
career. Like some a r t i s t s  on the tfJook J o i n t v  s i d e  of the  Muskadine 
LP, Taylor i s  a blend of urban and r u r a l  s t y l e s .  H i s  use of l y r i c s  
i s  s p e a e ,  bu t  when he does s ing ,  h i s  b lues  f i t  t r a d i t i o n a l  l i n g u i s t i c  
p a t t e r n s .  The song " S i t t i n g  a t  Home AloneIt was improvised i n  t h e .  
recording  s tud io ,  according t o  the record notes ,  and c l e a r l y  shows 
Tay lo r l s  country blues r o o t s .  

However h5s e l e c t r i c  g u i t a r  i s  played i n  a s t y l e  q u i t e  d i f f e r e n t  from 
the  1940's  playing of Broonzy of Memphis Minnie. Although he uses a 
s l i d e ,  the  sound produced i s  not  a t  a l l  l i k e  a c o u s t i c  s l i d e  gu i t a r .  
Taylor u t i l i z e s .  the  s p e c i a l  q u a l i t i e s  of the  e l e c t r i c  sui t a r  t o  produce 
a never more "modernff b lues  sound, 

The record notes  a r e  very  i n t e r e s t i n g .  A b r i e f  h i s t o r y  of t he  career  
of Taylor and the  r ecen t  success of the  HouseRockers i s  given, poin t ing  
out  t h a t ,  u n t i l  r ecen t ly ,  these  musiciana were only semi-professionals .  
A one-line comment f o r  each s e l e c t i o n  c l a s s i f i e s  the  pieces a s  "uptempo 
s h ~ f f l e , ~ '  "slow s l i d e  b luesm e tc . ,  and notes  the  inf luence  of Elmore 
James, Jimmy Reed, P h i l  Upchurch, and Chuck Berry on the  group. B u t  of 
more i n t e r e s t  y e t  i s  a l i s t  of schools ,  f e s t i v a l s ,  c lubs,  and concerts  
a t  which Taylor and the  HouseRockers have appeared, complete wi th  p laces  
and dates .  

Each of these  LP1s br ings  our understandine of t he  inky :$ - re l a t ionsh ip  ' 
of r u r a l  b lues  with urban b lues  a l i t t l e  c lose r .  

Texas-Mexican Border Music; Una H i s t o r i a  de l a  Musica de l a  Frontera '  -- 
Vol. 1 F o l k l y r i  c 9 0 0 3 ~ 9 8 , ~ o l k l ~ r i c  Records, Box T95 Berkeley, 
Ca l i f .  94709. Edited and produced by Chris  Strachwitz .  Booklet 
ed i t ed  and w r i t t e n  by Chr is  Strachwitz .  Narciso Martinez, Pedro Rochn 
g Lupe Martinez, El  Ciego lvielquiades, Lidya Mendoza, Orquesta Paj'aro 
Azul, Banda Tip ica  Mazatlan, Tr io  San Antonio, LOS Donnenos,- Los Nortenos 
con Mariachi, Aleyres de Teran, Hermanos Prado L& Tremendos Gavilanes, 
Los Nortenos d e  Nuevo Laredo. 

Reviewed by Philip Brandt George. 

U n t i l  the  appearance of F o l k l y r i c  Records', which has produced "Down Home 
Music Since 1960,' l i t t l e  a t t e n t i o n  has been oaid,  on records ,  t o  the  
h i s  t o r y  and development of the  r eg iona l  music of t h e  Texas-Mexican border 
area.  With the exceptiqn of t h i s  record'," and o the r s  i n  t h i s  s e r i e s ,  t he re  
a r e  v i r t u a l l y ' n o  e a s i l y  ava i l ab le - r eco rd ings  of t h i s  music from p r i o r  t o  
the l a t e  19401s. Usual ly considered t o  be the  l a s t  type of Mexican 
r eq iona l  music t o  evolve, Mexican and Anglo producers have v i r t u a l l y  
iqnored i t  i n  r ecen t  yea r s  i n  i t s  h i s t o r i c a l  perspec t ive ,  with the  
poss ib l e  exception of the  co r r ido  ( b a l l a d ) .  



TLis r e g i o n a l  n u s i c  i s  one r.lore -;roof of t h e  f c c t  t l i a t  t h e -  i.e&i- + 

can-U.;. border  i s  2 u r e l y  , , o l i t i c i : l  s i n c e  ti le niu.sic h a s  been - 
extret: ,ely p o , ~ u l a r  i n  - b o t h  , .orti lern .iexico and tile L:rt~ericcn , : ~ ~ s .  
uout!:vest s i n c e  it f i r s t  began t o  develop .arouild t h e  t u r n  04 thee - . 
cen tu ry  . . . 

