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PREFACE

The following is a performer’s handbook on a portion of Fanny Mendelssohn
Hensel’s Lieder repertoire. She contributed over 250 Lieder to the German
repertoire, and yet, very little research has been done to make this repertoire
accessible. While this is not an exhaustive compilation of all of Hensel’s Lieder, the
purpose of this text is to be helpful for recital planning, program notes, and
performers of any ages with both the translation and transcription of the
International Phonetic Alphabet. The selection of these 71 poems represents the
four poets to which Hensel most frequently set music: Heine, Goethe, Eichendorff,
and Lenau.

Only in recent years has Hensel’s music begun to be researched and
performed. There will be staying power in her beautifully expressive music if there
is a text to help make her music more accessible and easily performed. There are
few texts in publication that deal with the Lieder of Fanny Mendelssohn Hensel.
Both are dissertations, and neither develop IPA transcriptions or complete
translations of the texts (Nancy Walker, 1988 Dissertation, IU, “Stylistic Analysis of
the Lieder of Fanny Mendelssohn Hensel and Clara Schumann” and Victoria Sirota,
1981 D.M.A. Dissertation, Boston University, “The Life and Works of Fanny
Mendelssohn Hensel”). There are other texts that are either bibliographic in nature
or focus on the piano works of Hensel. There is a great need for a performer’s guide
to her music as there is not one in existence. As much music as she gave to the
German Lieder tradition, there needs to be research and documents to support her

contributions and make them more accessible.
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INTRODUCTION TO THE NINETEENTH-CENTURY GERMAN LIED

While the origins of the Lied were strongly founded before the Nineteenth
Century, the growth that happened during this time period causes the German Lieder to
claim its own genre in the musical lexicon.

Originally referring interchangeably to a poem with or without music, the German
word “Lied” stems from folk tunes with primitive poetry." However, by the mid-
eighteenth century the principle center for Lied composition was in Berlin and rigid
regulations were beginning to form for new compositions. Simplicity was of utmost
importance and repetition of words and extensive virtuostic passages were certainly to be
avoided.

Christian Gottlieb Krause’s Von der musikalischen Poesie stated that “for each
stanza of an ode only one melody will usually be provided.” Southern Germany and
eventually Vienna provided a different type of outlet for these compositions. It was
removed from the Berlin School influence which resulted in more variety both in textual
choices and musical ones. It was there, in Vienna, 1816, that Beethoven’s composition of
An die ferne Geliebte gave shape to the contemporary definition of the “German Lied.”
Often described as the first German Song Cycle, Beethoven started to blend the text with
the music, using melodic unifying devices and strophic variation from poem to poem.
This high inspiration in poetry, beginning with Beethoven and even slightly with Mozart,

reached new heights with Franz Schubert (1797-1828). A balance between words and

! Plantinga, Romantic Music: A History of Musical Style in Nineteenth-Century Europe,
108.
> Ibid, 109.



music evolved, and, for the first time, poetry and music were considered of equal
importance. Schubert, composing more than 600 Lieder, explored and elevated the genre
to encapsulate the symbiosis of poetry and music. Simultaneously, German Romanticim
also gave rise to serious poetry that was extremely intimate and ideal for setting to music.
Subsequently, Schubert used amature poets but also the literary giants of the day like
Johann Wilhelm von Goethe and Heinrich Heine.

Robert Schumann (1810-1856) continued Schubert’s tradition in musical and
textual relationships. An accomplished musician and critique, Schumann had mainly
composed instrumental music until the year of his marriage in 1840, subsequently also
called “The Year of the Song.” Lyrics now had an intense personal relationship for him
and Schumann showed a new surge of interest in the Lied epitomized in his thoughts that
the Lied should “seek to recreate in a subtle musical realization the most delicate effects

of the poem.”

He favored flexibile accompaniments that reflected the mood of the
poetry, while still believing that even some ‘mediorcre’ poems could make wonderful
Lieder.*

Throughout the evolution of the Lied, great composers were deeply sensitive to
the mood or nature of the poem. The best way that a singer can honor these great
composers of the past is to study the text of the poetry separately from the music. While
the intentions of these composers was for the text to be inseparable from the music, it is

imperative that a singer study the poem, understand the nuance and then let the music

elevate the words.

3 Plantinga, Romantic Music: A History of Musical Style in Nineteenth-Century Europe,
236.
* Gorrell, The Nineteenth-Century German Lied, 21.



FANNY MENDELSSOHN HENSEL
(1805-1847)

Showing extreme musical talent early on, Fanny Mendelssohn was trained in
piano, composition, and theory by Ludwig Berger and Friedrich Zelter along with her
brother Felix Mendelssohn. Frequently overshadowed by his abilities, Fanny did show
some individual traits in her compositions in regards to texture and figuration. Despite
her promising gifts, her father made it abundantly clear that music could only be an
ornament in her life, not a profession.” With her style clearly inherited from her “Berlin
Lieder School” traditional teacher Zelter, simplicity and singability were the primary
focus of Fanny’s song composition. The songs were plain strophic settings with simple
and unobtrusive piano accompaniments. Since Goethe was not fond of Schubert’s
progressive musical ideas, and their teacher Zelter was also a musical mentor to Goethe,
Fanny and Felix’s musical training was devoid of Schubert’s Lieder. In 1822, Zelter did
introduce Fanny to Goethe after he was impressed by a setting of his poetry to her music.
After granting her an audience in Weimar, Goethe honored Fanny with a poem.°

Regardless of her intended profession, music was always an integral part of the
Mendelssohn household. Sunday musical afternoons, known as Sonntagsmusiken, were
created in the early 1820s to maintain musical culture in Berlin and to provide an outlet
for the Mendelssohn children’s creative talents. Throughout her life, these Sunday
concerts would provide Fanny with a musical outlet.

Fanny obeyed her father and became the proper wife, marrying a court painter,

Wilhem Hensel in 1829. Theirs was a strong relationship, with her husband supporting

> Hallmark, German Lieder in the Nineteenth-Century, 161.
% Ibid, 163.



and encouraging her musical endeavors. The following year, Fanny and Wilhelm had a
child which significantly changed her priorities and her responsibilities being a mother
prevailed over her artistic desires.

In 1831, Felix embarked on extensive travelling and encouraged Fanny to
reorganize the Sunday afternoons. The Neue Sonntagsmusicken continued to be a private
forum to perform with chamber groups and vocalists, but now the Sunday concerts were
focused on Fanny’s opportunities to try out her compositions, most commonly the Lieder.
By the late 1830s and throughout the 1840s, the Mendelssohn household, under Fanny’s
direction, was a cultural center in Berlin. It was here while hosting some of the strongest
scientists, poets, and musicians of the day that Fanny Mendelssohn Hensel had the honor
to meet the poets Heinrich Heine, Joseph von Eichendorff, and many others. With such
strong characters interacting at the Mendelssohn household, Fanny developed a great
appreciation and familiarity with a wide range of literary trends that would become
evident in her later compositions.

After the death of her father in 1835, Fanny found new freedom and released
herself from his career restraints. For the first time, she performed in public and
subsequently published two of her songs. Similarly, other influences began to show in her
compositions, mainly the absence of restrictions of Zelter and Goethe’s ideals, and it is
clear that Felix and Fanny were introduced to Schubert’s Lieder by the early 1830s. In
1839, Fanny also spent the year abroad in Italy. Her husband was supportive of her and
allowed her creativity to be nourished through the beautiful Italian landscape and the
artistically rich cities of Venice, Florence and Rome. By the time that Fanny returned to

Berlin in 1840, she had an increased confidence and faith in her abilities as a composer



and professional musician. During this time, it is most likely that Fanny became aware of
Schumann’s Lieder that had more extensive and elaborate piano accompaniments. Her
compositions mirrored this and, in turn, became more decorative, rich and intricate.
Finally, in the last year of her life, Felix reluctantly sent his “professional blessing” to
Fanny, even though his entire life he had believed that she excelled at the Lieder.’

The quantity, over 250 Lieder, and quality of Fanny Mendelssohn Hensel’s work
make her equivalent to the other masters of the time. However, since not all of her music
is published, it is hard to have a comprehensive study of her pieces. The impact that she
has left on the history of the Lied has been virtually absent until recent years. Looking at
sections of her output, though, it is clear that her compositional style grew to more

complex structures and textures as did the development of the genre as a whole.

7 Tillard, Fanny Mendelssohn, 226.



JOHANN WOLFGANG von GOETHE
(1749-1832)

Johann Wolfgang von Goethe was the main literary figure who towered over
German writers for several decades around the turn of the 19" Century. His work of epic
and lyrical poetry varies greatly in meter, style, and language, lending itself beautifully to
musical settings. Not only an author of poetry, Goethe also was a thriving artist,
politician, and novelist. Leading the Sturm und Drang movement, Goethe was already a
literary celebrity by the time he was 25. By the mid 1770s and on, he showed an
energetic interest in the German Lied. In line with the Berlin School, Goethe focused on
the simplistic nature of the Lied. He believed that strophic poems required equally
strophic music and that there should be no melismas, melodic ornamentation, or word
repetition. His lyricism serves as a basis for German Romantic poetry even though at
times he stood in opposition to the Romantic’s intentions. Goethe’s influence on the
German Lied was immense and numerous composers set to music his literary works,

though he outwardly criticized Beethoven and ignored Schubert’s compositions.®

¥ Plantinga, Romantic Music: A History of Musical Style in Nineteenth-Century Europe,
110.



JOSEPH FREIHERR von EICHENDORFF
(1788-1857)

Joseph Freiherr von Eichendorff represented the German Romantic School as a
poet and novelist. The prevailing theme in Eichenforff’s poetry was that Man should find
happiness and fulfillment in the beauty and changing moods of Nature. His simple, yet
eloquent poetry is easily set to music by the likes of Schumann, both Mendelssohns,
Brahms and Wolf, due to its vivid, musical style in the language. The poems evoke
dramatic images and ethereal atmosphere deeply rooted in nature and a mystical

apprehension of the divine.’

? “Eichendorft,” Encyclopedia of the Romantic Era, 1760—1850.



HEINRICH HEINE
(1797-1856)

Heinrich Heine was one of Germany’s most significant poets of the Romantic
Era. He was instrumental in defining the various literary styles of the day. Even as a
younger man, he collected poetry and started to write his own. In 1827, his first
publication of Buch der Lieder, embodied and satirized the conventions of typical
Romantic verse. He played with meter and rhythm changes, cunning and crafty rhymes,
and humor.'® His early, lyrical works were most commonly set to music by Schubert,
Schumann, and Fanny Mendelssohn Hensel, while his later works were political in nature
and quite satirical. His poetry remained popular to most, even though his own credibility

was questioned due to his political struggles.

' Sammons, Europe 1789—1914: Encyclopedia of the Age of Industry and Empire. 1055.



NIKOLAUS LENAU
(1802-1850)

Nikolaus Lenau’s life is marked by constant shifting of profession and locations.
His poetry aptly represents this uncertain wandering nature as well as his restless spirit.
Lenau originally studied at the University of Vienna and then Hungarian law in
Bratislava. Unsatisfied with the legal profession, Lenau studied medicine for four years
before beginning to write poetry. Simultaneously, he migrated between Stuttgart, Vienna,
and the United States. Never happy with his surroundings, Lenau returned to Vienna and
continued writing his beautifully haunting and lyrical poetry. Lenau’s poetry reflects the
constant melancholy sentiment without a shimmer of hope for peace and freedom which
he never found. For Lenau, there was no satisfaction in any of the German Romantic
ideals. In nature, he was stifled by the awareness of isolation which is why his poetry
focuses more on autumnal scenes with the dark, dying themes that mirror his own
pessimism and solitude.'" Mostly known for short lyrical works, Lenau’s verse has

inspired Berlioz, Liszt, R. Strauss, and of course, Fanny Mendelssohn Hensel.

"' “Lenau,” Encyclopedia of the Romantic Era, 1760—1850.



PRONUNCIATION GUIDE
International Phonetic Alphabet (IPA)

German Vowels

IPA Symbol German Example English Example
[a:] Bahn father

[a] alles car

[e:] Sehnen chaotic (rior to the diphthong)
[e:] Trdnen T (without diphthong)

[€] Bergen bed

[9] Wonne the

[e] Lieder -

[1:] wider read

[1] Bitte rid

[o:] Boot gbey (prior to the diphthong)
[0] Sonne sought

[u:] Ruhm boot

[o] schuft book

[v:] Riibe -

[Y] Tiicken -

[0:] Ode -

[ce] gottlich -

[ae] weit mine

[ao] auch house =

[00] Freund boy "

—

“Please see section below on German Diphthongs to compare with the English
equivalents.

German Consonants

IPA Symbol German Example English Example
[b] beben baby

[d] dem danger

[f] Flur fancy

(2] gut good

[h] hinab heart

10



(k] kalt cold

[1] Lager laugh
[m] muss man
[n] Nacht normal
[n] Ring sing
[p] Pult part

[r] Rebe rope
[s] das sad

/] schon ship

[t] Tal tempt
[:ci'] Matsch cheek
[v] was vase
[z] soll zebra
[¢] ich

[x] Hoch
Semivowel

IPA Symbol German Example English Example
7] jetzt you
Other Phonetic Symbols

["] Trennung, or glottal stop, that separates a consonant from a following vowel in
subsequent words or structural elements. This to be used judiciously as a singer,

but in this text proper locations are notated.

['] Vertical stroke indicating primary stress in the following syllable

[.] Vertical stroke indicating secondary stress in the following syllable, only used

for clarification in long, compound words

[:] Length indicator for specific vowels

11



BASIC PRONUNCATION RULES FOR GERMAN DICTION

German Stress:

The stress in words of German origin usually falls on the first syllable of a word. Foreign
words are often stressed in other syllables. In longer, compound words, secondary stress
1s important to note.

Inseparable prefixes are never stressed; as a result the stress remains on the root of the
word. The following list includes the most common inseparable prefixes:

be- ent- ge- zer-

emp- er- ver-

When words of foreign origin are utilized in the German language, stress tends to fall on
the original language’s natural stress. Certain vowel and consonants may also be
borrowed for pronunciation.

EX: Zitronen [tsi'tro:non]

EX: Melodie [melo di:]

Word Elements:

It is imperative to understand the division of word elements in order to pronounce
German correctly. One must be able to recognize the various components of word
structure: prefixes, suffixes, and compound words. Pronunciation of these elements
remains constant and pure to its single-element form, regardless of what precedes or
follows it.

The following list includes the most common prefixes:

ab- dar- hin- unter-
an- durch- miss- ur-
auf- ent- mit- ver-
aus- er- nach- vor-
be- fort- iiber- weg-
bei- ge- um- zer-
da- her- un- ZU-

The following list includes the most common suffixes:

-bar -heit -lich -sal
-chen -keit -los -sam
-haft -lein -nis -schaft

German frequently combines multiple words to create a longer, compound word. Many
times, the words are simply joined together.

EX: Himmelsglanz ["hmmals glants]

EX: Sommermorgen [ zome morgon]

12



Other words are joined together through the use of a connective element.The following
list includes the most common connectors:

- -(e)n -er -(e)s

EX: Hundehiitte [ 'hondo hyto]

EX: Mondenglanz [ ' mo:ndon glants]
EX: wilderwirts [ 'velde verts]

EX: Waldeslaut [ 'valdss laot]

German Vowels:

Almost all German vowels have a closed and open position that generally corresponds
with a long and short length.

closed & open &

long VS. short
a [a:] VS. [a]
a [e:] VS. [€]
e [e:] VS. [€]
i [1:] VS. [1]
0 [o:] VS. [0]
0 [o:] VS. [ce]
u [u:] VS. [o]
1] [v:] VS. [Y]

These singular vowels in the stressed position, when followed by an ‘h’ or a single
consonant in the word root, are usually long and closed.

EX: stehlen [ fte:lon]

EX: Toren [ 'to:ran]

EX: Blumen [ 'blu:man]

EX: fur [fy:e]

These vowels, when followed by two or more consonants in the word root, are usually
short and open.

EX: welche [ 'vel¢a]

EX: Finger [ 'fine]

EX: Mutter [ 'mute]

EX: flnf [fynf]

The double vowels ‘aa,” ‘ee’ and ‘00’ are long and closed.
EX: Saal [za:]]
EX: Beet [be:t]
EX: Boot [bo:t]

13



The spelling combination of ‘ie’ is long and closed.
EX: kriecht [kri:¢t]
EX: friedlich [ fri:tlig]
EX: tiefsten [ 'ti:fston]

“A” is is always pronounced as an open vowel regardless of whether it is a long or short
vowel.

EX: Hihne [ 'he:mna]

EX: Tréne [ 'tre:na]

EX: Dammerlicht ['deme ligt]

EX: lachelt [ 'legalt]

Vowels from the infinitive form of a verb will retain both their quality (closed or open)
and quantity (long or short) in conjugation.

EX: legen [ 'le:gon] (to lay)

Present:

ich lege ['le:go] wir legen ['le:gon]
du legst [le:kst] ihr legt [le:kt]
er/sie/es legt [le:kt] sie legen ['le:gon]
Past:

ich legte ['le:kto] wir legten ['le:kton]
du legtest ['le:ktost] ihr legtet ['le:ktot]
er/sie/es legte ['le:kto] sie legten ['le:kton]
Past Participle:

Ich habe gelegt [go'le:kt] (I have laid)

Vowels from the singular form of a noun will retain both their quality (closed or open)
and quality (long or short) in plurality.

EX: Fup [fu:s] (singular: foot)
FuPes ['fu:sos] (genitive: of the foot)
Fipe ['fy:so] (plural: feet)

EX: Hund [hont] (singular: dog)

Hundes [ hondos] (genitive: of the dog)
Hunde ['hondos] (plural: dogs)

14



The German schwa:

In general, the German schwa represents an unstressed, neutral vowel sound. While the
IPA symbol for the schwa, [9], is used for German, French, and English, it should be
noted that each language has its own slight adjustment for this sound. In comparison to
the German schwa, the French schwa represents a slightly more rounded pronunciation,
whereas the English schwa sounds slightly more open. Singers should pay careful
attention to their voice teacher, linguistic experts, and listen to native speakers to learn
how to pronounce the schwa appropriate for each language.

In singing, the schwa must be colored slightly brighter towards the [¢], and the singer
should also consult with their primary voice teacher in regards to maintaining the vocal
line throughout pronunciation of a this sound while durations are prolonged.
A single “e” in an unstressed position is pronounced as a schwa:

EX: Wege [ 've:go]

EX: gegeben [go 'ge:bon]

EX: Liebesgaben [ 'li:bas ga:bon]

Formation of Mixed Vowels:

o] tongue in [e], lips in [0]
]  tongue in [€], lips in [9]
y] tongue in [i], lips in [u]
Y] tongue in [1], lips in [v]

1

Diphthongs:

[ao]  German word example: Haus [haos]

Spelling: au

darker than English souse [haus] and with corners of the mouth relaxed
[ae]  German word example: deine ['daens]

Spelling: ei, ai, ey, ay

slightly darker than English mine [main]
[06]  German word example: Leute [ 'logto]

Spellings: eu, du

the second vowel is more rounded than in English /oist [hoist]

Additional Vowel Combinations:

[P

ie pronounced as [i:]
not to be confused with the ‘ei’ diphthong

EX: schriebt [Jri:pt] Vs. gleich [glaeg]
EX: Liebe [ 'li:ba] VS. leichten ['laegton]
EX: entflichn [*ent'fli:n] VS. geheim [go ' haem]

15



Sometimes what appears as vowel combinations are actually parts of different word
elements. It is imperative that the singer recognizes the elements are separate, and this
does not change the distinct pronunciations.
EX: beurteilen [ba'“srtaclon] should not be confused with the diphthong
“eu” ['boertaelon] -

Other vowel combinations not previously discussed, should be pronounced in separate
syllables.

EX: Poet [poe:t]

EX: Duett [du'et]

German Consonants:
Two sounds not found in the English language are the Ichlaut and the Achlaut fricatives.

[x] Spellings: when ‘ch” occurs after the sounds [a:]/[a], [0:]/[], [u:]/[], and [ao]
voiceless velar fricative, somewhat similar to a very heavily aspirated “h”
EX: Bach [bay]
EX: hoch [ho:y]

[¢] Spellings: when ‘ch’ occurs in all other situations

voiceless palatal fricative, with the tongue in the same position for [j] but air is
passed over it without pitch

EX: ich [1¢]
EX: durch [dor¢]

There are essentially two ways of producing the sound for the letter ‘r’ in German.

[1] Spellings: when ‘r’ precedes a vowel, excluding prefixes
pronounced with the flip of the tongue
occassionally it can be appropriate to roll an ‘r’ for emotional emphasis
EX: frohlich [ fre:lig]
EX: recht [rect]
EX: spricht [[prict]

[e] Spellings: when ‘r’ occurs in all other situations
-acceptable to use [r] in these situations, though current reputable trends
prefer the [e]
-when ‘er’ or ‘er + consonant,’ [e] is preferred

pronounced similarly to the schwa but slightly more rounded and darker

EX: der [dee]
EX: verbinden [fee 'bindon]
EX: wieder ['vi:de]
EX: hervor [hee'fo:e]

16



Unvoiced Consonants:

The spelled consonants ‘b,” ‘d,” ‘g,” and ‘s’ are pronounced as their voiceless equivalents
[p], [t], [k], and [s] in the following situations:

When at the end of the word
EX: Grab [gra:p]
EX: Bad [ba:t]
EX: Tag [ta:k]
EX: Haus [haos]

When preceding another consonant
EX: liebst [li:pst]
EX: widmen [ 'vitmon]
EX: legt [le:kt]
EX: lesbar [ 'le:sba:e]

When at the end of an element in a compound word
EX: abbrechen [ ?ap brecon]
EX: Abendessen ['?a:bant,?ssan]
EX: weggehen [ 'vek ge:on]
EX: Lebensrot [ 'le:bans ro:t]

The aforementioned consonants, when preceding an ‘n,” ‘I,” or ‘r’ can be voiced or
unvoiced. It is best to consult a reputable dictionary, check with an expert, or study
recordings of reputable native singers. There are numerous recordings of native singers
who, at times, have chosen to voice these consonants before ‘n,” ‘1,” or ‘r,” while in other
recordings these same singers have chosen not to do so.

Double Consonants:

In contrast to Italian diction, usually double consonants are pronounced as a single
consonant in simple words. However, it is crucial that the singer becomes aware of
whether or not the double consonants represents two elements or only one. If the double
consonants signify two separate elements, the consonant should be repeated.

EX: Betten (beds) Vs. bettag (day of prayer)
['beton] [ 'be:t ta:k]

The following IPA transcriptions apply the previously described rules. As with any language,
there is slight variation with some pronunciations. It is always best to consult a reputable
dictionary, an expert or a native speaker to clarify any discrepancies.

