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CONVENOR’S REPORT
AFS Public Programs
Section Co-Convenors’
Report

Committees:
Lisa Higgins, AFS program committee
member, reported that the section
sponsored 15 sessions at AFS.
Committee members for 2004 will be
Lisa Higgins, Amy Kitchener and Anne
Pryor.

Peter Bartis, Sue Eleuterio, Section
Co-convenors
The Public Programs Section met at the
October AFS annual meeting in
Albuquerque, New Mexico. Gregory
Hansen announced that Susan Eleuterio
and Peter Bartis had been selected as the
new section co-convenors for the next
three years. This selection was approved
by acclamation by members of the
section. The section thanked Andrea
Graham and Gregory Hansen for their
service as co-convenors over the past
three years.

Auction Committee members for 2004
will be Sally Van De Water, Sharon
Clarke, and Christina Barr. The Section
held its annual folk art auction on Friday
night at the annual meeting: thanks to
Sally Van De Water, Sharon Clarke, and
numerous guest auctioneers for making
the event a success!
Proceeds from the auction are used to
help students travel to AFS through the
Archie Green Awards.
Rita Moonsammy, chair of the Botkin
committee urged members to start
thinking about nominations for 2004.
Criteria for nomination for the Botkin
prize include impact on the field of
public folklore, creation of model
programs, impact on communities,
service to the field, artistry, scholarship
and the strength of the nomination itself.
Andrea Graham will serve as the 2004
chair to be joined by Cindy Kerchmar,
Gwen Meister, and a member of the AFS
board.

Prizes and Awards: This year’s Archie
Green Award Recipients are
undergraduate students Louis Holwerk,
University of Wisconsin-Madison; Tim
Prizer, Georgia Southern University;
Rachel Reynolds, University of
Arkansas; and graduate students Darcy
Minter, Utah State University and Lisa
Rathje Taylor, University of MissouriColumbia. Rita Moonsammy, chair of
the Botkin Prize committee, announced
that Alan Jabbour is this year’s recipient
of the Botkin Prize for contributions in
public folklore. Alan noted that
“receiving the award is a wonderful
honor and moves me deeply.”

The Archie Green Award Committee for
2004 will consist of David Taylor, Sue
Eleuterio and Rita Moonsammy.
Eighteen students applied this year, and
members of AFS are encouraged to
remind students to apply for 2004.

Treasurer and Bulletin Reports: The
Section treasury as of July 31, 2003
stood at $14,481.26. Public Programs
Bulletin editor, Tim Evans, presented the
bulletin’s budget and encouraged regular
submissions to the journal which is now
published annually.

National Folklife Organization Reports:
Peggy Bulger, Director of the American
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Folklife Center, handed out a list of 46
AFC current programs including staff
contact information.

Nick Spitzer recommended adding the
National Council for the Traditional Arts
to the organizations reporting at the
section meeting and noted that the
National Folk Festival in Bangor, Maine
attracted an audience of over 100,000.

Barry Bergey, National Endowment for
the Arts, noted that there will be new
deadlines for NEA; Presentations of
Living Cultural Heritage projects/spring:
Heritage Preservation and Services to
the Field/fall. Barry also noted that NEA
will be much stricter about deadlines in
the future.

Special thanks to Andrea Graham for
compiling these minutes!

Richard Kurin, Director of the
Smithsonian Center for Folklife and
Cultural Heritage, reported a new
Rockefeller Foundation fellowship on
cultural policy issues, that Dan Sheehy is
doing a fine job with Folkways Records
and looking for partnerships, and that the
2004 Festival of American Folklife will
feature Haiti, Latino music and MidAtlantic maritime traditions.
Betsy Peterson announced that she had
been appointed as Executive Director for
the Fund for Folk Culture and that Laura
Marcus will now serve as the FFC’s
Program Director. The FFC is hosting a
series of gatherings on issues in the field
and organized a series of professional
development workshops at AFS this
year.
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ISSUES AND QUERIES
A Short History of the AFS
Public Programs Section

Mississippi, Oregon, Utah and West
Virginia), with four more by the time it
was completed. Tim Lloyd chaired the
first AFS forum on public folklore at the
Salt Lake City meeting. Titled “Current
Activities of Publicly Funded Folklife
Programs,” it featured panelists Peggy
Bulger, Charley Camp, Hal Cannon,
Inez Cardozo-Freeman, Suzi Jones, Judy
Peiser, Beverly Stoeltje and Hank
Willett.

Andrea Graham
It’s hard to imagine a world without the
Public Programs Section, but less than
30 years ago that was indeed the case.
There was an Applied Folklore Section
of the Society founded in 1976, which
identified “applied folklore in graduate
curriculum and training” as its focus for
the coming year. Evidently they were
not serving the needs of a growing
number of public folklore positions and
programs, so at the Detroit AFS meeting
in 1977, Charley Camp presented a
petition to the board for formation of the
Public Programs Section. There were
some questions from the board (Kenny
Goldstein was president at the time)
about how the proposed section differed
from the Applied Section, but in the end
it was approved. Just recently, Charley
came across that petition and realized it
had only been signed by 14 people
instead of the requisite 15 (one person
had taken two lines on the form), so
perhaps our section is not legal, after all
these years. The original signers were
Charley Camp, Ellen Stekert, Hal
Cannon, Linda C. White, Barry Jean
Ancelet, Peggy Bulger, Suzi Jones,
Roger Welsch, Jim Griffith, Beverly
Stoeltje, George Simpson, Tom Screven,
Tim Lloyd and Worth Long.

The new section had a sporadic record of
actually meeting at the annual AFS
gathering, but was revived by Charley
and Ormond Loomis, who co-chaired the
meeting at the 1982 Minneapolis AFS.
That year the section’s table in the book
room was instituted by Doris Dyen, and
the newsletter was established. Jane
Beck was the editor, and the first issue
appeared in March 1983. Hank Willett
was elected chair for a three-year term
(section heads were designated “chairs”
until 1984, when they became
“conveners”). From then on the Public
Programs Section grew rapidly, while
the Applied Section faded away as a
separate entity, holding its last meeting
in 1984. The Public Programs Section is
now (I believe) the largest section in the
Society, with a hefty budget that
provides support for several awards and
travel stipends for students and
community scholars. With the
establishment of the Publore listserv by
Claude Stephenson in 1996 the network
of public folklorists was strengthened
even further, and continues to grow and
diversify. Little did that band of
petitioners in 1977 know what they were
creating, but we thank them now for
their fortitude and foresight.

Charley compiled a survey of public folk
arts programs in 1978, which was
presented at the AFS meeting in Salt
Lake City. At the time of the survey
there were seven state programs
(Alabama, Florida, Maryland,
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institutional memory, who have good
memories and/or good filing systems
(either that or they never throw anything
away), out of which they pulled the
information this article is based on.

Section Conveners:
2004-2006
Peter Bartis & Sue Eleuterio
2001-2003
Andrea Graham & Gregory Hansen
1998-2000
Betty Belanus & Terry Liu

Remembering Bea Roeder:
Gentle Mover

1995-1997
Amy Skillman & Willie Smyth
1992-1994
Betsy Peterson & Elaine Thatcher
1989-1991
Gary Stanton
1986-1988
Jane Beck
Bea Roeder in
Tonga. Photo by
Marilyn Reilly,
courtesy of Dave
Roeder.

1983-1985
Hank Willett
1982
Charley Camp & Ormond Loomis
1977, 1979
Charley Camp

The memorial service which Dave
Roeder arranged for his wife of 37 years,
Bea Roeder, was a true celebration of
her life as a folklorist as well as a wife,
mother, and human being. Storytellers,
cowboy poets, and Native American
musicians shared personal stories, songs,
and blessings. Bea's sons Mark and
Bryan Roeder contributed a moving
account of a flowering mother-son
relationship and a collage of
photographs and printed words about
Bea. Bea as a caring, gentle spirit was
the central theme in Dave's message.
That idea came out in several of the
other messages.

There were no section meetings in 1978,
1980, and 1981, and the 1979 meeting
was “unofficial,” i.e. not listed in the
program for that year.
Newsletter Editors:
Tim Evans (1999- )
Michael Ann Williams and Camilla
Collins (1998-99)
Steve Ohrn (1988-1998)
Steve Siporin (1986-1988)
Jane Beck (1982-1986)
Many thanks to Charley Camp, Tim
Lloyd, and Hank Willett, our
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eventually leading to Bea's ceremonial
adoption into Roberta's Lakota family.
Roberta described Bea's ceremonial
dance as "like a feather." She spoke of
Bea's commitment to the Sun Dance.
Because Bea lacked one more year of
that commitment, Roberta made the
generous offer to dance in Bea's place
during the July Sundance in South
Dakota.

One of Bea's colleagues and friends who
participated in the "telling stories" part
of the memorial service was cowboy
poet Vess Quinlan. Vess told about
visiting Bea soon after she assumed her
state folklore position at the Arvada
Center for the Arts and Humanities. He
came to her with the idea of starting a
Colorado cowboy poetry gathering.
(During a later conversation, Vess told
me that the idea for a Colorado gathering
had developed with Gary McMahon in
Elko, and that it was Elaine Thatcher
who had pointed to Bea as someone who
could help make the festival happen.)

At one point during the service,
storyteller Pat Mendoza and Bea's
Lakota family placed a star quilt and a
feather over Bea's coffin to send her on
her journey. Bea's Lakota brother Calvin
Standing Bear explained that a person
doesn't disappear but becomes a star in
the sky.

Vess said that during this first meeting
he saw Bea's eyebrow go up at the idea
of filling the Arvada Center, generally
considered a center for the "higher" arts,
with cowboys. "I saw that eyebrow go
up, and if that eyebrow had been
connected to a high brow, it wouldn't
have happened," Vess said.

Christian readings and hymns
intermingled with personal
remembrances, Native American
spiritual practices, and jazz (Dave's
passion). As we sang the words of "All
Things Bright and Beautiful," we
remembered Bea's great love for every
part of the natural world. Photographs on
Bryan and Mark's bulletin board
demonstrated the joy Bea experienced
during a kayak trip in Tonga.

After familiarizing herself with cowboy
poetry by playing over and over a tape
which Vess gave her, Bea took on the
challenge and her work to start a cowboy
gathering in Colorado began. The Avada
Center presented its 15th Cowboy Poetry
Gathering in January of this year. To
conclude his story at the memorial
service, Vess named Bea an honorary
cowboy.

Bea was born on November 8, 1941, in
Pasadena, California. During junior high
school, Bea's family moved to a rural
area in Malibu Canyon in western Los
Angeles County, where Bea's father built
a corral and stable for her horse named
Lady. Bea entered the University of
California at Santa Barbara in 1959, and
by the time she received her B.A. in
Spanish she had studied in Guadalajara
and in Costa Rica.

Bea helped people of many different
cultural groups to realize their goals. She
also allowed herself to grow and learn
from the people whom she met as a
folklorist. By the time of her passing,
Bea's involvement in Native American
spiritual life and culture was strong and
deep. At the memorial service Roberta
Olguin told about Bea's increasing
involvement with Lakota practices,

Bea entered graduate school at the
University of California at Berkeley on a
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Sundance in South Dakota, a chair and
photograph were set out to honor Bea.

Woodrow Wilson National Fellowship
to study Spanish. It was there that Bea
met Dave. They married in 1966 and had
their sons in 1969 and 1972.

Rita Flores de Wallace, an artist working
in several forms of traditional Mexican
art, has taken the bulletin board from
Bea's memorial service to many of her
teaching sessions with school and
community groups. She has told lots of
young people, many of whom have
recently moved to the United States, the
story of how she met Bea soon after
moving to Denver from Mexico. Bea
encouraged Rita to practice and to teach
her traditional Mexican arts in Denver.
Now, galleries, schools and museums all
over the state want Rita to come to
exhibit and to teach. Rita says that the
young people love to hear this story of
hope. "Bea was the perfect
anthropologist. She heard every word,"
said Rita.

Bea taught Spanish at USCB for three
years. The Roeder family moved to
Colorado Springs, and there she taught
classes at a high school and at three
colleges. Bea developed a strong interest
in folklore while working with
Southwest Studies folklore collections at
Colorado College. She decided to pursue
her doctorate in a folklore field at
UCLA, and Bea's family accompanied
her to Los Angeles.
Bea received her Ph.D. in Folklore in
1983. In 1988, Bea's Chicano Folk
Medicine from Los Angeles, California
was published as Volume 34 of Folklore
and Mythology Studies by the
University of California Press (ISBN 0520-9723-8).

Bea always demonstrated her respect
and appreciation for the artists and
community members with whom she
worked, but she also valued greatly her
friendships with other folklorists. I
believe that she attended AFS and the
annual meetings of the Western States
Folklorists in large part to recharge
herself by sharing experiences with her
colleagues, who were her friends.

In the year her book was published, Bea
began her work as Colorado State
Folklorist in a program coordinated by
the Colorado Council on the Arts. Her
first position as state folklorist was with
the Arvada Center for the Arts and
Humanities; in 1993 she moved to Pikes
Peak Community College in Colorado
Springs; Four Mile Historic Park in
Denver served as her base from 1998
until 2002.

E-mail messages and cards sent to Dave
or shared through folklore networks
around the country attested to the gentle,
caring spirit that flowed through Bea's
professional life as well as her personal
one. Willie Smythe wrote, "I'll never
forget a drive from Port Townsend to
Neah Bay with Bea as a passenger. Her
steadiness of pace and love of nature
awakened me to a realization that I didn't
have to race to our destination and could
actually slow down and enjoy the

In many ways since Bea's death, folk
artists and others have expressed what
Bea meant to them as a public sector
folklorist and as a person. The Chicano
Humanities and Arts Council dedicated
an exhibit to Bea. Performances at the
Museo de las Americas and Cowboy
Poetry Gathering at the Arvada Center
also were dedicated to Bea. At the
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archival records from twenty years of
her own and other Colorado folklorists'
collecting).

scenery in my own state. I've
remembered that particular unconscious
reminder several times and been grateful
to her for it, as well as for her many
gestures of kindness and compassion."

Soon after losing her job, however, Bea
leapt into new and challenging work
with the education and other sections of
the American Folklore Society and with
several community groups that requested
her services as a consultant on oral
history (or in folklore archival
management, as was the case for my
local museum). Even after losing her
job, Bea joined others to stand on the
Colorado State Capitol steps and lobby
the state to support the arts.

Chris Simon writes about a time about
twenty years before: "We are lucky to
have such a warm community of
colleagues. Bea's death leaves a big hole.
Bea and I were research assistants
together at UCLA, working on a
classification system of world languages
with Wayland Hand. This was in 1978,
in a world before computers were
common. Yes, we were classifying
thousands of languages by hand on 3 x 5
cards! My patience broke fast, but Bea
went on resolutely, cheerfully, always
encouraging. I mentioned that to her in
Las Vegas, and she laughed saying, "It
seemed that way to you? I remember it
as horribly tedious." That made me
admire her even more because . . . she
just kept doing good work--because it
needed to be done and because she
believed in it."

Not until I asked Bea some specific
questions during the last year of our
friendship did I learn that Bea's folklore
career had included many bumpy trails.
During the memorial service, Dave
alluded to these and to other challenges
Bea faced in the course of her career.
Bea encountered intense
interdepartmental conflict during her
study at UCLA, and that conflict led to
long delays in having her dissertation
approved.

Chris also referred to Bea's obvious
enjoyment of life in her message, as did
many others. Ronna Lee Sharpe, Kathy
Figgen, and I served with Bea in the
Colorado Council on the Arts folklore
program in the last few years of her
career as a Colorado state folklorist.
Maryo Ewell coordinated that program
for CCA. All of us witnessed the joy
which Bea found in her work, despite the
fact that our state organization and our
local positions were crumbling. It's
painful to remember that about a year
before her death, Bea lost her position as
the folklorist for the Denver area due to
state funding cutbacks to the arts (but
through contractual work with CCA she
continued in her work of organizing the

At the time Bea finished her Ph.D. work,
she and Dave had two young boys. In
the "Acknowledgments" section of her
folk medicine book, Bea speaks of
herself as "a Ph.D. who could not find a
full-time position in academia locally
and would not accept a distant one."
Instead of wallowing in her
disappointment, Bea jumped into the
field of public sector folklore work, the
work in which she accomplished so
much but whose political and financial
instability caused her to have to change
offices and organizational affiliations
several times.
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Bea hired me to come to Colorado to
conduct a folklife survey in 1996. I was
hired as an intern, but I never expected
that Bea would offer me notebooks full
of contact information and would invite
me to accompany her on exciting
fieldwork expeditions to Denver powwows and into the Colorado plains. (At
that time, I was based in Greeley and
Bea lived 200 miles away in Colorado
Springs.) Bea planned for me to learn
from and to enjoy my internship.

Remembering Janice Morrill

Janice Morrill at the
opening of the exhibit
“Native Lands: Indians
and Georgia”, at the
Atlanta History Museum,
November 1999.

I never stopped being amazed over what
Bea offered to me and to others. I've had
the interesting challenge of sorting
through and packing the archival
materials which were in Bea's care.
These will be housed, as Bea arranged,
by the Colorado Historical Society. As I
spot check Bea's FileMaker Pro entries
on photographs and people and as I flip
through the divided paper folders such as
one labeled "Japanese-American," I am
continually awed over the skill and care
which Bea put into each and every task.

I never met anyone else like Janice
Morrill. She had a sense of honor and
character that was both quirky and
profound, shaped more by common
sense than moral edict. Her appreciation
for the varieties of human experience
was refreshing during the puritanical
years of the late 20th century. Janice was
unique, not only because she was a
folklorist, which in itself is a drift away
from the mainstream of modern
American life. The warmth and care she
conveyed to others is what set her apart.

"She was so quiet and gentle it was
amazing that she moved so many things
around her," Vess Quinlan said when he
commented on Bea's accomplishments
throughout so many communities in
Colorado. "She stirred things up without
being aggressive."

She was well-suited to the work of a
folklorist: affable, genuine, and curious,
with a graceful quietness developed
from years of being a listener and an
observer. Inspired by Margaret Mead’s
work, she studied anthropology before
becoming a folklorist. She was not
simply a hard worker. She was a
dervish, whirring through a work day or
an extended project with precision and
determination. As an exhibitions
coordinator and curator, she tackled
subjects as diverse as water quality,
French architecture, and the

I think we can all agree with what Elaine
Thatcher wrote: "I will miss Bea, too. In
my mind I see her in her skirt, tee shirt,
and sneakers, with a fanny pack around
her waist, ready to explore wherever we
happened to be that year. It is a happy
image, and that's how I'll remember her."
Georgia Wier
City of Greeley Museum
Greeley, Colorado
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colleagues and strangers, sharing
laughter and loss.
Martha J. Nelson
Stephen Foster Culture Center
State Park
White Springs, Florida

Americanization of Scottish plaids.
Every project elicited from her a
personal intensity and an educator’s
passion.
She loved stories. She loved talking.
And she loved wine. It was not visible
very often, but she had been headstrong
even from childhood. As she
approached her late 40s, her face grew
more like her father’s. Despite having
sidestepped the trappings of nationalistic
fervor and materialism, she was
enamored by one slice of pure
Americana: the pursuit of happiness.
This one promise from the ideology of
individualism—that carried a
constitutional guarantee—fascinated,
perplexed, and drove her. She upset a
fair number of apple carts in her desire
to fulfill the promise, and like most of
us, found it from time to time.

In Memory of Susie Fair
Susan Wilhite Fair was born in 1948 in
Washington D.C. and was raised on a
farm in southern Indiana. A fascination
with traditional arts led to a career as a
buyer and gallery manager, first in the
southwest and later in Alaska. In 1982,
Susie co-curated the Alaska State
Council on the Arts’ Eskimo Doll
Project, a project that helped establish
her reputation as an expert in Alaskan
arts. For over twenty years Susie
researched various aspects of traditional
arts in Alaska, funded by grants from the
National Science Foundation, The Fund
for Folk Culture, and the National Park
Service, among others. Today thousand
of visitors to Alaska see one of the most
visible product of Susie’s research, the
permanent exhibition of Native Art in
the Anchorage Airport.

She was straightforward and gentle. She
had a wry sense of humor, peppered with
a pleasing use of cockeyed sarcasm. She
was generous and trusting and a loyal
friend. After the first gathering of her
immediate and extended family to
mourn her death, Janice’s eldest son
commented upon the likelihood that
those assembled could be any further
apart from one another in personalities
and predilections.

Despite her growing prominence as an
authority in Native Alaskan arts, Susie
Fair came relatively late to formal higher
education. She earned a B.A. in
Anthropology from the University of
Alaska Anchorage in 1985 and the
following year enrolled in the graduate
program in Folklore and Folklife at the
University of Pennsylvania. In 1994 she
completed her dissertation, Native Art in
the Public Eye: The Affirmation of
Tradition and earned her doctorate.

The binding thread was Janice, whose
view of the world was so expansive that
it could embrace polarities, friction, and
failings. She loved them all, and had
changed their lives. Ultimately her
happiness remained with them: a
sidewinder collection of genetics, best
friends, ex-husbands and lovers,
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Throughout the 1990s, Susie continued
to research, write and teach in Alaska.
In 2000, financial concerns finally led
Susie to leave her beloved Alaska, and
she moved first to Minnesota and then to
Arizona. At the time of her death on
June 1, 2003, Susie Fair held a joint
appointment in the English Department
and the Southwest Center at the
University of Arizona. Susie is survived
by her son, Michael Louis Kaputak Fair.
A private memorial ceremony was held
in June on the Fair family farm in
Indiana, followed by a public
remembrance at the Anchorage Museum
in July.
For those of us who knew her, Susie Fair
was both a generous and demanding
friend. She could be passionate,
exuberant, stubborn, and, at times, just
plain perplexing. Spending time with
Susie was always an adventure. I doubt
I ever would have ridden a horse on the
Egyptian desert or flown in a small plane
around Denali, had it not been for
Susie’s influence. While I do not feel I
ever fully understood her, I know my life
is far richer for having known her.
Michael Ann Williams
Western Kentucky University
Bowling Green, Kentucky
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ANNOUNCEMENTS
will be
ANNOUNCEMENTS
announced by August 1. To apply, send
three copies of all materials to

Archie Green Student
Travel Awards

Susan Eleuterio, 3646 Ridge Road,
Highland, IN 46322
Email: Suee1@juno.com Phone:
708/829/3581

The Public Programs Section of the
American Folklore Society is providing
up to five awards of up to $300 each
for students to defray costs for traveling
to the 2004 annual meeting in
Salt Lake City, Utah. The Public
Programs Section is interested in
supporting
graduate and undergraduate students
who have an interest in working as
public folklorists or who have chosen an
area of public folklore as a
primary topic of research.

The following students were the
winners of the 2003 Archie Green
Travel Awards:
Louis Holwerk is an undergraduate
student at the University of Wisconsin,
working towards a degree in journalism
and a twenty-one credit Certificate in
Folklore. He has served as the lead
fieldworker on a collaborative project
between the Wisconsin Arts Board, the
UW-Madison Folklore Program, and the
UW-Madison Cooperative Institute for
Meteorological Satellite Studies called
the Wisconsin Weather Stories Project.
This project involved the creation of
curriculum materials and an interactive
Web site on the science and folklore of
weather in the Upper Midwest for k-12
teachers. He is also serving as a writer
for the Wisconsin Arts Board’s
Wisconsin Folks website for fourth and
fifth grade classrooms.

Application materials will consist of: (1)
a two-page letter written by the
applicant, (2) a letter of support written
by a faculty member or public
folklorist that describes the student's
interest in public folklore and
supports the student's plan for using the
AFS meeting to further her or his
interests in public folklore, and (3) a
budget outlining anticipated
expenses.
The letter of application should address
the applicant's interest in public
folklore, goals for attending the meeting,
and plans for using the resources
of the meeting to further her/his
academic and/or professional
development.
Previous winners of the student travel
award are not eligible for this
year's competition.

Darcy Minter is a graduate student at
Utah State University where she is
completing her masters degree in
American Studies/Folklore. Her primary
interests in public folklore center on
Folklife education and relationships
between environmental conservation and
folklore, and she recently complete a
summer internship with the Montana
Arts Council’s Folklife program. Darcy
presented a paper entitled “The
Continental Divide and Local Identity in
a Montana Mining Town” which

The deadline for receipt of
applications is July 1, 2004. Awards
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examines how a sense of place is related
to myth and local identity.

The Dorothy Howard
Folklore and Education
Prize

Tom Prizer is a senior anthropology
major at Georgia Southern University.
He has researched the occupational
Folklife of the turpentine industry in
southern Georgia during the past two
years, and his fieldwork is being

The AFS Folklore and Education
Section is pleased to announce the
Dorothy Howard Folklore and Education
Prize. The $100 prize will be awarded to
the individual(s) or organization whose
work most effectively encourages K-12
educators or students to use or study
folklore and folkloristic approaches in
all school environments.

presented to the public through a website
and a naval stories exhibit at Georgia’s
Agrirama. Tim is especially interested
in the regional folk culture of the
American south, and he intends to
pursue graduate studies in folklore.

Such work includes, but is not limited to:
curriculum materials, publications,
exhibits, World Wide Web sites, videos,
audio recordings, cd-roms, or articles.
Work produced in the two calendar years
prior to the annual AFS meeting will be
eligible for consideration.

Lisa Rathje Taylor is a student at the
University of Missouri-Columbia, where
she is completing her PhD in English
with an emphasis in Folklore. Lisa
finished a two-semester internship with
the Missouri Traditional Arts
Apprenticeship Program. She has
conducted research and fieldwork with
Missouri’s African-American
community, and last year she served as
an editorial assistant for the Journal of
American Folklore. This year she serves
as the associate editor of JAF and is
carrying out an independent graduate
study course on public folklore.

Nominations should identify the
author(s) or creator(s), publisher, date of
publication, and describe why the
nomination deserves consideration.
Statements should not exceed three
double-spaced pages. Anyone may
nominate work by submitting three
copies of materials, or in the case of
unpublished work, three copies of
detailed descriptions and any relevant
supporting materials to the Chair of the
Prize Committee. Deadline for
submission is postmark 16 August 2004.

