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To t h e  southwest of the  Ukraine, perched on t h e  Carpathian Mountains, is a region c a l l e d  
Carpatho-Ukraine. Early inhab i tan t s  of t h e  a r e a  were nomadic Magyars who a r r ived  t h e r e  
i n  895-96, and were eventual ly replaced by t h e  Hutsuls, a people of Ukrainian s tock .  
What began gradual ly a s  minor migrations culminated i n  extensive o f f i c i a l  co lon iza t ion  
by t h e  Ukraine i n  t h e  11 th  and 12th cen tur ies .  A t  t h e  present  time most of t h e  l ands  
of Carpatho-Ukraine a r e  incorporated i n t o  t h e  Ukrainian Soviet S o c i a l i s t  Republic under 
t h e  name of Transcarpathian Oblast.  The remaining lands a r e  annexed t o  Romania and 
Czechoslovakia. 

Trad i t iona l ly ,  t h e  people of t h e  a rea  have secured t h e i r  l ivel ihood from f o r e s t r y  and 
sheepherding. The Hutsuls a r e  i n t e r e s t i n g  from t h e  f o l k l o r i c  viewpoint i n  two ways: 
s ince  they a r e  removed from mainstream Ukrainian l i f e ,  they have preserved much t h a t  
i s  archaic;  and s ince  t h e  way of l i f e  i n  t h e  mountains is necessa r i ly  d i f f e r e n t  from 
t h a t  on the  s teppes,  t h e  group has had t o  adapt t o  new condit ions.  Thus, t h e  Hutsuls 
a r e  both t r u e  t o  Ukrainian fo lk  t r a d i t i o n s  and e a s i l y  dis t inguished from o ther  Ukrainian 
sub-groups . 
Mykhailo Kotsiubyns'kyi, a Ukrainian author ,  t r a v e l l e d  t o  t h e  Carpathians i n  t h e  f i r s t  
decade of t h i s  century and spent some time among t h e  Hutsuls. Tini zabutykh predkiv 
(Shadows of Forgotten Ancestors) i s  Kotsiubyns'kyi 's record of impressions garnered from 
t h a t  v i s i t .  Written i n d  p r in ted  i n  1912, the  s t o r y  resurfaced i n  1964 when 
Sergei  Paradzhanov used it a s  the  b a s i s  f o r  a f i lm of t h e  same name. Paradzhanov, an 
Armenian, came so close t o  a t r u e  expression of Hutsul l i f e  t h a t  he was accused by 
Soviet a u t h o r i t i e s  of  excessive Ukrainian nationalism: Shadows of Forgotten Ancestors 
focuses on the  na t iona l  c u l t u r e  of these  people, t o  be su re ,  but  Paradzhanov's work was 
not  n a t i o n a l i s t  i n  t h e  chauv in i s t i c  sense. Kotsiubyns'kyi wrote a work of l i t e r a t u r e  
which was f i l l e d  with f o l k l o r i c  elements; Paradzhanov took t h i s  l i t e r a t u r e ,  t r a n s l a t e d  
it i n t o  f i lm,  and created a piece of i n t e l l e c t u a l  cinema successful  enough t o  have won 
him s ix teen  in te rna t iona l  p r izes .  

The s t o r y  focuses on a young boy and g i r l ,  t h e  ch i ld ren  of two feuding fami l i es .  As 
t h e  two grow o lder  they predictably f a l l  i n  love and perform a s e c r e t  marriage ceremony. 
The g i r l  becomes pregnant and t h e  boy leaves t h e  v i l l a g e  t o  h i r e  himself ou t  t o  t h e  
sheepherders. He plans t o  earn enough money t o  have a pub l ic  wedding and t o  support 
h i s  wife and ch i ld .  While he i s  away t h e  g i r l  t r i e s  t o  rescue a lamb caught on a 
t reacherous mountainside; she l o s e s  her  foothold and f a l l s  o f f  t h e  mountain i n t o  t h e  
r i v e r  below. The boy f inds  her  body and g ives  it up t o  t h e  v i l l a g e  women who lament 
over it and prepare it f o r  b u r i a l .  In  torment t h e  boy leaves t h e  v i l l a g e  and wanders 
f o r  years  a s  a laborer .  He returns--a  man possessed and tormented by memories of 
t h e  tragedy--and marries a woman whom he does not love.  She i s  aware of her husband's 
ind i f fe rence  and, assuming it is due t o  her barrenness, r e s o r t s  t o  witchcraf t  i n  
hopes of a remedy. The v i l l a g e  sorce re r  sees  her  performing her incan ta t ions  and f a l l s  
i n  love with her .  Eventually she becomes t h e  s o r c e r e r ' s  mis t ress .  The husband is 
unaffected by t h e i r  love a f f a i r  and t h e  two grow increasingly bold i n  t h e i r  pub l ic  
d i sp lays  of a f f e c t i o n .  The husband i s  f i n a l l y  forced t o  take ac t ion ;  a confrontat ion 
r e s u l t s  and t h e  so rce re r  k i l l s  t h e  hero i n  a hatchet  f i g h t .  



