
Cominv Round t h e  Mountain. VJith Roy Gaud i l l ,  Henry Vanoy, The 
M i l l s  Family, Paul  V!iley, E l l i s  Cowen, Fred McPalls, Ben Bryson. 
20 s e l e c t i o n s ,  voca l  and ins t rumenta l ,  mono, l i n e r  no tes  by P h i l  
and Vivian \{lilliams, 
VRLP 302, Voyager Recordings, 424 35th Avenue, S e a t t l e ,  VJashing- 
t o n  98122, 1974. 

The T r i o  From REACH: Memory Lane. By S tan  Cole,  S tan  Guernsey, 
and Thelma FdIcl~ibbon, with P h i l  Williams, Vivian Williams, and 
Barbara Lamb. 
12 s e l e c t i o n s ,  voca l  and ins t rumenta l ,  s t e r e o .  
VRLP 311-S, Voyager Recordings, 424 35th Avenue, S e a t t l e ,  
tElashington 98122, 1976. 

Reviewed by James P. Leary 

Voyager Recordsv Comin1 Eound t h e  jqountain cap tu res  a cros,s0 
s e c t i o n  of t r a d i t i o n a l  music played by t r ansp lan ted  southerners  
(from Kentucky, Nissour i  , North Caro l ina )  i n  t h e  under-recorded 
P a c i f i c  Northwest. Spurred t o  migrat ion f o r  economic reasons 
i n  t h e  years  fol lowing World War 11, t hese  musicians maintained 
t h e i r  he r i t age  p r i v a t e l y  as . w e l l  as p u b l i c l y  by playing at  home 
and f o r  l'Tarheell' and o t h e r  s t a t e  p i cn ics .  

Represented and in te r spe r sed  i s  t h e  f u l l  range o f  southern 
t r a d i t i o n a l  music: f i d d l e  and banjo tunes  ("Johnson Boys1* i n  
two ve r s ions ,  "Cominl Round t h e  Mountain," "Cumberland Gapw i n  
two ve r s ions ,  "Chicken Reel," "Old Coon Dog," "Big Stone Gapw); 
s t r i c t l y  ins t rumenta l  r e n d i t i o n s  of s t andards  usua l ly  sung 
("Tom Dooley," "John Henry," "Lonesome ~ o a d  ~ l u e s " ) ;  murder 
b a l l a d s  ( " P r e t t y  Polly, ,"  "Down i n  t h e  ililLow Gardenw); l y r i c  
songs ("Where Did You ~ e k  Those P r e t t y  L i t t l e  Sho'es," "Some For ty  
Years Ago," "Eight Fore Pliles t o  ~ o u i s v i l l e ~ ) ;  and m o r a l i s t i c  and 
sacred  p ieces  ("The Drunken Dr iver ,  "1'11 Live i n  Glory," " Jus t  
One Way t o  t h e  Pea r ly  Gates," "You G o t t a  Valk t h a t  Lonesome 
Valleyq').  Singing and ins t rumenta l  s t y l e s  va ry  from Paul Wiley's 
unaccompanied d e l i v e r y  t o  t h e  th ree -pa r t  harmony of t h e  Mills 
Family, from Henry Vanoyls f r a i l e d  banjo t o  t h e  'bluegrass playing 
of Fred McFalls and Ben Bryson. 

However, producers P h i l  and Vivian Vil l iams c l e a r l y  wish t o  do 
more than  present  us .with a -nice sampler of p l e a s a n t ,  unconnected 
music . The absence of razzmatazz t e c h n i c a l  production ( m a t e r i a l  
was taped e i t h e r  by t h e  musicians themselves on home recorders  o r  
during l i v e  concer ts  ) , the honest  involvement ( instead o f  
" a r t i s t i c v  f l a s h )  s u s t a i n i n g  each performance, and l i n e r  notes  
keying on t h e  l i v e s  and t r a v e l s  of people,  r a t h e r  than  words and 
tunes ,  combine v i v i d l y  t o  demonstrate t h e  emotional and imagis t ic  
attachments d isp laced  southerners  maintain wi th  t h e i r  phys ica l ly  
abandoned homeland. 