Rachel Reynolds is an undergraduate in
American Studies at the University of
Arkansas. A musician and dancer,
Rachel has conducted field and archival
research on Ozark folk music, and she is
currently completing an anthology of
Arkansas folksong on CD and an
archival preservation project with the
Special Collections program for the
University of Arkansas Libraries.
Rachel plans to study folklore at the
University of North Carolina in Chapel
Hill.

Please send submissions to Jan
Rosenberg, Chair; Dorothy Howard
Folklore and Education Prize
Committee; 2636 Mission Rd. #53;
Tallahassee, FL 32304. Questions can be
directed to Rosenberg at 850-580-9889
or herjer@earthlink.net.
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NATIONAL
Cleveland, and Cambridge, Ohio. In
addition, the AFC staged a concert
featuring Tony Ellis and the Musicians
of Braeburn, at the Pritchard Laughlin
Civic Center in Cambridge.

American Folklife Center
Library of Congress
James Hardin
AFC Celebrates 75th Anniversary of
the Archive of Folk Culture
The Archive of American Folk Song was
created in the Music Division of the
Library of Congress, July 1, 1928, and
Robert W. Gordon, Harvard-trained
folklorist and folksong collector was
appointed its first head. During 2003, the
American Folklife Center (AFC)
commemorated this event with a number
of programs and activities: a special
issue of Folklife Center News on the
history of the archive (Spring 2003); an
“Illustrated Guide to the American
Folklife Center,” with accompanying
compact disc of music and spoken word,
forthcoming 2004; panel discussions at
the American Folklore Society annual
meeting in Albuquerque, New Mexico; a
concert by folk icon Odetta; and an open
house at the Library of Congress.

Field Documentation Training Schools
Held in Maryland and Utah
The AFC’s most recent field school for
cultural documentation was held in
Salisbury and Crisfield, Maryland, June
13 to July 2, 2003, with the theme of
continuity and change in Crisfield’s
maritime community. On the eastern
shore of the Chesapeake Bay, Crisfield
is a longstanding center of crab fishing
and the home of many commercial
fishermen. The school was cosponsored
by Salisbury University and the Ward
Museum of Wildfowl Art.
The purpose of the AFC field schools is
to provide training in the techniques for
documenting local cultural heritage,
organizing and preserving documentary
materials, and sharing documentary
materials with others. The next AFC
field school will take place in Provo,
Utah, in cooperation with Brigham
Young University.

The Folk Archive became part of the
AFC in 1978, and in 1981 its name was
changed to the Archive of Folk Culture
to better reflect the breadth of
documentation in its collections.

StoryCorps Oral History Project
The American Folklife Center will
receive digital files of oral history
interviews collected by StoryCorps, a
new national project launched in New
York City’s Grand Central Terminal on
October 23, 2003. With the assistance
of a facilitator, people are able to enter a
state-of-the-art recording booth and
interview friends and members of their
own families. Radio producer and
StoryCorps founder David Isay
compares his new venture to the Federal

Library of Congress Comes To Your
Hometown
In November 2003, the American
Folklife Center and its Veterans History
Project participated in an initiative to
bring Library of Congress programs and
activities to local districts. “The Library
of Congress Comes To Your
Hometown” offered workshops on
preservation and oral history
interviewing techniques in Columbus,
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Writers Project of the 1930s, and hopes
to establish recording booths in locations
around the country. Participants will
receive a compact disc copy of the
interview, and a digital version will be
sent to the AFC, its first “born-digital”
collection.
A Teacher’s Guide to Folklife
Resources Goes Online
Many teachers have found that folklife
programs and projects enliven their
classroom teaching and seek help in
locating useful publications on the
subject. A Teacher’s Guide to Folklife
Resources, edited by Peter Bartis and
Paddy Bowman (American Folklife
Center, 1994) provided a list of such
publications, and the new online version
updates and expands on that original list.
In addition, the online version allows
publishers, teachers, and others to
submit new entries for inclusion.

Oral historian Studs Terkel in the first
StoryCorps recording booth, in Grand Central
Terminal in New York City, for the October 23
launch of a new oral history venture created by
radio producer David Isay. Terkel was the
featured speaker at the program, and later
demonstrated how the booth might be used to
conduct an interview. Photo by James Hardin

AFC Publishes Spanish Edition of
Folklife and Fieldwork
The AFC has published a Spanishlanguage edition of its popular pamphlet
Folklife and Fieldwork: A Layman’s
Introduction to Field Techniques. La
Tradición Popular y la Investigación de
Campo is available from the AFC
beginning March 2004.

ethnographic thesaurus that will act as an
authoritative list of terms for those
working in folklore, ethnomusicology,
and related fields.

Ethnographic Thesaurus Project
Receives Funding
The American Folklore Society, working
in partnership with the American
Folklife Center, has received a threeyear grant of $484,000 from the Andrew
W. Mellon Foundation to complete the
development of an Ethnographic
Thesaurus. The joint project will
construct an online, searchable

James Hardin
American Folklife Center &
Archive of Folk Culture
101 Independence Ave.
Washington, D.C. 20540
(202) 707-1744
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Guide for Graduate Students and New
Professionals are available on the AFS
website, www.afs.net. A publication
emanating from the National
Symposium on Cultural Conservation,
Environmental Stewardship and
Sustainable Livlihoods is due out in
spring 2004.

The Fund for Folk Culture
Betsy Peterson, Laura Marcus
It has been a busy year at the Fund for
Folk Culture, ushering in some exciting
innovations in our programming. We
are very eager to share this work with
the field, and hope you will visit our
recently updated website, if you have not
done so recently.

The gatherings have been a valuable
addition to the FFC’s programs, and we
look forward to their continuation in the
future. The intimate and informal nature
of the meetings provided a forum for indepth, candid dialogues about issues that
are central to our field, among traditional
artists, folklorists, policymakers, and
colleagues in allied fields such as
environmentalism and socially-based
economic development. Convening
individuals working in diverse but
related fields, as different parts of the
same whole, generated an opportunity
for the exploration of new models of
collaboration both within and beyond
our field.

Fund for Folk Culture Gatherings in
2003
As planned, in 2003 we broadened the
focus of our work to include, along with
grantmaking, convening and research
and publication. We inaugurated our
series of convenings with four
gatherings:
•

A National Gathering on Support
for Individual Artists, March

•

A National Gathering on Support
for Small Cultural
Organizations, June

•

A Series of Professional
Development Sessions at the
American Folklore Society
meeting in Albuquerque, October

•

A National Symposium on
Cultural Conservation,
Environmental Stewardship and
Sustainable Livelihoods,
November

The first three gatherings were funded
by the National Endowment for the Arts,
and the November gathering was funded
by the Rockefeller Foundation, the Frost
Foundation, the Rural Policy Research
Institute, the Alex C. Walker
Educational and Charitable Foundation,
the Brindle Foundation and two
anonymous donors. We appreciate the
generous support that has made these
events possible.
In the long run, future work in all of our
service areas will benefit from the
knowledge we have gained from these
meetings. Through publishing the
proceedings of the gatherings in print
and online, we wish to share this work
with colleagues around the country, as

Proceedings from the first two
gatherings are posted on our website, as
is a report on the June gathering by
Shalom Staub. Proceedings from the
AFS Professional Development
Workshops and the manual Professional
Development in Folklore: A Resource
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necessary for the development of folk
arts and cultural heritage exchange
opportunities at the international level.
The gatherings will result in written and
online working papers, which will be
widely distributed to practitioners in the
field, funders and others. To date,
funding has been secured from the NEA
for these gatherings.

well as with kindred spirits working in
allied fields. We welcome suggestions
for the design and content for our future
gatherings.
Upcoming Gatherings:
In the coming year, we will hold two
related National Gatherings in Support
of the Development of International
Support Systems for the Folk Arts.
These gatherings will focus on the
development of nationwide and
international support systems for
heritage-based traditional arts that link
newcomer communities and artists in the
U.S. with opportunities for cultural
preservation and growth, as well as with
their countries of origin. The gatherings
are intended to identify resources,
networks and strategies for increasing
the potential for national and
international exchange and to strengthen
networks and information sharing
between the folk arts and allied fields,
both here and abroad.

Fund for Folk Culture Publications
In the area of publications, we have
launched our series of FFC Working
Papers and Reports. In 2003, we
published the following:
Culture and Commerce: Traditional
Arts in Economic Development by
Chris Walker, Maria-Rosario Jackson
and Carole Rosenstein of the Urban
Institute. This monograph is an
evaluation of the FFC’s Partnerships in
Local Culture program, but also
identifies general issues and areas of
collaboration for traditional artists,
community based organizations and the
economic development field. Available
for downloading from the FFC website
or as hard copy upon request.

The first gathering will meet in Santa Fe,
convening ethnic and immigrant
grassroots cultural organizations and
folklorists, refugee and immigrant artists
and service providers, to identify
common concerns, obstacles to support,
a network of resources, best practices
and strategies for strengthening services
and exchange with countries of origin.
A second gathering, to be held in New
York, will include representatives from
the first gathering as well as public and
private funders, regional, national and
international service providers, and a
small number of international cultural
organizations working in the arena of
heritage-based exchange and
preservation. The second gathering will
emphasize identification of
infrastructure and service components

Biannual Report: 2001-2002,
the first in what we hope will be a
continuous series of reports on our
ongoing activities. Available from the
FFC upon request.
Issues in Folk Arts and Traditional
Culture Working Paper Series, #1:
Small Organizations in the Folk and
Traditional Arts: Strategies for Support
by Shalom Staub. This is the first in our
Working Paper Series. Available for
downloading from the FFC website or as
hard copy upon request.
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Fund for Folk Culture Grantmaking
Finally, in 2003, through our
grantmaking program, the California
Traditional Arts Advancement Program
(CTAAP), we awarded eighteen grants to
non-profit organizations throughout
California for a variety of traditional arts
projects. CTAAP is supported through
funding from the Flora and William
Hewlett Foundation and the James Irvine
Foundation.

community members. If you or teachers
in your region would like to discuss
strategies for integrating folklore content
and fieldwork methodologies into K-12
curricula in the face of changing
education standards, associates of the
Network can help. Exciting folk arts in
ed (FAIE) initiatives are out there. I
offer a summary of the 2003 AFS
education workshop to demonstrate how
vital current work is.

Come visit our website to learn more
about our work, or contact Laura Marcus
at (505) 984-2534 or at
lmarcus@folkculture.org for more
information about FFC activities.

Alburquerque Workshop
Examples from the Alburquerque AFS
meeting also demonstrate that folklife in
education is alive and well. The
importance of teaching through hands-on
activities that teachers can use with their
students came through in every session.
Folklore graduate students report that
these sessions and models help them as
they enter teaching. In addition to other
ed sessions, the 10th annual Saturday
morning workshop sponsored by the
Network and AFS Folklore and
Education Section welcomed three
young Oregon videographers who
presented at two sessions, thanks to
support from their communities, the Ed
Section, and their fearless leader, Carol
Spellman of the Oregon Folklife
Program.

Betsy Peterson, Executive Director
bpeterson@folkculture.org
Laura Marcus, Program Associate
lmarcus@folkculture.org
P.O. Box 1566
Santa Fe, New Mexico 87504
(505) 984-2534
(505) 984-8619, fax
www.folkculture.org

Nancy Widdicombe of the Montana
Heritage Project began the morning by
describing the ALERT process MHP
teachers and students use to study
community (ask, listen, explore, relect,
transform.) She showed beautiful and
evocative slides by her high school
students from Harlowton, MT,
documenting three Hutterite colonies.
Although her students live near the
colonies, they did not know much about
Hutterites. In addition to bringing young
people together and breaking stereotypes

National Network for Folk Arts
in Education
Paddy Bowman, Coordinator
Education trends toward high-stakes
testing and emphasis on reading and
math are discouraging many educators
across the country. Many remain
innovative and energetic, however, and
find that folklife, oral history and
ethnography engage students and
involve them with family and
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CARTS Culture Catalog, now online.
Contact Amanda Dargan if you know of
resources that might be appropriate for
the national audience of the catalog,
adargan@citylore.org.

on both sides, her students heard three
different perspectives and learned that
each colony differs. Find info on using
ALERT at www.edheritage.org and look
for a cover story about the students;
work in the online Fall 2003 Heritage
Education.

If you’d like to receive periodic CARTS
e-bulletins, email me. The Spring 2004
CARTS newsletter features Rites of
Passage as a theme. Next year’s theme
is teaching American history with
folklife, ethnography, and oral history.
If you have ideas for articles, authors, or
resources, send them to me.

Finally, Duane Hollow Horn Bear, a
Lakota language, history and culture
educator at Sinte Gleska University in
South Dakota, talked to us of historical
grief and seven generations of education
history among his family and tribal
members. He compared Native ways of
teaching and learning (“Don’t move on
until you understand”) with the public
school system that has evolved since the
Progressive Era. He traced Western
education from Aristotle to No Child
Left Behind and described the effects
that loss of traditional language, culture,
and education have had on Native
Americans. He concluded, “When we
honor our children with ritual, they
know where they belong.” Duane came
to the conference as an AFS Community
Scholar and to honor the memory of Bea
Roeder, who died suddenly this summer
after a short illness. Bea was an AFS
Education Section convener, and had
planned the workshop with me. During
AFS we took time to remember her
many kindnesses.

Workshop in Salt Lake City
The Network and AFS Folklore and
Education Section are planning the
Saturday morning education workshop
for the meeting in Salt Lake City. This
is a wonderful opportunity to check out
new projects, interactive teaching
models, and new resources (we’ll have a
resource table so bring your “stuff”.)
Again, we hope to have students and
teachers as presenters. Contact me if
you have ideas or resources for the
workshop.
Meanwhile, look for two articles in the
June 2004 issues of the elementary ed
journal of the National Council of
Teachers of English, Lanugage Arts.
Anne Pryor of Wisconsin and I got
articles accepted for this special issue on
ethnography and education. It was not
easy. The editors assumed that it would
be professors, grad students, and perhaps
teachers using ethnography – not
students!
Paddy Bowman, Coordinator
609 Johnston Place
Alexandria, VA 22301
(703) 836-7499
pbowman@ix.netcom.com

WWW. CARTS.ORG Resources
Look for Summer 2004 training
opportunities and send information about
new resources useful for K-12 educators
for our Resources section of the CARTS
website, www.carts.org. Check entries
for your region and send corrections as
well as additions to:
pbowman@ix.netcom.com. Encourage
people to use the artist residencies with
NEA National Heritage Fellows and the
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REGIONAL
presenters. Report to the Southern Arts
Federation on the Underserved
Presenters Technical Assistance
Program (UPTAP), Traditional Artists
Technical Assistance Program (TATAP),
Southern Connections, and American
Traditions Programs is available
through the SAF’s website at the
following link:
http://www.southarts.org/download/10Y
rReportProfessionalDevelopment.pdf.

Southern Arts Federation
Teresa Hollingsworth
Folklorists in the South
The 17th annual Folklorists in the South
meeting will be held April 23-25, 2004
at the Gulf Park Conference Center at
the University of Southern Mississippi in
Long Beach, Mississippi (near
Gulfport/Biloxi). Meeting highlights
include a comprehensive workshop on
digital photography with instructor York
Wilson; a screening of Southern Stews
from filmmaker Stan Woodward; a visit
to the Maritime & Seafood Industry
Museum; and a cruise on a Biloxi
Schooner built by master boat builder,
Bill Holland.

Southern Visions: The Folk Arts and
Southern Culture Traveling Exhibits
Program
SAF’s traveling exhibit program
continues to expand with a number of
new projects. SAF recently added
Portrait of Spirit, One Story at a Time to
our roster. Portrait was first exhibited in
Atlanta in 1996, as part of the Cultural
Paralympiad, by VSA arts of Georgia
(formerly Very Special Arts Georgia).
The exhibit consists of 24 black and
white photos taken by Billy Howard,
text panels which include 25 interviews
conducted by folklorist Maggie
Holtzberg, and the exhibit forward by
actor/director Christopher Reeve.

International Exchanges
We have been working on two
international exchange projects for the
past year. SAF is working with Earth
Beat Entertainment (Amsterdam, The
Netherlands) and Horton Smith
Management (Durham, NC) to
coordinate a tour of Atlanta-based
gospel trio, D’Vine. The tour is
scheduled for December 2005. The
US/Mexico Cultural Arts Exchange will
be completed Summer 2004. SAF’s The
521 All Stars, A Championship Story of
Baseball and Community exhibit will
tour in communities in the northeast
region of Mexico with sponsorship
through Instituto Tamaulipeco and
Instituto Coahuilense.

Collaborating with the Center for
Craft, Creativity and Design
A regional public service center of The
University of North Carolina
(Hendersonville) and the Folk Artist’s
Foundation (Flat Rock, NC) SAF will
add a new exhibit, (Folk) A.R.T. IS*, to
our roster Fall 2004. (Folk) A.R.T. IS* is
an artifact-based exhibit that features the
work of 21 self-taught artists from nine
Southern states. Through various media
including painting, textiles, and
woodcarving, these individuals illustrate
their artistic vision and spiritual
journeys, document social and political

Professional Development Report
Blake Leland and Leslie Gordon were
contracted to develop a historic
overview, timeline and update on SAF’s
professional development program for
traditional artists and traditional arts
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Research will be used to curate the
Forest Service’s participation in the
2005 Smithsonian Folklife Festival.
SAF will coordinate and manage a
contract position to gather pre-existing
resources from state folklife programs
and other cultural organizations, and to
conduct fieldwork.
Teresa Hollingsworth, Director
Southern Arts Federation
Traditional Arts & AD Programs
1800 Peachtree St., NW, Suite 808
Atlanta, Georgia, 30309
(404) 874-7244 ext. 14

issues, and share memories of family
and home. Support materials for the
project include a 16-minute documentary
film, Southern Folk Artists, produced by
Patrick Long, and an exhibit catalog.
Original art for the exhibit is from the
extensive collection of Scott Blackwell,
founder of the Folk Artist’s Foundation.
We’re also working with graduate and
undergraduate students from Western
Kentucky University’s Folk Studies
Program to develop an exhibit
addressing Southern music traditions.
Technical Assistance
I recently accepted two invitations to
join advisory committees within the
Southern region. I’ll be serving as a
member of the Georgia Council for the
Arts’ Community Arts Development
Advisory Committee and Handmade in
America’s Craft Advisory Council
(Asheville, NC).
Traditional Arts Advisory Committee
Al Head, Executive Director of the
Alabama State Council on the Arts,
recently accepted a three-year term as
committee chair. Other committee
members include Tim Evans (Western
Kentucky University), Ray Brassieur
(University of Louisiana at Lafayette),
Linda Caldwell (Tennessee Overhill
Heritage Association), Beverly Patterson
(North Carolina Folklife Program),
Craig Stinson (South Carolina Arts
Commission) and Larry Morrisey
(Mississippi Arts Commission).
USDA Forest Service fieldwork
SAF was awarded a contract from
Gov.Works to coordinate research in
Region 8 (which includes all nine of
SAF’s partner states in addition to
Arkansas, Oklahoma, Virginia and
Texas) for the USDA Forest Service.
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STATES
ALABAMA

Bharatanatyam dance ($1,000); Robert
Rogers, fiddle ($1,500); Solomon
Shalanke, African drumming and dance
($1,000); J.C. Williams, white oak
basketry ($1,000).

Alabama State Council on the
Arts Folklife Program
The Alabama Center for
Traditional Culture

Radio Programs
Steve Grauberger continues to produce
ASCA’s weekly radio series “Alabama
Arts” on the Southeastern Public Radio
Network. We have recently agreed to a
new season of 26 half-hour programs
featuring interviews by ASCA staff with a
variety of artists from around the state.
The series is being aired by other public
radio stations across the state. You can
listen to past programs at:
http://www.arts.state.al.us/actc/1/radiose
ries.html.

Joey Brackner, Anne Kimzey, Steve
Grauberger
Alabama Folklife Program Grants:
The Alabama State Council on the Arts
approved the following project grants
totaling $20,120: Alabama Blues
Project, Inc., Tuscaloosa, $6,000 for
their Blues Camp; Music Preservation
Society, Florence, $2,800 for folk
cultural scholars to consult on Heritage
Area; Society of Folk Arts and Culture,
Eutaw, $6,300) for Black Belt Folk
Roots Festival; Northwest Shoals
Community College, Phil Campbell,
$1,770, for Mariachi Garibaldi concert;
Sacred Harp Musical Heritage,
Huntsville, $3,250, for Camp Fasola.
The following Folk Arts Apprenticeship
Grants totaling $24,750 were also
awarded: William Bailey, Creek Indian
language ($1,250); Rachel Bryan, old
time music and guitar ($2,000); Matthew
Downer, guitar ($2,000); Calvin
Bodiford, old time music ($2,000);
David Ivey, Sacred Harp Singing
($1,000); Floyd Jackson, white oak
basketry ($1,000); Nora Lee Ezell,
quilting ($1,000); Jose Hernandez,
mariachi ($2,000); Wanda Hughes, pine
needle basketry ($1,000); Willie King,
blues ($2,000); Eric Thomas McKinney,
guitar ($2,000); Lureca Outland, quilting
($2,000); Annie Pettway, quilting
($1,000); Sudha Raghuram,

Musician Jerry “Boogie” McCain at First
Alabama Jubilee Concert in Kiwanis Park,
Montgomery, AL. Photo by Steve Grauberger.
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Volume 4: Traditional Musics of
Alabama: Wiregrass Notes Revisited, is
planned but not yet released. It will be a
reissue of the 1980 LP recording with
additional recorded material digitally
mastered from the original master tapes.

Music Tour
The Alabama Jubilee Concerts, an NEAsponsored tour of Alabama traditional
music continues. The artists include Jerry
“Boogie” McCain, a blues musician from
Gadsden, the Gary Waldrep Band, a
bluegrass ensemble from Kilpatrick, the
Birmingham Sunlights gospel quartet and
the Mariachi Garibaldi of Montgomery.
The tour has performed in Montgomery,
Dothan and Gadsden and will travel to
Selma and Opelika.

Hank Willett Retires
Folklorist Hank Willett, who directed the
Alabama Center for Traditional Culture
since 1990, retired in December 2003.
Hank intends to remain active in special
projects near his new home in Mentone,
Alabama. His new e-mail address is:
EHankw@aol.com. Joey Brackner is
serving as acting director of the Center.

Alabama Arts Magazine
The Center Staff coordinated a special
folklife issue of Alabama Arts. The
issue will be part of a special series on
cultural tourism in Alabama. The
articles written by Joyce Cauthen, Steve
Grauberger, Anne Kimzey, Carol
Zippert and Joey Brackner and Al Head
emphasize the traditional arts in
Alabama.

Joey Brackner
Alabama Folklife Program
Alabama State Council on the Arts
201 Monroe Street
Montgomery, AL 36104-1800
(334) 242-3601, ext. 225
FAX: (334) 240-3269
joey@arts.state.al.us
www.arts.state.al.us/folklife

Latin American Survey
We are in the early stages of a project to
research Latin American culture in the
state. This survey is funded by an NEA
Folk Arts grant.

Traditional Musics of Alabama
Recording Series
The primary music recording project for
the Center for Traditional Culture is an
ongoing series called Traditional Musics
of Alabama produced by Steve
Grauberger in a sequence of volumes.
Volume 3: Traditional Musics of
Alabama: 2002 National Sacred Harp
Singing Convention was released last
year. It presents 32 selections taken
from a day's recording at the National
Saced Harp Singing Convention in
Birmingham.
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California state infrastructure of folk and
traditional arts, and our program
initiative has been involved in a number
of activities this year.

CALIFORNIA
City of San Diego
Commission for Arts and
Culture

Three of the highlights include:
A. A FTAP Preliminary Needs
Assessment Report. Interviews with forty
traditional artists from the fields of
dance, music, and crafts identified key
areas where they expressed desire for
support. Briefly, these include 1)
development of technical workshops
concerning arts management, marketing,
public relations; 2) support for purchase
of materials; 3) assistance in producing
their own performances, festivals, balls,
theatre productions, and concerts; 4) a
common space for artists to work, meet,
and network; 5) programs to assist and
incorporate artists into public education
programs; 6) assistance with networking
with other artists and arts organizations;
7) funds to cover visiting artists and arts
workshops; 8) funds for artist-inresidence programs. For a copy of the
assessment report or the Fall Progress
Report, please email:
artsandcultureliaison@sandiego.gov.

Jana Fortier, Ph.D., Public Folklore
Consultant
San Diego is a large metropolitan area,
with 1.2 million people residing in the
city, 2.9 million people living in San
Diego county, and another 1.2 million
people residing in San Diego's sister city
of Tijuana, Mexico which is just south of
the border. Given the region's many
folkloric practices and traditions, the
City of San Diego Commission for Arts
and Culture recognized that it needed to
support this area of the arts. For the last

B. Ethnographic Fieldwork In addition
to the 75 folk and traditional artists
already in the Commission's database, a
further 50 artists have participated in an
initial round of ethnographic interviews.
Interviews vary widely, including areas
such as Kumeyaay Native American
basketry, Cowboy arts, Ofrendas,
Ghanaian High Life music, Capoeira,
Black Storytelling, African-American
quilting, Filipino dance, Veena and Sitar
music, folk dance, self-taught folk arts,
willow furniture making, corona
making, contemporary Native American
pottery, Irish harp, and other genres. The
goal of the fieldwork is to document the

Citlalli Salazar, Kumeyaay, starts a basket made
of juncos foundation with pine needle-coiling
technique. All materials are soaked and kept wet
while making a basket. Photo by Jana Fortier.

six years, it gradually has been building
the foundations for an autonomous Folk
and Traditional Arts Program. This year
we have been identifying the needs of
local folk and traditional artists and
developing funding strategies for a Folk
and Traditional Arts program. The
overall goal has been to develop and
strengthen the local, regional, and
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number and range of traditional arts
found in San Diego.
C. Incorporate folk and traditional
artists into current programming. The
Commission currently has a budget of 11
million dollars to support San Diego's
arts and cultural programs. Areas of
support include festivals and
celebrations, neighborhood arts
programs, arts and education,
organizational support, public art, and
cultural tourism. Although folk and
traditional artists have special needs that
these programs can't completely address,
an initial goal has been to incorporate
them as much as possible into existing
programs. For example, various
traditional artists have been given paid
stipends to do demonstrations in local
festivals and technical support is being
given to encourage them to apply for
festival and neighborhood arts grants. In
addition, they are encouraged to place
their events, free of charge, in the San
Diego Arts + Sol calendar and magazine.
These all represent relatively low cost or
no cost forms of support.

who have experienced and worked with
fire, such as firefighters, ranchers,
Kumeyaay Indians, and traditional
artists.
-Increase accessibility to folk arts
resources via a web content development
program.
-Continue fieldwork efforts by acquiring
two interns from local universities.
-Develop a traveling exhibit of
posterboards that feature San Diego
traditional arts to be used in local
libraries and schools.
-Initiate our presence on public radio
programs by working with local public
radio programmers.