17



SELECT SONGS

Title: Abendbild, Op. 10, No. 3
[*a:bont bilt]
Evening Picture

Date of Composition: 1846

Poet: Nikolaus Lenau

Friedlicher Abend senkt

[ fri:tlice “a:bont zenkt
Peaceful evening descends

(Peaceful evening descends itself onto the countryside;

sanft entschlummert Natur, um ihre
zanft *ent’ [lomet na'twe ‘om *iro
gently  asleep nature about its

gently, nature falls asleep, and around her face

schwebt der Dimmerung

Jvept dee ‘demoron

floats the twilight
floats the tender covering of twilight, and she
lichelt die Holde;

legalt  di ‘holda

smiles the fair;

smiles, the fair one;

lichelt, ein schlummernd Kind in
legalt ?aven flosment kit ‘In
smiles, a sleeping child in

smiles, like a sleeping child in its father’s arms,

der voll Liebe zu ihr sich
dee ol li:ba tsu ‘e ZI¢
who fully love for her

who, so full of love, bends down to her.

18

zarte
‘tsarto
tender

himself

sich aufs
ZIC ?(E)fs
itself onto
Ziige

'tsy:go
characteristics
Verhiillung,
fee 'hylon
concealment
Vaters Armen,
‘fa:tes  ‘armon
father’s arms,
neigt.

n@kt

bends.

Gefilde;
go 'fildo

countryside;

und
?Unt
and

sie
z1
it



sein gottlich Auge  weilt auf ihr,
zaen  geetlig '?@gs vaelt ?@f e
his divine eye stays on her,
His divine eye rests on her,

und es weht sein Odem
ont Yes ve:t zaen ?o:dom
and he blows his breath

and his breath is wafting

iiber ihr Antlitz.
tyibe  Cie “antlits]
over her face.

over her face.)

19



Title: Abendlich schon rauscht der Wald from Gartenlied, Op. 3, No. 5
[*a:bontlic Jom raoft dee valt]
The forest is rustling at eventide

Date of Composition: 1846

Poet: Joseph Freiherr von Eichendorff

Abendlich schon rauscht der Wald
[*a:bontlig Jomn raoft dee valt
At evening time already rustles the forest

(Eventide already; the forest is rustling

aus den tiefsten Griinden,
?@s den ‘ti:fston ‘gryndon
from the deepest grounds,

from the deepest grounds,

droben wird der Herr nun bald
‘dro:ban virt dee her nu:n balt
above will the Lord now soon

the Lord in heaven will now soon

an die Sternlein ziinden.
*an di Jternlaen ‘tsyndon
-- the little stars light.

light the little stars.

Wie SO stille in den Schliinden,
vi 70: tilo ‘In den ‘flyndon
How SO still in the jaws,

How still in the chasms,

abendlich nur rauscht der Wald.
“a:bontlic nu:e raoft dee valt
at evening time  already rustles the forest.

the forest rustles at eventide.
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Alles geht zu seiner Ruh.
“alos ge:t tsu ‘zaene ru:
Everything goes to its rest.
Everything goes to sleep.

Wald und Welt versausen,

valt *ont velt fee'zaozon

Forest and world  become silent,

Forest and world become silent,

schauernd hort der Wandrer zu,
Jaoent ho:rt dee ‘vandre tsu
shuddering listens the wanderer, -
shuddering, the wanderer listens,

sehnt  sich recht nach Hause.

ze:nt ZIC rect nay ‘haozs

longs  he fervently for home

longing fervently for home.

Hier in Waldes stiller Klause,

Hi:e ‘m ‘valdos tile ‘klaoza

Here in forest’s still hermitage,
Here in the quiet hermitage of the forest,

Herz, geh endlich auch zur Ruh.
herts ge: entlic ?qu tsue ru:]
heart, go finally also to rest.

Heart, be finally still too.)
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Title: Ach, die Augen sind es wieder
[Pay di '?qggan zimt ‘es 'vi:de]
Ah, there are again the eyes

Date of Composition: 1837

Poet: Heinrich Heine

Ach, die Augen sind es wieder,
[Pay di '?qf)gan zint *es ‘vi:de
Oh the eyes they are again,

Ah, there are again the eyes

die mich einst SO freundlich griifiten,
di mig ?@nst 70: froentlig ‘gry:ston
the me once SO friendly greeting,

that once greeted me so friendly,

und es sind die Lippen wieder,
*ont *es zint di ‘Tipon ‘'viide
and they are the lips again,

and there are again the lips

die mir’s Leben einst versiifiten.
di mies le:bon ‘aenst  fee'zy:ston
that forme life once sweetened.

that once sweetened my life.

Auch die Stimme ist es wieder,
?@x di Jtimo st *es 'vi:de
Also the voice is it again,

Also it is again the voice

die ich einst SO gern gehoret!
di ‘I ?(15:nst Z0: gern g9 he:rat
that I once SO gladly  heard!

that once I so gladly heard!
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Nur ich selber bin’s nicht  wieder,
nu:e ¢ 'zelbe  bins nigt 'vi:de
Only I myself am not again,
Only I am not myself again,

bin verindert heimgekehret.
bin fee'‘endet ‘haemgo ke:rot
am changed coming home.

having come home changed.

Von den weillen, schonen Armen
fon den ‘'vaeson ‘fonon “*armon
From  the white beautiful arms

Embraced by the white, beautiful arms,

fest und liebevoll umschlossen,
fest *ont 1i:bo ol *sm' [loson
secure and lovingly enclosed,

lovingly and secure,

lieg ich jetzt an ihrem Herzen,
li:g 1 jetst *an “*i:rom ‘hertson
lie | now on her breast,

I now lie on her breast,

dumpfen Sinnes und verdroflen.
‘dompfon 'ZINds *vnt  fee'droson]
with dull senses and  listless.

listless, and with dull senses.)
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Title: Allnéchtlich im Traume seh’ ich dich
[“al'nectlic ‘tm ‘traoma ze: *1¢ dig]
Every night I see you in my dreams

Date of Composition: 1841

Poet: Heinrich Heine

Allnachtlich im Traume seh’ ich
[“al 'nectlic Im ‘traoma ze: ¢
Every night in dreams see I
(Every night I see you in my dreams

und sehe dich freundlich griiflen,

*ont 'se:d di¢ froentlig ‘gry:son

and see you friendly greeting,

and I see you greet me, friendly,

und laut aufweinend stiirz’  ich mich
*ont laot ?@f ‘vaenont Jtyrts I mi¢
and loudly crying out throw 1 myself
and crying out loudly, I throw myself

zu deinen sillen Fiiflen.

tsu ‘daenon ‘zy:son ‘fy:son

at your sweet  feet.

at your sweet feet.

Du siehst mich an wehmiitiglich

du zi:st mig *an ‘'ve:my:tiklig

You look me at wistfully

You look at me wistfully

und schiittelst das blonde Kopfchen;
*ont [ytolst das ‘blondo  'kcepfgon

and shake the blond little head;

and shake your blond, little head;
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aus deinen Augen schleichen sich

?@s ‘daenan ?(}9 gon flaegon ZIg

from your eyes steal themselves

from your eyes steal

die Perlentranentropfchen.

di ‘perlon tre:non treepfcon

the pearl drop tears.

little pearly teardrops.

Du sagst  mir heimlich ein leises  Wort

du za:kst mie ‘haemlig ?(Len laezos  vort

You say tome  secretly a quiet word

You say a quiet word to me in secret

und gibst mir den Straufy von Zypressen.
*ont gi:pst  mie den Jtraos fon tsy preson
and give me the bouquet of cypress branches.
and give me the bouquet of cypress branches.

Ich wache auf, und der Strauf} ist fort,

1 ‘vayo ?@f *ont dee Jtraos “Ist fort

I wake  up, and the bouquet is gone,

I wake up, and the bouquet is gone,

und das Wort  hab’ ich vergessen.

*ont das vort ha:b ¢ fee'geson]

and the word  have I forgotten.

and I have forgotten the word.)
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Title: Am leuchtenden Sommermorgen
‘am loggtondon ‘zome, morgon]
On a bright summer morning

Date of Composition: 1827

Poet: Heinrich Heine

Am leuchtenden Sommermorgen
[‘am loggtondon 'Zome morgon
Ona bright summer morning

(On a bright summer morning

geh’ ich im Garten herum.
ge: ‘I ‘Im ‘garton  he'rom
g0 I inthe garden around.

I walk around the garden.

Es fliistern und sprechen

? ?

€s ‘flysten ont fprecon
There  whisper and speak

The flowers whisper and speak,

Ich aber, ich wandle stumm.
¢ “abe  ‘ic ‘vandlo [tom

I but I walk silently.
but I walk silently.

Es fliistern und sprechen
*es ‘flysten *ont fprecon
There  whisper and speak

The flowers whisper and speatk,

Und schaun mitleidig mich
*ont Jaon ‘mutlaedi¢ mig
and look compassionately me

and look at me compassionately.
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Sei unserer Schwester
zae ‘*wnzore [veste
Be at our sister

Do not be angry with our sister,

du trauriger blasser
du ‘traorige ‘blase
you sad pale

you sad, pale man.)
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nicht  bose,

nigt 'be:zo
not angry,
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Title: An Suleika
[‘an zu'lacka]
To Suleika
Date of Composition: 1825
Poet: Johann Wolfgang von Goethe

Auch in der Ferne dir
[?(19)( ’m dee ‘ferno die
Also in the distance you

(Even in the distance, you are so close!

Und unerwartet kommt die
ont *sn'ee vartot komt di
And unexpectedly comes the

And unexpectedly comes the agony.

Da hor ich wieder dich

da ho:e ¢ ‘vi:de  dig

As hear I again  you

I hear you once again.

Auf einmal bist du

?@f '?c@nmazl bist du
Suddenly are you

Suddenly, you are back!)
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SO nah!
Z0: na:
SO close!
Qual.

kva:l

agony.

einmal.
“?aenma:l
once.

wieder da!
'vi:de da]
back there!



Title: Anklénge I
[ ?a:nklsg 9]
Reminiscences I
Date of Composition: 1841

Poet: Joseph Freiherr von Eichendorff

Voglein in den
[ fo:glaen ‘m den
Little birds in the

(Little birds in the sunny days,

Liifte  blau, die
Ivfto blao di mig
sky blue, that me

mich

blue skys that tempt me!

Konnt ich bunte Fligel
keent ‘I ‘bonto fly:gol
Could 1 colorful wings

If I could beat the colorful wings,

iiber Berg und
*yibe  berk *ont
over mountain and

sonn’gen

'zongon

sunny

verfiithren!
fee'fy:ron
tempts!

rithren,
‘Ty:ron
move,

Wald sie
valt z1

forest them

and fly with them over the mountain and forest.

Ach! es spricht des
*ay *es Jprict  des
Ah! there speaks the

Ah! The beauty of spring speaks,

und die Voglein
*ont di fo:glaen
and the little birds

and all the little birds sing:

Friihlings
fry:lims

spring

alle singen:
?alo 'zinon
all sing:
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Tagen,
‘ta:gon
days,

schlagen.

fla:gon
beat.

Schone,
Jono
beauty,



sind denn nicht die Farben Tone,
zint den nigt di ‘farbon  'te:no
are then not the color tones,
“Are not the colors sounds,

und die Tone  bunte Schwingen?
*ont di ‘torno ‘bonto ‘Jvinon
and the tones  multicolored lilting?

and the sounds colorful wings?”

Voglein, ja, ich l1af} das Zagen!
‘fo:glaen ja 1 las das ‘tsa:gon
Little bird, yes, I let the hesitation!

Little birds, yes, I will cease to hesitate!

Winde sanft die Segel  riihren,
‘'vindo  zanft di 'ze:gol  ‘ry:ron
Wind  gently the sail stir,

Winds gently stir the sail,

und ich lasse mich entfiihren,
*ont I ‘laso mi¢ Yent’ fy:ron
and I allow  myself be abducted,

and I will allow myself to be carried away,

Ach! wohin mag ich nicht fragen.
*ay vo'hm mag ‘ic nict  'fra:gon]
Ah! where dare I not ask.

Ah! To where, I dare not ask.)
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Title: Anklange I1
[ ?a:nklsg 9]
Reminiscences 11
Date of Composition: 1841
Poet: Joseph Freiherr von Eichendorff

Ach! wie ist es doch gekommen,
[Pay vi “Ist ’es doy go 'komon
Ah! how is it then come
(Ah! how did it come to be

daBy die ferne  Waldespracht

das di ‘ferno ‘valdos prayt

that the distant  forest splendor

that the distant forest splendor

SO mein ganzes Herz  genommen,

70: maen  ‘gantsos herts g0 nomon

SO my whole  heart has taken

has so taken my whole heart

mich um alle Ruh gebracht.

mig sm “alo ru: go 'brayt

me of all the peace  brought.

and robbed me of all of my rest.

Wenn von driiben Lieder wehen,
ven fon ‘dry:bon li:de ‘'ve:on
When  from over there songs  drift,
When the songs drift from over there,

Waldhorn gar nicht enden will,
‘valt horn ga:e nigt endon vl
forest horns not at all end will,

and the forest horn does not want to cease,
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weil} ich nicht, wie mir geschehen,
vaes I nigt vi mie go'[e:on
know 1 not what tome  happened,
I do not know what happened to me,

und im Herzen bet ich still.
*ont Im ‘hertson be:t Bt Jtl]
and inthe  heart pray I silently.

and I pray silently in my heart.)
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Title: Anklange II1
[ ?a:nklsg 9]
Reminiscences 111
Date of Composition: 1841
Poet: Joseph Freiherr von Eichendorff

Konnt ich zZu den Waildern
[keent  ‘ig tsu den ‘'velden
Could I to the forests

(If I could flee into the forests,

mit den Griin in frischer
mit den grym ‘m frife
with the green  in fresh

with the green in fresh joy

mich  zum Himmelsglanz  aufrichten,
mig tsom ‘himols  glants ' ?%)frl(;tan
me tothe  heaven’s glow raise

raise myself to heaven’s glow,

Stark  und frei wir diese
Jtark *ont frae vee ‘di:zo
strong and free would be this

this breast would be strong and free!

Hornerklang und Lieder kimen
‘heerne klang *ont li:de ‘ke:mon
Horn sounds and songs  would come

Horn sounds and songs would not come

Nicht so schmerzlich an mein
nigt Z0: [mertslig ‘an maen
not SO painful to my

so painfully to my heart!
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Frohlich wollt ich Abschied nehmen,
fro:lic volt ‘1 Paiplitt ‘ne:mon
Cheerful would I departure take,

I would cheerfully take my leave,

Z0g auf ewig wilderwiirts.
tso:k ?@f Pevig ‘velde verts]
would fly for ever towards the woods.

and I would fly forever towards the woods.)
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Title: April
[?a'prll]
April
Date of Composition: 1836
Poet: Johann Wolfgang von Goethe

Augen, sagt mir, sagt, was sagt ihr?
['?@gan za:kt  mie za:kt  vas zakt i
Eyes say tome  say what say you?

(Eves, tell me, tell me, what do you say?

Denn ihr sagt was gar zu
den Yire za:kt  vas ga:e tsu
Because you say something much  too

Because you tell me something far too beautiful,

gar des lieblichsten Getones;
ga:e des ‘li:bligston g9'tenas
absolutely the loveliest sounds;

in the absolutely loveliest sounds,

und in gleichem Sinne  fragt  ihr!
*ont ’m ‘glaegom 'ZINd fra:kt  ‘ice
and in likewise way ask you!

and in the same way you ask me!

Doch ich glaub’ euch Zu erfassen:
doy 1 glaop ?ogg tsu *ee'fason
But I have faith you to understand:

But I think I understand you:

hinter dieser Augen Klarheit
‘hinte  'di:ze '?qggan ‘kla:ehaet
behind these eyes clarity
behind the clarity of these eyes
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ruht ein Herz in Lieb’ und Wahrheit
2 2

ru:t ?(1ven herts m li:b ont ‘va:ehaet
rests a heart in love and truth

is a heart in love and truth

jetzt sich selber iiberlassen,

jetst ZIg ‘zelbe ‘*y:be lason

now to his own devices left,

that is now left to its own devices,

dem es wohl behagen miifite,
dem ’es vo:l bo'ha:gon ‘mysto
which it well suited should be,
that would derive pleasure from,

unter so viel stumpfen, blinden,

“vnte  zo: fi:l [tompfon ‘blindon

among SO many indifferent, blind,

finding, among so many indifferent and blind gazes,

endlich einen Blick zu finden,
“Zentlic ?(Lenen blik tsu ‘findon
finally a glance to find,
finally glance,
der es auch zu schiatzen wiiflte.
dee ’es ?@x tsu fetson 'Vysto
that it also to treasure would know.

that knows how to treasure it.

Und indem ich diese  Chiffren
*ont “*indem ‘¢ ‘di:zze  [fifron
And while 1 these ciphers

And while I study these ciphers

mich versenke zu studieren,
mig fee'zenko tsu Jtu'di:ron
myself plunge into to study,

in depth,
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laf3t euch ebenfalls
last ?ovm; “?e:bonfals
let you likewise
let you also be enticed,

meine Blicke Zu
'mavena ‘blika tsu
my glances you

to decipher my own glances!)

verfiihren,
fee'fy:ron
entice,

entziffern!
ent'tsrfen]|
decipher!
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Title: Auf dem See
[?@f dem ze:]
On the lake
Date of Composition: 1841
Poet: Johann Wolfgang von Goethe

Und frische Nahrung,

[*ont ‘frifo na:ron

And fresh food,

(And fresh food and new blood
saug ich aus

zaog ‘1 ?(1vos

soak I out of

1 suck from the free world.:

wie ist Natur so

vi “Ist na'ture zo:
how 1s nature  so

how lovely and good nature is,

die mich am Busen
di mig *am 'bu:zon
which  me atthe  bosom
who holds me to her bosom.

Die Welle wieget unsern
di ‘velo 'vi:gat  *onzen
The wave  rocks  our
The waves rock our boat upwards
im Rudertakt hinauf,
Im ‘ru:de takt hmn'aof
inthe  rudder rhythm upwards,

in the rhythm of the oars,

neues
'Novas
new

freier
‘fraee
free

hold
holt
lovely

halt!
helt
holds!

Kahn
ka:n
boat
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und Berge, wolkig himmelan,
*ont ‘bergo ‘volkic  'himal ‘an
and mountains, cloudy heavenwards,
and the mountains, cloudy heavenwards,

begegnen unserm Lauf.
bo'gegnon “*snzem laof
meet our course.

meet our course.

Aug, mein  Aug, was sinkst du nieder?
?@k ma:en ?avok vas zimmkst  du ‘ni:de
Eyes, my eyes, why sink you down?

My eyes, why do you look down?

Goldne Triume, kommt ihr wieder?
‘goldno  “trogmd komt e ‘vi:de
Golden dreams, come  you again?

Golden dreams, will you come again?

Weg, du Traum! so gold du bist:
vek du traom  zo: golt du bist
Away you dream! as golden asyou are:

Away, you dream, regardless of how golden you are:

hier auch Lieb und Leben ist.
hi:e ?@x li:p *ont le:bon ‘st
here too love and life is.

Here too, there is life and love.

Auf der Welle blinken
?@f dee ‘velo ‘bligkon
On the wave  sparkle
On the waves a thousand

tausend schwebende Sterne;
‘taozont ‘[ve:bondo fterno
thousand floating stars;
floating stars sparkle;
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weiche Nebel trinken
'vaegd  ‘ne:bal  “trikon
soft fog drink

soft fog drinks up

rings die tiirmende Ferne;
rms di ‘tyrmondo ‘ferno
around the towering distance;

the towering distance all around;

Morgenwind umfliigelt
‘morgon vint *sm ' fly:galt
morning wind flies around

the morning wind flies around

die beschattete Bucht,

di bo'fatoto boyt

the shaded bay,

the shaded bay,

und im See bespiegelt
*ont ‘Im ze: bo'[pi:golt
and inthe lake reflects

and the ripening fruit reflects

sich die reifende Frucht.
ZIC di ‘raefonds froyt]
itself the ripening fruit.
itself in the lake.)
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Title: Bergeslust, Op. 10, No. 5
[ 'bergos lost]
Mountain desire
Date of Composition: 1847
Poet: Joseph Freiherr von Eichendorff

(0] Lust vom Berg Al
[o: lost fom berk tsu
Oh desire  from the mountain to

(How lovely it is to look down from the mounatain

weit iiber Wald und Strom,

vaet *ybe  valt *ont Jtroom

far over forest and river,

far over forest and river,

hoch iiber sich den blauen,

ho:x tybe  zic den ‘blaoon

high over oneself the blue,

high above the blue,

den klaren Himmelsdom.

den ‘kla:ron  "himols do:m

the clear dome of Heaven.

clear dome of Heaven.

Vom Berge Vogel fliegen,
fom ‘bergo ‘fo:gol  ‘flizgon
From the mountain birds fly,
Birds fly from the mountain

und Wolken SO geschwind,

*ont ‘volkon 70: go'[vint

and clouds SO quickly,

and clouds so quickly,
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Gedanken iiberfliegen

go'dankon ‘*y:be fli:gon
thoughts fly across
thoughts fly faster

die Vogel und den Wind.
di ‘fo:gol  ‘ont den vint
the birds and the wind.
than the birds and the wind.

Die Wolken zieh’n hernieder,
di ‘volkon tsi:n hee 'ni:de
The clouds move downward,

The clouds move downward,

das Voglein senkt  sich gleich,
das ‘fo:glaen zepkt  zig glaeg
the little bird sinks itself likewise,
the little bird also sinks down,

Gedanken geh’n und Lieder
go'dagkon ge:n *ont li:de

thoughts go and songs

thoughts and songs go

bis in das Himmelreich.

bis ‘In das ‘himal raeg]

until in the kingdom of Heaven.

up into the kingdom of Heaven.)
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Title: Bitte, Op. 7, No. 5

[ 'bito]

Prayer
Date of Composition: 1846
Poet: Nikolaus Lenau

Weil’ auf mir, du dunkles Auge,
[vael ?@f mie  du ‘dopklos ' ?@ga
Linger on me, you dark eyes,
(Linger on me, dark eyes,

iibe deine ganze Macht,

"*y:ba ‘daens ‘gantso mayt

exert your entire power,

exert your entire power,

ernste, milde traumerische,

“ernsto ‘mildo ‘trogma 119

earnest, gentle, dreamy,

earnest, gentle, dreamy,

unergriindlich siile Nacht.

“*sn’ee gryntlic 'zy:so nayt

unfathomable sweet night.

unfathomably sweet night.

Nimm mit  deinem Zauberdunkel

nim mit  ‘daenom ‘tsaobe, dupkal

Take with  your magical darkness

With your magical darkness,

Diese Welt von hinnen
‘di:zo velt  fon ‘hmon
This world from away

take this world away from me,

mir,
mie
to me
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dal du iiber meinem Leben
das du *y:be ‘maenam ‘le:bon
that you over my life
that above my life

Einsam schwebest fiir und fiir.
'?avenza:m [ve:bast fy:e *vnd  fy:e]
alone float forever and  forever.

you alone will float forever and ever.)