The s t o r y  of s tar-crossed lovers  and t h e i r  t r a g i c  l i v e s  i s  usual  enough. We know it 
from l i t e r a t u r e ,  f i lm,  and soap operas .  The motivating f a c t o r  which t u r n s  t h e  a t t e n -  
t i o n  of f o l k l o r i s t s  toward t h e  f i lm l i e s  i n  t h e  use of ethnographic d e t a i l .  

In  an area where t h e r e  is wood aplenty and sheepskin i n  abundance, these  mate r ia l s  
w i l l  be used extensively by t h e  people, and t h e  t o o l s  necessary f o r  t h e  preparat ion 
of  t h e  mate r ia l s  w i l l  be i n  p l a i n  s i g h t .  For example, t h e  hatchet  i s  so v i t a l  t o  
t h e  Hutsuls a s  t o  be ubiquitous. The mace-shaped ha tche t s  found i n  t h e  region a r e  
more than a wood-working t o o l :  every Hutsul male wears one i n  h i s  b e l t .  In  t h e  f i l m  
t h e  ha tche t s  a r e  used t o  c l e a r  away t h i c k e t s ,  chon t r e e s ,  cu t  wood, and serve a s  weapons. 

The g r e a t  a v a i l a b i l i t y  of wood i n  t h e  Carpathians means extensive wood cons t ruc t ion .  
During t h e  f i lm we a r e  shown t h e  o rna te  i n t e r i o r  and e x t e r i o r  of a Hutsul church. The 
hero ' s  house, a t y p i c a l  f o r  genera l  Ukrainian f o l k  a r c h i t e c t u r e  but  well  adapted t o  t h e  
condit ions of mountain l i f e ,  i s  a l s o  a wooden structure--a  square yard is completely 
surrounded by connecting hewn log  bui ldings and enclosed by a f e m e .  Carved ornamen- 
t a t i o n s  adorn t h e  house's i n t e r i o r  and some p a r t s  of its e x t e r i o r .  Hewn logs and 
carved wood a r e  a l s o  used i n  t h e  inn where t h e  hero i s  k i l l e d .  The f o l k  a r c h i t e c t u r e  
i s  r epresen ta t ive  of t h e  Hutsuls and i s  r e l a t e d  t o  t h a t  of o the r  eas te rn  European 
peoples. 

Sheepskin is p a r t  of many of t h e  costumes. Although t h e  s teppes a r e  cold i n  winter  
and sheepskin is used t h e r e  a s  well ,  Hutsul c lo th ing  is d i s t i n c t i v e  i n  cu t  and t h e  
embroidery i s  i d e n t i f i a b l e  by p a t t e r n  and co lor ;  none of these  d e t a i l s  a r e  overlooked 
i n  t h e  movie. 

The laments over t h e  dead g i r l  a r e  not t h e  slicked-over, popularized musical background 
of  numerous s imi la r  f i lms.  They a r e  not pseudo-folk o r  ethnomusicological-esque. The 
melodies a r e  t r u e  t o  lament t r a d i t i o n  and do not seem t o  have been toned down f o r  movie- 
goers .  