Our goals for the future include:
-Secure grants for San Diego traditional
artists in ACTA's (Alliance for
California Traditional Arts) Traditional
Arts Apprenticeship Program, the
Commission's Festivals and Celebrations
Program, and the Commission's
Neighborhood Arts Program.
Taqueria la Muerte by Mary Lou Valencia
(Yaqui/Apache/Mexican-American). Even
though they are about la muerte, Valencia likes
to make her ofrenda “really lifelike.” The
taqueria is made with plastic clay, cardboard,
silk, and other household materials. Photo by
Jana Fortier.

-Secure infrastructural grants for the
Folk & Traditional Arts Program.
-Implement "San Diego Fire Stories", a
project funded by the California Council
for the Humanities. This project takes a
folkloric approach to documenting the
verbal art and storytelling surrounding
the recent San Diego fires with people

San Diego, ultimately, is a place where
meaning shifts according to the folk
form in question. This is a result of the
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multifarious experiences bound up
within the city. For many, San Diego
folklife is closely intertwined with
cultural tourism as seen through festival
performances. For others, it represents a
destination with year-round sunny
weather for surfers, snorkelers,
swimmers, sailors, divers, and
volleyballers. For some, San Diego is a
biotechnology mecca where
conversation in the parks are filled with
scientific news stories. For military
families, San Diego is meaningful
because of it's major naval and marine
bases. When the U.S. Navy's flight
demonstration team, the Blue Angels,
performs from Miramar Corps Air
Station, families gather on the rooftops
and in parks to watch the event.
The future of San Diego folklife
will be shaped in the everyday meanings
found in its 100 neighborhood
communities. Folklife in San Diego can
be found in its urban shrines, public
murals, gospel music, Christmas lights,
Dia de los Muertos accouterments,
santos sacred Catholic images, corona
wreaths, Muslim rap, and Black
storytelling. It can be found in the
grunion runs, a recreational fishing event
unique to San Diego and Baja
California. In the end, San Diego folklife
is a highly creative process, something
founded in the past yet created at a
particular moment in time.
Jana Fortier, Ph.D.
Public Folklore Consultant
1010 Second Ave., Suite 555
San Diego, CA 90036
jfortier@ucsd.edu

COLORADO
Colorado Regional Folk Arts
Program
Ronna Lee Sharpe
Colorado’s state folk arts program has
been through a lot of changes over the
years. Since 1987, when the Colorado
Council on the Arts (CCA) began
regionalizing the program, there have
been from two to five folklorists
working on a contract basis in various
regions of the state. Statistics on grant
making and service show that the
program has been dynamic and
successful.
Like many states, Colorado has
experienced severe funding crises. In
fiscal year 2004, CCA staff was reduced
to one, and its budget decreased to an
all-time low. That was the bad news.
The good news is that CCA remained
interested in continuing its folk arts
program in whatever way possible. The
agency allocated a portion of its minimal
budget to keep the program functioning.
Ongoing interest and financial support
from partner institutions have allowed
the program to keep operating at a
reduced level.
Georgia Wier continues in her position
at the City of Greeley Museums. Ronna
Lee Sharpe has returned to the Museum
of Western Colorado in Grand Junction,
where her position was originally
established in 1989. Kathi Figgen
continues to work from the San Luis
Valley on an independent contract basis.
Bea Roeder’s work with the Colorado
Historical Society to establish the
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organizations and individuals are
helping strengthen the program at
the regional level.

Colorado Folklore Archives is being
continued by Georgia. Former CCA
Associate Director Maryo Ewell also
continues to work with the program from
her home office in Gunnison.

Budget cuts. Staff reductions.
The sudden death of a dear
colleague. It was tempting to fold up
our tents and move on. But there’s
still so much good work to do, and
so much to do with all the good work
that has already been done. We
don’t know exactly what the future
might bring, but we are determined
that there will be a future for our
program.
Ronna Lee Sharpe
State Folklorist for Western
Colorado
636 Horizon Drive #804
Grand Junction, CO 81506
Phone/fax (970) 243-1685
ronnalee@gj.net

Despite all the challenges, we have
decided to keep the program as much intact as possible. Plans for the next few
years include some specific goals.
1) Maintain the statewide program,
especially in education and
cultural heritage tourism.
Cultural Heritage Tourism work
involves completing a major
project in collaboration with
Colorado’s Scenic and Historic
Byways Program, which includes
creating a training manual for
byways communities on
presenting traditional art forms
and artists. Education activities
include releasing a third edition
of “Ties That Bind: Folk Arts in
the Classroom.” The updated
version will integrate current
education philosophy and
practice in Colorado.

CONNECTICUT
Institute for Community
Research (ICR), Hartford
Connecticut Cultural Heritage
Arts Program

2) Continue preserving the previous
twenty-two years’ work through
archiving. Bea’s ambitious work
to establish and organize a
statewide folklore archive at the
Colorado Historical Society is
being carried on by Georgia.
Local archives are also being
established within each region.

Lynne Williamson
Some highlights of work over the past
year:
The Southern New England
Traditional Arts Apprenticeship
Program - We are now in year 6 of this
very successful collaboration with the
Folk Arts Programs of the Rhode Island
State Council on the Arts and the
Massachusetts Cultural Council. This
year the program is funding six

3) Plan the program’s future
infrastructure. As circumstances
continue to develop and change
at the state level, the process is
sure to be a dynamic and exciting
one. In the meantime, dedicated
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enjoy the incredible diversity of art
forms and traditions that have been
taught through this program. This will
also give us a chance to interview
participants about their apprenticeship
experiences and solicit suggestions for
improvements to the program. We
require each apprenticeship team to
present their work at a public event,
preferably one based in their
communities. Many of these
presentations can be really inspiring.
Last April at Armenian Genocide
Remembrance Day at the State Capitol,
apprentice Jimmy Shahrigian played two
songs on the kamanche that he learned
from master Armenian musician David
Ayriyan. Before the Connecticut
Attorney General, the Ambassador from
Armenia, five survivors of the genocide,
and several hundred ArmenianAmericans, Jimmy and his group
brought forward an instrument that many
Armenians haven’t heard for years. He
was very brave to do this as a novice on
a terrifically difficult instrument, but I
can tell you, there were few dry eyes in
the audience.

master/apprentice pairs (master artists in
bold):
* Joseph FireCrow (CT)/Jaime
Arsenault (MA) - Native American flute
making and playing
* Gloria Martenson (MA)/Danzas
Peruanas (CT) - Peruvian dance
* José Mello (RI)/Simon Pimental and
Gary Arrenagado (MA) Azorean boat building
* Bounleaune Ketnavong
(MA)/Khamphone Phonekeo (CT) Laotian khene playing
* Walter Scadden (CT)/Brian Hall
(MA) and Susan Madacsi (CT) traditional blacksmithing
* David Ayriyan (RI)/Sarkis (Jimmy)
Shahrigian (CT) - Armenian
kamanche playing

Summer 2003 Puerto Rican Events From July to September ICR hosted
CityLore’s traveling exhibit ¡Que Bonita
Bandera!: The Puerto Rican Flag in
Folk Art, with local artists’ work mixed
in (and some of that will continue to
travel with the exhibit). Hartford’s large
Puerto Rican community really
supported our project, and Mayor Eddie
Perez was on hand. We produced several
events and activities around the exhibit,
including a poetry reading, tours of the
exhibit for schoolchildren, a discussion
of the history and meaning of the flag,
and a concert featuring musicians from
Puerto Rico’s three ethnic roots and
traditions - Taino, Spanish, and African.

Master rosemaling artist Eldrid Arntzen with her
Visitors’ Choice Award plate at the 2002
Norwegian festival, Vesterheim Museum, in
Decorah, Iowa. Photo by Lynne Williamson.

On February 21, 2004 we will bring
together participants from all six years at
a gathering to celebrate the program.
Many artists will perform and display
their work, we will eat and talk and
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Later in the summer a group of local
musicians and cultural leaders
collaborated with me to hold a Consurso
de Trovadores, a competition for
traditional singers/poets who compose
décimas. Cuatrista and poet Virgilio
Cruz came from Puerto Rico to host and
judge this revival of an event that he
himself started in Hartford in the early
1990s. Twelve trovadores from New
York, New Jersey, Massachusetts,
Connecticut, and Puerto Rico competed,
with four young singers gaining the top
prizes. The audience of around three
hundred really loved the performances,
shouting out their approval of the best
lines composed extemporaneously by the
poet-singers. We were thrilled with the
turnout, the quality of the competitors
and the youth of the winners, and the
excitement and investment this event
brought to Hartford’s Latino heartland,
Park Street.

anything like this before, but it was a
surprising success both for the students
and for us (plus we got paid for it). We
also learned a lot about how to do this
sort of thing better and will build on the
experience. I had been wanting to do a
cultural tourism project that would bring
visitors to areas and neighborhoods they
don’t know about, and was delighted to
receive a Challenge America Fast Track

AFS Albuquerque - The session I
organized with Bea Roeder, Native
Knowledge and the Public Domain,
addressed some very important issues.
The participants (Duane Hollow Horn
Bear, Steven Begay, Christina Sims, and
Phillip Tuwaletstiwa, with Claire Farrer
moderating) were powerful in their
honesty and sensitivity. Thanks to AFS
for helping to make this happen. I loved
working with Bea; never got to meet her.
Our field will really miss her.

Apprentice Manuel Palomo works on a Beetle
Cat at the shipyard in New Bedford, MA. After
the apprenticeship, Manny joined the crew of a
ship sailing to Cape Verde. Photo: Charlie
York.

grant for four day-long bus tours to
different parts of the state. Each tour will
visit traditional artists’ studios, cultural
landmarks, and a community festival,
and will be guided by a knowledgeable
local folk artist along with me. We’re in
the process of firming up the sites and
developing scripts and a pricing
structure, then we’ll advertise. I have
been really impressed with some of the
tours described on Publore, such as Joan
Saverino’s Philadelphia ones, Doris
Dyen’s in the Pittsburgh area, and the
NYC NoshWalks - thanks for the
inspiration!

New Initiatives for 2004:
Bus Tours - In August I joined one of
my co-workers here (she’s an outreach
educator in the AIDS Risk Avoidance
project) to conduct a bus tour of
Hartford restaurants and markets, for
University of Connecticut Nutritional
Science students. We had never done
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Education Project - The Connecticut
Humanities Council is funding us to
convene a group of advisors this spring
to begin planning a folk arts in education
institute next year. My idea for the
institute (or it may be a series of
intensive weekend sessions) is to bring
teachers, artists, community scholars,
college students and lecturers, and
folklorists together to discuss methods of
collecting and documenting traditions;
organizing, storing and using these
materials; and developing activities and
projects on cultural heritage. Through
these sessions I want to encourage the
many younger folk artists and
practitioners in Connecticut who are
engaged in carrying on their traditions.
As well as learning strategies for
documentation and project development,
they and the others will be “peer
educators” in a very diverse and
resourceful group of participants. A
professor of International Studies at
Trinity College wants to involve her
students as a way to deepen their
understandings of diverse cultures and
get them to expand their work in local
communities, and several teachers have
expressed strong interest in this kind of
institute. One project outcome might be
a number of walking tours in
participants’ neighborhoods, focusing on
community landmarks, gathering places,
markets, art centers, etc. I would also
like to add some of the information and
materials that participants collect from
their communities to ICR’s archive and
website, to expand the presentation of
Connecticut traditions.
Lynne Williamson
Institute for Community Research
2 Hartford Square West
Hartford CT 06106
860/278-2044 x 251;
Lynne.Williamson@icrweb.org

FLORIDA
Florida Folklife Program,
Bureau of Historic Preservation,
Department of State
Tina Bucuvalas, Leo Falcon, Robert
Stone
The Florida Folklife Program
Survives
Despite the rocky ride precipitated by
major state budget cuts last year, the
Florida Folklife Program continues. If
anything, our position seems to have
been strengthened by the efforts of
constituents as well as new leaders
within the Department of State. We
have also welcomed a new staff member
in our Folklife Education position. Leo
Falcón is an anthropologist with
fieldwork experience in Texas, Mexico,
Cuba, and Florida—as well as sorely
needed skills in education and
computers.
FFP Receives NEA Grant
The Florida Folklife Program was
awarded a $30,000 grant for 2003-2004
from the National Endowment for the
Arts to continue its Statewide Outreach
Program. Outreach includes the planning
and implementation of an annual topical
survey, the Apprenticeship Program,
Festival Outreach to incorporate folklife
into existing festivals state-wide, a
Folklife Radio Series, Florida Folklife
Institutes to train lay people to document
and present local traditions, and a
Folklife Days educational event.
The Florida Music Train
The Florida Music Train, written by
Laurie K. Sommers and produced by the
Florida Folklife Program and Florida
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Maris (New Port Richey), Stuart Pacetti
(St. Augustine), and Manuel Velazquez
(Winter Springs) at a ceremony attended
by the Florida Historical Commission
and the Florida Folklife Council. Mr.
Maris is a highly respected Cretan lyra
musician and instrument maker; Mr.
Pacetti maintains the art of castnet
making practiced by his Minorcan
ancestors; and Mr. Velazquez is
regarded as one of the finest flamenco
and classical guitar makers in the world.
The deadline for the 2005 Awards is
September 15.

Folklore Society, won the Dorothy
Howard Folklore & Education Prize in
2003. This educational resource kit
consists of an audio CD with twentythree selections of traditional music, five
lesson plans, extensive notes on the
musical traditions presented in the kit,
information for further study of Florida's
musical traditions, and links to state
educational standards. The lesson plans
follow a format recommended and tested
by the Florida education professionals.
The module can be ordered for $50 plus
tax and handling with a check payable to
the Friends of Historic Properties and
Museums. Include name, address, phone
number, and email address with your
payment and mail to the Florida Heritage
Education Program, Museum of Florida
History, 500 South Bronough Street,
Tallahassee, FL 32399-0250. Questions
about orders should be directed to K.C.
Smith at (850) 487-1902.

Update on Music from the Sunshine
State
In 2003 the Florida Folklife Program
distributed Music from the Sunshine
State, a series of eight one-hour radio
programs produced by Robert Stone.
The series includes segments on fiddle,
blues, sacred, Cuban, Mexican, old-time
and bluegrass, Caribbean, and Pacific
Island music. Thus far, we estimate a
broadcast audience of over 360,000.
Most listeners were in Florida, but about
a quarter ranged from Alaska to
Michigan (we figure the word sunshine
was the key to that audience!). The
radio series was produced with the
assistance of a Folk & Traditional Arts
Infrastructure grant from NEA. For
more information on Music From the
Sunshine State visit
http://dhr.dos.state.fl.us/folklife/index.ht
ml

Florida Folk Heritage Awards

Guitar maker Manuel Velazquez, Winter
Springs, FL is a 2004 Florida Folk Heritage
Award recipient. Photo by Robert L. Stone.

Voices of Florida
FFP has begun production on Voices of
Florida, a second 8-part radio series that
will examine aspects of Florida culture
and history with an emphasis on folklife.
The programs will be “sound-rich,”
including layers of ambient sound,
interviews, music, and some voice-over

The Florida Department of State will
present three Florida Folk Heritage
Awards for 2004. The award recognizes
authenticity, excellence, and significance
in traditional arts. The awards will be
presented on March 24 to Konstantinos

32

AFS Public Programs Bulleting

Spring 2004

narration. Topics include: “Home on the
Swamp: Cattle Ranching in Florida,”
“Cuban Florida,” “Technofolk: How
Technology and Folklife Interface in the
21st Century,” “The Haitian Community
of South Florida,” “Florida
Boatbuilding,” “The Keys,” “The House
of God Steel Guitar Tradition in
Florida,” and “The Greek Community
of Tarpon Springs.” We expect that the
series will be completed and distributed
to public and community radio stations
by spring 2005.

America Fast Track grant from NEA.
The project integrated classroom
instruction with community folklife
resources through a series of traditional
music and dance performances
combined with teacher-education
workshops in ten schools statewide.
Participating schools were provided with
instructional resources, including The
Florida Music Train, that integrate
folklife into curricula. As a result of the
project, students gained a greater
understanding of folklife in their
communities and teachers acquired skills
and resources for teaching about folklife
through social studies, language arts,
music and art education classes. Martha
Ellen Davis, Annette Fromm, and Robert
Stone ably provided the programs to the
schools.

Folklife Apprenticeship Program
The Florida Folklife Apprenticeship
Program, funded in part by the National
Endowment for the Arts, provides an
opportunity for master folk artists to
share technical skills and cultural
knowledge with apprentices in order to
maintain their art as a vital part of their
heritage. Six 2003-2004 apprenticeship
teams were recently selected. They
include master artist Percy “Vola”
Francis/ apprentices Lamar Bain, Stuart
Cumberbatch, W. Jason Mortimer,
Gustavius Renwick Smith (Bahamian
Junkanoo costumes), Clara
Filgueiras/apprentice Ana Miranda
(Spanish flamenco dance), Myriam
Eli/apprentice Corina Fitch (Middle
Eastern dance), Alphonso
Jennings/apprentice Jim Lollis (white
oak basketry), Liliane Nerette
Louis/apprentice Isabella Lubin (Haitian
storytelling), and Daisy
Newell/apprentice Marianne Sanua
(Sephardic Ladino oral traditions).

Sacred steel guitar legend Willie Eason, St.
Petersburg, FL was a 1995 Florida Folk
Heritage Award recipient. Photo by Robert L.
Stone.

Festival Outreach
Festival Outreach offers performances
by traditional artists and cultural
interpretation at events throughout the
state. In February 2004, FFP presented
two musical groups at the Cracker
Country section of the Florida State Fair:
Wayne Martin, George Custer & Friends

Florida Folklife in Education:
Educator/Artist Inreach
The Florida Folklife Program completed
the project, Florida Folklife in
Education: Educator/Artist Inreach,
which was funded by a Challenge
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and the Exums Bluegrass Gospel Band.
We also sponsored the performance of
Puerto Rican music by La Rondalla de
Orlando at the meeting of the Florida
Folklore Society. FFP continues to
organize the Folklife Area at the Florida
Folk Festival, and in May 2003 tradition
bearers demonstrated/performed arts
associated with rites of passage among a
variety of Florida’s cultural groups.

University of Central Florida
Heritage Alliance News
Natalie Underberg
Background
The UCF Heritage Alliance began in
2002 as the Central Florida Heritage
Initiative, a joint effort of the UCF
College of Arts and Sciences and the
Department of State Florida Folklife
Program. As part of a plan to establish a
Central Florida folklife program,
activities including a folklife survey of
traditional artists and a folk-arts-ineducation project focusing on foodways
and film in the Parramore district of
Orlando were completed. Partnership
agreements, in particular Memoranda of
Understanding (MOUs) have been
obtained between the Alliance and the
following organizations: Department of
State Florida Folklife Program, Florida
Folklore Society, Orange County
Regional History Center, Orlando
International House of Blues
Foundation, Jones High School and
Orange Center Elementary.

Big Bend Folklife Days
FFP’s Folklife Days programs bring
local folklife demonstrations to
thousands of schoolchildren through a
host organization. During this multi-day
event, folk artists demonstrate traditional
crafts, occupations, and leisure activities,
while we provide educational materials
to incorporate the information into
classroom learning. FFP worked with
the Tallahassee Museum of History and
Natural Science to program Big Bend
Folklife Days in November 2002 and
2003. Big Bend Folklife Days provided
demonstrations and performances that
included blacksmithing by Skeeter
Prather, bateau building by George
McCollum, agricultural skills by Danny
Sylvester, beekeeping traditions by L. L.
Lanier, the Rhythm Rushers Junkanoo
Group, Kazuko Law (Japanese origami),
Bung-Orn Maxwell (Thai vegetable
carving), A Little Bit of Mexico Dance
Troupe, Gordon Scott and The Greasy
String Band, and Lucille Fuller
(Jamaican storytelling).
Tina Bucuvalas, Leo Falcón,
Robert Stone
Florida Folklife Program
500 S. Bronough St.
Tallahassee, FL 32399
(850) 245-6333
tbucuvalas@dos.state.fl.us

These organizations serve as the
Alliance’s primary focus groups. Today
the Alliance is centered in the new
School of Film and Digital Media and is
supported by grants from the National
Endowment for the Arts (NEA) and the
UCF College of Arts and Sciences. Dr.
Kristin Congdon is Director and Dr.
Natalie Underberg is Project
Coordinator.
Mission Statement
The UCF Heritage Alliance seeks new
and meaningful ways to bring the
Central Florida community together by
celebrating the region’s rich diversity
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Central Florida folklife materials at the
State Archives in Tallahasse during trips
in March and May of this year to deposit
at UCF. Materials include WPA Federal
Writers’ Project documents, Tarpon
Springs folklife research and numerous
duplicated slides and dubbed tapes. In
addition, materials from the past year’s
folklife survey and Parramore foodways
project including the compilation
documentary film created by film
students were also deposited.

through education, technology-based
heritage projects, folklife research,
preservation and network-building.
Current Projects
Byways II: In collaboration with the
Digital Media division, this project
places short films about folklife and
history topics on local buses using
Global Positioning System technology.
Public transportation thus becomes a
kind of virtual museum: when riders
pass a certain location a segment
corresponding to that site plays—maybe
about Puerto Rican traditional musical
instruments, the art of a tattoo parlor and
so on.

Host of Florida Folklore Society: We
are hosting the Florida Folklore Society
as part of the Heritage Alliance. The
Alliance will support its membership
and the general public with a newsletter
and an annual conference. Our 2004
conference is planned for February 2021 in Orlando with the topic “Folklife in
the 21st Century.” The conference will
feature a folklore film-fest Friday night,
a talk by Dr. Peggy Bulger, American
Folklife Center, Director on Saturday
and performances by Central Florida
folk artists Saturday night. In addition
its website has been moved to the
Heritage Alliance’s website and is being
expanded along with it. Visit it at:
http://www.sfdm.ucf.edu/heritageallianc
e/ffs.

Florida Humanities Council Voices
Website: This interactive web design
project focuses on four Florida folk
artists, including Ringling clowns who
make clown shoes and miniature
circuses, a Polynesian quilter and painter
Ruby Williams from Bealsville whose
work has been shown at the Visionary
Art Museum in Baltimore. It is an
interdisciplinary project partnering with
the Text and Technology program that
will result in a website about these artists
and their cultural context. A key feature
of this project is the collaboration
between the artists, their community and
the UCF faculty/students: a draft of the
website will be shown at a public forum
at which the artist and members of
his/her community will evaluate it and
make suggestions for improvement.
These changes will then be incorporated
into the final website.

NEA—Central Florida Folklore
Fieldwork Survey: This is an ongoing
project to identify and document folk
artists in Central Florida focusing on
Latin American, African Diaspora and
Asian American groups. This serves as
the basis for educational and public
programs as well as archive
development. Among the artists
previously identified include Idalia and
Miguel Lanzo (Puerto Rican bomba and
plena, Afro-Puerto Rican music and
dance), Martin Zagbo (Ivory Coast

Folklife Archives: We have a
partnership with the UCF Library
Special Collections department to
develop a Central Florida folklife
archive. We’ve located and duplicated
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traditional dance and music) and Tina
Nguyen (Vietnamese monochord and
zither, traditional musical instruments).

GEORGIA
South Georgia Folklife Project,
Valdosta State University

Heritage Alliance Website
The Heritage Alliance website currently
features our mission statement, a list of
links to other folklife sites as well as
information and images from each of our
main program components: folklife
research, community-based projects,
culture and technology, regional
networking and archive development. It
continues to be expanded and revised.
Visit it at: http://www.sfdm.ucf.edu/
heritagealliance.

Laurie Sommers, Director
The South Georgia Folklife Project has just
started its sixth year with an NEA Infrastructure
grant, with funding secured at least through June
of 2005. Given budget cuts elsewhere, I feel
fortunate to still have a position. Georgia is still
without a state folklorist. I continue to work on
building a resource collection on South Georgia
folklife, giving presentations on local folklife,
providing technical assistance to artists, offering
workshops on community documentation, and
teaching a course a semester at VSU.

