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AFS 2010 Annual Meeting, Nashville, Tennessee, October 13-16 
 
The Invitation for Participation for this year’s annual meeting called forth a 
record number of proposals—more than 30% more than last year’s meeting in 
Boise.  Notices of acceptance and rejection for the meeting program will be e-
mailed to all applicants in the next week, and we will post a preliminary program 
schedule on the Society’s web site by July 1.  Information on hotel reservations 
and pre-meeting tours and other special events will also be posted soon. 
 
Three Folklorists Receive Guggenheim Fellowships 
 
Three folklorists are among the 180 artists, scholars, and scientists selected from 
some 3,000 applicants to receive John Simon Guggenheim Fellowships for 2010. 
Guggenheim Fellowships are intended for men and women who have already 
demonstrated exceptional capacity for productive scholarship or exceptional 
creative ability in the arts. 
 
Gary Alan Fine, John Evans Professor of Sociology at Northwestern University, 
will pursue a project entitled “Tiny Publics: Group Dynamics, Microcultures, and 
the Establishment of Social Order.” 
 
He says, “For my Guggenheim fellowship I examine the intersection of small 
group dynamics and folk microcultures as a critical theoretical space to 
understand how contemporary society is organized, incorporating tradition within 
the analysis of structural relations and individual preferences. I explore how 
group cultures (or local folk cultures) – involving the recognition of shared pasts 
and prospective futures – contribute to cohesion, commitment, and collective 
identity, which then connect or separate actors in their affiliations with larger 
social systems. Local traditions (as exemplified in Little League baseball teams, 
mushroom clubs, high school debate squads, restaurant kitchens, and 
meteorological offices) develop distinctive and recognizable traditions that create 
communal integration.” 
 
2.  Alan Govenar of Documentary Arts, Inc., in Dallas, made this statement about 
his project: “In the coming year, I intend to examine the growth of community 
photography among African Americans in Texas, building on more than two 



decades of work as a public folklorist. Over the years, I have utilized a 
methodology that draws from the fields of folklore, popular culture, regional 
history, and African American studies. By employing an interdisciplinary 
approach, I plan to study the capacity of photography to not only document 
folklife, but to also become recognized as a folk art form within the community in 
which the photographs are produced and displayed in people’s homes, as well as 
in public places of work, education, worship, and fellowship. My research will 
culminate with an exhibition and book, both titled Jasper, Texas: The Community 
Photographs of Alonzo Jordan, that I am developing in association with the 
International Center of Photography in New York City.” 

 
3.  Carol Silverman, Professor and Head of the Anthropology Department at the 
University of Oregon will be undertaking a project entitled “Global Gypsy: 
Representation, Appropriation, and Roma in World Music.”   
 
She says, “This project explores the globalization of Balkan Gypsy music in 
Western Europe and the United States by analyzing its performance, 
consumption and production in relation to issues of representation and political 
economy. Considering how collaborations and hybridity may be liberating and/or 
exploitative, I explore symbolic strategies through which non-Roma, including 
celebrity patrons  appropriate and transform Gypsy music. In summer 2009, 
when Madonna was booed by Romanian fans after she bemoaned the plight of 
Gypsies, she exposed the paradox that Roma, loved for their music, are hated as 
people. These twin poles of admiration in the arts and marginalization in social 
life form a historic pattern, and their current manifestation in western popular 
music deserves attention. 

“Since the fall of communism, Gypsy music has become a global phenomenon in 
world music contexts. As Europe’s largest minority and its quintessential ‘other,’ 
Roma are socially, economically and politically marginalized in virtually all arenas 
of society but their music has found a secure place in European and American 
festivals, dance clubs and on CDs, DVDs and YouTube. The current purveyors of 
this Romani music, however, tend to be non-Romani DJs and members of Gypsy 
punk and other pop and fusion bands. What attracted these artists and their 
audiences? What are the iconic signs of ‘Gypsiness’ in pop music? How and why 
is Balkan brass band music consumed as authentically Gypsy? How and why is 
the label “Gypsy” used in band names and genre categories? How is Gypsy music 
marketed through tropes of exoticism and authenticity? Who is collaborating with 
whom, and how are power relationships implicated in these exchanges? Who 
benefits from the popularization of Gypsy music?  This project involves analysis 
ethnographic fieldwork, participant observation, and media analysis in 
transnational locations, including several US, Western European, and Balkan 
cities.” 



