
an isolated eveit, but i s  a focal point Por the a c t i v i t i e s  of the Sienese 
throughout the year. ThereT~~e ,  -the authors had t o  deal not oKLy 't.Jith 
the race, but d s o  ~.&lith such diverse phenomena as chilclTenr s games, 
proverbial speech, and gmb2-ing; dedces.  The c l ~ a j l e r  on the p d i o  
i n  song gives some idea or" the amount of material which had t o  be 
covered; each song associated with the palio exis ts  i n  a-t l e a s t  1'7 
variants! The  mitten desci.iptions are enhanced by 62 beautifully 
reproduced color plates. 

The excellent tecludque involved f o r  gatliering the material fox- t h i s  
book and the  ski?-3. l&Lh ilhich it i s  presented are indisputable. The 
only par t  of the  ~~oorl: 13hich may expect t o  d x ~ v  f h e  from some folkl.ori.sto 
i s  the  chapter i n  which the authors give t h e i r  :in=berpreta'cion of the meaning 
af the pd-20, which involves both skvcLural and p s y c h o a n d ~ ~ i c d  analyses. 
I find their  explanations both reasonable and conxbcing--as they point 
out, it i s  hard t o  avoid reading sexual syrnboliso in to  a horserace in 
vhich joclceys camj \hips made of the stretched, dried penises of cdves .  
I t~ouLd strong2.y rocommend t h i s  book t o  all fo lbJor is t s  2s a node1 study 
of a cuhtom; tho se who have problems with pqrchoana7,y-P;ical interpretat ions 
can always skip the l a s t  chapter. 

It i s  almost kgoss ib le  t o  praise La TeTr.l.a in Piazza highly enough. 
Hot cily have the authors included a. good bibliograpl~y, ,superb il2-ustrztions 
ancl a helpful glosse.q, they have also done a f ine  job of .clpiting. I n  
addition t o  purchasing t h i s  book f o r  your olm collection I suggest tha t  
you buy a copy f o r  any friend ~ ~ h o  may be t ravel l ing t o  I t d ~ r  *&his summer. 

9w.r Branch Set-tlers: w o n + e g  us_ of 2 i;~?~ucIw Xountai~~ EJKL~~. --A -- 
a~ Leonard k b e r t s .  Pp . mci & 307, Appendix (403. Austin anc! London: 
University oT Texas Press f o r  the lineTican FoE!.ope Society, 1974. 
f'5 ,.?I 2.50, ~20th. 

Leonard Ibberts has carved a las t ing  niche f o r  himself a s  a co?!lector 
of I1regionaL, iT i . e . Xentucky, folklore. T11i.s, h i s  most recent bools 
(ii'61 of the A.F.S. iIemoir ser ies)  I s  the realization of his dream 
Lo ',ring together i n  a single volume the  personal h is tor ies  and rem- 
iniscences of the rneml~ers of the Couch f d l y  dong  ~t i t l l  t h e i r  complete 
songs and nmraiive repertoire, a s  collected by lhim over a five-year 
period from L951 t o  '955. 

A s  2 0 b e ~ t  s e;~plains i n  the introduction, prohibitive publication co st s 
forced the orlgind! publication of 1G.s Couch f d l y  malerial. i n  tvo 
separate rneCia, "The f olkt~ays, Local legends, ancl expe~ience s should 
constitu-be a le t te rpress  volume--mid t h i s  becam & Cutshin Down 
m. The mass of songs and t a l e s  should be the other, and t h i s  
b e c a e  a microcard vo?.uroe, '&ales wand S o n ~ s  $he Go- -, hot11 
brought out in 1959. & r ~ h e  existence of the l a t e r  document i s  



mentioned in parentheses i n  the la& sentence on the back covelqed O? 