44



Title:  Didmmrung senkte sich von oben
[ demroy ‘zepkto zi¢ fon ?0:bon]
Dusk has descended from above

Date of Composition: 1843

Poet: Johann Wolfgang von Goethe

Dimmrung senkte sich von oben,
['demron ‘zepkto  zig fon ?0:bon
Dusk sank itself from above,

(Dusk has descended from above,

schon st alle Niahe fern,
Jomn “Ist alo ‘ne:o fern
already is all nearness far

already what is near is far away,

doch zuerst emporgehoben
dox tsu'‘e:est *em'p’o:rgs ho:bon
but first raised above

but, at first, the evening star,

holden Lichts der Abendstern.
‘holdon ligts dee  “a:bontftern
of lovely light the evening star.

with its lovely light, has been raised up.

Alles schwankt in’s Ungewisse,
“alos  [vapkt “Ins BNgavIso
All wavers into the unknown,

Everything wavers into the uncertain,

Nebel schleichen in die Hoh’,
mnebal  flaegon ‘m di ho:
Fog steals into the heights,

fog steals into the heights,
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schwarzvertiefte

[vartsfee ti:fto
black deepened

the lake rests, reflecting

widerspiegelnd
‘vi:de [pi:golnt
reflecting

deep black darknesses.

Nun am
nu:n ‘am
Now at the

Now in the eastern realm

ahn’ ich
‘amn ?I(;

sense I

1 sense a glow of the moon,

schlanker

‘[lapgke
slender

?eestlicon

Finsternisse
‘finste niso

Mondenglanz und
‘mo:ndon glants
moonshine and

darknesses
ruht der See.
ru:t dee ze:
rests the lake.
Bereiche
bo'raego
region
Glut,
*ont glu:t
glow,
Haargezweige

‘hairgs tsvaego

thin branches

the thin branches of slender willows

scherzen
[ertson

plays

plays on the nearest stream.

Durch
dorg
Through

bewegter

der niachsten
dee ‘negston
the nearest

‘[aton

shadows’

The moon’s magic light trembles

zittert
"tsitet
trembles

Zauberschein,
‘tsaobefaen

moon’s magic light,

through the game of shadows,

46

Schatten

Flut.
flu:t
stream.
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und durch’s Auge  schleicht die
*ont dorgs '?qggo Jaegt di
and through the eye steals the
and coolness steals through the eyes

sanftigend in’s Herz  hinein.
‘zenftigont ’Ins herts hr'naen]
soothingly into the heart.

soothingly into the heart.)
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Title:
[daen st maen herts]
My heart is yours

Date of Composition: 1846

Poet: Nikolaus Lenau

Dein ist mein Herz,
[daen st maen  herts
Yours is my heart,
(My heart is yours,

mein Schmerz dein
maen  Jmerts daen
my pain your
my pain is your own

und alle Freuden

*ont alo ‘froedon

and all joy

and all of the joy that bursts from it;

dein ist der Wald,
daen st dee valt
yours is the forest,
yours is the forest,

mit allen Zweigen,

mit “alon tsvaegon

with all the  branches,

with all of the branches,

den Bliiten allen
den ‘bly:ton “*alon
the blossoms all

all of the blossoms and songs.

Dein ist mein Herz, Op. 7, No. 6

eigen

'?qggan

own

die es sprengen;
di *es fprenon
that it bursts;
und Gesingen.

*ont go'zenon

and songs.
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Dein ist mein Herz,

daen *Ist maen  herts

Yours is my heart,

My heart is yours,

mein Schmerz dein eigen

maen  Jfmerts daen ' ?qg gon

my pain your own

my pain is your own

das Liebste, was ich mag
das li:psto vas ¢ ma:k
the most loved, that I may
the most beloved that I may capture

mit Liedern die mein  Herz
mit ‘li:den di maen  herts
with songs which my heart

and with songs that abducted my heart,

ist mir ein Wort daf} sie
st mie *aen vort das z1
is tome a word  that they

is a word that they have delighted you,

ein stummer Blick,
?(Len Jtome blik

a silent look,

a silent look,

dai sie dich riihrten.
das zZi dig ‘ry:rton]
that they you stirred.

that they have moved you.)
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erbeuten
‘ep'bogton
capture

entfiihrten,
*ent' fy:rton
stole,

dich freuten,
dig frogton
you delight,



Title: Duett

[du’et]

Duet
Date of Composition: 184041
Poet: Heinrich Heine
Aus meinen Trinen
[?(195 ‘maenan ‘tre:nan
From my tears

(From my tears sprout forth

Viel blithende Blumen

fi:l ‘bly:ondo ‘blu:mon
many  blooming flowers
many blooming flowers,

und meine Seufzer

*ont ‘maensd ‘zooftse

and my sighs

and my sighs become

ein Nachtigallenchor.

?aven ‘naytigalon ko:e

a nightingale’s choir

a choir of nightingales.

Und wenn  du mich  lieb
*ont ven du mi¢ li:p
And if you me dear

And if you love me, dear little child,

Schenk’ ich dir die
Jenk ‘1 die di
give I toyou the

I will give you all the flowers,
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sprieflen
[pri:son
sprout

hervor,
hee'fo:e
forth

werden
‘ve:rdon
become

hast,
hast
have,

Kindchen,
‘kint¢on
little child,

Blumen all’,

‘al

all,

‘blu:man
flowers



Und vor deinem Fenster soll
*ont fo:e ‘daenom fenste zol
and before your window shall
and before your window shall sound

Das Lied der Nachtigall.

das lizt dee ‘naytigal |

the song ofthe  nightingale.

the song of the nightingale.)
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klingen
‘klmon
sound



Title: Duett
[du’et]
Duet
Date of Composition: 1838

Poet: Heinrich Heine

Wenn ich in deine  Augen
[ven 1 ‘In ‘daens ?(}9 gon
When 1 into your eyes
(When I look into your eyes,

so schwindet all’ mein
Z0: ‘fvindot *al maen
then disappears all my

all my sorrow and pain disappears;

doch wenn ich kiile  deinen
doy ven I 'kyso "daenon
but when | kiss your
but when [ kiss your lips,

SO werd’ ich ganz

Z70: verd  ‘i¢ gants

then become | completely

1 become completely and entirely healthy.

Wenn ich mich lehn’ an
ven I mig le:n ‘an
When 1 myself lean against

When I lay against your breast,

kommt’s iiber mich wie
komts *ybe  mig vi
comes it over me like a

it comes over me like a passion from heaven,
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seh’,

ze:

look,

Leid und
lc}gt ont

sorrow and

Mund,
mont
mouth,

und gar
ont ga:e

and

deine  Brust,
‘daens  brost
your breast,
Himmelslust;

‘himals lost

heavenly passion;

Weh;
ve:
pain;

gesund.
go'zont

entirely healthy.



doch wenn du sprichst:

doy ven du Jprigst
but when  you speak
but when you say “I love you!”

SO mufl  ich weinen
Z0: mos I ‘vaenan
then must I weep

then I must weep bitterly.)
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ich liebe
I ‘li:bo
| love

bitterlich.
‘brtelig]
bitterly.

dich!
dic¢
you!



Title: Erster Verlust

[e:este fee'lost]

First Loss

Date of Composition: 18201823

Poet: Johann Wolfgang von Goethe

Ach, wer bringt die schonen
[Pay ve:e brmt  di ‘fo:non
Ah who brings the beautiful

(Ah, who can bring back the beautiful days,

jener Tage  der ersten

‘jene  ‘ta:go  dee e eston

those  days ofthe  first

those days of first love,

ach, wer bringt nur eine

*ay ve:e brmt nu:e '?qgna
ah, who brings  just one

ah, who can bring back just one hour

jener  holden Zeit zuriick?

Jjeme  ‘holdon tsaet tsu'ryk

ofthat lovely time back?

of that lovely time?

Einsam nihr’ ich meine

' ?avenza:m ne:e I ‘maensd
Alone nurse | my
Lonely, I nurse my wound,

und mit stets erneuter
*ont mit Jte:ts ‘e’ nogte
and with constantly renewed

and with a constantly renewed lament,
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Tage,
‘ta:go
days,
Liebe,
libo
love,
Stunde
ftondo
hour
Wunde,
‘vondo
wound,
Klage
‘kla:go
lament



traur’ ich ums verlorne Gliick.
traor 1 *sms fee'lo:rno glyk
mourn [ for the lost happiness.

I mourn for my lost happiness.

Ach, wer bringt die schonen Tage,
*ay ve:e brmt  di formon  'ta:go
Ah, who brings the beautiful days,
Ah, who can bring back the beautiful days,

jener  holde Zeit zuriick?
Jeme  ‘holdo  tsaet  tsu'rvk]
ofthat lovely time back?
and that lovely time?)
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Title: Erwin, Op. 7, No. 2
[*ervin]
Erwin
Date of Composition: 1846
Poet: Johann Wolfgang von Goethe

Ihr  verbliihet, siifie Rosen,
[‘ie  fee'bly:ot 'Zy:S9 'r0:zon
You are wilting sweet roses,

(You are wilting, sweet roses,

meine Liebe trug euch nicht;
‘maend licbo  truzk ?ovm; nigt

my love  supported you  not;

my love could not support you,

bliihtet, ach! dem Hoffnungslosen,
‘bly:tot *ay dem ‘hofnons lo:zon
bloom ah! for the hopeless person,

bloomed - ah! - for the hopeless person,

dem der Gram die
dem dee  gra:m di
whom -- grief the

for he whose soul breaks from grief!

Jener Tage denk’ ich
je:ne ‘ta:go denk 1
Those days think I

Mournfully I think of those days,

als ich, Engel, an dir
fals i “enol ‘an  die
as I, angel, to you

when I clung to you, angel,

Seele bricht!
'ze:lo  brigt
soul breaks!

trauernd,
‘traoent
mourning,

hing,
hiy
clang,
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auf das erste Knospchen lauernd
?@f das  ‘eresto ‘kncespgon laoent
for the first little bud lurking
waiting for the first little bud

friith zu meinem Garten ging;
fry:  tsu ‘maenam ‘garton gm
early into  my garden went;

and going to my garden early;

alle Bliiten, alle Friichte
“a:lo 'bly:ton “a:lo frycto
all the blossoms all the fruits

all the blossoms, all the fruits,

noch zu deinen Fiillen trug
noy  tsu ‘daenon ‘fy:son tru:k
still  to your feet carried

1 carried to your feet

und vor deinem Angesichte
‘vnt  foe ‘daenon angozicts
and  before your face

and before your face,

Hoffnung in dem Herzen schlug.
‘hofnon ‘In dem  ‘hertson Jlu:k
hope in the heart beat.

hope beats in my heart.

Der auf erste Knospchen lauernd
der ?@f ?e:esta ‘kncespgon laoent
He for the first little bud watchful

He who waits, watching for the first little bud,

friith zu seinem Garten ging,
fry:  tsu ‘zaenam ‘garton gm
early into  his garden went,

going to his garden early,
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ach der Tage denk ich  trauernd,
*ay dee  ‘ta:go depk ‘i¢ ‘traoent
ah those days think I mourning,

ah, I think mournfully of those days,

als ich Engel an dir  hing.
fals i “enol *an die  hig]
as I angel on you clang.

when I clung to you, angel.)
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Title:  Fichtenbaum und Palme
[ figtonbaom *ont ‘palma]
Spruce and Palm trees
Date of Composition: 1838
Poet: Heinrich Heine

Ein Fichtenbaum steht
[?aven figtonbaom Jte:t
A spruce tree stands
(A spruce tree stands alone

im Norden auf kahler
Im ‘nordon ?avof ‘ka:le
inthe north  upon bare

in the north, on the bare heights,

ihn schlifert; mit weiller Decke
i le:fet mit ‘vaese  ‘deko
it sleeps, with white  blanket
it sleeps, covered with a white blanket

umbhiillen ihn Eis und Schnee.
*sm'hylen i ?(1ves *ont Jne:
cover it ice and Snow.
of ice and snow.

Er traumt von einer Palme,

‘ee troemt  fon '?avema ‘palmo

It dreams of a palm tree,

It dreams of a palm tree,

die, fern im Morgenland,

di fern Im ‘morgon lant

that, far inthe  Orient,
that, far in the East,

einsam

Taenza:m

alone

Hoh’
he:

.
9

heights;
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einsam und schweigend trauert
' ?avenza:m *ont Jvaegont ‘traoet
alone and silent mourns
mourns, alone and silent,

auf brennender Felsenwand.
?@f ‘brenonde ‘felzon vant]
on burning rocky wall.

on a burning, rocky wall.)
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Title:  Friihling, Op. 7, No. 3
[ fry:Im]
Spring
Date of Composition: 1846
Poet: Joseph Freiherr von Eichendorff

Uber’n Garten durch die Liifte
['*y:ben ‘garton dorg di Iyfto
Above the garden through the airs

(Through the air above the garden

Hort> ich Wandervogel ziehn,
heo:rt ‘1 ‘'vande fo:gal tsi:n
heard 1 migrating birds  fly,

I heard the migrating birds fly,

das bedeutet Friihlingsdiifte,
das bo'doetot ‘fry:lms dyfto
that means spring’s scent,

that means the scents of spring are already

alles fangt schon an zu bliihn.
“alos fent Jomn *an tsu bly:n
all starts  already --- to bloom.

on their way, everything has started to bloom.

Jauchzen mocht’ ich, mochte
Jaoytson moeect I ‘meecto
To rejoice would like I, would like

I would like to rejoice, I would like to cry,

Lenz und Liebe muf} das sein
lents ont ‘1i:ba mos das zaen
spring  and love must it be!

it must be spring and love!
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weinen,
'vaenan

to cry,



Alte Wunder wieder
alto ‘vonde ‘vi:de
Old wonders again

The old wonders appear again

mit dem Mondesglanz
mit dem ‘mo:ndas glants
with the moon’s light

shining with the moonlight.

Und der Mond, die
*ont dee mo:nt  di
And the moon, the

And the moon and stars say it,

und im Traume
ont Im "trogma
and in the dream

scheinen
'faenon
appear

herein.
he'raen
here in.

Sterne sagen,
fterno

stars

'za:gon
said,

rauscht der
raoft dee
murmurs, the

and in my dream the grove is murmuring it,

und die Nachtigallen
*ont di ‘naytigalon
and the nightingales

and the nightingales sing it:

“Sie ist dein! Ja
zZi “Ist daen  ja
“She is yours!  Yes,

“She is yours! Yes, she is yours!”)

schlagen:

fla:gon
sing:

sie ist
z1 1st
she is
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dein!”
daen]
yours

Hain,
haen
grove,



Title: Gegenwart
[ ge:gonvart]
Presence
Date of Composition: 1833
Poet:  Johann Wolfgang von Goethe

Alles kiindet dich an
['alos ‘kyndot dig ‘an
Everything announces you to
(Everything announces your presence

erscheinet die herrliche Sonne,
‘e[ aenot di ‘heeligo 'Zond
appears the wonderful sun,
when the wonderful sun appears,

folgst du, SO hoff ich es,
folkst  du Z0: hof Bt *es
follow  you, SO hope I it
you'll follow soon, I hope.

Trittst du im Garten
tritst du Im ‘garton
Step you into the garden
When you step into the garden,

so bist du die Rose der
Z0: bist du di 'ro:zo  dee

SO are you the rose of

you are the rose of roses,

Lilie der Lilien zugleich.
iljo dee liljon  tsu'glaeg
lily ofthe lilies at the same time.

lily of the lilies at the same time.
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bald.
balt
soon.

hervor,
hee'fo:e
forth,

Rosen,
'ro:zon
roses,



Wenn du zum Tanze
ven du tsom ‘tantso
When you tothe  dance
When you move yourself in dance,

SO regen sich
70: ‘re:gon  SI¢
SO move  themselves

so do move all the stars

mit dir und um
mit die ont tsm
with you and around

with you and around you.

Nacht! Und S0 wir
nayt *ont ZO: vE'R
Night! And SO were

Night! And if it were night!

Nun iiberstrahlst du
nu:n ‘*y:beftra:lst du
Then  overshines you

Then you outshine the moon’s

lieblichen, ladenden
‘li:bligon 'la:dondon
lovely, inviting

lovely, inviting glow.

Ladend und lieblich bist
la:dont ‘ont ‘li:blig  bist
Inviting and lovely are
You are inviting and lovely,

und Blumen, Mond
*ont ‘blu:mon mo:nt
and flowers, moon

and the flowers, moon, and stars

dich regst,
dig re:kst
yourself move,
alle Gestirne
alo go ' [tirno

all the stars

dich umbher.

dig *sm he:e

you about.

es denn Nacht!
’es den nayt

it then night!

des Mondes

des ‘mo:ndas
the moon’s
Glanz.

glants

glow.

du,

du

you,

und Gestirne
*ont go'Jtirno
and stars
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huldigen, Sonne, nur dir.
‘holdigon 'zond  nue die
pay homage, sun, only to you.
pay homage only to you, sun.

Sonne! So sei du auch
'Zono  zo: zae du *aoy
Sun! So are you also

Sun! Be to me, too

die Schopferin herrlicher
di feepform ‘heelige
the creator of wonderful

the creator of wonderful days,

Leben und Ewigkeit ist’s.
'le:bon ‘ont ' ?eiVlgk(}St *Ists]
Life and eternity itis.
1t is life and eternity.)
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mir
mie
to me

Tage;
‘ta:go
days;



Title: Gleich Merlin
[glaeg ‘merln]

Like Merlin

Date of Composition: 1836

Poet: Heinrich Heine

Wie Merlin, der
[vi ‘merlm dee
Like Merlin the

eitle Weise,
?aetlo 'vaezo
vain wise one,

(Like Merlin, the vain and wise,

bin ich armer
bm ‘g arme
am I poor

I am a poor magician

nun am Ende
nun  ‘am  ‘endo
now atthe end

at the end now, spellbound,

in die alten
In di alton
in the old

in the old magic circles.

Festgebannt zu
‘festgobant tsu
Spellbound at
Spellbound at her feet,
lieg ich nun, und
liig ‘i nun  ‘ont
lie I now and

1 lie, looking into her eyes

Nekromant
nekro mant
magician

festgebannt
‘festgobant
spellbound

Zauberkreise.
‘tsaobe kraezo
magic circles.

ihren Fiifien
:ron
her

‘fy:son
feet

immerdar
me’'da:e
forever
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schau ich in ihr
Jao 1 ‘In e
look I into  her
now and forever;

und die Stunden,
ot di [tondon
and the hours,

and the hours, they pass.

Stunden, Tage, ganze
[tondon ‘ta:go  'gantso
Hours, days, whole

Hours, days, whole weeks,

sie verfliefien wie
zi fee'fli:son vi
they float away like

they float away like a dream,

was ich rede,
vas  ‘ig ‘re:do
what [ speak,

1 hardly know what I speak

weill auch nicht,
vaes ?aox nict
know also not,

or what she spoke.

Manchmal st mir,
‘mancma:l  ‘ist mie
Sometimes  itis  to me,

Sometimes it is as if she

Augenpaars;
'?avogan,pa:e
pair of eyes;

sie verflieflen.
zZi fee ' fli:son
they pass.

Wochen,

'vogan

weeks,
ein Traum,
‘aen  traom
a dream,
weill ich kaum,
vaes ‘i¢ kaom
know 1 hardly
was  sie gesprochen.
vas  zi g0’ [progon
what she  spoke.
als beriihren
‘als  ba'ry:ron
as touched

Ihre Lippen meinen Mund -
“i:ro lipen ‘maenan mont
her  lips my mouth -

touched her lips to my mouth -
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bis in meiner Seele Grund
bis ‘In ‘maene 'ze:lo gront
until  in my soul’s depth
until I can feel the flames

kann ich dann die Flammen spiiren.
kan ‘i dan di ‘flamon [py:ron]
can [ then the flames feel.

in the depths of my soul.)
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Title: Harfners Lied
[ 'harfnes li:t]
Harp’s Song
Date of Composition: 1825
Poet: Johann Wolfgang von Goethe

Wer sich der Einsamkeit ergibt,
[vere  zic dee ' ?avenza:mkavet ‘e’ gispt
He who himself tothe  solitude yields,

(He who yields himself to solitude,

ach! der ist bald allein;
*ay dee “Ist balt ?a'laven
ah, he 1S soon alone;

ah, he is soon alone;

Ein jeder lebt, ein jeder liebt
?(Len je:de  le:pt ?(1ven je:de  lipt

Everyone lives, everyone loves
Everyone lives, everyone loves

und laBt ihn seiner Pein.
*ont lest i 'zaene paen
and leaves him tohis  pain.

and leaves him to his pain.

Ja! Laflt mich meiner Qual!
ja last mig ‘maene kva:l
Yes, leave  me to my torment!

Yes, leave me to my torment!

Und kann ich nur einmal
*ont kan I nu:e “aenma:l
And can I only once

And when I can just once
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recht einsam sein,
rect ' ?c}gnza:m zaen
really  alone be,
be truly alone,

dann bin ich nicht
dan bin I nigt
then am I not

then I will not be alone.

Es schleicht ein
*es Jaegt ?(1ven
There  steals a

A lover is tiptoeing softly, listening,

ob seine Freundin
*op 'zaend  froendmn
whether his lady

is his lady alone?

So iiberschleicht bei
Z70: ‘*y:be, Jaegt bae
Thus steals over by

Thus, by both day and night,

mich Einsamen die
mi¢ aenza:mon di
me solitary one the

my lonely self is visited by pain,

mich Einsamen die
mi¢ *aenza:mon di
me lonesome one the

My lonely self is visited by torment.

Ach, werd ich erst
?ax ve:et ?I(; *erest
Ah, shall I --

Ah, if [ were only

allein.
*a'laen
alone.

Liebender lauschend
'li:bande

lover listening

‘'laofont

allein?
*a'laen
alone?

Tag und Nacht
ta:k ?
day and night

ont nayt

Pein,
paen
pain,

Qual.
kva:l
torment.

einmal
Taenma:l
once
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sacht,
zayt
softly,



einsam im Grabe
' ?avenza:m Im ‘gra:bo
lonely inthe  grave
lonely in my grave,

da l1af3t sie mich
da lest Zi mig
then leaves it me

The she will leave me alone!)

sein,
zaen
be,

allein!
*a'laen]
alone!
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Title:  Hausgarten
[ haos, garton]
House Garden
Date of Composition: 1841
Poet: Johann Wolfgang von Goethe

Hier sind wir nun vorerst ganz  still
[hi:e zmt vie nu:n ‘fo:e’erest  gants [t
Here are we now initially very  quiet

(Here we are for the time being very quiet at home,

von Tiir Zu Tire  sieht es lieblich
fon ty:e tsu ‘ty:ro ziit *es 1i:blig
from door to door appears it lovely

from door to door it looks lovely

der Kiinstler froh die stillen  Blicke
dee ‘kynstle fro: di Jtilon  'bliko
the artist happily the quiet glances

the artist happily captures the quiet glances,

wo Leben sich zum Leben freundlich
VO ‘le:bon  zig tsom le:bon  “froendlig
where  life itself  to life friendly

where life turns cordially to life.