George Mason Folklore Program To Add Faculty Position 

Peggy Yocom and Debra Shutika have just announced that during the next 
academic year the Department of English at George Mason University will be 
hiring a tenure-line, assistant professor in folklore who will begin in fall 2011.  
 
The GMU Folklore Studies Program (http://folklore.gmu.edu) includes a Folklore, 
Mythology, and Literature Concentration (Department of English), a Folklore and 
Mythology Minor (College of Humanities and Social Sciences), a Graduate 
Certificate in Folklore Studies (Department of English), a Master of Arts in 
Interdisciplinary Studies: Folklore, and the Northern Virginia Folklife Archive.  
 
More details will be available in fall 2010.  If you have questions, please contact 
Yocom at myocom@gmu.edu or Shutika at dshutika@gmu.edu. 
 
Prize News 
 
1.  The Archie Green Public Folklore Advocacy Award 
 
The AFS Public Programs Section invites nominations for the 2010 Archie Green 
Public Folklore Advocacy Award.   
 
At the 2008 AFS meetings in Louisville the AFS Public Programs Section voted to 
institute this award, modeled on the Benjamin A. Botkin Award, to honor 
individuals contributing to the field from outside the Society.  In 2009, Tom 
Davenport, folklore filmmaker and creator of Folkstreams.net was the first 
recipient.  
 
This award recognizes devotees, community members, advocates, and others 
who generally operate outside the professional field of folklore and who have 
made significant contributions to the preservation and encouragement of folk 
traditions in the United States through public oriented projects, programs and 
other innovative activities. Awardees should have advanced the general mission 
of public sector folklore either individually or in concert with others, including 
professional folklorists.  
 
Please submit nominations by August 1, 2010.  The Archie Green Public Folklore 
Advocacy Award is not a cash prize, but the recipient receives a specially 
designed, framed certificate.  
 
Award Criteria 
 



• Positive impact on tradition(s) and communty(ies). Areas of impact may 
include cultural preservation, presentation, funding, advocacy, and/or 
community engagement.  

• Depth and quality of contribution.  
• Quality and depth of nomination package, including support letters.  

 
How to Submit a Nomination 
 
Nominations should include a primary letter of nomination, a one or two page bio 
or resume on the individual being nominated, and no less than three and no 
more than five letters of support from a broad range of people, including 
community members who have benefited from the nominee’s work, folklorists, 
and people from outside the folklore field. Letters of nomination should 
specifically address the above review criteria, providing evidence of the 
nominee's impact on particular traditions and communities. 
 
All nominations and support materials must be submitted in electronic format so 
they can be distributed quickly and easily to the committee members.  
Nominations will be active for three years, so nominees from our first round will 
be once again considered.  Please send nominations to Steve Zeitlin, 
steve@citylore.org.  Please feel free to contact any of the committee members 
below with your questions or suggestions.   
 
Committee Members 
 
Steve Zeitlin (steve@citylore.org; 212/529-1955 x 301) 
Peter Bartis (peba@loc.gov; 202/707-4919) 
Kathy Condon (condonk@aol.com; 718/797-0236) 
Sue Eleuterio (sueeleu@gmail.com) 
Marsha MacDowell (macdowel@msu.edu; 517/355-6511) 
Elaine Thatcher (elaine.thatcher@usu.edu; 435/797-0299)  

2.  2010 Don Yoder Prize and Undergraduate Paper Prize 

The Folk Belief and Religious Folklife Section of the American Folklore Society 
invites submissions for two student prizes:  The Don Yoder Prize for the Best 
Graduate Student Paper in Folk Belief or Religious Folklife, with an honorarium of 
$500; and now a second prize, the Folk Belief and Religious Folklife 
Undergraduate Paper Prize, with an honorarium of $250.  

