
who delight,  t h e i r  l i s t n e r s  w i th  endless  s t r c a ~ i s  of jokes, some obscene, 
i n  English and Yiddish. 

In  a book whose average page con ta ins  more than t r rcnty b ib l iog raph ic  
re ferences ,  a s t r o n g  r d i t o r i a l  hand i s  needed to d e l e t e  the  abundant 
and ind i sc r imina t s  c a p i t a l i z a t i o n  of words tlhich a r e  not  p a r t  of t i t l e s ,  
The e d i t o r  might i a l s o  have r e s t r a i n e d  the l a v i s h  u i l c r i t i c a l  p r a i s e  td-xich 
i s  bestowed on a l l  b u t  a few o f  t h e  hundreds of s c h o l a r s  mentioned. PIost 
confusing i s  the  chao t i c  arrangement of the  ma te r i a l  i n  a we l t e r  of 
f o o t n o t e s  and uncoordinated note- l ike  paragraphs, which s o i i e l ~ o ~  nanage 
none the l e s s  t o  be  readable and amusing. Yi th  t h e  h e l p  of t h e  g i a n t  index, 
t h e  r ezde r  may venture  t o  r e t r a c e  lzis s t e p s  t o  some va luable  c i t a t i o n  
b u r i e d  i n  a paragraph a l r e a d y  da rk  with t i t l e s ,  

S t u d i e s  i n  Jewish and World Folklore i s  an indispensable  bib3 iographic  -- --.-U_- 

t o o l  a a a n ~ ~ d  gum t o  tile comparative s tudy  of t hc  f o l k t a l e .  Despite 
t h e  d i f f i c u l t i e s  i n  navigat iog,  t h i s  book c o n t a m s  an ocean 01 valuable  
i n  Tormation gathered wi th  extraordinary c a r e  and enthusiasm by an 
e r u d i t e  scholar ,  

--Bw'lara I(irshenb1att-Gi!Yblet t 
Fol!rlore I n s t i t u t e  
Bloomington, Indiana 

Footnotes  
1. In iiu.;~~st, 1968, I collected a v a r i a n t  of  t h i s  s t o r y  (no. 252) from 
Iks. Rivka Kirshenblat  t, who i s  al;.ost 70. 311s heard t h e  s t o r y  i n  Apt, 
Pmoland, :ahere she was born. In  the e a r l y  19301s she came t o  s e t t l e  i n  
Toronto, Canada. I n  hc-r variant, t he  two Jews ask  t h e  man a t  t h e  ga t e  of 
t h e  Z~~lperor  Franz Jascft s pala.ce I1 he wou.ld show them t h e  7mperorl s 
famous brcalth. Af te r  paying h i r  guid: , t hey  d iscover  t h a t  he i s  t h e  
k p e r o r  himself.  The "mpsror thanks tl-iz!,? because t h i s  i s  the  ;-irst money 
he has  h o n e s t l y  earned. 

Be l l ,  Robert. Ea r ly  Bal lads Illcst r a t i v e  of His tory ,  T rad i t i ons  and Cus- -- .-- -. .---.--.I. p---- .---.- -- 
toms* ~ 1 ~ x 1 -  dnangs 3 t he  Peasant ry  02 England Taken d - - - - - - - - .  -- __. 
Dorrn from Ora l  % c i t a t i o n  and Transcr ibedf rom P r i v a t e  i ianuscripts ,  - ----- -- 

E d = , ,  and Scarce T ~ ~ b l i c a t i o n s ;  George C e l l  a m n  ons, 
~ o ~ 7 ~ . 3 i ~ 2 ,  Reissued by Singing Tree Press ,  De t ro i t ,  
1958. Q6.50. 

i; major problem of Anglo-~unerican f o l k s o i ~ g  s c h o l a r s l ~ i p  i s  the  l a c k  of 
n a t i o n a l  folksong a rch ives  t o  which a l l  c o l l e c t o r s  con t r ibu te  t h e i r  
f ind ings .  Consequen'r,!!y Zngl i sh  and ::!nerican f olksong scholardhi,  has  al- 
ways---more than  i n  o t i>er  countriss---been very dependent on t h e  work of 
i nd iv idua l  s cho la r s  who managed t o  f i n d  t h e  money and the  pv.blishcr f o r  
t h e i r  co l l ec t ions .  That &his s i t u a t i o n  s t i l l  p e r s i s t s  i s  shown by the  f a c t  
t h a t  more and more of t he  o l d e r  c o l l e c t i o ~ ~ s  liave been re - i ssues  during 
the  las t  years---and have been sold,  obviously. Cesids  t h e  c o l l e c t i o n s  of  
Child,  Percy, DtUrfey, and o the r s ,  Robert B e l l ~ s  i s  c e r t a i n l y  a minor 
c o l l e c t i o n .  It has, houever, i t s  d i s t i ; l c t i v e  mer i t s .  Among t h e  b a l l a d s  
he p r i n t s  i n  t h e  f i r s t  pa r t ,  original7.y t h e  P i r s t  volums of  h i s  co l l ec t ion ,  
a r e  a number 01 very  r a r e  p i e c e s  which he saved from o b l i ~ / i o i i ,  namely 
his v a r i a n t s  of f13arl Brandt1 and &he ltDe3th 02 queen Jme." %ber t  ? e l l  
was mainly a scho la r  and a n t i q w r i a n ,  so  most 0.2 his songs a r e  taken 



from old broadsides, garlands, manuscripts, etc. 0i-11~ a smaller port ion 
of songs i n  tho second pa r t  i s  taken from o r a l  t r ad i t ion .  Sometimes no 
source is  given, 