Und wie wir auch durch fremde Lande
*ont vi vie ?qu dorg ‘fremdo ‘lando
And as we also through strange lands

And as we pass through strange lands,

dort kommt es her, dort kehrt es
dort komt Teg he:e dort ke:et Tes
there comes it from there reverts it

that’s where it comes from, that’s where it returns to,
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zu Haus,
tsu haos
at home,

aus
aos
from

hegt,
he:kt
captures,

regt.
re:kt
springs up.

ziehn,
tsi:n
pass through,

wieder hin,
‘vi:de hm
again  back,



wir wenden uns, wie auch
vie ‘'venden ‘vns vi *aoy
we devote ourselves  even though

even though the world delights, we turn back

der Enge zu, die uns
dee eno tsu  di *sns
to the closeness ---  that us

to the proximity, that alone makes us happy.)
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die
di
the

allein,
*a'laen
alone,

Welt
velt
world

allein
*a'laen
alone

entziicke,
*ent'tsyko
delights,

begliicke.
bo'glyka]
makes happy.



Title:  Horst du nicht die Baume rauschen, Op. 3, No. 1
[he:rst du nigt di ‘boemos ‘raofon]
Can you not hear the trees rustle?

Date of Composition: 1846

Poet: Joseph Freiherr von Eichendorff

Horst du nicht  die
[herst du nigt di
Hear you not the

(Can you not hear the trees rustle

drauflen durch die
‘draoson dorg di
outside through the

outside through the silent sphere?

Lockts dich nicht,
lokts dig nigt
Tempts it you not

Are you not tempted to listen down

Baume rauschen
‘bogms  ‘raofon
trees rustle

stille Rund?
Jtilo ront
silent  sphere?

hinabzulauschen
hr'na:ptsu, laofon
to come down to listen

von dem Soller in den Grund,
fon dem ‘zeele  ’m den gront
from the balcony to the ground,

from the balcony to the ground,

wo die vielen Biache gehen

A di ‘fizlon  ‘beigo ‘ge:on

where  the many  brooks go

where the many brooks go

wunderbar im Mondenschein
‘vondeba:e Im ‘mo:ndon faen

wonderful inthe  moonlight

wonderfully in the moonlight
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wo die stillen  Schlosser sehen
VO di Jtilon  [loese 'ze:on
where the silent  castles see
where the silent castles look

in den Fluf3 vom hohen Stein?
‘In den flos fom ‘hoton  ftaen
into the river from the high stone?

into the river from the high rock?

Kennst du noch die irren  Lieder
kenst du noy di “iron 'lizde
Know you still the crazy  songs

Do you still know the crazy songs

aus der alten, schonen Zeit?
?@s dee “alton  '[o:non tsaet
from the old beautiful times?

from the old, beautiful times?

Sie erwachen alle wieder

zZi *ee'vayen ?alo ‘'vi:de

They  awake all again

They all awake again

nachts in WaldeseinsamKkeit,
nayts ’m ‘valdos, ?(}gnza:mk@t
at night in the loneliness of the forest,

at night in the loneliness of the forest,

wenn  die Biume triumend lauschen
ven di ‘bogmo  'trogmont ‘laofon
when  the trees dreaming listen

when the dreaming trees listen

und der Flieder duftet schwiil
‘vt dee ‘flizde  ‘doftot  [vy:l
and the lilac smells  heavy
and the lilac smells heavy

75



und im Fluf die Nixen rauschen -
*ont ‘Im flos di ‘nikson ‘raofon
and in the  river the mermaids woosh -

and in the river the mermaids woosh -

Komm herab, hier ist’s SO kiihl.
kom he'ra:p hie *Ists 70: ky:1]
Come  down, here it is SO cool.

Come down here, it is so cool.)
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Title:  Ich hab ihn gesehen!
[“1¢ ha:p 4 go'ze:on|
I have him seen
Date of Composition: 1826
Poet:  Johann Wolfgang von Goethe

Ich hab ihn gesehen!
[“1c ha:p in go'ze:on
I have him seen!

(I have seen him!

Wie ist mir geschehen?
vi “Ist mie go'[e:on
What  has tome  happened?
What has happened to me?

(0] himmlischer Blick!

‘o ‘himlife bltk

Oh Heavenly sight!

Oh, Heavenly sight!

Er kommt mir entgegen;
‘ee komt mie ‘ent’ ge:gon
He comes - towards me

He comes towards me;

Ich weiche verlegen,
¢ vaegd fee'le:gon
I yield confused,

1 yield, abashed,

ich schwanke zuriick.
1 ‘fvanko tsu'ryk
I falter back.

1 falter back.

2
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Ich irre, ich triume!
¢ 1ra 1 ‘trogmo
I loose my way, I dream!

I'min a frenzy, I am dreaming!

Ihr Felsen, ihr Biume,
e ‘felzon  ‘ie ‘boemo
You, rocks, you, trees,

You rocks and trees,

Verbergt meine Freude,
fee berkt ‘maend  froeds
conceal my joy,

you conceal my joy,

Verberget mein Gliick!
fee berkt maen  glyk]
conceal my  happiness!
conceal my happiness!)
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Title:  Ich kann wohl manchmal singen
[“1¢ kan vo:] ‘man¢ma:l ‘zimon|
Sometimes, I can sing well

Date of Composition: 1846

Poet: Joseph Freiherr von Eichendorff

Ich kann  wohl manchmal singen,
["1c kan vo:l ‘man¢ma:l 'zimon
I can probably sometimes sing,

(Sometimes, I can sing well

als ob ich frohlich sei,

*als ?op I ‘fro:lig zae

as if I happy were;

as if [ were happy;

doch heimlich Trinen dringen,

doy ‘haemlig ‘tre:non ‘drmon

but secretly tears penetrate,

but tears fall secretly,

da wird das Herz mir frei.
da virt das herts mie frae
then becomes the heart forme free.

and free my heart.

So lassen Nachtigallen,
70: ‘lason ‘naytigalon
So let nightingales,

This is how nightingales let out,

spielt  drauflen Friihlingsluft,
Jpi:lt ‘draoson fry:lms loft
plays  outside air of spring,

when spring breezes aer playing outside,
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der Sehnsucht

dee ‘ze:nzoyt
the longing
a song of longing
aus ihres
?@s *i:ros
from their

from their prison vault.

Da lauschen
da 'laofon
Then listen

Then all hearts listen,

und alles ist
*ont *alos st
and all is
and all are delighted,
doch keiner fiihlt
doy ‘kaene  fy:lt
but noone feels

but no one feels the pain,

im Lied das
Im li:t das
in the song the

Kerkers
‘keekes
prison

in the song, the deep sorrow.)

Lied erschallen
li:t *ee’ falon
song sound
Gruft.
groft
crypt.
alle Herzen,
*alo ‘hertson
all hearts,
erfreut,
e’ froet
pleased,
die Schmerzen,
di ‘fmertson
the pains,
tiefe Leid.
'ti:fo laet]
deep SOITOW.
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Title:  Ich wandelte unter den Baumen
[’1¢ 'vandolto '“unte den "bogmon]

I wandered about under the trees

Date of Composition: 1838

Poet: Heinrich Heine

Ich wandelte unter den Biumen

["1c ‘'vandolta “*unte  den ‘bogmon

I wandered under  the trees

(I wandered about under the trees

mit meinem Gram allein;

mit ‘maenom gra:m ?a'laven

with my grief alone;

alone with my grief;

da kam das alte Triumen

da ka:m das “alto ‘trogmon

then came  the old dreaming

the old dreaming then came back

und schlich ins Herz  mir hinein.

*ont Jlig ‘Ins herts mie hr'naen

and crept into heart tome inside.

and crept into my heart.

Wer hat euch dies Wortlein gelehret,
we:e ha:t ?ogg di:s ‘veertlaen go'le:rat
Who has toyou this little word taught,
Who has taught you this little word,

ihr Voglein in luftiger Hoh’?

e ‘fo:glaen ‘m Toftige he:

you little birds in airy heights?

you little birds high in the air?
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Schweigt still!
Jvaekt Jul
Be silent!

Be silent! If my heart hears it,

dann tut es
dan tu:t Yes
then does it

then it will hurt twofold.

“Es kam ein
Yes ka:m *aen
“There came a

“There came a young lady walking by,

die sang es
di zan *es
who sang it

who sang it constantly,

da haben wir
da ‘ha:boan vie
then have we

that’s how we little birds captured

das hiibsche,

das ‘hypfo
the pretty
the pretty golden word.”

Das sollt ihr
das zolt Hoe
That should you

You should not tell me that,

ihr Voglein
e ‘fo:glaen
you little birds

wenn  mein Herz es horet,

ven maen  herts ’es ‘ho:rat

If my heart it hears,

noch einmal SO weh.

noy '?c}gnmazl Z0: ve:
once again SO hurt.

Jungfriulein gegangen,

Jon, froglaen go'ganon

young lady walking,

immerfort,

“*mefort

constantly,

Voglein gefangen

‘fo:glaen go'fanon

little birds captured

goldne Wort.”

‘goldno  vort

golden word.”

mir nicht mehr  erzahlen,

mie nigt me:e *ee'tse:lon

tome  not more tell,

wunderschlau;

‘vonde [lao

wonderfully smart;

you wonderfully smart little birds,
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ihr wollt meinem
Y volt ‘maenam
you want my

you want to steal my grief from me,

ich aber niemandem
¢ ‘a:be ‘ni:mandom
I however nobody

but I do not trust anyone.)

Kummer mir

‘kome mie
grief from me
trau’.

trao]

trust.
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stehlen,
[te:lon
to steal,



Title:  Im Herbst
["im herpst]
In autumn
Date of Composition: 1844
Poet: Joseph Freiherr von Eichendorff

Der Wald wird falb, die Blitter fallen,
[dee valt virt falp di ‘blete  ‘falon
The forest  turns fallow, the leaves  fall,
(The forest turns fallow and the leaves fall,

wie od und still der Raum!
vi ‘ot *ont Jul dee raom
how bleak  and still the sphere!
how bleak and still it is all around!

Die Bichlein nur gehn durch die
di ‘beglaen nu:e ge:n dorg di
The brooks only go, through the

The brooks alone go through the beech-tree groves

lind rauschend wie im Traum,
lint ‘raofont vi 1m traom
gently murmuring as ina dream,

gently murmuring as if in a dream,

und Abendglocken  schallen
*ont ‘a:bont glokon ‘falon
and evening bells sound
and the evening bells sound

Fern von des Waldes Saum.
fern fon des ‘valdas zaom
far from the forest’s edge.

far from the forest’s edge.
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Was wollt ihr
vas volt Hoe
What  want you

Why do you want to wildly seduce me

hier in der
hie In dee
here in the

here in the solitude?

Wie in der
vi In dee
Like in the

Like from my homeland, the bells ring out

aus stiller
?@s tile
from out of the  quiet
from my quiet childhood -
Ich wende

¢ ‘venda

I turn around

I turn around startled,

ach, was
?ax vas
ah, that which

ah, that who loves me is far away!

So brecht hervor
Z0: brect  hee'fo:e
So break forth

So go on, break forth now, old songs,

und brecht das
*ont brect das
and break  the

and break this heart of mine!
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mich SO wild verlocken
mig Z0: vilt fee'lokon
me SO wildly  seducing
Einsamkeit?
& aenza:mkaet
solitude?
Heimat klingen diese
‘haema:t ‘klmon ‘di:zo
homeland ring, these
Kinderzeit-
‘kinde, tsaet
childhood-
mich erschrocken,
mi¢ *ee’ [roken
myself freightened,
mich liebt, ist weit!
mi¢ li:pt “Ist vaet
me loves is far!
nur, alte Lieder,
nue  C‘alto li:de
now, old songs,
Herz mir ab!
herts  mie ap
heart mine off!

Glocken
‘glokon
bells



Noch einmal griify ich aus der Ferne wieder,
noy '?(}gnmazl gry:s I ?qgs dee ‘ferno 'viide

Once more greet I from the distance again,
Once more, I greet from afar,

was ich nur Liebes hab,

vas I nu:e ‘li:bas  ha:p

That for which 1 only love have,

everything I love,

mich aber zieht es nieder

mi¢ *a:be tsi:t ’es ‘ni:de

me however  pulls it down

but I am pulled down

vor Wehmut wie ins Grab.
fo:e 've:mu:t vi ‘Ins gra:p]
out of sadness like into the grave.

by sadness as if into the grave.)
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Title:  Im wunderschonen Monat Mai

["im 'vonde fo:non 'mo:nat mae]

In the wonderfully beautiful month of May
Date of Composition: 1837

Poet: Heinrich Heine

Im wunderschonen Monat Mai,
[“1m ‘vonde [@:non ‘mo:nat mae
Inthe  wonderful beautiful month May,

(In the wonderfully beautiful month of May,

als alle Knospen sprangen,
*als alo ‘knospon ‘[pranon
when  all buds burst forth,

when all the buds were bursting forth,

da ist in meinem Herzen
da Y1t In 'maenam ‘hertson
then is in my heart

then love opened up

die Liebe aufgegangen.

di li:bo '?qf)fga .ganon

the love arisen.

in my heart.

Im wunderschonen Monat Mai,
‘m ‘'vonde [@:non ‘mo:nat mae
Inthe  wonderful beautiful month May,

In the wonderfully beautiful month of May,

als alle Vogel sangen,
*als ?alo fo:gal  'zanon
when  all birds sang,

when all the birds were singing,
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da hab’ ich ihr
da ha:b I e
then have I to her
then I have confessed to her

mein Sehnen und
maen ‘ze:nan ont
my longing and

my longing and desire.)

gestanden
go'Jtandon
confessed

Verlangen.
fee'lagon]
desire.
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Title: Ist es moglich!
[“1st “es 'moklic]
It is possible!
Date of Composition: 1825
Poet: Johann Wolfgang von Goethe

Ist es moglich! Stern der
[‘1st  ‘es ‘me:klig Jtern  dee
It is possible! Star  of

(It is possible! Star of stars,

driick ich wieder dich
dryk ¢ 'vi:de dig
press I again you

1 press you again to my heart!

Ach, was ist die Nacht der

tay  vas st di nayt dee

Ah, was it the night of the

Ah, the night of distance is,

fir ein  Abgrund, fir  ein
fy:e ?(Len “apgront fy:e ?(Len
for an emptiness, for a
such an emptiness, such a pain!

Ja, du bist es, meiner
ja du bist  ‘es ‘maene
Yes, you are it, my

Yes, it is you, my joy’s

Siifler, lieber Widerpart!
'Zy:se li:be 'vide paet
sweet, beloved counterpart!

sweet, beloved counterpart!

Sterne,
[terno
stars,

ans Herz!
‘ans  herts
to my heart!

Ferne,
‘ferno
distance,

Schmerz!
[merts
pain!

Freuden
' frovgdan

joys’
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Eingedenk vergangner
' ?avengs denk fee'ganne
Mindful of past
Mindful of past suffering,

schaudre ich vor der
Jaodrs 1 fore  dee
tremble | before the

I am fearful of the present.)

Leiden
' lavedan
suffering

Gegenwart.
‘ge:gonvart]
present time.
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Title: Kommen und Scheiden
['komon “ont Jaedon]
Coming and Parting

Date of Composition: 1846

Poet: Nikolaus Lenau

So oft sie kam, erschien mir die Gestalt
[zo: *oft zZi kam  ‘ee'fin  mie di go'Jtalt
As often she  came, appeared tome the shape

(4s often as she came, her appearance was to me

so lieblich wie das erste Grin  im Wald.
Z0: 1i:blig vi das “e:este gry:n ‘mm valt
as lovely as the first green inthe  forest.

as lovely as the first fresh green in the forest.

Und was sie sprach, drang mir zum Herzen ein,
*ont vas zi Jpray  drap mie tsom  hertson ?(1ven
And what she spoke, penetrated me to the heart in,

And what she said penetrated my heart deeply,

sufl wie des Friihlings erstes Lied, im Hain.
Zy:s vi des ‘fry:lims “eestos litt ‘Im haen
sweet  as the spring’s first song inthe  grove.

as sweetly as the first song of spring in the grove.

Und als Lebwohl sie winkte mit der Hand,
*ont *als ‘le:b vo:l zi ‘'vipkto mit dee hant
And when  farewell she waved with the hand,

And when she waved farewell with her hand,

war’s, ob der letzte  Jugendtraum mir schwand.
varrs  ‘op dee letsto ‘ju:gont traom  mie Jvant]
was it, if the last dream of youth  me disappeared.

it was as if my last dream from my young days disappeared.)
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Title: Liebe in der Ferne
['li:bo “in dee 'ferna]
Love in the distance

Date of Composition: 1844

Poet: Joseph Freiherr von Eichendorff

Wie kiihl schweift sichs
[vi ky:1 Jvaeft ZIGS
As cool wanders about itself

(How cool it is to wander about at night,

die Zither treulich in
di ‘tsite ‘troglig ‘In
the Zither  faithfully into

with the Zither faithfully in the hand!

Vom Hiigel griif3 ich
fom ‘hy:gol gry:s ¢
From the hills greet I

From the hills, I greet the round,

den Himmel und das
den ‘"himoal *ont das
the heaven and the
the sky and the quiet land.

Wie ist da alles SO
Vi “Ist da *alos Z0:
How is there all SO

How everything is so changed,

wo ich SO frohlich
Vo 1 70: ‘fro:lig
where 1 SO happy

where I was so happy in the valley.

bei nichtger
bae ‘nectge
atthe  nightly
der Hand!
dee hant
the hand!
in die

‘I di

in the
stille Land.
Jtilo lant
quiet land.
verwandelt,
fee'vandolt
transformed,
war, im
va:e Im
was, in the
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Runde
‘ronda
round

Tal.
ta:l
valley.

Stunde,
[tondo
hour,



Im Wald  wie still! Der Mond nur wandelt
Im valt vi Jul dee mo:nt  nue ‘vandolt
Inthe forest how still! The moon alone  wanders
How still the forest is! Only the moon wanders

nun durch den hohen Buchensaal.
nu:n dorg den ‘ho:on  'buyon za:l

- through the high beech-tree grove.
through the high beech-tree grove.

Der Winzer Jauchzen ist verklungen
dee 'vintse Jaoytson “Ist fee 'klongon
The vintner’s rejoicing is faded

The vintner’s rejoicing has faded

und all der bunte Lebenslauf.
*ont ‘al dee ‘bonto  ‘le:bans, laof
and all the colorful life’s course.

and all the colorful paths of life.

Die Strome nur, im Tal geschlungen,
di Jtro:mo nu:e m ta:l go' [longon
The streams only, inthe wvalley woven,

The streams only, woven in the valley,

sie blicken manchmal silbern auf.
zZi ‘blikon 'manc¢ma:l ‘zilben ?q9f
they look sometimes silver  up.

sometimes twinkly up silver.

Und Nachtigallen wie aus Traumen
*ont ‘naytigalon vi ?qgs ‘trosmon
And nightingales as from dreams

And nightingales, as in from dreams,

erwachen oft mit siifiem Schall,
*ee'vayen *oft mit ‘zy:som Jal
awake often with sweet  sounds,

often awake with sweet sounds,
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erinnernd rithrt  sich in den Biumen
*ee'‘ment ry:rt ZI¢ ’m den ‘bogmon
reminiscing stirs itself  in the trees
everywhere in the trees is stirving

ein heimlich Fliistern iiberall.
?(Len ‘haemlig ‘flysten *y:be'‘al
a secret whispering everywhere.

a secret reminiscing whisper everywhere.

Die Freude kann nicht  gleich verklingen,
di ‘froedo  kan nigt glaeg fee 'klmon
The joy can not immediately fade,

Joy can not immediately fade,

und von des Tages Glanz und Lust
*ont fon des ‘ta:gos  glants  ‘ont losst
and of the day’s  shine  and passion

and from the passion and glory of the day

ist SO auch mir ein heimlich Singen
“Ist 70: *aoy mie *aen ‘haemlig 'zImon
is SO also tome a secret singing

a secret singing also

geblieben in der tiefsten Brust.
go'bli:bon ‘m dee ‘ti:fston brost
remaining in the deepest breast.

has remained in my deepest breast.

Und frohlich greif  ich in die Saiten,
*ont ‘fro:lig graef ¢ ‘In di ‘zaeton
And happily strum | in the strings,

And happily I strum the strings,

0 Midchen, jenseits iiberm Fluf3,
‘o ‘me:tgon Jemnzaets "*y:bem flos
oh girl, on the other side above the river,

oh girl, across the river,
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du lauschst wohl und

du laofst vo:l ont
you will listen probably and
you can well hear from afar and listen

und kennst den Sdnger an
*ont kenst den ‘zene ‘an
and will know the singer by

and know the singer by his greeting.)
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horst
ho:rst
hear

dem
dem
the

vom weiten
fom ‘vaeton
from a far

Grufl.

gru:s|

greeting.



Title:  Mai
[mae]
May
Date of Composition: 1836
Poet: Johann Wolfgang von Goethe

Leichte Silberwolken schweben
['laecto ‘z1lbe volkon ‘fve:ban
Light silver clouds float

(Silver clouds are lighly floating

durch die erst erwirmten Liifte,
dorg di *e:est *ee'vermton Iyfto
through the newly  warmed air,

through the newly warmed air,

mild, von Schimmer sanft umgeben,
milt fon fime zanft "*»m ge:bon
soft, from shimmer gently  surrounded,

the sun, enveloped by soft glow,

blickt  die Sonne durch die Diifte.
blikt di 'Zona dorg di ‘dyfto
peaks  the sun through the fragrances.
the sun peaks gently through the fragrances.

Leise wallt und dringt die Welle
laezo  valt *ont dregkt di ‘velo
Quietly ebbs and flows  the waves

The waves quietly ebb and flow

sich am reichen Ufer hin;
ZIC *am ‘Taegon ufe hin
themselves onthe fertle bank along;
along the fertile bank;

96



und wie reingewaschen Helle,
*ont vi ‘raengd, vafon ‘helo

and as purely washed brightness,
and, like purely washed brightness,

schwankend hin und her und hin,
‘[vankont hin *ont he:e *ont hin
swaying back and forth and back,

swaying back and forth, and back again,

spiegelt sich das junge  Griin.
pi:golt ZI¢ das ‘jungo gry:n
reflects itself  the young  green.

the young green reflects itself.

Still ist Luft und Liiftchen stille;
Jtil “Ist lesft *ont 'Iyftgon 'ftilo
Still 18 air and breezes silent;

The breezes of the air remain silent;

was bewegt mir das Gezweige?
vas bo've:kt mie das go'tsvaego
what moves to me the branches?

what is moving the branches?

