
Tlie o the r  cuks on s i d e  one fe i l ture  so los  on mandolin, drunis, 
~ ~ ' ~ x o ~ ~ ~ o n e ,  and j ,  +c? a saxoi,hone en,emble, a l l  of 
~ ~ i l i c h  have a n o v e l t y ,  appeal  ~ i l i i ch  qu ick ly  weiirs t l i i p  on r e p e t i -  
t i o n .  iluch t h e  same nay be s k i d  of tiAe se l ec t io i l s  on tile second 
s i d e  of t h e  recordil ig uliich is"devotetl t o  i l l i l i t a ry  b ~ n d  ragtime. 
khough t h e  o rgan iza t ions  represen ted  here  are f i r s t  r a t e ,  t h e  
e l an  of ragtime i s  l ~ r g e l y  l o s t  ~rllen i n t e r p e t e d  tllrough so 
much, musical f i repower .  Tile l i t t l e  know1 "Bantam btep" by Larry  
J e n t e s  emerges as a  higlily o r i g i n a l  rhg in ' t i l i s 'pe r fo , rmance  by 
Conway's" bznd, bu t  i i i ~ s t  of t h e  p i eces  c o n s i s t  o f  a  few 'rudimen- 
t a r y  and b r i t t l e  syncopations superimposed on r o l t i n e  tonic-dom- 

I .  

i n a n t  harmonies. ~ v e n  iienry ~ o d g e b  "Pastir..e ;lagtt undergoes 
ri-gor i JLor t i s  when t r a n s f e r r e d  t o  t h e  band id ion .  

The sound on t h e  d i s c s  i s  1.Il;:t one ~ r o u l d  ' ex i~ec t  from' o l d  and 
ue l l - loved ,  often-played recordi l ias .  The reproduct ion is ac- 
ce,) table,  althougli occi ts ionsl ly  marreu by ob t rus ive  s u r f a c e  , 

no i se ,  e s p e c i a l l y  dur ing  sorl,e of tLe piano s e l e c t i o n s .  The 
producers have s e n s i b l y  decided a g a i e s t  e l e c t r o n i c a l l y  t i n -  

, ker-ing wi th  t h e  ou tpu t  of tiie o l d  d i s c s .  

J ,  rAibjor f l a v  i n  t h e s e  product ions  i s  t h e  inadequacy of t h e  an- 
no ta t i on .  The s i t u a t i o n  i s  \ lo rs t  i n  ilagtinle iaiio L r i g i n a l s .  
. .e a r e  no t  giveu recording l o c s t i o n s  o r  d a t e s ,  r e l e a s e  d a t e s ,  
nor 'even a g e ~ ~ e r ; : l  i C e a  of t l ,e  t i i i e  i ! e r i o  spit~i:.i~i b y  t h c  s e l ec -  
t i o n  o f  d i s c s .  The no tes  f o r  ibaktime unter ta inment  a r e  some- 

'urllat b e t t e r ,  record ing  d a t e s  being given f o r  s e v e r a l ,  bu't no t  
a l l ,  o'f tile performances. But t h e  recordii lg cornpany which 
i s sued  t h e  o r i g i n a l  record numbers are never given.  Such omis- 
s ions  ~ l o u l d  be hard t o  f o r g i v e  i n  any h i s t o r i c a l  c o l l e c t i o n ,  
but a r e  e s p e c i a l l y  so in one corrii)iled by Savid Jasen who has 
vri%ten t he  d e f i n i t i v e  ragtime discography.  

Ileviews by i . ichae1 T a f t :  

bonny Boy ' , . i l l iamson (Volume 3 j . John Lee "bonny Lioy" i . i l l i a w s o n .  
16 se lec t ions ,  vocal and in s t rumen ta l ,  mbno. Blues C l a s s i c s  bC-24, 
Iiox 9195, Uerkkley, C a l i f o r n i a ,  94709, 1974. 

l Jackinl  & & Blues. S t i c k  Iiorse iiarnrnond, Tornrny Lee, L;aviC "i?etel' 
iiclCinley, Levi Geabury, Sunny g l a i r ,  The Confiners ,  D r i f t i n g  Llim. 
1'6 se l e ' c t i ons ,  voca l  and i n s t r u m e n t a l ,  mono. iiuskadine ii-102, 
1974. L>.C..  ox 635, i.anhattan Leach, Gal i f 'o ru ia ,  93266. 55.98. 