This  s e l e c t i o n  r e y r e s e u t s  t h e  f u l l  s;,ectrun of l io i~ular  Texas- 
1;exici;n rrrusic i n  t e r n s  of t ypes  of song and ;)erforr&iance w i t h  t h e  
e x c e i ~ t i o n  o f r . t i i e  l L ! t e s t  rocK type  of groups l i k e  t h ~ t  of ~ i t t l e  
Joe  and t h e - L a t i n a i r e s  vh ich  have a h igh ly  e l e c t r i f i e d  sound 
and p l a y  everyt l l ing  from . co r r i dos  t o  " sou l  ." Included h e r e  are b 

c o r r i d o s  , r anche ra s  ( t i l e  equiva . lent  o f ,  Linglo Country arid ' .<es tern)  , 
canciones  ( s o i ~ ~ s ) ,  a v a l s  (wa . l t z ) ,  and a itolka. F ive  of t l ie 13 
a r e  froriv-the 1 9 3 d t s ,  2 from t h e  4 J t , s ,  3  from t h e  5 0 t s ,  and 3 
f  ran t h e  6dhf s . . 

-- 
Tllree o'f ' t h e  c u t s  .a re  i n s t r u n e n t a l i z a t i o n s .  ~ e r f o r r n a n c e  s t y l e s  
rauge from, a s o l o f i d d l e  backed by g u i t a r  ancl s t r i l l g  b a s s  ( ~ 1 ,  
Ciego rdielquiades) and a  -solo v o i c e  w i th  twelve s - t r i n g  g u i t a r  , 

( ~ ~ i i l y o  i i endo ,~a)  t o  t h e  bund -and. o r c h e s t r a  sound of t h e  handa 
T i p i c a  i .aza t lan  arid La ~ r q u e s t : .  r'ajaro ~ ~ z u l ,  t h e  l a t t e r  pro- 
duciug a sourid r e~u in i s ce r l t  of ti.e sv:ing bauds of t h e  3 d ' s  and 
4 J ' s .  I n  bet1.veen t h e s e  extremes one h e a r s  d u e t  s inbi r lg  w i t h  
g u i t a r  and accord ion-  ( ~ o s  i d e g r e s  de Teran .inc; ~ o s  Trer~~endos 
Ciavilanes) ,  alld a t i g h t  coi..--unto d is , i laying t h e  c l o s e  coordin-  
a t i o n  between saxai~hone 2ili~i accord ion  of t h e  t ype  which becarfie 
ve ry  popu la r  i n  t h e  60's (;os idortenos de iJuevo Larecio). 

The 15-page bookle t -vhi -ch  - i s  i s s u e d  v i t l l  t h e  ' r ecord  i s  excel -  
l e n t  ever1 i f  wei,rcily. w r i t t e n  a t  t imes .  For- example: "iiouever ,. 
even i n  -1  973,  when the  i ia t ional  1.useum o f  kLntllropology i n  
iiaxico G i t y  i s sued  a 1 2 . - L ~  anthology of hex ican  r e k i o n n l  f o l k  
music t r a d i t i o n s ,  t h e y  d i d  no t  s e e  f i t  t o  i n c l u d e  even one volume 
devoted t o  nor teno  nusic--no, n o t  even one s i n g l e  tune!".(p.31. 
~ a t e r  t h e  e d i t o r  s t c t e s ,  "both  i n  song c o n t e n t  and emot ional  
illvolvement Iiorteuo r.,usic can be cor.lp . red 1. i t C  k~mericun ~ o u n t r y  
and . . e s t e r n  iAus i c .  I t  i s  o f t e n  ca l l ed .  *ianchera music--meaning 
cowboy nrusic, and r anche ra s  can r,lost e a s i l y  be t r a n s l a t e d  a s  
covboy sougs . " ( 2 .  13) . Tlie boolrlet beg ins  !,it11 a good g e n e r a l  
s t a tement  on t h e  h i s t o r y  a n d  n a t u r e  of nor teno  music and a map 
of  tile Texas-~,exic '~n border  i s  p r e sen t ed .  These are  f o l l o w e d t  
w i th  c o ~ ~  l e t e  t r an sc r i ; , t i ons  of  t h e  q a n i s h  t e x t s  w i t h  a s i d e  
by s i & e  ,ng l i sh  t r a n s l a t i o n .  The t r a n s l a t i o n s  a r e  e x c e l l e n t  
exce;)t  f o r -  one g la r i r ig  e r r o r .  I n  t h e  t e x t  of "A una ladas  , I 1  

" c r i s t a l e s  tie p a J ~ e f t '  shoulds 'be t r a n s l a t e u  a s  " c r y s t a l s  of paper" 
n o t  as "l)aper of c r y s t a l "  as it a1.ljeitrs. 

The t e x t s  a r e  fo l lowed by a  s e c t i o n  on t h e  a r t i s t s  vh i ch  iden- 
t i f i e s  them a d  t r i e s  t o  d e s c r i b e  t h e i r  p o s i t i o n  i n  t h e  t r a d i -  
t i o n .  . h i l e  tl ie i n f o r ~ ~ i a t i o n  i s  good, it i s  incomplete and unequal .  
ueve ra l  pa r ag raL~hs  a r e  :,resented om h a r c i s o  i L a r t i n e z  and t h e  d u e t  



of eciro i~ocha  all(; r a r t i n e z  bu t  on ly  a rLiirlir.ium o f  informa- 
t i o n  i s  gAven f o r  t h e  r e s t .  

