t h e  conc re t e  ways i n  which Yeats  
used t r a d i t i o n - - a l l u s i o n ,  c o n t e n t ,  and perhaps  o t h e r  ways ye t  unexplored.  Addi t ion-  
a l l y ,  t h e  f i l m  o f f e r s  s e v e r a l  p o i n t s  l o r  d i s c u s s i o n  by l i t e r a r y  f o l k l o r i s t s ,  such 
a s  t h e  sometimes-held no t ion  t h a t  t he  g r e a t  w r i t e r  of words f a r  e x c e l s  t h e  o r a l  
m a t e r i a l  w i th  which he  o r  she  w o r ~ s ,  o r a l  t r a d i t i o n  i t s e l f  having no i n h e r e n t  
e s t h e t i c  va lue  of i t s  own. Though the  f i l m  i s  n o t  d i r e c t l y  r e l e v a n t ,  i t  might we l l  
p rov ide  a u s e f u l  po in t  of depa r tu re  i n  a  cou r se  of f o l k l o r e  and l i t e r a t u r e .  

Ephesus. Produced by Fred Padula .  18 minutes .  16 mm. Black and wh i t e .  
D i s t r i b u t e d  by Brandon F i lms ,  34 MacQueens Parkway, Mt. Vernon. New Ywk 10550. 

Reviewed by Eleanor  Wachs 

Many of us whc a r e  i n s t r u c t o r s  of American f o l k l o r e  f r e q u e n t l y  a t t emp t  t c  
p r e s e n t  t o  ou r  s t u d e n t s  a mul t id imensional  view ~ f  a  c u l t u r e  which is  o f t e n  q u i t e  
d i f f e r e n t  from our  own c u l t u r a l  expe r i ence .  For convenience we a l l  t oo  o f t e n  
r e s o r t  t o  n a r r a t i v e  t e x t  r a t h e r  than t o  v i s u a l  documentation. If we view 
f o l k l o r i s t i c  f i l m  w i t h i n  t h e  rea lm of f o l k l o r e  s c h o l a r s h i p  ( i n s t e a d  of a s  a  baby- 
s i t t i n g  d e v i c e ) ,  we can then p r a i s e  Fred Padula f o r  h i s  wor thwhi le  c o n t r i b u t i o n .  
Ephesus permits  u s  t o  s e e  behind t he  c lo sed  doors  of  t n e  Ephesian Church of God 
of  Berkeley ,  C a l i f o r n i a ,  and v i s u a l l y  i n v e s t i g a t e s  Afro-American f o l k  b e l i e f  and 
r e l i g i o u s  p r a c t i c e s .  Padula gu ides  u s  i n t o  t h e  church on a  day  i n  1965: f i r s t ,  
q u i e t  and empty--without p a r t i c i p a n t s .  Throughout t h e s e  opening s cenes  and t h e  
remainder of t h e  f i l m ,  t h e  voiceover  of  t h e  c h m c h ' s  l e a d e r ,  Reverend 5. E. Cleve- 
l a n d ,  p rov ides  a  s ense  of coherence  f o r  t h e  f i l m  by t e l l i n g  u s  which B i b l i c a l  
passages  form t h e  b a s i s  of h i s  p r each ing  s t y l e .  The framework of t h e  church 
s e r v i c e  i s  p re sen t ed ;  t h e  congregants  s l owly  e n t e r ;  t h e  o f f e r i n g  is  t aken ;  t he  
t e s t i m o n i e s  a r e  hea rd ;  t h e  sermon beg ins .  Quickly ,  we become involved i n  an  over-  
powering r e l i g i o u s  expe r i ence  which only  v i s u a l  imagery can p rov ide  s o  power fu l l v .  
And we, a s  aud i ence ,  l u r c h  forward t o  be i m r s e d  on  t h e  movement and sound; t h e  
f i l m  c a l l s  f o r  involvement.  Padula quickens  and i n t e n s i f i e s  t h e  pace of t h e  f i l v  
and then suddenly  t h e  church doors  c l o s e  and t h e  q u i e t  Berkelep s t r e e t  i s  be fo re  u s .  