i:ound Taylor:  i Ja tural  boogie. ;.otiud L;og Taylor and tile 
iLouserockers: brewer ~ 4 1 i l l i p s ,  TecT iiarvey. 11 se l ec ' t i ons ,  vocal  

- and, instkurnentel , s t e r e o .  ~ i l l i g a t o r  47d4, 1974'. A . c; . Box 1 1741 , 
P t  . l jearborn S t a t i o n , '  Ch'icago , I l l i n o i s .  b5 .'9b. 

blues  C l a s s i c s  has once again produced an album of  songs by t h e  
V ic to r  Bluebird  record ing  a r t i s t ,  John Lee "bonny boy" ..iClliarnson. 
'This  bluesman w u s  an important  f i g u r e  i n  the ~ i l i c a ~ o  b lues  scene 



f o r  about t e n  years  from t h e  l a t e  1930's u n t i l  h i s  v i o l e n t  death 
i n  19hR. His music r ep resen t s  b lues  i n  a t r a n s i t i o n a l  s t a t e ,  
having evolved from t h e  s t y l e  o f  southern country bluesmen t o  a 
more soph i s t i ca t ed  urban s ty le ,  but ,  not  ' y e t  acqui r ing  t h e  s l i ckness  
of l a t e r  postwar rhythm and b lues .  H i s  s t y l e  of harmonica playing 
is c e r t a i n l y  reminiscent  of e a r l i e r  country b lues  harmonica and 
h i s  l y r i c s  a r e  mostly t h e  same t r a d i t i o n a l  l i n e s  and ve r ses  found 
throughout the  corpus of recorded b lues ,  bu t  t h e  tempo and t h e  
accompaniment of h i s  music d e f i n i t e l y  p l aces  him among t h e  Chicago , 

urban b lues  a r t i s t s .  

On t h i s  album can be heard some o f  t h e  o t h e r  urban bluesmen a s  
accompanists t o  Wil l iamsonfs  s inging  and harmonica playing-- .Big 
R i l l  Broonzy, Walter Davis, Robert Lee McCoy, Blind John Davis., 
Char l ie  McCoy, Washboard Sam, Big Maceo, Tampa Red, and Ransom 
Knowling. I n  f a c t ,  t h e  accompanists t o  1:Jilliamson de f ine  f a i r l y  
wel l  t h e  Chicago " c i r c l e "  of  bluesmen who cons tan t ly  appeared on 
each o t h e r ' s  recordings from t h e  mid 1930's through t h e  19h0's. 
Although not  represented on t h i s  LP, lrlilliamson a l s o  recorded with 
Big Joe Wllliarns, Yank Fachel l ,  Speckled Red, and Joshua Altheimer. 
One cannot s tudy e a r l y  urban b lues  without  s tudying Williamson, and 
thus  t h e  importance of  albums such as t h i s  one. I 

The s e l e c t i o n s  vary  from swinging boogie p ieces  l i k e  "My L i t t l e  Baby" 
t o  slow-paced count ry-s ty le  songs l i k e  "Up t h e  Country Blues;" 
l y r i c a l l y  non-innovat ive  songs l i k e  "Sonnv Boy s Jump" ( "When my L 3 

baby l e f t  me, she l e f t  me a mule t o  r ide"  ) , t o  commentaries on World 
War 11, "1 Have Got t o  Go" and "Win t h e  War Blues" ("Keep t h e  d i r t y  
Japanese from s l i p p i n g  i n  through my baby's  back door" ) . Some of 
t h e  tunes  a r e  taken from o t h e r  well-known urban b lues ,  For example, 
"Springtime Blues" i s  sung t o  t h e  same b a s i c  tune a s  Leroy C a r r ' s  
"IIow Long--How Long Bluest1 which was recorded t h i r t e e n  years  before.  
Here, Williamson i s  fol lowing o the r s  i n  u s ing  Carr's mater ia l .  
( p e e t i e  Wheatstraw, a Decca a r t i s t  whose s inging  s t y l e  inf luenced 
~ ~ i l l i a m s o n ' s ,  used Carr's "How Long" f o r  h i s  "Ice and Snow Blues.") 
The accompaniment v a r i e s  from washboard, o f t e n  a s soc ia t ed  with 
e a r l i e r  jug band music, t o  drums, piano, and e l e c t r i c  g u i t a r .  