I& (&r%.slan and has, -bherefore, been rel.a'tively unzvaileble except t o  the 
Icno~~ledgeab?-e insidey 02 ICeiltuckiana. Dwb 8% lest, in th5.s book, smc 
C3& SettLe~s:  F O ~ ~ O I ~ E S  a g Wcs.3 FWkQ, 
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that  treasure of microcard songs and t a l e s  has been publiaed i n  con- 
juilction with the f e u y  matei5al alreedjr presented i n  ga at--. 
The integra%ion cones a t  an espec5ally propitious tine, I I ~ S  that & 

i s  out of print. 

B r i e f  mention must be made of the continuity of t radi t ion  vhich the 
very t i t l e  of this book zepreseirts. 20ber-b~' trro other books-& 
c u t a n  & GreaAgg a d  South froq E e l l - r ^ e r - S a r t i n - ~ o ~ a l i z e  
the  c o l o r ~ u l  p?-ace n a e s  of ICentu&y creelcs and s-breams. 
SetL3.ers does  the same, f o r  as m+ne ~,lho has dod.-ii 1dt11 soutthern mombain- 
eers  kaotls, ;:sangi1 i s  the local  expression f o r  gbreng. 

The book i-Lse2.f i s  divided in-bo four nea% sections. The f i r s t  p e d  
presents the l=gely self-told l i f e  h5.stories or" the main Couch family 
w o i ~ a n t s  in s?.ightly reduced end rearrLmged f o m  f i ~ n  their o r % & i ~ d  
publication i n  & CCushb. Section I1 c o a d s t s  of the te:&s and 
aiusicd. -tmasc-dptions 02 100 songs colJ.ected frmn the ~ a ~ i o u s  Couches. 
.Eight I;C1&7!d CaJla.dsIf (1103. 3, 53, 54, Cl , &!& 95, 274 d 278) i n i t i a t e  
the  collection, fo21ot1ed by an assortsnen% of pieces t o  be found i n  
lialcolm Laryo1 lmeficm B ~ . l l a d ~ c  Troq Cr5ti sh madsides and ilative 
iimerican WevJi~ W on into an essodment of hom;+Zetic and religious 
UPL- 

songs as ?sell a s  jigs, dance tunes and songs su i t a l~ le  for the en'certain- 
ment of children. DescripUve notes and comp~.?a~de. for these songs are 
re?.egeted t o  the l*ppondix mkher %lian being pre sented es obtrusive headnote s. 

The th i rd  major section of the book i s  comprised of the sixty-one n a ~ ~ a t i v e s  
(folkta2.e s, jokes, a,necdoles and xi~ld~es) which Zobert s collecLeCl from 
the Couches during v a ~ t o u s  intcrvieving se osions . (The legends are 

. iri'cerspersed thoughout the initid- section of the book. ) fa-thougl~ the 
~in~'no-Thorn~~son type numbers are gZven i n  %he descriptive notes as 11e1l 
a s  l i s t e d  s e ~ a ~ a t e l y  Tor eaqy reference i n  the Appendix, Lhese narratives 
are presented. in the order 0.3 their  collection, a valuable departure frm * 

standn-d convei~.tion tt~M.ch i s  ~~elcomed by the na~~mtive scholar vho i s  in- 
terested i n  the internel-ationdlip of items  thin a given repertoire o r  
stoqy-telling sesoion. It i s  also notable that almost of these 
narraeives ve.iere coU-ected Pmm men and boys beca~se the llcaaen in the 
Gotlch f sni1.y vere too ret icent  Lo l;psrfo-mu i n  f m n t  of a stranger. 

The final section of the book i s  the extensive Appendix, rrldch eq.sploins 
d l  abbreviatioxs used, provides notes t o  the fo~l:sougs, hymns, f oUctdes, 
and lcjddzes, 1.i~-bs the kne-Thmpson type numbers, g%ves e s h o d  genealogicd 
chart of the three generztions of Couch inToim~Ls9  lists en extensive 
bibliography, ancl gives an index of t i t l e s  ancl first Lines of ? O ~ S O W S @  

J2-1 that is i-edly missing i s  a subjec% index of the family malerizC!. i n  the 
first section of the book (such an index 11as pal* of @%shin) . Ja 
i ~ d e x  ~ ~ o u l i t  mdie t11i.s exbensf.ve mterial, much mo2e accessible t o  the mom 
c?.sual reaearchwr I I ~ O  is not in'ceresled i n  reading through the  clhole first 
section just  t o  see il" the i t a m  he i s  in-beresbed in happens t o  be included. 