All research papers by undergraduate or graduate students, in English, written 
after January 1, 2008, published or unpublished at the time of submission, and 
written on a folk belief or religious folklife topic, broadly construed, are eligible.  



Interested applicants must submit the following materials for consideration:  

1. A cover letter specifying the date when the paper was written; the conference, 
colloquium, or course where the paper has been or will be submitted; or the 
publication in which it will be published.  

2. Entries must be fully footnoted for a reading audience, using Journal of 
American Folklore citation style.  

3. Electronic submissions are preferred, sent to the address below; however, if 
submitted by mail, please send three copies of the paper, which should be a 
minimum of 8 pages, and a maximum of 40 pages, double-spaced, with one-inch 
margins.  

Please note: To ensure blind judgment of papers, please remove the author's 
name from the paper. 4. A short (100-word) biographical statement about the 
author, including the author’s current graduate or undergraduate status, and 
about the research. 5. A letter or e-mail from a faculty sponsor endorsing 
submission of the paper.  

Deadline: The online and postmark deadline for submissions has been changed 
this year to July 30, 2010.  Any materials received after this deadline will not be 
considered.  

Electronic submissions of papers are preferred; papers and supporting 
documents should be sent as Microsoft Word document attachments or pdf. 
Printed copies may be sent to the address below; please do not submit faxed 
items.  

Confirmation of receipt for electronic submissions will be sent. One submission 
per person, please.  Previous winners of the Don Yoder Prize and Folk Belief and 
Religious Folklife Student Prizes are not eligible; except for winners of the 
Undergraduate Student Prize, who may later submit a new research paper for 
the Don Yoder Prize. The papers will be evaluated by three judges who are 
members of both the American Folklore Society and the Folk Belief and Religious 
Folklife Section. The winner will be announced at the Section's business meeting 
at the Society's annual meeting.  

Application materials should be sent to: Maggie Kruesi, 533 9th Street NE, 
Washington DC 20002. If possible, please submit the paper and supporting 
documents as e-mail attachments to mkru@loc.gov. 

3.  William J. Thoms Folklore Prize 
 
The AFS British Folk Studies section is pleased to announce The William J. Thoms 



Folklore Prize, to be awarded annually for the best student submission dealing 
with the folklore of the British Isles and Ireland. The prize is a year’s membership 
in the Folklore Society (UK), which includes the journal Folklore. 
 
Entries will normally be in the form of an essay and must demonstrate original 
research. Other media and exhibition materials may be submitted, provided they 
show strong evidence of original research. Entries may be published or 
unpublished; entrants must be or have been students enrolled in a North 
American degree program when the research was undertaken; and submissions 
should have been written after January 1, 2007. 
 
Applicants must meet a July 1 deadline, and include the following materials: 
 
•       a cover letter specifying when the paper was written, any relevant  
        publication citation, and the author’s academic affiliation; 
•       fully referenced submission using JAF/Folklore citation style; 
•       please remove the author’s name to ensure anonymous judgment; 
•       a short (100-word) biographical statement about the author and the  
        research 
•       a letter from an academic sponsor endorsing submission of the paper 
 
Entries will be judged by a three-person international panel, which reserves the 
right not to make an award.  The award will be announced at the American 
Folklore Society Annual Meeting in Nashville, Tennessee, October 13-16, 2010. 
Prize recipients need not be members of the Society. 
 
Entries in electronic form should be submitted to Thomas A. McKean, co-
convener AFS British Folk Studies Section (T.A.McKean@abdn.ac.uk), or for hard 
copy, please send 3 copies to Thomas A. McKean, Elphinstone Institute, 
MacRobert Building, King’s College, Aberdeen AB24 5UA, Scotland, UK. Faxed 
items will not be accepted. 
 