The q u a l i t y  o f  t h e  LP i s  q u i t e  good, w i t h  on ly  a l i t t l e  fuzz iness  
on some o f  t h e  c u t s .  The record notes  a r e  s h o r t ,  bu t  much has 
a l r eadg  been w r i t t e n  on iz[illiamson elsewhere. The no te s  do ~ o i n t  
out  t h a t  t h i s c  a r t i s t  should no t  be confused with the  o t h e r ,  l a t e r ,  
Sonny Boy Williamson ( r e a l l y  Rice ~ i l l e r ) ,  and good d iscographica l  
information i s  given f o r  a l l  songs except "Sonny Boyr s Jump" 
(Williamson, voca l  and harmonica; Eddie Boyd, piano; B i l l  S i d  ' Cox, 
g u i t a r ;  Ransom Knowling, bass .  Chicago, Ju ly  2 ,  1945. Bluebird 
34-0744, matr ix Ds-AB-341). Williamson can a l s o  be heard on Rlues 
C las s i c s  3 and 20 and ~C~/Camden I n t e r n a t i o n a l  IMT-1088. 



- .  

Tlie Laskadine 'LP h e l p s  t o  f i l l  an  ir.l;jortant g,lp i r ~  t l ie  r e i s -  
s u i n g  of b l u e s .  T1.e 192.3's,iirltL 1 9 3 1 . ) ' ~ ~  rri t l  t o a  l e s s e r  e x t e n t ,  , 

t h e  1940's  have w e l l  r e p r e s e n t e d  c;h iiloc~ern r e i s s u e  l a b e l s ,  
b u t  t i le  shal.1, cbscure  b l u e s  l a b e l s  ~f tLe  195.) '  s--J. f . .:. , ! ~ e l t a ,  
Gotilam, e t c  . - - r%re ly  f int! t h e i r  way onto  LL' 2 Ib~ims . T l l i  s r e c o r d  
p r e s e u t s  t h e  wcrk of s i x  b l u e s  a r t i s t s  and one p r i s o n  group,  
o r i g i n a l l y  re.corded between 1953 and 1961. 

The f i r s t  s i d e  o f  tLe  albuw i s  e n t i t l e d  " i n  The Couiltry" 2nd f e a -  
t u r e s  b t i c k  i lorse l.amril~nd, Tomrny Lee, and iJa.vid " ~ ' e t e "  ~ ~ c i i i n l e y .  
ilarnrr~ond h a s  a deep ,  ro,ugh v o i c e ,  and altl iougll  he p l a y s  an  e l e . c t r i  .: 
gu i t a l t ,  h i s  s t y l e  anil l y r i c s  [ire t r ~ ~ i t i c n n l  ("Go g e t  r1;y. , b l ack  
h o r s e  ; s a d d l e  my o l d  g rzy  mare. " j . A s  " ~ $ ~ , i b l . i ~ i '  i,an", ha rkens  
back t o  . .asli ingtorl  . I i i t e f s  1937 ttdllaiLe 'hh bn L o ~ ~ l i , "  and h i s  
"Too Late Gttby , " l i l i e  b .  i l l i a r n s o ~ l '  s  "~ ; , r i i i g t i rne  b l u e s ,  " . i s  pat-  
t e r n e d  a f t e r  Leroy C a r r  ' s  192b "iiow Long--,low Long L.lues .-" 
i ~ l s o  l i l i e  . . i l l i a n s o i l ,  l.ari~~ioi~c! u s e s  v a . r  (pe rhaps  t h e  i ioreqn l v a r )  
a s  a theme i n  "Truck '.,m i,or.rli." Le'e' s s i l l g i i ~ g  s t y l e  i s  reriiiri- 
i s c e n t  of o t h e r  ~ ~ i s s i s s i p ~ ~ i  ' s i l .gers  i l l  i t s  i ~ ~ t e i i s i - t y  and i s ,  i f  , 

