
~at&~'~imber' Cowtry, a film by Ron .Finnee 16 mm, color, 55 minutes. 
Available from Ron. Finne , Route 1, BOX -43, 'spring£ ield;; -O~eganr-974177-. 
Rental $50; purchase $600. purchase includes a transcript of- the soufid 
track, glossary, and background notes. 

by ~ennifir Eastman , 
Is , '  , 

r ' ,.. 
.J , . .  

t \;,c, , - .  ),'j ,- - .I' 

:. '!'~ikbe~ all around yoh, yoy just 'never figbre youqd use it up .L .;.,:.. 1 1  
f i  
, , Rpn -~inn&!'s filh Natural Timber Country, billed as "a documentary -on ,, 
,;, old-time"1oggersi logging and the forests of the Pdcifie ~orthw&st,.'~-begins 

.. . -, - . <neth!f$r'remiiaiscenf tone. The lurpbehnan speakingrlived to see the virgin 
i, i 

tihbkr .-of th&if %aal hexican frontier and 'te see its day pass. Complementing 
his words are the film1 s first visual images, a field of s t ~ s  and a virgin 

...,. timber stand of trees ten feet or more in diameter. -The effect, more didactic 
' . . .  

"'t'ha3 . - ,.., 'h'ocu%bfitaryI,f is -a- fjlm with an environmental message. 
- I .  
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.  hat message is demoo&&ted thqpugh Finnel s camera work 'in. the :#of thwestern 
I : 

. for&sts of today,.. h i s  f i e l d  recokdings of interviews. with elderly loggers, 
, - and Iilms and phog~graphg from archives and personal collections depicting 

-> . the' oldtime logging practices th~t the loggers describe. The timbbr giants 
-.:*:; . , , ar&i.fel.led. and trqsported downhill ; successively, we see trees cut, hauled 

a a .  - s~gdd .db  'limbed and f oppeb, and loaded aboard railway cars, and. hooked 
into rivers. The technique is primarily "sound-over," with but one segment 

' 5  . I : ,  * -, * of~spchronous sound and action; excerpts of film and field tapes are meant 
. 't6 ;&plain eaqh other. 
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"@&~-'tht r- ,I fblkl~ci>.t, :and the historian the historical photography and film 

. fddtage 1i.s a. pri.g,,,interest. Here we are afforded,an opportunity to view 
:"i,6&~3y~twentieth-,cent~ry . . axe and saw work, for example. (The era is this 

re$iewerl-s assumption, as Finne unfortunately does not date his materials. ) 
On steep hillsides loggers set springboards in axed notches, using the boards 

1': i i : . , ".. .. ,- 
as a foundation while they trade blows at a deep cut; the process is called 

. + - ' 3j!sti;rmp-rigging.. 11 
. A > , . .  . "" '-].-$!.r; -. 

A significant problem for the early logging operations was 
r . :  .. - tkansporting logs after this cut was completed and the tree was felled. . .J . ' .  

: I * ,:,>:\ 
k&h&va.l footage shows the greased skid road and the necessary means of 

'y:* 

, . l iMl l ing  oxen and horses on them. (A good bull driver developed 'the art of 
' ! &issing. ) The steam spool donkey with 5ts technique of ground rigging was 

&ong the earliest mechanical improvements. Sometimes moving only 100 feet 
in one day, the donkey had to be supplemented with human perseverance: "They 
used to say they coul; talk him in . . . ,/Timber is traditionally referred to 

'(!:--;.i-j - 
) ,., : - . 'in the, masculinei. 

t #. 

. - 
i 

: '  I 

? '  Thl's human dimdnsion of the occupatian is evident throughout the film in the 
4 ; : ~ ~ ;  - (  

. . . . lagger~s*,narrztion, and it comprises an additional feature of interest to the 
s folklotxist. Pranks,, .ilumerous 'and dangerous, are especially remembered. "You're 

: r ) I  crazy to do it," one man coments, but nevertheless he had occasion to stand 
on top of trees after he'limbed and topped them. Other stunts grew out of the 

i .  ; + * : .  

. -. skills essential to logging: riding logs down a skid road, moving six feet at 
av.jump.down a topped tree. Specialized as the skills were, any one logger could 
..master many: the processes: of. climbing trees, with spurs and rope, hooking logs 
wieh dogs and manipulating them;into rivers, trucks, or railway cars, and river . , 
driving the peaveys. 
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The loggersf  l i f e  a t  ?ampp was l g t t l e  cdhper\sation f o r  these  everyday risks8 
One n a r r a t o r J s  c l a s s i c  descr ip t ion of camp l i f e  runs, "two moonlight rides 
every day and a picnic lunch; what e lse  would you want?" Other rerninisoences 
reveal  p a r t i c u l a r l y  memorable d e t a i l s .  Fe l l ing  a t r e e  is, i n  re t rospect ,  an 
event with environmental implicat ions t o  men who have seen r a d i c a l  changes 
i n  the land w i t h i n  t h e i r  l i fe t imes .  "1 hated t o  see a t r e e  f e l l  . . . a 
cer ta in  excitement, but  the re  s a l s o  a c e r t a i n  sadness. " They remember, too, 
theheiirly- $al i t ic&l tensions,' t he  "high ball" camps and t h e  Wobbly disputes.  
The-!j@&tkfkn' bunkhouse i s  humorously recal led  : " double deckers . . . one . 
s t o ~ k ' , ~ ~ ~  with.  laundry steaming on tbe  r a f t e r s .  ,. - f*-c,j * i < b , a . c L C \  
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To wlat degree, then, is Natura l  Timber ~ o u n t r g  A' dbr?&nentary? Its docu- 
- c  

mentasion l i e s  w i th in  t h e *  visu&.'rnedium, su~~lemetkke-?l on ly  with f i e l d  
c r I .  

reco9dings t h a t  a r e  genera l ly  '&$praprcaate ' t o  thb'~'correspohding film splices. 
These f i e l d  recordings comprise%he soXe narra t ion,  and nothing i s  added t o  
t i e jone  manf s comments t o  t%e next. T h b  assumes a well Informed audience. 
Occupational jargon and prhbedures, 3dch as  the  terms "peavey, " "caulk, I' 

"donkey, " confusing t o  the  un in i t i a t ed ,  a r e  defined from t h e i r  v i s u a l  context. 
No dates and places a r e  mentioned; these  derive from conjecture . Commendably, 
F~kme. recognizes h i s  informants i n  the filmti, conclusion, but the  accompanying 
"e~ ,ed i t ' s~ .g ive -~us  town na-ies only! It' is  a s ign '  of provincialism t h a t  nowhere 
wi th in  . the.-f i lm is the5'region--the Pac i f i c  Northwest--stated e x p l i c i t l y .  
Thib ts documentation Z s  e c l e c t i c  and var iable  i n  q u a l i t y  as' $ny p a r t i a l l y  

. f 

ed i ted  f i e l d  col lec t ion.  

T h i s  is not t o  condernri Natural  Timber Country, but  r a t h e r  t o  qua l i fy  i t s  
.I- - 

value * to  academe. Oral. h i s t o r y  i s  not bad h i s to ry ;  i ts  methods a r e  as careful  
of documentation and .baas as any repor t ive  h i s to ry .  F i n n e t s  f i l m  bannot be 
considered a -thorough; oral h i s to ry ;  it 'is worthy of revlew 'as a v i s u a l  and 
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aural: experience of the 'wes t  i n  evolution. 
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