Jones High School/Orange Center
Elementary School Partnership in
Orlando: This partnership grew out of
our experience with the Parramore
foodways project and continues with
activities such as two workshops by
African-American recycled-materials
artist Mr. Imagination set for November.
He works with recycled and reused
materials to create memorials for loved
ones. Two workshops were held: Nov.
12 at Menello Museum and Nov. 13 at
Orange Center Elementary in Orlando.
Natalie M. Underberg
nunderbe@mail.ucf.edu
University of Central Florida
Heritage Alliance/Zora Neale Hurston
Institute for Documentary Studies ,
School of Film and Digital Media
12461 Research Parkway, Suite
500
Orlando, FL 32826

Since the last posting, the major SGFP activities
have included the following:
Faces in the Piney Woods: Traditions of
Turpentining in South Georgia, a grant from
the Georgia Council for the Arts Folklife
Program to conduct field documentation on the
occupational folklife of turpentining in South
Georgia. The last bucket of gum for commercial
turpentining was dipped in the summer of 2001,
ending four centuries of the naval stores
industry in the South and a significant epoch in
the cultural and economic life of South Georgia,
especially from the late 1800s through the mid1900s. Few people are aware, however, that
turpentine operations in the U.S. continued in
southeast Georgia into the twenty-first century,
with the last still located in Baxley, Georgia and
raw gum harvested from Soperton south to the
east side of the Okefenokee. Little has been
done to document Georgia turpentiners as a
distinctive folk group from a folkloristic
perspective. This is particularly the case with
African Americans who made up the majority of
the work force. This survey is documenting this
occupational tradition, with emphasis on
turpentiner workers (especially African
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Americans), through oral interviews,
photographs, and, where appropriate, video,
with an end-goal of placing the materials in
the South Georgia Folklife Project Resource
collection at VSU’s Odum Library and
duplicates at Georgia Southern Special
Collections. The collected material and final
report will be made accessible to a larger
audience through placement on the South
Georgia Folklife Project website after June
2004.
The Changing Sounds of South
Georgia Project is underway thanks to a
National Endowment for the Arts Access
grant to do the background research and
production of a new radio series focused
on the traditional arts of diverse cultural
groups in South Georgia. The series will
be aired on Georgia Public Radio in late
2004 or early 2005. Proposed program
topics include both older established
groups and newer cultural communities:
McIntosh County Shouters of the
Georgia coast; Salzburgers of Dasher,
Georgia; African American 7-shape note
singing traditions in Randolph County;
Primitive Baptist hymn lining; Diwali
and New Years celebrations in the
growing Asian community; Creek fry
bread in the Okefenokee; Rutha Harris
and the Freedom Singers of the Albany
Civil Rights Movement Museum;
Lebanese Easter foodways in Valdosta;
Mexican Christmas Posadas in Douglas;
Okefenokee storyteller Lem Griffis, and
family migration stories from various
traditions. This radio series is part of a
new initiative by the South Georgia
Folklife Project to focus on cultural
diversity in the 41-county Valdosta State
University Service area."

Folkwriting, Lessons on Place, Heritage,
and Tradition for the Georgia Classroom
is now on the web:
http://www.valdosta.edu/folkwriting. Edited by
Diane W. Howard and Laurie Kay Sommers
(with Cook County Georgia educators Vanessa
Mitchell, Judith Phpillips, Margo Harris, Trina
Brown, Adam Hathaway, and Jeremy
Williams), this workbook combines folklife in
education, placed-based education, and the
writing process into an accessible K-12 resource
of classroom-ready lesson plans.
The (South) Georgia emphasis is evident in the
folklife examples used and in the use of State of
Georgia Quality Core Curriculum Standards, but
educators from other regions will find much of
interest. Although many lessons have crossdisciplinary potential, the success of the folklife
and writing partnership is in language arts and
social studies classrooms.
In celebration of American Music Week, the
South Georgia Folklife Project and the VSU
Music Department, on November 13, 2003,
hosted Ballads and Breakdowns, a special
concert featuring Appalachian ballad singer,
storyteller, and clawhammer banjo player Sheila
Kay Adams of western North Carolina, and the
twin fiddle team of cousins Henry Rutland of
Thomasville, Georgia and George Custer of Salt
Springs, Florida, the latter a Florida Heritage
Award winner born and raised in South Georgia.
The “twin fiddles” were featured at the 1982
Knoxville World’s Fair. The Folklife Project
also collaborated with the African American
Studies Lecture Series in February 2003 to
present two performances by the Georgia Sea
Island Singers.
Folklife of Wiregrass Georgia Traveling
Exhibition continued its touring schedule,
visiting 8 South Georgia locations from June of
2002 to the present, with opening receptions
featuring local traditional musicians. The exhibit
consists of photo/text panels which interpret the
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traditional agricultural, religious, and
community arts of the Wiregrass region of
South Georgia (1920s-present) and grew out of
work in 1977 by the American Folklife Center
and the Arts Experiment Station in Tifton,
Georgia.

229-293-6310
FAX 229-293-6387
e-mail: lsommers@valdosta.edu
web: http://www.valdosta.edu/music/SGFP

IDAHO

The Florida Music Train, by Laurie
Sommers with the Florida Folklife
Program, received the 2003 Dorothy
Howard Prize from the Education
Section of AFS. The Florida Music
T r a i n can be ordered for $50 plus
Florida sales tax (no tax on out-of-state
orders). Mail the check, payable to the
Friends of Historic Properties and
Museums, to the Florida Department of
State, Florida Heritage Education
Coordinator, The Old Capitol, Room B11, Tallahassee, FL 32301.

Andrea Graham, Independent Folklorist
I have separated my report into two
sections this time, one here with my
miscellaneous freelance work, and one
under South Dakota, where I serve as
Traditional Arts Program Coordinator
for the South Dakota Arts Council, since
I figured people looking for South
Dakota stuff would look there first.
Life as a freelancer has been quite busy,
with stretches of marathon travel
separated by time at home working via
e-mail and phone on widely scattered
projects. For one six-week period last
fall I was home for just ten days, with
time in South Dakota, northern
California, and AFS filling the rest of the
time.

The New Georgia Encyclopedia has a
folklife section edited by John Burrison.
Articles include my entry on
Okefenokee Swamp Folklore which is
an outgrowth of fieldwork for the South
Georgia Folklife Project. See the links
for Customs and Traditions at the
f o l l o w i n g
U R L :
http://www.georgiaencyclopedia.org./ng
e/Categories.jsp?path=Folklife

One of my ongoing projects is the Bear
River Heritage Area, which occupies
seven counties in northern Utah and
southeast Idaho. The project received an
NEA grant for fieldwork in Idaho, some
public programs, and development of a
web site, and also a small NEA/Forest
Service grant for fieldwork. Elaine
Thatcher and I have been working with
some student interns to conduct
fieldwork this past summer—three
students from Idaho State University in
Pocatello and one from Utah State in
Logan. Each was assigned a county in
Idaho and they did quite a credible job,
given the one-day crash course in
folklore and fieldwork we gave them.

Data Base Development for South
Georgia Folklife Project Resource
Collection is a major initiative.
Beginning with a TAG award from
NEA, we brought in archivist Steve
Weiss from UNC and are developing an
ACCESS data base to organize and enter
the collections.
South Georgia Folklife Project,
Valdosta State University
Dr. Laurie Sommers, Director
315 Continuing Education Building
Valdosta State University
Valdosta, GA 31689
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The area is very rural and predominantly
Mormon, with potato, wheat and alfalfa
farming, dairy and beef cattle, some
sheep ranching, and phosphate mining.

survivors and victims of the massacre,
and to incorporate their oral traditions
into the signage for the exhibit. It’s a
really interesting project, fraught with
political snags as you might imagine, but
we hope it will bring greater knowledge
of the massacre and understanding of
how it affected the surviving tribal
members to the general public.
My other major commitment to work in
Idaho is actually volunteer—I was
appointed in July as an At-Large
Member of the Idaho Commission on the
Arts. This is an advisory, non-voting
position on the board, but it lets me
speak up for the folk arts program, and
well as for the residents of southeast
Idaho (of which I’m the only
representative). It also has introduced me
to lots of great stuff going on around the
state, so it’s time well spent.

A fishing boat loaded with crab pots in the
Eureka, California harbor, documented during
fieldwork in Humboldt County for Ink People
Center for the Arts. Photo by Andrea Graham.

Another project I’m involved in in the
same region is an oral history of the Bear
River Massacre, the earliest and largest
slaughter of Native Americans by the US
Army, which very few people know
about. A winter encampment of
Shoshone people by the Bear River in
1863 was attacked by the California
Volunteers in retaliation for skirmishes
along the emigrant routes in the area,
including the Oregon Trail. Over 250
Shoshone, including many women and
children, were killed and their bodies left
without burial.

Last October I spent ten days in
Humboldt County in northern California,
centered on the city of Eureka, doing
some preliminary fieldwork for the Ink
People Center for the Arts. This is a real
grassroots local arts group and umbrella
organization for numerous other groups
such as Native American and Hmong
communities. Ink People wants to
increase their knowledge of and services
to folk artists in the county, including
developing an online database of artists.

The Northwest Band of Shoshone has
purchased some of this land, which they
of course consider a sacred burial
ground, but much of it is still in private
hands. The Idaho Transportation
Department is going to replace a bridge
over the Bear River near the site, and has
agreed to put up a roadside interpretive
exhibit on the massacre as mitigation for
any incursion on the massacre site
during their work. So I was contracted to
conduct interviews with descendants of

They received support from the Fund for
Folk Culture and the Alliance for
California Traditional Arts to start the
process, so I was hired to begin the
survey and information-gathering
fieldwork. Ten days was barely enough
to get a grip on the local scene, which
includes long-standing logging, fishing,
dairy farming and cattle ranching
occupations, very strong Native
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Cowboy Poetry Gathering, where it was
great to see some of the first-year
participants and founding folklorists who
hadn’t been back in awhile.

American communities, and newer
Hispanic and Asian groups, in addition
to a California environmental and backto-the-land scene and neo-hippie
contingent. Which all makes for an
interesting mix, as you may well
imagine. Ink People has received a
second year of FFC funding and is
waiting to hear on an NEA grant that
will allow us to continue fieldwork and
develop a database of artists, so I’m
hoping for more trips to the beautiful
California coast and mountains.

For how I spend the rest of my time, see
the entry under South Dakota.
Andrea Graham
Independent Folklorist
1637 Glacier St.
Pocatello, ID 83201
Phone & fax 208-238-8418
andymeg@earthlink.net

The Nevada Arts Council in December
published the results of a field project in
White Pine County, in the west central
part of the state. I did the fieldwork there
in 2002 and wrote the text for the
publication, which is called “White Pine
County; Where the Great Basin
Highway Meets the Loneliest Road in
America.” You can get copies on request
from the Arts Council. While doing
fieldwork there, I came across another
group trying to form a heritage area, the
Great Basin Heritage Area, which
encompasses White Pine County in
Nevada and adjacent Millard County in
Utah. The organizers asked me if I’d be
willing to do a similar survey in the Utah
county and of course I said yes, so Carol
Edison and I are helping them apply for
some grants to proceed with that work.

ILLINOIS/INDIANA
Tamara Kubacki and Sue Eleuterio.
Tamara Kubacki has been hired as the
Acting Director for Ethnic and Folk Arts
for the Illinois Arts Council. She
replaces folklorist Sue Eleuterio, who
has relocated to Highland, Indiana.
Tamara can be reached at (312) 8146740 or iacprogram2@arts.state.il.us.
Sue is serving as the Acting Director, of
GRANTS, Inc, a not-for-profit
organization dedicated to assisting
northwest Indiana non-profits in learning
and applying grant writing and
organizational management skills. She
can be contacted at Suee1@juno.com or
at (219) 923-3090.

More time than I like to calculate is
spent on AFS and Association of
Western States Folklorists professional
volunteer work, but it’s worth it to hang
out with my wonderful colleagues. The
AWSF is meeting in Boise this April, so
I got myself put on the program
committee to help organize those
festivities…er, working and professional
development sessions. I also spent a
lively week in Elko at the 20th National

On March 3, the Illinois Arts Council
(IAC) announced six ethnic and folk arts
$7000 Fellowship awards and four $700
Finalist awards. The artists represent ten
different art forms and nine ethnic
groups. The non-matching fellowships
are awarded to Illinois artists in
recognition of their outstanding work
and commitment to the arts. Ethnic and
folk artists received 13% of the total
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awards given in seven categories for
2004.

Tamara Kubacki
Illinois Arts Council
100 W. Randolph, Suite 10-500
Chicago, IL 60601
(312) 814-6740
iacprogram2@arts.state.il.us

Master Apprentice grants have been
awarded to 14 pairs. The Master artist
receives $2000, and the Apprentice
receives $1000 to encourage study with
the Master artist. Three out-of-state
jurors and one non-voting in-state expert
reviewed the applications. The
recipients represent eight ethnic groups
through dance, music, and material
culture art forms.

INDIANA
Traditional Arts Indiana
Inta Gale Carpenter, Special Projects,
Indiana University Department of
Folklore and Ethnomusicology
Ilze Akerbergs, Technology Assistant,
Traditional Arts Indiana

The Illinois Mississippi River Valley
Project (IMRVP), funded in part by an
NEA Challenge America grant, is
continuing to serve folk artists in the
counties bordering the Mississippi River.
Throughout the three years of the
project, IAC has identified artists along
the River, awarded grants and
residencies to support the arts, and
presented a festival and workshops for
artists and teachers.

As we write this report, Erin Roth,
manager of Traditional Arts Indiana for
five years, is settling into a new
hometown and a new job, and TAI is in
the middle of a search for her
replacement. Erin leaves big shoes to
fill. We will miss her dedication and we
extend our thanks for the solid
foundation she built for Indiana’s folk
arts program. TAI is unusual for being a
partnership of the Department of
Folklore and Ethnomusicology at IU and
the Indiana Arts Commission.

The festival and workshops were held
aboard the riverboat Spirit of Dubuque.
The IMRVP will expand to survey more
artists and arts organizations along the
Mississippi. A Teacher’s Guide, with
lesson plans by artists, will be available
on the IAC website in 2005.

In the last year, TAI continued its
ongoing collaborations (described
below) but also broke new ground,
nationally and locally. On August 20,
Robert Turner and the Silver Heart
Gospel Singers performed for the
American Folklife Center’s
“Homegrown: The Music of America”
series at the Library of Congress and the
John F. Kennedy Center in Washington,
D.C. They sang both original pieces and
gospel standards. Erin, accompanied by
arts commission staff member Monica
Peterson, was on hand to introduce the

The Illlinois Folklife Society hosted the
Midwestern Folklorists Annual Retreat
in February at Illinois Beach State Park.
Suzanne Flandreau from the Center of
Black Music at the University of
Chicago held a workshop and discussion
on current archiving and copywriting
issues. President of the Illinois Folklife
Society, Cindy Kerchmar, can be
contacted at 630)725-9416 or e-mail to
ckerchmar@earthlink.net.
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group. Silver Heart Singers’ founder,
Robert Turner, sang his first solo, “Let
God Abide,” when he was four years
old, standing on a chair before the
congregation. He joined the church’s
traveling choir at age ten, and in 1958 he
heard the Clara Ward Singers at a church
just around the corner from his home.

owned gospel-recording company is also
located in the city.
This summer marked the first
Traditional Arts Indiana State Fair
Fiddle Contest, an event that drew
talented fiddlers from all over the state
and region. Indiana has a decidedly
strong fiddle tradition, owed in large part
to the migration of so many from the
Upland South to Indiana’s industrialized
cities. From states like Kentucky and
Tennessee, these individuals brought
their skills and labor along with an oldtime and bluegrass musical tradition.
TAI is not alone in calling attention to
this Indiana’s fiddle tradition. For the
past 30 years, fiddlers have gathered to
perform, trade tunes, and enjoy each
other’s company at the Indiana Fiddler’s
Gathering in Battle Ground. Since 1983,
the Indiana State Fiddle Championship
in southern Indiana has drawn
contestants from all over the region.

An enthusiastic audience greets Robert Turner
and the Silver Heart Singers at the Kennedy
Center in Washington, D.C. Photo by Erin Roth.

Inspiration for the Silver Heart Singers
was born on that night: “Five ladies,
fabulous gowns, the music was piano
and organ instead of the quartet/guitar
sound I’d been raised on, and it was like
. . . wow!” Just two years later, at age
fifteen, Turner formed the Silver Heart
Singers, which has grown into an
Indianapolis institution, singing at
churches, reunions, and community
gatherings and organizaing the fortyyear-old city-wide Gospel Extravaganza
(check out Turner’s group on TAI’s
electronic slideshows at
www.indiana.edu/~tradarts/slideshow/ga
llery.html) Indianapolis’ contribution to
gospel runs deep. Gospel starts Rodnie
Bryant and LaMar Campbell and record
company owner and Gospel Workshop
of America leader Al “the Bishop”
Hobbs make Indianapolis their home.
The nation’s oldest African-American

Smaller contests and gatherings take
place at county fairs, small opera houses,
and outdoor festivals. On August 9, at
the TAI State Fair Fiddle Contest,
experienced judges listened as
contestants played hoe downs, reels, and
waltzes. Fiddlers from 5-75 competed.
Thirteen-year-old Scott Conley of Jasper
County won the beginner’s division.
Scott is a student in TAI’s
apprenticeship program. Olivia Smiley
of Decatur County won the open class.
Rich Walter, ethnomusicology graduate
student at IU was a tremendous help in
the research and development of the
contest.
In addition to the new fiddle contest,
TAI co-sponsors the State Fair Masters
Designation Program, which honors
individuals for their past commitment
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immigrated to Fort Wayne in 1951 from
his Swabian German community in
Yugoslavia, learned to play the
accordion as a teenager while living in a
Displaced Persons’ Camp in Austira
following WWII. George now plays in
and around Ft. Wayne together with his
two songs and grandson. Off N’
Runnin’ has twice performed on the
Main Street Stage, attesting to Indiana’s
enduring passion with bluegrass music.
An accomplished five-member band
from northwest Indiana, Off N’ Runnin
was established in 1999 by three friends.
This dynamic five-member band has
competed nationally.

and dedication to the Fair, their level of
skill, and their willingness to share
knowledge with others. This year’s
State Fair Masters include a candymaking couple from Hancock County
and a family of third-generation Angus
seed stock breeders from Montgomery
County. Mary K. Borgman learned to
make candy as a child by watching her
mother prepare for Christmas. She
began exhibiting at the State Fair fifty
years ago “to see if I could beat
somebody.” Mary and her husband,
Raymond, now work together as a team.
They have won more grand prizes at the
fair than anyone in the candy division,
competing with their granddaughter
whom Mary K. taught.

In the summer of 2002, with the help of
the NEA and in partnership with the
Indiana Historical Society, TAI led a
team of photographers and folklorists in
documenting three county fairs in word,
sound, and image. The researchers were
given freedom to bring their unique
interpretations to the evolving social
events that is the Midwestern county
fair. TAI is currently in the process of
constructing a web slideshow
presentation, including images, audio
from interviews, and field note excerpts
from all three Indiana county fairs. It
will appear in March on the TAI website
www.indiana.edu/~tradarts/slidewhos/ga
llery.html.

They make candy throughout the year
for holidays and birthdays as gifts to
family and friends. In 1945, Jim
Patton’s grandfather bought his first
Angus. Since then Jim and Randee
Patton’s family have been breeding
some of this country’s finest purebred
Angus seed stock. Jim’s father was
known for having a good eye. Qualities
that were once prized in a cow –short,
deep, and fat – are now being bred out.
“The cattle of the past don’t resemble
the animals of today,” says Jim. Jim and
Randee’s children are all ten-year
veterans of 4-H, winning multiple
competitions locally and nationally.

Last year, the Department of Folklore
and Ethnomusicology at IU established a
Public Arts and Culture Track at the
graduate level. TAI plays a large role in
plans for enlarging the available roster of
internships and practicum opportunities
as well as expanding course offerings.
Students already affiliate with TAI to
conduct fieldwork, write scripts for the
slide shows, participate in public
programs. In 2002 and 2003, with the

On the Main Street State at the Fair, TAI
schedules musically diverse Indiana
performers. Audiences have danced and
tapped to a Serbian tamburitza band,
polka bands, mariachi ensembles, and
ever-popular bluegrass groups. In 2003,
Freudemacher, a German polka band,
led by George Berger, altenated sets
with Off ‘N Runnin’ Bluegrass. The
leader of Freudemacher, who
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guidance of Inta Carpenter,
undergraduate folklore majors tackled a
TAI project in their senior seminar.
They used TAI’s archives to produce
web-based slide shows. (see Eli Jackson,
Doris Jean Coil, Jim Cooper, Robert
Turner, and Milan Opacich on the TAI
website.)
TAI’s apprenticeship program slowly
grows. Teachers have included old-time
and bluegrass fiddlers, a West African
drummer, a net-maker on the Ohio
River, and a Serbo-Croation tamburitza
maker. Apprenticeship pairs are
required to keep a journal of meeting
and activities, have their work
documented, give a public presentation
or performance at the end of the
apprenticeship, and complete and
evaluation form. Applications are
accepted on a rolling basis and can be
downloaded from
www.indiana.edu/~tradarts/programs
/masterartist.html. After initial staff
review, the applications are evaluated by
an E-panel, which meets on the Internet
or in a conference call if a vote is not
unanimous.

Master hoop net maker Jim Cooper knits the
throat of a catfish hoop-net from inside the net.
Photo by Rich Remsberg.

Keesha Dixon and Anthony DeMar,
Robert Turner and the Silver Heart
Gospel Singers, and dancers from the
Aradhana Institute of Classical and Folk
Dance.)
-Latino Summer festival, a first in
Bloomington on August 23, 2003, was
sponsored by the Monroe County Parks
and Recreation Department and
Bloomington Community Family
Resources. In addition to sports, family
activities, food and music, TAI’s
featured artists were on hand all day to
demonstrate the making of Pan de
Muertos, tamales, and traditional dance.

Other highlights:
-Three county surveys have been carried
out in collaboration with the Minnetrista
Cultural Center in Muncie and with local
partners (libraries, schools, community
foundations) to identify traditional arts
for the apprenticeship program and for a
proposed exhibit.
-Indiana Historical Society Share A
Legacy Day features traditional artists
demonstrating their knowledge (catfish
hoop net-making, creating rangoli, flytying, hair braiding) and performing
(Prince Julius and his apprentices

-For a second year, bluegrass takes
center stage at downtown Bloomington’s
historic Buskirk-Chumley theatre in an
evenining entitled “Good Ol’
Summertime.”
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-TAI made its first deposit of research
materials into the Indiana Historical
Society’s Library and Archive: 65
cassettes of recorded interviews, nearly
1,000 slides, 250 black and white
photographs, field notes, tape and photo
logs, transcripts and ephemera.

ots.htm for background on the process
for this project. Riki has also been
coordinating a series of nine two-hour
programs called "Cultural Express:
Traditional Arts on Tour," which feature
Iowa traditional artists from several
communities performing, demonstrating,
displaying, and talking about their
cultural traditions. These programs are
supported by the National Endowment
for the Arts and the Iowa Arts Council, a
Division of the Dept. of Cultural Affairs
and will be featured at the Midwest Folk
Fest, August 6-7, 2004, Waterloo, IA.

TAI’s website, in addition to information
about TAI programs, features a virtual
tour of Indiana’s cultural landscape, a set
of slide shows featuring individual
traditional artists, and an artists’
directory, which lists individuals and
groups available for performances,
demonstrations, or apprenticeships. The
artists’ directory is a joint project with
the Indiana Arts Commission’s
Indianaarts.org directory of Indian
artists. Visit TAI’s website at
www.indiana.edu/~tradarts.
Inta Carpenter
Director of Special Projects
504 North Fess Ave.
Bloomington, IN 47408
(812) 855-0418
carpente@indiana.edu

Most recently, Saltzman/the Iowa
Historical Foundation and the
Folklife/Folk Arts Programs in Missouri,
Nebraska, South Dakota, North Dakota,
and Montana were awarded a grant from
the National Parks Service Challenge
Cost Sharing program for a six-state
traveling exhibit entitled "Cultures of the
Missouri: 200 Years Since Lewis &
Clark."
Riki Saltzman
Folklife Coordinator
Iowa Arts Council
600 E. Locust
Des Moines, IA 50319
riki.saltzman@dca.state.ia.us

IOWA
Iowa Arts Council
Riki Saltzman

KENTUCKY

Riki Saltzman has been co-producing
"Iowa Roots," a radio documentary radio
series with Curt Snook of WOI Public
Radio (AM 640). This series consists of
26 five-minute programs and a website
with audio, transcripts, biographical
information, and photos of those
interviewed. Go to
www.iowaartscouncil.org and click on
the "Iowa Roots" hotlink for more
information; see also
http://csumc.wisc.edu/newsletter/iowaro

Kentucky Folklife Program
Bob Gates, Brent Bjorkman
Despite the ongoing issues of budget
constraints, the Kentucky Folklife
Program continues to build awareness
for traditional arts education in the
Commonwealth. With the restructuring
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of state government as a result of a new
governor, our program now finds itself,
along with our parent agencies the
Kentucky Historical Society and the
Kentucky Arts Council, part of the
Commerce Cabinet. Currently, all our
outreach efforts and
programs—including granting, regional
documentation, and the growing
Community Scholars network—continue
progressively, while our goal to
document and present folklife remains
center-stage. Ongoing KFP initiatives,
grants, and programs include:

WKU and the Kentucky Folklife
Program, brought together a range of
individuals, from those actively involved
in folklife/folklore research and
documentation, to those who wanted to
learn more about the field. Conference
workshop topics included presenting
folk artists, issues relating to folklife
documentation, and how to build a
folklife archive.
One of the major goals of this
conference was to gauge interest in
starting a folklife association in
Kentucky. Following the conference, an
advisory council was formed to oversee
the development of a folklife
association.
Contact the KFP or
the WKU Program
in Folk Studies
office if you are
interested finding
out more about this
effort.

Kentucky Folklife Conference

Kentucky Folklife
Festival 2003
The 2003 Kentucky
Folklife Festival
was held in
Frankfort
September 25th-27th 2004. The three-day
event remains the most visible statewide
educational program presented by the
Kentucky Folklife Program, and
continues to feature a wide and diverse
range of the state’s living traditions. The
Festival featured a new site layout,
which incorporated the historic
downtown area of the capitol city. This
change lent an air of intimacy and
greater accessibility to this showcase of
Kentucky cultural heritage.

Local Gospel great John Edmonds and
his band The Gospel Truth perform at
the Kentucky Museum November 14th,
2003, during the Kentucky Folklife
Conference. Photo by Stuart Burrill.
The Kentucky Folklife Conference took
place November 14-15, 2003 on the
campus of Western Kentucky
University. This conference, planned
through a growing collaboration between
the Graduate Program in Folk Studies at
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favorite activity among students) was
praised by teachers and schoolchildren
alike.