a ~ l y t l ~ i n g ,  even l e s ~  r e l a x e d  t han  i i i s  ' p r e d e c e s s o r s  ' . i.iciLinley 
i s  q u i t e  t r a d i t i o n a l  aild could  e a s i l y  p a s s  f o r  a s i l ige r  of t h e  
1939'  s . *;is unaccgnpanied voc,..l b r e a k s  a re  n o t  u ~ l l i l r e  ';hose of 
Tonmy i,c(Jlenuan, b u t  h i s  g u i t a r  p l a y i n g  i s  d e f i n i t e 1 . y  Texas and 
resembles  t h e  ' g u i t a r  of i , i ~ l , t u i n g  ;;o;jl~ins. 

The seconc s i d e  i s  e l l t i t l e d  "Iii The Jook J o i i i t s f r  a id  h a s  p ie ,ces  
by Levi Seabury, hunliy d l a i r ,  t h e  p r i s o n  group The,  Conf iners . ,  
and L r i f t i n g  d i m . '  I n  t h e  l i n e r  n o t e s ,  Leabury ' s  i lasn~onica \  s t y l e  
i s  li l ieiled t o  i . i l l i a r i ~ s o n ' s ,  b u t ,  t o  t i  i s  r e v i e : r e r t s  e a r ,  it 
a l s o  h a s  $lAe rilore c o u u t r y  q u a l i t i e s  o f  iroali ~ e ~ q i s  o r  i . obe r t  
Coolisey.' L l a i r f  s s t y l e  i s  c l o s e r  t o  rliytilm arid b l u e s  o r  - ear ly  
r o c k  and r o l l ' ,  wlii le t l ie  L o L i f i n e r t s  1.1usic woulcl riot be out of 
p l a c e  a t  a 1 9 5 0 ' s  soci,-hop. ;~riftiug d i m ' s  l y r i c s  a r e  q u i t e  . 

t r ~ d i t i o n a l  arid t l ie bea t   lid s t y i e  o f  l i i s  r,lusic would n o t  be 
u r ~ f a r ~ l i l i a r  t o  b i g  B i l l ,  t e l l  y e s r s  e a r l i e r  i n  Cllicago. 

Iliiieed all tire a r t i s t s  on th i s  album w,ere i n f l uenced  by i . i l i i s m -  
son  a.iid t!.e cllictt&o " c i r c l e ,  'I b u t  a t .  no t ime (10 t.hey a p r o a c h  
t h e  v i r t u o s i t y ,  t h e  t ~ g e t l l e r n e s s ,  o f  t h o s e  e a r l i e r  ur.bcn b l u e s - .  
men. T h i s  s l lo~rs  tlirtt t l le b l u e s  d id .  n o t  uiidergo any sr=iooth 
c l i r o i i o l o g ~ c a l  i ; e ~ e l o . ~ ~ e r , , e n t ,  b u t ,  a t  v . . r i u u s  times*, d i s p l a y e d  
v:).rious l e v e l s  of b o t l l  roi.q<illlcss cllc? urbnn s o p l ~ i s t i c a - L i o n .  

. . ,  

Tile n o t e s  'by, Frsnk ~ c o t t  a r e  q u i t e  good, .and e s p e c i a l l y .  nece.s- 
s a r y ,  s i n c e  t h e  a r t i ' s t s  a r e  ratl ier , . e  . / i ~ c o . ~ r a  ; ih i c i~1 ,  
n o t e s  c c u l d  llave been improve6 rritir t i - e  c,d( i t i o n  of infurmat ixm 
011 t i le o r i g i n a l  r e c o r d  l n b e l s .  Cons ide r ing  t h a t  t h e s e  o r e  r e -  
isst is, t h e  sound ~ ~ u a i i t y  i s  good. 