Glassie Speech Marks Irish Folklore Commission Anniversary  
 
On May 11, at the National Library in Dublin, Henry Glassie, Indiana University 
College Professor Emeritus, gave an address to commemorate the seventy-fifth 
anniversary of the founding of the Irish Folklore Commission. Glassie, who was 
awarded the Haskins Prize of the American Council of Learned Societies for a 
lifetime of humanistic scholarship, has constructed a major exhibition of the 
paintings of the Nigerian artist Prince Twins Seven-Seven, the subject of his 
recent book Prince Twins Seven-Seven (IU Press, 2010).  On June 5, Glassie and 
the artist will speak at the exhibition in Philadelphia at Material Culture. 
 
 



Edith Roberts, 1915-2010 
 
Edith Roberts, widow of folklorist Leonard Roberts, passed away on May 17 at 
her home just outside of Pikeville, Kentucky.  The family asks that you send  
donations in her memory to Pine Mountain Settlement School, 36 Highway 510, 
Pine Mountain KY 40810. 
  
Donations Sought for Nicolaisen Library Fund 

The Friends of the Elphinstone Institute at the University of Aberdeen have 
launched an initiative to catalogue the library of Prof. W. F. H. Nicolaisen, gifted to 
the Institute in 1997.  “The library,” Bill writes, “covers fields like folklore, 
onomastics, linguistics, English language, Scottish literature, and Celtic studies, 
and is to be integrated with the David D. Buchan books to form a research library 
in Scottish Ethnology, to be used in-situ by students and other researchers.”  The 
resource is of major significance to the future of the Institute.  To make a 
donation to this effort, visit http://www.abdn.ac.uk/elphinstone/friends. 

International Council for Traditional Music 41st World Conference 
 
The 41st world conference of the ICTM will take place on July 13-19, 2011, at the 
Memorial University of Newfoundland, St. John’s, Newfoundland and Labrador, 
Canada (http://www.mun.ca/ictm).  ICTM is dedicated to the study of traditional, 
folk, popular, classical, and urban musics and dances of the world.  The deadline 
for proposals is September 7, 2010. 
  
Conference Themes 
 
1.  Indigenous Modernities: This theme invites presentations that address the 
impact of modernity on communities of indigenous music/dance cultures in any 
country or region of the world. How are contemporary genres of popular culture, 
theatre or film being used by indigenous artists to express issues that concern 
them or challenges they currently face? What aspects of traditional song and 
dance knowledge are being either sustained or lost in the late 20th and early 21st 
century? What factors are contributing to their cultural maintenance, change, or 
decline? How is the production of media by indigenous musicians controlled, 
enabled, and invested with meaning? How are new contexts, new collaborations, 
and new audiences reshaping traditional and contemporary musical practices? 
Scholars who submit abstracts for this theme will be aware that the term 
“indigenous” is often a subject of debate and redefinition. Similarly, “modernity” 
is a large concept that could include such things as industrial development, 
media or technological change, globalization, and intercultural exchange as well 
as deterritorialization and encroachments on indigenous land or lifeways. 
  



2. Cross-Cultural Approaches To the Study Of the Voice: ICTM will share one day 
with the Phenomenon of Singing Symposium, an international event also taking 
place in St. John’s in July 2011 (http://www.festival500.com/). Because the two 
conferences will bring together ethnomusicologists, singers, pedagogues and 
choral directors, some questions are motivated by our potential common 
interests. How is “the voice” conceptualized—sonically, socially, physically, 
metaphysically—in local traditions? For over a decade, the world music 
movement in Western education has advocated the use of non-Western vocal 
techniques and timbres: Which techniques/timbres have been successfully 
adopted/adapted and why? How have the uniform expectations and standards of 
international choral competitions and festivals affected local concepts about 
singing? How is “vocal health” defined by different cultural groups? Similarly, 
what are some culturally specific discourses of vocal pathology and how are they 
implicated in vocal pedagogy? How are aspects of identity (gender, class, or 
ethnicity for instance) mapped on to voice types and timbres? 
  