The j u x t a p o s i t i o n  of s e l e c t i o n s  i n  t h e  f i n a l  q u a r t e r  o f  t h e  album 
powerfu l ly  f u s e s  t h e s e s  e lements .  Ex-P!orth C a r o l i n i a n  B i l l  P r u e t t ,  
s i n g i n g  on a ?ila'shingicon s t a g e ,  mus ica l ly  t r a n s p o r t s  h?mse;lf t o  
L o u i s v i l l e  ; here  unmistakably i s  a metaphor f o r  t h e  "sweet sunny 
Southt* : . 

I knew someday t h a t  I ' d  come back. 
I knew it from t h e  s ta r t .  
E i g h t  more mi l e s  t o  Lou i sv i . l l e ,  
The hometown of my h e a r t .  . + 

Paul  Wiley o f f e r s  the n o s t a l g i c  "Some F o r t y  Years AgoV'done " the  
way P a u l ' s  mother sang t h i s  song."  Meanwhile Kenry ~ a n o y  and Roy 
C a u d i l l  work t h e i r  way through t u n e s  a l s o  found on t h e  r e c o r d ' s  
f i r s t  s i d e ,  "Cumberland Gapw and "Johnson Boys. Thus,  through 
music, t h e  faraway is  brought n e a r  and t h e  p a s t  i s  repea ted .  

A s  t h e  t i t l e  sugges t s ,  Down Kemory Lane is a l s o  an  excu r s ion  i n t o  
t h e  p a s t .  But t h e r e  t h e  s i m i l a r i t y  s t o p s . -  While t h e  cover  of  - - 
C omin' Round t h e  Kountain dep ic t ed  an  a n c i e n t  f i d d l e r  and ban jo- 
i s t  p l ay ing  i n  f r o n t  o f  a weathered frame khaclr, t h i s  album's face 
shows us the corner .  of an. immaculate ,  wall-papered p a r l o r  where 
a po l i shed  t a b l e  ho lds  an Edison r o l l  r eco rd  p laye r  and a - w e s t e r n - .  
garbed t r i o ' s  p o r t r a i t .  The music is cor respondingly  g e n t e e l .  

TQsic by The T r i o  from RE.4CH ( a  S e a t t l e  o r g a n i z a t i o n  ded ica t ed  t o  
s e r v i n g  Sen io r  C i t i z e n s )  c o n s i s t s  of ragt ime p i e c e s  ( "Swanee River  
P.!~on,~'.'~~{labash Blues , "  "Twelth S t r e e t  RagqT) and wa l t ze s  ("Over 
t h e  !:laves1') , a  generous.  sampling of pop wes te rn  songs ( " ~ l o n g - , t h e  
Mava j o  T r a i l ,  " 17Nighttime i n  Nevada, " "$an Antonio Rose ,11 

"Twil ight  on t h e  Trail, '. "Snow D e e r t f ) ,  and o t h e r  popuLar numbers 
( " ~ e m o r y  Lane,"  l1Swreet Georgia Brown," "Four Leaf C love rq? ) .  

S t an  C o l e f $  engaging,  crooning song- s ty l e~dorn ina t e s  the v o c a l  
s e l e c t i o n s ,  whi le  ~ t a n  ~ u e r n s e y ' s  impeccable work on t e n o r  ban jo ,  
g u i t a r ,  and f i d d l e  i s  f e a t u r e d  oh ins t rume-ntals .  .Thelma Pd5cKibbon 
provides  s t e a d y  accompaniment on p i ano . .  A l l  t h r e e  per formers  a re  
v e t e r a n  p r o f e s s i o n a l  mus ic ians ,  having worked *?on . t h e  n i g h t c l u b  
c i r c u i t  , f l  wi th  v a u d e v i l l e  shows, and i n  dance o r c h e s t r a s .  
Although s t r i c t  d e f i n i t i o n s  of f o l k  music might ,  f o r  v a r i o u s  
r ea sons ,  d i s m i s s  t h e i r  m a t e r i a l  as popula r  and o u t s i d e  t h e  follc- 
l o r i s t s l s  p rov ince ,  it s t r i k e s  me t h a t  it i s  f u n c t i o n a l l y  t h e  
f o l k  music of aged and upwardly mobile r e s i d e n t s  o f  t h e  Diorth and 
West. . Hopefu l ly ,  Down filemo~v Lane w i l l  i n s p i r e  f i e ldworkers  t o  . 
r eco rd  t h e  r e p e r t o i r e s  o f  analagous working bands i n  t h e  l i t t l e -  
explored n o r t h e r n  and wes te rn  r e g i o n s  o f  t h e  count ry .  