The morbid preoccupation of t h e  hero with h i s  dead sweetheart is represen ta t ive  of a 
common S lav ic  b e l i e f  i n  otherwordly e t h e r e a l  beings who torment t h e  l i v i n g .  These 
beings a r e  t h e  r u s a l k i ,  t h e  sou l s  of unfortunate  young women who take  t h e i r  own l ives - -  
usua l ly  by d r o w n w u e  t o  unhappy love a f f a i r s ,  miserable marriages, o r  unwanted 
pregnancies. The humans they d i s t u r b  a r e  o f ten  t h e i r  former lovers .  

Several  fo lk  r e l i g i o u s  b e l i e f s  a r e  apparent i n  t h e  witchcraf t  segment of t h e  f i l m .  The 
ignored wife s t e a l s  out  of t h e  house i n  t h e  betwixt-and-between time of l ight-before-  
dawn and performs her  magical a c t s  while s tanding e n t i r e l y  naked on t h e  "Mother moist 
ea r th"  of  a r iverbank.  This demonstrates a d u a l i t y  of b e l i e f :  although i n  d a i l y  l i f e  
t h e  woman may be q u i t e  devout, i n  a c r i s i s  it matters  l i t t l e  t o  her  whether he lp  comes 
from Orthodox s a i n t s  o r  pagan d e i t i e s ,  a s  long a s  help a r r i v e s .  A s  a c t i v i t i e s  con- 
cerning t h e  na tu ra l  o rder  a r e  performed i n  broad day l igh t ,  so should a c t s  inf luencing 
t h e  supernatural  order  he nerformed a t  a chronological antipode. Running water is 
i n t e r n a t i o n a l l y  considered a cura t ive  element. The meaning of "Mother moist ea r th"  
i v  t h e  context of f e r t i l i ty -p roduc ing  incan ta t ions  i s  obvious. The woman's r i t u a l  
nudi ty i n  combination with t h e  o ther  f a c t o r s  merely r e i t e r a t e s  t h e  message she is send- 
ing  t o  t h e  powers con t ro l l ing  her  s i t u a t i o n .  

Dialogue i n  t h e  f i lm is kept t o  a minimum--a boon f o r  those overburdened with s u b t i t l e s .  
Standard Ukrainian is spoken i n  much of t h e  f i lm,  but  a s  t h e  viewer becomes more in -  
volved i n  Hutsul l i f e ,  more and more Hutsul d i a l e c t  creeps i n t o  t h e  dialogue. 

The importance of t h i s  f i lm does not l i e  so le ly  i n  its ind iv idua l  mer i t s  a s  they a r e  
enumerated above: those i n t e r e s t e d  i n  mate r ia l  c u l t u r e  can r e f e r  t o  t h e  proper books, 
drawings, and museum co l lec t ions ;  ethnomusicologists can l i s t e n  t o  recordings of Hutsul 



laments; those with a l i n g u i s t i c  bent can do t h e  same with t apes  of d i a l e c t .  However, 
it takes  a f i l m  t o  p u l l  together  these  d i spara te  elements, t o  combine them i n t o  a 
comprehensible whole, and thus t o  f l e s h  out t h e  dry bones of  tomes, tunes,  and tones.  

Comparatively l i t t l e  is ava i l ab le  t o  t h e  f o l k l o r i s t  concerning eas te rn  Europe (espe- 
c i a l l y  t o  non-speakers and non-readers of t h e  various languages). For t h i s  reason I 
would have been tempted t o  recommend j u s t  about anything r e l a t i n g  t o  o r  wming from 
t h e  a rea .  Luckily, I need not make such a compromise. Shadows of Forgotten 
Ancestors i s  worthy of good words from t h e  most c r i t i c a l  c r i t i c s .  Whether one ' s  
i n t e r e s t  i s  i n  mate r ia l  c u l t u r e ,  ethnomusicology, l i n g u i s t i c s ,  S lav ic  f o l k l o r e ,  
ethnography, o r  Russian cinema, something valuable can be gained by viewing t h i s  
movie. 

I was t o l d  t h a t  recommending an in te rna t iona l ly  praised,  produced-by-filmmakers f i lm 
would lead me t o  t rouble.  Nonetheless, I highly endorse Sergei  Paradzhanov's Tini 
zabutykh predkiv/Shadows of Forgotten Ancestors. Let t h e  t roub le  come; t h e  f i l m  
is  well  worth it. 


