
The work is well footnoted to  aid possible future investigation of 
the subject, and an extensive bibliography is provided. The book is almast 
completely free from Qpogra~hica l  errors (only two were noticed), and the 
translation was made in to  good readable iaomatic  English. 

Although folktale situations such as t h i s  are  rarely, if ever, found in 
the  present-dw United States, the book is nevertheless worthwhile reading 
for  the American student of folklore. In  addition t o  providing an in-depth 
study of cer tain aspects of Hungarian folklore, it also provides a prime 
example of what can be accun~lished w i t h  an in-depth sociological approach 
to any genre of oral  l i t e ra ture .  H E ~ E  ecially praiseworthy is the frequent 
use of examles to i l l u s t r a t e  theoretical points. In addition to this, 
the extensive background, theoretical or otherwise, provides even the novice 
with enough meparatian to  effectively use t h i s  book. Despite its rather 
steep nrice, it would be a worthwhile addition to the folklore student's 
personal l ibrary.  

Wendell lie Frye 
Departaent of German 
wabash College 

Blacking, John. Venda Children's Son s bitwatersrand University Press, - 
Johannesburg, South Africa, as1 19 7. 210 pp., 15 half-tone plates, 
musical scores, tables, diagrams. 

In  1957 John Blacking wrote an ar t ic le ,  ItThe Role of Music Amongst the 
Venda of the Northern Transvaal." I n  1964 he had an overview of Venda 
Music p ~ b l i  shed in  Mieczyslaw Kolinski 1s Studies in Ethnomusicolo~ ( N ~ W  
York. 196b). In  1965 h is  thesis was accanol i shed~or  University of W i t -  
w a t e k u x i a n d  i n  1967 came - Venda children-'s Songs. There a r e  only some 
of h i s  publications on what appears to be his  l i f e  work. 

I n  the Kolinski book he covered a l l  aspects of Venda music and l i f e  but 
in the 1967 work he exp~nds one section of h i s  thesis into a fill length 
book. 

Venda Children's Songs is i n  the ULerriam School of anthropologically oriented - 
ethnornusicology. Blacking gives credi t  to Merriam in h i s  conclusion and 
the book seems t o  be a good example of what can be done within the theore- 
t i c a l  framewark pmpased by Merriam fo r  the  treatment of music as human 
behavior. He quotes from Blacking's a r t i c l e  of 1957 to underscore the inter- 
action of the music and l i f e  of the group. Blacking s t resses  the f ac t  
that  the music of the Venda has no independent abstract existence but only 
meaning i n  context both f o r  hearer and producer. The s t a t e  of the people 
involved, the occasion i t s e l f ,  the participants and so on all have influence 
on the significance within the culture. 

Blacking examines the apparatus of musicological treatment of European 
music and finds it fnapplicable t o  t h i s  kind of study of music and its 
surrounding culture. He does, however, include sane of the needful aspeots 
of product musicology, such a s  interval count charts, music and t ex t  trans- 
criptions of most of the songs, much as a fo lk lo r i s t  w i l l  include tale 



typing and mofifing sections i n  h i s  book although he may deem it of l imi ted  
usefulness. There are  a lso  photographs of dances md other a c t i v i t i e s  
among the  Venda t ha t  make one want to see more. 

Insofar  as  a community of children's songs can be sa id  t o  ex i s t ,  the  Venda 
children's  songs seem not to be a part of it in  any s ign i f ican t  way. Their 
a c t i v i t i e s  including music a r e  f a r  more re la ted  t o  the Venda adul t s  than 
a q  other given group. Perhaps t h e  Venda a re  9 p3rt icular ly  fortunate 
group t o  study within t h i s  framework bu t  it seems tha t  t h e i r  music is inte-  
g r a l  t o  t h e  cul ture  t o  such an extent as  t o  be not understandable outside 
t h i s  context. Hopefully we s h a l l  have more such s tudies  leading us to  
more meaningful canparative research so  t ha t  we mqy, a s  Bla&ipg~:puts'i$, 
discover re la t ionships  between music ard l i f e  ( a  b ig  order) and same of 
t h e  universals  t ha t  bind us together from the  part ici i lars t h a t  separate 
us a 

Mary Arnold Twining 
Depa.rtment of English 
Georgia S ta te  College 

IN BRIEF 

A s  par t  of its Mythology and Folklore Series, Singing Tree Press has re- 
cently made available a repr int  of Alexander Porteous' Forest  Folklore, 

olo ,g and R.ornance (Gale Research Company, ~ e t r o i t , P l i c h i ~ n ;  
~ $ 1 1 . 0 0 ~ v o 1 u r n e ,  beaut i ful ly  bmnd between covers of f o r e s t  
green, is  a compilation of information on the  legends, t a l e s  and cus- 
toms involving the  fo r e s t s  of t h e  world. The sources f o r  the  s t o r i e s  and 
anecdotes a r e  t r ave l  accounts and l i t e r a r y  sources. Though the sources 
are  careful ly  noted on each page, there is no bibliography collected i n  
any one place. Consequently the  only way t o  see  how a par t i cu la r  source 
is used is  t o  go t h r ~ u g h  the  whole text .  Similarly, the  index i s  not corn- 
prehensive. There a r e  over fo r ty  references t o  the Grimms' Teutonic Myth- 
ology noted i n  the footnotes; nei ther  the  G r i m m s ,  the  e d i t o r y -  
brass) ,  nor the wmk i s  ci ted i n  the  index. The s i tua t ion  is  even worse 
when the  author considers fo res t  l o r e  i n  the  l i t e r a r y  materials; rare-  
l y  are these  sources even footnoted. There i s  no way t h a t  one could, t o  
c i t e  one example, use t h i s  book t o  trace the  use of f o r e s t  l o r e  i n  
Shakespeare---even though Shakespeare is frequently c i t ed  t o  iUue t r a%e  
the  author's points. Puck i s  noted i n  the  index, but not Shakespeare o r  
Midsurnmertg Night's -- Dream. The incomplete nature of the  reference guides 
severely l i m i t s  the  usefulness of t h i s  work. While enter ta ining t o  t he  
amateur, t h i s  volume is of l i t t l e  value t o  t he  serious student o r  scho- 
l a r .  ---James Durham 