Schwiile Liebe dieser Fiille,
Svy:lo li:bo ‘dizze  'fylo
Intense love of this abundance,

Intense abundance of this love,

von den Biumen durchs Gestrauche.
fon den ‘bogmon dores g0 Jtroggo
from the trees through the shrubs.

from the trees through the shrubs.

Nun der Blick auf einmal helle,
nu:n dee blik ?@f ' ?cLenma:l ‘hela
Now the glance suddenly clear,

Now suddenly the view is clear,
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sieh! der Biibchenflatterschar,
Z1: dee ‘by:b¢on flate [a:e

look! The fickle gang of little boys,
look! The fickle gang of little boys,

das bewegt und regt SO schnelle,
das ba've:kt ‘ont re:kt  zo: 'fnelo
it moves  and frolicks so rapidly,

moves and frolicks so quickly,

wie der Morgen sie gebar,
vi dee ‘morgon Zi go'bae
just like the morning to them gave birth,

naked, just like they were at birth,

fliigelhaft sich Paar und Paar.
‘fly:golhaft ZI¢ pa:e *ont pa:e
winged - pair and pair.

little pairs of cupids, with wings.

Fangen an, das Dach zu flechten -
‘fagon  ‘an das day tsu ‘flegton
Begin  --- the roof to weave -

They begin to weave the roof -

wer bediirfte dieser Hiitte?
ve:e ba'dyrfta ‘di:ze ‘hyta
who would need this hut?

who would need this hut?

Und wie Zimmer, die gerechten,
*ont vi ‘tstme di go'regton
And like rooms the right ones,

And how just the right rooms appear,

Bank und Tischchen in der Mitte!
bank *ont ‘tifcon ‘In dee ‘mito
Bench and little tables in the middle!

with benches and little tables in the middle!
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Und ) bin ich noch verwundert,
*ont Z0: b ¢ noy fee ' vondet
And SO am I still amazed,

And as I am still amazed,

Sonne sinkt, ich fiihl es kaum;

'Zond zipkt  “1¢ fy:1 ’es kaom

sun sinks, 1 feel it barely;

the sun sinks, and I hardly feel it;

und nun fiilhren aber hundert

*ont nu:n ‘fy:ron Yacbe  'hondet

and now guide  hundreds upon hundred

and now hundreds of them guide

mir das Liebchen in den Raum,
mie das ‘li:bgon In den raom
tome  the beloved into the room,
the beloved to me intpo the room,

Tag und Abend, welch ein Traum!

ta:k *ont “a:bont  velg ?(1ven traom]

day and night,  what a dream!

day and night, what a dream!)
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Title: Maienlied, Op. 1, No. 4
['maean li:t]
May Song
Date of Composition: 1841
Poet: Joseph Freiherr von Eichendorff

Liuten kaum die Maienglocken,
[logton kaom  di ‘maean, glokon
Ring hardly the lilies of the valley,
(Just when the lilies of the valley ring

leise durch den lauen Wind,
laezo  dorg den laoon  vint
quietly through the warm  wind,

quietly through the warm wind,

hebt ein Knabe froh erschrocken,
he:pt ?aven ‘kna:ba fro: *ee’ [roken
raises  a boy - happily startled,

a boy rises up, startled,

aus dem Grase sich geschwind.

?@s dem ‘gra:zo  zig go'[vint

out of the grass himself fast.

quickly from the grass.

Schiittelt in den Bliitenflocken,
[ytolt ‘In den ‘bly:ton flokon
He shakes in the flower blossoms,

In the flower blossoms, he shakes

seine feinen blonden Locken,
'zaend  ‘faens  ‘blondon ‘lokon
his own fine blond curls,
his fine blond curls,

100



schelmisch sinnend wie ein Kind.
Jelmif ‘zmont Vi ?(1ven kit
mischievously musing like a child.
mischievously musing like a child.

Und nun wehen Lerchenlieder
*ont nu:n ‘'ve:on ‘lergon li:de
And now waft along lark songs

And now the lark songs can be heard

und es schligt
*ont *es Jle:kt
and it sings
and the nightingale sings,
von den Bergen
fon den ‘bergon
from the mountain

die Nachtigall,

di ‘naytigal

the nightingale,
rauschend
‘Taofont

S rushing

from the mountains resounds

kommt der kiihle
komt dee ‘ky:lo
comes the cool

the cool waterfall.

Rings im
rms “Im
All around in the

The forest is covered all around in colorful plumage,

Wasserfall.
‘vase fal
waterfall.

Walde
‘valda

bunt
bont

forest  colorful

Friihling, Friihling ist es
fry:lm fry:1lm “Ist *es
Spring, Spring is it
Spring, Spring is here again

und ein Jauchzen iiberall.
*ont ?(1ven Jaoytson y:be'tal]
and a rejoicing everywhere.

and there is rejoicing everywhere.)
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wieder
‘vi:de
again

Gefieder,
go'fi:de
plumage,

wieder
‘vi:de
again



Title:  Mailied
['mae,li:t]
May Song
Date of Composition: 1824
Poet: Johann Wolfgang von Goethe

Wie herrlich leuchtet mir die Natur,
[vi ‘heelig loggtot  mie di na'tu:e
How wonderful shines tome the nature
(How wonderfully nature shines to me,

wie glanzt die Sonne, wie lacht  die

vi glentst  di ‘zono Vi layt di

how gleams the sun, how laughs the

how the sun gleams, how the meadow laughs!

Es dringen Bliiten aus
*es ‘drimon ‘bly:ton ?@s
It burst forth flowers from

Flowers burst forth from every branch

und tausend Stimmen
*ont ‘taozont ‘fttmon
and thousand voices

and a thousand voices from the bushes,

Und Freud und Wonne aus
ont froveft ont 'vona ?qgs
and joy and bliss from

and joy and bliss from every breast;

(0] Erd’, o Sonne, o
?o: tered %o: ‘zone %o
Oh Earth, oh sun, oh

Oh Earth, oh sun, oh happiness, oh joy!

jedem Zweig
Je:dom  tsvaek
every  branch

aus dem
?aos dem
from the

jeder  Brust;
‘je:de  brost
every  breast;

Gliick,
glyk
happiness,
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Flur!

flu:e

meadow!

Gestrauch,

g0 Jtroeg

bushes,

0 Lust!
%o lost

oh joy!



(0) Lieb’, o Liebe! So
*o: li:b %o 'li:ba Zo:
Oh love, oh love! So
Oh love, oh love! So golden beautiful

wie Morgenwolken auf jenen
vi ‘morgon  volkon ?@f ‘je:non
like morning clouds  from those

like morning clouds from the hills over yonder!

Du segnest herrlich
du 'ze:gnost ‘heelig
You bless wonderfully

You wonderfully bless the fresh field,

im Bliitendampfe  die volle
Im ‘bly:ton dampfo di folo
inthe flowery dew the whole

and the whole world in the flowery dew.

(0] Miidchen, Midchen,
*o: ‘me:tcon ‘me:t¢on
Oh maiden, maiden

Oh maiden, maiden how I love you!

Wie blinkt dein Auge,
vi blimkt daen ' ?(}9 g9
How sparkles your eye,

How your eyes sparkle, how you love me!

So liebt die Lerche Gesang
Z0: li:pt di ‘lergo go'zan
So loves  the lark song

Like the lark loves song and air,

und Morgenblumen den
*ont ‘morgon blu:mon den
and morning flowers the

golden
‘goldon
golden

Hohn!

ho:n

heights!

schon

Jomn

beautiful

das frische Feld,
das frifo felt
the fresh field,
Welt.

velt

world.

wie lieb ich
vi li:b 1
how love I

wie liebst du
vi li:pst du
how love you
und Luft,

*ont lostt

and air,
Himmelsduft

‘himols  doft
smell of heaven

and the morning flowers love the smell of heaven
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dich!
dig
you!

mich!
mig
me!



wie ich dich liebe mit

vi 1 di¢ lizbo mit

how I you love with
how I love you with blood on fire,

die du mir Jugend und
di du mie ‘jurgont ‘ont
you, who tome youth and

you, who gives me youth and joy and courage

zu neuen Liedern und
tsu mnogon lizden *ont
- new songs and
for new songs and new dances.

Sei ewig gliicklich, wie
zae ‘evic  glyklic vi
Be forever happy, how

Be happy forever, how you love me!)
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warmen
'varmon

warm

Freud wund
froot ont

joy and
Tinzen
‘tentsan
dances

du mich
du mi¢
you me

Blut,
blu:t
blood,

Mut
mu:t
courage

gibst.
gi:pst
gives.

liebst!
li:pst]
love!



Title: Marz
[merts]
March

Date of Composition: 1836

Poet: Johann Wolfgang von Goethe

Es ist ein Schnee gefallen,

[‘es “Ist ?aven Jne: go 'falon

It 18 a SNOW fallen,

(Snow has fallen,

denn es ist noch nicht Zeit,
den ’es “Ist noy nict tsaet
because it is not yet time,
because it is not yet time

daf} von den Bliimlein allen

das fon den ‘bly:mlaen “alon

that from the little flowers all

for us to be delighted by

wir werden hoch erfreut.

vie ‘'ve:edon ho:y ‘e’ froet

we would be highly  delighted.

all of the little flowers.

Der Sonnenblick
dee ‘zonon blik
The sun’s glances

The sun’s rays deceive us

mit mildem
mit ‘mildom
with soft

with soft, false beams,

betriiget

bo 'try:got

deceive

falschem Schein,
‘falfom Jaen
insincere gleams,
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die Schwalbe
di ‘[valba
the swallow

the swallow even lies,

warum? Sie
va'rom z1
why? It

why? Because she comes alone!

Sollt ich mich
zolt 1 mig
Should 1 alone
Should I be happy alone,
wenn  auch der
ven ?@x dee
even when  the

even when Spring is so close?

Doch  kommen
doy ‘komon
But, should come

But, if we come together,

gleich st der
glaeg “Ist dee
soon is the

it will soon be summer!)

selber liiget,

‘zelbe  'ly:got

itself lies,

kommt allein!

komt ?a'l@n

comes alone!

einzeln freuen,

' ?qgntssln ‘frogon
-- be happy,
Friihling nah?
fry:lm na:
Spring is close?
wir zu zweien,
vie tsu ‘tsvaean
we to together,
Sommer da!
‘zome da:]
summer here!
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Title: Das Meer erglinzte
[das me:e ‘ee’ glentsto]
The sea sparkles

Date of Composition: 1838

Poet: Heinrich Heine

Das Meer  erglinzte weit hinaus
[das me:e ‘e’ glentsto vaet hr'naos
The sea sparkles far out

(The sea sparkles into the distance

im letzten Abendscheine;
Im ‘letston "*a:bont Jaens
inthe last evening light;

in the last rays of the evening;

wir saflen am einsamen Fischerhaus,
vie 'zason  ‘am "“aenza:mon ‘fife haos
we sat by the lonely fisherman’s house,

we sat silently and alone

wir saflen stumm und alleine.
vie 'zason  [tom *ont *a'laeno
we sat silent and alone.

by the lonely fisherman’s house.

Der Nebel stieg, das Wasser schwoll,
dee ‘ne:bal  Jtick das 'vase Jvol
The fog rose, the water  swelled,
The fog rose, the water swelled,

die Move flog hin und wieder;
di ‘me:va  flok hin *ont ‘vide
the seagull flew there and back;

and a seagull flew to and fro;
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aus deinen Augen liebevoll

?@s ‘daenan ' ?@gan li:bo ol

from your eyes love-filled
tears fell from

fielen die Trinen nieder.

fizlon  di ‘tre:non ‘ni:de

fell the tears down.

your love-filled eyes.

Ich sah sie fallen auf deine  Hand
¢ za.: Zi ‘falon ?qgf ‘daens  hant
I saw them fall onto your hand

I saw them fall onto your hand,

Und bin aufs Knie gesunken;
*ont b ?avofs kni: go'zonkon
and have onto the knee sunken;

and I sank down onto my knee;

ich hab von deiner weillen Hand
1 ha:p fon ‘daene  'vaeson hant
I have from your white hand

I drank the tears away

Die Tranen fortgetrunken.
di ‘tre:non ‘fortgo tronkon
the tears drunk away.

from your white hand.

Seit jener  Stunde verzehrt sich mein
zaet jeme ftondo fee'tse:et ZI¢ maen
Since  that hour consumes itself  my

Since that hour my body is wasting away,

die Seele stirbt  vor Sehnen;
di ‘ze:lo ftirpt fo:e 'ze:non
the soul dies of longing;
my soul dies of longing;
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Leib,
laep
body,



mich hat das ungliicksel’ge
mig hat das ‘onglykz:1go
me has the hapless

this unhappy woman has

vergiftet mit  ihren Trinen.
fee' giftot mit ‘i:;ron  ‘tre:non]
poisoned with her  tears.

poisoned me with her tears.)

Weib
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vaep
woman



Title: Mein Liebchen, wir sassen beisammen
[maen ‘lizb¢on vie zason bae'zaman]
My love, we sat next to each other

Date of Composition: 1840

Poet: Heinrich Heine

Mein Liebchen, wir  sassen
[maen ‘lizbgon vie 'zason
My love, we sat

(My love, we were sitting together,

traulich im leichten Kahn.
‘traolig Im laegton ka:n
closely in the light boat.

cozily in the light boat.

Die Nacht war still, und wir
di nayt vae [l tvnt  vie
The night was still, and we

The night was still, and we floated

auf  weiter Wasserbahn.
‘aof  ‘'vaete 'vase ba:n
on the wide water ride.

on a wide water path.

Die  Geisterinsel, die schone,
di ‘gaeste, *mzol di Jono
The  haunted island, the beautiful one,

The beautiful, haunted island

lag damm’rig im Mondenglanz;
lack  "demrig Im ‘mo:ndon glants
lay dimly in the moonlight;

lay dimly in the moonlight,
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beisammen,
bae’'zamon
next to each other,

schwammen
‘[vamon
swam



dort Kklangen liebe Tone,
dort  ‘klangon li:ba  'teino
there sounded lovely tones,
lovely tones were sounding from there,

dort wogte der  Nebeltanz.

dort  ‘'vo:kto dee  'ne:bol tants
there undulated the dance of the fog.
and the dancing fog was undulating.

Dort Kklang es lieb und lieber,
dort  klan *es lip ‘ont ‘licbe
There sounded it lovely and lovelier,

It sounded more and more lovely,

und wogt’ es hin und her;
tsnt  vokt *es hin tvnt  he:e
and  undulated it back and  forth;

and the fog undulated back and forth;

wir  aber schwammen voriiber
vie a:be ‘[vamon fo:'ry:be
we however swam past

however, we floated past,

trostlos auf  weitem Meer.
‘tro:stlo:s *aof  'vaetom me:r]
uncomfortable on the wide sea.

uncomfortable on the wide sea.)
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Title:  Mignon*
[min’jo:]
Mignon
Date of Composition: 1826
Poet: Johann Wolfgang von Goethe

Nur wer die Sehnsucht kennt,
[nu:e ve:e di 'zenzogt kent
Only who the longing knows,

(Only someone who knows longing

weill, was ich leide!
vaes vas I 'laeda
knows what I suffer!

can know what I suffer!

Allein  und abgetrennt

‘a’ laen *ont ‘apgo trent

Alone and detached

Alone and detached

Von aller Freude,

fon “ale ‘froeds

from all joy,

from all joy,

seh ich ans Firmament
ze: 1 *ans firma 'ment
look I atthe  firmament
I look at the sky

Nach  jener  Seite.
nay jeme zaetd
in that side.
in that direction.

*of French origin and utilize IPA symbols not normally found in the German language
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Ach! der mich liebt und
*ay dee mi¢ li:pt *ont
Ah, who me loves and

Ah, the one who loves and knows me

ist in der Weite.

st ‘In dee ‘vaeto

is in the distance.

is far away.

Es schwindelt mir, es
*es ‘Jvindoalt mie *es
It dizzies me, it
My head is dizzy,

mein Eingeweide.
maen ?@nga vaeds
my viscera.

my insides burn.

Nur wer die Sehnsucht
nu:e ve:e di ‘ze:nzoyt
Only who the longing
Only someone who knows longing

Weil}, was ich leide!
vaes vas I laeds]
knows  what I suffer!

can know what I suffer!)
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kennt
kent
knows

brennt
brent
burns

kennt,
kent
knows,



Title:  Die Mitternacht war kalt und stumm
[di 'mite nayt va:e kalt “ont ftom]
Midnight was cold and silent

Date of Composition: 1836

Poet: Heinrich Heine

Die Mitternacht war kalt und
[di ‘'mite nayt va:e kalt *ont
The midnight was cold and
(Midnight was cold and silent;

Ich irrte klagend im
1 Irto ‘kla:gont ‘Im
I wandered complaining in the

I wandered about the forest, moaning.

Ich hab die Baum! Aus
1 ha:p di boom ?qgs
| have the trees! From

I have the trees! Awoken from sleep,

sie haben  mitleidig die Kopfe
zi ‘ha:bon  ‘mutlaedig di ‘koepfo
they have sympathetically  the head
they have shaken their heads sympathetically.)
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stumm;
Jtom
silent;

Wald herum.
valt he'rom
forest  about.

dem Schlaf geriittelt;
dem Jla:f  go'rytolt
the sleep shaken;

geschiittelt.
g0’ [ytolt]
shaken.



Title: Morgenstindchen, Op. 1, No. 5
[ ‘'morgon Jtentcon]
Morning Serenade

Date of Composition: 1841

Poet: Joseph Freiherr von Eichendorff

In den Wipfeln frische Liifte,
[‘In den ‘vipfoln frifo Iyfto
In the treetops fresh breezes,

(In the treetops, fresh breezes,

fern melod’scher Quellen Fall
fern me'lo:dfe ‘kvelon fal
distant melodious spring fall

distant, meloudious fall of springs,

durch die Einsamkeit der Kliifte,
dorg di ‘aenza:mkaet dee ‘klvfto
through the solitude ofthe  ravine,

through the solitude of the ravines,

Waldeslaut und Vogelschall.
‘valdas, laot *ont ‘fo:gal Jal
forest sounds and birdcall.

forest sounds and birdcall.

Scheuer Traume Spielgenossen
Jooe ‘trooma pi:lgo noson
Timid dreams enjoying their play

Playmates of timid dreams

steigen all beim  Morgenschein,
Jtaegon *al baem  ‘morgen faen
rising up all with the morning’s light,

rise up with the morning’s light,
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auf des Weinlaubs schwanken Sprossen
?@f des ‘vaen laops ‘[vankon [proson
from the grapevine’s swaying leaves

on the grapevine’s swaying leaves

dir zum Fenster aus und ein
die tsom ‘fenste ‘aos tont *aen
toyou atthe window in and out

in and out of your window

und wir nahn noch halb in Triumen
*ont vie na:n noy halp ‘m ‘trogmaon
and we come near still half in dreams

and we come near, still half in dreams,

und wir tun in Klingen kund
*ont vie tu:n ’m ‘klenon kont
and we make in sounds known

and we make it known in sounds

was da drauflen in den Baumen
vas da ‘draosan m den '‘boemon
what there outside n the trees

what, outside in the trees,

singt der weite Friihlingsgrund.
zipkt  dee ‘vaeto ‘fry:ligs gront
sings ofthe  wide Spring ground.

the Spring’s wide valley sings.

Regt der Tag erst laut die Schwingen
re:kt dee ta:k ‘erest laot di ‘[vigon
Stirs the day first aloud the flourishing

Once the day begins to locudly flick its wings,

sind wir Alle wieder weit
zmt vie Talo ‘vi:de vaet
are we all again  far away

we are all far away again
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aber tief im Herzen Kklingen
“abe  ti:f Im ‘hertson ‘klmon
but deep inthe  heart beats
but deep in our hearts resound

lange nach noch Lust und Leid.
‘lano nay noy lost *ont laet]
long after still joy and SOITOW.

joy and sorrow for a long time hence.)
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Title: Nach Siiden, Op. 10, No. 1
[nay 'zy:don]
To the South
Date of Composition: 1841
Poet: attributed to Joseph Freiherr von Eichendorff

Von allen Zweigen schwingen
[fon ‘“alon tsvaegon ‘[vinon
From all the branches fly

(From every branch upwards

sich wandernde Vogel empor,
ZIg ‘'vandenda fo:gol *em'po:e
themselves  migratory birds up,

migratory birds swing,

weit durch die Liifte klingen
waet  dorg di Iyfto ‘klmon
far through the breezes ringing

ringing out far through the breezes

hort man den Reisechor,
herrt ma:nn den  ‘raezo koe
hears one the traveling choir,
one hears the traveling choir,

nach Siiden, nach Siiden
nay  'zy:don nay  'zy:don
to the south, to the south

to the south, to the south

in den ewigen Blumenflor.
‘In den  e:vigon ‘blu:mon flo:e
in the eternal flower boquet.

to the land of eternal flowers.
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Ihr  Voglein
e fo:glaen
You little bird

You little bird sings lively down to us,

wir  singen

vie 'zinon

we sing

we sing merrily out,

wenn dann der
ven dan dee
when then the

when the Spring comes,

kehren wir
‘ke:ron vie
return we

we return again,

wieder in
‘vi:de In
again to

again to nest and house,

von Siiden!
fon ‘zy:don

from the south!

singt munter

zimpkt ‘monte

sing lively

lustig hinaus,

Tostic hr'naos

merrily out,

Lenz kommt,

lents komt

Spring comes,

wieder,

'vi:de

again,

Nest und Haus,

nest ‘ont haos

nest and house,
Jetzt aber
jetst ?a:be

Now however

from the south! But now, outward!)
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hernieder,
hee 'ni:de
down there,

hinaus!
h1'naos]
outside!



Title: Nacht

[naxt]

Night
Date of Composition: 1828
Poet: Heinrich Heine

Nacht liegt auf den fremden
[nayt li:kt ?@f den ‘fremdon
Night  lies on the foreign
(Night lies on the foreign path,

krankes Herz und miide Glieder;

?

‘krankos herts ont ‘my:do

sick heart and tired limbs;

sick heart and tired limbs;

Ach, da flieBt, wie stiller  Segen,
*ay da fli:st vi tile 'ze:gon
Ah, then flows, asa quiet blessing,

Ah, sweet moon, your light flows down,

siifer Mond, dein Licht  hernieder;
'zy:se mo:nt  daen ligt hee'ni:de
sweet moon, your light coming down;

like a quiet blessing;,

siifer Mond, mit deinen Strahlen
'zy:se  mo:nt  mit ‘daenon " ftra:lon
sweet moon, with your rays

sweet moon, with your rays

scheuchest du das nicht’ge
Joggast du das ‘negtgo
frighten away you the nightly
you frighten away all the horrors of the night;
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Wegen,
've:gon
path,

Grauen;
‘graoan
horror;



es zerrinnen meine Qualen,
*es tsee 'rmon ‘maens ‘kva:lon
there melt my pain

my pain melts away

und die Augen iibertauen.
*ont di ' ?@gan ‘*y:be, taoan]
and the eyes overflow.

and my eyes overflow with tears.)
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Title:  Nacht ist wie ein stilles Meer
[nayt “1st vi ?@n Jtilos me:e]
Night is like a quiet sea

Date of Composition: 1846

Poet: Joseph Freiherr von Eichendorff

Nacht st wie ein stilles Meer,

[nayt “Ist vi ?(1ven Jtilos  me:e

Night is like a quiet sea,

(Night is like a quiet sea,

Lust und Leid und Liebesklagen
losst *ont laet *ont ‘li:bos kla:gon
pleasure and pain and love’s lament

pleasure and pain and love’s lament

kommen SO verworren her
'koman Z0: fee'voran he:e
come SO confusedly here

come mingled together

in dem linden Wellenschlagen.
‘In dem ‘lindon  "velon fla:gon
in the gentle  breaking of the waves.

in the gentle breaking of the waves.