New themes in 2003 included a
Community Crossroads area on the Old
State Capitol grounds, where an
exploration of the meanings of
“community” took place. During the
year leading up to the Festival, the KFP
staff worked side-by-side with various
ethnic and regional groups. Planning
sessions were held to discuss folk
traditions unique in their communities,
and to decide how each tradition could
best be interpreted for this special public
educational event. Featured
communities included Latino groups
from Central Kentucky, an East Indian
community in Louisville, Kentucky’s
Deaf and Hard of Hearing community,
the Carcassonne Community Center in
Blackey, Kentucky, and the newly
formed Mammoth Cave Basketmakers
Guild from Hart, Edmonson, and Barren
Counties.

Overall, the Kentucky Folklife Festival
continued its success through presenting
our program’s ongoing folklife
documentation, giving Community
Scholars an opportunity to bring their
regional work to a wide audience, and
assisting traditional artists in sharing and
celebrating their culture.

The Community Scholars Program
Since beginning as a local
documentation pilot project in 2001, the
Kentucky Community Scholars Program
has expanded, hosting many new
regional training sessions. Currently,
planners are developing educational
materials for students interested in
heritage preservation and presentation.
Having started in rural Jackson County,
the news of this program has spread by
way of cultural heritage and tourism
connections and via local historical
societies and arts councils. Since the
first training, the KFP has completed
three subsequent training series where
participants have used new knowledge to
work on specific community and
neighborhood projects in rural and urban
settings. The fourth workshop series is
scheduled to begin in March 2004.

Each day of the Festival, evening
concerts celebrated some of the best of
Kentucky’s folk performers. During
Friday night’s Chance to Dance concert,
Festival goers had an opportunity to
practice some steps with square dancers,
and to learn salsa and merengue from
Latino dancers. Saturday’s special
tribute concert to local bluegrass legend
J.D. Crowe was a great success with
thousands of music fans enjoying the
fantastic stage lineup that included Dale
Ann Bradley and Coon Creek, Don
Rigsby and Friends, and J.D. Crowe
himself.

The Community Scholars Program of
the Kentucky Arts Council is a
partnership between the Kentucky
Folklife Program, the Folk Studies
Graduate Program of WKU, and
communities across the state. It is a
training program for individuals
interested in documentation and
promotion of community culture,

Feedback from teachers who visited the
Festival with their classes has been
overwhelmingly positive. Many
believed the new, more concentrated site
allowed their students to experience
more of the Festival in less time. Also,
the focus on traditional dance (always a
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addition, scholars along designated
cultural heritage corridors put their
folklife knowledge into practice as they
coordinate efforts with tour groups
supported by regional economic
initiatives.

folklife, and traditional arts. Often these
regional workshops meet once a month
over a period of six months, or a
timeframe that best fits students’
schedules. Sessions concentrate on a
variety of practical skills and folklife
theory including folklife documentation
techniques, ethics of working with
communities, research methods,
presentation of cultural resources, grant
writing, and project development. In
each instance, the elements of core
curriculum are adapted to meet the needs
of specific communities and project
goals.

Community Scholars and Technology
With ongoing assistance from regional
site facilitators trained in previous
Community Scholars classes, the KFP
continues to fine-tune these workshops
to include an exciting addition.
Currently, our partners (facilitators and
WKU staff) are busy coordinating a
web-based interactive component that
will allow scholars to communicate,
discuss, and ask questions between
monthly training sessions. In
conjunction with the newly-forming
Kentucky FolkWeb (a partnership
between the KFP and WKU) and the
distance learning faculty at Western’s
Technology Department, the Community
Scholars Program is designing several
learning aids for workshop students
beginning with the new classes in
Hazard this March. The idea is to create
an electronic bulletin board where
current scholars, and those who have
gone through the program, can enter to
ask and share about any number of
folklife related issues. Envisioned as
well is an area of the Kentucky FolkWeb
where fieldwork scenarios, genre-based
readings and “best practices” examples
can be shared with one another to help
current and past students with their
ongoing regional work. Our collective
plan is to share these new educational
endeavors within future issues of this
bulletin.

Since its inception, most community
scholars in our program are individuals
working with heritage and cultural
tourism, educators interested in folklife
classroom projects, and local cultural
organizations (museums, arts councils,
places of worship).
Examples of projects initiated by recent
students include:
• A statewide traveling exhibit on
Family Folklore of Jackson
County
• A cultural heritage festival
website for Eastern Kentucky
• Presentations of artists from five
Eastern Kentucky communities
at the Kentucky Folklife Festival
• Interpretive exhibit panels
featuring elements of distinct
historical neighborhoods in the
Covington/Northern Kentucky
area
Following their training, Community
Scholars become part of a network that
reaches across the state, promoting and
advocating traditional arts and culture
and sharing cultural resources with
teachers, students, and communities. In
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apprentice David Whitacre, and Western
Kentucky thumbpicker Steve Rector and
his apprentice Krystal Miller. In
addition to their lesson time together,
these artists also got together for
appearances at the 2003 Kentucky
Folklife Festival.

Mammoth Cave Basketmakers at this
year's Kentucky Crafted: The Market
For generations, the basketmaking
traditions of South Central Kentucky
have remained a source of regional pride
and sustainability for many area
families. At this year's Kentucky
Crafted: The Market (hosted by KFP
sister organization the Kentucky Craft
Marketing Program) the Kentucky
Folklife Program will present a look at
the Mammoth Cave Basketmakers
Guild. This featured demonstration area
will feature seventh- and eighthgeneration basketmakers working in this
community-based craft today.
On Thursday and Friday (February 26th
and 27th) Market visitors can learn about
Kentucky basketry by viewing the newly
created traveling exhibit that shows
materials and the working process of this
folk art form. On Saturday and Sunday
(February 28th and 29th) this area will
include several members of the newly
formed Mammoth Cave Basketmakers
Guild who will demonstrate their
construction techniques, regional
materials, and locally learned skills. For
more information about the Mammoth
Cave Basketmakers' Guild visit their
website
(www.mammothcavebasketmakers.com)

Thumbpicking Master Steve Rector and
apprentice Krystal Miller play together
during a practice session at the Rector
home in Greenville, Kentucky, 2003.
The guitarists are current recipients of
the Folk and Traditional Arts
Apprenticeship Grant Program. Photo
by Brent Bjorkman
Kentucky Folklife Staff:
Call toll free: 1-888-833-2787 or e-mail:
Director Bob Gates (bob.gates@ky.gov)
Folklife Specialist Brent Bjorkman
(brent.bjorkman@ky.gov)
Folklife Specialist Mark Brown
(mark.brown@ky.gov)

Folk and Traditional Arts
Apprenticeship Program
The KFP’s Folk and Traditional Arts
Apprenticeship Program currently funds
four master/apprenticeship grants for the
year 2003/2004. This year’s recipients
include South Central Kentucky white
oak basketmaker Leona Waddell and her
apprentice Charlene Long, old
time/bluegrass fiddler Art Stamper and
apprentice Sheila Nichols, clawhammer
banjo player Russ Childress and
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WKU Center for Folk Studies and
Cultural Resource Management
In November 2003, the Folk Studies
Department acquired a log cabin on the
campus of Western Kentucky
University, to use for offices and public
programming. Built in 1935 as a New
Deal structure, the cabin had most
recently been used as housing on
campus. It was at one time the home of
film director John Carpenter.

Western Kentucky University
Folk Studies Program
Jill Breit
The past year has been rewarding for the
Folk Studies Program at Western. A
number of important changes and
additions will augment the program’s
ability to develop new public outreach
projects, and expand the ones already in
place.
Folk Studies Granted Department
Status
Folk Studies and Anthropology will no
longer operate within the Department of
Modern Languages and Intercultural
Studies at Western Kentucky University.
The Board of Regents at Western
Kentucky University recently approved
the creation of an independent
Department of Folk Studies and
Anthropology. The change will go into
affect July 1, 2004. The department will
employ five full-time folklorists and
three full-time anthropologists. Folk
Studies will enjoy greater autonomy and
visibility within the university
organization, facilitating efforts to
undertake outside projects and sponsor
events.

The future home of the WKU Center for Folk
Studies and Cultural Resource Management.
Photo by Rachel Baum.

The cabin will serve as the head office of
the WKU Center for Folk Studies and
Cultural Resource Management. In
addition to providing badly needed
office space for grant-funded public
projects, the cabin offers very pleasant
space in which to hold departmentsponsored public events. This would
include house concerts and special
lectures. The plan is to also make the
space available for community scholars’
use. Work is currently underway to
prepare the cabin for its new life;
anticipated completion date is summer
2004.

The Folk Studies and Anthropology
department will continue to offer tracks
in Public Folklore and Historic
Preservation in its graduate program,
continuing to strike a balance between
offering a high quality education in
folklore theory and methodology. The
program is committed to offering an up
to date study of the applied side of the
discipline.

Gardener House – Hall and Parlor –
Hart County
In a banner year for adopting structures,
the Folk Studies Department became
custodian of a Federal-era brick hall and
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parlor house in Hart County, just north
of Mammoth Cave National Park. The
house is part of the WKU Upper Green
River Biological Preserve. The
department hopes to use the house for
hands-on preservation training and,
eventually, an interpretive site for the
cultural history of the region.

supplement on Saturday, April 17 and it
will continue until June. Plans to apply
for significant grant funding to further
develop Community Scholars training
will take better advantage of the unique
resources our university, state, and
community collaborators can bring to
the project.

Oral History Project in Great Smokies
Dr. Michael Ann Williams has secured a
$125,000 contract from TRC Garrow for
a two-year oral history project in western
North Carolina. The contract represents
the oral history component of the
Ravensford Tract transfer from the Great
Smoky Mountain Park to the eastern
band of Cherokee. For the next two
summers, graduate students from WKU,
under the direction of Project Director
Williams, will collect oral histories from
residents of the region, particularly
concerning memories of an early 20th
century timber town.

Bluegrass Conference in 2005

The Folk Studies Department at WKU is
very pleased to announce it will host the
first ever academic conference on
bluegrass September 8-10, 2005. The
conference will take place at the
Kentucky Library and Museum, on the
campus of Western Kentucky
University. J.D. Crowe is scheduled as
the opening performer. For more
information about the conference,
contact conference organizer Dr. Erika
Brady, erika.brady@wku.edu.
Cajun Music at Western Kentucky
University
In March, the residents of Bowling
Green turned out for an evening of
music provided by the well-respected
cajun group Beausoleil. Prior to the
concert, Dr. Barry Jean Ancelet, noted
authority on Cajun culture, gave a public
lecture on the Western Kentucky
campus. The title of his talk was “The
Effects of Changing Contexts on Cajun
Music”. Ancelet’s appearance was
sponsored by programs in Folk Studies
and Anthropology, the Department of
Modern Languages and Intercultural
Studies, and Potter College of Arts,
Humanities and Social Sciences.

Distance Learning for Community
Scholars
Dr. Chris Antonsen is heading an effort
to improve distance learning options for
community scholars in Kentucky. The
pilot project brings WKU Folk Studies
into collaboration with the Kentucky
Folklife Program and Kentucky Arts
Council to add an online component to
their traditional face to face Community
Scholars training program. They’ve
established an online course presence
through which the trainees get course
materials, assignments, and participate in
moderated discussions with instructors
and fellow students through discussion
boards. All of this will increase learning
by eliminating "down" periods between
twice-monthly face to face meetings.

Kentucky Folklife Conference
The Folk Studies Program, in
collaboration with the Kentucky Folklife
Program, organized and hosted the first
Kentucky Folklife Conference in
November 2003. The event took place

The team initiated the online course
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at the Kentucky Library and Museum,
supported by a grant from the Kentucky
Arts Council. The two-day event was an
opportunity for folklorists and
community scholars to discuss issues of
mutual concern concerning
documentation and presentation cultural
activity. Those present voted
overwhelmingly to establish the
conference as an ongoing event, held at a
different location in the state each year.
Dr. Timothy Evans
Department of Folk Studies and
Anthropology
Western Kentucky University
Bowling Green, KY 42101
(270) 745-5897
tim.evans@wku.edu

fellow and legendary jazz tap dancer,
Jimmy Slyde, Portuguese Fado singer
Ana Vinagre, Chinese Guzheng player
Qin Jun, Armenian oud player John
Berberian and Irish Sean Nos singer
Bridget Fitzgerald.
Grants to Individual Artists: We hold
a Traditional Arts panel in early April to
award grants to individual artists.
Panelists will evaluate and recommend
two recipients ($5,000) and two finalists
from a pool of 27 applicants.
Fieldwork: The MCC continues
working in three partnership
communities (Springfield,
Framingham and the Northern
Berkshires) as part of the State Arts
Partnership for Cultural Participation
(START) Initiative, a three-year grant
from the Wallace-Reader’s Digest
Funds. Last year’s findings from this
fieldwork were reported to each of the
community’s local START Partnership
steering committees. Kate
Kruckemeyer has begun follow-up
work within Springfield’s Puerto
Rican and African American
communities. Millie Rahn will be
working in Framingham’s Italian
American community. We are in
discussion with the N. Berkshire
steering committee to contract with
Janice Fleuriel for follow-up
fieldwork.

Dr. Michael Ann Williams
Michael.Williams@wku.edu
Dr. Erika Brady
Erika.brady@wku.edu
Dr. Chris Antonsen
Chris.antonsen@wku.edu
Dr. JAK Njoku
johnston.njoku@wku.edu

MASSACHUSETTS
Folk Arts & Heritage Program
Massachusetts Cultural Council

Carlos Fernández-González has been
contracted to do fieldwork this spring
and summer within the Hispanic
community of Lawrence,
Massachusetts. In addition to the
START related fieldwork described
above, staff will document
apprenticeship grantees and pursue
leads in other areas of the state.

Maggie Holtzberg
Traditional Arts Apprenticeships:
Five master/apprentice teams were
awarded Traditional Arts
Apprenticeships this year with the
average grant being $5,200. The funded
masters include: National Heritage
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Radio: WUMB-FM Radio is
collaborating with us in producing a
year-long radio series that highlights
traditional arts across the state.
Segments are broadcast through a
network of 23 radio stations. Drawing
from field-recordings, Maggie scripts
segments that air once a month on the
program Commonwealth Journal with
host Barbara Neeley. To date, we have
featured the following tradition bearers:
Joe Derrane, legendary Irish accordion
player, Dominic Mazzeo, Big Dig
Tunnelworker, William Cumpiano,
Puerto Rican cuatro maker, Ana
Vinagre, Portuguese Fado singer, jazz
tap dancer Jimmy Slyde, and Russian
iconographer Xenia Pokrovsky. Images
below were taken in Pokrovsky’s studio
in Sharon, Massachusetts.
Maggie Holtzberg
Manager, Folk Arts and Heritage
Program
10 St. James Avenue
Boston, MA 02116-3808
(617) 727-3668, ext. 254
maggie.holtzberg@art.state.ma.us

Boston Folk & Traditional Arts
Program, Mayor’s Office of
Cultural Affairs
Sally Van de Water
Boston now has its own Folk and
Traditional Arts Program, housed in the
Mayor's Office of Cultural Affairs and
funded through the NEA Infrastructure
Initiative and the Barr Foundation, a
local family foundation. We're building
on the great work of the Mass Cultural
Council and other folklorists' work in the
region. The Program's main focus is
identifying and documenting traditional
artists and groups within the city. If
other Publorians would like to
recommend Boston-based artists, please
let me know. I'm really eager to
partner with other city and local
organizations to develop public
programming. Prospective interns are
welcome in a variety of fieldwork areas;
please call me with questions and/or
ideas. Big thanks to Maggie
Holtzberg and Millie Rahn, who are
making my transition to the city much
easier!
Sally Van de Water
Folk and Traditional Arts Director
Boston City Hall, Room 716
Boston, MA 02201
(617) 635-2368
sally.vandewater@cityofboston.gov

Iconographer Xenia Pokrovsky in her studio,
Sharon, Massachusetts. Photo by Maggie
Holtzberg.
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This year we gave a smaller number
of apprenticeship awards due to our state
budget cuts. These six deserving teams
received awards for the Michigan
Traditional Arts Apprenticeship
Program in 2004:

MICHIGAN
Michigan Traditional Arts
Program
Michigan State University
Museum

Stone Carving: James E. Anderson of
Gladwin and apprentice Gene Reid of
White Cloud.

LuAnne Kozma, Marsha MacDowell,
Yvonne Lockwood

Outdoor Ice Rink Making and
Maintenance: Douglas Nakkula of
Calumet and apprentice Steven Nelson
of Hancock.

In September 2003 we hosted a Center
for Great Lakes Culture conference,
"Exploring Our Great Lakes Maritime
Heritage" in Cleveland, Ohio. Yvonne
and I worked with our MSU colleagues
John Beck in Labor and Industrial
Relations and Gail VanderStoep of
Parks, Recreation and Tourism to
coordinate the event. We used two
beautiful venues, The Arcade, an historic
landmark hotel and the Steamship
William G. Mather Museum, a Great
Lakes freighter moored in Cleveland
Harbor. Some sessions were held in
conjunction with the Association for
Great Lakes Maritime History including
an insightful tour of the Cuyahoga River
and a fish fry dinner and sessions aboard
the Mather. Pat Mullen provided keynote
address. The CGLC also held its annual
meeting the same weekend and gave its
annual awards. See more on the CGLC
website at: http://greatlakes.msu.edu/

Rag Rug Weaving: Lorri Oikarinen of
Calumet and her apprentice, Vivian
Huotari, of Lake Linden.
Kathak Dance: Ashoka Rao of Swartz
Creek who will teach Neeta Erinjeri of
Flint.
Accordion playing: Stas Wisniach of
Farmington and young apprentice
Georgiana Leonard of Dearborn.
Ukrainian embroidery (the nyz
technique): Eugenia M. Worobkevich
and apprentice Michelle Horeski, both
of Warren.
Michigan State University Museum
Quilts Tour Japan
This past year a portion of the MSU
Museum's quilt collection toured four
sites in Japan. For those who think that
quilting is popular in the U.S., they
would be surprised at the interest
Japanese have in this textile tradition.
Colleagues in Japan inform us that there
are over 2 million quilters in their
country! The exhibit opened in Tokyo
yesterday at the museum-quality
exhibition galleries of the Mitsukoshi

Once again we are honoring folks
with the Michigan Heritage Awards. In
2004, the awards went to Jim Rice, of
Hudson, for making saddles and leather
work, Stas Wisniach, an accordionist
from Farmington, and for community
leadership, the Messiah Quilters of
Messiah Lutheran Church in Marquette,
for their work in making quilts for the
needy.
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contemporary American quilts at the
fingertips of anyone with a computer and
Internet access. This landmark on-line
resource offers a central, searchable
database to provide first-of-its-kind
access to information and images of this
original American art form. The Quilt
Index was launched with information for
over 1,000 quilts from four separate
archives. Yet this is just the beginning
of an effort to bring thousands more
quilts into the Quilt Index in the future.

Department store (Tokyo's largest and
considered by most the best).
Advertising for the exhibit included
placard posters inside subway cards,
large backlit signs on walls of train and
subway stations, and a two-page color
centerfold in the nation's largest morning
paper (reaching c. 10 million). Within
the first two hours, 1225 visitors had
visited the exhibit and by the end of the
day the counter had clicked at 4500.
During the course of the tour, the exhibit
was seen by over 90,000 visitors. A
publication, printed in Japanese and
English, is available on line at:
http://35.8.122.90/MTAPStore/sku.asp?t
ime=154017&sku=BK0004S
-- Marsha

The advantage of a single
comprehensive Quilt Index is enormous.
Quilts can be viewed by contributing
collection or documentation project as
well as searched across collections for
patterns, individual quiltmakers, themes,
techniques, and many other
characteristics. As a result, the Index
provides a rich, deep resource for
students, teachers, scholars, quiltmakers,
and the general public.

Michigan Traditional Arts Program
Hit By Budget Cuts
Due to severe budget cuts in state
support of higher education, Extension,
and arts and culture programs, the
Michigan Traditional Arts Program has
suffered substantial reductions in
funding support in the last six months.
As a result, some staff have been laid off
or placed on reduced time and some
programs have been cut back or
postponed. The core MTAP staff is
working hard to develop new strategies
to retain long-standing programs. Since
it looks like the state of Michigan budget
for the coming year or two will continue
to be strapped, we anticipate that the
MTAP program will also continue to be
financially challenged.
-- Marsha

The Quilt Index was conceived and
developed by the Alliance for American
Quilts in partnership with Michigan
State University Museum's Great Lakes
Quilt Center and MATRIX: The Center
for Humane Arts and Letters Online, at
Michigan State University. Four quilt
archives contributed quilt images and
surveys from state and regional quilt
documentation projects to create this
initial phase of the Quilt Index. The
primary collection-holding institutions
involved in this first phase are the
Illinois State Museum, the Michigan
State University Museum, the Tennessee
State Library and Archives, and
University of Louisville Archives and
Records Center.

Quilt Index Launched
The Alliance for American Quilts and
Michigan State University recently
announced the launch of The Quilt Index
(http://www.quiltindex.org), a new
Website placing historical and

Planning and implementation of the
Quilt Index was made possible by grants
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from the National Endowment for the
Humanities division of preservation and
access. Following the completion of
quilt entry from each of the four pilot
sites, The Alliance for American Quilts
and MSU will begin working with other
groups around the country to add records
for the tens of thousands of quilts that
have been documented by state quilt
projects and collecting institutions.
LuAnne Kozma
Assistant Curator of Folk Arts/4-H
Extension Specialist
Michigan Traditional Arts Program
Michigan State University Museum
East Lansing, Michigan 48824

Missouri: 200 Years Since Lewis
& Clark." With a grant award,
the project will occur between
July 1, 2004 and June 30, 2006.
Two communities in each state
will host the traveling exhibit.
•

MFAP staff is collaborating on a
contract with Massachusettsbased folklorist Millie Rahn, who
will survey the Ste. Genevieve
wine region, identifying
traditional foodways in the
region for the Marketing
Missouri Regional Cuisines
project funded by the Missouri
Department of Agriculture and
the University of Missouri’s
Department of Rural Sociology.
The ultimate goal of the project
is to designate regional
appellations for Missouri wine
and food regions.

•

Sue Eleuterio, recent Director of
Folk, Traditional & Ethnic Arts
at the Illinois Arts Council and
Folk Arts in Education specialist,
will conduct education
workshops in Spring & Summer
2004 for Missouri’s pilot Folk
Arts Residency project. Sue will
work with MFAP staff to create
and present training workshops
for community scholars, artists,
teachers and local arts
administrators. Residencies will
be presented in six Missouri
communities in Spring 2005.

•

The MFAP is collaborating with
the Museum of Art &
Archaeology, the MU School of
Engineering, Department of
Computer Programming Design
and Engineering, and African-

Phone: 517-353-5526
FAX: 517-353-0676
Email: kozma@msu.edu

MISSOURI
Missouri Folk Arts Program
(MFAP)
Sarah Catlin Barnhart, graduate intern
Deborah A. Bailey, folk arts specialist
Lisa L. Higgins, director
MFAP is a collaborative program of the
Missouri Arts Council (MAC) and the
Museum of Art & Archaeology at the
University of Missouri-Columbia.
•

The Missouri River Traditions
project consortium (MO, IA, NE,
SD, ND & MT) submitted a
grant application to the National
Parks Service’s Lewis & Clark
Challenge Cost Share Program
for a traveling exhibit with
complementary CD and website
entitled "Cultures of the
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American community leaders in
Missouri to produce a Web site
Missourians to Know: Our
African-American Heritage.
Project partners anticipate the
project will ultimately serve as a
template for other communities
to present their own histories and
stories. Former MFAP graduate
intern Lisa Rathje Taylor is the
research assistant for the project.
•

•

7. David Morales, (Columbia)
Chicano Airbrush Art
8. Charles Cox, (Bowling Green)
Chair Caning
9. Van Colbert, (Willow Springs)
Claw hammer Banjo

Missouri’s Traditional Arts
Apprenticeship Program
(TAAP) is celebrating its
twentieth anniversary in 20042005. To date, 302
apprenticeships have been
funded (143 Music; 111 Crafts;
28 Dance; 14 Narrative; 6
Other); four of the program’s
master artists have received
National Heritage Awards; and
twelve former apprentices have
submitted successful applications
to teach their own apprentices in
the program.

Van Colbert, claw hammer banjo master from
Willow Springs, MO. Photo by Deborah Bailey.

157 McReynolds Hall
UM-C
Columbia MO 65211
(o) 573-882-6296
(f) 573-882-0360
http://museum.research.missouri.edu/mf
ap/

Nine teams were selected from
25 applications to participate in
the FY04 TAAP, with funding
from NEA and the Missouri Arts
Council.

MONTANA
Montana Arts Council
Montana Folklife Program

1. Mary Fritz, (Burger) German
Four-Square Gardens
2. Stephen Miller, (Paris) Southern
Gospel Vocal Harmony
3. Gladys Coggswell, (Frankford)
African-American Storytelling
4. Bonnie Little Dog, (Springfield)
Lakota Star Quilts
5. Alan McMichael, (St. Louis)
Northern Plains Dance Regalia
6. Winston Stabler, (Independence)
Omaha Dance Songs

Alexandra Swaney
The selection of Oshanee Agnes
Kenmille, 87-year-old Salish hide tanner
and beader, as a National Heritage
Fellow for 2004 was a great honor for
the state, for the Salish and Kootenai
Confederated Tribes, and for the folklife
program. Ms. Kenmille and her
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“A. J.” Butler from Ronan, Montana.
Annette Linder will teach star quilting to
Christy Birdsbill and Debbie Herrington
will teach Chippewa-Cree style beading
to Pearle McGillis.

entourage, including the folklife director,
traveled to Washington D.C. for the
honoring celebrations, which everyone
enjoyed immensely, despite the
hurricane, thanks to the hard work of the
National Council for the Traditional
Arts. Oshanee is Montana’s second
fellow, sharing that honor with cowboy
poet Wallace McRae.