In general, one cul 0~Q-y say tha t  this boo!; i s  a valmble and infoimative 
source of data about the l i v e s  and Zore of one Xentucky clan. 1.h pub- 
l i c c t i  on f o m a t  reinforces the foUrLo;.isbs' dictum tha t  the ~ e & s  must 
not be sepwa-bed frorm et l e a s t  e li-Lera-rg perso:la of the people I J ~ O  

graciousl-y heave o f f e ~ e d  them up t o  the -te.l3e recorder but 11511 continue 
t o  t e l l  them f o r  t h e i r  olm en-bertainmenl and enlightenment once the 
in t rudhg  fo l l Jo-ds t  has pecked up his equipment and l e f t .  

The Classic T a i a  w. By lona and Peter Opie. Pp. 225, I ~ ~ t ~ o d u c t i o n ,  - 
note s, i l lus t ra t ion ,  bibliogrephy, index, Oxford University Press, m 4 . e  
i s  ,,?I 2.50. 

Ce~etie~red by IIqy P. Stone. 

Ions and Peter Opie are dzeady knom f o r  t h e i r  thorough reseer& and 
Pield~~orl :  i n  children's foJklore, through rmch Edults have been re- 
i~~troducecl t o  t h e i r  olm childhood. In t l ~ l s  book they on-.e ~ g d n  present 
materid usualLy considered as children1s Literature but intencled f o r  - 
adult read-ers. In addition t o  the bavdy end violent content 02 many 
or the 24 tales they include, they also o f fe r  a schoLar?-y 47-page intro- 
duction and- exLeasive notes t o  each tale. All of the t d e s  m e  from 
previously published sources, end d l  but the five Grimm t a l e s  are lit- 
eTary; Perra~.G~L, ik.dme Seaunoi~t anc! Ilms Christian iadersen axe among 
the authors rep;.esenteS. 2eca.use the Opies have reprinted the s'cories 
as they original ly aapea.red i n  English, some d i f f e r  fzon noye 1.scen-L 
versions r,rhich ere accurate t ranslat ions from the original languages. 
N-1 d t e r ~ - b i o n s  aye noted by the meticul-ous Opies. 

In some cases it i s  the recent versions tha t  a re  al tered t o  sui te  a 
young audience. The original  Ped ~Wding Hood of Perrault, f o r  example, 
i s  devoured by the wolf after climbing i n t o  bed with him (psychoanalysists 
should enjoy t h a t  one), and Goldilocks i s  really an old woman who was hope- 
fully "taken up by the con table and sent t o  the House of Correction 
f o r  a vagrant es she ~ r a s . ~ '  Jack of giant-killing fame i s  also a good 
deal more bawdy and violent than tha t  of the o ra l  ta les ,  as i s  Ton Thumb. 
The l a t t e r ' s  nany i3abelesian adventures include being Lswallowed and 
eliminated by a cow and swallowed and vomited up by a giant (more 
psychoanalytic material. ) 

Since these are popular tales ,  the heroines i n  them tend t o  be del icate  
and downtrodden, and the heroos told and bawdy. The Opies note this i n  
passing when describing nThumbelinalt as Iran adventure from the feminine 
point of view. If 

Tomelise (~humbelina) i s  passive, the victim of circumstances; 
whereas the t radi t ional  Tom Thumb, despite his misadventures, 
exerts himself, and makes himself f e l t  . 

Thus it i s  with these early fairg t a l e s  tha t  our current images of 
faim t a l e  heroes and heroines begin. The women i n  a l l  these t a l e s  