Wiinsche wie die Wolken sind,
'vynfo vi di ‘volkon zint
Wishes like the clouds are,

Wishes are like clouds that

schiffen durch die stillen Raume,
fifon dorg di Jtilon T00Mo
sail through the still spaces,

sail through still spaces,
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wer erkennt im lauen Wind,
ve:e *ee'kent Im ' l@sn vint
who recognizes inthe mild wind,
who knows, in the mild wind,

ob’s Gedanken oder Triume?
*ops go'dagkon ?o:de ‘trooma
whether it thoughts or dreams?

whether they are thoughts or dreams?

Schlief3’ ich nun auch Herz und Mund,
Jlizs ‘1 nu:n ?@X herts *ont mont
Close I now even heart and mouth,

When I close my heart and mouth,

die SO gern den Sternen klagen,
di Z70: gern den ‘Jternon ‘kla:gon
which  so glad tothe  stars lament,

which so gladly lament to the stars,

leise doch im Herzensgrund
laezo  doy ‘Im ‘hertsons, gront
softly  then inthe  heart’s depths

the gentle breaking of the waves remains quietly

bleibt das linde  Wellenschlagen.
blaept  das ‘lindo  “velon fla:gon]
remains the gentle  breaking of the waves.
in the depths of my heart.)
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Title: Nachtwanderer, Op.7, No. 1
[ ‘nayt, wandore]
Night wanderer
Date of Composition: 1843
Poet: Joseph Freiherr von Eichendorff

Ich wandre durch die stille Nacht,
BC ‘'wandra dorg di tlo nayt
I walk through the quiet night,

(I wander through the quiet night,

da schleicht der Mond so
da Jlaect dee mo:nt  zo:
there sneaks the moon SO

and there, the moon so secretly and slowly, is sneaking

oft aus der dunkeln
*oft ?qgs dee ‘dopkaln
repeatedly out ofthe  dark

repeatedly out of the dark cloud mass.

Und hin und her im Tal,

? ont he:e Im ta:l

ont hin
And here and there inthe  valley,

And here and there in the valley,

erwacht die Nachtigall
‘e’ vayt di ‘naytigal
awakens the nightingale

the nightingale awakens

dann  wieder alles grau und stille.
dan ‘wizde alos grao *ont Jtilo
then again  all grey and quiet.

and then everything is grey and quiet again.
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heimlich
‘haemlig
secretly

Wolkenhiille.
‘volkon hylo
cloud covering.

sacht
zayt
slowly



(0} wunderbarer Nachtgesang,
‘o ‘vonde ba:re ‘naytgo zan
Oh wonderful song of the night,

Oh wonderful song of the night,

von fern im Land der Strome Gang,
fon fern m lant dee Jtro:mo gan
from far inthe  country the river’s  course,

from far away in the country, the river’s course,

leis Schauern in den dunkeln Béiumen,
laes Jaoen ‘In den ‘dopgkoln "bogmon
quietly shudders in the dark trees,

quietly trembling in the dark trees,

wirrst die Gedanken mir,
virst di go'dankon mie
perplexes the thoughts of mine,

perplexes my thoughts,

mein  wirres Singen hier,
maen  'VIras ‘zmgon hie
my confused singing here,

my confused singing here

ist wie ein Rufen nur aus Triumen,
st wi *aen ‘Tu:fon  nue *aos ‘trogmoan
is like a call only out of  dreams,

is like a call only from dreams,

mein Singen st ein Rufen,
maen  ‘zmon  ‘Ist ‘aen ‘ru:fon
my singing 1s a call,

my singing is a call,

ein Rufen nur aus Triumen.
*aen ‘Tu:fon  nue *aos ‘trogmon]
a call only out of  dreams.

Just a call out of my dreams.)
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Title: Néhe des Geliebten
[ ne:o des go'li:pton]
Close to the beloved

Date of Composition: 1826

Poet: Johann Wolfgang von Goethe

Ich denke dein, wenn
"1 ‘depko daen  ven
I think  you, when

mir
mie

to me

(I think of you when the sun’s shimmer shines

vom Meere strahlt;
fom ‘me:ro  ftra:lt
from the sea shines;
from the sea to me;

ich denke dein, wenn
1 ‘depko daen  ven

I think  you, when

in Quellen malt.
‘In ‘kvelon malt
in spring’s glitter.

Paints itself in fresh springs.

Ich sehe dich, wenn
¢ 'ze:0 di¢ ven
I see you, when

I see you when the dust rises

Der Staub sich hebt;
dee Jtaop  zig he:pt
the dust itself raises;

on roads far away;

sich
ZI¢

itself
1 think of you when the reflection of the moon

auf
*aof
on
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der

dee

the

des

des

the

dem
dem
the

Sonne Schimmer

'Zond fime

sun’s shimmer

Mondes Flimmer
'mo:ndas ‘flime
moon’s glitter

fernen Wege
‘fernon  've:go

distant road



in tiefer Nacht, wenn auf dem
‘In ‘ti:fe nayt ven ?@f dem
in deep night, when on the
in the deep night, when a traveler

der Wandrer bebt.

dee ‘vandre be:pt

the traveler trembles.

trembles on a narrow path.

Ich hore dich, wenn  dort mit
1 ‘heiro dig ven dort mit

I hear you, when  there with
I hear you when the waves crash

die Welle steigt.

di velo Jtaekt

the waves  rises.

with a dull roar.

Im stillen Hain, gel’ ich oft
Im Julon  haen  ge: I *oft
Inthe  quiet grove, go I often
In the quiet grove, where I often go to listen,

wenn  alles schweigt.

ven Palos [ vaekt

when  all is silent.

when all is silent.

Ich bin bei dir, du seist
¢ bin bae die du zaest
I am with you, you were

I am with you, no matter how far away you are,

du bist mir nah!
du bist mie na:
you are tome  near!

you are near to me!

127

schmalen Stege
‘fma:lon fte:go

narrow bridge
dumpfem Rauschen
‘dompfom ‘Taofon

dull roar

zu lauschen,

tsu laofon

to listen,

auch noch ) ferne,
?@x noy Z0: ‘ferno
even still SO far,



Die Sonne sinkt, bald leuchten mir
di 'zono  zmkt  balt loggton mie
The sun sinks,  soon shine for me

The sun sinks, soon the stars will shine for me.

0 wirst  du da!
%o verst du da:]
Oh, were  you here!

Oh, if only you were here!)
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die
di
the

Sterne.
[terno
stars.



Title: Neue Liebe, neues Leben
['no@s li:ba 'nogas ‘le:ban]
New love, new life

Date of Composition: 1836

Poet: Johann Wolfgang von Goethe

Herz, mein Herz, was soll das geben?
[herts ~ maen  herts vas zol das ‘ge:bon
Heart, my heart,  what is the use of it?

(Heart, my heart, what is this going to me?

Was bedringet dich SO sehr?
vas bo drenot di¢ 70: ze:r
What  oppresses you SO much?

What oppresses you so much?

Welch ein fremdes neues Leben!
velg ?aven ‘fremdos nogos  lebon
What a strange new life!

What a strange new life!

Ich erkenne dich nicht  mehr!
¢ *ee'kenod dig nigt me:r
I recognize you not more!

1 do not recognize you any more!

Weg ist alles, was du liebtest,
vek “Ist “alos vas du li:ptost
Gone is everything, what you loved,

Everything that you loved is gone,

weg, warum du dich betriibtest,
vek va'rom du dic bo try:ptost
gone, why you yourself saddened,

gone is what saddened you,
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weg dein Fleil3

vek daen flaes

gone your hardwork
gone is your hardwork and peace,

ach, wie kamst du
*ay vi kamst du
ah, how came  you

ah, how did you come to this?

Fesselt dich die
‘fesolt dig di
Captures you the

Does the blossom of youth capture you,

diese liebliche Gestalt,
‘di:zzo litbligo go'Jtalt
this lovely look,
this lovely figure,

dieser Blick voll Treu

‘'di:ze blik fol trog
this glance full fidelty

whose glance is full of fidelity and goodness

mit unendlicher Gewalt?
mit *on'“entlice go'valt
with unendless power?

with never ending power?

Will ich rasch  mich
vil 1 raf mi¢
Would 1 quickly me

If I quickly withdraw from her,

mich ermannen, ihr
mig *ee'manon e
I take courage, her

take courage and flee from her,

und deine Ruh’,

ont ‘daens  ru:

and your peace,

nur dazu?

nu:e da'tsu:

only to this?

Jugendbliite,

‘ju:gont bly:to

blossom of youth,

und Giite

*snd ‘gy:to

and good

ihr entziehen,

e *ent'tsizon

her to withdraw,
entflichen,
*ent'flizon

to flee,
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fiihret mich im
fy:rot mi¢ Im
brought out me in the
in a moment’s glance, ah,

Ach, mein  Weg zu
*ay maen  velk tsu
Ah, my path to

would my path return to her.

Und an diesem
ont ‘an ‘di:zom
And by this

And with this little magic thread,

Augenblick
' ?qg gon blik
moment

ihr zuriick.
Hoe tsu'ryk
her returns.

Zauberfidchen,
‘tsaobe, fe:tgon
magic thread,

das sich nicht  zerreissen 146t
das ZIC nigt tsee raeson lest
that it not tear allows,

that can not be torn,

halt das liebe, lose Maidchen
helt das li:bo ‘lo:zo 'me:tgon
holds  the love, fickle  maiden
the lovely, fickle maiden is holding

mich SO wider Willen fest,
mig Z0: ‘'vi:de  ‘vilon fest

of mine so against my will 1is fixed,
me against my will,

muf} in ihrem Zauberkreise
mos ’m “irom tsaobe kraezo

I must in her magic circle

in her magic circle

leben  nun auf ihre Weise.
‘le:bon nu:n ?@f 110 vaezd
live now in her manner.

I now live according to her.
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Die Verianderung, ach
di fee'*endoroy *ay
The change ah
Ah! The change is so great!

Liebe, Liebe, laB} mich
li:bo ‘li:ba las mi¢
Love, love, let me
Love, love, let me free!)

wie
vi
how

los!
lo:s]
free!
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Title: Schone Fremde from Gartenlieder, No. 2
[ fo:no "fremdo]
Beautiful Foreign Land

Date of Composition: 1846

Poet: Joseph Freiherr von Eichendorff

Es rauschen die Wipfel und
[‘es ‘Taofon di ‘'vipfal *ont
The rustle the tree tops and

(The tree tops rustle and shake,

als machten zZu dieser Stund
*als ‘mayton tsu ‘'di:zze  [tont
as made at this hour

as though the old Gods, at this hour,

um die halbversunkenen Mauern
*sm di ‘halpfee, zunkonon ‘maoen
around the half sunken walls

were making their rounds

die alten Gotter die Rund.
di Yalton  ‘geete  di ront
the old Gods  the round.
around the half ruined walls.

Hier hinter den Myrtenbiumen
hi:e ‘hinte  den ‘myrton, bogmon
Here behind the Myrtle trees
Here behind the myrtle trees,

in heimlich dammernder Pracht,
‘In ‘haemlig ‘demende prayt
n secret twilight splendor,

in secret twilight splendor,

133

schauern,
‘faoen
shudder,



was sprichst du wirr wie in Triumen,
vas Jpricst du vIr vi ‘m ‘troomon
what speak you confused, as in dreams,
what do you tell me, fantastic night,

Al mir, phantastische Nacht?
tsu mie fan'tastifo nayt
to me, fantastic night?

confusedly, as in dreams?

Es funkeln auf mich alle Sterne
*es ‘fopkoln ?@f mig ?alo [terno
They sparkle on me all stars

All the stars sparkle on me

mit gliithendem Liebesblick,
mit ‘gly:ondom ‘li:bos blik
with glowing love glance,

with the glowing gaze of love,

es redet  trunken die Ferne
*es ‘re:dot  'tropgkon di ‘ferno
there speaks drunken the distance

the distance speaks, drunken with

wie vom kiinftigem groflem Gliick!
wi fom ‘kynftigom 'gro:som glyk]
as ofthe  future great happiness!

some great happiness to come!)
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Title: Schwanenlied, Op. 1, No. 1
['fvanon li:t]
Swan Song
Date of Composition: 1835-1838
Poet: Heinrich Heine

Es fallt ein Stern  herunter
[‘es felt ?(1ven Jtern he 'ronte
There  falls a star down under
(4 star falls down

aus seiner funkelnden Hoh,

?@s 'zaene fopkalndon ho:

out of its shimmering heights,

from its shimmering heights,

das ist der Stern der Liebe,
das “Ist dee Jtern  dee li:bo
it 18 the star of love,

it is the star of love,

den ich dort fallen seh.
den 1 dort ‘falon  se:
that I there falling see.
that I see falling there.

Es fallen vom Apfelbaume,
*es ‘falon  fom “apfol baomd
There  fall from the apple tree

So many white petals fall

der weillen Blitter so viel,
dee ‘vaeson ‘blete Z0: fi:l
ofthe  white petals so many,

from the apple tree,
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es kommen die neckenden Liifte,
*es ‘komoan di ‘nekondoan Iyfto
there comes the teasing breezes,
there come the teasing breezes,

und treiben damit ihr Spiel.
*ont ‘traebon da'mrt e Jpi:l
and play there with their game.

and play with them their game.

Es singt der Schwan im Weiher,
*es zimkt dee fvarn ‘i ‘vaee
There  sings the swan  inthe pond,

The swan sings in the pond,

und rudert auf und ab,
*ont ‘ru:det ?@f tsnt  ‘ap
and paddles up and down,
and paddles up and down,

und immer leiser singend,

*ont ime laeze  ‘zmont

and ever softer  singing,

and singing ever softer,

taucht er ins Flutengrab.
taoyt ‘ee ’Ins flu:ton gra:p
dives it inthe  watery grave.

dives into its watery grave.

Es ist ) still und dunkel,
*es “Ist 70: Jul *und ‘dopkal
It 1S SO still and dark,

1t is so dark and silent,

verweht ist Blatt und Bliit’,
fee've:t “Ist blat *ont bly:t
gone is leaf and flower,

gone is the leaf and the flower,
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der Stern st knisternd zerstoben,
dee Jtern “Ist ‘knistent tsee’ [to:ban
the star 1S as dust scattered,
the star crackeled and scattered,

verklungen das Schwanenlied.
fee klonon das ‘[va:an li:t]
faded the swan’s song.

the swan’s song has faded.)
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Title: Sehnsucht
['zemzoyt]
Longing
Date of Composition: 1839
Poet: Johann Wolfgang von Goethe

Was zieht mir das Herz so?
[vas tsi:t mie das herts Z0:
What  pulls from me the heart so?
(What is pulling at my heart so?

Was zieht mich hinaus?

vas tsi:t mi¢ hr'naos

What  pulls me outside?

What pulls me outside?

Und windet und schraubt

ont ‘vindot ont Jraopt

And winds and twists

And winds and twists me

aus Zimmer und Haus?

?@s ‘tstme *ont haos

out of room and house?

out of my room and my home?

Wie dort sich die Wolken
Vi dort ZI¢ di ‘'volkon
As there themselves the clouds

Like the clouds there,

am Felsen verziehn,
*am ‘felzon  fee'tsiin
atthe  rock disperse,

dispersing at the rock,
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da mocht ich

da moeect ¢
there would like I

I would like to go over there,

da mocht ich

da moeect ¢
there would like I

I would really like to go!

Nun wiegt  sich der
nu:n vi:kt ZI¢ dee
Now rocks  itself  the
Now the ravens are rocking
geselliger Flug;

go'zelige flu:k

friendly flight;

in friendly flight,

ich mische mich drunter
¢ ‘mifo mig ‘dronte
I mix myself among
1 mingle among them

und folge dem Zug.
*ont ‘folgo  dem tsu:k
and follow their path.
and follow their path.

Und Berg und
*ont berk *ont
And mountain and

And we circle about the

umfittigen wir;
fum ' fitigon vie
circle we;

mountain and ruins;

hiniiber,

hi'ny:be

over,

wohl

vo:l

indeed

Raben

‘ra:ban

ravens’

hin!
hin
go!

Gemauer

g9 'moge

ruins
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sie weilet da drunten,
zZi ‘vaelot  da ‘dronton
She lingers there below,
She stays below there,

ich spahe nach ihr.

1 ‘Jpe:o  nay ‘e

I look out for her.

1 look out for her.

Da kommt sie und wandelt;
da komt zi *ont ‘vandolt
There comes she and wanders;

There she comes, wandering;

ich eile sobald,
¢ ' ?@la zo 'balt
I hurry  as soon as,

I hurry, as soon as I see her,

ein singender Vogel,
?(Len ‘zimonde ‘fo:gol
a singing bird,
a singing bird,

im buschigen Wald.
Im ‘bufigon valt
inthe  bushy forest.

in the bushy forest.

Sie weilet und horchet
zZi ‘vaelot *ont ‘horgot
She lingers and listens

She lingers and listens

und lachelt mit sich:
*ont ‘lecolt  mut ZI¢
and smiles to herself:

and smiles to herself:
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“Er singet  so
‘ee ‘zmot  zo:
“He sings SO

“He sings so lovely

und singt es
*ont zikt ’es
and sings it

and he sings it to me.”

Die scheidende
di Jaedondo
The fading

The setting sun

vergiildet die
fee'gyldot di
gilds the
gilds the heights,

die sinnende

di ‘zinonda

the musing

the musing beauty

sie 1af3t es
zi lest Yes
she lets it

lets it happen.

Sie wandelt

zZi ‘vandalt

She wanders

She wanders by the brook
die Wiesen

di 'vi:zon

the meadow

and along the meadow,

lieblich
‘li:blig
lovely

an mich.”
an mi¢

2

to me.

Sonne
'ZoNna
sun

Hoh’n;
ho:n
heights;

Schone,
fono
beauty,

geschehn.
go'Jen
happen.

am Bache
*am ‘bayo
by the  brook

entlang,
*ent'la
along,
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und finster und finst’rer
ont ‘finste  ‘ont ‘finstre
and dark and darker

and her winding path grows

umschlingt sich der Gang.
*sm' [lipkt ZI¢ dee gan
winds itself  the way.

darker and darker along the way.

Auf einmal erschein’ ich,
?@f '?c}gnmazl ‘e[ aen 1
At once appear I
All at once I appear,

ein blinkender Stern.

?(Len ‘bligkonde Jtern

a flashing star.

a twinkling star.

“Was glanzet da droben,
vas ‘glentsot da ‘dro:bon
“What gleams there above,

“What gleams up there,

SO nah und SO fern?”
Z0: na: ont Z0: fern
SO near and SO far?”

so near and yet so far away?”

Und hast du mit Staunen
*ont ha:st du mit Jtaonan
And have you with wonder

And once you have beholden in wonder
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das Leuchten erblickt:

das loggton *ee ' blikt

the light seen:

the glowing light:

ich lieg dir zu Fiif3en,
1 li:k die tsu ‘fy:son
I lie for you at feet

1 lie at your feet,

da bin ich begliickt!

da bin ¢ bo glykt]

there am I happy!

and there I am happy!)
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Title: Sehnsucht nach Italien
[ 'ze:zuyt nay ita:lion]
Longing for Italy

Date of Composition: 1822

Poet:  Johann Wolfgang von Goethe

Kennst du das Land, wo die Zitronen
[kenst du das lant VO di tsi'tro:non
Know you the land, where  the lemon trees

(Do you know the land where lemon trees blossom,

im dunkeln Laub die Gold-Orangen* gliihn,
Im ‘dopkaln laop di golt’o: 'rd:3en gly:n
inthe  dark leaves  the gold oranges glow,

where the gold oranges glow in dark foliage,

ein sanfter Wind vom blauen Himmel weht,
?(Len ‘'zanfte vint fom ‘blaoon "himal ve:t
a gentle  wind from the blue heaven blows,

where a gentle wind blows from the blue sky,

die Myrte still und hoch der Lorbeer
di ‘myrto  ftil *ont ho:y dee ‘lorbe:e
the myrtle quietly and high the laurel
where the myrtle grows quietly and the laurel stands high,

kennst du es wohl?
kenst du tes vo:l
know  you it probably?

do you know it maybe?
Dahin! Dahin
da’hin  da'hmn

There! There
There, there

*of French origin and utilize IPA symbols not normally found in the German language
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bliihn,
bly:n
blossom,

steht,
Jte:t
stands,



mocht ich mit dir, 0 mein Geliebter, ziehn.
moegt 1 mit die ‘o maen  gd'lizpte tsi:n
would like I with you, oh my love, go.
I would like to go with you, oh my love.

Kennst du das Haus? Auf Sdulen ruht sein Dach,
kenst  du das haos ?qgf zoglon  ru:t zaen day
Know  you the house? On pillars  rests its roof,

Do you know the house? Its roof rests on pillars,

es glanzt der Saal, es schimmert das Gemach,
*es glentst  dee za:l ’es ‘[imet das go'may
there gleams the hall, there shines the room,
the hall gleams, the room shines,

und Marmorbilder stehn und sehn mich an:

*ont ‘marmo:e bilde fteen  ‘ont ze:n mi¢ *an

and marble statues stand  and look me at:

and marble statues stand and look at me:

was hat man dir, du armes Kind, getan?

vas ha:t man die du “armos  kint go'ta:n

what has one to you, you poor child, done?

what have they done to you, poor child?

Kennst du es wohl?

kenst du ’es vo:l

Know  you it probably?

Do you know it maybe?

Dahin! dahin

da’hm da'hmn

There! There

There! There

Mocht ich mit dir, 0 mein Beschiitzer, ziehn.
moeect I mit die %o maen  bofvtse tsi:n
would like 1 with you, oh my protector, £0.

I would like to go with you, oh my protector.
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Kennst du den Berg und
kenst du den berk *ont
Know you the mountain and
Do you know the mountain and its way to the clouds?

Das Maultier sucht im Nebel
das ‘maolti:e zoyt Im ‘ne:bol
The mule seeks inthe fog

The mule seeks its way through the fog;

in Hohlen wohnt der Drachen
‘m ‘he:lon  vo:nt  dee "drayon
n caves lives the dragons’

the old brood of dragons lives in caves there;

es stiirzt der Fels und iiber
*es Jtyrtst  dee fels *ont *y:be
there falls the rock, and over

The rock descends steeply, and into the river!