With agency Challenge America funds,
the program helped to print and
distribute copies of An Image of Each
Other, a publication documenting the
work of Chippewa-Cree photographer
John Well-Off-Man. Mr. Well-Off-Man
work with high school students from the
Rocky Boy’s and Havre schools,
teaching them black and white
photography while at the same time
assisting them to meet and document one
another’s communities.

The program director partnered with the
Montana State Extension Service to
produce a Marketing for Artists
workshop, held in Bozeman in early
spring. She continued service on a
planning committee for NASAA’s Lewis
and Clark Bicentennial ArtsPlan, and
presented at a workshop on unusual
partnerships presented by at the National
Lewis and Clark Bicentennial
Conference in Great Falls. One of her
examples drew on her experience
consulting with the producers of
Geyserland, a nationally funded
performance piece held on a train
between Livingston and Bozeman,
Montana, in August 2003.
Consulting was also provided to
Helena’s Wakina Sky Learning Circle
for their Helena Indian Summer Market
fundraiser, which brought together
Indian artists from all across the state of
Montana for three day market.

The program produced a CD of
Chippewa-Cree elder Pat Kennedy, a
singer and composer of powwow songs
who is one of the originators of the
modern powwow form of celebration in
Montana.
Alexandra Swaney, Ph.D. director
316 North Park Ave., Suite 252
Helena MT 59620-2201
406-444-6425
email: aswaney@state.mt.us

NEBRASKA

The program distributed five
apprenticeships in 2003 to masterapprentice pairs in October 2003. Jamie
Lee and Vince Fox, two young fiddlers
from Harlem, Montana with study Métis
music with Canadian master fiddler John
Arcand. Iris Allrunner will teach Siouxstyle porcupine quillwork to Ingrid
Firemoon. George White, the sole
remaining person to know the
construction of the Red River cart in
Montana, will teach that art to Andrew

Nebraska Folklife Network
Gwen Meister
Hello folks! The long-awaited Nebraska
state folklife program is now a reality,
with the gracious support of NEA Folk
Arts and both the Nebraska Arts and
Humanities Councils. The Nebraska
Folklife Network, Inc. (NFN) officially
began its existence on October 22, 2003
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and we received our IRS 501(c)(3) letter
in February 2004. We have four
dedicated board members and are
currently recruiting several more from
other parts of Nebraska. It’s definitely a
tough call to be founding a new folklife
organization in these economic times.
(And in Nebraska the mad cow scare
sure hasn’t helped our economy any!)
However, we remain optimistic after the
interest shown in our organization by
many groups and individuals so far.
With the completion of our website, (as
of this writing still under construction at
www.nefolklife.org) we plan to make
information on Nebraska folklife
considerably more accessible to the
public.

RUSSIA, is a collaborative effort
between the NFN, and the American
Historical Society of Germans From
Russia, whose headquarters and museum
are located in Lincoln. When
completed, the prototype encounter kits
will be classroom tested and revised on
the basis of those tests. The final
versions are expected to be available for
loan to Nebraska schools and other
educational institutions from the
Nebraska Humanities Council by early
2005.
The other major NFN project, supported
in part by the Nebraska Arts Council, is
to plan and develop folk arts curriculum
materials for use in Nebraska schools.
That project is getting underway this
spring and will involve teachers and
traditional artists as well as educators
from the University of Nebraska-Lincoln
teachers college and faculty from the
University of Nebraska-Omaha college
of fine arts. The project will develop
teaching materials that can be posted on
the Nebraska Arts Council website, with
links to the NFN site and other resource
organizations.

Current Activities
One of the two major educational
projects on which the NFN is working at
present is the creation of two trunk
exhibits for the Nebraska Humanities
Council’s resource lending library.
Christened “humanities encounter kits”
the trunks are intended for use by
schools, libraries and museum educators
across the state. With the help of
tradition bearers, ethnic organizations,
and a committee of teachers, we’re
currently putting together two prototype
kits, each focused on a different
Nebraska ethnic culture. The first,
entitled A TREASURED HERITAGE:
MEXICAN AMERICANS IN
NEBRASKA builds on the fieldwork
done for the national award-winning
1998 NUESTROS TESOROS Mexican
American folklife and oral history
project that the Nebraska State Historical
Society completed in collaboration with
the Nebraska Mexican American
Commission. The second, FROM THE
STEPPES TO THE PLAINS:
NEBRASKA’S GERMANS FROM

Thanks again for the advice and
encouragement I have received from all
of my public folklore colleagues in
revitalizing the folklife program in our
state. I really appreciate everyone’s
willingness to share ideas and resources
with us. It’s great to be back doing the
work I love full time and I hope to see
and talk with many of you this fall at
AFS.
Gwen K. Meister
5620 Hunts Drive
Lincoln, Nebraska 68512

Phone/fax: (402) 420-5442
plainsculture@inebraska.com
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Gaming and Entertainment Folklore
of Las Vegas: Christina also created
partners with the City of Las Vegas and
the State Museum housed in Las Vegas
as part of a larger project to document
aspects of the gaming and entertainment
occupations in the City. Christina
worked with dealers and costume
designers, among others, to record the
informal, behind-the-scenes aspects of
Las Vegas’ work culture. Tapes and
photographs from this project are housed
in the Folklife Archives also.

NEVADA
Nevada Arts Council Folk Arts
Program
Jeanne Harrah Johnson, Christina Barr
And Annie Hatch
Twelve Folk Arts Apprenticeships
Funded: Panelists Eliza Buck and
Andrea Graham met with staff
folklorists Christina Barr and Jeanne
Harrah Johnson to fund master artists
and their apprentices in Paiute language,
willow basketry and horsehair basketry;
Japanese Taiko drumming, AfricanAmerican quilt making. Peruvian
(Shipibo) embroidery and jewelry,
Shoshone willow baby baskets and hide
processing/glove making, Washoe
bracken fern basket design, and deerskin
moccasins, and saddle making. Each
award is $2,500. ; the projects last a full
year. The apprenticeships are partially
funding by an NEA partnership grant, as
well as State of Nevada money.

White Pine County Folklife/Cultural
Survey: Andrea Graham’s research and
fieldwork in northeastern Nevada’s
White Pine County has been captured in
a booklet, “White Pine County: Where
the Great Basin Highway Meets the
Loneliest Road in America.” The
booklet is full of photographs of the
rural, desert landscapes and its people, as
well as narrative about the many
communities and cultures that thrive and
co-exist, and create traditional art and
folklife in this little corner of the West.
This project was supported by the
NEA/Challenge America and the
Western Folklife Center (Elko, Nevada).

Fabric Arts of Southern Nevada:
Christina Barr, Folklife Program
Associate*, conducted interviews and
took photographs of quilters,
embroiderers, and numerous artists
working with fabric, thread and other
textures and textiles throughout southern
Nevada. One of Christina’s
interviewees—who is also an
apprenticeship recipient—Elena Nunta,
will feature her Peruvian woven work as
part of the upcoming Folklife Program’s
exhibit portion of the Nevada Touring
Initiative. All materials from the Fabric
Arts project are deposited into the
Nevada Arts Council’s Folklife
Archives.

Lake Tahoe’s Culture and Heritage:
Penny Rucks, Cultural Anthropologist,
and Jeanne Harrah Johnson, Folklife
Program Coordinator, continue
fieldwork with audio interviews and
photography at Lake Tahoe’s cultural
sites, events, and with the traditional
artists at the Lake. Some of the groups
documented thus far: Washoe, Hispanic,
Filipino, Chinese, Cuban, Ukrainian,
Hungarian, and German; among the
traditional arts and culture are: stone
masons, iron and wood workers, boat
builders, flamenco dancers, and basket
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makers; some of the sites documented
are: Washoe camps, grinding rocks, and
vernacular architecture, portions of the
Tahoe Rim Trail (highlighting the plant
uses by the Washoe) and the
archaeological sites of Chinese wood
cutter camps. As always, the materials
from this project are being deposited into
the Folklife Archives. This summer
(2004) will initiate a traveling
photographic exhibit on all four sides of
Lake Tahoe, featuring traditional arts
and artists who reside at the Lake, and
the first portion of the self-guided
driving tour of the invisible and visible
culture and heritage of Lake Tahoe. The
project is supported by the Nevada Arts
Council, NEA (2002-2003) Millennium
Trails and Challenge America funds, and
the Western Folklife Center.

NEW YORK
New York Folklore Society
Ellen McHale
The New York Folklore Society, located
in Schenectady, is a statewide, nonprofit organization dedicated to
supporting and encouraging the
documentation and presentation of the
folk arts and cultural traditions of New
York’s diverse communities. It does this
by providing services to professional
folklorists and community-based
scholars and organizations, and by
providing educational and professional
development opportunities and
publications. The New York Folklore
Society publishes the academic
magazine, Voices: The Journal of New
York Folklore and provides information
and links through its website
www.nyfolklore.org.

Folklife in Education Programs The
Nevada Arts Council’s Folklife Program
sponsors traditional artist workshops and
presentations in classrooms K-12, after
school, senior and community center
programs. Folklife staff assists groups
with oral history interview and folkliferelated trainings and classes.

NYFS has been working with planning
consultant, Diane Strock-Lynskey, to
develop a strategic plan for the New
York Folklore Society which will guide
us through the next three years. The
plan should be available in the summer
of 2004. If you would like a copy of the
NYFS plan, please contact us at (518)
346-7008 or via email at
emchale@nyfolklore.org.

* Christina Barr is no longer with the
Nevada Arts Council, Folklife Program.
She is now working for the Western
Folklife Center. Beginning March, 2004,
Annie Hatch, formerly of Utah
Humanities Committee, will be the
Folklife Program Associate, working in
the Nevada Arts Council’s Las Vegas
offices.
Jeanne Johnson, Coordinator
716 North Carson St., Suite A
Carson City, NV 89701
(775) 687-6680
jhjohnson@clan.lib.nv.us

We also have a number of new
initiatives to report:
Through the support of the National
Endowment of the Arts Challenge
America Program and in partnership
with Traditional Arts of Upstate New
York and the Seaway Trail, Inc., New
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which were previously developed for
broadcast. We have been working with
Kathy Condon to write curricula to
coincide with the New York State
learning standards for English Language
Arts. Each documentary will be used as
a listening exercise with supporting
activities, teacher resources, and
evaluative tools for English Language
Arts. This publication will be available
for purchase in the summer of 2004. We
will be “launching” the curricula through
a series of teachers’ workshops in 2004.

York Folklore Society will be
developing interpretive materials for the
Seaway Trail. The Seaway Trail is a
National Scenic Byway which runs from
the Akwasasne Mohawk Reservation
along the Saint Lawrence Seaway to
Lake Erie. It follows the southern route
of Lake Ontario, through Niagara Falls
and concludes in Erie, Pennsylvania.
This first phase of the project will
interpret the northern-most portion of the
Seaway Trail from the Akwasasne
Reservation to Fair Haven on Lake
Ontario. We will interpret the trail
through a series of short (4-5 minute)
audio segments on a compact disc which
will highlight the cultural landmarks and
traditions of specific Seaway Trail
communities. This compact disc will be
accompanied by an interpretive booklet.
In this calendar year we will be planning
for the entire trail and producing
materials for the Northern-most
segment.

Through our Archives Project we
worked with Urban Think Tank of New
York City to document archival records
pertaining to the early days of Hip Hop
in New York City. This two year project
uncovered a number of private
collections which had importance to the
development of hip hop music and style.
The findings of this survey project will
soon be available on our website,
<www.nyfolklore.org>. We are also
continuing our support of folklore in
archives and the digitization of audio
materials. We continue to make our
equipment available for those who wish
to have their analog recordings digitized.

Since 2000, the New York Folklore
Society has had a small gallery in the
front of its offices at 133 Jay Street in
Schenectady. We are located on a
pedestrian walkway in an area
designated as an “arts and entertainment
district” and have taken advantage of
that position by opening a small
consignment gallery for New York’s
traditional artists. Late in 2003 we
launched a “web version” of this gallery.
Come visit us at www.nyfolklore.org
and click on “online gallery”. Not only
can you purchase folk art but we are also
offering our publications as well as tapes
and cd’s by New York State artists.

Our ongoing projects continue, including
our Mentoring and Professional
Development Program, our publications,
advocacy, and conferences. In 2003 we
worked with Joanne Mulcahy through
our support of an ethnographic writing
workshop for folklorists which was held
in Troy, New York. We held a series
of forums in 2003 which were organized
by Dale Johnson. In October 2003, we
collaborated with Traditional Arts of
Upstate New York to present our fall
conference which was held in Sackets
Harbor with the theme of “Cultural
Landmarking and Cultural

Finally, riding on the success of our
Radio Documentary Program, we are
developing educational curricula using
the eleven short radio documentaries
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Conservation”. We will be hosting a
“Dessert Reception” and folk artists’
presentations at New York State’s “Arts
Day” on March 9, 2004, with
sponsorship by Senator Hugh Farley.
This provides an opportunity for folk
arts and the work of New York State
folklorists to be recognized within the
larger “arts community”.
Ellen McHale, Director
P.O. Box 764
Schenectady, NY 12301
(518) 346-7008
newyorkfolkloresociety@juno.com

As for earned income--an activity that
demonstrates to some funding sources
that an organization like ours is truly
trying to support itself and that the
community endorses its work–TAUNY
continues to develop our museum
shop–the North Country Folkstore–in
which we give small producers of goods
that reflect the customs and arts of the
region an important outlet for their
products.
We have recently been negotiating with
some of the best and most-sought-after
traditional crafts producers in the whole
region to launch our new Top Shelf
Collection, a variety of high-end
products that we will have available year
round. These will be one-of-a-kind
pieces that are carefully selected for their
appropriateness for our shop and for the
quality of workmanship, with collectors
and connoisseurs in mind. TAUNY will
promote them both in the shop and
online and will provide biographical
information about the artists to
authenticate the products. So far, we
have Adirondack rustic furniture, ash
splint baskets, braided rugs, wood
carvings, decoys, and quilts in the
collection.

Traditional Arts in Upstate New
York (TAUNY)
Varick A. Chittenden
At TAUNY, we continue to develop new
research and new programs about the
traditional arts and local culture of the
North Country despite the challenging
economic times for non-profit
organizations everywhere. While past
levels of operating support from public
funds have been cut significantly in the
last couple of years, TAUNY’s board
and staff have committed ourselves to
new initiatives in fund raising that will
allow us to keep serving the whole
community with our unique activities.

We are also pleased to have been
selected as one of the 16 participants in
the pilot phase of the Northern
Adirondack Trading Cooperative,
organized by the St. Lawrence County
Chamber of Commerce to help local
businesses find markets for their
products online. This project has been
developed with considerable assistance
from Sen. Hillary Rodham Clinton and
her staff. TAUNY was included in a
kickoff event attended by Mrs. Clinton
in late August 2003. After some time
spent identifying products to offer and

For 2004, our campaign for new and
continuing members from the whole
region has already been the most
successful in our history and we will
continue that campaign all year.. During
the coming year, we will also launch the
TAUNY Business Circle, where
businesses can support our work and be
recognized publicly in a number of
ways, including underwriting of specific
exhibits, concerts, publications, etc.
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getting to know more about eBay, we
look forward to taking advantage of
access to potential customers for North
Country traditional crafts, arts and foods
around the world.

In the fall of 2003, TAUNY hosted the
annual meeting of the New York
Folklore Society in the historic town of
Sackets Harbor. The conference
program about cultural landmarking
included a panel discussion with
folklorists Steve Zeitlin and Nancy
Solomon and historic preservationists
Steven Engelhart of Adirondack
Architectural Heritage and Jane Busch,
formerly on the faculty of the
Cooperstown Graduate Program. That
was followed by a bus tour to four of
TAUNY’s selected Very Special Places,
including a cider mill, a country general
store, a sculpture garden, and a Victorian
camp meeting community. Mary
Hufford made closing comments at the
end of the day.

As for TAUNY’s programming in recent
months, our highly successful second
series of 17 features on North Country
Public Radio–Meet the Masters–will
conclude early in the year and be rebroadcast later as well. The complete set
of 42 features is included on NCPR’s
website and can be listened to from our
own education website as well, at
www.northcountryfolklore.org.

Our exhibits in the last year included
selections from Champlain Valley
memory painter Emmett Pine, which
traveled to three sites in our region, and
a wonderful array of gingerbread houses
[including an Adirondack lean-to, an ice
fishing shanty, and an outhouse!] in
December. From February through May
2004, we have an exhibit of over 100
bird carvings by the late Hazel Tyrrell of
Pierrepont in the TAUNY gallery and,
during the same period, an exciting
schedule of carving workshops, lectures
on North Country birds and birding, and
a series of birdwalks in local habitats.

New York State Senator Hillary Rodham Clinton
visited Canton, NY in August 2003 to learn more
about products produced in the region. Standing
to either side of Clinton are TAUNY Executive
Director Varick A. Chittenden and TAUNY
Assistant Karen Mousaw.

In September 2003, we presented our
11th annual Salute to North Country
Legends, in which we recognized three
individuals with North Country Heritage
Awards. They were Mohawk ash splint
basket maker Henry Arquette, ballad
singer and community activist Dawn
Atkinson, and Arto Monaco, who
designed and constructed some of the
first theme parks in the nation, including
Santa’s Workshop, Frontier Town and
his own Land of Make Believe, all in the
Adirondacks.

A highlight of the summer of 2004 will
be our first concert of traditional music
in the newly-renovated Clayton Opera
House in the 1000 Islands. Nick Spitzer
of public radio’s American Routes will
host the program, which is now in the
planning stages. We expect to present a
group of traditional North Country
musicians with a visiting group of Cajun
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musicians from Louisiana, which should
make for a very interesting evening.

Community Architecture and Arts in
Education.

And, finally, as our gift to the world of
public folklore, we have made some
temporary staff changes so Jill Breit
could go back to school. Jill was our
talented and dedicated administrative
assistant, then assistant director for over
10 years. Last fall, she enrolled in the
Masters program at Western Kentucky
University. She reports to us that she is
happy in the program, enjoying
Kentucky, and we are pleased that she is
having this opportunity. But we look
forward to her return.
Varick A. Chittenden
Post Office Box 665, 2 West Main Street
Canton, NY 13617,
315.386.4289
www.tauny.org
email us at info@tauny.org.

Maritime Festival
As many of you know, we will be
participating in the Smithsonian Festival
this summer as part of the Mid-Atlantic
Maritime culture section. We will also
be restaging part of the festival here on
Long Island on July 24th at the
Bridgehampton Historical Society where
folklorist John Eilertsen is now the
director. Joining us will be local
fishermen and baymen, decoy carvers
and duck hunters, clamshell artists,
model makers and a fish smoker. Some
of the folks who will be going down to
Washington include bayman and fish
smoker Cory Weyant, killey trapper
John Remsen, Jones Beach lifeguard
Reggie Jones and clammer Flo Sharkey.
While some of us dread the typical
summer weather in DC, we are all very
excited to be working with the
Smithsonian and especially curator Betty
Belanus.

Long Island Traditions
Nancy Solomon
It’s been a very long time since we
submitted our projects but lots of
exciting things have been going on.
New Staff
Brand new to Long Island Traditions is
Cris Muia, a graduate of Western
Kentucky University’s folklore program.
She will be assisting with the Folk Arts
in Education school programs. Cristina
has been an active folklore fieldworker
with numerous communities in the
Adirondacks of New York. She is
excited about learning more about Long
Island’s cultural heritage. Cristina’s
experience will benefit Long Island
Traditions’ programming in Folk Arts,

West Meadow Beach is the subject of a new book
written by Nancy Solomon. The historic
bungalow community is scheduled for demolition
under state law in fall 2004.

West Meadow Beach
On the north shore of Long Island near
Stony Brook is a historic summer
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maritime architecture. This 2-year
project will result in a resource guide,
lesson plans, student handouts, in-class
resources and field trips to selected sites.
4 teachers will be participating in the
project.

bungalow community that was built in
the 1920s. There are 92 cottages that
stand on town land, scheduled to be torn
down in January 2005. We are trying to
preserve the cottages, having
documented them in a survey 1995-6.
During the past year we have been
trying, with some degree of success to
get them listed on the national register of
historic places. In June 2003 the
proposed district was recommended for
listing by the state advisory board, but
unfortunately, due to a technicality, was
not officially listed. A new review will
take place on March 26, 2004.
Meanwhile we have a new book out,
West Meadow Beach published by Long
Island Traditions. The cost is $20
including tax, shipping and handling. If
you would like to order a copy simply
send us a check to Long Island
Traditions, 382 Main Street, Port
Washington, NY 11050.

During this year and in future years we
have incorporated a fourth grade 6-day
maritime folk arts and an 8-day ethnic
folk arts programs in 4 elementary
schools in Freeport and various other
schools on Long Island. The maritime
program includes presentations by local
bayman Cory Weyant and lifeguard
Reggie Jones and a full-day workshop
with various tradition bearers. Students
conduct interviews with the artists and
also complete a traditional object, such
as a fishing trap or net with the artist.
The ethnic folk arts program includes
storytelling by Native American artist
Ina McNeil, African American artist
Joan Hodges and Peruvian musician
Theo Torres.

Honoring Traditions
At this year’s annual awards program we
are honoring family farmers the
Grossmann family, Dominican composer
Luis Cordero, Jewish activist and
Shanghai Ghetto survivor Evelyn Pike
Rubin and the Rathi Raja, the founder of
the Young Indian Culture Group. After
much discussion we have decided to
hold this event and the maritime festival
in alternating years.

Historic Preservation in Great Neck
Plaza
We have completed a self-guided
walking tour of downtown Great Neck.
This short publication includes a
narrative essay and profiles of 20
historic sites in the village that includes
an art-deco telephone building, a 1924
railroad station, historic commercial
buildings and workers houses, Colonial
Revival family homes and the first
suburban bank designed by Walter
Gropius’ The Architects Collaborative.
In addition we’ve also published a
colorful map of some of the village’s
sites. On February 23 we will be
nominating the village’s first historic
district, a small 8-building district that
includes structures built in the late 1800s
up to the mid 1950s. The commission

Arts in Education
We have received an NEA Arts Learning
grant to develop a curriculum for 7thgrade social studies teachers on using
traditional and vernacular architecture of
Long Island to teach history. We will be
working with the Huntington school
district on such topics as Native
American architecture, slave housing,
farms and barns, workers’ houses and
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has recently undergone an intensive
training workshop series conducted by
Long Island Traditions and the
Preservation League of NY.

Website
Our web site continues to grow as we
add new artists to the profiles page.
According to the last quarterly report
approximately 2 million people, yes
that’s 2 million, have visited the site
since November 2001. Stop by and visit
us at www.longislandtraditions.org

Latino and Muslim Survey
Former staff ethnomusicologist Sydney
Hutchinson, who has returned to
graduate school at NYU, documented a
number of perico ripiao or merengue
típico groups on Long Island, Brooklyn
and Queens. A series of workshops and
concerts in Brooklyn, Queens and Long
Island took place in spring-summer
2003. A second program on the use of
music in everyday Muslim life, from
public calls to prayer to private
devotions sung at home, as well as on
Islamic calligraphy and design took
place in the fall 2003.

Nancy Solomon & Cristina Muia
LI Traditions
382 Main Street
Port Washington, NY 11050
(516) 767-8803
(516) 767-8805 fax
e-mail: litrad@i-2000.com
www.longislandtraditions.org

NORTH CAROLINA

South Shore Estuary Cultural
Resources Survey
Long Island Traditions has received a
grant from the Preservation League of
NY/NY State Council on the Arts and
various communities to conduct a
maritime historic sites survey in the
Oakdale-Brookhaven region as part of
the South Shore Estuary’s regional plan
and cultural heritage trail development.
Architectural historian Jackie Peu
Duvallon and Long Island Traditions
staff will be examining such sites as the
Weeks Yacht Yard in Patchogue,
summer bungalows, 18th and 19th
century baymen’s homes and other
cultural resources that reflect the
region’s maritime origins. The yearlong project will form the basis of the
estuary’s cultural “bayway” trail where
motorists, cyclist and pedestrians can
learn about the region’s maritime
heritage. Driving tours, outdoor signage
and various publications will result from
the survey.

Folklife Program of the North
Carolina Arts Council
Beverly Patterson
Infrastructure Initiatives
The North Carolina Folklife Institute,
organized in 1974, has been an allvolunteer support organization for the
Folklife Program of the North Carolina
Arts Council for more than 20 years.
Through a Leadership Initiatives grant
from NEA, we are working toward
strengthening the Institute by adding
professional staff. Planning for this
included holding a series of meetings
with folklorists and related professionals
from across the state during 2002 –2003
to discuss folklife needs in the state.
Discussions centered around topics such
as access to folklife resources,
communication, advocacy, and services
to the field. A published report on the
meetings, North Carolina folklife
Infrastructure: A Report On Four
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for the event, exploring new ways to
present recipients, and changing the
criteria from “lifetime achievement
award” to criteria that would allow
consideration of younger artists.

Planning Meetings includes a summary
of the discussions, recommendations for
future actions, and a description of the
organizations coming together to create
an infrastructure for public folklife
programming in the state. Copies are
available while they last. Contact
Katherine Reynolds by email at
katherine.Reynolds@ncmail.net.

Blue Ridge Heritage Initiative
The heritage trails projects of the Blue
Ridge Heritage Initiative made some
strides in 2003. In February, the
University of North Carolina Press
published the 368-page Cherokee
Heritage Trails Guidebook by folklorist
Barbara Duncan and archaeologist Brett
Riggs. The Press followed that in June
with Fred Fussell’s impressive Blue
Ridge Music Trails: Finding a Place in
the Circle. These books gave our two
major heritage tourism projects a great
boost. Both guidebooks are now
showing up in stores throughout the
region and beyond. They have received
favorable reviews in newspapers and
other publications in the southeast. The
press printed 12,000 copies of each
guidebook and reported selling more
than a third of those by the end of the
year. Checkout the websites for these
projects at cherokeeheritagetrails.org
and blueridgemusic.org.

