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Reviewed by Gi lber t  Cooley 

Two Black Churches is an excel lent  por t raya l  of many f o l k l o r i c  and r e l i g i o u s  -- 
b e l i e f s  snh p rac t i ces  t h a t  a r e  s t i l l  found i n  today's  American Black Church, 
e s2ec ia l ly  i n  t h e  r u r a l  Southern 91Sanctified" and Bapt is t  churches. 

The opening scene dep ic t s  a t r a d i t i o n a l  and almost r a r e  baptismal service .  A s  
t h e  candidates who are &essed i n  t h e  t r a d i t i o n a l  white march towards t h e  r i v e r ,  
they s ing a song t h a t  is i n  a type of common meter. I t  is  characterized by its 
slow pace and moanful sonnds. The second scene, s e t  i n  Reverend Thomas' church 
i n  Rose H i l l ,  Mississippi ,  o f f e r s  an e x p l i c i t  porttrayal of the  rhythm t h a t  is  a 
t ~ a d i t i o n a l  "must:' f o r  the singing of hymns i n  Black Churches. This phenomenon 
has been a t t r i b u t e d  by many converts  t o  a d i r e c t  in tervent ion of God's s p i r i t .  

The call-response technique was found i n  two of  t h e  songs t h a t  were sung i n  t h e  
church: "Done Got Ovah t o  t h e  Heavenly Land,'v and a song t h a t  was sung by t h e  
youth choir  of ten-and twelve-year o lds .  Addit ionally,  an  ins igh t  i n t o  t h e  
f o l k l o r i c  process is gained, a s  '?Oh Let Me Go Home," sung by t h e  a d u l t  cho i r ,  
is a poss ib le  su rv iva l  from slavery.  

Bishop A. Cot?ardts New Haven, Connecticut, congregation appeared t o  be more of 
a 'Holiness' type of church. A s  t h e  choir  marched i n t o  t h e  church one had t o  
not ice  t h e  beau t i fu l  golden dresses  that every member wore. This color  may be 
a s i g n i f i c a n t  element i n  t h e  study of Black r e l i g i o u s  b e l i e f s ,  e . g . ,  golden 
s l i p p e r s  and golden s t r e e t s .  

One o f  t h e  formulaic expressions t h a t  was used by t h e  Bishop was "after while, 
by and by." This p a r t i c u l a r  expression is one of t h e  most common phrases i n  
t h e  Black Churches of today. I n  support of t h i s  theme, t h e  song "Everybody 
Ought t o  Hold t h e  Line" i s  sung. His sermon is given i n  a very emotional and 
rhythmic s t y l e  and t h e  congregation is involved a c t i v e l y  and o r a l l y  i n  t h e  
message. This  type of audience p a r t i c i p a t i o n  seems t o  serve as a checking 
mechanism f o r  t h e  minis ter :  he can always know whether t h e  members a r e  following 
h i s  presenta t ion o r  not.  In  t h i s  case ,  t he  whole church seems t o  come under 
t he  power of t h e  s p i r i t  a f t e r  the sermon is  wel l  under way. Therz is screaming, 
dancing, and crying. A t  t h e  end of t h e  se rv ice  t h e r e  is a healing session.  

This film sheds l i g h t  on many of the b e l i e f s  an6 r e l i g i o u s  p rac t i ces  of 
Blacks. It also shows cu-rvivfng f o l k l o r i c  eleaents e x i s t e n t  i n  t h e  Black 
Church i n  America. 