Kennst du es wohl?
kenst du Yes vo:l
Know you it probably?

Do you know it maybe?

Dahin! Dahin
da'hin  da'hm
There! There
There! There

geht unser Weg! O Vater, lal}
ge:t *vnze  velk %o fa:te las
goes our way! Oh father, let

goes our way! Oh father, let us go!)
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seinen
‘zaenan
its

seinen
‘zaenan
its

alte
alto
old

ihn
in
it

uns

ons
us

Wolkensteg?
‘volkon fte:k
cloudy way?

Weg;
ve:k
way;

Brut;
bru:t
brood;

die Flut!
di flu:t
the river!

ziehn!
tsi:n]



Title: Die Sennin

[di "zenin]

The dairy maiden
Date of Composition: 1841
Poet: Nikolaus Lenau
Schone Sennin, noch einmal
[ oo 'zenin noy ‘aema:l
Beautiful dairy maiden, once again

(Beautiful dairy maid, sing your

Singe deinen Ruf ins Tal,
‘7119 ‘daenon  ru:f ’Ins ta:l
sing your call into the wvalley,

call into the valley once more,

daBy die frohe  Felsensprache

das di ‘fro:o 'felzon [prayo

that the happy language of the rocks
so that the happy echos from the rocks

deinem hellen Ruf erwache!
‘daenom ‘helon  ru:f *ee'vayo
your bright call awakens!

may awaken at your bright call!

Horch, o Sennin, wie dein
horg %o 'zenin Vi daen
Listen, oh dairy maiden, how your

Listen, oh dairy maid, how your song

in die Brust den Bergen
‘In di brost  den ‘bergon
into the breast ofthe mountain

presses into the heart of the mountain,
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Sang
zarn
song

drang,
drapg
pressed,



wie dein Wort  die Felsenseelen

vi daen vort di ‘felzon ze:lon
how your word  the soul of the rocks
how the souls of the rocks joyfully pass

freudig fort und fort erzihlen!
froedig fort *ont fort *ee'tse:lon
joyfully on and on relate!

your words on and on!

Aber einst, wie alles flieht,
“a:be ?avenst vi “alos fli:t
But once, as all flees,

But one day, as all things flee,

scheidest du mit deinem Lied,
Jaedost du mit ‘daenom lizt
depart you with your song,

you will leave with your song,

wenn  dich Liebe fortbewogen,
ven dig li:bo ‘fortbo vo:gon
when  you love has moved away,

when love moves you away,

oder dich der Tod entzogen.
Po:de  dig dee to:t *ent'tso:gon
or you the death  taken away.

or death has taken you.

Und verlassen werden stehn,
*ont fee'lason ‘'ve:rdon Jte:n
And forsaken will stand,

And the grey rocky cliffs will be forsaken,

traurig stumm heriibersehn
‘traorig Jtom he'ry:be, ze:n
sadly silent see over

they will look sad and silent
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dort die grauen Felsenzinnen,
dort di ‘graon  ‘felzon, tsmon
there the grey rock cliffs,
down into the valley,

und auf deine Lieder sinnen.
*ont *aof ‘daens 'li:de 'zInan]
and on your songs reflect.

and remember your songs.)
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Title:  So hast du ganz und gar vergessen

[zo: ha:st du gants ‘ont ga:e fee' geson]

Have you totally and entirely forgotten

Date of Composition: 1837
Poet:  Heinrich Heine

So hast du ganz und
[zo: ha:st du gants  ‘ont
So have you totally and

(So you have totally and entirely forgotten

daBy ich SO lang dein
das ‘I 70: lan daen
that I SO long your

that your heart was mine for so long,

dein Herzchen so siify und

daen ‘hertsgon  zo:  zy:s *ont

your little heart so  sweet and

gar vergessen,
ga:e fee'geson
entirely forgotten,

Herz besessen,
herts ba'zeson
heart possessed,

so falsch und ) klein,
zo: falf ‘vt zo: klaen
so false and SO small,

your little heart, so sweet, and so false, and so small,

es kann  nirgend was siifires und falscheres sein.
*es kan ‘nirgont  vas 'Zy:STos *ont ‘falforos zaen
it can nowhere anything sweeter or more false  be.

nothing sweeter and nothing falser could ever be.

So hast du die Lieb
Z0: ha:st du di li:p
So have you the love

So have you forgotten the love and sadness

die das Herz mir titen
di das herts mie "te:ton
that the heart of mine did

that compressed my heart;
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und das Leid vergessen,
*ont das laet fee'geson
and the sadness forgotten,
zusammenpressen;

tsu'zamon preson
compress;



Ich weil} nicht, war Liebe

¢ vaes nigt va:e ‘li:bo

| know not was love

I do not know if love was greater than sadness?

Ich weil} nur, sie waren
1 vaes  nue Zi 'va:ron  gro:s
I know  only they were

1 only know how great they both were!)
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als
*als
than

alle
‘alo
all

Leid?
lavet
sadness?

beid!
baet]
two!



Title: Stimme der Glocken

['ftrma dee "glokon]

Voice of the bells
Date of Composition: 1846
Poet: Nikolaus Lenau
Den glatten See  Kkein Windeshauch verknittert,
[den ‘glaton ze: kaen 'vindas haoy fee 'knitet
The  smooth lake not by wind’s breath wrinkled,
The smooth surface of the lake is not even wrinkled by the wind,
das  Hochgebirg, die Tannen, Klippen, Buchten,
das  ‘ho:ygo birk di ‘tanon ‘klipon ‘buyton
the high mountains, the firs, cliffs, bays,
the high mountains, the pine trees, the cliffs, the bays,
die Gletscher, die von Wolken nur besuchten,
di gletfle di fon ‘volkon nue  bo'zuyton
the glaciers, which by clouds only are visited,
the glaciers, only visited by clouds,
sie spiegeln sich im Wasser unzersplittert.
zZi ‘pi:goln ZIg Im 'vase “*untsee [plitet
they reflect themselves  inthe water unfragmented.
they are fully reflected in the water.
Das diirre Blatt vom Baume horbar zittert,
das  ‘dyro blat fom ‘baoms ‘he:eba:e ‘tsitet
The dry leaf from the tree audibly trembles,
The dry leaf from the tree trembles audibly,
und horbar rieselt nieder in die Schluchten
‘snt  'he:eba:e ‘ri:zalt ‘ni:de ‘m di [loyton
and  audibly rustles down in the gorges

and down into the gorges audibly rustles
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das Kkleinste Steinchen, das
das  ‘klaensto Jtaengon das
the smallest pebble that
the smallest pebble, that the doe

die Gemse schnellt, wenn
di 'gemzo Jnelt ven
the deer flings, when

Dislodges on her flight when she senses the hunter.

Horch! Glocken in der
horg ‘glokon ‘In dee
Listen! Bells in the

Hark! Bells sounding in the far distance,

den Gram mir weckend und
den graim mie  ‘vekont *ont
the grief tome arouses and

my grief both arousing and reconciling,

dort aus dem Tode neues

dort ?@s dem ‘to:do 'nogos

there from the death new

there from death, may new life begin.

Das Liuten mahnt mich
das logton ma:nt mig
The ringing reminds me
The ringing reminds me quietly of peace
der von der Erd> auf immer
dee fon  dee ‘ered ?@f “Ime
that  from the earth for always
that is gone away from earth forever,

schon in der ersten

Jon ‘In dee  ‘e:eston
already n the first

already in the first morning of paradise.)

auf ihren Fluchten
?@f “i:ron ' floyton
n its flight
sie den Jiger wittert.
zi den  ‘je:ge ‘vitet
it the hunter senses.
weiten Ferne tonend,
‘vaeton ‘ferno ‘tonaont
far distance sounding,
zugleich versohnend,
tsu'glaeg fee zo:nont
at the same time reconciling,
Leben bliihe.
‘le:bon ‘bly:o
life blooms.
leise an den Frieden,
laezo ‘an den  'fri:don
quietly of the  peace,
ist geschieden
st go'fi:den
is gone away
Paradiesesfriihe.

para’di:zos fry:9]
level of paradise.
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Title: Suleika und Hatem, Op. 8, No. 12

[zu’laeka *unt "ha:tom]
Date of Composition: 1825

Poet: Johann Wolfgang von Goethe

Suleika:
An des lustigen
[‘an des lostigon

By the cheerful
By the cheerful fountain edge,

der in Wasserfiaden
dee ‘m ‘wase fe:don
that in the  water streams

that is playing in the water swirls,

wullt ich nicht, was
vost ?IQ nict vas
knew 1 not what

1 did not know what held me fast;

Doch da war von
doy da va:e fon
But there was from

But there was your hand

meine Chiffre leis gezogen,

Brunnens
‘bronans
fountain

spielt,
Jpi:lt
play,

fest mich
fest mig
held me

deiner Hand
' davene hant
your hand

‘maens ' [ifro laes go'tso:gon

my cipher softly lifted,

that softly lifted my cipher,

niederblickt ich, dir
'ni:de blikt I die

looking down I to you

gewogen.
go'vo:gon
drawn.

and looking down to you, I was drawn to you.
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Hier, am Ende des Kanals
hi:e *am endo  des ka'na:ls
Here, atthe end of the  canal
Here, at the end of the canal

der gereihten Hauptallee,
dee go raeton "haopt, “ale:
the lined up main street,

that line the main street,

blick ich wieder in die Hoh,
blik ¢ ‘vi:de  ‘m di he:
look I again  into the heights,

I look again into the heights,

und da seh ich abermals
*ont da ze: I “abe ma:ls
and there see I once more

and I see there again

meine Lettern fein gezogen:
‘maend ‘leten  faen go'tso:gon
my letters  finely  drawn:

my finely drawn letters:

Bleibe! Bleibe mir gewogen!
‘blaeba ‘blaeba mie go'vo:gon
Stay! Stay tome  drawn!

Stay! Remain drawn to me!

Hatem:

Moge Wasser springend, wallend
‘'me:go  'vase fprigont ‘valont

May the water jumping, undulating

May the jumping and undulating water,
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die Zypressen dir
di tsy preson die
the cypresses to you

the cypresses confess to you.

Von Suleika zZu
fon zu' 1(131{(1 tsu
From Suleika to

From Suleika to Suleika

ist mein Kommen
st maen 'koman
is my beginning

is my beginning and my end.)

gestehn:

go'Jte:n
confess:

Suleika
zu' l@ka
Suleika

und mein

?Unt maen

and my
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Title: Traum
[traom]
Dream
Date of Composition: 1844
Poet: Joseph Freiherr von Eichendorff

Ihr  fernen Heimathohen,
[‘i;e  'fernon ‘haema:t heg:on
You distant homeland heights,

(You distant heights of my homeland,

du stilles, kleines Haus,
du [tilos ‘klaenas haos
you  quiet, small house,

you quiet, little house,

du Berg, von dem ich gesehen
du berk fon dem ‘i go'ze:on
you  mountain, from which I saw

you mountain, from which I saw

jeden Friihling ins Land hinaus,
‘je:don fry:1lm “Ins lant  hr'naos
every spring into the land beyond,

every Spring go out into the land,

Mutter, Freunde und Briider,
‘mute ‘froendo *snt  ‘bry:de
mother, friends and  brothers,

mothers, friends, and brothers,

an die ich SO oft gedacht,
‘an i 1 Z0: *oft go'dayt
of whom 1 SO often thought,

of whom I have so often thought,
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es griiit mich Alle wieder
*es gry:st mig ‘falo 'vidde
it greets me all again
you all greet me again

in stiller Mondesnacht.
‘In tile ‘mo:ndos nayt
in the still moonlit night.

in the silent moonlit night.

Heut’ im Traum sah ich euch wieder,
hoet Im traom za.: ¢ ?ovm; 'vi:de
Today ina  dream saw | you  again,
Today in a dream I saw you again,

und von allen Bergen ging

tvnt  fon “alon ‘bergon gm

and from all mountains came

and from all the mountains came down

solches Griissen zu mir nieder,
'z0lgas ‘gry:son tsu mie  ‘ni:de

such greetings to me down,

such greetings down to me

daB ich an zu weinen fing.

das 1 *an tsu ‘vaenan  fip]

that I to - cry started.

that I began to cry.)
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Title:  Traurige Wege
[‘traorigo 've:go]

Sad paths
Date of Composition: 1841
Poet: Nikolaus Lenau
Bin mit dir im Wald gegangen;
[bin mit die Im valt go'ganon
Have  with you inthe forest walked;
(I have walked with you in the forest;
Ach! wie war der Wald so froh!
*ay vi va:e dee valt Z0: fro:
Ah! how was the forest  so glad!
Ah! how the forest was so glad!
Alles griin, die Vogel sangen,
“alos  grym i ‘fo:gol  ‘zanon
All green, the birds were singing,
Everything was green, the birds were singing,
und das scheue Wild entfloh.
*ont das Jogo  wilt *ent'flo:
and the shy deer ran away.
and the shy deer fled.
Wo die Liebe frei und offen
Vo di li:ba frae *ont *5fon
Where the love free and open
Where free, open love
rings von allen Zweigen schallt,
rms fon “alon tsvaegon Jalt
all around from all branches sounds,

sounded from all of the branches,
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ging die Liebe ohne
gm di 1i:bo ?0:mno
went the love without

love went about without hope,

traurig durch den
‘traorig dorg den
sadly through the

sadly, through the green forest.

Bin mit dir am
b mit die ‘am
Have  with you on the

I have been boating with you on the river;

Ach! wie war die
*ay vi va:r di
Ah! how was the

Ah! How the night was so mild!

Auf der Flut, der
?@f dee flu:t dee

On the water, the

The moon’s image rocked itself
wiegte sich des Mondes
‘vickto  zig des ‘mo:ndas
rocked itself  the moon’s
on the gentle, clear water.

Lustig scherzten die
lostig [fertston di
Merrily joked the

The journeymen joked merrily;

unsre Liebe schwieg
“*onsro  'litbe  fvitk
our love was silent

Hoffen
‘hofon
hoping
griinen Wald.
‘gry:non valt
green forest.
Flu3 gefahren;
flos go'fairon
river boating;
Nacht so mild!
nayt 70: milt
night  so mild!
sanften, klaren,
‘zanfton ‘kla:ron
gentle, clear,
Bild.
bilt
image.
Gesellen;
go'zelon
journeymen;
und sann,
*ont zan
and mused,

our love was silent and lost in thought
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wie mit jedem Schlag der Wellen
vi mit ‘je:dom  Jlak dee ‘'velon
as with every  beat ofthe  waves
as with every beat of the waves

Zeit und Gliick voriiberan.
tsaet *ont glyk fo:'ry:be‘an
time and happiness went by.

time and happiness trickled away.

Graue Wolken niederhingen,

‘graoo  “volkon ‘ni:de hmon

Grey clouds hung down,

Grey clouds hung low,

durch die Kreuze strich  der
dorg di ‘krootso Jtrig dee
through the crosses swept  the

the west wind swept through the crosses

als wir einst am Kirchhof
*als vie ?avenst ‘am ‘kir¢ ho:f
as we once by the churchyard

as we walked by the churchyard;

Ach! wie schliefen sie SO
*ay vi fli:fon zi 70:
Ah! how slept they SO

Ah, how soundly the dead slept!

An den Kreuzen, an den
‘an den "krootsan ‘an den
At the crosses at the

At the crosses and the headstones

fand die Liebe Kkeinen Halt;

fant di li:ba ‘kaenon halt

found the love no resting place;
love found no resting place;
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West,
vest
west wind,

gingen;

‘gipon
walked;

fest!
fest
soundly!

Steinen
‘ftaenon
stones



sahen uns die Toten weinen,
'‘zazon  ‘ons di ‘toiton  "vaenon
saw us the dead weep,
did the dead see us weeping

als wir dort vorbei  gewallt?
*als vie dort fore'bae  go'valt]
as we there  past floated?

as we were walking past?)
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Title:  Uber allen Gipfeln ist Ruh
['’y:be ‘*alon 'gipfaln “1st ru:]
Over all peaks is peaceful

Date of Composition: 1835

Poet:  Johann Wolfgang von Goethe

Uber allen  Gipfeln
[Py:be ‘*alon 'gipfoln
Above all peaks
(Above all the mountain peaks

ist Ruh,
*Ist ru:
is peace,

there is peace,

in allen Wipfeln
‘In “alon  'vipfaln
n all tree tops

in all the tree tops

spiirest du
[py:rost du
notice you

you can barely

kaum einen Hauch;
kqgm '?(Lenan h@x
barely a breath;
sense a breath,

die Voglein schweigen im
di ‘forglaen Jvaegon 1m
the little birds are silent in the

the little birds are silent in the forest.
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Warte nur, warte
‘'varto  nu:e 'varto
Wait only, wait
Just wait, just wait,

balde ruhest du
‘balde  ‘ruzast  du
soon rest you
Soon you will rest too!)

nur,
nu:e
only,

auch!
‘aoy]
too!
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Title:  Uber die Berge from Lieder ohne Namen, No. 2
['’y:be di 'bergs]
Over the mountain

Date of Composition: 1828

Poet: Heinrich Heine

Uber  die Berge steigt schon die Sonne,
[Py:be  di ‘bergo Jtackt  Join di 'Zond
Over the mountain rises already the sun,

(Over the mountains, the sun already rises,

die Lammerherde lidutet von fern:
di ‘leme he:rdo logtot  fon fern
the flock of lambs sounds from afar:

the flock of lambs is heard from afar:

mein Liebchen, mein Lamm, meine Sonne und Wonne,
maen  'li:b¢on maen lam ‘maena 'zond *ont 'Vono
my love, my lamb, my sun and bliss,

my love, my lamb, my sun, and my bliss,

noch einmal sih’ ich dich gar Al gern!
noy ' ?(Lenmazl ZE: ¢ dig ga:e tsu gern
just once would see [ you ever SO gladly!

I would like to see you again, just once!

Ich schaue hinauf mit spahender Miene,
1 Jaoo  hrnaof mit ‘[pe:onde 'mi:nd
I look out with searching face,

I look out, searching intently,

“Leb’> wohl, mein Kind, ich wandre von hier!”
le:b vo:l maen  kint ¢ ‘'vandro fon hi:e
“Fare  well my child, I travel  from here!”

“Farewell, my child, I travel from here!”
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Vergebens! es regt sich
fee'ge:bons ’es re:kt ZIg

In vain! There  moves itself
In vain! No curtain moves;

sie liegt noch und schliaft und
zi lizkt noy *ont Jle:ft *ont
she lies still and sleeps and

She lies still asleep and dreams of me.)
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kaena

no

traumt
troemt
dreams

Gardine;
gar'di:no

curtain;

von mir.

fon mi:e]
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Title: Verlust, Op. 9, No. 10
[fer lost]
Loss

Date of Composition: 1827

Poet: Heinrich Heine

Und wiillten’s die
[‘ont  'vystons di
And would know the

(And even if the small flowers knew

wie tief verwundet
vi ti:f fee'vondat
how  deeply wounded

how deeply wounded my heart is,

Sie wiirden mit  mir
zi ‘'vyrdon mit  mie
they would with me
they would cry with me

zu heilen meinen
tsu ‘haelon ‘maenan

to heal my

to heal my pain.

Und wiiliten’s die
*snt  'vystons di
And  would know the
And if the nightingales knew

Wie ich SO traurig

vi ¢ Z0: ‘traorig
how 1 SO sad

how I am so sad and sick,

kleinen,
'klavenan
smallest,

Blumen, die
‘blu:man di
flowers, the

Herz,
maen herts
my heart,

mein

weinen,
'vaenan

cry,

Schmerz.
Jmerts
pain.

Nachtigallen,
‘naytigalon
nightingales,

und Kkrank,
ont  krank

and  sick,
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sie lieBen frohlich erschallen
zi 'lizson fro:lic *ee’ falon
they would let happily sound
they would happily sound their

erquickenden Gesang.

*ee'kvikondon go'zan

refreshing song.

refreshing song.

Und wiifiten sie mein Wehe,
‘snt  'vyston zi maen 've:o
And would know they my hurt,

And if the little golden stars

die goldnen Sternelein,

di ‘goldnon Jternalaen

the golden little stars,

knew my hurt,

sie kiamen aus ihrer Hohe,
zi ‘ke:mon ?@s “ire  'he:d
they would come from their height,

they would come down from their height

und sprichen Trost mir  ein.
*snt ' [precon tro:st mie  ‘aen
and  would speak comfort to me into.

and would speak comforting words to me.

Sie alle konnen’s nicht wissen,
zZi alo  'keenons nigt  'vison
They all can not  know,

None of them can know it,

nur einer kennt meinen Schmerz;
nuwe ‘aene kent ‘maenon Jmerts
only one knows my pain,

only one knows my pain,
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Er hat ja selbst
‘ee ha:it ja: zelpst
he has  indeed himself
since he himself has torn apart,

zerrissen mir das Herz.
tsee 'rison mie das  herts]
torn up for me the heart.

torn apart my heart.)

zerrissen,
tsee'rison
torn up,
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Title: Vorwurf, Op. 10, No. 2
[ fo:evorf]
Reproach
Date of Composition: 1841
Poet: Nikolaus Lenau

Du klagst, daf} bange Wehmut dich beschleicht,
[du kla:kst das ‘bano  ‘'ve:mu:t dig bo [laegt
You lament that anxious melancholy you overcomes,
(You lament that an anxious melancholy overcomes you,

weil sich der Wald entlaubt,

vael ZI¢ dee valt ?snt'lc@pt

because itself the forest  defoliated,

because the leaves of the forest fall,

und iiber deinem Haupt dahin

*ont tybe daenom haopt ~ da'hm

and over your head there to

and over your head

der Wanderzug der Vogel streicht.

dee ‘vande tsu:k dee forgol  Jtraect

the migration ofthe  birds sweeps.

the birds sweep across in migration.

(0] klage nicht, bist selber wandelhaft,

‘o ‘kla:go  nigt bist ‘zelbe ‘'vandol haft

Oh lament not, you are yourself changeful,

Oh lament not, you yourself are prone to change,

denkst du der Liebesglut,

depkst du dee li:bas glu:t

think  you of love’s glow,
think of the glow of love,
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wie nun SO traurig ruht in deiner Brust
Vi nu:n Z0: ‘traori¢  ru:t ‘In ‘daene  brost
how now SO sadly  rests in your breast
how in your breast now only rests

die miide Leidenschaft!
di ‘my:do  ‘laedon [aft]
the weary  passion!

the weary passion!)
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Title: Wanderers Nachtlied
[ 'vandores ‘nayt li:t]
Traveler’s Night Song

Date of Composition: 1825

Poet: Johann Wolfgang con Goethe

Der du von dem Himmel bist,
[dee du fon dem 'himol bist
Who you from the heaven are,

(You who come to us from heaven above,

alles Leid und Schmerzen stillest,
“alos laet *ont ‘fmertson [trlost
all sorrow and pain quiets,

who quiets all sorrow and pain,

den, der doppelt elend ist,
den dee “dopolt “e:lont “Ist
him, who twice miserable is,

who fills the one who is doubly miserable to him

doppelt mit Erquickung fiillest.

