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The other cuts on side one fecture solos on mandolln, druns,

Se xophone, and hardy- guruy('), and a SaXOyhone en.emble, all of
which have a novelty appeal whlch quickly wears tliin on repeti-
tion. [wmch the same may be Swld of tie selectionus on the second
31de of the recording which is’ devoted to military bund ragtime.
‘Though the organlzatlons represented here are first rate, the
~elan of ragtime is ltrgely lost when interpreted through S0
‘rmuch musical firepower. Tie little knova "Bantam vtep" by lLarry
‘Jentes emerges as a highly orlglnal rag in this’ performance by

~ Convay's bend, but upst of the pieces consist of a few rudimen-
"tary and brlttle syncopatlons superimposed on xoitine tonic-dom-
inant harmonies. .ven ienry Lodges "Pastine Zag" unuergoes:
rlgor rortis when transferred to the band idiom.

" The sounu on the discs is vhuat one vould expect from old and

~wvell-loved, often-played recordings. The reproductlon is ac-
ce)table, although occasicnally marred by obtrusive surface

noise, especially during sone of tlie piano selections. The

producers have sensibly decided against electronically tln—
erlng vith the output of tue old discs.

i ncJor flav in these productlons is. the 1nauequacy of the an-
notatlon.-‘mhe situation is worst in Ragtime .iano Lriginals.

.e are not, given recordlng locations or dates, release dates,
_nor even a genercl ilea of the time jperior spanned by the selec-
1t10n of discs. The notes for iagtime .ntertainment are some-
vhat better, recording dates being given for several, but not
all, of the performances. But the recordlng company which
1ssued the original record nunbers are never given. Such omis-
sions would be hard to forgive in any historical collection,
but are especially so in one compiled by Lavid Jasen who has

a .wrltten the deflnltlve ragtime discography.

Reviews by Lichael Taft:

 bonny Boy .illiamson (Volume 3). John Lee "bonny boy" iilliamson.
© - 16 selections, vocal and instrumental, mono. bLlues Classics bC-24,
:-Box 9195 "Berkkley, California, 94709, 1974. ‘ -

“ackln Up Ly Blues. Stick lLiorse llammond, Tommy Lee, David "Pete"

o hchlnley, Levi ueabury, Sunny Blair, The Lonflners, Drifting olim.

© 16 selectlons, vocal and instrumental, mono. lwskadine 1i-102,
1974. 2. C Box 635,‘1anhattan Leach, Lallfornla, 90266 ©3.98.

© iound vog Taylor: Watural Loogie. i.ound .og Taylor and the

liouserockers: brever vhillips, Ted iiarvey. 11 selections, vocal

“and instrumental, stereo. alligator 47u4, 1974. .+.U. Box 11741,
Ft. Dearbbrn Station, Chicago, Illindis. b5ﬁ98;' ’ e

Blues Classics has ounce again produced an album of songs by ‘the
Victor Bluebird recording artlst John Lee "Lonny boy" . illiamson.

" 'This bluesman was an important flgure in the Chicago blues scene
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for about ten years from the late 1930's until his v1olent death :
in 1948, His music represents blues in a transitional state, -
having evolved from the style of southern country bluesmen to a . -
more sophlstlcated urban style, but not yet acquiring the slickness
of later postwar rhythm and blues. His style of harmonica playing
is certalnly reminiscent of earlier country blues harmonica and.

his lyrics are mostly the same traditional lines and verses found
throughout the corpus of recorded blues, but the tempo and the
accompaniment of his music definitely places him among the Chicago
urban'blues artists, : '

On thls album can be heard some of the other urban bluesmen as
accompanists to Williamson's singing and harmonica playing—-. Big
Bill Broonzy, Walter Davis, Robert Lee McCoy, Blind John Dav1s,
Charlie McCoy, Washboard Sam, Big Maceo, Tampa Red, and Ransom
Knowling, In fact, the accompanists to Ullllamson define fairly
well the Chicago "01rcle" of bluesmen who constantly appeared on .
each other's recordings from the mid 1930's through the 1940's.,
Although not represented on this LP, Williamson also recorded with
Big Joe Williams, Yank Rachell, Speckled Red, and Joshua Althelmer.
One cannot study early urban blues without studylng Williamson, and:
thus the importance of albums such as this one.

The selections vary from swinging boogie pieces like "My Litﬁle Baby"
to slow-paced country-style songs like "Up the Country Blues;" :
lyrically non-innovative songs like "Somny Boy's Jump" (”When my

baby left me, she left me a mule to rlde") to commentaries on World . :°

War II, "I Have Got to Go" and "Win the war Blues" ("Keep the dirty
Japanese from slipping in through my baby's back door"). Some.of
the tunes are taken from other well-known urban blues., For example,
"Springtime Blues" is sung to the same basic tune as Leroy Carr's
"How Long--How Long Blues" which was recorded thirteen years before.
Here, Williamson is following others in using Carr's material.
(Peetie Wheatstraw, a Decca artist whose singing style influenced
Williamson's, used Carr's "How Long" for his "Ice and Snow Blues.")
The accompaniment varies from washboard, often associated with
earlier Jjug band music, to drums, piano, and electric guitar.