Folk Heritage Award Program
The North Carolina Folk Heritage
Award Program has become one of the
North Carolina Arts Council’s most
popular programs. Recipients in 2003
were The Briarhoppers, a stringband
from Charlotte; potters Neolia and Celia
Cole from Sanford; wheelwright and
blacksmith Emmett Parker Jones from
Chowan County; gospel musician
Bishop Dready Manning from
Northampton Coumty; fiddler Oscar
“Red” Wilson from Mitchell County;
and Cherokee elder Jerry Wolfe from the
Qualla Boundary. David Holt, musician
and host of UNC Television’s Folkways
program, was the presenter for the event,
which was held on April 23, 2003, in
Stewart Theatre on the campus of North
Carolina State University in Raleigh.
For the first time in the program’s
fourteen-year history, we charged
admission. Even with the $10 per
person charge, the program attracted an
audience of about 500 enthusiastic
supporters, somewhat less than usual.

National Heritage Area Designation
In October 2003, Congress passed
legislation designating 25 counties in
western North Carolina as the nation’s
twenty-fourth National Heritage Area.
Folklife Program staff helped shape the
Blue Ridge National Heritage Area bill
by writing part of the feasibility study
used as the basis for the legislation.
Cherokee history and culture and the
history and on-going practice of
traditional music were cited in both the
feasibility study and the final bill as
important justifications for the
designation. The bill contains $500,000

The cost of the ceremony as well as the
growing difficulty of producing the
event has resulted in a one-year
suspension of the Folk Heritage Award
program. The Folklife Program staff
will convene a meeting of colleagues in
2004 to evaluate the program and
discuss possible changes. On the agenda
for discussion will be recruiting sponsors
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in funding for the first year, and
designation allows for funding of up to
$10,000,000 over the next fifteen years.
We have seen success in several areas
this year, but getting a position on the
management board for the heritage area
was not one of them. The management
board is composed of representatives
from western North Carolina including
HandMade in America, Advantage West
(an economic development agency,
which has become fiscal agent for the
funds), The Education and Research
Consortium of Western North Carolina,
the Eastern Band of Cherokee Indians,
and three appointees of Governor
Michael Easley.

six counties over the past two years. An
article on these two projects appears in a
recent newsletter of the National
Assembly of State Arts Agencies.
Beverly Patterson
Department of Cultural Resources
Raleigh, NC 27607
www.ncarts.org/linksnc/folk.html

“Curriculum, Music and Community”
(CMC) and “Junior Appalachian
Musicians” (JAM)
Unanticipated outcomes of the Blue
Ridge Heritage Initiative included the
opportunity to help develop and support
educational programs in the public
schools. The CMC project began as a
collaboration between Music Trails sites,
the UNC-Chapel Hill School of
Education, the NC Arts Council and
public schools and arts councils in four
western North Carolina counties. It
continues under the guidance of the
UNC School of Education and UNC
Curriculum in Folklore. In this program,
teachers develop educational material for
fourth grades, using local music
traditions to teach the state-mandated
curriculum. The JAM project, the
brainchild of fiddler and elementary
school counselor Helen White, offers
opportunities for local musicians in
western North Carolina communities to
teach after-school classes in which
students learn to play traditional
stringband music. Participation in the
JAM program has increased from one to

Nancy Nusz, Carol Spellman

OREGON
Oregon Historical Society
Folklife Program

Portraits of Oregon
The Portraits of Oregon: Youth
Exploring Culture and Community was a
recently completed eighteen-month
partnership project of the Oregon
Historical Society Folklife Program and
the Oregon State Extension Service 4-H
Program that received generous support
from the National Endowment for the
Arts and the Oregon Arts Commission.
This pilot project involved 4-H youth
and club leaders in community
documentation and fieldwork
exploration providing awareness and
interaction with traditional activities and
tradition bearers in five counties in the
state.
The Oregon Folklife Program provided
participants, ranging in ages from 11
years to 19 years, with ‘hands-on’
training in folklife and fieldwork
strategies, interviewing skills,
photography, sound recording, oral
history collection and video film/editing
production. Club members met with
community tradition bearers and
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community members came to the
Society for the first time.

documented elements of folklife
including folk traditions, customs,
festivals and arts unique to each of the
five participating counties: Coos County
Century Farms, Jefferson County
ranching related activities (bronco
riding, saddle making, wool and
spinning activities) and Native American
moccasin making at Warm Springs
Reservation, Josephine County gold
mining, wood carving, logging, wagon
restoring, blacksmithing and farming
traditions, Malheur County Basque
history and traditions and Washington
County Hispanic foodways, celebrations
and dance traditions.

Traditional Arts Apprenticeship
Program
This program is the only one of its kind
in Oregon specifically set up to support
the continuation and preservation of
cultural traditions within diverse
communities through a
teacher/apprentice situation. This year’s
program received ten applications for
four awards. The review panel will meet
on February 20th to decide the award
recipients after which the groups will
work together for eight months.

Las Artes Tradicionales en La
Comunidad
In 2000, the Folklife Program initiated
Las Artes Tradicionales en la
Comunidad (ATC) to serve the state’s
burgeoning Latino population that lives
primarily in rural areas. In September
2003 the Our Ways: History and Culture
of Mexicans in Oregon traveling exhibit,
produced from project fieldwork, opened
at the Oregon Historical Society. This is
an expanded version featuring the works
of 22 of the state’s Mexican folk artists
and will be on display through April
2004. Through the National Endowment
for the Arts and Oregon Arts
Commission funding the Folklife
Program sponsored a series of arts and
culture events through the fall.
Programming included: a two-day
opening in collaboration with the
Mexican Council of Oregon with a
lecture, mariachi music and arts
demonstrations; a special day
recognizing the state’s many people of
Purepecha heritage; Day of the Dead
altars and presentations; and four arts
workshops. Many artists and

Folklife Education
For the past ten years, the Oregon
Historical Society (OHS) Folklife
Program has worked to build a strong
education program to increase
Oregonians’ awareness and
understanding of and involvement with
folklife and folk arts. In 2003-04 the
Folklife/Folk Arts Education Initiative
was implemented with three main
components: teacher involvement and
training, outreach to rural artists and
communities, and instructional design
and development.
To address these, Folklife Coordinator
Carol Spellman has formed an advisory
group of teachers to give her advice on
1) the types of materials teachers most
need for classroom instruction, 2)
methods to design and implement those,
and 3) plans to help ensure buy-in by
school administrators and parents.
Secondly, she has scheduled a teachers’
summer institute in partnership with the
Museum at Warm Springs to help
teachers to gain a better understanding of
Native American life and culture. The
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institute will take place in June 2004 on
the Warm Springs Reservation and
involve Indian educators and artists.
This is first institute the Folklife
Program has completely planned and
will serve as the model for an annual
summer teachers’ institute. The institute
will give teachers the opportunity to
learn about folklife topics while earning
in-service credits. Spellman will
implement a system to follow-up with
attendees in order to improve the
chances that teachers will use the
information once they are back in the
classrooms. Finally, she is updating the
self-contained learning unit on Mexican
culture in Oregon which will serve as a
companion instructional piece to the Our
Ways exhibit.

Oregon Folklife Program
1200 SW Park Ave.
Portland, OR 97205
nancyn@ohs.org
carol@ohs.org

Arts For New Immigrants
Program
Phyllis Laners
The Arts For New Immigrants Program
(ANIP) assists refugee and immigrant
artists to continue their cultural
traditions and artistic careers in the
Portland area, while connecting the
artists and their communities with the
broader Portland public, so that the
city’s cultural life and overall well being
are enhanced through the arts. ANIP is a
joint project between the Oregon
Folklife Program (OFP) and Immigrant
and Refugee Community Organization
(IRCO) and since 2000, has successfully
combined social service and arts
programming together to improve links
between refugee an immigrant artists
and area organizations and to expand the
network of resources available to the
newcomer artists. Other ANIP
programming includes specialized
projects that address refugee and
immigrant community art needs and
concerns. With funding from the
National Endowment for the Arts,
Oregon Cultural Trust, and Spirit
Mountain Community Fund, ANIP’s
current specialized project is the Refugee
Elders Traditional Arts Program which
coordinates multicultural and
intergenerational project teams to
document the traditional arts of refugee
seniors. This project includes a video,
publication, a series of youth traditional
arts classes and a community arts event.
Past specialized projects includes the

Oregon Folklife On The Web
The Folklife Program is currently
working to increase its presence on the
internet. Staff continually add
information about programs and will
soon have web pages available on the
Oregon Historical Society website,
www.ohs.org, detailing the Portraits of
Oregon: Youth Exploring Culture and
Community project. The pages will
include the project’s overall mission and
implementation method, samples of the
documentation projects from the five
communities completed by the 4-H
teens, photo galleries, a curriculum
guideline for educators and links to
video streams of the teens’ final video
projects. The next goal is to create a
comprehensive web page for the
Traditional Arts Apprenticeship Program
that provides biographies and
photographs of all of the master artists
who have participated in the program
since its beginning in 1990.
Nancy J. Nusz, Program Director
Carol Spellman, Folklife Coordinator
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2001-2003 In My Country project that
successfully highlighted the traditional
fiber arts of refugee and immigrant
women in a documentary video,
publication and exhibit that toured the
state.
1336 E. Burnside Street
Portland, Oregon 97214
(503) 234-1541

driving guide (due out in spring 2004)
and the Shaped by Steel audio CD.
There were staff changes as well. Linda
Deafenbaugh left Rivers of Steel to go
back to her consulting work and Julie
Throckmorton-Meunier has joined us as
a Cultural Resources Specialist. This
year we have an intern from the
Mennonite Urban Corps, Danita Greaser,
who wants to pursue a career in museum
work.
Doris J. Dyen
623 East Eighth Ave.
Homestead, PA 15120
(412) 464-4020, ext. 43
ddyen@riversofsteel.com

PENNSYLVANIA
Rivers of Steel National Heritage
Area

National Children’s Folksong
Repository

Doris J. Dyen
The year 2003 was a busy one for Rivers
of Steel and 2004 is shaping up to be
even more so. In June we hosted the
biennial conference of the Alliance of
National Heritage Areas, a four-day
meeting that featured tradition bearers
from our region in lecturedemonstrations and performances, as
panel discussants, and as vendors in a
Heritage Market. We carried out an
oral history project with 48 former
steelworkers from many plants in our
seven-county region and coordinated a
daylong student-teacher workshop on
Homestead’s labor heritage that involved
members of several unions. We
published two issues of our folklife
newsletter Cultural Conversations, and
as part of the statewide Folk Arts
Infrastructure Initiative, we provided
technical assistance to folk artists
throughout our region and held our
fourth annual FolkArtShare peermentoring event for tradition-bearers.
Work continued on our Routes to Roots

Karen Ellis
What is the National Children’s
Folksong Repository?
You can help create and capture our
collective heritage in the nation's online
archive called the National Children's
Folksong Repository.
The Problem as Solution-Please Join
Our Effort
Here, in a brand new millennium, a new
vehicle immerges where the songs
portray the old dramas, conflicts, and
celebrations of the American character.
This is a public folklore project that the
nation's children build.
Everyone will act like an
ethnomusicologist, collecting the
authentic indigenous playground poetry
from our children. Some of these songs
have been passed down child to child
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and as a teaching tool. The purpose of
the National Children's Folksong
Repository is to preserve and capture our
collective heritage.
Karen Ellis
212 Gulf Lane
Conshocken, PA 19428
(610) 260-0336
admin@edu-cyberpg.com

over the centuries and have remained in
tact for 500 years.
The collection will be maintained online,
everyone will see the "Title" of their
submission, the age and name of the
person submitting it, and the state from
where it was collected. Children
everywhere can participate in schools,
after school programs, at home, in the
library, Boys and Girls Clubs, YMCA,
Technology Learning Centers; anywhere
there is a computer and a child.
Everyone can share and compare!

SOUTH DAKOTA

All children including those who come
to school speaking other than standard
english can immediately participate by
recording and submitting their
indigenous playground poetry into the
National Children’s Folksong
Repository.

South Dakota Arts Council
Andrea Graham
Since July of 2002 I have been serving
as the part-time long-distance
Traditional Arts Program Coordinator
for the South Dakota Arts Council,
taking over from Elaine Thatcher who
did the same job for several years before
that. South Dakota is a wonderful state
with wonderful people and plenty of
opportunity to contemplate the big issues
while driving across the plains for hours,
searching for that glimpse of water tank
and grain elevator on the horizon that
signal civilization. Also, working there
allowed me to complete my goal of
visiting all 50 states, since South and
North Dakota and Minnesota were the
last three on the list, and I’ve snuck
across the eastern and northern borders
so now can count them all.

Record the Culture Save their
indigenous playground poetry before it
becomes extinct and at the same time
integrate literacy, music and technology
into the classroom.
Funding for the National Children's
Folksong Repository offers children the
opportunity to learn how similar people
really are to one another and not to be
afraid of the unknown. This is a resource
that broadens their horizons without
leaving home. A person who is unafraid
will grow up feeling competent. A
competent adult in the work force will
accomplish more that one who is afraid.
The National Children's Folksong
Repository will promote cultural
understanding between children, a
bridge that is built between cultures. In
all of human history music has been
used to record our stories, our heritage

Our central focus is an apprenticeship
program, which is supported through the
NEA’s Folk & Traditional Arts
Infrastructure Program (what would we
do without them?). We’ve been funding
five apprenticeship a year, and last year
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saw a jump in applications from five to
nine, which pleased us all no end. It’s
very frustrating to not be there more and
spend time locating and cultivating
artists, but we do what we can.

Arts Center, and their opening was on
February 1 with four demonstrating
artists. The final stop on the tour, which
is a first for the apprenticeship program,
will be in Aberdeen at the Dacotah
Prairie Museum from March 26 through
April 30. On Monday, March 29 three
craft artists and a fiddle master and
apprentice will be in town for school
programs in Aberdeen during the day
and then for a late afternoon public
reception.
That will be the first stop on my twoweek spring trip to the state as well, a
trip which will also include visits to all
of this year’s apprenticeship artists. The
art forms we’re supporting this year
include Finnish rag rug weaving,
German-Russian willow basketry,
Lakota star quilts and beaded moccasins,
and cowboy silversmithing.
South Dakota is also part of a six-state
consortium working on documenting and
presenting traditional life along the
Missouri River in conjunction with the
Lewis & Clark Bicentennial. Most of the
fieldwork is done, and we are waiting to
hear about a grant to the National Park
Service to build and tour a traveling
exhibit along the river in Missouri,
Nebraska, Iowa, the Dakotas and
Montana. The tour would start in 2005
and include public programs with local
artists at two sites in each state.

The cover of the “Links In A Chain”
apprenticeship catalog features German-Russian
willow basketweaver LeRoy Graber and his son
and apprentice, Kim. Photo by Andrea Graham.

In August we opened an exhibit on the
previous two years’ apprenticeship at the
South Dakota Art Museum in Brookings,
which the museum’s curator designed
and built with beautiful results. We also
produced a catalog with writeups and
photos of all the artists; it’s called
“Links in a Chain: The Continuity of
Tradition,” and copies are available from
the Arts Council.

South Dakota Arts Council
Dennis Holub, Executive Director
800 Governors Dr.
Pierre, SD 57501-2294
605-773-3131
dennis.holub@state.sd.us
www.sdarts.org

An opening reception in Brookings on
October 3 featured three of the artists
demonstrating and performing. The
exhibit is now in Rapid City at the Dahl
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Andrea Graham, Traditional Arts
Program Coordinator
1637 Glacier St.
Pocatello, ID 83201
Phone & fax 208-238-8418
andymeg@earthlink.net

Nashville’s Union Station trainyard
during World War II.
Most acquisition activity, however, was
concentrated on a project to document
and sample the traditional arts of the
Choctaw Indian community of
Lauderdale County, a small group of
Mississippi Choctaw who have remained
enclaved in West Tennessee since the
1950s. The program hired Memphis
anthropologist Deborah Halstead to
survey the community’s current arts
traditions and to coordinate
commissioning of representative work
by active artists and craftspeople. The
resultant collection encompassed 65
objects by 22 different makers, including
traditional clothing, beadwork, cane
basketry, pottery, and hunting
implements.

TENNESSEE
Folklife Program, Tennessee
Arts Commission
Robert Cogswell, Director
Governor’s Awards in the Arts
Folklife Heritage Award presentations
were a prominent component of the
Commission’s biennial Governor’s
Awards in the Arts program held at the
Ryman Auditorium in Nashville on
March 11, 2003. Recipients included
Tennessee-born African American
musician Howard Armstrong of Boston,
MA, fiddler Ralph Blizard of
Blountville, old-time singer Roy Harper
of Manchester, and Hungarian American
needleworker Clara Fodor of Linden.
The awardees were all profiled in short
video bios, and performances by Blizard
and Harper were especially well
received by the statewide audience.

Folklife Program Assistant
Jennifer Core completed her second year
as Folklife Program Assistant under an
NEA grant on September 1, 2003. Her
work has focused on special projects,
acquisition and documentation of
artifacts for the Tennessee State
Museum collection, and
program archiving. Core has enlisted
her expertise in textile arts through ongoing fieldwork for her “Cultural
Threads” project on ethnic textile
traditions, curation efforts, and contacts
with other textile activities in the state.
She oversaw the accessioning of artifacts
acquired in previous years by the
Folklife Program for the TSM collection.
Using ImageAXS Professional, v. 4.1,
she developed a cataloging system for
the program’s 18-year-old photography
collection and made significant progress
in data entry for this top-priority archival
task. She curated two special exhibits:

Museum Acquisitions
The program continued to commission
and purchase objects by exemplary
Tennessee folk artists for the permanent
collection of the Tennessee State
Museum. Among recent acquisitions
were additional examples of Cannon
County white-oak basketry, including
work by Maggie Murphy and
completion of a large set by Gertie
Youngblood. Singer Roy Harper, also a
self-taught painter of train scenes, was
commissioned to do a painting of
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fabrication costs and for production of a
short video documentary. The exhibit,
which again used the title “Stately
Stitches,” ran from October 7, 2003
through January 4, 2004. The show
documented Mrs. Fodor’s life and art
through the video, a timeline, and exhibit
components interpreting her cultural
background, design process, and
needlework techniques.

Ripley Choctaw Exhibit
Jennifer Core curated an exhibit of the
newly acquired Choctaw craft collection
for the Tennessee Arts Commission
Gallery. Entitled “Chata Okla Talaia,
Chuka Ikbi Tennessee: Choctaw Crafts,
Making Tennessee Home,” the show had
an extended run from December 18,
2003 through March 18, 2004. Along
with the objects, the exhibit incorporated
interpretive texts excerpted from
Deborah Halstead’s report and photo
portraits of the artists.

Local Partnership
The Folklife Program provided matching
support for and worked closely with the
Arts Center of Cannon County, now in
its second year of an NEA-funded
folklorist position staffed by Evan
Hatch. His many activities included
implementation of an Uncle Dave
Macon driving tour and a variety of
other documentation, programming, and
community outreach activities. In July,
2003, he curated “White Oak: The
Legacy of Basketmaking in Cannon
County” at the Arts Center, the most
exhaustive exhibit of exemplary work
from this local tradition ever staged. His
contact information is:
Evan Hatch
The Arts Center of Cannon County
P.O. Box 111
Woodbury, TN 37190
(615) 563-2787
evan@artscenterofcc.com

Anthropologist Deborah Halstead (left) with
West Tennessee Choctaw artists(from left)
Bonnie Williams, Wendy Williams, Minnie Bell,
Sally Wells, and Joyce Bell at the reception for
their TAC Gallery exhibit. Photo by Jennifer
Core.

Clara Fodor Exhibit
In response to a limited 2002 TAC
Gallery showing by this outstanding
immigrant embroiderer, Customs House
Museum of Clarksville, TN, expressed
interest in staging a comprehensive
exhibit of Mrs. Fodor’s life work,
including all 50 of her state-theme wall
hangings now in the collection of the
Tennessee State Museum as well as
additional recent works. The Folklife
Program partnered in this effort by
affording Jennifer Core’s services as
exhibit curator and providing support for

Cultural Tourism
The Folklife Program has been
extremely active in the Commission’s
cultural tourism development efforts for
many years. 2003 brought completion
of the 3-year Cherokee Heritage Trail
project in which the program worked
with the project’s lead partner, the North
Carolina Folklife Program, along with
the Tennessee Overhill Heritage
Association and the Eastern Band of
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Grants
In the Commission’s FY’04 grant
allocations, the Folklife Program
awarded $54,000 to three organizations
under General Operating Support,
$24,750 to six organizations under Arts
Project Support, and $26,900 to seven
organizations under Rural Arts Project
Support.
Folklife Program
Tennessee Arts Commission
401 Charlotte Ave., Nashville, TN
37243-0780
(615) 532-9795
fax: (615) 741-8559

Cherokee Indians, to develop a driving
tour system and integrated interpretive
materials embracing all of the tribe’s
historic homelands. The project
produced both the Cherokee Heritage
Trails Guidebook (UNC Press) and a
website
(http://www.cherokeeheritagetrails.org/).
The TAC’s cultural tourism work was
formalized as the “Cultural Crossroads”
initiative following our statewide
conference under that title held at the
new International Storytelling Center in
Jonesborough in October of 2002. Two
annual rounds of special grant funding
have also been completed, supporting
projects that include a number of
folklife-related local cultural inventory
efforts. Notable in the current year are
several projects by traditional arts
organizations—Birthplace of Country
Music Alliance (Bristol), Jubilee
Community Arts (Knoxville), and
Traditional Music Resource Center
(Cleveland)—to develop and enhance
internet sites about traditional music
resources and events in sections of East
Tennessee.

Robert Cogswell, Director
(615) 532-9795
robert.cogswell@state.tn.us
Jennifer Core, Program Assistant
(615) 532-0169
jennifer.core@state.tn.us

UTAH
Utah Arts Council Folk Arts
Program

Under a special Cultural Crossroads
grant, the Folklife Program is funding
and advising the Southeast Tennessee
Development District in a six-county
music heritage project centered on the
Sequatchie River valley. Anthropologist
Merielle Flood is conducting a detailed
resource inventory of the region
following the model of the North
Carolina Blue Ridge Music Trails
project, and this planning document will
guide later development of an internet
site and other promotional efforts.

Carol Edison, Craig Miller, George
Schoemaker
Annual Programs
2003 marked a year of growth for the
Folk Arts Program as we have
maintained all our annual projects and
added several new initiatives. We
continued presenting local folk and
ethnic artists at the annual Living
Traditions Festival produced by the Salt
Lake City Arts Council though we have
scaled back our involvement and no
longer contribute program cash to the
event. Our commitment to the Festival
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The summer festival season ended in
September with our annual Folk Masters
presentation at the Utah State Fair. This
is a mini folk festival where we
showcase participants in our
Apprenticeship Project as they
demonstrate making their art to nearly
7,500 fairgoers in the Pioneer Building.
Along with that, we presented a
Brazilian capoeira team in an evening
concert setting.

is still strong, as we dedicate several
months of work to researching new
talent and scheduling artist
demonstrations, food sales by ethnic arts
organizations, and performance stages.
The Chase Home Museum of Utah Folk
Arts was open free to the public from
April through October with a permanent
exhibit of the State Folk Arts Collection.
We enjoyed national recognition in the
October 24th edition of USA Today
when the Chase Home Museum of Utah
Folk Arts was listed as one of the “10
great places to admire American folk
art.” The Museum was both the only
state-owned museum on the list and the
only one that exclusively features
contemporary folk art--traditional art
made by living artists whose work
reflects the skills and aesthetics of their
own cultural group.

As reported in the last Public Programs
Bulletin, we awarded eight 2003
Apprenticeship Projects and we are now
in the process of conducting final
interviews and preparing for the new
cycle of grants review by our Folk Arts
Advisory Panel. We also administer a
granting program called Ethnic Arts
Matching Grants that provides money to
ethnic organizations and artists, but
because the grants depend on an
endowment fund that is currently
earning barely 1% we could afford to
fund only one project this past year. That
grant supported the Brazilian capoeira
group Capuraginga.

As a follow up to the article, USA Today
Media contacted the Folk Arts Program
staff for footage of the museum
galleries. The footage became part of a
video piece about this group of folk art
museums produced for distribution
through the chain of Sheraton and
Westin hotels for in-room viewing by
their guests

For the third year we produced a
calendar focusing on some aspect of
Utah folklife. This year’s version is
entitled 2004 Utah Traditions Calendar:
How We Celebrate Our Heritage, Our
Communities and Ourselves. We
advertised the calendar as a tool that
would be essential to anyone who wishes
to learn more about Utah and the people
who live here. Indian pow wows,
Mormon pageants, ethnic festivals, rural
celebrations and special religious
observances were all noted with dates,
locations and contact numbers.

Since 1987, we have presented a free
annual concert series of folk music and
ethnic dance on the front porch of the
Chase Home Museum of Utah Folk Arts.
This year’s Mondays in the Park
Concerts featured fourteen groups that
represent the diversity of communities
found in Utah. Over the season, our
audiences grew from an opening with
about 350 in attendance, to a finale that
attracted over 600.
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Calendar Contents:
-More than six-dozen photographs of
Utahns in celebration

amounts encouraged higher dollar
support. Sponsor benefits included the
following
• We produced 2003 Mondays in
the Park Concert Brochures with
sponsor names and logos (10,000
were printed and distributed
through the Salt Lake
Convention and Visitors Bureau
and 2,500 were sent by direct
mail to homes in the
metropolitan area.)
• Sponsor names appeared on
concert banners outside the
museum that were seen by over
30,000 people
• Sponsors were acknowledged on
stage twice at each of eight
evening performances
• Sponsors names appeared on our
website (www.utahfolkarts.org).
• Sponsors were thanked on
television and radio interviews
and in feature newspaper articles.
• We disseminated photo CDs of
Mondays in the Park performers
for sponsors to use in their own
promotion campaigns.