“dopolt mit *ee'kvikoy ‘fylost

twice with refreshment fill.

with doubly delighted.

Ach! ich bin des Treibens miide!
*ay ‘I b des ‘tracbons ‘my:do
Ah! I am of activitly tired!
Ah! I am weary of the world!

Was soll all der Schmerz und
vas zol *al dee Jmerts *ont
What  means all the pain and

What is the use of all the pain and joy?
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SiiBer Friede,
‘zy:se  fri:do
Sweet peace,

Sweet peace,

komm, ach komm in meine Brust!
kom Yay kom ’m ‘maens  brost]
come, oh come into my breast!

come, oh come into my breast!)
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Title: Wanderlied, Op. 1, No. 3
[ 'vande li:t]
Migratory Song
Date of Composition: 1837
Poet: Johann Wolfgang von Goethe

Von den Bergen zu den Hiigeln,
[fon den ‘bergon tsu den ‘hy:goln
From the mountains to the hills,

(From the mountains to the hills,

niederab das Tal entlang,
ni:de'’ap das ta:l *ent'lan
downward the valley along,

and throughout the valley,

da erklingt es wie von Fliigeln,
da *ee'kligkt *es vi fon ‘fly:goln
there resounds it as if from wings,

there it resounds like from wings,

da bewegt sichs wie Gesang!
da bo've:kt ZIGS vi go'zan
there moves about it like song!

there it moves about like a song!

Und dem unbedingten Triebe,

*ont dem "*snba digten ‘tri:bo
And the unconditional drive,
And joy and advice,

folget Freude, folget Rat,
folgot  ‘froedo  "folgot ra:t
follows joy, follows reason,
follows the reckless drive,
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und dein Streben sei’s
*ont daen ‘Jtre:bon zaes
and your striving shall it be

and let your striving be for love!

Und dein Leben sei die Tat.
*ont daen lebon  zae di ta:t
And your life shall be the deed.
And let your life be the deed.

Bleibe nicht am Boden heften,
‘blaeba  nigt *am '‘bo:don 'hefton
Remain not tothe floor fixed,

Do not remain fixed to the floor,

frisch gewagt, und frisch  hinaus,
frif ga'vackt “ont frif hr'naos
fresh bold and fresh away,
be fresh and bold and go away,

Kopf und Arm mit heitern
kopf *und *arm mit ‘haeten
head and arm with cheerful

head and arm full of cheerful strength,

iiberall sind wir Zu Haus!
*y:be'‘al zint vie tsu haos
everywhere are we at home!

everywhere we are at home!

Wo wir uns der Sonne
VO vie *sns dee 'ZoNna
Where we ourselves the sun

Wherever we enjoy the sun,

sind wir jeder Sorgen los,
zmt vie je:de ‘zorgon lo:s
are we every care freed,

we are free from every care,

175

in

2
mn

in

Kraften,
‘krefton
strength,

freuen,
‘frogan
enjoy,
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love!



daf wir uns
das vie *sns
that we ourselves

that we fin distraction in it

darum ist die
da'rom st di
therefore is the

is the reason the world is so large.)

in
mn
in

Welt

velt
world
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Title:

[va'rom zint den di 'ro:zon zo: blas]

Why are then the roses so pale?

Date of Composition: 1837

Poet: Heinrich Heine

denn die
[va'rom zint den di
Why are then the
(Why are the roses so pale?

Warum sind

o sprich mein  Lieb
‘o Jprig maen  li;p
Oh speak  my love
Oh speak, my love, why?
Warum sind denn  im
va'rom zmnt den ‘m
Why are then in the
Why, in the green grass,

die blauen Veilchen

di ‘blaoon “faelgon

the blue violets

are the blue violets so silent?

Warum singt denn mit
va'rom zikt den mit
Why sings  then with

Why, with such a plaintive sound,

die Lerche in der
di ‘lerca ‘In dee
the lark n the

does the lark sing in the sky?

Warum sind denn die Rosen so bla3? Op. 1, No. 3

Rosen so bla3?
'ro:zon  Zo: bla:s
roses SO pale?
warum?

va'rom

why?

griinen Gras
‘gry:non gra:s
green grass

SO stumm?

70: Jtom

SO silent?

SO klidglichem
Z0: ‘kle:klicom

SO plaintive
Luft?

losft

air?
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Warum steigt denn aus dem Balsamkraut

va'rom Jtaekt den *aos dem ‘balza:m kraot

Why rises then from the balsamic herb

Why does the scent of a wilting flower

verwelkter Bliitenduft?
fee'velkte ‘bly:ton duwft
wilting flower’s fragrance?

rise up from the balsamic herb?

Warum scheint denn die Sonn’ auf die
varom [faent  den di zon ?(}E)f di
Why shines  then the sun on the

Why does the sun shine down on the pasture,

SO kalt und verdriefllich herab?
Z70: kalt *ont fee'dri:slic he'rap
SO cold and morose down?

so coldly and morosely?

Warum st denn die Erde SO grau,
va'rom st den di “eredo  zo: grao

Why is then the earth SO grey,
Why is the earth so grey

und ode wie ein Grab?

*snd Pordo Vi ?(1ven gra:p

and desolate like a grave?

and desolate like a grave?

Warum bin ich selbst  so krank und
va'rom bin ‘1 zelpst  zo: krapk  ‘ont
Why am I myself so sick and

Why am I so sick and troubled myself?

Mein liebes Liebchen sprich
maen  litbes  litbgon Jpric
My dear love speak
My dear love speatk,
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0 sprich mein herzallerliebstes
‘o Jpric maen  ‘herts, *ale li:pstos
oh speak  my heart’s most dear

oh speak, my heart’s most beloved,

warum verlielest du mich?
va'rom fee'lizsost du mig]
why abandon you me?

why have you abandoned me?)
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Title:  Was will die einsame Tridne?
[vas vil di '?avenza:ma ‘tre:no]
What will the lonely tear

Date of Composition: 1827

Poet:  Heinrich Heine

Was will die einsame Trine?
[vas vil di '?c}gnza:ms ‘tre:no
What  will the lonely tear?

(What does the lonely tear want?

Sie triibt  mir ja den Blick.
zi try:pt  mie ja den blik
It clouds forme certainly the look.
1t certainly clouds my sight.

Sie blieb aus alten Zeiten

zZi bli:p ?avos “alton ‘tsaeton

It remains from old times

It has remained in my eye

in meinem Auge  zuriick.

‘In ‘maenom ' ?@ga tsu'ryk

n my eye.

from olden times.

Sie hatte  viel leuchtende Schwestern,
zi ‘ha:to fiil loegtondo ‘[vesten

It had many  bright sisters,

It had many bright sisters

die alle zerflossen sind,
di *alo tsee ' floson zint
who all dissolved are,

who have all vanished
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mit meinen
mit ‘maenan
with my

with my pain and joy,

zerflossen in
tsee ' floson In
dissolved n

Qualen und Freuden

vanished in the night and wind.

Wie Nebel
vi ‘ne:bal

sind
zint
Like fog are

'kva:lon ‘ont 'frov@dan
pain and joy
Nacht wund Wind.
nayt *ont vint
night and wind.
auch zerflossen

*aoy tsee ' floson

also dissolved

The litte blue stars have also

die blauen

di ‘blaoan

the blue
vanished like the fog,
die mir
di mie
they who for me

Sternlein,
Jternlaen
little stars,

those stars who smiled joy and pain

gelichelt ins
go'legoalt ‘Ins
smiled into the

into my heart.

Ach,
?

Liebe
ay ‘maend li:ba
Ah, my love
Ah, my love itself

meine

zerflof} wie
tsee flos vi
dissolved asa

jene Freuden und
Jjemda  froedon *ont
those  joys and
Herz hinein.
herts hr' naen
heart inside.
selber
‘zelbe
itself
eitel Hauch!
' ?avetsl haoy
vain breath!

has vanished like a mere breath!
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Du alte, einsame
du Halto ' ?qgnza:ma
You old, lonely

You old, solitary tear,

zerflieBBe jetzunder
tsee 'fli:so 'jets‘onde
dissolve now

should vanish too!)

Trine,
"tre:no
tear,

auch!
‘a0y]
also!

182



Title: Wasserfahrt from Zwei Duette, No.

[ 'vasefa:rt]

Water ride
Date of Composition: 1836
Poet: Heinrich Heine

2

Ich stand gelehnet an den Mast,
["1c Jtant go'lemoat ‘an den mast
I stood  leaning on the mast,
(I stood leaning against the mast,

und zihlte jede Welle.

*ont ‘tse:lto je:do velo

and counted every  wave.

and counted every wave.

Ade mein schones Vaterland!
‘a'de: maen [o:nos ‘fa:te lant
Goodbye my beautiful fatherland!
Goodbye, my beautiful fatherland!

Mein  Schiff, das segelt  schnelle!

maen  Jif das ‘ze:golt  fnelo

My ship, it sails fast!

My ship is sailing fast!

Ich kam schon Liebchens Haus
(¥ kam Jomn ‘li:b¢ons haos
I came  beautiful darling’s house

I went past my beautiful darling’s house,

die Fensterscheiben blinken;
di fenste [aebon ‘bligkon
the window panes gleam,;

the window panes were gleaming,
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Ich guck’ mir fast

¢ guk mie fast

I looked tome  almost
1 look and look,

doch will mir niemand
doy vil mie ‘ni:mant
but will tome  no one
but no one wants to wave to me.

Ihr Trinen, bleibt
e ‘tre:non blaept
You tears, stay
You tears, stay away from my eyes,
dafy ich nicht  dunkel
das (¥ nigt ‘dopkal
that I not dark
for you make it too dark to see.
Mein  krankes Herze
maen  ‘krapkos ‘hertso
My sick heart
My sick heart, do not break

vor allzugrofiem Wehe.
fo:e ‘altsu gro:som 've:o|
for too large woe.

from this woe that is too large.)

die Augen aus,
di *aogen *aos
the eyes out,
winken.
‘'vigkon
wave.
mir aus dem
mie aos dem
me out of the
sehe.
'ze:d
see.
brich mir nicht
brig mie nigt
break -— not
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Title:  Wenn der Friihling kommt mit dem Sonnenschein

[ven dee "fryliy komt mit dem "zonon, faen]

When the spring comes with sunshine

Date of Composition: 1835
Poet:  Heinrich Heine

Wenn der Friihling kommt
[ven dee fry:lm komt
When  the spring comes

(When spring comes with the sunshine,

dann  knospen und bliithen
dan ‘knospon *ont ‘bly:on
then bud and bloom

then buds and blooms are on the little flowers,

mit dem Sonnenschein,
mit dem 'zonan Jaen
with the sunshine

die Bliimlein
di ‘bly:mlaen
the flowers

wenn  der Mond beginnt seinen Strahlenlauf,
ven dee mo:nt  bo'gmt ‘zaenan ftra:lon laof
when  the moon  begins its shining,

when the moon begins its shining course,

dann schwimmen die Sternlein hinterdarein;
dan ‘Jvimon di Jternlaen ‘hinteda, raen
then swim the little stars behind;

the little stars are swimming right behind;

wenn  der Sianger zwei siifle Auglein sieht,
ven dee ‘zege  tsvae 'Zy:$9 '?ovﬂglaven zi:t
when  the singer  two sweet little eyes sees,
when the singer sees two sweet little eyes,

dann  quellen ihm Lieder aus tiefem
dan ‘kvelon *i:m li:de ?qgs ‘ti:fom
then well up inhim songs  from the deep

then, from deep in his soul, wells up a song;
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Gemiit;
go'my:t
memory;



doch Lieder und Sterne und Bliimelein,
doy li:de *ont fterno  ‘ont ‘bly:molaen
but songs  and stars and little flowers,
but songs and stars and little flowers,

und Auglein und Mondglanz und
*ont ' ?ov@ glaen *ont ‘mo:nt glants *ont
and little eyes and moonbeams and

and little eyes and moonbeams and sunshine,

Wie sehr das Zeug auch gefillt,
vi ze:r das tsosk ?qu go'felt
how much  the thing ever pleases,
however, that all pleases,

SO machts doch noch lang keine  Welt.
Z0: mayts doy noy lan kaen  velt]
SO makes it  absolutely far - world.

it does not create a world by far.)
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sunshine,



Title: Wenn ich mir in stiller Seele
[ven “1¢ mie ‘i Jtile'ze:1o]
When, in my quiet soul,

Date of Composition: 1828

Poet: Johann Wolfgang von Goete

Wenn ich mir in stiller Seele
[ven ‘i mie ‘In Jtile  "ze:lo
When 1 myself inthe quiet soul

(When, in my quiet soul,

singe leise Lieder vor,
s laezo lide fo:e
sing quiet songs aloud,

1 sing soft songs aloud,

wie ich fithle, da} sie fehle

vi 1 fy:lo das  zi fe:lo
how 1 feel that she  islacking
how I feel that she is missing,

die ich einzig mir erkohr;
di ¢ ‘aentsig mie *ee'ko:r
she 1 for only myself chose;

she, the only one whom I have chosen,

mocht ich hoffen, daBl  sie singe
moeect ¢ ‘hofon das zi 'Zeno
would like I hope that she  would sing

I would like to hope that she sang

was ich ihr SO gern vertraut.
vas ‘i e Z0: gern  fee'traot
what [ her SO gladly entrusted.

what I have so gladly entrusted to her.
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Ach! Aus dieser Brust
*ay ?@s ‘di:ze brost
Ah!  From this breast

Ah! From this narrow breast

dringen frohe Lieder
‘drenon ‘fro:o li:de
burst forth happy songs

happy songs burst forth.)

und Enge
snt  eno

and  constriction

laut.
laot]
aloud.

188



Titlez: Wonne der Wehmut

[ 'vona dee 've:mu:t]

Joy of notsalgia
Date of Composition: 1828—1832
Poet: Johann Wolfgang von Goethe

Trocknet nicht, trocknet nicht,
[ troknot nigt ‘troknot nigt
Dry not dry not,
(Do not dry, do not dry,

Tranen der ewigen Liebe!
‘tre:non dee  ‘e:vigon li:bo

tears of the eternal love!

tears of my eternal love!

Ach, nur dem halbgetrockneten Auge
‘ay  nuwe dem 'halpgo troknaton ' ?(19 o)
Ah, only tothe halfdry eye

Ah, how barren and dead the world

wie  ode, wie  tot die Welt ihm
vi “g:do vi toit  di velt  ‘im
how barren, how dead the world it
appears to the half dried eyes!

Trocknet nicht, trocknet nicht,
‘troknot nigt ‘troknot nigt

Dry not, dry not,

Do not dry, do not dry,

Tranen ungliicklicher Liebe!

‘tre:nan ' ?Unlekhge 1i:ba]

tears unhappy love!

tears of unhappy love!)
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Chronological List of Fanny Mendelssohn Hensel’s Songs

1820

Erster Verlust (1820-1823)
1822

Sehnsucht nach Italien
1824

Mailied
1825

An Suleika

Harfners Lied

Ist es moglich!
Suleika und Hatem
Wanderers Nachtlied

1826
Ich hab ihn gesehen!
Mignon
Néhe des Geliebten

1827
Am leuchtenden Sommermorgen
Verlust
Was will die einsame Tridne?

1828
Nacht
Uber die Berge
Wenn ich mir in stiller Seele
Wonne der Wehmut (1828—-1832)

1833
Gegenwart

1835
Uber allen Gipfeln ist Ruh
Schwanenlied (1835—-1838)
Wenn der Friihling kommt mit dem Sonnenschein
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1836
April
Gleich Merlin
Mai
Mirz
Die Mitternacht war kalt und stumm
Neue Liebe, neues Leben
Wasserfahrt

1837
Ach, die Augen sind es wieder
Im wunderschénen Monat Mai
So hast du ganz und gar vergessen
Wanderlied
Warum sind denn die Rosen so blaf3?

1838
Duett (Wenn ich in deine Augen seh’)
Fichtenbaum und Palme
Ich wandelte unter den Bdumen
Das Meer erglinzte

1839
Sehnsucht

1840
Duett (Aus meinen Trinen sprieflen) (1840—1841)
Mein Liebchen, wir sassen beisammen

1841
Allnéchtlich im Traume seh’ ich dich
Ankliange I
Anklange II
Anklange III
Auf dem See
Hausgarten
Maienlied
Morgenstindchen
Nach Siiden
Die Sennin
Traurige Wege
Vorwurf

1843
Dammrung senkte sich von oben
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1844

1846

1847

Nachtwanderer

Im Herbst
Liebe in der Ferne
Traum

Abendbild

Abendlich schon rauscht der Wald
Bitte

Dein ist mein Herz

Erwin

Friihling

Horst du nicht die Bdume rauschen
Ich kann wohl manchmal singen
Kommen und Scheiden

Nacht ist wie ein stilles Meer
Schone Fremde

Stimme der Glocken

Bergeslust
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Index of Fanny Mendelssohn Hensel’s Songs by Title

Abendbild 18
Abendlich schon rauscht der Wald 20
Ach, die Augen sind es wieder 22
Allndchtlich im Traume seh’ ich dich 24
Am leuchtenden Sommermorgen 26
An Suleika 28
Ankliange I 29
Anklange II 31
Anklange III 33
April 35
Auf dem See 38
Bergeslust 41
Bitte 43
Dammrung senkte sich von oben 45
Dein ist mein Herz 48
Duett (Aus meinen Trinen sprief3en) 50
Duett (Wenn ich in deine Augen seh’) 52
Erster Verlust 54
Erwin 56
Fichtenbaum und Palme 59
Friihling 61
Gegenwart 63
Gleich Merlin 66
Harfners Lied 69
Hausgarten 72
Horst du nicht die Biume rauschen 74
Ich hab ihn gesehen! 77
Ich kann wohl manchmal singen 79
Ich wandelte unter den Baumen 81
Im Herbst 84
Im wunderschonen Monat Mai 87
Ist es moglich! 89
Kommen und Scheiden 91
Liebe in der Ferne 92
Mai 96
Maienlied 100
Mailied 102
Mirz 105
Das Meer erglinzte 107
Mein Liebchen, wir sassen beisammen 110
Mignon 112
Die Mitternacht war kalt und stumm 114
Morgenstindchen 115
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Nach Siiden

Nacht

Nacht ist wie ein stilles Meer
Nachtwanderer

Nihe des Geliebten

Neue Liebe, neues Leben

Schone Fremde

Schwanenlied

Sehnsucht

Sehnsucht nach Italien

Die Sennin

So hast du ganz und gar vergessen
Stimme der Glocken

Suleika und Hatem

Traum

Traurige Wege

Uber allen Gipfeln ist Ruh

Uber die Berge

Verlust

Vorwurf

Wanderers Nachtlied

Wanderlied

Warum sind denn die Rosen so blaf3?
Was will die einsame Trine?
Wasserfahrt

Wenn der Friihling kommt mit dem Sonnenschein
Wenn ich mir in stiller Seele
Wonne der Wehmut
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118
120
122
124
126
129
133
135
138
144
147
150
152
154
157
159
163
165
167
170
172
174
177
180
183
185
187
189



Index of Fanny Mendelssohn Hensel’s Songs by First Line

“Abendlich schon rauscht der Wald” 20
“Ach, die Augen sind es wieder” 22
“Ach, wer bringt die schonen Tage” 54
“Ach! wie ist es doch gekommen” 31
“Alles kiindet dich an” 63
“Allnéchtlich im Traume seh’ ich dich” 24
“Am leuchtenden Sommermorgen” 26
“An des lustigen Brunnens Rand” 154
“Auch in der Ferne dir so nah!” 28
“Augen, sagt mir, sagt, was sagt ihr?” 35
“Aus meinen Trianen sprielen” 50
“Bin mit dir im Wald gegangen” 159
“Dammrung senkte sich von oben” 45
“Das Meer erglianzte weit hinaus” 107
“Dein ist mein Herz” 48
“Den glatten See kein Windeshauch verknittert” 152
“Die Mitternacht war kalt und stumm” 114
“Der du von dem Himmel bist” 172
“Der Wald wird falb, die Blatter fallen” 84
“Du klagst, dall bange Wehmut dich beschleicht” 170
“Ein Fichtenbaum steht einsam” 59
“Es féllt ein Stern herunter” 135
“Es ist ein Schnee gefallen” 105
“Es rauschen die Wipfel und schauern” 133
“Friedlicher Abend senkt sich aufs Gefilde” 18
“Herz, mein Herz, was soll das geben?” 129
“Hier sind wir nun vorerst ganz still zu Haus” 72
“Horst du nicht die Biume rauschen” 74
“Ich denke dein, wenn mir der Sonne Schimmer” 126
“Ich hab ihn gesehen!” 77
“Ich kann wohl manchmal singen” 79
“Ich stand gelehnet an den Mast” 183
“Ich wandelte unter den Baumen™ 81
“Ich wander durch die stille Nacht” 124
“Ihr fernen Heimathohen” 157
“Ihr verbliihet, siile Rosen” 56
“Im wunderschonen Monat Mai” 87
“In den Wipfeln frische Liifte” 115
“Ist es moglich!” 89
“Kennst du das Land, wo die Zitronen blithn” 144
“Konnt ich zu den Wildern fliichten” 33
“Lauten kaum die Maienglocken” 100
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“Leichte Silberwolken schweben”
“Mein Liebchen, wir sassen beisammen”
“Nacht liegt auf den fremden Wegen”
“Nacht ist wie ein stilles Meer”

“Nur wer die Sehnsucht kennt”

“O Lust vom Berg zu schauen”
“Schone Sennin, noch einmal”

“So hast du ganz und gar vergessen”
“So oft sie kam”

“Trocknet nicht, trocknet nicht”

“Uber allen Gipfeln”

“Uber die Berge”

“Uber’n Garten durch die Liifte”

“Und frische Nahrung, neues Blut”
“Und wiiiten’s die Blumen, die kleinen”
“Voglein in den sonn’gen Tagen”
“Von allen Zweigen schwingen”

“Von den Bergen zu den Hiigeln”
“Warum sind denn die Rosen so blaf3?”
“Was will die einsame Trane?”

“Was zieht mir das Herz so?”

“Wenn der Frithling kommt mit dem Sonnenschein’

“Wenn ich in deine Augen seh’”
“Wenn ich mir in stiller Seele”
“Weil’auf mir, du dunkles Auge”
“Wer sich der Einsamkeit ergibt”

“Wie kiihl schweift sichs bei ndchtger Stunde”

“Wie herrlich leuchtet mir die Natur”
“Wie Merlin, der eitle Weise”
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110
120
122
112
41
147
150
91
189
163
165
61
38
167
29
118
174
177
180
138
185
52
187
43
69
92
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