3. Rethinking Ethnomusicology Through the Gaze Of Movement: For this theme, 
we borrow the concept of the “gaze” from anthropology and visual art 
scholarship where the word implies not simply the act of looking, but also 
assumptions about who looks and from what perspective. To rethink how we 
might shift ethnomusicology through the gaze of movement then, might imply 
several different things. It could mean that we start from the perspective of 
those who “move.” How do they perceive the time and space of music? Or it 
could mean that we consider the musical implications of looking at movement. 
By starting from the vocabularies, rhythms, and sensations of movement, how 
might we think differently about music? By considering how movement is 
naturalized, exoticized, formalized or contextualized, how is our attention to 
music already framed by these aspects of the visual and tactile? We encourage a 
broad definition of movement, one that might focus on formal dance, on gesture, 
or on the physicality of musical performance, to name only a few possibilities. 
  
4. Atlantic Roots/Routes: For centuries, the Atlantic Ocean served as a major 
route that linked Europe, Africa, the Americas and the Caribbean. The intense 
movement of peoples and cultural practices within the framework 
of asymmetrical power relations, constitutes a legacy that has contributed to 
shaping the past and present of areas linked by the Atlantic. We invite proposals 
that address the ways through which political processes and cultural flows have 
shaped music and dance in the cultural spaces connected through Atlantic routes 
in the past and present. Taking into account the processes of globalization, how 
do historical and current circuits of exchange contribute to the reformulation and 
resignification of expressive practices and to the configuration of new cultural 
spaces? What are the distinctions between the political and cultural processes 
involving the northern and southern Atlantic? How can a critical perspective on 
the Atlantic contribute with new theoretical insights in ethnomusicology and a 



new understanding of the Atlantic as a crossroads? 
  
5. Dialogical Knowledge Production and Representation: Implications and Ethics:  
In ethnomusicology, dialogic research (that acknowledges how different 
perspectives shape knowledge and facilitates conversations among doers and 
knowers) has become increasingly common, gradually changing the way 
knowledge is produced and represented, and stimulating the involvement of 
ethnomusicologists as cultural activists. The theoretical, methodological and 
ethical implications of the dialogical approach have, however, not been 
sufficiently debated in the discipline. We invite papers that discuss the issues 
arising from dialogical research for knowledge production and representation, as 
well as the involvement of ethnomusicologists with the communities they study. 
What are the implications of the dialogic approach for the ethnomusicological 
endeavor? How do ethnomusicologists negotiate knowledge production with their 
interlocutors? How can the perspectives gained through dialogic research best be 
represented through ethnomusicological discourse and applied to the benefit of 
the communities studied? 
  
6. Acoustic Ecology: This theme invites discussion of the ways that both human 
and non-human beings engage the world sonically, in relation to their 
environment. How do composers and performers model or integrate nonhuman 
sonic practices into their own music-making? How do sonic features particular to 
a place or to environmental conditions (e.g., geological, botanical, architectural) 
help to shape a local sound aesthetic? Likewise, what impact do musical/sonic 
practices have on natural or humanly-shaped environments? Given our urgent 
concern with issues of sustainability, how are messages of environmental 
degradation and efforts to reverse its effects registered in contemporary music-
making? How do species like birds, whales or dogs use “song” and what might 
they teach us about human communication? 
  
7. New Research: Proposals on new research on other relevant topics are also 
welcome. 
  
Proposals are invited in the following categories:  Individual Paper, Film/Video, 
Organized Panel, Forum/Roundtable, and Participatory Workshop. Abstracts of 
up to 300 words can be submitted online at http://www.mun.ca/ictm by the 
deadline of September 7, 2010.  Forms for mailing or faxing proposals are also 
available at this site. Proposals will be evaluated anonymously by the 
international program committee.  
  
The Program Committee Chair is Salwa El-Shawan Castelo-Branco;  
secb@fcsh.unl.pt; Tel: 351217908300; Fax: 351217908303. 
  
Location: North America’s oldest city, St. John’s is the capital of Canada’s newest 



province (Newfoundland and Labrador). Located on a centuries-old shipping 
route, this historic port city developed at the hub of trans-Atlantic trade, 
becoming home to a variety of vibrant cultural traditions. A rich array of 
performances are in the planning. You will enjoy local traditions, diverse styles of 
Native American music and dance, and distinguished performers from across 
Canada.  Our safe and amiable city is also family friendly. 
  