One wonders what the r e l a t i ve ly  Large number of rather lengttiry seventeenth 
and eighteenth century peems has t o  do i n  such a coliect iol i ,  Maybe they 
were indispensible  i n  these e a r l i e r  c o l l ~ c t i o n s ,  Illere a r e  no tunes t o  
the  t ex t s .  On the other side, Bell  displays more modern tendencies when 
he acknowledges t ha t  a t  l e a s t  with the peasant songs t h e i r  soc ia l  context 
and t h e i r  function i s  relevant and t ha t  the  sonzs r e f l e c t  peasant l i f e  
a s  it r e a l l y  is, 'Whatever these songs describe i s  trvPto 7_ife,I1 he says 
i n  t h e  htroduction t o  tho  second part .  He takas pain t o  give the reader 
a l l  information he h ~ s  at  hand about songs l i ke  the  flSr~ord Dancerst Songt1 
(pp. 392ff) of the I1Cornish l/iidsummer Bonfire So113~~ (p, 389) and ce r ta in  
o thers ,  H i s  col lec t ion a l so  includes qu i t e  a nm3er of hwnouous songs, 
some of them of a "freer" nature, 

For the reasons given i n  the  beginning and fo r  idle v i r t ue s  of the book 
i t s e l f  (and despite i t s  deficiencies) ,  I would maintain t ha t  Belle s col- 
l e c t i o n  was worth reprinting.  The only thing t ha t  puts ixe off  is  the 
price.  

--KLaus Roth 
Bloon:i.ngt on, Indiana 

Peter  Eric lidotey Add.0 has published a col lec t ion of Ga follctales (Ghana 
Folk Tales: Hnanse S to r i s s  frolil Africa* ZiIew York, i q o s i t l o n  ? r e s s , m ;  - - -9  
pp, 5 ; 1 i j . 0 c l ) i j E c ~ e a s a : 1 - t :  i.:. unremarkable , 2ev. Addo, a native of 
Ghana but cur ren t ly  on the f acu l t y  of Scni~et t  College, Horth Carolina, 
Apparently has rewrit ten them from memory (or did he co l l ec t  them? the ex- 
a c t  nature of h i s  source i s  not, c lear  and h i s  publisilcr r e feys  t o  him a s  
t t t ranslator-editorLt) .  He has includad a short  introduction ~rhich && in 
some respects  naive, a t  l e a s t  t o  t he  fo lk lo r i s t  (he seems unaware of the  
in te rna t iona l  tType index o r  I"Ioi2.f Index and overs t resses  the pos s ib i l i t y  
of l ea rn ing  about a l i v i n g  cul ture  simply from itis t a l e s ) ,  but t~lxich a l so  
has a few in te res t ing  things t o  say abolxt the i3rocess of narra t ion,  The 
book is,  of course, m e ~ n t  f o r  the general reading public and the t a l r s  
are ,  of course, en joyable, 

We were surprised and interr;sted t o  l ea rn  t h a t ,  on the t h i r t i e t h  anniver- 
s a ry  of its- publica5. on, iiichard ii. Dorson' s D ~ V ~  Crockett: iimeric& corn- 

-. . -- - 
i c  Legend continues i n  p r i n t  ( ~ e ~ r  York, ?oclclancl ~ ~ i o i i s ,  l v e h *  
F f i m 0 ;  o r ig ina l  stock purchased by Z* ldeyhe, Ind,,  794 Lexington 
Avenue, New York 10021, from nhorn i t  i s  available). The t e x t s  a r e  taken 
from the  o the rwise d r t u a l l y  inaccessible Crocke tt a1i;lanaos which ap- 
pea.red between 1835 and 18%. ,i li 'oeral selection or" the de l igh t fu l ly  
grotesque woodcuts which o r ig ina l ly  accorfipanied the t a l e s  a r e  included. 
These, p lus  excel lent  typography on Sine paj~er a i~d  a good binding, c m -  
bine t o  make a very handsome vol~urlc and i n  :act t h ~  book was voted one of 
the  " f i f t y  bestt1 of 1939 (an award presented -2r f o m a t  and design. Pro- 
fessor  Dorson has contributed an Int&oduction i n  which he discusses fron- 
t i e r  humor. Foreword by I-Ioward iiumford Jones. 