.;lie own& of t l . is  album i s  t hen  given a boilus. > d t r a c l ~ ~ i i t z  
p r e s e n t s  a s e l e c t e d  ~ i s c u g r a p i i y  of tlie "rl~ore-or-less a v a i l a b l e  
L,)'s of T e ~ a s - ~  e x i c ~ n  isorder nus i c  ( 1  9 5 3 ' s  t o  197:)) ." This  i s  
t h e n  fol lowed by tile narfies and add re s se s  of t l ie 16 xoduce r s  
of t hose  L i z ' s .  &age 14 con t a in s  an o u t l i n e  o f  t h e  ; . is tory of 
t l ie border  frola 1748 t o  1973 14hlch i s  i n t e r e s t i n g  bu t  complete ly  
u n r e l a t e d  t o  t h e  r e s t  o f  tLt! J ~ r ~ d ~ ~ t i o ~ i .  

~ l t l l o u g l l  t h i s  w r i t e r  i s  n o t  f a ~ ~ i i l i a r  w i th  t h e  o t h e r  k 'o lk ly r ic -  
r e co rds  i n  t h i s  s e r i e s  (9,d4/,arly Lo r r*  3 0 s  I ;  9 : ) 0 5 / ~ a r l y  - .I__ 

Lorr idos  .il; and 9006/ilorteno .:ccordion I ,  The 1 9 3 S 1 s ) ,  I am 
f ? - m i l  i a r  witii o t l ie r  produc t io l i s  of t h i s  music by r ' o l k l y r i c  
wider t h e  i i rhoo l ie  l a b e l .  ( , i rhool ie  3 3 3 2 / ~ o s  t i r lguinos  d e l  n o r t e ,  
f o r  e x r r ~ ~ ~ ~ l e ) ,  and t hey  & r e  e x c e l l e n t .  l?=lly someone i s  making 
t h e  f u l l  range of Text~s-1 ex ican  borcier nus i c  a a i l a b l e  t o  i t s  
a f i c i onados .  terhrtps noli t h i s  r;usic w i l l  become known a s  t h e  
g r e a t  r e g i o n a l  form t h a t  it i s  and i t s  y o s s i b l e  c r o s s - f e r t i l -  
i z a t i o n s  v i t h  ~:.rlglo County ani! \ . e s t e r n  music can be s t u d i e d .  

llevieved by 1 i l e s  ~ . r a s s e n .  
. L 

This i s  t i je  s i x t l l  k$olk~aays i s s u e :  of f i e l d  r e co rd ing  made by 
~ r i c  Luvidsoil aud a s . soc i a t e s  i u  t h e  Grayson itnd C a r r o l l  Couilties 
a r e a  of southwestern  V i r g i n i a .  Unlike r ~ ~ o s t  of t h e  p rev ious  
i s s u e s  where exariA,~les o f  o l d e r  t r a d i t i o n a l  s t y l e s  were f e a t u r e d ,  
tlie  resent r e co rd ing  i s  e i ~ t i r e l y  ctevotetl t o  ti le r ,~usic of a l o c a l  
b lue@ ss band. T1.e Glen Leaves band wLicli ha s  a l r e a d y  been in-  
cluded i iA  s e v e r a l  o f  tLe e a r l i e r  l iavidson p roduc t ions  t o  c o n t r a s t  
more r e c e n t  developr-e l - t s  i n  nouu ta iu  riiusic w i t h  t h e  o l d e r  f o r  s 
i s  now given tLe op1,or tuni ty  t o  d i s l ~ l a y  a wider  range of i t s  
r e ~ ~ e r t o r y .  The s i x t e e n  s e l e c t i o n s  i nc lude  two ins t ru ruen tu l s ,  
one r e l i g i o u s  s o i ~ g ,  t h r e e  b a l l a d s ,  and n i n e  s t anda rd  moilntai,n 
soilgs a l l  ,~erforc:eci i n  t y p i c a l  b l u e G r a s s  for1~1a.t w i th  l e a d  lxrld 
bar-lfioilized v o c a l s  accor~i~~aniecl  by f i d d l e ,  b a t ~ j o ,  r;~a,ndoiin, and 
g u i t a r .  A i l e  almost  L-11 o f  t;.e s e l e c t i o n s  have o f t e n  beep re- 
corded i n  s i r i l i l a r  v e r s i o n s  by s l i c k e r ,  more cor~ll::~ercinl blue-  
g r a s s  bands, t h e  performances he r e  a r e  char  c t e r i z e d  b) a s in -  
c e r i t y  t k a t  olie would expect  P r o ~ i  l o c r  lly o r i e n t e d ,  sewi-in+of e s -  
s i o n a l  ~ ~ l u s i c i a n s .  The o i ~ e  unusual  s e l e c t i o n ,  "]Jigger Trader ," 
i s  a  i i h i t e  l i lounta ineer ts  a t t e r L y t  t o  evoke t h e  f ee l i r i g s  of a 
b l a c k  rmn s o l d  i i i to  s l a v e r y .  This  song i s  sung by iieaves with 
o l ~ l y  g u i t a r  a~ccirii,)animent. 