A ~ O U I ~ R  ,,og Tay-lort  s s1101is t l l c l t  nlot a l l  b l u e s  a r t i s t s  a r e  O A L  

r e i s s u e s .  -iltllougll borl; i~~ . l i s ; i s s i ~ ~ ) i  ancl rougii ly  t h e  same 
nge as I ~ o b e r t  Jolmsoii, Taylor  i s  j u s t  begilliiiny l i i s  r e c o r d i n g  



career. Like some a r t i s t s  on the tfJook J o i n t v  s i d e  of the  Muskadine 
LP, Taylor i s  a blend of urban and r u r a l  s t y l e s .  H i s  use of l y r i c s  
i s  s p e a e ,  bu t  when he does s ing ,  h i s  b lues  f i t  t r a d i t i o n a l  l i n g u i s t i c  
p a t t e r n s .  The song " S i t t i n g  a t  Home AloneIt was improvised i n  t h e .  
recording  s tud io ,  according t o  the record notes ,  and c l e a r l y  shows 
Tay lo r l s  country blues r o o t s .  

However h5s e l e c t r i c  g u i t a r  i s  played i n  a s t y l e  q u i t e  d i f f e r e n t  from 
the  1940's  playing of Broonzy of Memphis Minnie. Although he uses a 
s l i d e ,  the  sound produced i s  not  a t  a l l  l i k e  a c o u s t i c  s l i d e  gu i t a r .  
Taylor u t i l i z e s .  the  s p e c i a l  q u a l i t i e s  of the  e l e c t r i c  sui t a r  t o  produce 
a never more "modernff b lues  sound, 

The record notes  a r e  very  i n t e r e s t i n g .  A b r i e f  h i s t o r y  of t he  career  
of Taylor and the  r ecen t  success of the  HouseRockers i s  given, poin t ing  
out  t h a t ,  u n t i l  r ecen t ly ,  these  musiciana were only semi-professionals .  
A one-line comment f o r  each s e l e c t i o n  c l a s s i f i e s  the  pieces a s  "uptempo 
s h ~ f f l e , ~ '  "slow s l i d e  b luesm e tc . ,  and notes  the  inf luence  of Elmore 
James, Jimmy Reed, P h i l  Upchurch, and Chuck Berry on the  group. B u t  of 
more i n t e r e s t  y e t  i s  a l i s t  of schools ,  f e s t i v a l s ,  c lubs,  and concerts  
a t  which Taylor and the  HouseRockers have appeared, complete wi th  p laces  
and dates .  

Each of these  LP1s br ings  our understandine of t he  inky :$ - re l a t ionsh ip  ' 
of r u r a l  b lues  with urban b lues  a l i t t l e  c lose r .  

Texas-Mexican Border Music; Una H i s t o r i a  de l a  Musica de l a  Frontera '  -- 
Vol. 1 F o l k l y r i  c 9 0 0 3 ~ 9 8 , ~ o l k l ~ r i c  Records, Box T95 Berkeley, 
Ca l i f .  94709. Edited and produced by Chris  Strachwitz .  Booklet 
ed i t ed  and w r i t t e n  by Chr is  Strachwitz .  Narciso Martinez, Pedro Rochn 
g Lupe Martinez, El  Ciego lvielquiades, Lidya Mendoza, Orquesta Paj'aro 
Azul, Banda Tip ica  Mazatlan, Tr io  San Antonio, LOS Donnenos,- Los Nortenos 
con Mariachi, Aleyres de Teran, Hermanos Prado L& Tremendos Gavilanes, 
Los Nortenos d e  Nuevo Laredo. 

Reviewed by Philip Brandt George. 

U n t i l  the  appearance of F o l k l y r i c  Records', which has produced "Down Home 
Music Since 1960,' l i t t l e  a t t e n t i o n  has been oaid,  on records ,  t o  the  
h i s  t o r y  and development of the  r eg iona l  music of t h e  Texas-Mexican border 
area.  With the exceptiqn of t h i s  record'," and o the r s  i n  t h i s  s e r i e s ,  t he re  
a r e  v i r t u a l l y ' n o  e a s i l y  ava i l ab le - r eco rd ings  of t h i s  music from p r i o r  t o  
the l a t e  19401s. Usual ly considered t o  be the  l a s t  type of Mexican 
r eq iona l  music t o  evolve, Mexican and Anglo producers have v i r t u a l l y  
iqnored i t  i n  r ecen t  yea r s  i n  i t s  h i s t o r i c a l  perspec t ive ,  with the  
poss ib l e  exception of the  co r r ido  ( b a l l a d ) .  