The quality of ‘the LP is quite good, with only a little fu221ness
on some ‘of the cuts., The record notes are short, but much has .
already been written on Williamson elsewhere. The notes do point
out that this artist should not be confused with the other, later,
Sonny Boy Williamson (really Rice Miller), and good dlscographlcal
information is given for all songs except "Sonny Boy's Jump" :
(Williamson, vocal and harmonica; Eddie Boyd, piano; Bill Sid Cox,
guitar; Ransom Knowling, bass. : Chicago, July 2, l9h5 Bluebird
3h- O7hh matrix D5-AB-341). Williamson can also be heard on Blues
Cla351cs 3 and 20 and RCA/Camden International INT-1088,

.
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Tlie i.uskadine 'Ly helps to £ill an 1muortanu 5uu in. the rels—
suing of blues. Tle 192)"“an 193)'s, and to.a lesser. extent,
the 1940's have been well represented on modern reissue 1abels,
but tlie small cbscure blues labels of tlie 195)'s-=J.¢ .5.,belta,
Gothiam, etc.——rerely Iln( their way onto Ly zlbums. This record:
presents the wurh of six blues artists_and .one prlson group,
orlblnally recorded between 1959 and 1961

The first side of tlie album is entitled "In The Lountry" and fea-
tures dStick hiorse ..amond, Tommy Lee, and ..avid: "rete" i.chinley..
nammond has a deep, rough voice, and although he plays an electr:iz
guitar, his btyle and lyrics ure tracitional - ("Go 5et my black
horse; saddle my old gra j mare. )., hls "Gawblin' i.an" harkens
back to .ashington .lite's 1937 "ohake '.m un Lown," and his

"Too Late Baby," like .illiamson's "opringtime bLlues," . is pat-
terned after vLeroy Carr's 1926 '"uow Loug--.ow Long blues." :
Also like »1111an50h, vantond uses war (perhaps the Lorean war)
as a theme in "Truck '.m Lown.' uee's singing style is remin-
iscent of other .dssissippi’ s1hgers in 1its 1uten51ty and is, .if
anythlng, even less relaxed than Lis predecessors'. wchinley

is quite traditional and could easily pass for a singer of the
1930's.. iils unaccompanied vocal breaks are not unlike thiose of .
Tonmy thlennan, but his guitar playing is deflnlte1y Texas. and
resembles the gultar of ul&utmlng itopkins. : - :

The seconc ‘side 1s entitled "In The Jook J01nt°ﬁ and has plecesT
by Levi Seabury, uunny blair, the prison group The Confiners.,

and Lrifting olim. In the liner notes, oeabury s harmonica. style
is likened to Lilliamson's, but, to tiis reviever's ear, it

also has tle more country gualltles of Licali Lewis or wLobert
Cookksey. bLlair's style .is cleser to rhythm and blues or early
rock and roll, while the Coufiner's nusic would not be out of
place at a 1950's sock-hop. oriftiung olim's lyrics are quite
truditional and the beat wund style of his music would not be
unfamiliar to big Bill, ten yeurs earlier in Chicago.

Indeed all the artists on this album were influenced by .iliiam-
son and the Chicago "circle," but at no time do tiey ap.roach
the virtuosity, the togetherness, of those earlier urben blues—.
men. This shows that the blues did not uadergo any smooth
chronologlcal uevelopement but at: verious times,. displayed
various levels of both rngnne end urban sophistication.-

The notes bv rrﬂnk Lcott are qulte good and especially neces-—
sary, since the artists are rather eyacere.‘;yiscqgraphiculp S
notes could have been improved vitis tie adiition of information .
on the original record labels. Considering that these are re-
issit¢3, the sound quality is good.

sound .og Taylor's L. shows thet not all blues artists are ou
reissues. .although born in :ississippi and roughly the same
age as liobert Johnson, Taylor is just beginuaing his recording
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career. Like some artists on the "Jook Joint" side of the Muskadine
P, Tayior is a blend of urban and rural styles. His use of lyrics
is sperse, but when he does sing, his blues fit traditional linguistic
patterns, The song "Sitting at Home Alone" was improvised in the.
recording studio, according to the record notes, and clearly shows
Taylor's country blues roots.

However his electric guitar is played in a style quite different from
the 1940's playing of Broonzy of Memphis Minnie. Although he uses a
slide, the sound produced is not at all like acoustic slide guitar.
Taylor utilizes, the special qualities of the electric gultar to produce
a never more "modern" blues sound, L

The record notes are very interesting. A brief history of the career =~
of Taylor and the recent success of the HouseRockers is given, pointing
out that, until recently, these musiciana were only semi-professionals.
A one-line comment for each selection classifies the pieces as "uptempo '
shuffle," "slow slide blues" etc., and notes the influence of Elmore
James, Jimmy Reed, Phil Upchurch, and Chuck Berry on the group, But of
more interest yet is a list of schools, festivals, clubs, and concerts
at which Taylor and the HouseRockers have appeared, complete with places
and dates. o ‘

Each of these LP's brings our understandlng of the 1nter-relatlonsh1p
of rural blues with urban blues a little Clanr- :

Texas-Mexican Border Music; Una Historia de la Musica de la Frontera
Vol, 1 Folklyric 9003, $5.98. Folklyric Records, Box 9195, Berkeley,
Calif., 94709. Edited and produced by Chris Strachw1tz. Booklet

edited and written by Chris Strachwitz. Narciso Martinez, Pedro Rocha

v Lupe Martinez, El Ciego Melquiades, Lidya Mendoza, Orquesta Pajaro ,
Azul, Banda Tipica Mazatlan, Trio San Antonio, Los Donnenos,-Los Norteros

con Mariachi, Alegres de Teran, Hermanos Prado Los. Tremendos Gav1lanes,
Los Nortenos de Nuevo Laredo ‘ :

Reviewed by Philip Brandt George.

Until the appearance of Folklyric Records, which has produced "Down Home
Music Since 1960," little attention has been paid, on records, to the
history and development of the regional music of the Texas-Mexican border’
area. With the exceptign of this record, and others in this series, there
are virtually no easily available. recordlngs of this music from prior to
the late 1940's. Usually considered to'be the last type of Mexican
regional music to evolve, Mexican and Anglo producers have virtually
ignored it in recent years in its historical perspective, with the
possible exception of the corrido (ballad).