-Twelve essays on celebration and
folklore:
-Dates of local ethnic and community
celebrations statewide
-Information about free exhibits at the
Chase Home Museum of Utah Folk Arts
-Information about multi-ethnic
celebrations such as the Living
Traditions Festival, Mondays in the Park
Concert Series, and Folk Masters at the
Utah State Fair
-Full-size (8 1/2 x 22 inch) hanging
format for office or home
Corporate Fundraising for the
Mondays in the Park Concert Series
Although Mondays in the Park is an
ongoing project, it is worth mentioning
that this year we focused on developing
corporate and media sponsors to help
pay for the event. This proved more
difficult than we expected because this
initiative forced the somewhat reluctant
Utah Arts Council Board to develop a
division-wide policy concerning
fundraising in the corporate sector.
Once we received permission, we
worked with our previous sponsors,
Target and Mervyn’s, and convinced
them to double their financial support
over last year’s amount. We also
secured our first media sponsors ever,
local Public Broadcast television station
KUED and KRCL community radio.

After the season closed we also hosted
Target Corporation’s annual Evening of
Giving.
Web Site www.utahfolkarts.org
Despite the frustrations of working
within the limitations of a statewide
government plan, we have squeezed out
some freedom to design a series of pages
which serve our distinct needs. The most
exciting part is the ability to search
through a web-based database to find
artists by county, art form or name, to
view pictures and read background
information, view the museum galleries
and learn about the State Collection of
Folk Arts. The website also includes a

We developed a package of benefits to
thank sponsors based on levels of
support. Tying benefits to specific dollar
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evening for educators to introduce them
to Utah’s wealth of traditional,
community-based art forms and examine
ways they can enhance classroom
instruction in all disciplines and grade
levels. One hour of state in-service
credit is available for those interested in
attending five evenings (15 hours) and
completing a field test.

regularly updated calendar of events
statewide. We have engaged a system
whereby individuals submit information
about festivals and community events
and they can apply for grants online.
Just recently we learned that we can
track website hits and visits and we hope
to use this information to help us
develop our web presentation to serve
our constituency better. We believe the
web will be increasingly more essential
in helping us reach more people about
folk arts, and we hope by tracking its
usage by the public, we can learn which
information they are seeking, how we
can make it more accessible to them, and
use that information to help us design
better pages in the future.

State Folk Arts Collection
Recent purchases for the State Folk Arts
Collection include the following:
Mexican Day of the Dead Sculpture
“Skeleton at Gravesite” by Guillermo
Colmenero
Tibetan Knotted Rug by Karma SokChokoere

Highway 12 Tape Tour
Recently Highway 12 in Utah’s Garfield
and Wayne Counties was designated a
federally recognized Scenic Byway, a
status which can generate federal dollars
to support project development in the
area. We joined in a partnership with
the Bureau of Land Management to
research cultural resources in the area
and produce a tape tour of Highway 12
from Panguitch to Torrey. During the
next year we will be doing fieldwork in
the area and we hired a resident of
Escalante, Gail Hill to write text for a
booklet and to assist in gathering taped
interviews and photographic images.
We hope to further strengthen the
coalition of partners to include local
town and county councils and tourist
bureaus.

Navajo Pictorial Rug by Irene Warren
Two Navajo Wool Cinches by Gladys
Oliver
Shoshone Buckskin Doll by Ann Parry
Gross
Five Japanese Washi Eggs by Lily &
Ralph Shino
Four Woodcarvings by Ray Kartchner
Shoshone Beaded Pouch, Baby
Moccasins and Woman’s Moccasins by
Amy Timbimboo
Whittled Man Milking Cow by Roger
Chamberlain
Peruvian Retablo “House with Red Tile
Roof” by Jeronimo Lozano

Folk Arts Education Initiative
We received a $6,000 grant from the
Utah Office of Museum Services to
develop some educational programming.
To kick off this initiative, we planned an

Belarus Woodcarving by Joseph Gruber
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ago, or as recently as last week, our
contemporary community life is full of
rich cultural traditions originating
around the globe. Our goal is to
strengthen a sense of community by
highlighting cultural wealth, creativity
and talent in music, dance, performance,
demonstration and visual arts. Events at
the Cultural Center have created a
festive environment for families and
community members of all ages, abilities
and income ranges, and have invited
people to share new experiences that
help bridge cultural divides. In this way,
the Cultural Center promotes education,
artistic excellence, social development
and positive community growth.

Three Navajo Woodcarvings “When
Animals Walked on Two Legs” by
Marvin Jim and Grace Begay.
West Valley City Cultural Celebration
Center
For the past several years we have
worked with West Valley City to
encourage the development of a cultural
complex devoted to the folk and ethnic
communities of this suburban city. In
summer of 2003, with funding from the
National Endowment for the Arts, they
hired folklorist Michael Christensen and
the Center had a multi-ethnic celebration
for its grand opening.
Utah Folk Arts Program
617 E. South Temple
Salt Lake City, UT 84102
(801) 533-5760
www.utahfolkarts.org

Michael Christensen

Vision Statement
The Utah Cultural Celebration Center is
committed to:
• the preservation and perpetuation
of cultural traditions
• creating a setting for cultural
exchange and experience
• promoting the visual and
performing arts as well as the
humanities
• encouraging education through
critical thinking and experiential
learning
• enhancing opportunities for
economic development
• providing social infrastructure
for networking within the
community
• establishing a “home” for diverse
artistic achievement

Introduction
Opened in July 2003, the Utah Cultural
Celebration Center is dedicated to
promoting opportunities that celebrate
cultural diversity and the arts. Whether
our ancestors are indigenous, or arrived
in the Salt Lake Valley five generations

Events
In just seven months, the Utah Cultural
Celebration Center has worked with
dozens of community members and
organizations resulting in a number of
public programs on multiple levels.

Carol Edison
cedison@ucc.state.ut.us
Craig Miller
cmiller@ucc.state.ut.us
George Shoemaker
gschoema@ucc.state.ut.us

Utah Cultural Celebration
Center
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Included are major festivals,
celebrations, exhibits and classes, all of
which have been well received by the
general public. As the Utah Cultural
Celebration Center grows, we expect to
work even more closely with community
groups in order to adequately and
appropriately document, present,
preserve and perpetuate traditional arts
and artists throughout the Salt Lake
Valley.

tradition bearers. Japanese drumming;
Polynesian, Mexican, Greek and other
traditional dances; gospel singing;
Brazilian capoeira and traditional folk
songs were among the many
performances. Additionally, workshops
in bellydancing, breakdancing and Thai
Chi were offered. Especially popular
were the food and craft booths
surrounding the festival grounds, and the
children’s tent where music, interactive
art projects and storytelling took place
all day long.
After the Grand Opening celebration,
which focused on the traditional cultures
of locals, the Cultural Center was
pleased to host the International Folk
Fest, a yearly event featuring traveling
performers from many different cultural
backgrounds. The two-day folk festival
organized by the West Valley City Arts
Council was held July 25 and 26, and
featured touring Bulgarian and Mexican
dance groups. The community provided
tremendous support, with some local
residents even inviting members from
traveling dance groups to stay in their
homes. In all, the event was a great
follow-up to the local performers who
had shared their living traditions the
week prior.

Korean-American Dancers. Photo by
Washington Sauerbronn.

Festivals and Celebrations
Although the official grand opening of
the Center would not take place until the
following month, the Utah Scottish
Association held their 29th annual
festival and highland games June 13 –
15, 2003 on UCCC grounds. The event
featured athletic competition, flag
processions, and piping and dance
competitions. Haggis and other
traditional foods were served to an
appreciative public, who also enjoyed
the Kirkin O’ the Tartan ceremony,
which blessed the clans in attendance.

August 1 –3 at the Cultural Center
featured the 15th annual Founder’s Title
Folk and Bluegrass Festival, a family
affair that invited musicians and the
public to camp out near festival grounds
next to the Jordan River. The event,
which had previously been held in Deer
Valley, also included a Dutch oven
cookoff for the public and a variety of
local vendors. Although many
professional singers and songwriters
headlined the event, the fiddle contest,
band-scramble and late-night jam

The Grand Opening of the Cultural
Center was held July 19. Entertainment
on three stages, both indoor and out,
included performances by many local
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were a highlight of the weekend, who
seemed to exemplify this year’s festival
theme: “spirituality.”

sessions were the folk highlights of the
weekend.
Just one week later, the festival grounds
were set to host the Utah Polynesian
Festival, sponsored by the Polynesian
Association of Utah. The two-day affair
featured island foods, crafts, dance and
music, and even included a special
military salute to officers over seas.
This year’s theme was “malamalama”
meaning “light of knowledge.” Many
groups were present at the festival,
including the New Zealand Association
of Salt Lake City, Samoan Heritage
Girls, Poernuva Nui and the National
Tongan American Society. All across
the festival grounds parents taught their
children how to work poi balls, and on
the stages traditional performing groups
engaged in heated competition. The
Makaha Sons, professional musicians
from Hawaii, wrapped up the event with
an evening performance inside the
Cultural Center’s Great Hall.

Utah’s 23rd annual Kismet Belly Dance
Festival was held August 30 and 31 at
the Cultural Center, featuring a variety
of activities for everyone. Traditional
dance, costume and drum clinics were
offered inside classrooms, while
performances in the outdoor
amphitheatre ranged from those
performing as apprentices to others who
were obvious masters. The festival
Bazaar offered pottery, homemade
jewelry and other crafts for sale, in
addition to wonderful international
foods.
The Utah British Isles Association held
their annual Bonfire Night at the Utah
Cultural Celebration Center November
5. The well-attended event, celebrated
throughout the UK each year to mark the
anniversary of a thwarted plot to blow
up the Houses of Parliament in London
in 1605, featured the traditional bonfire,
fireworks, a British brass band and
Scottish dancers. London Market
provided some traditional British fare,
and community members brought
sausage rolls, potatoes and other
delicacies.

Inclement weather and thundershowers
greeted festival participants during day
one of the Native American Festival and
Pow Wow, sponsored by the pan-tribal
West Valley City Native American
Association. Although the grand entry
had to be moved indoors, dancers,
drummers, singers and onlookers found
plenty of room inside the Center’s Great
Hall with the East doors wide open.
That night and the next sun-filled day,
food and crafts accompanied family
members helping young festival
participants prepare for their outdoor
competitions or performances. Local
drummers and singers provided
traditional songs, which featured
competitions in traditional, grass, fancy,
hoop, and jingle dances. The White
Mountain Apache Spirit Crown Dancers

The Utah Cultural Celebration Center,
along with approximately 1,000 Salt
Lake Valley residents, welcomed the
Year of the Monkey on January 24. For
many, the annual Vietnamese Lunar
New Year Celebration was a reminder of
the great celebrations taking place back
home. Small, red envelopes containing
“lucky money” were given to children
from parents and grandparents
throughout the day, and many wore
bright colors to bring good fortune in the
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coming year. Local teens were honored
for their outstanding efforts in school,
and traditional music and dance,
including the very popular Vietnamese
dragon dance, were featured events
throughout the day.

In conjunction with the Smithsonian
exhibit “Key Ingredients: America by
Food,” the Cultural Center held a
community food festival on February 7.
“A World of Tastes” featured a variety
of ethnic foods from local restaurants
throughout the Valley, with
accompanying traditional music and
dance on two stages. Thai, Indian,
Southern plantation, French, Sudanese,
Lebanese, Filipino and other foods were
represented at the family-friendly event.
While some in the audience enjoyed
entertainment by local cloggers,
Flamenco and Tahitian dancers, others
enjoyed strolling through the gallery and
enjoying the Key Ingredients exhibit.

The Utah Scottish Association held their
2004 Robert Burns Supper at the
Cultural Center on January 31, honoring
Scotland’s famous “Ploughman Poet.”
The Haggis was piped into the Great
Hall by Leland Morrill, followed by a
videotaped rendition of “To a Haggis”
by James Cosmo. In addition to the
Haggis, community members enjoyed
tatties and other Scottish fare. Toasts
were made to the laddies and lassies,
Burns poetry was read aloud, and several
Scottish dancers and pipers were
featured on stage. Finally, all joined
hands for a rousing rendition of “Auld
Lang Syne,” bringing an end to the
evening.

Exhibits
The Utah Cultural Celebration Center
officially opened its art gallery, featuring
both fine and folk arts, on January 15,
2004. The gallery’s grand opening was
in conjunction with the unveiling of the
Utah Cultural Celebration Center’s
mural “The Spirit of Diversity,” an
enormous work featuring collective
ethnic groups performing activities both
everyday and ceremonial. Though this
work is a commissioned piece and is not
in the realms of traditional folk art, it is a
symbol demonstrating the mission of the
Utah Cultural Celebration Center, which
is committed to, among other things, the
preparation, promotion, and preservation
of cultural traditions. In addition to the
mural, the gallery also partnered with the
Utah Arts Council Folk and Traditional
Arts Program to display “Willow
Stories,” a collection featuring
generations of Navajo women basket
weavers. Through these works, viewers
not only gained an appreciation for the
baskets as art, but also an understanding
of how the baskets represent important
traditions and values in Navajo culture.

Poernuva Nui Tahitian Dancers. Photo by
Michael Christensen.
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Accompanying the Navajo baskets
exhibit were six woodcarvings, featuring
Navajo artists from areas such as
Montezuma Creek, Monument Valley,
Blanding and other areas of Utah.

Classes and Lectures
The UCCC has developed a partnership
with the Granite Peaks Community
Education and Adult High School
program (an arm of the local school
district) to offer a series of six-week
long traditional arts and cultural classes
throughout the year. The teachers are
folk practitioners recruited from the
West Valley City community and
especially from our many immigrant
communities. Successful class offerings
have included Brazilian capoeira (a
martial art, dance, and musical form
taught by the three-time national
capoeira champion of Brazil); flamenco
dance; ukelele for kids and adults;
several dance forms from the Pacific
Islands including Tahitian and hula
dance; Chinese brush art; Tongan and
Samoan language classes taught by
native speakers; Native American
cooking; and a more modern folk art
form – breakdancing.

“Utah Folk,” also on loan from the Utah
Arts Council, featured a series of
photographic images from the Utah State
Folklife Archives from 1976-2000.
These images were established to
preserve the materials gathered by the
Folk Arts Program. The photos depict
aspects of Utah life that may be quite
familiar to many, including cattle
roundups, cowboy poets and
shepherding, as well as less obvious
local traditions, such as Lao basket
weavers, gospel singers and Greek
mandolin players.
Finally, the Utah State Humanities
Council has brought “Key Ingredients:
America By Food,” an exhibition
developed by the Smithsonian Institution
Traveling Exhibition Series (SITES) to
the Utah Cultural Celebration Center.
This exhibit explores the traditions
surrounding food in American culture,
providing a thorough overview of
American food production, preparation
and presentation. Because the exhibit is
nationally themed, local vendors that
exemplify the production and
distribution of food in Utah were invited
to create their own displays, providing a
bit of “local flavor.” Included were
organizations such as Brock’s Produce,
Winder Dairy, Harmon’s Grocery and
Fassio Egg Farms. The Utah Cultural
Celebration Center is the last stop for the
exhibit in Utah, which will travel to
fifteen other states over the next eight
years.

Another recent class offering, also made
possible through a partnership, is our
ongoing Family Folklore and Writing
Workshop taught by our own folkloristin-residence alongside a representative
of the Community Writing Center at the
local Salt Lake Community College. In
this workshop, made possible by a grant
from the Utah Humanities Council,
participants have explored their cultural
heritage and family traditions through
folklore, with an emphasis on family
stories. In addition to learning how to
collect, classify and analyze their
findings, participants have also been
invited to present their work at a public
presentation and panel discussion held at
the Center this April. The Community
Writing Center also offers a shorter, less
intensive folklore writing workshop
focusing on the folklore surrounding
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developing additional community-based
programs for all to enjoy.
Michael Christensen, Susan Klein, Sarah
Parady, Tyler Jensen
Utah Cultural Celebration Center
1355 West 3100 South
West Valley City, Utah 84119
Tel 801-965-5108
Fax 801-965-5111
www.culturalcelebrationcenter.org

food traditions. The UCCC is hosting
this “Foodlore Writing Workshop” in
conjunction with the traveling
Smithsonian exhibit “Key Ingredients:
America by Food.”
Finally, the “Road Scholars” program at
the Utah Humanities Council has
provided us with several speakers, also
on the topic of food and food traditions.
In February, humanities scholar and
Utah’s Slow Food President Bob King
presented “Beyond Tacos and Egg Rolls:
Ethnic Dining in Utah.” The
presentation provided a great overview
of the many ethnic restaurants in the
Valley, and participants discussed how
food is a great starting point to learn
about any culture. Also in February,
Professor of Anthropology Joylin Namie
presented “The Rumble from Down
Under: Kids, Food and the Battle for the
American Table,” a provocative look at
how marketing efforts targeted at
children have dramatically affected what
and how we eat. Later this month, poet
Hector Ahumada will offer a discussion
on Latin American foods, while cooking
a variety of chilies for those in
attendance.

WASHINGTON
Washington State Arts
Commission
WA Arts in Healthcare
The Folk Arts Program is helping to
create the Washington Arts in
Healthcare Network to promote
collaboration between arts and
healthcare organizations. A conference
session on WAHN will be held at the
WA Cultural Congress in April. Work
has begun on a data base and website
featuring artists who work in healthcare.
Folk Arts in the Parks
Willie has met with WSPRC staff to
begin plans for the new folk arts
manager who will launch the Folk Arts
in the Parks Program this summer.
WSAC submitted a grant to the NEA for
supporting a Folk Arts in the Parks
program that will be incubated into the

Conclusion
Although the Utah Cultural Celebration
Center is new at producing public
programs, our initial efforts have been
successful because of the relationships
we have established with many highly
organized community groups and with
the support of other state arts agencies.
Still, we realize there is much work to be
done in terms of program development,
funding, partnerships and community
involvement. The Utah Cultural
Celebration Center envisions continued
success in the coming years, and
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Highway Heritage Tours
Work continues on Tour 6: Seattle to
Blaine, Canada. A new design will be
introduced Progress is being made on
our CD compilation covering the entire
state. We are enlarging our web
component of the tours by including
searchable databases through which
people can access information about
traditional arts events, organizations, and
places of interest throughout
Washington. Please visit
www.washingtonfolkarts.com.

Vietnamese dancers from a community festival at
the Salishan Community Garden in Tacoma.
Photo by Willie Smyth.

Assistants, Interns, and Work Study
Ruby Barmes, Etosha Tyrrell, and
Juilianna Lali are working on internship
projects. J. Shanti Deguire and Mark
Gerth are working in work-study
positions.
Misc. Assistance
Meetings continue with representatives
of Slow Food and other representatives
of groups promoting local sustainability,
cultural eco and foodways tourism, and
community gardens.

Washington State Parks and Recreation
Commission starting June 2004. A
search for candidates for this position
has begun. If interested please call or email Willie 360-856-2856
willies@arts.wa.gov.
NW Asian Dance Project
In collaboration with the New England
Foundation for the Arts and the fund for
Folk Culture a 10-day Asian dance
workshop will be held in Seattle this
July. Master teachers from several Asian
communities will come together to give
instruction and to discuss issues related
to the teaching of traditional Asian dance
forms.

WISCONSIN
Wisconsin Arts Board
Anne Pryor

NEA Infrastructure Grant
The Folk Arts Program received an NEA
grant for $25000 to create a Latino
Traditional Arts Infrastructure Initiative.
We have started building a database of
Latino artists and organizations and will
unfold a plan for building an
infrastructure network in June 2004. The
initiative will involve collaboration
which such agencies as WSPRC and the
State and regional libraries.

Wisconsin-Chiba, Japan Cultural
Exchange
These days I have been almost totally
absorbed in making arrangements for the
20 member "Goodwill" cultural
exchange delegation from Chiba,
Wisconsin's sister state in Japan that will
be here from March 25--April 3. The
delegation includes traditional artists:
musicians, dancers, martial arts
demonstrators, artisans and puppeteers.
The theme of their presentations is the
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Hakkenden story, a cycle of 15th
Century traditional tales about the
Inuyasha dog warriors. The tales are
set in Awa, the historical name of
southern Chiba which is the home region
of the exchange participants.

The Center for the Study of
Upper Midwestern Cultures
(CSUMC) at the University of
Wisconsin-Madison has a lot to

Their festival of Hakkenden-related
traditional arts will tour to three
locations in Wisconsin. On the Oneida
Nation reservation, they will be hosted
in the homes of tribal members,
including members of the Oneida Nation
Dancers who toured Chiba in 2002. In
Manitowoc, they will perform in three
high schools. In Madison, with the cosponsorship of the Center for East Asian
Studies, they will stage their most
extensive presentation on the University
of Wisconsin campus.

Ruth Olson

celebrate this spring.

In place are three new faculty hires to
help further the study of the languages
and expressive culture of Upper
Midwest, and to assist CSUMC in its
work. Drs. Janet Gilmore and Christine
Garlough are the latest tenure-track
professors to come on board. Gilmore is
based in the Department of Landscape
Architecture where she will teach
courses in historic preservation, field
methods, folklife, folk architecture, folk
art, and foodways. She brings years of
experience as an independent public
folklorist and humanities consultant, and
has been working recently with UW
library students to create a database of
prior public folklore projects in the
region. Christine Garlough is based in
the Communications Arts Department.
She teaches introductory courses in
Communication Arts and Folklore, as
well as “Rhetoric, Culture and Folklore.”
She has studied feminist groups in India
to look at how women use folklore to
communicate messages. These two
talented folklorists join Dr. Theresa
Schenck, who began teaching last fall in
the Life Science Communications (in
UW’s College of Agriculture and Life
Sciences) and in the American Indian
Studies Program. Part of her
appointment is to provide outreach to
Wisconsin tribes.

The governor of Chiba Prefecture, Akiko
Domoto, who will be in the US to
receive the prestigious Athena Award
for initiatives in women's leadership,
will attend the festival in Madison and
meet with Wisconsin Governor James
Doyle.
This will be the third delegation of
traditional artists from Chiba that we
have hosted since 1998. Folk artists
from Wisconsin have visited Chiba on
four exchange trips since 1996.
Anne Pryor
101 E. Wilson St., First Floor
Madison, WI 53702
(608) 266-8106
anne.pryor@arts.state.wi.us

The University of Wisconsin Press is
distributing two CSUMC publications
this spring. Available now are
“Swissconsin,” 18 songs and tunes from
88

AFS Public Programs Bulleting

Spring 2004
grant with our sibling organization,
the Max Kade Institute of GermanAmerican Studies, to digitize,
interpret, and make accessible
important audio collections that
capture many American languages and
dialects recorded by field researchers
and through the “foreign series” 78s of
commercial record companies. Other
partners include The Dictionary of
American Regional English (DARE),
and the University of Wisconsin
Libraries, particularly the Mills Music
Library. The project also seeks to
devise culturally sensitive permissions
procedures that protect language
communities such as Native peoples,
with the goal of making available on
the Web appropriate audio clips of
Native languages. For more
information, visit
http://csumc.wisc.edu/AmericanLangu
ages/index.htm

Wisconsin Swiss performers,” and
“Midwest Ramblin,’” a 26-song CD of
old-time music tunes performed by
Wisconsin’s Goose Island Ramblers:
Bruce Bollerud, George Gilbertsen, and
Wendy Whitford, who had a special
blend of accordion, fiddle, guitar, and
humor. University press is also reissuing
a revised “Downhome Dairyland,” a
book and 20-CD set that provides
samplings from the Wisconsin Public
Radio series of the same name.
Collection highlights include interviews
with traditional musicians, sound
recordings, and discussions about
Wisconsin's musical heritage. To order,
visit the University Press website at
http://www.wisc.edu/wisconsinpress/ord
er.html
CSUMC played a pivotal role in
coordinating the Hmong Cultural
Tour, a year-long immersion into
Wisconsin’s Hmong culture. Mark
Wagler’s 4th/5th grade class at Randall
School in Madison traveled across
Wisconsin to visit communities in seven
cities to learn about Hmong history,
traditions, and community life. The
project culminated in several outreach
tools, including Madison Children’s
Museum’s touring exhibit, “Hmong at
Heart,” which opened in late January.
The Center has produced a website —
http://csumc.wisc.edu/cmct/HmongTour/
index.htm — chronicling the year
through student journal accounts and
photographs. CSUMC with the
Wisconsin Arts Board and the Madison
Children’s Museum has also prepared
two extensive works to aid in future
studies of local culture — the Kids' Field
Guide to Local Culture and the Teachers'
Guide to Local Culture — accessible
through the site.
We were recently awarded an Institute
of Museum and Library Services

Folklorists from CSUMC and the
Wisconsin Arts Board have partnered
with state teachers, and meteorologists
to create Wisconsin Weather Stories,
curriculum that explains not only the
science but the stories behind this
state’s legendary weather. The
curriculum will be posted on three
websites at the end of the project,
freely available for use by the public.
The range of stories and lore on which
this project will focus is broad -stories about historic events such as
the Siren tornado, sayings about
regular seasonal events, traditional
expressions or proverbs about weather,
observations people use for deciding
where and when to catch fish, hunt
deer, or plant potatoes, and stories of
Wisconsin weather scientists. To find
out more, visit
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http://cimss.ssec.wisc.edu/wi_weather_
stories/about/.
CSUMC offers a twice-yearly
electronic newsletter for anyone
interested in regional culture in the
Upper Midwest. Eventually, the
publication will only be offered to
dues-paying members of the Friends of
CSUMC. For now, the newsletter can
be viewed from our redesigned home
page: http://csumc.wisc.edu. To join
our growing Friends organization, see
the information under “support” on our
site or contact Ruth Olson at (608)
262-8180 or reolson3@wisc.edu.
Ruth Olson
901 University Bay Drive
Madison, WI 53705
(608) 262-8180
reolson3@facstaff.wisc.edu

Ruth Olson records Vue Yang, the owner of
Union Oriental Market in Sheboygan during
the Hmong Cultural Tour with Madison school
children. Photo by Anne Pryor, Wisconsin Arts
Board.
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